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TaTH, MaTH XUCT JIO CITIBY, MAJIIOBAHHS 1 TaHIII0. BUCIIOBIIOIOUH CBOIO TyMKY, Jlapci BUKOPHUCTOBYE y3arallbHEHHS, & HE KOHKPETHKY.

Crpareris N1 nepeabdadae BUCTOBIIOBAHHS y HENPsMHUiA crioci6. Lls cTpareris HalliJieHa Ha 3MEHILICHHS CTYTICHS BTPYYaHHS 32
paxyHOK BUKOPHCTAHHS HEIPSIMUX CIIOCO0IB Tepenadi indopmarii, i MapkepoM IIi€el cTparerii € IpUCIiBHUK perhaps.

«Perhaps that is not possible for anyone. But it has been the study of my life to avoid those weaknesses which often expose a
strong understanding to ridicule.»—N1 [J. Austen, p. 47]. — Po3moBa BinOyBaeThcst mixk Mictepom [lapci ta mic Emizaber. Mictep
Jlapci mosicHro€, 1110 BiH 11030aBUBCS HETOJIKIB, 00 HE BUTIISIATH CMIITHAM B O4aX CYCHUIbCTBA.

Crparteris N4 1eMOHCTpy€e MiHIMI3aIiI0 IIKOAM COIIaJbHOMY OONUYYIO CIIBPO3MOBHHKA, TOOTO 3MEHILCHHS CTYIICHS BTPY-
YaHHs y H0ro BIacHMI BHYTPILIHII MPOCTIip; TOJIOBHMM YHHOM II¢ NPUKMETHUKH Ha MO3HAYEHHS HEBEJINKOI KiJIbKOCTI y HalBH-
oMy cTyTeHi nopiBHsHHA. Hamu 3adikcoBano Taki Mmapkepu Ha no3HaueHHs N4: (for) a minute, one / a moment, a little Ta iH.

«I have not the smallest objection to explaining them,» said he, as soon as she allowed him to speak. «You either choose this
method of passing the evening because you are in each other’s confidence, and have secret affairs to discuss, or because you are
conscious that your figures appear to the greatest advantage in walking; if the first, I would be completely in your way, and if the
second, I can admire you much better as I sit by the fire.» — N4 [J. Austen, p. 46]

Micrep [dapci BinMoBIsieThes #TH Ha nporysistHky Mic Enizaber Ta mic Binrii, 1ocuTs 6araTociiBHO (J1Ba CKIJIAIHOIIIPSTHIX
pedeHHsT). Y IbOMY IPHKIIAl IPEACTABICHO Cpo0y MiHIMi3alii CTyIeHs yIIKOKEHHSI HeraTHBHOTO OOJIMYYsl CIIiBPO3MOBHHUIIE,
OCKUIBKM MOBELIb HE MA€ JKOJHMX 3allePEUCHb 11010 HaIaHHS MOSICHEHb, YHUKAIOYH, TAKUM YHHOM, HeOa)KaHUX TeM JUIS PO3MOB.

Crparerist N8 BUKOPHCTOBYETECSI B Pi3HOCTATEBOMY CIIIJIKYBaHHI, OCKIJIBKH T'€HepaIi3allisi BAMOT' y BUIJISII HE3aJI€KHUX HOPM
1 IIIHHOCTEH OLITBIIOI MIPOIO 3aCTOCOBHA 0 CIIIBPO3MOBHUKA, HIK JI0 CIIBPO3MOBHHIII.

...»There is, I believe, in every disposition a tendency to some particular evil — a natural defect, which not even the best
education can overcome.» — N8 [J. Austen, p. 47].

Micrep Hapci crinikyetsest 3 Mic Enizaber mpo Te, 1o KOXKHil JTFOIUHI BIaCTHBa CXHIIBHICTB JI0 IKOTOCH HEJIONIKY, 1 el He/lo-
JIK He MOYKHA MOJI0JIATH HABITh BIIMIHHMM BUXOBaHHAM. MOBeIb 3MyLIIEHUiT 32 IEBHUX 00CTaBUH BCTAHOBHUTH aKT YIIKOKCHHS
o0y Ys SIK IPUKIIAJ] 200 3pa30K 3arajlbHOro COLIaIbHOTO HPaBHIIA, HOJOKEHHS YU 000B’SI3KY.

