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XYI0KHbO-OBPA3HE ITOPIBHSIHHSI B ITOE3IT E3PU ITAYHJIA

Y emammi posensinymo ocobnueocmi 3acmocosysants xyoodcHbo-06pazno2o nopienanis é noesisx Espu Ilaynoa, 30-
Kpema 6UOKPEMIIeHO YOMUPU CeMAHMU4HI MOOei yiei cmunicmuyHoi gicypu Mo6u, 8U3HAYEHO KIIbKICHI ma sKiCHI acnekmu
ix guxkopucmanns y gipwax noema. Y pezynomami ananizy ceManmuiro20 3Havyents cyo ekmie ma 00’ '€kmie Xy00uCHb0-00-
PA3HO20 NOPIGHANHHS 6CIMAHOBILEHO, WO 6 C80IX noesiax Espa Ilayno nadac nepegacy 3icmagienuio HeJICUBUX nPeoMemis.

Kntwouosi cnosa: noesis, xy0oxcHe-00pasHe nopisHsHHs, cy0 €KM NOPIBHAHHA, 00 €KM NOPIGHAHHS.

SIMILE IN EZRA POUND’S POETRY

The paper looks at the use of the stylistic device of simile in the selection of poems written by the renowned American poet
— Ezra Pound. The instances of the simile usage in the poems were analyzed and classified into different semantic models in
accordance with the meaning of the subject and the object of comparison. As a result the four semantic models of simile were
singled out and their qualitative and quantitative features were specified. It was determined in the research that the prevalent
model of simile in the poems was the comparison of two inanimate objects. At the same time the second model of simile, the
comparison of an animate being to an inanimate object, was found as less frequent as well as the third one where the two
living beings were contrasted. The rarest found in the poems was, however, the fourth model of simile i.e. the comparison of
an inanimate thing to an animate being. In addition the research revealed that Ezra Pound widely employed words denoting
various natural phenomena in the function of objects of comparison amongst which the poet not once resorted to the lexeme
«windy to give diverse characteristics to the subjects of comparison.

Key words: poetry, simile, object of comparison, subject of comparison.

XY/OKECTBEHHO-ObFPA3SHOE CPABHEHHE B I1033HH 33PbI ITAYH/IA

B cmamve paccmompenvl 0co0OeHHOCMU UCRONb308AHUSL XYOOICECMEEHHO-00PA3HO20 cpashenus 6 cmuxax I3pel [laynoa,
8 UACMHOCMU BbLOENICHbL Hemblpe CeMAHMU4ecKue MoOeIu IMOot CIMUTUCIULECKOU PUeypbl peyu, onpedesienbl KOIU4ecmeaeH-
Hble U KauecmeeHHble acneKmyl UX NPUMEHEeHUs. 6 CIUXax nosma. B pezynemame ananusa ceManmuuecko2o sHaveHus cyov-
eKmMos U 00BEKMOB Xy00IHCECMBEHHO-00PAZHO2O CPABHEHUSL YCMAHOBNEHO, YUMo 6 ceoux cmuxax Ispa [layno npeonovumaem
conocmasgienue HexlCugblx npeomenos.

Kniouesvie cnosa: nossus, xyo0oacecmeeHno-oopasnoe cpasuenue, cyobekm cpagnerus, 00beKn cpagHeHus.
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OO0pa3Huii cBIT Moe3ii 11e TapMOHis 0araThOX CKJIAJ0BHX: EMOIIHHOCTI, 9yTTEBOCTI, CHMBOII3MY, 3aTaAKOBOCTI, IHTUMHOCTI,
KpacH TOIIO, SIKHI TIOPOKYE MOET, TATAHOBUTO BUKOPHCTOBYIOUH 3aCO0M MOBH. MHUCTEIITBO CJIOBA B IOE3ii € HaJ3BHYaliHO 3HAYY-
MM JUIS1 CTBOPEHHS HACIIPaB/li CIIOBHEHOT'O CHJIH, IEPEKOHIMBOTO BCEOCSHKHOTO 00pasy, 10 34aTEH BIUIMHYTH Ha MO30K 1 TyIry
moanHu. OcobarBa PoJib Y TBOPEHHI 00pPa3HOCTI MOe3ii HaIeKHUTh BUPAKAIBHIM 3aC00aM MOBH, 30KpeMa XyJ0KHbO-00pa3HOMY
MOPiBHSTHHIO.

