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®PEMMOBA KOHIENTYAJIZAIISA )KUTTEBOI'O JJOCBIJY CYB’EKTA
B AHITTOMOBHOMY BIOTI'PAOIYHOMY HAPATUBI

YV emammi 0ocnioscyromocsi ocobnusocmi petinosoi konyenmyanizayii scummegozo 0oceioy cy6’exma 6 6io-
epagiunomy Hapamuei 3 no3uyitl KOZHIMUGHOT Hapamono2ii. /[na ananizy 3acmoco8yemucsi hpetim-cyeHapii, Ha OCHO-
81 AK020 (hOpMYIOMbCA KOSHIMUBHI CYeHU | MePMIHATbHI Y31, PeNe8aHMHI 01 KOHKPemHOi n00i€8oi HapamusHoi
cumyayii.

Knrwwuosi cnosa: scummesuii docsio cy6’ekma, gpetim-cyenapiil, nodicéa napamuena cumyayis, oiocpagiunuil
Hapamus, cyenu, mepminaiu.

B cmamve paccmampusaromces ocobennocmu peimogoil KOHYenmyaiu3ayuu JHCUsHeHHO20 onbima cybbekma
buocpaghuueckom Happamuee ¢ NOUYULL KOZHUMUGHOU Happamoiozuu. /[ns ananusa ucnoiv3yemcs gpeim-cyenapuil,
Ha 0OCHOBE KOMOPO2O (DOPMUPYIOMCSL KOCHUMUGHbLE CYCHbL U MEPMUHALbHbLE Y3Ilbl, Peleanmuble OJisi KOHKPEeMHOU
COOLIMUIIHOU HAPPATMUSHOU CUMYAYUU.

Knrwuesvie cnosa: scusnennviii onvim cyovexma, petim-cyenapuil, CoObIMuLiHas HAppPamueHas Cumyayusi, 6uo-
epaghuieckuli Happamues, CyeHvl, MepMUHATbL.

The paper deals with the peculiarities of life experience of the selfin terms of frame conceptualization in biographical
narrative from the standpoint of cognitive narratology. The analysis employs a frame-scenario that provides conceptual
grounds for cognitive scenes and a network of terminals relevant to a particular eventful narrative situation.

Key words: life experience of the self, frame-scenario, eventful narrative situation, biographical narrative, scenes,
terminals.

KorniTnBHa HapaTOJNOTis K MUKIUCIUIUTIHAPHUAN MPOEKT MOEAHYE 3M00YTKA KOTHITHBHOI TICHXOJIOTII, Teopii
(peliMiB, TIHTBICTHKH, HAYKH MIPO MITYIHUH IHTENEKT. Y KOTHITHBHIA 00poOIli 6e3mocepesHbOro JOCBiy OCHOBHA
POJIb BIJBOAUTHCS HAPATHBHUM CTPYKTYpaM Ta OCOOJIMBHM KOTHITUBHUM cXeMaM — (peiiMam. OcTaHHI ZOCATHEHHS
koruiTuBHOI Hapatosnorii (M.-JI. Pasu, M. ®ayzaepnik, M. fn, /1. ['epman) TicHO MOB’s3aHi 3 BUBYCHHSIM TaKHX KOT-
HITHUBHUX CTPYKTYD, SIK «(ppeiim», «cleHapii» abo «CKpHUNT, SIKi MOKJIMKaHi 3a0€3M1e4nTH 3B’ SI30K MO/ peasbHOro
JKHUTTSI OKPEMOT'0 HapaTropa 4d IIepcoHaka HapaTUBY 3 XyJOXKHIM IX 300paKeHHSM, 10 BU3HAYAE aKTYalbHICTh i€l
PO3BIAKH.

Merta cTaTTi — AOCHITUTH POJHh KOTHITHBHOI CTPYKTYpHU CICHapir0 y (ppeiiMoBiii KOHIENTyami3amii >KUTTEBOTO
JOCBiMy Cy0’€eKxTa B aHTIIOMOBHOMY Oiorpadiunomy Hapatusi (BH). 3aBaanHs ctaTTi: 1) yTOYHUTH MOHSTTS Ppeiimy-
CIleHapilo y Mexax OiorpadiqHOro HapaTHBy; 2) ONMMCATH HANOBHEHHS CIEH y BUIISAI TepMiHaIB (pelimMy-clieHa-
pito. OG’eKTOM BUBYEHHS € KUTTEBHU JOCBiA cy0’ekta B Olorpadiuynomy HapartuBi. [Ipenmer nocmipkeHHsT CTaHO-
BUTH aHaJI3 (ppeliMOBOI KOHIIENTyai3allii )KHTTEBOTO JIOCBIy Cy0’€KTa B aHTJIOMOBHOMY OiorpadiuHOMY HapaTHBI.