3a pe3ynpTaTaMu MPOBEACHOTO JIOCII/DKCHHS Y)KUBAHHS KOMYHIKATHBHHUX CTpaTeriil BigaieHHs, abo cTpaTeriii HeraTuBHOT
YBIWIMBOCTI, y AUCKYPCi 1A€AITBHOTO YOJIOBiKA — Tepos aHTIIIHCHKOrO KIHOYOTO POMaHy — MU pOOMMO BHCHOBOK, IO i/eanbHa
MOBHa 0COOMCTICTh HAJIa€ IepeBary TaKTHI YHUKaHHs CTBOPEHHS IPHITYIIEHb L1010 OTPed Ciryxaya, 110 peali3y€eThesl y KOMYHi-
KaTUBHOMY X0/ N2, ajie BiH TaK0X Jy’Ke YBaKHO CTaBUTHCS JI0 IHTEPECIB 1 UECHOT CllyXaya, IEMOHCTPYE NOoBary (KOMyHiKaTHBHI
xomu N2, N7, N1, N4, N8). Ineanizoana MmoBHa ocobucticts pomany k. OcriH, i, mupiie kinusg XVIII — nogarky XIX ct. — e
MIAKPECICHO MAHOOIMBUH, ajie BiICTOPOHEHHI YOJIOBIK, IKUH BOJIOJII€ JIITEPATyPHOIO aHIITIHCHKOK MOBOIO Ta 00i3HAHUH 3 TIpa-
BUJIAMH YBIWIMBOI ITOBEIIHKU y CBITCHKOMY TOBapHCTBi. IIePCIIEKTHBOIO MOJANBIIMX PO3BIJIOK BBKAEMO aHAI3 MOBJICHHEBOT
MOBE/IIHKH 1/1ealTi30BaHOT0 YOJIOBIKa SIK HOTro MPE/ICTABICHO B aHITIHCHKUX JKIHOYMX pOMaHaX y JiaxpoHii.
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IIUKJI BOJITA BITMEHA «JITH ATAMA» Y CBITJI KBIP-TEOPII

Y emammi npoananizoeanuii yuxn Borma Bimmena «/{imu Aoama» Kpize npuzmy Keip-meopii il 006e0eHo, wo 1020 meo-
PU MAomb 4imKo eupasicene 20Moepomuyne niorpyums, NO3AsK Cam demop Mas Hempaouyitiy cexcyaivhy opichmayilo, i ne
npUXo8yIouU Ybo2o, 8i0MEoPI06as ye y c8oix «nicHaxy. [Josedeno makodic, wo «keipy»-noesiio Bimmena nemooicnuso cnpuii-
MAmu y «4UCMomy» 6ueisiol, momy wo 01 a0eK8amHo2o ii pO3YMIHHA 8AHCIUBUM € 8IONOGIOHUL ICIMOPUYHUL KOHMEKCM Md
06CmMasunU, 8 AKUX JICUE MA MBOPUE AMEPUKAHCLKULL NOem.

Kntwouosi cnosa: keip-meopis, Hempaouyitinuil, CeKCyaibHi CMOCYHKU, 20MO epOMUYHA NOE3is, PIGHICMb YON08IKIE 1 JHCi-
HOK, OpiEHmMayisi, Cy4acHuti OUCKypc.

WALT WHITMAN’S CYCLE «CHILDREN OF ADAM» IN THE LIGHT OF QUEER THEORY

After analyzing the current critical literature and scientific research on the subject, it is concluded that in modern dis-
course the term «queery represents a new type of uncertain semantics category, which is being studied nowadays. It is proved
that queer theory as a new and modern direction is the result of scientific search of philosophers, culture experts and philolo-
gists due to the peculiarities of rapid socio-cultural development of Western countries and America.

