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KOMYHIKATUBHA ITPUPOJA HEBJIACHE-IIPAAIMOT'O MOBJIEHHSI TA MOro PoJib Y TBOPEHHI
BHYTPIHNIHBOTEKCTOBOI KOMYHIKAIII ¥ TEKCTAX YAKA TTIOJIAHIKA

VY komynikamueniv cmpykmypi mexcmy 0OHUM i3 CnOC00I8 nepedayi nepcoHax)cHo2o ouckypcy saeasemocs HIIM, sike 6 xy-
Q0JICHIX MBOPAX NOCMMOOEPHI3MY 8idiepac cheyughiuni pyHkyii — donomazae docsemu egekmy 00CcmogipHocmi, peanicmu-
HoCcmi 0nogiodi, 3anyuac yumada 00 KOMyHikamuenozo npoyecy. ¥ mexcmax Y. Ilonanika, ackpagozo npedcmagnuka medii
AMEPUKAHCHKO20 IMepamypHo20 NOCMMOOEPHI3MY, IKCYEMO BUKOPUCMAHHA HEBIACHE-NPAMUX MOBIEHHEGUX KOHCMPYKYIl,
3a 00NOMO201I0 AKUX 8I00YBAEMbCS NPOHUKHEHHS 2010CY HAPAMOPA 8 OUCKYPC NEPCOHAMCI8 HA PIBHT 6HYMPIUHbOMEKCIOB0T
KOMYHIKayii, Wo 6 c6010 yepey pobuns mekcm 6azamoniano8um ma noaighoHivHuUM.

Kntwouosi cnosa: nesnacne-npsme MOG1eHHSA, HYMPIUHLOMEKCMOBA KOMYHIKAYISA, NePCOHANCHUL OUCKYPC, XYOONCHIl
mexcm, NHOCMMOOepHI3M

COMMUNICATIVE NATURE OF FREE-INDIRECT SPEECH AND ITS ROLE IN CREATING OF INTRATEX-
TUAL COMMUNICATION IN THE TEXTS OF CHUCK PALAHNIUK

The modern stage of linguistic researches is primarily characterized by an anthropocentric orientation. Language is
studied as a means of communication, without which the existence of a human, its cognition of self and the surrounding world
is impossible. If we examine free-indirect speech as a method of reproduction of personal speech-thought, it is possible to
notice an interpenetration and cooperation of discourse zones of personage and author-narrator, when the transformed ideas
and speech of characters are included in the author’s speech, which takes place in various quantity and quality ranges. Free-
indirect speech, consisting due to its essence of combination of both subjective plans of author and character, with its main-
tenance of general structure of story on behalf of author or narrator, that replaces him, can become a compositional means
that helps to expose the spiritual world of a hero: it shows the development, change of protagonist’s worldview, his spiritual
growth or decline, forming or breaking of his outlook. In fictional works of postmodernism, the communicative function of
text acquires some special traits. The traditional forms of narration forming the author’s point of view cannot satisfy the
requirements, which the postmodern authors raise. In the communicative structure of text one of the methods of transmission
of character discourse is free-indirect discourse, which in the postmodern works plays specific role — helps to attain the effect
of authenticity, reality of narration, involves a reader into the communicative process. As is evident from the given examples,
Chuck Palahniuk, renowned representative of post-modernism in literature, often uses free-indirect speech constructions, by
means of which the penetration of narrator’s voice into the discourse of characters at the level of intratextual communication
takes place, which, in its turn, makes the text multidimensional and polyphonic.

Keywords: free-indirect speech, intratextual communication, character discourse, literary text, postmodernism.

