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Ilpouyux IOpiii,

Hayionanvuuii ynigepcumem « Ocmpo3svka axaoemiiy

OCOB/IMBOCTIITIOPTPETHOI'O 30bPAXKEHHS
TOJIOBHUX TEPOIB Y JAETEKTUBHOMY POMAHI
ATATHU KPICTI «ICKPUCTHUUN LIAHIO»

Cmamms npuceadeHa ocobaugocmam nopmpemuo2o 300pa-
JHCEHHS 20JI06HUX 2epoig Y OemeKkmusHomy pomari Aeamu Kpicmi
«lexkpucmuit yiawio.

Knrouoei cnosa: nopmpem, oemexmugHuil poMaH, nopmpenmHa
XApaKmepucmuKa, CmuTicmudni 3acobu, 300pasxceHHs.

Cmambes nocgiujeHa 0cobeHHOCHAM NOPMPEemHo2o u3obpa-
JICeHUSL 2NABHBIX 2epoes 8 OemekmugHom pomane Azamuvr Kpucmu
«Cgeprarowuti yuaruo.

Knrouesvie ciosa: nopmpem, OemexmusHulli pOMAH, nopmpem-
Has Xapaxmepucmuxa, CmutucmudecKue cpeocmea, usobpanicenue.

The article is dedicated to the peculiarities of portrait depiction
of the main characters in the detective novel «Sparkling Cyanide »
by Agatha Christie.

Key words: portrait, detective novel, portrait characteristic,
stylistic devices, depiction.

JleTexkTuBHI OMOBIAaHHS 3 IBUIHCS I1I¢ 3a40Bro 10 Hawoi epu. OaHi-
€10 3 MIEPIIMX TaKuX 3ragok € onosinanus laxepuszann « Tpu ga6myka» 3
«Tucsai i oaniei HOwl». Takl ONMOBITAHHSA HOCHIIA MOPAII3aTOPCHKUH Ta
MOBYATBHUH Xapaktep [3, ¢. 32].

IosBy >xaHpPY KIACHIHOTO JETEKTHBHOTO poMaHy AaTvioTh 1841 po-
KOM, KoJu OyB oy ONiKOBaHUH HNEPIIHiA 3 4oTHPROX poMaHis Exarapa [lo
«Bo6uscTBO Ha ByaHLI Mopr», a caMoro aBTopa 3 TOro 4acy Ha3UBalOTh
«0OaTPKOM JCTEKTUBHOI mtepatypw» |35, c. 159].

OcobnuBe Micle B JSTCKTHBHUX POMaHaX, SIK PI3HOBHIL TiTEPaTyp-
HHUX JKaHPIB, HAJICKUTEL MopTpety. [lopTper B XyJ0KHBOMY TEKCTI, He-
3BaYKAOYHM Ha 3BUYHICTB 1 YACTOTHICTh 3BEPHCHHS J0 HBOTO B poboTax
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PI3HMX PIBHIB 1 HAMPAMKIB, 3aMUINAETHCA TCPMIHOM HEAOCTATHBO OMpa-
LBOBAHUM 1 HEOHO3HAYHNM. Ha 11¢ BKa3y € HeBIICBHEHICTh Y BU3HAYCHHI
00’ eMy MOHATTS Ta IHTSPECY M0 HAHOLIBII JOCTYMHUX acleKTiB [4, ¢. 5].

BracHe clioBO «mopTpeT» CHOYAaTKy BHUKOPHCTOBYBAJIOCS B cdepi
KyJIbTYPH Ha TIO3HAYCHHA KAaHPY B 0OPa30TBOPUOMY MHCTCLTBI (3KHBO-
MHCi, CKyIbOTYpi U T. A.). ChOrOAHI MOPTPET € JKAHPOBHM PI3HOBHIOM
LIOHAWMEHIIIC ISCATH 001aCTeH Xy J0/KHBOI TBOPUOCTI: KUBOIIUCY, CKY JTb-
OTypH, Tpadiky, AeKOPATUBHO-NPHKIATHOTO MUCTCLITBA, TIITCPATyPH, Te-
aTpy, My3HKH, XyI02KHBOI (oTorpadii, kiHo, TenebadueHns 3, c. 15].

Toptper MoOke TpeaCTaBIATH OJHOPA3OBHH OITIC, CKOHIICHTPOBAHMIL
B OJHOMY MICLI, 4¥ CKJIQJATHCS 3 ACKUTHPKOX OIMHUCIB (ICCKPUITTUBHUX JIaH-
LFOTIB) 3 OLIBINOK UM MEHILIOK JUCTAHTHICTIO iX po3ramryBanHs [4, ¢. 7].
BinbrncTe A0CHIIHHKIB CIOBECHO-XY I0KHBOTO MOPTPETY BBAXKAIOTH, 110 34
CBOED Oy A0BOIO MOPTPET MOXKe OYTH KOMIIAKTHUM 1 po3ocepekeHuM [ 1].
3a cBo€er0 (hoPMOIO MOPTPET MO3KS Oy TH CTATUYHKM 1 AuHamMidHUM |2, . 16].

