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OHTOJIOTTYHA I CEMIOTHYHA CTPYKTYPA IHTPATEKCTOBUX OIIUCIB IHTEP’€PY

V emammi docniosceno cneyughixy cemiomuunoi ma oHmMon02IMHOI CMPYKMYpU IHMpamekcmosux onucie inmep’cpy 6
AH2NIOMOGHOMY TiMepanmypHo-Xy00ICHbOMY OUCKYPCL. YcmanoeieHo, wo oHmono2iuna cmpyKkmypa onucie inmep 'epy mae
maki napamempu K npeoMemnicms, MpUMIpHICMb, CUHXPOHHICMb, cmamudHicms. Buseneno i npoananizosano mpu 0CHOGHI
Komnonenmu cemiomuunoi cmpykmypu OI. Knacugixosearno nexcuuni oounuyi, wo gyuxyionyoms 6 Ol sx xonouimu, napmo-
HIMU YU 36 SI3KU, HA NIOCMABT 301UICHIOBAHO20 HUMU CROCOOY OHMOR02i3ayil inmep 'epy.

Kniouosi cnoea: onuc inmep’epy, onmonoiuna cmpykmypa, ceMiomuyna CmpyKkmypa, X0J10HIM, RApMOHIM, 36 A3Kd, NeK-
CUKO-CeManmu4na spynd.

B cmamuve ucciedosana cneyugpuxa cemuomuieckol u OHMOoI02UYeCKOU CIMPYKMYpbl UHMPAMEKCMOBUX ONUCAHUT UHMe-
pbepa 6 AH2N0AZLIYHOM IUMEPANYPHO-XY00HCECMBEHHOM OUCKYPCe. YCmanosneHo, umo OHmoaI02u4eckds Cmpykmypa onuca-
HUA UHMeEpbepa umMeem maxie napamempubl Kax npeoMemHocmy, MmpexmepHOCHlb, CUHXPOHHOCb, CAMUYHOCHb. Bolssnenb
U NPOAHANUZUPOSAHBL MPU OCHOBHbIE KOMNOHEHA CeMUOMUYECKOU CMPYKMYypbl onucanus unmepvepa. Knaccuguyuposane
JeKcuyeckue eOuHuybl, KOmopbsle QYHKYUOHUPYIOM 8 ONUCAHUU KAK XOJIOHUMbL, NAPMOHUMbL U C8A3KU, HA OCHOBAHUU OCY-
WecmeIseMo20 UMy Chocoba OHmMON02U3AYUY UHMEPbepd.

Knrouegvie cnosa: onucanue unmepbepa, OHmMON02UYECKAs CMPYKMYPd, CEMUOMUYECKAs, CIMPYKIMYPA, XOIOHUM, Napmo-
HUM, C63Kd, TeKCUKO-CeMAHMUYecKas 2pynnd.

The article investigates the specific semiotic and ontologic structure of intratextual interior descriptions in English liter-
ary discourse. The ontologic structure of the description of an interior has such parametres as objectivity, tridimentionality,
synchronicity, static character. Three cores of semiotic structure of the interior description are revealed and analysed. Lexical
units, which function in the description as holonyms, partonyms or linking words on the basis of their ontologization of an
interior, are classified.

Keywords: interior description, ontologic structure, semiotic structure, holonym, partonym, linking word, lexical and
semantic group.

He 3Bakaroun Ha Bce pO3MaiTTS HABKOJIMIIHBOTO CBITY, @ TAKOX Ha CBOEPIAHICTh HOTO CIPHUHATTS MOBIIEM, CIIOCIO mepenayi
BJIACHOTO Oa4YeHHs MPEAMETHOIO Psy B CTATHIII 3aBXK/IH OAWH — OIMCOBHIA TekcT [5, ¢. 80]. InTparexcrosuii onuc intep’epy (OI),
30KpeMa, € (hparMeHTOM TEKCTa, IO SIBJISIE COOO0I0 OHY 3 KOMIIO3UIIHHUX ()OPM MOBJIEHHS, IPEIMETOM SIKOI € aCTHHA IIPOCTOPY
B 300pakyBaHOMY CBiTi XyZ0KHBOTO TBOPY, 1 sIKAa Ma€ Ha METI CTBOPEHHS YyTTEBO-KOHKPETHOTO 00pa3y IbOTO MPOCTOPY B YsBi
ypTaya [2]. Peanizanist miel MeTn crae MOMIIMBOIO 3aBJSIKM Crielu(ivHii OHTONOrIUHIN 1 ceMioTH4HIN cTpykTypi camoro Ol, siki
CKJIQJIAIOTh ITPEAMET PO3TIISLY i€l CTaTTi.