KOMMYHHKATHBHAZA I[IPHPOJA HECOBCTBEHHO-IIPIMON PEYH H EE POJIb B CO3JAHHH BHY-
TPHTEKCTOBOH KOMMYHHKAI[HH B TEKCTAX YAKA ITAJTAHHUKA

B kommynuxamusnoii cmpykmype mexcma oOnuM u3 cnocobos nepeoauu nepcoHanicHo2o ouckypca seisemcs HIIP,
KOMOPAsL 8 XYOO0ICeCMBEHHbIX NPOU3EEOCHUSX NOCMMOOEPHUSMA Uzpaem cneyuguueckue QyuKyuu — nomozaem 0ocmudsb
apghexma docmosepHocmi, pearucmuyHOCIMU NOBECMBOBAHUSL, NPUGTLEKAEN YUMAmMes K KOMMYHUKAMUGHOMY npoyeccy. B
mexcmax Y. Ilananuka, spkoeo npedcmagumens medeHus AMepuUKaHCcKo20 JUmepamypHo20 noCmmoOepHuU3Ma, Qukcupyem
UCNONb3068aHUE HeCOOCNBEHHO-NPAMBIX PeHesblX KOHCMPYKYUL, ¢ NOMOUbIO KOMOPLIX NPOUCXOOUN NPOHUKHOBEHUE 20710CA
Happamopa 6 OUCKYpPC nepcoHaicell Ha ypoeHe GHYMpUmMeKCmosol KOMMYHUKAYUL, KOMOpas 6 C6010 ouepedb Oendem meKcm
MHOSONAAHOBHIM U NOTUDOHUYHBIM.

Kniouegwie cnosa: necoocmeenno-npsamasn peub, 8HYMpUmeKcmosas KOMMYHUKAYUSL, NePCOHAICHBIU OUCKYPC, XYy0odice-
CMBEHHbI MEKCM, NOCMMOOEPHUIM.

IMocranoBka npodiemMu. Y CTaTTi JOCIIHKYETHCSI KOMYHIKaTHBHA IPHPOAA HEeBIAacHe-TpsMoro MoBieHHS (dazi HIIM) Ta
PO3KpHUBAIOTHCS 0COOIMBOCTI HOT0 3aCTOCYBaHHS Y TEKCTaX TBOPIB BiIOMOro aMepuKkaHCchkoro nuckMenHuka Y. [lonanika, a ta-
KO 3’ICOBYIOTBCSI PiBHI Iepe0iry BHyTPIiLIHBOTEKCTOBOI KoMyHikawil i pois HIIM y Hiit.

Merta cTaTTi. IpoaHaTi3yBaTH ()parMEHTH TEKCTIB Ta BUSIBUTH B3a€MOJIIIO AUCKYPCHHX 30H HA PI3HUX KOMYHIKaTUBHHX PIBHSIX.

Martepiajau gocaizxenns: Tekctu pomany Y. [onanika «Diary» Ta omoBizanas « Warm Rainy.

CyyacHMI eTan JIIHTBICTHYHHX JOCII/DKEHb XapaKTepH3y€eThCsl HacaMIIepel aHTPOIIOIIEHTPUYHOIO CIIPSIMOBAHICTIO. MoBa BH-
BYAETHCS SIK 3aci0 KOMyHiKalil, 6e3 sIKol HEeMOJKIINBE iCHYBAHHS JIFOJJMHHY, 11 II3HAHHS ce0e Ta 0TOUYI0UOro CBITY.

Bimomo, mo KoMyHIKaTUBHUI Tpolec 0a3yeThcs Ha B3aEMHOMY OOMiHI CHMBOJIAaMH, 3HAUCHHSIMH, 1HPOPMAIII€I0 MIX ABOMA
a00 OLIBIIOIO KITBKICTIO 0COOMCTOCTEH, KOJKHA 3 SIKUX BUCTYIIA€ aBTOPOM-Cy0’€KTOM conianibHoT aii. Takuii cyd’ekT HamMaraeTbest
SIKOCH BIUNTMHYTH Ha aJ{pecaTta, TOOTO Ha JTIOHHY, SIKil apecoBaHe MOBIIOMIICHHS 3 METOI0 CTUMYJIIOBATH y BIJIIIOBIb ITOUYTTS,
OILIHKY, ii 1 T. iH. [4, c. 10].