Walt Whitman's cycle « Children of Adamy in the light of queer theory is also analyzed and it is proved that his works are
characterized with explicit homoerotic basis, since the author had a non-traditional sexual orientation and never hid it, repro-
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ducing it in their «songs». Thus, the range of problems of the cycle «Children of Adamy is very broad. In this cycle cultural,
aesthetic and social problems such as the equality of men and women, the beauty of the human body, physical and spiritual
harmony, non-traditional sexual relationship between men are showed. It is proved that Whitman'’s homoerotic poetry can not
be perceived in its «purey form, because to understand it adequately it’s important to know the relevant historical context and
circumstances in which a great American poet lived and worked.

Keywords: queer-theory, non-traditional, sexual relationship, homoerotic poetry, equality of men and women, orienta-
tion, modern discourse.

LUKl YOJITA YHTMEHA «/]JETH A/JAMA» B CBETE KBUP-TEOPHH

B cmamve npoananuzuposan yuxn Yonma Yummena «/lemu Aoama» ck6o3b npusmy Keup-meopuu u OOKA3aHo, 4mo e2o
NPOU36EOCHUsL UMEION YEMKO GbIPAIICEHHYIO 20MOIPOMUUECKVIO OCHOBY, NOCKONLKY CAM A8MOp UMeN HeMPAOUYUOHHYIO CeK-
CYanbHYI0 OPUSHMAYUIO, U He CKPLIBAs DIMO20, BOCNPOUZBOOU DO 6 CEOUX «NECHAX». [JOKA3aH0 MaKdice, Ymo «KGUP»-NoI3UI0
Yummena nesozmooicno éocnpunumams 6 «4ucmom» uoe, NOMOMY Ymo 0Jisk dOEK8AMHO20 ee NOHUMAHUSL BAJICEH COOMBEM-
CMBYIOWUL UCTOPUYECKUI KOHMEKCM U 00CMOSMENbCmMEd, 8 KOMOPLIX JHCUTL U MBOPUL AMEPUKAHCKULL NOIM.

Kniouesnle cnosa: xeup-meopus, HempaouyuOHHblil, CEKCYyaibHble OMHOUWEHUsl, 2OMOIPOMUYECKAS. NOI3US, PABCHCINGO
MYAICUUH U AHCEHUWUH, OPUCHMAYUSL, COBPEMEHHBIL OUCKYDC.

Jocsrenns 3axony He JIUIIE Y MOJITHYHOMY, €KOHOMIYHOMY, a i B KyJIbTYpHOMY IUIaH1 HAK/IadaloTh CBilf BIIOUTOK Ha PO3BU-
TOK YKpaiHCBKO{ CIUIBHOTH. Belika KUTbKICTh Teopiil, 110 BUBYAIOTH aIbTEPHATHHI aCIIEKTH JIFOJICEKOI CEKCYAIILHOCTI, KYJIBTYPHI
IpaBa reHJIePHUX 1 CeKCyallbHUX MEHIIMH B €BPOIEHCHKUX KpaiHax HaOyBarOTh Bce OLIBIIOr0 po3roiocy i B YKpaiHi.

[losiBa reif-necOiichbKUX CTYAIN cTana JOKAa30M TOro, Mo Ha movatky 90-x pokiB XX cromiTTs reii-necOiiicbka Teopis cTaia
JIOBOJIi MOMYJISIPHOIO, @ 3r0JI0M, BUOKPEMHUBIIUCH B CAMOCTIHHY rajy3b, [104ajia iHTEHCUBHO pO3BUBATHCs Ta BUBYaTHCs. [Ipore,
sk ctBepKye [litep Bappi, «reli-necOilicbka KpUTHKA HE € OJJHOPIIHOIO 1 YHI(IKOBaHOIO 1HTEIEKTYaIbHOO Teuiero. [cHye HU3Ka
BiZIMIHHOCTEH MiX JlecOilichbKoI0 Teopieto Ta reif-cryaismm» [1, c. 166]. 3aBasku Takiit aemapkarii B 1990-x p.p. BUHHKaE ranys3b,
110 Hapa3i BijioMa sIK «Teopist HeTpaJuLiiHoI cekcyanbHoCTI» (queer theory).