OmnroJioriyna (qacomnpocroposa) cTpykrypa Ol, KoTpa Bu3Ha4ae (hi3ndHy peanbHICTh OyTTs Ta mpeacTaBisie GyHIaMeHT «0a-
YCHHS» HABKOJUIIHBOTO CBITY [5, ¢. 77], 3yMOBJIeHa KOTHITUBHOW mpupo0r0 Ol sk GopMi €CTETHYHOTO JOCBiLY, IO MOJISTae
B IIEPESKUBAHHI 0OMEKEHOT0 MPOCTOpy (MicIst), CIPUITHATOTO ¢ MO3UIIN JIIOAWHH, SIKa 3HAXOUTHCS BCEPEIMHI NPUMIIICHHS [ 1,
c. 91]. Ilpu pomy, Ha BiAMIHY BiJ KaHOHIYHO! KOMYHIKAaTHBHOI CUTYyallii, sIKiii BIaCTUBAa «CHHXPOHHICTB» MO 30py MOBIS i
ciyxada [3, ¢. 183], xynosxHuiit Ol mepeHOCHTh MOBILIS Y BUT'aJJaHE Opi€HTAIIiHE [MOJIe, IICHTPOM SIKOTO € BUraaaHi ego, hic et nunc.

Ilpocmoposi napametpu Ol 3a7a10Thes YSBICHHSAM PO «ECTETUKY MICIIS» B IIPOTHUCTABICHHI «ECTETHUIII HANpsAMy». SIKIIo B
OCTaHHBOMY BHIAJIKY HAETHCS PO «IIPOCTIp-SAK-IPOCTAraHHA», IO Nepeadadae MOKIMBICTb EPECYBAaHHS 32 OCHOBHUMH (3a/1a-
HUMH JIIOJICBKOIO TIJIECHICTIO) HANPsIMaMHM, TO Y BHIAJIKy iHTEep €py MaeMO CHpaBy 3 IIEBHUM MiclieM (MIPUMILIEHHSIM) — JIOKAJIb-
HUM BHYTPIIIHIM IIPOCTOPOM, SIKUH CTAHOBUTH OOMEKEHY MOXIIMBICTB PyXY, ajle B TOH ke Jac 3aBJSKU CBOIM 3aMKHYTOCTI (sIKa
HaJIa€ TOMY, IO BCepeauHi (GOpMy-MeKY) SBII€ COO0I0 «CBIT B MIHIATIOPi»: YHOPAIKOBaHM, OOMEXKEHHUI MpoCTip-Micle, 110
CIIPUAMAETHCS SIK 3aBepIieHe B cobi mine [1, c. 91-92].

Oprasi3altist mpocTopy, TOOTO CIIBBITHOIICHHS JeTani i ()OHy, CTaTHKU i THHAMIKH, POJIb KOJTBOPY Ta CBITJa TOIIO, Ma€ Mep-
I0Yeprose 3HaueHHs y cTpyKTypi Ol, OCKiIbKH TPOCTIip SK BiT0OpakKeHHs MPEIMETHOI IiIIICHOCTI € OCHOBHUM 3MIiCTOM OITICOBOTO
TekcTy [4, c. 8]. Opranizattis IpOCTOpPyY TICHO MOB’s3aHa 3 TOYKOIO 30py CHPHIAMAIOYOro Cy0’ €KTa, BiJ] pyXy MOIJISIY SIKOTO 3aJISXKHTh
JeTaiizamis 1 TOuHICTh y Horo 300paxenHi. Tak, 30kpema, skmmo Ol ciyrye po3KpHTTIO BHYTPIIIHEOTO CTaHy I'eposi, 0COOIMBOCTEH
HOTO CIpUHHATTA AIHCHOCTI, TO Cy0’€KTHO-00’€KTHA MEXKa, SIK MIPABUIIO, YITKO OKPECIICHA, afKe UL TOro, 00 MepeiaT CBOEPi-
HicTh OayeHHs nepcoHaxa, HeoOXiHuit GoH. [Ipn 1boMy caMoCTiiiHa peabHiCTh 300paXyBaHNX SIBHII I1i/{ CYMHIB HE CTaBUTHCS [2].