VY oxyci Hamoro AocmipkeHHS TociyroByeMocs Bu3HadeHHsM P. Illenka i P. AGenmbcoHa, siki crieHapieM (y
IXHIIl TEpMIHOJIOTII CKPHIIT) HA3UBAIOTh «CTPYKTYPY, SIKOIO ONHMCYETHCS BiAMOBIIHA TIOCTIJOBHICTh MOJIN y MEBHO-
My KOHTEKCTI, @ TAKO)K CTEPEOTUIIHMX JiM, SKi BU3HAYAIOTh BXKE A00pe Bigomy cutyarito» [16, c. 41]. OnHak, KoJau
CTEPEOTHUIIHI «MOJIEI» XKHUTTEBOTO JIOCBIy HapaTopa/lmepcoHa)ka MOYMHAIOTh 3a3HaBaTH XUTKOCTI 1 PI3HOTO poay
¢uykryanii, ppeiiMoBa CTPYKTypa NEPETBOPIOETHCS y CIIEHApii.

@peiimMu-crieHapii BUSBIAIOTECS Y pe3yiIbTaTi IHTEpIIpeTanii TEeKCTy, KO KIIOYOBI cJIOBa Ta ifei TeKCTy CTBO-
PIOIOTH TEeMAaTH4HI («CIICHAPHI») CTPYKTYPH, SKi BHITyYAIOTHCS 13 TaM’STI HA OCHOBI CTaHIAPTHHX, CTEPESOTUITHIX
3HA4YeHb, [0 MPUMHUCYIOTHCS TePMIHATBHUM eJeMeHTaM [2, c. 187]. @peiim-ciienapiit nepegbadae BinoOpakeHHS y
MOBHI# CBIZJOMOCTI HapaTopa/mepCoHa)xa MeBHOI MOCTITOBHOCTI CKJIaHUX 1 pO3TOPHYTHX KOTHITUBHHUX CTPYKTYP.

KonuenryasnbHi O3HaKH, OTpUMaHi B pe3ysbTaTi CEMAaHTUYHOIO aHaN3y JiecioBa fell Ta IMEHHUKIB Sfory,
biography, autobiography (y T. 4. KOHTEKCTYaJIbHUX CHHOHIMIB), 30pi€HTOBaHI HA MOBHUH EMITIPUYHUI MaTepiall st
MIOJJAJIBIIIOTO JOCIIDKEeHHS (ppeliMiB. BoHM cHiBBiIHOCSTHCS 3 IEBHUM KOTHITUBHAM KOHTEKCTOM, YU 00JIacTIO 3Ha-
HH, 5IKa JISKUTh B OCHOBI 3HAUCHHSI CJIOBA 1 MOTpe0ye MeBHUX METOIUK JUTs CTPYKTypu3aii [1, ¢. 27]. [Ipumyckaemo,
10 Y BU3HAYEHOMY KOTHITUBHOMY KOHTEKCTI (HapaToJIOTil) THIIOBOIO YHIBEPCAIFHOIO CTPYKTYPOIO, AKa JEMOHCTPYE
3arajibHi 3aKOHOMIPHOCTI opraHi3aiiii BepoanizoBanoi iHpopmariii y mexxax BH e dpeitm-crienapiit BIOGRAPHICAL
STORYTELLING.

Bepyuu 1o yBaru Bu3HaueHHs (h)pediMy SIK CMHCIIOBOTO KapKacy IOJi€BOI HapaTHBHOI cUTyalii i3 NEeBHUM Ha-
060pOoM KOHCTHTYEHTIB, 31aTHHX 11 inenTudikysaru, ppeiim-crienapiit BIOGRAPHICAL STORYTELLING MicTuth
JIBA i€papXiYHO MOB’s3aHi OJMH 3 OJHHUM PiBHI — BEPIINHHI BY3JIH Y BUIJIAII KOTHITHBHUX CIICH, PETICBAaHTHUX IS
[THC (BepxHiif piBeHs MOJEII) 1 TEpMiHATBHI BY3JIH CTOCOBHO KOHKpeTH30BaHOi KoHTekcToM ITHC (HmxHiHi piBeHB
MOJIed).