B XynoxHIiX TBOpaXx KOMYHIKaTUBHHUH ITpoLieC MepeaaeThesl 3a JOMOMOTr0I0 TeKCTiB. CaMe TEKCT € TI€0 JaHKOIO, SKa 3’ €IHYE
KOMYHIKAaHTIB y IIpoleci IXHboI coriaabHoi B3aemozii. ToMy BakinnBoi Baru HaOyBa€ 3aBIAaHHS BHBUCHHS TEKCTY K OCHOBHOL
onuHMLI KomyHikamii. [Ipo3oBuii TekcT sk BepOanbHa popMa CHUIKyBaHHS MaTepiaii3ye 3HaHHS aBTOPA MPO CBIT 1 pOOUTH HOTO
JOCTYITHHUM JUIsl CIIPUHHATTS ajgpecaToM [5, ¢. 1]. st Toro, mob kparue 3po3ymitTi KoMyHikatusHy npupoay HIIM, 3Bepaemocs
JI0 BU3HAYCHHS TPO30BOTO TEKCTY SIK OJHOTO 31 CIIOCO0IB JIFOCHKOT KOMYHIKAIIii.

© L A. bexma, €. C. Opuwyx, 2016



36 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

JI. I'. babenko, }O. B. Kazapin, O. JI. Kamencrpka, I. M. Kosneraesa po3risgaioTs TEKCT SK LiTICHY HiICHCTEMY aKTy MOBJICH-
HEBOT KOMYHIKallii, TEKCT BU3HAYAETHCS SIK CHCTEMa 3Ha4YCHb | 3HAKOBUX IOCIIOBHOCTEH, sSIKa BTUTIOE 3B’ SI3HY MOJIENIb KOMYHIKa-
THBHOI JISUTBHOCTI aJpecaTa Ta BiJIPaBHUKA MTOBITOMICHHS. BH3HAHHS TEKCTY OJMHUICIO KOMYHIKAIil YMOKINBIIIOE aHAJI3 He
JIMIIE HOTo CTPYKTYPH (CEMAaHTHKU Ta CHHTAKTUKH), aJle i YNHHUKIB, SIKi BIUINBAIOTh HAa CTBOPEHHS KOHKPETHOT'O TEKCTY B YMOBaX
peanbHOT KomyHikaii [9, c. 98].

I' .B. Konmrancekuii HaroJomrye Ha TOMY, II[0 TEKCT TICHO ITOB’SI3aHUM 13 JISUTBHICTIO MOBOMUCIICHHS JIFOJMHU 1 TOMY HOTro
CTPYKTYypa BigoOpaskae JOT14HI 3B’ SI3KM MUK BiAMOBIAHUMH KOMYHIKaTHBHUMH JisimHu [6, c¢. 124]. Bognouac, 3. fI. Typaesa Tiy-
MauUTh TEKCT «SIK TPHUCTPIi, 1110 TOPOPKYE HOBI 3HAUCHHSI 3araJIbLHOMOBHUX 3HAKIB, SIK IPUCTPIi, B SIKOMY OJHHUIII Pi3HUX PiBHIB
HaOyBaroOTh JOAATKOBHUX 3HAUCHB, [0 BUBOASATHCS 3 TIIMOMHHOI CTPYKTYpH TBOPY» [7, ¢. 158].