DopMaTEHIMHI KaTETOPisIMH, KOTP1 CTBOPIOIOTH YSIBIICHHS ITPO OpraHi3ailito 300pakyBaHOT0 MPOCTOPY, € TaKi IMAaHEHTHI Bllac-
THUBOCTI OCTaHHBOTO, SIK MPEAMETHICTH 1 TPUMIPHICTh, OCKUIBKH «IIPOCTip HIOM BUSBISAE cede y pedax, BiH peanizyeThcs B iX
HasIBHOCTI Ta CIIBIIOJIOXKEHHD [5, . 78]. [IpeaMeTHICTh cripuiiMaeThest JTIOANHOIO 32 IOMOMOT'OI0 CEHCOPHHX MOJAJIBHOCTEH — y
TIepIITy YepTy, 30pOM i CIIyXOM — i peaitizyeTsest B jociikysanux Ol 3aco6amu cyOCTaHTHBHOT JISKCHKH aHTIIIHCHKOI MOBH Ha TIO-
3Ha4eHH: 00 €KTiB, 0 00MeXyI0Th npocTip (walls, ceiling), 3 onHOTO OOKY, @ TAKOX HA MO3HAYEHHS 00 €KTIB, SKi el MpOCTip
HATIOBHIOIOTH (table, fire, candle, bottle, pots, loaf, butter, plate). Tlop.: The walls and ceiling of the room were perfectly black with
age and dirt. There was a deal table before the fire: upon which were a candle, stuck in a ginger-beer bottle, two or three pewter
pats, a loaf and butter, and a plate [1Q].

TpuMipHICTE IPOCTOPY BTUTIOETHCS Y B3AEMHOMY PO3TAlllyBaHHI MaTepialibHUX 00 €KTIB, 110 HOTO HAIIOBHIOIOTH, Ta MOPSAKY
ixHporo cmiBicHyBaHHs. B OI s ines BepOarizyeThes 3a JOOMOTOK0 MPUIMEHHHKOBHUX 1 MPHUCITIBHUKOBUX OJMHUIIh HA KIITAJIT
on, near, between, above, before, upon ta iu. Ilop.: The entrance hall was crowded and loud with talk. On a table near the door
were two photographs in frames and between them a long roll of paper bearing an irregular tail of signatures [11].

OCKTbKA OCHOBHOKO YMOBOIO iICHYBaHHS Marepii (y HalloMy BHIAIKy — iHTEp €py) € Oe3NepepBHICTh YaCOMPOCTOPOBOTO
KOHTHHYYMY, 1HIIMM HEOOXiTHUM MapaMeTpoM OHTONIOTYHOI cTpykTypu Ol € kareropis uacy, 30kpema, Taki TEMIIOpaIbHi BIac-
TUBOCTI, SIK CHHXPOHHICTb i CTaTHYHICTh. Tak, y pe3yJabTaTi 4acoBOi Ta MPOCTOPOBOI €HOCTI SIK 30iry 00CTaBUH y TOMY CaMOMY
MicIi B TOH camuil 4ac yTBOPIOETHCS MOHATTS II0JIC 30py» CrocTepirada (MOBIISL, ONOBiaya), [0 OXOIUIFOE Y BUTIISL IIPEAMET-
HOTO PsZly CHHXPOHHO iCHYIOUYI KOHKPETHI 03HAaKU 00’ €KTa MIHCHOCTI, KOTPi CIIPUHMAIOTHCS Cy0’€KTOM y MEBHUIT MOMEHT 4acy
[4, c. 7). Lop.: There was the jewel-case, silver-clasped, and the wondrous bronze hand on the dressing-table, glistening all over
with a hundred rings. There was the cheval-glass, that miracle of art, in which he could just see his own wondering head and the
reflection of Dolly [16].
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IHma TemmopansHa BracTuBicTh Ol — CTaTUYHICTD — MOJIATAE B TOMY, IO PO3IIISAA 00’ €KTa OMUCY BiAOyBa€eThCS B IEBHOMY Ya-
COBOMY 3pi3i y CTaTHIl, HepyxoMocTi [6, ¢. 18], a Tomy cam OI 1o cyTi siBjsie COO0¥0 HOMiHYBaHHS Ta IepepaxyBaHHs (iKCOBaHUX
O3HAK iHTep €py, KOTPi CIIOCTEePIraroThCs ONOBiaueM y IIEBHHI MOMEHT 4acy, HATOMICTb 3MiHH, SIKUX BiH MOX€ 3a3HATH 3Tr0JI0M,
He BpaxoBytotecs. [lop.: The walls and ceilings were gilded and painted; the floors were waxed and polished; crimson drapery
hung in festoons from window, door, and mirror... [9].