PosimpeHHs: Mex 3MICTOBOI CTPYKTYPH JIeKceM tell, story, biography, autobiography Bin0OyBa€eThCs MUISIXOM CIIC-
HapHoro posropranns ¢ppeiimy BIOGRAPHICAL STORYTELLING. Hait3aranpHimni mapaMeTpu GppeiiMoBoi Mozei
(BepxHiil piBeHb) CTAHOBJIATH § By31iB, iHTerpoBanux y cuenu [IHC BH: [YUHACHUKU], [META], [METOM], [ 12KE-
PEJIA], [TUIECHUI JOCBIJ], [TPABMATUYHUM JOCBIJI], [HAPATUBHA ITAM’ATh], [PE3YJIbTAT].

AkTuBYyr0un (hpeiiM-crieHapii yepe3 TepMiHaIN JPYTOro PiBHSA MOJIENi, HAMH BiATBOPIOeThC cTpykTypa ITHC y
uizomy. HaroBHeHHst iH(OpMaIii€ro cieH GpeiMy-ciieHapiro Big0yBaeThCsA y TEPMiHATIAX SK HEBI €MHOI YaCTHHH 1
MIEBHOTO acCMeKTy KOHKpeTH3alil (ppeiiMoBOi Mozedi, sIKi MpuiamToByoTh (peim 1o konkpernoi [THC. Tepminanu
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00’ €KTHBYIOTH 3MICT (ppeiiMy-ciieHapito i BepOami3yloThCs CTPYKTYpPHUMH €JIeMEHTaMH — HAPATHBHUMH TIPOITO3H-
uisimu (HIT). By3nu HmxubOro piBHs (cuenun) ¢periMoBoi Mojeni BepOaizallil )KUTTEBOTO JIOCBIAY BIAMOBIAAIOTH
TepMiHaiam BigHocHO KoHKpeTHOI HC, mporec HanoBHEHH: sSIKUX BinOyBaeThes 3a qonomororo HII BianosinHo mo
KUJIBKOCTI TEpMIHAIIIB HAa MaTepialli MpoaHaTi30BaHUX TEKCTIB.

Hanosuenns cuenn [THC [YUHACHUKU] BinOyBaeTbest 3a paXyHOK JIBOX TEPMiHAIIB — [Cy0’ €KT-eKcTepieHnep]
i [mamienc].

Tepminan 1 [cy0’exT-excrepientiep]. YecHo i BimBepTo CtiBen @paif posmosinae y Apyriit yacTuHi aBToOiorpadii
PO CBOIO MOJIOMICTh, JAPY3iB, CIaBy, sKa MOCTYIIOBO 0 HbOTO mpuiiiuia: / hope you forgive the unedifying sight of
my struggle to express some of the truths of my inner self... and the real condition of anxiety, self-doubt, self-disgust
and fear in which much of my life then and now is lived. It is a life, ... as interesting or as uninteresting as anyone
else’s [11, c. 2-3].

Tepwminan 2 [mamienc]. Micto y pomani I1. Axpoiina «London: the Biography» crae moBHOIpaBHIUM MEPCOHAKEM,
SIKUH 3aTeH BIUIMBATH Ha IOAIi, )KMUBE 3a BIIACHUMH 3aKOHAMH, IIAMOPIIKOBYIOUH M CBOIX MEIIKAHIIB, 1 IOCTAE B
obpasi mmogunu: The image of London as a human body is striking and singular, we may trace it from the pictorial
emblems of the city of God, the mystical body in which Jesus Christ represents its head and the citizens its other
members [4, c. 1].

Cuena [THC [META] penpe3eHToBaHa TphOMa TepMiHAJIAMH: [300paK€HHS IPAB/IH JKUTTS |, [perpe3eHTallis KHT-
TEBOTO JOCBiTY IepcoHaka], [ITOMIyK iCTHHH].

Tepwminan 1 [300pakenHs mpaBau )XUTTs|: Nearly everything that happens in this story is based on factual sources.
With one insignificant exception, all the named characters were real people. But I have used a novelist’s licence in
representing what they thought, felt, and said to each other; and I have imagined some events and personal details
which history omitted to record [13].

