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RELUCTANCE OF SELF-IDENTIFICATION WITH THE NAME ‘DISPLACED’ AND THE
QUESTION OF AGENCY

Based on oral testimonies of internally displaced people from Donbas, Ukraine, the article analyses narrator’s
reluctance to identify with the name ‘displaced’, and a link between agency and the category of ‘displaced’.
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Humbéamok /1.

HEBAXKAHHSI CAMOIIEHTU®IKAIIIL 3 HA3BOIO «(IIEPEMIIIEHI» I TATAHHSA
NPEJCTABHUIITBA

Ha ocnosi ycnux ceiouens eumywenux nepecenenyis 3 JJonbacy, Yrpainu, cmamms ananizye nebasicanis onosioa-
ya i0enmugikysamu cebe 3 im M «nepemMiyeHuil», d MaKoHIC CROLYYHOI IAHKOK MIJC NPEOCMASHUYMBOM [ Kame2o-
DI€EI0 «nepemiujeHuxy.

Knrouosi cnosa: snympiwnvo nepemiwgeni ocoou, /lonbac, Yrpaina, onuc nepemiujents, npeocmasHuymeo.

Humobamok /1.

HEXEJAHUE CAMOUJEHTUOUKALIIUA C HABBAHUEM «IIEPEMEIIEHHBIE» U BOITPOC
INPEACTABUTEJIbBCTBA

Ha ocnosanuu YCmHbIX ceudemenbCeme 6blHy()fC0€HHblx nepecejiienyes C,ZZOH6CICCCZ, Ykpaw-ta, cmamosA anaiusupyeni
Heaicelanue pacckaiuxka udertmuqbuuupoeamb cebsi ¢ Hazsanuem «nepeMeweHHbzzZ», a makoitce co CeA3YIouUM 36EHOM
Meofcdy npec)cma@umeﬂbcmeofw u Kameeopueﬁ «nepemeu{eHHblX ).

Kniroueswie cnosa: GHYMPEHHEe nepemeulernovle TU4HOoCmu, ,HOH6LZCC, YKpauHa, onucarnue nepemeuieHusl, npe()cma—
BUMENbLCNBO.

This article analyses the identity of the ‘displaced’, as it is discussed by Katrina M. Powell in her book Identity
and Power in Narratives of Displacement [1], and self-identification of the narrators from the in-depth interviews,
conducted for the Donbas Odyssey [2] art project in 2015-2016.

Donbas Odyssey is a participatory art project by Julia Philipjeva, Victor Zasypkin and Darya Tsymbalyuk, that
was initiated in summer 2015 in Kyiv. For the purposes of the project we conducted 26 interviews with people,
who relocated to the capital as the conflict escalated. Each interview is structured around drawing a memory map
of the narrator’s hometown, thus focusing on the memory of the city, rather than the experience of displacement
itself. In this paper, I quote excerpts from several interviews, which were recorded for the project. For the purpose
of this article, all names of the interviewees have been changed.

In Identity and Power in Narratives of Displacement Katrina M. Powell discusses the danger of imposing a
narrative of displacement on the narrators. Powell claims that already ‘the naming of individuals as displaced (or
refugee) has functioned as a way to mark them as other. They are therefore discursively bound to narrate expecta-
tions of displacement’ [2, p. 187]. At the moment, there are two names that are widely used in Ukrainian language
which refer to the displaced: the official term IDPs (internally displaced people) and pereselentsi [nepeceneHiii].
The word pereselentsi is composed of a prefix ‘pere’, which expresses a movement through space/territory and
a verb ‘pereselyty’ (to move somebody to a new place) or ‘pereselytys’ (to move oneself to a new place). Pere-
selentsi is usually used as a shorter version of the phrase ‘vymusheni pereselentsi’, where ‘vymysheni’ translates
as ‘involuntarily’.