Ownromnoriuna ctpykrypa Ol 4iTko KOpeItoe i3 ceMiOTHYHOIO: Y TOH yac, SIK KaTeropist IpocTopy CKJIajae OCHOBHUI 3MiCT OIH-
COBOTO TEKCTY, KaTeropis 4acy BU3HA4a€ Horo (hopMasbHy CenudiKy, aJKe OMHC SBIsSE OO0 PparMEeHT MOHOJIOTIYHOT YaCTHHH
LIJIOTO TEKCTY, B OCHOBI SIKOTO JISKUTh JIOTiuHa (irypa — cHHXpoHosoreMa [4, ¢. 7]. OcranHs nepeabayae nepepaxyBaHHs OHO-
YaCHHUX O3HAK Y BHUIJISI Cy/UKEHb, BUPAXKEHHUX y (JOpMi OMOBITHUX peUeHb 3 IHTOHAIIEIO IepepaxyBaHHs. MOBHOIO CTPYKTYPOIO
OMHCY € TpaMaTHYHA OJHOYACOBICTh MPEAUKATUBHUX (HOpM 1 mpsiMa MOJaNBHICTS [6, c. 18].

B.M. XamaraHoBoro 3alpoIiOHOBaHHI aJTOPUTM CEMIOTHYHOTO aHaJi3y ONMUCOBHX TEKCTIB, 110 0A3yeThCsl HA BiTHOIICHHSIX
«TIOCTIHHMX» 1 «3MIHHIX» BEJIMUYHH 1 JO3BOJISIE 3’ICYBATH JIOTIYHY CTPYKTYpPY OIMCOBUX TeKCTiB [6]. Tak, Ha MyMKy mOCITiTHUII,
OCHOBOIO OIHCY € MOCTiiHA (QyHKILIs, BUpaKEHA MPEIUKATAMH 31 3HAYCHHAM ‘OyTTEBOCTI’, ‘ICHyBaHHS Ha KIITAIT fo be, to stand,
to lie Ta iH., siKa peai3yeTbCcs B 0COOJIMBOMY JIOTIKO-TpaMaTHYHOMY THIII IIPOCTUX pedeHb — OyTTeBuX peueHHsx. [lop.: Her room
was warm and lightsome [11]; A desk stood in the centre, with a turning chair of shining red leather [8].

CeMaHTHYHI BIaCTUBOCTI OYTTE€BUX PEUYCHB, 10 YTBOPIOIOTH OMHCOBUI TEKCT, BU3HAYAIOTHCS IX CKIaJOBUMH: «KOHCTaHTHI»
BEJIMYUHY, BepOaTi30BaHi NPEANKATHBHOIO YaCTHHOIO IINX PEYeHb, BiIOUBAIOTH «(PAKT OyTTS», a «3MIHHI» BEJIMYMHH, BTUTIOBAHI
aKTaHTHOIO YaCTHHOIO, — «TIpeaMeT, 1o icHye». [lop.: This bureau stood in the corner, and in the opposite corner, on the table’s

other flank, was the kitchen — the gil-stove on a dry-goods box, inside of which were dishes and cooking utensils, a shelf on the wall

for provisions, and a bucket of water on the floor [14]
KoncTanTHi Ta 3MiHHI CKJII0BI peUeHb-KOHCTUTYEHTIB Ol BHABISIOTH UiTKi KOPENSIi 3 4acONMpPOCTOPOBUMH TTapaMeTpaMu