MeTol0 11i€1 PO3BIAKH € IIPOaHANi3yBaTH BUKOPHCTAHHS CTHIIICTUYHOI (DirypH MOBY — HOPIBHSIHHS B IIOETHYHNX TBOpax E3pu
[aynma. Y poOoTi MOpiBHSAHHS TPAKTYETHCS SIK «CTHIIICTHYHA (irypa, mpeacTaBieHa PisHUMH CHHTAKCHYHUMH KOHCTPYKLISMH,
110 BiJOOpakar0Th MUCJICHHEBY OIEPAIIiFO TIOETHAHHS JIBOX MPEIMETIB, SIBUIII, CUTYyaIlill, O3HAK Ha MiJCTaBi IXHOTO YIIO1iOHEHHSI,
YCTaHOBJICHHS aHAJIOT1i Mk HUMI» [0, ¢. 475].

AKTYaJIbHiCTh PO0OTH BU3HAYAETHCS HEJOCTATHICTIO BUBYEHHS oeTHYHOT TBopuocTi E3pu [laynna B cyuacHOMy MOBO3HaB-
CTBIi, 30KpeMa aHaJli3y MOBHUX OCOOJIMBOCTEH HOTO JTIpUKH.

3B’s130K aBTOPCHKOTO TOPOOKY i3 BaXIMBUMH HaYKOBHMH Ta IPAKTUIHUMH 3aBJaHHSAMU ITOJISITA€ B PO3BUTKY 1 MOTIIHOICHHIO
TEOPETUYHHX 1 MPAKTUYHUX 3acal JIHIBICTUKU TEKCTY, a CaMe B JOCHIHKEHHI KOMYHIKATUBHO-TIPArMaTHYHUX aCIEKTiB (QyHKIi0-
HYBaHHS BUPQ)KAJILHUX 3aC001B MOBH B IIOETHYHUX TBOPAX.

TTopiBHSHHS B)KE HEOJHOPA30BO BHUBYANIOCS B JOCHITHUIBKHX mpatsix. Tak, O. ¥0. I'punac nuie, Mo B CHCTEMi MOBH «I10-
HATTA IIOPIBHSHHS) 200 «KOMIApaTUBHICTEY AU(EPEHIIIOI0TH SIK 00’ €KT TPaMaTHKH, JIEKCUKOJIOT11, (pa3eonorii, CTUIICTUKA Ha
Marepiaiii pi3HHX MOB. 3a OCTaHHI JIeCATHPIYYs OIy0IiIKOBAaHO HU3KY BArOMHX POOIT, Y SIKMX PO3TIIAAAINCS Pi3HI aCHEKTH SBHUIA
MTOPIiBHSHHS, 3aIIPOIIOHOBAHO CTPYKTYPHI Ta TUIOJOTIYHI KiTacu}iKamii MOpiBHUIBHIX KOHCTPYKIi» [1, ¢. 296]. AHai3 ocTaHHIX
JOCHIPKEHb 1 myOmiKauiil mMATBEPUKYE, M0 XYJO0XKHE MOPIBHAHHSA JOCUThH IIUPOKO BUBYAETHCS HAa MaTepiani pisHUX MOB [2; 3;
S; 8 1 in.]. B aHrmicTuii nopiBHSAHHS SIK cTHiIiCTHYHA (irypa Oyio mijiaHo HaykoBoMy po3risiay B mpaisix O. B. Vaposoi [7],
0. B. Xapuenko [10], T. B. Uepenoscekoi i M. @. [Tagypu [11].

Tax, BUBYaIOUM TUCKYPCUBHI cTpaTerii iHTepIpeTanii CTUIICTUYHOrO 3ac00y MOPIBHAHHA Ha MaTepialli XyI0KHIX TBOPIB aH-
riificekux mucbMeHHUKIB XIX — XX cr., O. B. YapoBa BHOKpeMIIIO€ TpH KOTHITUBHI CXEMH CTHIICTHYHOI'O HOPIBHSHHS: «KOH-
KpETHE KOHKPETHE», KKOHKPETHE abCTpaKTHE», «aOCTpakTHE KOHKpeTHe». Hai6iIbI BUKOPHCTOBYBAHOO € KOHCTPYKIIS € «KOH-
KpEeTHE KOHKpeTHe» [7].