Bapto 3a3HaunTy, 110 3axijHi KpaiHU MUK NDIIXOM CEKCYallbHOI Ta TeHIepHOI Tibepanizaliii HabaTo paHiiie, ajie B OCTaH-
Hi IECSTUIITTS AOCII/PKEHHS Y KOHTEKCTI KBip-TeOopil CTal0Th aKTyaJlbHOK TEMOIO aKaJeMiYHHUX i MyOmiuHUX TUCKYpIB it cepen
YKpaiHCBKOT ayIuTOPIii.

Hamre mocmimkeHHS OpieHTOBaHE came Ha JIOCHIHKEHHs TBOPYOCTI OJTHOTO 3 HAWBIJOMIIINX Ta HEOJHO3HAYHHX IOETIB AMe-
puku Bonra BitmeHa came Kpi3b MpU3My KBip-AOCTIDKEHb. AJKE 3arajbHOBIIOMHUM (DAaKTOM € HOro HeTpajMIiiiHa CeKcyab-
HICTb, MyOJIiuHEe BU3HAHHS BJIACHOI TOMOCEKCYallbHOT OpieHTallil, 1110 OyJa BiqoOpaskeHa y ioro 30ipii «Leaves of Grassy, a Haii-
oinmpine — y uukii «Children of Adamy.

AKXTyanbHOIO po0OTa € Hep 3a Bce TOMY, 1110 TBOPYICTh aMEPHKAaHCHKOTO MMChMEHHHUKA y CBITJII KBIP-TEOpiil 11ie He BUBYA-
Jacsi, Xo4a IMOeTHYHUH 1opobok Bonrta BitmMena HeoqHOpa30BO cTaBaB 00 €KTOM JIiTEpaTypO3HABYMX PO3BIZOK SIK BITUMU3HSIHHX
(C. bpecnascrka, T. BenemukroBa, T. Muxen, C. IIpuropmiii), Tak i 3apy0ixaux HaykoBUiB (P. Accemini, I1. bappi, x. bisep,
K. Biy, I'. Baym, P. Ekic).

Otxe, EHTPAILHUM MOHSTTSIM HAaIo! poOOTH € KBip-J0CIIPKEHB € KKBIP», III0 BUHUKJIO Y KOHTEKCTI aMEpHKaHCHEKOT0 IpoMa-
JSTHCBKOT'O PYXYy 3a IpaBa JIIOIMHH Ta PEeMIHICTUYHOTO PyXY.

KBip-cTyail KOHLIEHTPYIOTHCS HA CYCIIUIbHI CHMOBITI3YIOUl IPAKTHKU Y cepi KyIbTypH, CeKCyaabHOi ineHTuaHocTi. Lleil Ha-
MIPSIMOK JOCII/PKEHB € JIy’Ke NPOAYKTHBHHUM Ha 3axoji. PO3BUTOK KBip-IOCHiIKEHb Ma€ BaXKIMBE 3HAYECHHS ISl OOIPYHTYBaHHS
crapienns 10 JITBT nonitukis Ta cycminbeta. Came TaM 3’IBHIIMCS MEPIII CTIENiati3oBani Kadeapy Ta JOCITiTHAIBKI HEHTPH 3
KBip-TEMaTHUKH.

B YkpaiHi noku 1110 He icHye crenianizoBanux kadenp KBip-I0CiiPkeHb a00 TeHChKUX Ta JIe30iHChKNX CTYAi|, X04a JIesiKi ac-
MEKTH i€ MPOOIeMaTHKH BUKIMKAIOTh 3aIIKaBICHHS I YKpaiHCHKIX HAyKOBIIB, 30KpeMa B HallioHanbHOMY yHIBEpPCUTETI iMeHi
Tapaca llleBuenka.