There are several implied myths associated with the name pereselentsi, which appeared as urban legends and
were further perpetuated by the Ukrainian media [3]. These myths often merged with another negative stereotype
towards people from Donbas, which emerged during the 2004 Orange revolution. As a result of 2004 stereotypes,
‘donetski’, a neural designator of belonging, meaning ‘people from Donetsk’, was turned into a synonym of barba-
rism and banditry [4]. Thus, the name pereselentsi has been charged with a number of implied negative stereotypes,
among which ungratefulness, separatism and unlawfulness. This in turn led to discrimination against pereselentsi
simply based on fears and prejudices triggered by the name itself. As a result, some of the displaced were reluctant
to identify themselves with pereselentsi, being afraid of being prejudiced and consequently — discriminated.
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Reluctance to identify with the name pereselentsi is also closely linked to the absence of agency, implied by
the name. By agency I understand ‘the capacity, condition, or state of acting or of exerting power’[5] and ability to
resist circumstances. To paraphrase something one of our narrators, Petro, said off the record after the interview:
‘I am not a displaced/re-settler, nobody displaced/re-settled me, I moved myself” [‘f] He nmepecenenub, HIXTO
MEHe He MepecesB, g caM mnepeixa’]. Another interviewer, Ivan, modified the name pereselents’ (singular form
of pereselentsi) into ‘a conscious pereselenets’. When I asked him for an interview, he replied: ‘However I am
quite a conscious pereselenets’ and I don’t really have any desire to go back. So I am not sure if I fit your project.
But I’d be glad to talk.” [‘OmgHako 51 BIIOJHE CO3HATEIBHBIN TIEPECENICHEI] i BO3BPANIATHCS Ha3a.l KaK-TO YKEITaHHs
HET COBepIeHHO. Tak 4To He 3Har, noaxoxy iu. Hy a moroBoputh s pan’]. When further asked about his self-
identification Ivan replied:

Interviewer 1: Listen, why did you write that you are a conscious
pereselenets’?

Ivan: Ah, yes...

Interviewer 1: What does it mean?

Ivan: Like, I mean the non-conscious, 1 understand, that typology
is...

Interviewer 2: Like involuntary ...

Ivan: “Yes, I moved, yes, [ want to go back to Donbas, I love to walk
around the fields and meadows there, but now I am here in Kyiv...”
(laughter)

Interviewer 1: And conscious means?..

Ivan: And conscious means: “I was going to go away from Donbas,
1 did not like it there, I don t know what I can do there... “Like that...
Interviewer 1: So, the moment came and...

Ivan: Yes, yes...  mean, the moment came a long time ago, it s simply

Humepevioep 1: Cnywail, a umo mvl Hanucai, 4mo mol
co3namenvHwill nepeceneney?

Hean: Hy, oa...

Humepevioep 1: Ymo smo 3nauum?

Hean: Hy, xax Ovl ne co3namenvHull, £ NOHUMAIO, UMO
MUNONO2UA...

Humepevep 2: Kak evinysicoenHublil. ..

Hean: “Jla, s nepecenuincs, oa, xouy examv oOpamHo Ha
Honbacc, mne mam max Hpagumcs 2yismv o CMenim u
nyeam, Ho 1 6om 6 Kuege smom nHaxooicycy...” (cmex)
Humepevioep 1: A coznamenvhulii - 5mo?..

Hean: A coswamenvuwiii: “f cobupancs yesscamv u3
Jlonbacca, mne mam He HPABUMCS, He NOHUMATO, YMO MAaM
denamo... “ Bom...

Humepevioep 1: To ecmv nodowén momenm u...

Hean: /la, oa... Hy, xax 61 momenm 0asHO nooowién,

that I had an apartment there and everything...

npoCmo s NOHAI, Y MEHs mam Keapmupa echib u 8cé makoe...

In both cases the interviewees emphasise the absence of agency implied by the name pereselents’, and therefore
are reluctant to identify themselves with it. Even though both narrators moved with the escalation of the conflict,
they reject representing themselves as victims of the situation. This decision to avoid self-victimisation and re-
sistance to adopting a victim-identity, which is often ascribed to the displaced, is important for the interviewees
who aim to move on and to integrate into new communities. Self-perception as agents helps them to adapt to new
circumstances, and in fact both of the interviewees succeeded in it.

In addition to victimisation, implied in the names, the fact of naming and categorising somebody as ‘displaced’
leads to imposing on them a certain story, a frame:

Categorizing, creating boundaries, and defining someone as displaced is inherently violent because of the limits
of language in fully representing any experience. When we categorize, which is ultimately violent, we routinely
make the other abject simply by ordering, by categorizing, or by (violently) representing [1, p. 8].

Categorizing does not only trigger othering, but also causes the exclusion of everything and everybody that
does not fit into a created frame. This exclusion is evident in Ivan’s example and his questioning whether his story
fitted our project, just because he felt that his testimony did not correspond to a kind of narrative expected from a
displaced person.