Hocninuuku T. B. Yepenoserka i M. @. ITagypa, 3icTaBisiioun 0COOIMBOCTI XyI0XKHBOTO ITOPIBHSHHS B aHTJIHCHKIN 1 yKpa-
THCHKIi MOBaX, BUSBHJIM, IIO B OCTAaHHIH iCHye OLIbIlle CTPYKTYPHHX THIIIB IOPIBHIHB, Ha BiAMIHY BiJ aHTITIHCHKOI, IpOTE, B
AHTIICHKIH HaTiuyeThCs OinblIe CTPYKTYpHUX (OpM KOMIAPATHBHUX EMITETIB, sIKi aBTOPH TAKOXK 3apPaxOBYIOTh 10 XyJOXKHIX
nopiBHsHSG [11].

VY cBoto gepry, O. B. XapueHKo po3pi3Hsi€ B aMEPUKaHCHKOMY IHMCKYpPCi KOMIYHOTO MOPIBHSHHS (Simile) Ta 3HEBaXIIUBE T10-
piBasiHHs (dissimile), e ocTaHHe MosIrae y ToMy, IO aApecanT 3piBHIOE 1Ba aOCOJIOTHO Pi3Hi MpeaMeTa, sKi, 3a3BHU4aii, HiKoJIu
HE MOPIBHIOIOTECS, TIPH IIbOMY HAJAE€THCS MOSICHEHHS, SIKE € aJIOTTYHUM 1 epeBaKHO CMIITHKUM 3a cyTTio. Ha gyMKy mociimHumi,
JI0 KOMIYHHX TIOPIBHSHb HAJICKaTh 3/1€OUIBIIONO aBTOPChKI ab0 OKa3ioHaNBHI (IepOraTUBHI MOPIBHSIHHS, MadOCHI MOPIBHSHHS
iPOHIYHOTO XapaKTepy, 3Milani mapocHo aeporatuBHi nmopisusiHus [10, c. 207-208].

HesBaxaroun Ha Te, 0 XYA0KHE TIOPIBHIHHS BXe OYyJI0 MPEAMETOM yBaru JOCIITHHUKIB, HOr0 BUKOPUCTAHHS B OSTUIHOMY
TEKCTI HE OTPUMAJIO IPYHTOBHOI'O PO3IJIsAAY B CY4aCHOMY MOBO3HABCTBI, @ MOBHI Ta CTHIIICTHYHI OCOOJIMBOCTI MOETHYHOI TBOP-
yocti E3pu [Taynaa mMano BUBYCHHI B JIHIBICTHYHHUX MpaLsiX chorofeHHs. CaMe UM i 3yMOBIICHA HOBHU3HA MIPE/ICTABICHOTO JI0-
CIIIJUKCHHS.

MeToooriyHe abo 3arajJbHOHAYKOBE 3HAUCHHs POOOTH MOJISTae B TOMY, 110 ii pe3yJIbTaTH CIPUATUMYTh TOLINPEHHIO 3HAaHb
CTOCOBHO MOBHHX 0CO0JIMBOCTEH nmoeTndHoi TBopuocTi E3pu [Taynna.

Martepiajgom nociimkeHHsl crana 30ipka BuOpanux noesiit E3pu [laynna [4].

3a CBOEI0 «OHTOJIOTIYHOK CTPYKTYPOIO MOPIBHSIHHS 00O0B’S3KOBO Mependadyae HasiBHICTD SIK MiHIMYM JIBOX MOPIBHIOBaHUX
BEJIMYUH — Cy0’ekTa Ta 00’€KTa MOPIBHIHHSI, 03HAK, 32 SIKHMH BOHO 3/iHCHIOETHCS — MTApaMeTpiB, UM MiICTaB, MOPIBHAHHS 1 Ha-
MIPSIMKY, B SIKOMY 3JII{CHIOETBCS TTIOPIBHAHHSD) [9, ¢. 71]. ¥V 3B’3Ky 3 1IMM, iCHY€E BeJIMKA KiJbKICTh KiIacu]ikarii HOpiBHIHHS SK
CTHITICTUYHOTO 3ac00y. 3a A.Il. PomarueHko [5], ME IpOCITiIKyBall CEMaHTHYHI THITH 00 MOJIeITi TOPiBHIHHS, SKi IPYHTYIOThCS
Ha TOMY, SIKe CeMaHTHYHEe 3Ha4eHHs Cy0’€KTa it 00’ €KTa MOPiBHIHHSI.