VY pomani «Flaubert’s Parrot» Buranaunmit [[x. bapacom naparop xeddpi bpeiiTseiit mae Ha MeTi mpaBANUBO ONH-
CaTH XKHUTTEBHUH IULSX reposi (CBOET APY>KUHM), OHAK BOHA HE € KaTErOPUYHOIO, a PaIllie TilOTeTUYHOIO (Y)KUBaHHS
MOJIATBHOT KOHCTPYKIIii save to, MapKkepa YMOBHOTO pedeHHs if): ['m aiming to tell the truth; though mistakes are, 1
suppose, inevitable [7, c. 96].

Tepminan 2 [penpe3eHTarisi )KUTTEBOTO JIOCBiay nepcoHaxal. Jx. bapHcom Oyio BUOpaHO psiIOK 3 OJHOTO 13
nuctiB @nobepa sik emnirpad 1o pomany «Flaubert’s Parroty: When you write the biography of a friend, you must do it
as if you were taking revenge for him [7]. Hapatop B3sB Ha ce0Oe rmoyecHy Micilo Ipe3eHTyBaTH HEKAHOHIYHY BEpPCiio
xuTTs Drodepa, CTBOPIOIOYN 3aBepIIeHU 00pa3 nepconaxa (drobdep-senmins, Grodep-namyra, rodbep-mpoBiH-
mian, @mobep-cagucT Ta iH.).

Tepminan 3 [nomyk ictuau]. Hapatop sk cy0’ekt Giorpadidnoi MisSUIbHOCTI MparHe BiAIIYKAaTH CEHC XKHUTTS 1
HEOOXIHICTh BUKJIAMy OiorpadiyHUX (akTiB PO KUTTA iHIIOro abo camoro cede: Why should I tell the story of my
life? 1 do it because my father is dead now, and I always knew [ would have to commemorate him. I do it because I feel
the same stirrings that everyone else feels. I want to set the record straight (so much of this is already public), and to
speak, for once, without artifice [5, c. 7].

Cuena [THC [METO/] oxormutioe 1’ Th TepMiHANIB 3 Pi3HUM KinbKicHUM HamoBHeHHAM HII: [amami3], [cuHTE3],
[nexkoHCTpyKIIis], [caMOMO/ieFoBaHHsI |, [[IOABIHHA €KCITO3UILIsS].

Tepminan 1 [anani3]. Binomuii OpuraHchkuii KoMeiliHMiA akTop 1 nucbkMeHHUK CTiBeH Dpaii BlaeThes 110 aHai3y
BJIACHOTO JKUTTEBOTO 1 TBOPUOTO NULIXY: You might say I am good at tactics but hopeless at startegy, happy to slog
away at whatever is in front of me but unable to take a long view, plan ahead or imagine the future. A good golfer,
they say, has to picture his swing before he addresses the ball in order to drive. My whole life has been an adventure
in hit and hope [11, c. 323].

Tepminan 2 [cunte3]: My organizational principles, therefore, derive from an inner urgency, and from the
novelist’s addiction to seeing parallels and making connections. The method, plus the use of footnotes (to preserve the
collateral thought), should give a clear view of the geography of a writer’s mind. 7

Tepminan 3 [nekonctpykuist]. [lisHaHHs AIHCHOCTI 3 TOUKH 30pY TeOpii MOCTMOJICPHI3MY BiIOYBAETHCS IUIIXOM
MTOCTAHOBKHY 3alUTaHHS 1 HETIPSAMOi Ha HHOTO BiJIMIOBI/li, 9aCTO HEMOKJIMBOI BIATIOBiI i, HABITH, MAPHOTO 1 TOIIYKY:
My method, friends, is to answer it indirectly by the asking [15, c. 288].

Tepminan 4 [noagiiina excrio3uuisi]. B xymoxHiii aBrodiorpadii uis 300paskeHHs (ikLioHaTbHUX Ta HeDiKIio-
HaJIHUX CTpaTeriid, aBTOPOM 3aCTOCOBYETBHCS METOJ TIO/BIIHOT eKCIIO3UIT (TEpMiH BUKOPUCTOBYETBCS Y XYyIOMKHIN
¢ororpadii), Koy Bi1OyBa€eThCs MPOLIEC HAKIAJaHHsI IBOX 300pakeHb 1 HAPATHBIB PO HUX — PO PEabHOT0 aBTopa i
PO TIePCOHAXIB (PIKIIOHATBHOTO CBITY, Ki MIEPECIIiAYIOTh OTHE OJHOTO (HA4e OJIFH € MIPUBUAOM IHIIOTO): [ was now
my father, Robby was now me. I saw my own features mirrored in his — my world was mirrored there ... [9, c. 210].