Benmka KibKiCTh TIIyMa4eHb HOHSTTS MeKcH TOBOPUTH PO aKTYalbHICTh Ta Pi3HOIIAHOBICTH i€l mpobiemu. Ha Ham mo-
TJIs11, HalOLTBII TIOBHE i NMPaBHJIbHE BU3HAUCHHS TOHATTS «TEKCT» Take, 1€ BPaXxOBaHO i CTPYKTypy Horo OyZoBH i 3B’SI3KH, sKi
HEMUHYy4Ye BHHHKAIOTh MDK HOTO KOHCTPYKTHBHHMHM eJIeMeHTaMH. B mHamiii poGoTi Mu OyaeMo mociryroByBaTHcs JediHINiero
1. A. bextu, skuii 9iTKO BU3HA4Ya€ TOJNOBHI CKIAIOBI TEKCTY: «XyHOXKHIA TEKCT K CKIagHE FeTEPOreHHE YTBOPEHHS, CTAIOUH
«CYMIIIIIIO PO3MAITHX (OPM YCHOTO i IIMCEMHOTO MOBJICHHS», CIIPUIMAETHCS SIK KOMYHIKaTHBHE I1iJ1€ 1 Tepeioadae po3riisit Horo
YaCTHH sIK €JIEMEHTIB peabHOi KOMYHiKalIlii, TOIOBHUMH €JIEMEHTaMH SKOT BHCTYIA€e JBOYICHHA OIIO3MUIIIs «JUCKYPCHA 30HA Ha-
patopa — TUCKypcHa 30Ha nepcoHaxkay [2, ¢. 248-250].

SIBHIIIa aBTOPCHKOTO 1 IEPCOHAYKHOTO MOBJICHHS SIK CKJIAJIOBUX XY/I0XKHBOTO TEKCTY 3/IaBHA BBAKAIOTHCS IIPEAMETOM JIIHIBiC-
Tukd. [ligTBepKeHHS TOMY — Ipalli Takux y4eHux, sk L. bamri, M. M. Baxtin 1972, 1986, Bersenict 2002, 1. A. bexta 2004,
2013, Tonuaposa 1984, Jlorman 2000, Maxcumoa 2005, Uymakos 1077, Banfield 1982, Fludernik 1993, Short 1996.

I.A. BexTa po3aMipKOBye, 1110 «y KOMYHIKaTHBHIH CTPYKTypi TEKCTy crocoOu penpoaykuii nepconansHoro auckypey (ITM,
HM, HIIM) ¢hopMyIoTh cCHCTEMY HACiTyBaHHS (CBOEPIIHOT Xy I0KHBOI iMiTallii) MOBJICHHS TIEPCOHAXKIB SIK THITY JHCKYPCY, IO €
OTMO3HIIi€I0 10 HOopM AUCKYpCYy aBTOpa-HapaTopay [3, c. 278].

Tpunarigno 3ayBaxumo, mo K.5. Kyceko 3 nporo npuBoay crepmkye: «SIk 3araapsHoMOBHe (KoMyHikaTuHe) siBunie HIIM
XapaKTepH3y€eThCs B3AEMOIIEI0 Ta B3aEMONPOHHKHEHHSIM MOBIICHHSI TOTO, XTO TOBOPHUTB, i MOBJICHHS TOTO, XTO MEPEIAE [[e MOB-
JICHHS, MOBJICHHS (30BHIIIHHOTO 200 BHYTPIIIHBOT0) OJHi€T 0COOHM B MOBJIEHHI iHIIOT 0cobu (iHmux ocid)» [8, c. 33].

3a1e)KHO Bijl 3MICTY KOHKPETHOT'O XYI0KHBOT'0 TBOPY ICHY€ JEsSKUi po3noain QyHKIiH Mk criocobamu ioro Bukiany. Koxexn
crocid BUKOHYE CBOIO 0cO0IHMBY QYHKIIO. Tak, aBTOPCHKOI MOBOIO TTOCIYTOBYIOTHCS TOJI, KOJIM HEOOXITHO ommcaT Oy/Ib-sIKi
MOi1 MUHYJIOTO I'epoiB, iX 30BHIIIHICTB, IPEAMETH a00 TPHUPO/IHI sIBUIIA, HA (OHI SIKUX PO3TOPTAETHCS CIOKETHA JIHIS, a TAKOXK
JUIS TIepeiadi B HalO1IbII 3aralbHOMY BHTJISIII BHYTPILIHBOT 200 30BHINTHBOI MOBH TIepcoHaKiB. MoBa ImepcoHaiB 3aCTOCOBYETh-
cs1 31€01IIBIIOT0 3 METOK CTBOPEHHSI MOBHOI XapaKTEPUCTHKHU Iepost, 03HAHOMIICHHS 3 HOTo MOIJIsAAaMHU Ta XapakTepoM i ciyrye
JUISL KMAJTIOBAHHSD) TICUXOJIOTYHOTO OPTpETa.