There was another occasion of an interviewee expressing her doubts of fitting in with the project. Natalia moved
to Kyiv just a couple of months before the escalation of the conflict. We arranged to meet for the interview, and
just before I started recording, she asked me whether her story suited the project, since she did not move to Kyiv
because of the conflict and therefore did not witness violent events. In both cases narrators compared their experi-
ences against narratives which they assumed were expected from them. The mismatch between the expected narra-
tives and their own experiences led them to doubt their right to tell their stories. Thus, petrification of the identity
of displaced potentially leads to silencing voices of those who could not fully recognise themselves in that identity.
This in turn, creates a danger of perpetuating the circulation of a single narrative of displacement, the one that fo-
cuses on victimisation. Consequently, victimisation further propels othering of the displaced.

Powell argues that the displaced stand for ‘our fears of lack of control over land ownership and a claim to
“home™ [1, p. 189] and that is why we have a fascination with their narratives, and yet we constantly other
them. Powell continues: ‘we seek the narrative of the displaced, and come to expect a particular kind of narrative
from them, to know that we are not them’ [1, p. 189]. Therefore, despite the fact that it is often aimed to trigger
compassion, circulation of narratives of suffering caused by displacement, further perpetuates the othering of the
displaced, instead of facilitating their integration into new communities. Moreover, constantly repeating stories of
suffering we petrify the narrative of victim associated with displacement, and as a consequence exclude other nar-
ratives which differ from it, or suggest different experiences.

The experience of a victim is already written into displacement narrative by the fact that it presumably begins
with the involuntary abandonment of one’s home. The UNESCO definition of displaced person states:
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The displacement of people refers to the forced movement of people from their locality or environment and
occupational activities. It is a form of social change caused by a number of factors, the most common being armed
conflict. Natural disasters, famine, development and economic changes may also be a cause of displacement [6].

Many of our interviewees hesitated to identify with the term ‘displaced’ or pereselentsi, because they did not
claim the military conflict as their only reason for relocation. Several of the interviewees named lack of oppor-
tunities in their home cities, as the reason for moving, even if their decision was prompted by the escalation of
the conflict. As an example, [ provide a beginning of an interview with Mykhailo:

Interviewer: When did the turning point hap- . .
. . Humepevtoep: Kaxoti 6bl1 nepenomHulii MOMEHM, K020d mbvl NOHAL, 4Mo nbl
pen, when you realised that you are moving from

nepeesoicaeuis uz Jloneyxa?
Donetsk? .
Muxaun: A nepeosicaro us /loneyxa? Hasepnoe, nem ¢ 10. Ceitivac mue 27, a 6
nem 10 s pewun, umo ne xouy 6 amom 2opode dxcumo. Mooicem, panvue... Ho
CKONbKO 51 cebst

Mykhailo: That I am moving from Donetsk? 1
guess, when [ was 10. Now [ am 27, and when [
was 10 I decided that I didn't want to live in this
city. I mean, all my conscious life I knew... I re-
member the other moment, I remember the first
time I had a thought I could live in this city for my
whole life...

NOMHIO, 5 HUKO20A He Npeocmasisn cebe, umo i OCMAaHyCco 6 3MOM 20pooe
orcume. Hy mo ecmb 6o c6010 CO3HAMENbHYIO dicumb... A nommio opyeot
MOMEHM, 51 NOMHIO KO20d NEPBbLIL PA3 8 HCUZHU Y MEHsL 3aKPAIACy MAaKasi uoes,
Mo 51 CMO2Y 8 HMOM 20POO€ BCIO NHCU3Hb NPONUCUMD....

In his answer Mykhailo subverts the narrative I implied in my question: that his decision to move was caused
by the conflict. By answering that he was ten years old, he turns my question from the one addressed to a displaced
person into a question, that could be asked of anybody who moved to another city for whatever reason. In this short
fragment, Mykhailo manifests agency twice: first by changing the meaning of my question and taking control over
the narrative, and second time by shifting his decision to move away from Donetsk to an earlier moment in time
than I presumed. So, if we had to compare my expectation and his answer in relation to a chronological order of
events, it would look like this:

escalation of the conflict expected decision to move

o \.-/
/ i

decision to move

Just like Ivan in the interview I quoted earlier says that he moved because ‘the moment came a long time ago’
[‘MomenT naBHO mopomén’ ], Mykhailo presents himself not as a victim fleeing from the conflict, but as somebody,
who decided to move a while ago and finally did it. The escalation of the conflict just prompted the relocation, it
was not the main cause of it. Both Mykhailo and Ivan see themselves as agents, not victims.