Tepminan 5 [camomonenroBanns|. Hanpuknan, Tomac YaTTepToH, CTBOPIOIOYN CIIOBECHUI aBTOTIOPTPET, IIPHUITH-
CYIOYH BJIACHI TBOPIHHS 4y)KOMY T'€HII0 IEMOHCTPYE TaKy TEXHIKY BUKOPUCTAHHS MOBH, SIKa XyJOXHbO 00’ €KTUBYE
camoro cebe: Poetry was my device. I invented my self as monk of the fifteenth century, Thomas Rowley; I dressed him
in Raggs, I made him Blind and then I made him Sing. I compos’d Elegies and Epics, Ballads and Songs, Lyrics and
Acrosticks, all of them in that curious contriv’d Style which speedily became the very Token of my own Feelings; for,
as I wrote in Rowley’s hand, ‘Syke yn the Weal of Kynde’, which is as much to say, ‘All things are partes of One’ (3,
c. 87].

Cuena [THC [IDKEPEJIA] 06’ennye nBa tepminaiu — [1ocToBipHi dakru], [Buragaui ¢paxrtu].

Tepminan 1 [moctoBipHi dakru]: Facts: There were several meetings at my flat, a convenient venue for people
coming in from outside London. The people I remember clearly are Edward Thompson, John Saville, Haimi Levy,
Randall Swingler [12, c. 217].
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Tepminan 2 [Buranani ¢aktu]|. Buramganuii HapaTop I[)Ke(b(bpl BpelTBelT, OCHOBHUM 3aBIaHHIM SIKOTO € 3HAWTH
«cnpaBikHIO» narmyry dnobepa, BIAETECA 10 MOACKY U KOMIYHOT'O OIUCY CBOET IEPCOHMU (4aCTO BUKOPUCTOBYIOTHCS
BCTaBHI KOHCTPYKIIi1, MOZIaNIbHI ciioBa): [ told you my name. Geoffrey Braithwaite. Has that helped? A little; at least
it’s better than ‘B’ or ‘G’ or ‘the man’ or ‘the amateur of cheeses’. And if you hadn’t seen me, what would you have
deduced from the name? I am—was—a doctor, first-generation professional class ... Certainly not the truth, so perhaps
it’s as well they were never taken [7, c. 102-103].

Cuena I[THC [TIJIECHUI JIOCBIJI] KOHCTHTYIOETHCS 4OTHpMA TepMiHanamu: [TBopumii 1ocBiza], [cyiuua], [cek-
CyaJIbHUI JIOCBiJ], [TIIECHICTD HEICTOTH].

Haparop BH nponoHye cBoe nmpounTaHHs Ta IHTEPIPETAII0 BIACHOTO TIJIECHOTO JIOCBIY 1 I0CBITy EpCOHAXKA.
TinecHicTh PO3KPUBAETHCS Yepe3 Nepeady AyMOK, TOYYTTiB, IIEpeKUBaHb Ta ONMUC (Di310JOTTYHUX PEeaKIiil.

Tepminan 1 [TBopumit mocin]: 4 writer’s life is all anxiety and ambition — and ambition, here, is not readily
distinguishable from anxiety; it is a part of your desire to do right by what talent you have [5, c. 337].

Tepwminan 2 [cyitun]: Suicide, the most somber of all subjects — the saddest story. It awakens terror and pity in me,
yet it compels me, it compels my writing hand. The suicide kills everybody [5, c. 280-281].

Tepminan 3 [cekcyanbnuit nocin]: When I wrote the phrase, many pages back now, «unrequited lovey I giggled
to myself, for at the first go I committed the Freudian keyslip of typing «unrequired lovey.

It is, I know, for I have experienced it perhaps twice in my life, an awful privilege to be too much loved and perhaps
the kindest thing I ever did in my life was never to let Mattew know to what degree he had destroyed my peace and my
happiness [10, c. 267].