Taxum ynHOM, KIacu]iKyroOUH 32 CEMAaHTHYHUM KPUTEPIEM XyJ0XKHBO-00pa3Hi MOPIBHSIHHS, MU BUIUIMIN TaKi OCHOBHI 1X
THUIH: He)XUBE — HexnBe (31 BKuBaHb), )kuBe — HexkuBe (11 BXKUBaHb), )KHUBE — jKUBE (5 BXKUBaHb) Ta HEKUBE — KHBE (1 BYKUBaHHSA).

V mpoueci aHani3y moesii, MU BUSIBIIH, IO Cepe]] HAWYaCTOTHILIMX HOPIBHAHb (QIrypyIOTh MOPIBHSHHS 3 CEMaHTUUHUMH Biji-
HOIIICHHSIMH HE)XUBE — HEXKUBE, sIK HaNpuKiaa: «The words are as leaves / old brown in the spring time / Blowing they know not
whither, seeking a song» an «Memory faileth, as the lotus loved chimes» [4, c. 92].

VY NOpIBHAHHAX TaKOro THITY Cy0’€KTaMH 3ICTaBICHHS € Jy)Ke Pi3HODIIHI JIEKCeMU: «arms», «daysy, «age», «harmoniesy,
«suny, a 00’€KTaMH 4acTO BHCTYIAIOTh NPUPOAHi siBuIa (21 BxuBaHb), pociunu (7 BxuBaub), Japamadt (1). Ha naory gymky,
rapaseni came 3 IPUPOTHIMH SBUIIAMH BUKOPHCTOBYBAJIMCS aBTOPOM HaifyacTilie, TOMy IO IXHi BIaCTHBOCTI MalOTh HaiOLIbIIe
PI3HOMaHITTSI 17151 TIEPEHECeHHsI O3HAK Ta YBUPA3HEHHSI, Il HaJlaHHsI 0COOIMBOT EKCIIPECHBHOCTI MTOPiBHIOBAaHOMY TIpeaMeTy. Ha-
MIPUKJIAJ, IS OTHOYACHOTO 300paskeHHS IIBUIKOIUIMHHOCTI Yacy 1 MOCTIHHOT 60pOTHOM B )KUTTI, aBTOP BUKOPHCTOBYE BIIYYHE I10-
PIBHSHHS 3 KpaIUIIMHK TOLTY ITiJl 9ac HEToau: «our days like rain drops in the sea surge fally [4, c. 60]. BomHO4ac aBTOpY BIA€ThCs
3a JIONIOMOT'00 TOT'0 CaMOro 00’€KTa NOPIBHSAHHS CTBOPUTH BiA4yTTS HEOAHO3HAYHOCTI Ta MiHJIMBOCTI )KUTTS, TOTO % aHTUYHOTO
(datymy, sike 3yMOBJICHE TUM, 1[0 aBTOP BHCOKO [iHyBaB HaJ0aHHSI aHTUYHOCTI SIK JTITepaTypHOi TpaguLil: «as bright white drops
upon a leaden sea, as drops that dream and gleam and falling catch» [4, c. 60].