Sxmo posrisinati HIIM sk cnoci6 penpoaykiii mepcoHaaIbHOro MOBOMUCIIEHHS, TO MOYKHA ITOMITUTH B3a€MOIIPOHUKHEHHS 1
B3aEMOJIIIO AMCKYPCHHX 30H MEPCOHAXa i aBTOpa-HapaTopa, KOJIU B aBTOPCHKE MOBJICHHS BKIIFOYAIOTHCS TPAHC(HOPMOBaHI TyMKH
Ta MOBa TIEPCOHAXKIB, 110 BiJOYBA€THCS B PI3HOMAHITHUX KiNbKICHO-sKICHUX Miama3zoHax. HIIM, 3aBasiku ToMy, 110 HOTO CyTh
MOJIATaE B MOEJHAHHI Cy0’€KTHUX IUIaHIB aBTOpA 1 MEpCOHAXka NMpH 30epeKeHH] 3arajlbHOl CTPYKTYPH OMNOBIIYBaHHS BiJ iMEHI
aBTopa abo OroBiaya, 10 HOro 3aMiHIOE, MOXKE CTATH CIOKETHO-KOMITO3ULIITHIM 3ac000M, 110 I0MOMArae po3KpUTH JTyXOBHHI
CBIT NEpCOHaXka: BOHO MOKa3y€e PO3BUTOK, 3MiHY IOIJISIIB TOJIOBHOTO repost, HOTo JlyXOBHE 3pOcTaHHs a0o mnatiHHs, GopMmyBaHHs
a00 EBOITIOIIO CBITOTIISITY.

B xynoxHiX TBopax 100M OCTMOJIEpHY KOMYHIKaTHBHA (DYHKIIis TeKCTy HabyBae ocoOnmuBux puc. Tpagumiitai popmu omo-
BiJli Bi/l aBTOpa HE MOXKYTh 33/I0BIIBHUTH THX BHMOT, 1[0 CTaBJIATh [epe]] COO00 MMCbMEHHUKH-TTIOCTMO/ICPHICTH. 30KpeMa, CKaH-
JIaJTBHO-BIJOMHI aMEepPHUKaHCHKHUH MICEMEHHUK yKpaTHChKOTo moxomkeHHs Yak [lonaHik, Juist JOCSITHEHHS e(eKTy T0CTOBIPHOCTI,
peanicTHYHOCTI Mo/il, 300pakeHHX y TBOPI, 3aCTOCOBYE CBiil BIacHUH crienn()i9HUI CTHIIb MMChMA, IO XapaKTEePU3y€EThCS HElli-
HII{HICTIO OMOBI[Ii, KONAXHICTIO, YaCTUM IEPEMUKAHHIM JUCKYPCHHUX IUIaHIB aBTOpa-HapaTopa Ta MepcoHaxiB. B kaHBYy OCHOBHOT
OIIOBIJIi HEPIJIKO BILTITAIOTHCS IEMEHTH HAyKOBOTO AUCKYPCY, sKi y noexHanHi 3 HIIM cTBOproroTh e(heKT iCHyBaHHS ONOBIi B
PI3HHUX BHMIipax, I0NOMaratTh BIUIHBATH HA YUTaYa.

Hampuxknan, poman «Diary» nounHaerscest 3 posnororo HITM:

«BY THE TIME you read this, you’ll be older than you remember.