Tepminan 4 [TinecHicts HeictoTH|. Poman I1. Akpoiina «London: the Biography» cripsiMoBye untaua B OiK KHT-
TEMUCY CTOJIUIII €BPOIIEHCHKOT KpaiHH, sKa MOCTae B 00pa3i JIIOJUHU. Y TepeMOoBi 0 poMaHy TilecHicTh JIoHI0HA
PO3KPHBAETHCS Y KOHTPACTHUX CIIBBIIHOLICHHSIX: 300pa)keHHsIM 1oro y opmi 10Haka abo, HaBIaKy, TOTBOPHUM Be-
JIETHEM Y IIFOJCHKill mono0i: Whether we concider London as a young man refreshed and risen from sleep, therefore,
or whether we lament its condition as a deformed giant, we must regard it as a human shape with its own laws of life
and growth. Here, then, is its biography [4, c. 2].

Axryanisatopamu cuern ITHC [TPABMATUYHWI JJOCBI/I] € miicts Tepminanis: [ocya], [ctpax], [6i1b], [XxBO-
pobal], [kpu3a], [cMepTh].

Tepminan 1 [ocyx]. Burykn rsgaqis Teanam,Ho'i BHCTaBH, sIKi 3apONIYIOTh aBTOpa II’€CH Ha YKIIiH, HacnpaB;[i
CHPHYHMHIOKOTh HOMY JYIICBHY TPaBMY i ClipsIMOBaHI Ha JIEMOHCTpPALIIO OCYy i 3HeBaru J0 Hporo. CleHa BiIBEpTHX
BHUTYKIB HE3aI0BOJICHHS i TITy3yBaHHS (hzssmg, boos, jeers, catcalls) micns mokasy 1’ ecu «["aif JIo3Bine» 3mymye ii
aBtopa ['enpi J[xeiiMca modyBaTu cebe HisskoBo: James looked stunned, bewildered, totally unable to understand
what was happening, or how to react. He seemed paralysed, canted forward in the act of bowing, his pale plump face
and bald brow thrown into relief by the dark beard and his black evening clothes. His mouth opened and closed once
or twice, slowly and silently, like a fish in a bowl [13, c. 256].

Tepwminan 2 [ctpax]: And for a while I thought I would inherit my father’s lavish array of phobias: aerophobia...,
acrophobia..., and nyctophobia, or fear of the night [5, c. 112].

Tepminan 3 [6inb]: I had a toothache on the day my first son was born. I had a toothache on the day my second
son was born. I had a toothache on the day I communed so vitally with the spirit of Lucy Partington ... [5, c¢. 122].

Tepminan 4 [xBopoOa]. ABTop mekcmipiBcbkoi 6iorpadii Podept Haii, xoua i B sxapTiBnuBiid opmi, 3rajgye Tak
3Bani autsdi xBopobu lekcnipa: The childhood of our immortal bard was not without the usual diseases. William
Shakespeare caught the measles. William Shakespeare caught the jaundice. William Shakespeare had the whooping
cough. William Shakespeare had the toothache. William Shakespeare had the pneumonie [15, c. 88-89].

Tepminan 5 [kpu3za]. [lepexuBaHHS KPU3H CEPEANHU )KUTTSA 3 HEMUHYYHM MPUHHATTAM i€l )KUTTEBOTO (hiacko,
TBOpuMX HeBsay Piuapya Tana 3 pomany M. Emica «The Information» nocrae B 00pasi kamepu: ...the constant snatch
of the camera’s mouth — it would take your reality, in the end. Yes, probably, the more you were photographed, the
thinner it went for your inner life [20].

Tepminan 6 [cmepts]. [leprri i octanHi psaaku pomany . Jlomka «Author, Author» mpHUCBsSYeHI TOKIIATHOMY OTIH-
coBi octanHIX qHIB XUTTA [ 'enpi [xeitmca: ... the distinguished author is dying — slowly, but surely. The author is 72.
He has had an interesting and varied life, written many books, traveled widely, enjoyed the arts, moved in society (one
winter he dined out 107 times) ... The author is dying propped up in bed among starched sheets and plump pillows

. [13,¢.3].

Cuena [THC [HAPATUBHA ITAM’STh] ecnimikyeTbes y ' IThOX TepMiHalax: [1HIUBIIyanbHa naM’ siITh HapaTo-
pal, [HeHamiHHICTh TaM’4Ti|, [TaM’ATh peueii], [mamM’sITh cMaKy|, [KyIbTypHO-ICTOPUYHA ITaM’SITh |.