L{ym mosicHIOETBCS TOH (haKT, 10 y TeHAEPHOMY aCIeKTi i y CBITII Tel-1ecOiicbKuX cTyaill JOCIiKeHHs TBopUYoCTi Bitmena
0YaJIocs TOPIBHSHO HENIO/ABHO, a caMe 3 Mpallb 3apyOiKHUX HAyKOBIIB, SCKPaBUM IHPHKIAIOM SKHX €, HAIPHUKIA, KPUTHK
Iitep bappi, sikuit cipobyBaB pO3MIITHYTH JIPUKY aMEPHUKaHCHKOTO MUTLS KPi3b MPU3MY caMe Tel-ecOiiChbKuX CTyIii. AHIITIN-
CBKHH JIOCJIITHUK HAroJIONIye Ha TOMOEPOTHYHOMY IiArpyHTI moesiii Boxra BitMmena, 3o0kpema nepiogy I'pomansHcbKoi BiifHH,
aKIEHTYI0UH, 0 y 1moe3ii [lepmioi cBiTOBOI BiifHM paHH, OpaHEH], TiKapHi HA0yBalOTh «EPOTUIHUX KOHOTAIIH, OCKUTBKH YMOX-
JIUBJIIOIOTH YyTTEBUIT €POTHYHUIT KOHTAKT MiXK doJoBikaMu» [1, c. 182].

Teopiro HeTpaauLiiiHOT OpieHTaNii y TBOPYOCTI aMEPUKAHCHKHX IMMCHMEHHUKIB Ta MoeTiB (y ToMy ducii it Bitmena) Takox
possuBamu xynit batnep ta I CemxBik.

['oMoepoTHYHa 110€3ist € OHUM 3 IPOSIBIB KBIp-TEOpii, sIka Mae 3a METY OXOIMTH Ta 300pa3uTu Oy/b-sKUH BUJI CEKCYalTbHOT
AKTHBHOCTI Y TOTOKHOCTI, SIK1 ITiIITaJAF0Th ITiJ] KATETOPil0 «TPaUIIHHICT — HETPAUIIHHICTEY. Queer-Teopis BKIIFUYaE B ceOe K
MIPOYUTAHHS KBIP-TBOPIB, TaK 1 TECOPETHYHE OOTPYHTYBAHHS «HE3BUYHOCTI» SIK Takoi. Queer-Teopist po3risaaThCs K Kpi3b IPU3MY
(eMiHICTHYHUX MOIJISAAIB HA TeHJIeP, TaK 1 y KOHTEKCTI reif-necOiiCbKUX CTy/i|, 110 BEIMKY yBary NpUIUISIOTh BUBYEHHIO COLli-
IBHO-KOHCTPYKTUBHOI MPUPO/IH CEKCYaIbHHUX aKTIiB Ta TOTOXKHOCTEH. Y Tol "ac sk reif-nmecOiiichki TociimKeHHs (OKyCyIOThCs
Ha MPUPOAHIN Ta HEMIPUPOAHIH MOBEIHII, TPH [IHOMY TOBa)KAIOUH ITOBEIIHKY TOMOCEKCYaJIbHY.

Cam BiT™eH 3a KUTTs MaB JIOBI'HI CITCOK KOXaHIIiB. [oeT Bij/1aBaB rnepeBary MOJOANUM XJIOMISM (BIKOM Bijl CIMHAIUSATH 10
JBAJIISATH IBOX POKIB), 3 IKUMH 3TOIOM IIPHIMHSB CTOCYHKH. [lepmirm mocTiHIM KOXaHIleM aMepHKaHCHKOTO 1T0eTa CTaB (He3a-
0apoM micist BUXOAy MepuIioro BuaanHs «Jlucts TpaBm») Boxiil 3 bpykiina @pex Boan, 3 SKUM MOET MPOKUB KUTbKA POKIB Ta 10
KIHIIS )KUTTSI OyB IMcaB HOMY JIMCTH i HE TIPUITHHSB CIIIKYBaHHSI.