Oco0nuBy yBary CiniJi IPUAUIMTH 3iCTABICHHSM 3 BITPOM, SIK 00’ €KTOM MOPIBHSHHS, SIKE TPAIULIETHCS B JOCTIPKYBAHUX IO~
€315IX JOCTaTHBO 9acTo. 30KpeMa, 3 21 BHIaKy, A€ MPUPO/IHI SBUINA € 00’ €KTaMHU MOPIBHSIHHS, TUIBKU «BIiTEP» BUKOPUCTOBYETHCS
aBTOpPOM 9 paziB, OUEBUIHO IMIAKPECIIOYN TSUKIHHS aBTOpa JI0 Li€l CTHXii, a came 10 ii mopuBYacTi, 3MIHHOCTI, CHJIHM Ta Pi3HUX
aTpuOyTiB Horo nposBy. Tak, y noesii 3icTaBIeHHS 3 «BITPOM» BXKHBAIOTBCS IIEPEBAXKHO 3 TIO3UTHBHOIO KOHOTAIII€I0 IEPEHECEHOT0
3HAUCHHS, K HANPUKIAN: «but his answer cometh as winds and died / as faint wind melody» [4, c. 110]. BoxHouac, BiTpy Ha/JafoTh-
¢4 1 monsApHi 3HaYeHHs. B omHOMY NpUKIiIazi, BiH MOXKE TIepejaBaTH TaKy PHUCY, SIK PBYUYKICTbh, INBUAKICTE: «but where is our Lady
Rosalind, fair as day and fleet as windy» [4, c. 122], a B iHIIOMY BUIIaJIKy BiH 300pakae HOKHICTD Ta JIETKICTh: «that beareth thee, as
doth the wind a rose» [4, c. 120]. Tyt BiTep oTpuMye yocoOJICHHs Ta HOTO BIACTUBOCTI CTAIOTH JACUIO 1/1ealli30BaHi.

[opiBHSHHS 3 pocaHHAMH HAOyBa€ 1HIIOTO eMOIIWHOTO 3a0apBIICHHS, SKE HABIIOE CyM Ta XaOTHYHICTh, HABITh HOCTAJIBTIIO:
«The words are as leaves / old brown in the spring time / Blowing they know not whither, seeking a song» [4, c. 232], «Broken our
strength, yea as crushed reeds we fall» [4, c. 156]. B ocrannsomy npuknani E. [Taynn 300pakye Te, o Bee ITiiBIaHe OCHOBHUM
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3aKOHAM MPHUPOAM Ta, BIAMOBIIHO, Ma€ CBill 3aKOHOMIPHUI IMOYATOK 1 KiHElb. ABTOpP MPOTHCTABISAE MPOTHOOPCTBO Ta MpHpeye-
HICTb B JKUTTI JIFOJAWHU 13 3aKOHAMH 3MiHHOCTI IPUPO/IH.

[opiBusans 3 manmmadgrom «but surely no Myope, / Broad as all ocean and leanin’ mankin’ards » [4, c. 82] 1 BUKOpUCTaHHS
MTOETOM TinepOoIIu TOTIOMarae yBUpPasHUTH BCIO TPAriqHICTh 300pa)KyBaHOT CUTYAIii.

MeH1 BXXMBAaHUM THIIOM HMOPIBHSIHB € MOZIENb 3 BiAHOIICHHAMH jKH1Be — HexuBe (11 BikuBanb). Cy0’ekTaMu TakKUX MOPIBHIHB
9acTO BUCTYHAIOTH 0COO0BI 3aiiMeHHUKH «[» (4 BXuBaHHSA) Ta «We» (3 BxUBaHHSA): «how are we borne apart / As little flames amid
the dead coal dart» [4, c. 116] uu «For I am made as a naked bladey» [4, c. 144]. 3aranom *%muBi iCTOTH TOPIBHIOIOTECS 3 TPUPO-
HUMH SIBHIIAMU (8 BXKHMBaHb), K y TAKUX BUTNaKaX: «I am gone as a red flame into the mist» [4, c. 90] abo «But where is our Lady
Rosalind / Fair as day and fleet as wind / Fair as dawn and fleet as wind» [4, c. 122]. Y nepimomMy InpukIiajii aBTop 3aCTOCOBYE SIBHO
BHPaXXEHY €KCIIPECii0 B OPIBHSAHHI, /I¢ YePBOHE MOIYM sIM CTBOPIOE YiTKHIL, ICKpaBUii 00pa3 B ysBi yhTaya, KU KOHTPACTYE 3
HEBUPA3HICTIO Ta HEOYTTSIM, SIKY BIIYYHO Tepeaae oopa3 TyMaHy.

Jlemo MeHIIe MoeT BUKOPHCTOBYE yNOAiOHEeHHs icTOT 10 pedeit (3 BxuBauus): «For I am made as a naked bladex [4, c. 144].
VY naBeaenomy npukiani E. [laynn BukopuctoBye 0oOpa3 OrojeHOro jesa 3317l 300paKeHHs TOTO, SIK JIIOJMHA BiI4yBa€e CBOIO
CHITY, TyXOBHY Millb i € TOTOBOIO OOPOTHCSI 32 CBOT IIEPEKOHAHHSI Ta HPHHIIHITH.