00’exta onucy. Tak, 3aBAsSKH CEMaHTUYHHM 1 MOP(OPIOTIYHUM BIACTHBOCTSIM JAI€CTIB, KOHCTAHTH, 1[0 HUMH PEHPE3CHTYIOThCS,
AKTYaJi3yIOTh 1JIef0 Yacy, 30KpeMa, TeMIIOPaJIbHI 3HAUYSHHsSI CHHXPOHHOCTI i CTATUYHOCTI. Y CBOIO Yepry, KaTeropis NpocTopy Ta
MIAMOPSAKOBaHI il 03HAKH MPEAMETHOCTI i TPUMIPHOCTI, 3HAXOISITh BUPAKEHHS 3ac00aM1 3MIHHUX BEJIMYUH — aKTAaHTAMH.

VY ckiaai akTaHTIB OMMCOBOTO TEKCTa, sIKi HOMIHYIOTh OpraHizauito npocropy, H.B. PycakoBa po3pi3Hsie akTaHTH-XOJIOHIMH
(MO3HAYAKOTH «IiJIE» B CTPYKTYPi OMUCOBOTO TEKCTY 1 HA3UBAKOTh MO3aAMOBHUI 00’ €KT IIHICHOCTI, IO MiUIAra€e OMUCY) Ta aKTAHTH-
MMapTOHIMU (Ha MO3HAYEHHS YaCTHH I[LOTO M03aMOBHOTO 00’€KTa IilicHOCTi) [4, c. 8-9]. [Ipn bOMY XOJIOHIMH HiTKO CITIBBiTHO-
CAThCS 13 CyOCTAaHTUBHUMH JIEKCEMAMHU, SIKI PEIPE3CHTYIOTh MPEMETHICTb IIPOCTOPY, a MAPTOHIMH, BiJMOBIIHO, — 3 MPUHMEHHH-
KOBO-IIPUCIIIBHUKOBOIO JISKCHKOIO, KOTpa o(popMIToe iforo TpuMipHicTh. Habip akTaHTiB-XOJIOHIMIB CKJIala€ CMHCIIOBY OCHOBY
OIIMCOBOTO TEKCTY, HOT0 JIOTiKO-CMHUCIIOBE SIIPO, SIKE B OEAHAHHI 3 IPEAUKATAMHU 31 3HAYCHHSIM CTBEP/UKCHHS ICHYBaHHS B €IMHII
MPOCTOPOBO-YACOBIH TOUIII YTBOPIOE HU3KY OYTTEBUX peUueHb, 1110 GOPMYIOTH OMHCOBHUIT TEKCT [6, ¢. 20-21].

SkicHui aHaniz cemiotmyHoi cTpykTypH 350 iHTparekcroBux Ol B KoMOiHAMIi 3 mpolexypaMu KiNbKICHHX HiIPaxyHKIiB y
LUTOMY TATBEPIIKYE JOTIYHY CXEMY OIMCOBOTO TEKCTY, 3ampornonoBany B.M. Xamaranosor i H.B. PycakoBoro, i ¢ikcye Ha-
SIBHICTb B Hilf TPhOX OCHOBHUX KOMIIOHEHTIB: «OYTTEBOI» KOHCTAHTH-3B 53K, 3MIHHUX aKTAHTIB-XOJIOHIMIB i -mapToHiMiB. [Ipu
IbOMY HaHOLIBII YncenbHOIO (76% Bij 3araibHOT KITBKOCTI 3aikCOBAaHNX JIEKCHYHNX OJIMHUIIb) 3aKOHOMIPHO BHSIBIISIETHCS IpyTa
AKTaHTIB-XOJIOHIMIB, ajpKe Ha BiqMiHy Bix mapToHiMiB (10%) i koHCcTaHT-3B’ 130K (14%) BOHA € MIPUHIUIIOBO BiAKpHUTOIO (TAbM. 1).
3 orusity Ha Iie, JOLIIBHOI0 BUIAETHCS MOaJIbIIa IeTai3allis TPHKOMIOHEHTHOI cemioTndHoi ctpyktypu OI, 30kpema, kinacudi-
KaIist 1i0paHnX JIEKCHYHUX OAWHHMIb, 10 GYHKIIOHYIOTH B Ol SIK X0JIOHIMH, TapTOHIMU 9H 3B’SI3KH, Ha IiCTaBl 31HCHIOBAHOTO
HUMH CTI0CO0Y OHTOJIOTI3aMii iHTep epy.