Bingrak TBOpH aMepHKaHCHKOTO ITOETa HEMOXJIMBO CIPHHMATH SIK TaKi, 0 3aCy/DKYIOTh Ta HE CIPUHMAIOTh TPAIMIIIHHIX
HOPM Ta (OpM KOXaHHS, MPUHHATUX Y 3BHYaHOMY cycmiibeTBi. IIpocTo Horo moesii 3ManbOBYIOTh KOXaHHS Yy BCiX il mposiBax,
{HO/Ii HaBITh 00’€KTOM HOT0 CEKCyanbHOIo 3aXOIUICHHSI MOJKe OyTH MepTBa JIF0JMHA, 3a3BHYail 11e — YOJIOBIK, i, SIK IPABHJIO, BOTH
(B Taxux moesisx Birmen, 3a cmoBamu Ilitepa Bappi, BusiBisie HaBiTh enemeHTH Hekpodinii): O my soldiers twain! O my veterans
passing to burial! / What I have I also give you. / The moon gives you light, / And the bugles and the drums give you music, / And
my heart? O my soldiers, my veterans. / My heart gives you love [11] a6o Till late in the night reliev’d to the place at last again I
made / my way, / Found you in death so cold dear comrade, found your body son / of responding kisses, (never again on the earth
responding) [11].

Iosicuennsm 1poro Oyna ['pomansHcbka BitiHa mixk [liBHiuuro 1 [TiBaaem (1861 pik). Uepes pik OyB mopaHeHHii Opat moera
JIxopk, sIKUif BOOBaB Ha OOIli MIBHIYHUX IITATiB. BonT mocmimue Ha GpoHT, mo6 gonmomortu OpatoBi. Came TaM BiH BiIYYB
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yci cTpaxitTs BiliHH. CaMe y TOH 4ac MmoeT MepekrBaB HANUTIMOMIL eMOIi] y CBOEMY JKHTTI, SIKi OCENUIa B HOro aymri BiliHa, i
came Toji BiH nepenas ix y moemax « Drum Tapsy nukiy «/Iucms mpasuy, a Horo ckopOoTa 1110710 BOUBCTBA Mpe3uIcHTa ABpaama
JlinkonbHa JrIa B OCHOBY Oe3cMepTHOI eneril « When Lilacs Last in the Dooryard Bloom 'd.

[IpoTe OGinpIIiCTh «BIHCHKOBHX)» TBOPIB aMEPHUKAHCHKOTO MOETa MPHUCBAYCHI YOJIOBIKaM, SKi OTpPUMAIH MOpPaHEHHS B 00r0,
TOMy 0araTo 3 HHX € JIOBOJII KPUBABUMH ¥ JOCHUThH HATypamicTHUHUMU: By these, crowds, groups of forms vaguely I see on the
foor, / some of the pews laid down, / At my feet more distinctly a soldier, a mere lad, in danger / of bleeding to death (he is shot
in the abdomen), / I stanch the blood temporarily (the youngster’s face is white as a lily) [11]. Lle mosicCHIOETbCS THM, IO i 9ac
I'pomansHcbkoi BiliHM 11t BitMeHa pana HaOyBana «epoTHdHUX KoHOTawii» (I1. bappi), ockinbkn poOuiIa MOKINBUM 4y TTEBUIA
SpOTHYHUH KOHTAKT MK YOJIOBIKaMH 1 TAKUM YMHOM BHIIPAB/IOBYBaa TaKi CTOCYHKH.