Another interviewee, Maria, reflecting on her experience of moving claims it being slightly joyful, in contrast
to an expected narrative of trauma:

...And once again, it happened with a bit of joy for us, because
we... | was always afraid to move. I mean, he [husband] al-
ways wanted to bring me here: “Let’s move to Kyiv.” ...Oh,
how would we go, where would we go, | mean, [ had a stable
job here, a normal, paid job, and my husband could not man-
age... Wherever he went, something would not work, all was
wrong, it was difficult to earn something... And I had some
sort of stability... And he kept of convincing me to move...
And now he jokes, he says: “Until a grenade landed in your
yard” — I mean, it’s a metaphor so to say, and he tells me: “you
were not going to [move]... It’s good that at least something
pushed you to do it...”

...Hy n omats xe 11 Hac 3T0 MPOUCXOAMIO HEMHOXKKO C PAZOCTHIO,
MOTOMY YTO MBI... s BCe BpeMs 0Oosimach yexaTb...To ecTh OH
[My>x] MeHst TaHYn nocTosiHHO ctozia: “Tloexanu B Kues.”... J[la kak
MBI TaM, Ky/ia MBI ITO€/IeM, TO €CTh TyT CTaOMIIbHAs y MeHs paboTa
Obl1a, HOpMaNbHasl, OIUIaYMBaEMasi, a y Myka HE ITOIydalloCh. ..
Bort kyna He moiiziet, 4To-To He KIIeeTcs, Bce He TaK, C 3apadoTKaMu
TSDKENO OBUIO, B TOM IIJIaHE, YTO HE 3apadoTaTh...A y MEHS Kakas-
TO cTaOMIBHOCTB ObLIA. .. Y OH TAHY!, 4T00 noexanu... Bot 3o on
Tenepb WyTtuTo ropoput: “Iloka rpaHara He npuierena Bo IBOp”~
— Hy, 9TO Tak, 00pa3HoO CKa3aTh, ¥ TOBOPUT: “ThI U HE COMPAINACE...
XopoI1o, X0Th YTO-TO MOMOIJIO COPBAaTh Teds ¢ MecTa...”

Maria subverts the expected narrative of displacement — of suffering, by saying that for her everything hap-
pened ‘with a bit of joy’ [‘HemHO)KO ¢ pagocThio’], thus her representation of the experience of displacement is
not purely tragic, but a more complex one: the loss of home is mixed with happiness of finally deciding to move
to a place with more opportunities. Therefore, just like Ivan and Mykhailo, Maria rejects self-representation as
a victim and manifests agency by shifting her decision to relocate to the days long before the conflict. Here,
the conflict pushed her to finally perform the action, but she had the idea before, since her husband always wanted
it.

Maria’s mismatch with the expected narrative of displacement is further evident in another moment in her in-
terview, which I quote below:
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Maria: Hm.. It's like, maybe that'’s our nature that we would
not like to remember... It'’s that we turned away from it, and
not that... But from the other hand... (we) don't want to re-
member, what has passed, passed already... I also read many
things on Facebook, the way things smell like home, blablab-
la... And my mother-in-law managed to send us some things...
So she calls: “What shall I send you?” And I say: “Try finding
that shirt, that skirt... Even though I’ve lived without them for
a year, and I think that I can continue living without them...
When I came to Kyiv, I understood, that, God, it is possible to
live without all, all things that stayed there and to be OK, to
be happy, because the most important thing that you brought
with you — your children. And you can manage without a mas-
cara, without a hairpin, or a skirt... That’s why ...
Interviewer: Yes, many people tell me that...

Maria: And so like this... And she sent us those things, and
1 was so excited, I unpacked them, tried to feel the smell, but
they smelled like nothing...

Mapusa: Kax-mo eom mwvl omeepuynucs, u ne mo, umo... Ho ¢
Opyeoil cmoponsl u Kax.... He xouemcs ecnomuname, u mo umo,
npowino, max u npowino... A mam nauumanace mooice ¢ Deiicbyxe,
KaK mam Naxuym mam 6ewyu, mpamamd, OOMOM Mam, niyobl-
c100bL...F nonyuunocs y c6eKkpogu 803MOJICHOCHIb Nepedams HAM
Koe-kakue eewu. Hy ona z6omum: “Ymo Bam nepeoamsv?” Hy
eogopio: *“ Ilouwgume mam my koghmouxy, my 10004KY, Xomsi si 200
6e3 HUX npodICUNA, U S CHUMAIO, YMO MOJICHO NPOACUMb 6e3 HUX
u Ooanvute.. Al koeoa npuexana ¢ Kues, mo nousna, umo, booce,
HACKONLKO MOJICHO JIcUmb 0e3 6ce20, 6ce20, Ynmo mam 0Cmaioch,
U Oblmb HOPMAILHOU, CHACMIUGOL, NOMOMY 4MO 21AGHOe, YO
mel 63414 — MO c8oux oemeil... ¥ umo modxcHo oboumucy mam
JUWHUL pa3 6e3 KaKou-mo mywu mam, Iumnull pas o6e3 3aKoaKu, u
6e3 106Kku, komopas sucum... [loamomy ...