Tabauys 1
Yacmomuicmb 0CHOBHUX KOMNOHEHMIE CEMIOMUYHOI CIMPYKMYPU ONUCOBO20 MEKCHLY
Opuunui A0COJIIOTHA KIJIBKICTEL BignocHa KiJbKicTh
AKTaHTH-XOJOHIMU 384 76%
AKTaHTH-TIAPTOHIMHU 52 10%
Koncrantu-3B’si3ku 68 14%
Bceroro 504 100%

3anekHo Bif cmocoOy, B KU XOJOHIMHU yPEUYEBIIOIOTH MPOCTIP, BOHU YITKO PO3MOAUISIIOTHECS 32 TAKUMH JIEKCHKO-CEMaH-
TUYHUMH TPYNaMH, SK TPUMIIICHHS, KOHCTPYKIIT, mpeametd i aerami. OQUHUIN HA KIITANT apartment, chamber, place, room
dopmytots JICT «npumingennsay» i mo3navqaoTs 0OMexeHUH BHYTPINIHIi IPOCTip, iHTEp’€p IKOro mijurae onucy. [1pu npomy me-
peBakHa OIIBIIICTh HUX JIEKCEM Ma€ HU3BKHIA CTYIiHb A0CTPAaKTHOCTI, III0 JO3BOJISE M KOHKPETHU3YBATH MIPOCTIp 32 BUKOHYBAHOIO
HuM dyskuiero (bedroom, drawing-room, hall, study). Ilop.: The remaining room appeared more promising, and my companion
settled down to a systematic examination. It was littered with books and papers, and was evidently used as a study [7].

AKTaHTH-XOJOHIMH, K1 HanexaTb 10 JICT «koncmpykuyii», 3 pi3HUM CTYIEHEM AeTali3alii Ha3UBarOTh 00 €KTH, IO Opra-
HI3YIOTB iHTEp €p K BHYTPIIIHII poCTip-Miclie, 3a1al04n HOTo MEXi — CTiHH, CTeNI0, mIory Toio (ceiling, floor, roof, wall,
threshold) Ta apxitexTypHi ocobmuBocTi (alcove, colonnade, pillar, portico, stairs). Ilop.: The walls and ceilings were gilded and
painted, the floors were waxed and polished; crimson drapery hung in festoons from window, door, and mirror...[9]; There was
plenty of room for it now, for the roof was off [15].

Haii6inemr uncensra JICT «npedmemuy BIltOUae JCKCUYHI OJIMHHUIII HA TO3HAYCHHS MaTepiajbHUX 00 €KTIB, sIKi Oe3mocepe/-
HBO HAIIOBHIOIOTH MIPOCTIp, 30KpeMa, Mebi (bed, bureau, chair, chiffonier, desk, shelf, sofa, table), mocyn (bowl, jar, knife, mug,
plate, spoon), npukpacu (candelabra, china, doll, photograph, picture, portrait, sculpture, statuette), TexcTunb (antimacassar,
cover, curtain, cushion, pillow) romo. Ilop.: There was the dining-room, solidly, portwinily English, with its great mahogany table
its eighteenth-century chairs and sideboard, its eighteenth-century pictures — family portraits, meticulous animal paintings [12].

3adikcoBani aHaIi30M 300HIM lap-dog i hnoponimu azalea, camellias, lavender, lilies, magnolia, oleander, roses, violet, o,
3 CEMaHTHYHOI TOUKH 30pYy, 3HAXOJAThCSA Ha Iepudepii Mo mpeIMeTHOCTI Ta € IpeAMeTaMH JIMIIEe YMOBHO, TAaKOX BiJHECEHI
1o uiei JICT, ockinbku BianoBigui pedepentr B KoHTEKCTi Ol onpeAMETHIOIOTHCS 3 METOI0 BUKOHAHHS BUKITIOYHO IEKOPAaTUBHOL
¢byukuii. [op.: Julia, dressed for dinner, and waiting for visitors in the drawing room which was to her the centre of existence,
might have sat for a fashion-plate just as she was, with her wooden smile and flaxen ringlets, and the lap-dog on her knee [18].