CraBIy OTHUM 3 HAHOLIBIINX BiIOMUX aMEPUKAaHCHKUX MOETIiB, BiTMEH CBOIM BIAKPUTHM MMOETHYHHUM JOCIKEHHSIM FOMOEPO-
TUYHHX Oa’KaHb MaB BEJIMKHI BIUTMB HA MMCbMEHHUKIB, SIKi KM i TBOPUJIM 3 HUM B OJIMH Yac — TAKUX ITiIOHEPiB» Tei-lliTeparypy,
sik Enapn Kapnienrep 1 Jlx. A. CaiiMon/C (SIKMI BUaB JOCTIPKEHHS IIPO TBOPYICTh BiTMena uepes pixk miciis iforo cmepti). E. Kap-
nieHTep B 1877 poui 3yctpidascs 3 Birmenowm, a J[xx. CalitMOH/IC TUCTYBaBCs 3 HUM, OJHAK, KOJi CaliMOH/IC B OTHOMY 31 CBOIX JIUCTIB
npsiMo 3anuTaB BiTMeHa rmpo romocekcyaibHi (hanTasii B «[amaMyci», Tol BiANOBIB HOMY, 10 TaKi IIMTaHHS «BUKJINKAIOTh Y HHOTO
TIOINBY, 1 3a1IepedyBaB MOXKIINBICTh IPUCYTHOCTI Y CBOIX II0EMaX TOTO, IO BiH HA3MBAB «HEACKBATHUMH TIyMAUCHHIMI.

B aMepukaHCBKOTO 1MoeTa € TBip, IKMi KPAaCHOMOBHO MiATBEPKYE (PakT Toro, mo Birmen mix yac ['pomMaastHCHKOT BiliHU HE
cnpuiiMaB cebe K JIOIUHY HETPAAUIIIHOT CeKCyallbHOI OpieHTAallil, BiH Ha3UBaB cebe «wound-dressery (IIKyBaJbHUKOM PaH),
SIKMH TIPOCTO HaMaraBcsl JOIIOMOI'TH BIDKHUTH (Di3MYHO 1 MOpalIbHO MyuHHaM-BoiHam: The hurt and wounded I pacify with soothing
hand, / I sit by the restless all the dark night, some are so young, / Some suffer so much, I recall the experience sweet and sad /
(Many a soldier’s loving arms about this neck have cross’d / and rested, / Many a soldier’s kiss dwells on these bearded lips) [1].

BiitHa, TaKMM YHHOM, «IIEPETBOPIOETHCS HA «OE3IEUHY» TEPUTOPIIo, ¢ 3a3BUYall IIPUTIIyMIICHI IIOUYTTsI MOXKHA BUSIBUTH Bil-
KpPHUTO, X042 BUHATKOBICTH OOCTaBHH O3HAYA€ BOJHOYAC 1 T€, IO MPOOYKEHI MOYYTTS BIIPI3HAIOTHCS BiJl TAaKUX Y 3BUYAHOMY
*utTiy [1, ¢. 182]: I am faithful, I do not give out, / The fractur’d thigh, the knee, the wound in the abdomen, / These and more |
dress with the impassive hand, (yet deep in my / breast a fire, a burning flame) [11].

[Ipote, He3BakarouM Ha Te, O caM BiTMmeH nymaB mpo cBiii «I anamycy, a motiM 1 mpo ki «/litn Axamay, #oro moemMu Tax 4u
inakie B kiHni XIX — Ha nmoyatky XX CTOJITTS OJJHO3HAYHO CHIPHHMAIIICS SIK IPUCTPACHI TIMHH MIIHIFOYOT CAMOCBIIOMOCTI I'e€iB.

e mixTBepmKy€ETHCS THM aBTOOIOrpadiyHNM (PaKTOM, 10, JOCTOHHO IMPOSIBUBIIN ceOe, IIPAIIOI0YH B FoCIITANIX, BitMeH B 1865
poui oTpuMaB nocay B JlemapTamenTi y cripaBax iHAiaHIIIB, ajie BKe Yepe3 MiBPOKy OyB 3BiATH 3BIIbHEHHUH «3a ABAALSATH COTHPH I'0-
JIMHI 32 HAKa30M MiHicTpa BHYTpilHiX cripas JDxeiiMca Xepana, skuii, IpounTaBIIv oeMu BitMeHa, BBakaB TX HENPUCTOHHUMHU.