The official name for your liver spots is hyperpigmented lentigines. The official anatomy word for a wrinkle is rhytide. Those
creases in the top half of your face, the rhytides plowed across your forehead and around your eyes, this is dynamic wrinkling, also
called hyperfunctional facial lines, caused by the movement of underlying muscles. Most wrinkles in the lower half of the face are
static rhytides, caused by sun and gravity.

Let’s look in the mirror. Really look at your face. Look at your eyes, your mouth.

This is what you think you know best» [13, p. 5].

HeBaxko momituTw, 110 11e, oopmiere 3a gormomoroto HIIM, 3BepHeHHS aBTOpa-HapaTOpa MICTUTh 0araTo HayKOBHX Has3B,
3a JIONOMOTOI0 SIKHX ONHUCYEThCS 00aMY4sl HeBiToMol ocoOu. CroyaTKy 4uTayeBi 37a€ThCs, 1110 aBTOP 3BEPTAETHCS 10 YMOBHOTO
reposi, ajie parnToM BiH Po3yMie, IO CIIpUIIMAac Iie Ha CBil paXyHOK i JIeib CTPUMYETHCS, I[00 HE IT0YaTH PO3IUBILITUCE B A3€pKaii
CBOE 00U

Hacriiinuse 3acTocyBaHHS MEANYHNX TEPMiHIB, a TAKOXK BXKHBAHHS JIi€CITIB B HAKA30BOMY CHOCO01 MUMOBOII POOHTH yBasK-
HOTO YUTaya CIiBaBTOPOM Ta CIIBYJacCHUKOM omnoBiai. Takum dnHOM, 3acTocoByroun HIIM sk siTepaTypHul IpHiioM, aBTOPOBI
BIA€THCS OYKBAIBHO 3 TIEPIIUX PSAAKIB TBOPY 3IyYUTH (BTATHYTH) YHTAYa 10 KOMYHIKATUBHOTO IIPOIIECY.

Hagenenuit npukiaja — 1e Jiviie nepumi ab3ai BEJIMKOro 3a 00CIroM TekcTy, odpopmiieHoro 3a gornomororo HIIM, o mic-
THUTh PUTOPUYHI 3aIUTAaHHS Ta Ai€CTIOBA B HAKA30BOMY CIIOCO01 1 3aKIHIY€EThCS TAKMMH XapakTepHUMH 11t TBopuocTi Y. [lomanika
HaB’SI3JIMBUMH IIOBTOPEHHSMH 1, BPEIITI PELIT, 3HAHOMUTh YNTAyYa 3 TOJIOBHUM I'€POEM.

«If you’re a little confused right now, relax. Don’t worry. All you need to know is this is your face. This is what you think you
know best.

These are the three layers of your skin.

These are the three women in your life.

The epidermis, the dermis, and the fat.

Your wife, your daughter, and your mother.

If you’re reading this, welcome back to reality. This is where all that glorious, unlimited potential of your youth has led. All
that unfulfilled promise. Here’s what you’ve done with your life.
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Your name is Peter Wilmot» [13, p. 7].

Otxe, MOXKHA 3pOOUTH BUCHOBOK, IO B HaBeieHMX npukiagax HIIM BHKOHye sicKpaBO KOMYHIKaTHUBHY (yHKIf0. 3 KO-
MYHIKaTUBHUX no3utii posrisnae ssumie HIIM €.A. ITonosa. ¥V cBoiit aucepranii Bona e, mo HIIM — ne «BigrBoproBaHe
MOBJICHH, 1110 0a3y€ThCs Ha TPHOX CKJIAJIOBHX KOMYHIKATHBHOTO aKTy: Ha TOMY, 1110 TOBOPHTb, HA A/[PECcaToBi Ta Ha CUTYAIlil, 110
MAalOTh BHYTPILITHBO- 1 30BHIIIHLOTEKCTOBI BUSABH, BHACiI0K yoro HIIM BiacTuBa mo/BiliHa KOMyHIKaTHBHA CIIPSMOBAHICTh: Bijl
aBTOpa SIK 30BHIIIHBOTEKCTOBOT'O aJpEecaHTa 0 YUTada K 30BHINIHBOTEKCTOBOTO ajpecara i BiJl MEPCOHaXka, 10 TOBOPHUTH, SIK
BHYTPIIIHHOTEKCTOBOTO aIPECAaHTa JI0 BHYTPIIIHBOTEKCTOBOTO a/IpecaTa, SIKUM € TOW caMuii cy0’€eKT, 1o roBoputb» [ 10, c. 91].