Jlexcuko-cemMaHTHUHA TpyHa «IIPEAMETH» € HE JIMIIC HAaHOLIbII YHCENBHOI0, ajle i HalOLIbII HEOAHOPIIHOIO 3 (HOPMATBHOT
TOYKH 30pY, OCKUIBKH 11 OZMHHMII BUSBIISIIOTH 3HAYYIII FpaMaTH4HI i cTHIiCTHYHI BiqmiHHOCTI. Tak, y (QyHKIIT akTaHTiB-XOJIOHI-
MiB MOXKYTb BHCTYNaTH KOMIO3HUTH (biscuit-box, ice-pail, jewel-case, tobacco-box, water-colour, window-blind) 1 cnoBocmoy-
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yeHHs (dead rose leaves, stags’ head, stuffed buffaloes, toilette appointments, wax fruit, writing materials), a TAKOX 3aII03UYEHHS
3 (panity3bpkoi MoBU (bric-a-brac, chaise longue, jardiniére), 1110, 04eBUIHO, MOSCHIOETHCS iHTEHIlEO aBTOpiB Ol Ha TOUHE i
MaJIbOBHUYE 300paKECHHSI IHTEP €pY.

Jlexcuuni onuHMIL, 3koHIEHTpoBaH1 y JICT™ «demaniy, akiieHTYIOTh TaKi I0JAaTKOBI aCTIeKTH iHTEp €py, K MaTtepianu (leather,
mahogany, marble, oak, velvet, wood) 1 nexopatuHi enemeHTu (fiieze, mosaics, ornament, pattern, relief) BAKOPUCTaHi B HOT0O
nm3aiini. [lo miei sk JICT Hanmexxath XOJIOHIMHU HA NTO3HAYCHHS HEMaTepiallbHUX CyTHOCTEH, KOTP1 CIPHHMAIOTHCSI OPraHaMH Ty TTSI
TIIOAMHY — 30poM (gleam, shade, shadow, shape, sight, view), Hi0X0M (atmosphere, odour, scent, smell), Ha noTuK (temperature), i
TaK YM iHAKIIE JOMOBHIOIOTH XYI0KHIH OITUC, a/Ke MUCIIATHCS aBTOPOM sIK feTanb iHTep’epy. [lop.: Clustering roses were carved
in high relief on its wooden panels, and luscious putti wallowed among the roses [12].

VY ¢yHKUIT aKTaHTiB-NAPTOHIMIB, KOTP1 Bi0IBalOTH TPUMIPHICTH MPOCTOPY 1 KOHKPETU3YIOTH CHOCIO B3a€MOPO3TaITyBaHHS
00’€KTiB, 1110 HOT0 HANIOBHIOIOTh, BXKMBAIOTHCS MTPUCIIBHUKY 1 MPUIIMEHHUKH 3 TAaKUMH 3HAYCHHsAMHU: ‘B cepenuti’ (in, inside of,
in the center of, in the middle, within), ‘nonan’ (above, over), ‘nin’ (below, beneath, underneath), ‘nepen’ (before, in front of),
‘nosa’ (back, behind, beyond), ‘ua’ (on, on the top), ‘nopsan’ (beside, by, close to), HaBupoTH (against, opposite), NIOMix (among,
between) Tomo. [1op.: On a tiny satinwood table stood a statuette by Clodion, and beside it lay a copy of Les Cent Nouvelles... [17].

AOGCOMIOTHY KiJIbKICHY IIepeBary cepej MapTOHIMIB OYiKyBaHO AEMOHCTPYE MPUMMEHHHUK in, aJpKe 1HTep €p ABIsI€ cO00I0 00-
MEKEHHH, 3aKpPUTHI MIPOCTIip, TOMY BCi IPEAMETH, 1[0 HOTO YTBOPIOIOTb, 3HAXOAAThCS ‘B cepenuni’ Hporo. [lop.: There were some
nine cots in the place, two or three wooden chairs, a soap box, and a small, round-bellied stove, in which a fire was blazing [12].