Biorpagivuna mam’saTh sIK 0cOONMMBHI BUA MaM’ATi akTyaiidyeTscst y BH, po3kpuBatoun crierudixy ycpimomie-
HOI PEKOHCTPYKIIil BIACHOTO MUHYJIOTO (Cy0’€KTHBHE «s1») UM ICTOPIF0 MUHYJIOTO XKHTTS 1HIIOI 0co0H (00’ eKTHBHO/
Cy0’€KTHBHE «BIH/BOHA») KpPi3b BHYTPIIIHII CBIT BiacHUX crioraaiB. [lamM’sTh OCMUCIIIOETBCSI HApAaTOPOM/TIEpCOHA-
JKEM SIK TOHKHH IHCTPYMEHT JUIs MOJIOPOKi B MHHYJIE, BCEPEIUHY cebe; HUM BU3HAETHCS, 10 BUOIpKa emi3o/iB 3
KUTTA 1 (piHATBHA BEpCist HOTO «s1» 3aJICKHUTH BiJl MOKIMBOCTEH HOTO MaM’sTi, SKi KOXCH pa3 MiATBEPIKYIOThCS
Cy0’ €KTUBHOIO MIPUPOIOIO CIIoTaiB. Ha MUKIIIYHICTS MTpH 3amaM’ITOBYBaHHI MOJIIH YKa3yIOTh TEMITOPaTbHI MapKepH
BIJIMOBITHOT CEMaHTHKU: next, dfter, once, now, today, ever before.

Tepminan | [inauBigyansHa mam’ sTh HapaTtopa]. Maptin EMic BucyBae BiIacHy MOJENb MaM’sTi — «IUOYIHHY
nam’sTi» (TepMiH, 3anozndeHuid Emicom i3 30ipku noesiit K. Peiina «The Onion, Memory»), 3 HECKIHUEHHUMH I11a-
pamu, aje i3 CliJIbHUM BY3JIOM. InearnizoBanuii 00pas 3arajxoBoro 3HUKHeHHs Ky3uHH Jltoci [lapTHHITOH cTae By3-
JIOBOIO TOYKOIO («IIOYIMHOIO»), HA Ky HAIIApPOBYIOTHCS CIIOTAIM PO PI3HOMAHITHI MOIT 13 )KUTTS poanHu EMicis:
With an ice-bag pressed against my cheek I sat among all the detritus, my heart still raw and swollen as I communed
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with my murdered cousin. More than a hundred had been there that day. Their differing degrees of pain went back
twenty years and would continue for another twenty, forty, sixty [5, c. 70].

Tepminan 2 [HeHaniiHicTh mam’sTi]. OOpa3 aBTOPCHKOTO «si», HE3BAKAIOUM Ha HasBHICTh KOHKPETHUX Oiorpa-
¢iuHuX (aKTiB, 3IMIIAETHCS HE3aBEPIICHUM 4epe3 HeHaJiiHICTh mam’siti: We live, we die, we are remembered,
we are forgotten. Not immediately, but in tranches. We remember our parents through most of their adult lives; our
grandparents through their last third; beyond that, perhaps, lies a great-grandfather with a scratchy beard and a rank
odour. Perhaps he smelt of fish [8, c. 218]

Tepminan 3 [mam’sith peueii]. [Tpoiiec ocMHCIEHHSI HAPATOPOM OTOUYIOUOTO CBITY IMTPOXOUTH HIISIX Bifl IPEIMET-
HOTO CBITY — JI0 00pa3iB, siKi 30epirae mam’sth, — a 0 Bi3yaslizalii NoAiil Kpi3k Npu3My BizyaibHoi am’sti: Houses
have crumbled in my memory as soundlessly as they did in the mute films of yore, and the portrait of old French
governess, whom [ once lent to a boy in one of my books, is fading fast, now that it is engulfed in the description of a
childhood entirely unrelated to my own [14, c. 438].

Tepminan 4 [mam’a1h cMaKy|. BiracTHBICTh mam’sITi BUABIISETHCSA TAKOXK y 3aKkapOyBaHHI 1 30epekeHH] SICKpaBUX
3a CHIIOI0 CEHCOPHHMX 00pa3iB 3 BIATIHKAMH CMaKOBOI MOAAJIBHOCTI (BUKOPHCTAHHS TOPIBHSHHS, MeTaQopu 1 Me-
TOHIMIi) sIK OJHOTO 13 BHU/IB CCHCOPHKH, III0 aKTyalli3yIOThCs B pakypci TinecHocTi: The fierce knot of admiration,
resentment, shame and fury that tightened in the pit of my stomach is one of those background sensations of childhood,
like the taste of lemon sherbet or tomatoes on fried bread, flavours that can be blown back on the wind of memory or
association to torture and now, of course, to amuse [10, c. 67].