JlitepatypHa KOMYHiIKaIlist, sIK i Oy/Ib-sKa MI>XOCOOMCTICHA KOMYHIKaIlis — [1¢ 3aBXI1 Jiajor, B3aeMois S Ta iHIIOro, sIKi B
IUIaHI 30BHIITHBOTEKCTOBOI KOMYHIKaMil perpe3eHTOBaHi SK aBTOp Ta YUTad, a B IUIaHI BHYTPIIITHHOTEKCTOBOI — SIK OIOBijgad i
nepconax. KoMmyHikaTHBHA MOZEIb HAPATUBY CKIaJa€ThCS 3 PI3HUX PiBHIB KOMYHiKaMii i mependadae po3yMiHHSA TEKCTY K MPO-
LIeCy B3a€EMO/IIT IBOX CTOPIH — ajipecaTa i agpecanta. BHyTpINIHBOTEKCTOBAa KOMYHIKAIlis TIOCTAE SIK OaraTopiBHEBa. Y HAyKOBUX
JIOCIIUKEHHSX 3yCTPIYaloThes Pi3HI BU3HAUCHHS Takux piBHIB. B. IlImin, mocmimkyloun KOMyHIKaTUBHY CTPYKTYpY OIOBITHHX
TEKCTIB, OIUCYE TaKi piBHi: 1) piBeHb JITEPaTypHOTO TBOPY (KOMYHIKAIis MK aOCTpaKTHUM aBTOPOM Ta aOCTPaKTHUM YUTAYEM),
2) piBeHb 300pa’KyBaHOTrO CBITYy 3 BUTIaJlaHUM aBTOPOM — BUTaJIaHUM HapaTopoM, 3) OIOBiyBaHOTO CBITY, Jie KOMYHIKallis 3/1ii-
CHIOETBCSI MK TIepcoHaxkamu [12].

BHyTpilIHbOTEKCTOBAa KOMYHIKAIiA — [1e KOMYHIKaLlisl MK HapaTOpPOM SIK 3aMiCHUKOM aBTOpa B HapaTHUBHill (OpMi BUKIALy
1 IepcOHaXKaMU K HOCISIMH HEaBTOPCHKOT'O TOJIOCY, «4y>KO1» TOUKH 30py. be3 mporo aianory, sikuii BeJie 10 «MOJICKYJISIPHHUX ...
BHYTPIITHBOATOMHUX TTHOMH» [1, ¢. 113] i TBOpUTH cy0’€KTUBHY OaraTOBUMIpHICTH Hapallii, HEMOKJIMBHI 30BHIIIHbOTEKCTOBHMA
Iiamor Mix aBTopoM 1 untaueM [11, c. 89].

BHyTpilIHROTEKCTOBA JIiTepaTypHa KOMYHIKallis TI0CTa€e SIK CKJIQJHHUI Jiajor aBTOpa-oroBifava i HepcoHaxa, pe3ysbTaToM
SIKOTO € BHYTPIIIHIH PO3MOALT XYI0KHBOTO IPOCTOPY Ha aBTOPCHKY i MepcoHaxkHy cy6’ekTHi cepu. [TNCBMEHHHUKH TOCTMO/IEP-
HICTH 715 Iepeiadi BHYTPIIIHIX MepeXUBaHb a00 PO3AyMiB IepoiB, OKpIiM 3BHYAHUX TUCKYPCIB HapaTopa i MepCOHAXIB, HEPIIKO
BJIAIOTHCS /10 BUKOPHCTAHHS HEBJIACHE-TIPSIMUX MOBJICHHEBUX KOHCTPYKIii, Bi1OyBa€ThCsI IPOHUKHEHHS OJIOCY HapaTopa B JAUC-
KypC TePCOHAKIB.