Humepeviroep: /la, 1100u mne mMuozue max 2060psim...

Mapusn: U éom rxax-mo max eéom... M nepedana sic ona mam smu
6ewyl, 51 JIC MAKAsL 8 BOOOYULEBNCHUL, PA3GEPHYIA, NOHIOXAIA, d OHO
HUKAK He NaxXHem.

Ah, like it was not mine... So it made me even more upset...
1 got upset, that... I lived without those things, and the smell,
and will keep on living, that those memories were not there,

Haoice ny, kax-mo eéom, kax ue ceoe... Ilosmomy s max oaoice
bonvue paccmpounacs. Bom paccmpounace, umo Hy... scuia 6e3
amux gewell, U 6e3 IM0O20 3anaxa, u euje CMoIbKo dice Oy0y Hcumo,

4mo He HAWllocb mex BOCI’lOﬂ/luHaHMMV, u moxcem ux u Hem, u He
HYJHCHbL OHU, maM He 3HAIO...

and maybe they don't exist, and maybe I don 't need them, I
don't know...

Nostalgia is a sentiment, which is often expected from the displaced, as much as feelings of being a victim.
In this case Maria tells of the role of social media in making her see nostalgia as one of the core elements of a
displacement experience. Having read observations by other people, Maria expected to feel similar emotions when
she received things from her home in Luhans’k. However, she did not feel anything, and this absence of the ex-
pected sentiment saddens her: ‘it made me even more upset’ [ ‘s Tak gaxxe 6osbine paccrporiack’]. The mismatch
between her experience and the one she expected makes her question the presence of her memories, the presence of
her past: ‘those memories were not there, and maybe they don’t exist’ [‘He HaIOCh T€X BOCIIOMUHAHUN, H MOKET
ux u "Hetr’]. Just like Ivan and Natalia were questioning the legitimacy of their stories, because they did not fit into
a category of a displacement narrative, Maria questions the legitimacy of her past and the importance of it. At the
same time, her absence of nostalgia is a choice, related to her decision to move on: ‘(we) don’t want to remember,
what has passed, passed already...’ [.... He X04eTcsi BCIIOMHHATD, M TO YTO, IIPOIILIO, TAK U Mpouwio...’]. In this
phrase, Maria implies that one chooses to remember or not, and her family is the one that does not.

It would be wrong to state that Maria or other interviewees do not express any feelings of nostalgia or separate
themselves completely from the military conflict or other displaced in their narratives. All of the testimonies con-
tain often contradictory perspectives and inconsistencies, because there is no fixed narrative that can reflect their
experience. Therefore, it is important to be aware of the restrictions that the identity of an IDP or pereselents” and
the displacement narrative associated with it impose on everybody, who experienced displacement. Not only do
these restrictions compel people narrate their experiences in a certain manner, they also silence the ones, whose
stories do not fit into a narrow frame of a pereselenets’ identity. Maybe, in order to start understanding the experi-
ence of displacement, we, as researchers and cultural agents (Donbas Odyssey), shall learn how not to overlook
discrepancies between expected displacement narratives and stories told us by the displaced. This means learning
to listen and interpreting with care, without trying to force our interviewees into a certain frame. Perhaps, when we
stop looking for ways to victimise displaced in our representations or try to establish another petrified narrative of
their experience, we can also stop othering them by projecting our own fears on their stories.

References:

1. Katrina M. Powell, Identity and Power in Narratives of Displacement, (New York : Routledge, 2015).

2. < http://donbassodyssey.weebly.com>, last accessed 15.03.2017.

3. Stanislav Fedorchuk, Vnutrishnyo-peremischeni osoby : vid media-obrazu do real’nosti, <http://www.ji-
magazine.lviv.ua/2015/Fedorchuk  VPO.htm>, last accessed on 15.03.2017.

4. Rodion Komarov, Legendy i Pravda o “donetskikh”, < https://ru.tsn.ua/analitika/legendy-i-pravda-o-donetskih.
html>, last accessed on 15.03.2017.

5. < https://www.merriam-webster.com/dictionary/agency>, last accessed on 15.03.2017.

6. <http://www.unesco.org/new/en/social-and-human-sciences/themes/international-migration/glossary/displaced-
person-displacement/>, last accessed on 15.03.2017.