KoncTanT-3B’s13KH BiIOMBAIOTH CHOCIO iCHYBaHHS IpeIMETy iIHTep €py B 4aci i mpocTopi, To0To (ikcyoTh cam dakT Horo
nepeOyBaHHS B JaHUI MOMEHT y JaHOMY Micli (fo be, to have), a TakoX BKa3ylOTh Ha MOT0 pO3TAllyBaHHS BiAHOCHO IHIINX
00’exTiB (fo stand, to lie, to hang, to consist). Y TO€IHAHHI 3 aKTAaHTAMH-XOJIOHIMAMH JIECTIBHI KOHCTAHTH-3B’SI3KH CKJ1aja-
I0Th NIPEANKATUBHY OCHOBY OYTTEBHX PEUEHB, III0 KOHCTUTYIOIOTH onucoBHil TeKcT. Ilop.: On the other side was the dogr which
communicated with the veranda. A desk stood in the centre, with a turning chair of shining red leather. Opposite was a large
hookcase, with a marble bust of Athene on the top. In the corner between the bookcase and the wall there stood a tall green safe,
the firelight flashing back from the polished brass knobs upon its face /[8].

V¥ npoananizoBanux Ol 3HaYeHHS ‘OYTTE€BOCTI’, ‘ICHYBaHHS aKTyali3yIOThCS MIEPEBAXKHO ONUHMLSAMH f0 be, to have, siKi BTi-
JIIOIOTH iX Y «4MCTOMY BUIIIsL». OJTHAK XYA0KHIN JIMCKYPC, 10 IPYHTYETHCSI HA €CTETUYHOMY HMOYYTTi, BUSIBIISIE YITKY TSH/ICHIIIIO
10 «po3dapOyBaHHs» Cr1oco0y iCHYBaHHS MPEIMETIB, BUPAKCHUX aKTAaHTAMH, 3a JJOTIOMOT'OI0 JIEKCEM, CEMaHTHKa SIKUX JJ03BOJISE
HE JIMIIE KOHCTaTyBaT! HAasBHICTh IUX MPEIMETIB, ajie i TOHKO HIOAHCYBATH 1X 30BHILIHINA BUTIAA (fo glitter, to seem, to shine),
CIIBIOJIOKEHHS (0 cover, to contain, to face, to occupy, to surround), QyHKIIOHATBHE IPU3HAYCHHS (t0 decorate, to illuminate, to
lead, to serve) romo. [lop.: It seemed a very beautiful room. It contained so many handsome pieces of furniture and such rich rugs
and hangings [11]; The top of the closed square piano served also as a sideboard for viands and sweets [13].

Otxe, TOJIOBHA METa OIIMCOBOIO TEKCTY — CTBOPEHHS 4yTTEBO-KOHKPETHOTO 00pa3y iHTep’epy B ysiBi UMTaya — JOCSTA€ThCS
3aBIISIKK HOTO 0COONMBIN OHTOJNOTIYHIN 1 CEMIOTHUHIN CTpyKTypi. YacompocTopoBi mapameTpu onucy iHTep’epy (IpeAMETHICTb,
TPUMIPHICTb, CHHXPOHHICTh, CTATUYHICTh) 3HAXOAATh TOYHE BUPAKCHHS MOBHUMH 3aC00aMHU — OyTTEBUMHU PEUECHHSIMH, JIOT1YHA
OCHOBA SIKUX YTBOPIOETHCSI KOHCTAHTAMH-3B’I3KaMH (1i€CJIOBaMH 31 3HAUCHHSIM ‘ICHYBaHHS ) Ta aKTAaHTAMH — XOJIOHIMaMH (IMeH-
HUKaMH Ha TIO3HAYCHHS MPEAMETIB 1 03HaK iHTEp €py) 1 MapToHiMamMu (MPUIMEHHUKAMH 1 IPUCTIBHUKAMH, [0 BKAa3yIOTh CIOCIO
poO3TallyBaHHS Ta CIiBIOJI0KEHHS MIPEAMETIB).

[lepcrieKTBY MOJANbIIMX PO3BITOK CKJIAJAE BHBYEHHS KOTHITHBHO-KOMYHIKATHBHOTO AaCIIEKTy IHTPATEKTOBHUX OIHCIB
iHTEp €py, 30KpeMa, MOICTIOBaHHS KOH(Irypaliii KOHLIENTiB, IO JIeKATh B IX OCHOBI, Ha IiICTaBi SKICHOT'O aHaJli3y TBOPIB aHTJIO-
MOBHOT'0 XyJIOXHBOT0 AUCKypcy Mexi XIX-XX cr.
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