Tox eInHOI0 «OE3ETHOI0» TEPUTOPI€EIO st BiTMEHA cTaroTh caMe JIiKapHi, Ta3apeT Ta BifChKOBI IIMUTAII, e PO3BUBAJIACS
HAOTro MPUCTpaCTh, HOro GaxaHHsS AOMOMAaraTu MOPAaHEHUM Ta OakaHHS BiAgaBaTH iM yCIO CBOIO J000B. OmMuUC mNHTANIB 3aliMae
YiJIbHE MicCIle y HUKIIB Horo TBOpiB «bapabannuil Oit» («Drum-Tapsy), o NpUcBIYeHUH BilicbKOBil Temaruui: We come to an
open space in the woods, and half by / the dim-lighted building, / This a large old church at the crossing roads, now an impromptu
hospital [11]; On, on I go, (open doors of time! open hospital doors!) [11].

AMEepHKaHCBKHH TI0ET IIepepaxoBye yce, 0 BiH 0aUnThb Ta CIIocTepirae y ux 3aKiiajiax, BAAIOYNCh 10 OJHOTO 3i CBOIX YIIIO-
OJIEHHUX PUHOMIB — «KaTanory»: ...I see a sight beyond all the pictures / and poems ever made, Shadows of deepest black, just lit by
moving candles and lamps .../ crowds, groups of forms vaguely I see n the floor, / ...Surgeons operating, attandants holding lights,
the smell of ether, / the odor of blood, / The crowd, O the crowd of the bloody forms, the yard outside / also fill’d [11].

Binmana, HaBiTE caMO>KEPTOBHA MPAIS Y JIIKapHSX, EMOL1, MepeKHBaHHsI O3HAYIINCS Ha 310poB’i Boxira Birmena, Bin epexus
JIEKUTbKA y/IapiB, Pe3yIbTaTOM SKHX CTaB Mapaid MHTIIA, TOMY OCTAHHI POKH YKHTTS TOET MPOBIB, MPUKYTHH JI0 1HBAIIITHOTO Kpicla.
[Ipote BiH He HyBIYBaB, APY3i Ta KOXaHIi He 3anuiiany Bonra 6e3 yBaru. 3 1888 poky maibke mio/Hs OyBaB y HbOr0 HOBHH yro0i1e-
Hellb — FOHNH OaHKIBCBKHIT ciTy)00Belb, pomd Ansoepra Eifnmreiina, Xopec Tpay0en. SIk BUSBIIIOCS 3rofoM, IOHAK POOUB JieTalbHi
3aMKCH PO XKUTTS Benukoro mnoeta. [licis cmepti Bitmena Tpay0en omyOitikyBaB iX, 3apoOMBIIH Ha IEOMY YHMAJIO TPOILEH.

OTxe, rOMOEPOTHYHY T10€3il0 BiTMEHa HEMOMKIIMBO CHPUHMATH y «YMCTOMY» BUIIAII, TOMY IO IS aJeKBAaTHOrO i po3y-
MIHHS BO)KJIHBUM € BIATIOBIAHUN ICTOPUYHIN KOHTEKCT Ta 0OCTAaBUHH, B SKHX JKUB Ta TBOPUB «HOBITHIH XPUCTOC aMEPHKAHCHKOT
penirii». BiTMeH cTaB IOMITHOIO 1 BILTHBOBOIO (hirypoOro Ha MOYATKY PyXy FOMOCEKCYAIiB 3a CBOI mpaBa. 1oro moemu mpoGy amm
y 6araTboX roMOCEeKCyallbHy 4yTTEBICTb, 10 IPUXOBYBANacs J0 NEBHOTO Yacy.
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TOTUYHHUI POMAH I 3APOPKEHHSI HEOTOTUYHOTI'O HAIIPSIMY B KYJIBTYPI

Y emammi pozensaoaemocs neocomuunuii hanpsamox 6 Kyiemypi ma mucmeymsi. A8mop ananizye neocomuyny nimepa-
mypy, ii 2enesuc, JHcanposi 0cooMUBOCHI, eCemudHi XapaKxmepucmuk, 6NaUe Ha CyYachy Kyiomypy. Y cmammi npocmedicy-
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