Po3risiHeMO NPUKIaz, e, Ha HaIll MOTIJIS JOCUTh YiTKO MOXKHA BU3HAYHUTH BUIIA/I0K BHYTPILIHOTEKCTOBOT KOMYHIKaIlil.

«He followed her, fall behind by 20 meters. He was going to meet you. But do not hesitate. Thinking what to say, how to
charm, to amaze, to battle, to invite and take a number. I have to do it, I can. I’m not risking anything. It will not work — well, the
hell with it!

But she’s fucking beautiful. No one beautiful I have not seen in the last six months!

And suddenly, she does not like me?

He did not see and did not notice. But his face was very pale, his hands were covered with cold sweat, weak in the knees
displayed on the walk, so that it was evident from a distance of 100 meters» [14, p. 1].

V HaBeJIeHOMY yPUBKY aBTOp OIIMCYE IOBEAIHKY [EPCOHaXa, 3HAHOMHTh HAC i3 HOro yMKaMH, HaBiTh 3BEPTAETHCS 10 HHOIO
3 TIPOXAHHSM JIiSITH HE BaralO4ucCh i PanToM MH Yy€MO BHYTPIIIHIO MOBY IEpPCOHaXa, KUl MOIYMKH PO3MOBIIIE caM i3 co00ro,
B HEPINIYYOCTi CTaBUTh cOOl 3alTUTaHHS i BIAMOBITa€ HA HHOTO, MiI0ABOPIOIOYH ce0e BH3HAHHIM KPACH HE3HAHOMKH, 3a SIKOO
BiH CTEXHUTb, 1 CIOHYKAIOYH JI0 Hii. AHANI3YIOUM [E MPUKIa], MOKHA BHOKPEMHTH KiJIbKa PIBHIB KOMYHIiKalii: 1) KOIu aBTOp
3BEPTAETHCS JI0 YUTAYA, OMHCYIOUH il IepCOHaxa; 2) KOJIU BiH (aBTOP) PO3MOBIISE 3 LM [EPCOHAKEM 1 3) KOJIU MePCOHaX po3-
MOBJISIE caM i3 coboro. I Bee 11e 3aBsiku 3actocyBanHIo nnpuiiomy HIIM, sikuii y taHOMY BUTIaZKy € OCHOBOIO BHYTPIITHHOTEKCTOBOT
KOMYHiKarii.

O1xe, 3aB/ISIKU BXKMBAHHIO KOHCTPYKLiit i3 HIIM, B Xy 10)KHBOMY TEKCTi BiIOYBA€THCSI B3AEMO/Iisl PI3HUX «TOJIOCIBY, IPUCYTHI
JIaJIOTH Mi’K aBTOPOM 1 YMTayeM, aBTOPOM 1 HEPCOHAXKEM, a TAKOXK MOHOJIOTH IIEPCOHAXKIB, [0 HaJJa€ TEKCTy 0araToIIaHOBOCTI Ta
oJTi(OHIYHOCTI 1 IO CYTi, € O3HAKaMH BHYTPIIIHHOTEKCTOBOI KOMYHIKaIlii. Ha Hamry aymMKy, ZOCTiKEHHS TaKol KOMYyHIKaIlii Ha
pi3HuX piBHsIX TekcTiB 3 poManiB Y. [Tonanika € nepcrneKTHBHIUMHE IS OAANBIIOr0 HAYKOBOTO aHAai3Yy.
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