3pizka BUKOPHUCTOBYIOTHCS I 3iCTaBICHHS HAa OCHOBI 3aI1aXOBUX BIAUYTTIB, SIK B IIOPIBHSHHI: «Fragrance of old sweet forgotten
places, Smiles of dreamlit, flitby face / All perfume Arabsweet» [4, c. 174], ne psaxu moe3ii HaBilOIOTH HAM CYM 32 MOMEHTaMH 3
MHHYJIOT0, 3MYLIYIOTh 33lyMaTHCh PO IIBUAKOILIMHHICTB JIFOCHKOT0 XUTTS. CloBa «fragrance» ta «perfume Arabsweety nepe-
JIAI0Th 3HAYCHHS CTIOTa/iB, BIATYKIB 3 MHHYJIOTO, IO Yac Bifl 4acy MEPETIOBHIOIOTH JIFOIUHY.

ManomnpoayktuBHuMH TuniaMu B noesii E. [TayHaa € 3icTaBneHHs 3a MOJAEISAMH JKUBE — JKUBE (5 BXKUBAHb) 1 HEKUBE — KHBE
(1 BxuBaHHs). Y mepLIOMy BHIIAJKy 3aCTOCOBAHO MOPIBHSHHS 3 ICTOPUYHOIO JIEreH1apHoi0 ocodoro, Jlexni ['oxioto, sike nonae
BHPA3HOCTI Ta yPOUUCTOCTI M1, 300pakyBaniil y Bipmti: «Deck the high road to thy feet / As were Godiva’s coming fated» [4,
c. 176]. A B nopiBHsiHHI «Fat Pierre / As a fool that mocketh his drue’s disdeign» [4, c. 78] aBTop 300pakye KOMi4HE, HaBIiTh
JICIII0 3HEBAXKIIMBE CTABJICHHS JI0 00’€KTa MOPIBHSIHHS, CTBOPIOIOYM IIUM HEraTHBHY KOHOTAMLi0. Y HACTYyIHOMY HMPHUKJIAJI MOET
BHUKOPHCTOBYE CTaJIe MOPIBHSHHS 3 TBAPUHOIO, 30KPEMa 3MI€l0, 10 BUPA3HO Mepe/ae rinepooiti3oBaHuii o0pas, B SKOMY MOYYTTs
3710CTi T MCTHBOCTI CIIPUYHHIOIOTH HaBiTh O0XKEBLILISL: «what a sight you ha’ got o’ our innards, / mad as a hatter but surely no
Myopey [4, c. 82].

€IMHUM TPUKIIAIOM TOPIBHSHHS 32 MOJIEIUIIO HEXHBE — JKHUBE B JOCTI/DKyBaHiK 30ipIi BHOpaHMX IT0€3ilf € MOpiBHSIHHS
«Mothour leadeth the dawn / As a maiden, holding her fingers / The rosy, slender fingers of the dawny [4, c. 92], 3a noromoroi
SIKOTO TIOET JI0JIa€ BIATIHKY HEBUHHOCTI, HXHOCTI Ta KpacH, Ta IPHITyCKae, o Oy/b sika rapMOHis Ta Kpaca Oepe 1mo4aTok Bce Xk
TaKM 3 TIPUPOHU K OCHOBHOTO 00pa3y, IO MPOrIsIaeThes B Maibke Beix moesisx E. IMTaynna.

TakuM YMHOM, MPOCTEKMBILIM BUKOPUCTAHHS XyJ0)KHbO-00pa3HOro MOpiBHAHHA B noesisx Espu IlayHna, Mu BUSBMIH, 1O
IOET BijiZa€ mepeBary 3piBHIOBATH HEXMBI NPEAMETH 3 HEXKMBUMH, a B SIKOCTi 00’€KTa MOPIBHSIHHS TOCHTH YacTO BHCTYMAIOTh
MIPUPOJIHI SIBHIIA.

IMepcneKTHBY BUKOPUCTaHHS PE3yJIbTaTiB JOCITIIXKEHHS MU BOAUaeMO B HAYKOBHX JIOCII/PKEHHSX MOBHOCTHIIICTUYHHMX OCO-
omuBocTei moesiit E3pu [laynna.
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