Tepminain 5 [KynpTypHO-icTopruHa am 1Tk |. JIonaoH y BH € BMicTIIHIIEM KyJIBTYpPHOI Ta ICTOPHYHOI ITaM’sITi, B
SIKI HAPOJDKYEThCS HOTO MUHYJIE Y TIOPIBHSHHI 3 TenepiuHiM: Many of these institutions exist today, albeit in altered
form, while others linger only in folk memory of London. The history of London is a palimpsest of different realities
and lingering truths [4, c. 86-87].

Cuena [THC [PE3VYJIBTAT] 3anoBHIOETHCSI TphOMa TePMiHATAMU: [HEOCSIKHICTD ICTHHH |, [MTIJICYMOK KHTTEBOTO
nuIAxy|, [OIliHKa JKUTTEBOTO JOCBIY].

Tepwminain 1 [HeocsoxHiCT icTuHU]. Y 6iorpadii TI0IMHI 3aBKAN 3AIUIIAI0THECS TEMHI IUISIMA, TIOTE3H, MOKIIHBI
Bapiantu: The end of my book is in sight, yet there are a number of things which I meant to include in it but which
now there will be no room for. Here is the list of things despaired of, things that belong in my life Life of William
Shakespeare but which now I must leave for others to write about ... [15, c. 375-376].

Tepminan 2 [miIcyMoK kUTTeBOTO MUIAXY |: Eliot’s bleak summary of human life: birth, and copulation, and death
(8, c. 17].

Tepwminain 3 [omiHKa KUTTEBOTO A0CBiAy]. B kinmi pomany «Lunar Park» Emmic oTotoxHIoe cebe 3 6aTbkoMm, Imo-
BEPTAETHCS 0 XOJIOCTSIBKOTO XUTTsSI y MaHXeTTeHi, BU3HAE, sIKI 0ATHKOBI MOMUJIKK BiH TIOBTOPHUB 1 YCBIJOMIIIOE,
CKIJIBKH HACIIPAB[i CIUILHOIO Mi’K HUM 1 0aThKOM, III0 BCEJISIE HAJIIO HA MEPEOIIHKY CIMCHHMX I[IHHOCTEH: Lying in
bed on 13" Street, I realized the one thing I was learning from my father now: how lonely people make a life. But I
also realized what I hadn’t learned from him: that a family — if you allow it — gives you joy, which in turn gives you
hope. What we both failed to understand was that we shared the same heart [9, c. 395].

Taxum anHOM, (peiiM-crieHapiil SK TUHAMiYHa KOTHITHBHA CTPYKTypa Oepe yJacTs B oprasizamii BepOaizoBaHOi
iHpopmarii y mexax BH 1 € HaitOIbII pesieBaHTHOIO [T CHCTEMHOT0 ONMCY KOHIIENTYyaji3anii 1ocBiny cy6’ekra. Bu-
3HAYEHO, 0 KaTeropHu3allisi JKUTTEBOTO JIOCBINYy HapaTopa/nepconaxa bH BinOyBaetbes y 8 cuenax i 30 repmiHanax
¢peiimy-cienapito. KiHnesi nmo3uiii ciieH 3armoBHIOIOTHCS KOHTEKCTYaJIbHOIO iH(pOpMAIli€lo, sKa NpodiTo0ThCs y
TepMiHAJIHN, KITBKICTh SIKMX BU3HAYAETHCSI OCOOJIIMBOCTSIMU IHTEpPIPETAIlil )XUTTEBOTO JI0CBIy HapaTOpa/mepcoHaxa.

[NepcrieKTUBY MOAANIBIIHX JOCTIIKEHb CTAHOBUTH BUBUYCHHS TIJIECHOCTI SIK CIIOJIYYHOI JJAHKH MiXK ITIEPLEITHBHIM
00pa30oM CBiIOMOCTI i MOBOIO TIJIECHOCTI, @ TAKOK METa(h)OPUIHOTO MOTEHITIATy TiTECHOCTI.
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