OCHOBHI CTHTICTHYHI 3acO0H CIIOBECHOT'O MMOPTPETY — CHITSTH, TIOPiB-
HAHHS, MeTadopu. B pamkax cnioBecHOTro MOPTpPeTy CMiTETH, HOPIBHIHHS
1 MeTaopu 4acTo BHCTYNAKOTh B €1HOCTI [4, ¢. 17].

Teip Aratu KpicTi, 1110 CKI1ama€eThes 3 TPHOX KHHUT (PO3ILTIB), 3aKO-
HOMIPHO BIJHOCHMO 10 *aHpPy ACTCKTUBHOTO POMaHy: B POMaHI BiaOy-
BAETHCS 1BA CXOKUX BOMBCTBA LIUIIXOM OTPYEHHS, KITBbKICTh MiJO3PIOBA-
HHX Y TBOPI € 00MEKEHOIO, POTE 3 PO3TOPTAHHAM PO3MOBIAIL 3 IBIETHCS
JCKITbKa MOOIYHUX MEPCOHAKIB, 30KpeMa TONILCHChKHH 3 HATTAPHUKOM,
IO BEAYTh PO3CTIAYBAHHS 37M0YUHY. TaKiM YHHOM, CIIOCTEPIraeEMo 03Ha-
KH MOJTIEHCHKOTO POMAHY Ta JCTCKTHBHOIO POMAaHy 3aMKHYTOTO THITY.

JBa mominelchKuX, NONKOBHUK Peiic Ta crapmuii iHcnekTop Kem,
HOro MOMIYHHK, BEAYTh CpaBy mpo BOMBCTBO. [leprumm 3°sBmseTses
MOJKOBHHK, OIUC SKOTO BBOAWTHCS 3 METOK) MIAKPECICHHSI OCOOHCTOL
(30BHILIHBOI Ta BHYTPIIIHEOI) IHANBIAYaTi3auii TOTOBHOTO reposi B KOH-
TEKCTI KOHTPACTY HOTo 3 1HIIMM HEPCOHAXKEM, YOTIOBIKOM HOMEPIIOi:

There was a difference of over twenty years between the two men.
Race was over sixty, a tall, erect, military figure, with sunburnt face,
closely cropped iron-grey hair, and shrewd dark eyes.

Race was an out-of-door man, essentially of the Empire-builder type
— most of his life had been spent abroad.

Colonel Race was not good at small talk and might indeed have posed
as the model of a strong silent man so beloved by an earlier generation of
novelists [6, ¢. 128].
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[TpoinrocTpoBaHa MOPTPETHA XapaKTEPUCTHKA 30BHIIIHOCTI B MEp-
LIOMY TPHKIAAI Ta PUC XapakTepy B HACTYIHUX JBOX MOBTOPIOIOTHCS B
XOJ1 PO3rOPTaHHS PO3MOBLAL, IO [OB A3aHE 3 AKTUBIZALIEO Ti€l Y 1HIIOT
O3HAKH, CTBOPIOOTHCS TICBHI «IHACKCH.

Betty turned her impudent eyes on the tall grey-haired soldier... |6,
c. 237];

Ever so old... but he’s nice looking |6, c. 239].;

He [Anthony] saw a tall soldierly man with a lined bronze face and
iron-grey hair... |6, ¢. 257];

‘You [Race] never pay social calls [6, ¢. 235].;

That quiet kind |6, ¢. 237].;

I'm [Race] not a domestic man |6, c. 242].

i «iHgekcw», Mo CTBOPIOIOTh MEBHUH 30POBUH Ta Bi3yalbHHH 00-
pas, M03BOJSIFOTH 1ACHTU(IKYBAaTH TOJOBHOTO IEPOS B CHUTYALSIX, KOJIH
Horo iM’s He 3raayerbes. bimpime Toro, aBTop He OOTSDKYE PO3MOBIAbL
3aliBUMH T2 MOLIHPCHUMH ACTASIMH HOPTPETHOTO OMHMCY, OO HE Bid-
BOJIIKATH YBary 4MTada BiJ MiJKa30K, IO AOTIOMOXKYTh HOMY PO3ragatu
TAEMHHLIIO.

[NopTpeTHHii Ormic 30BHIMIHOCTI MOMIYHHUKA MOJIKOBHUKA Pefica, crap-
moro iHcnektopa Kemma, v TBOpi BiACYTHIH. 3HAHOMCTBO 31 CTApLIMM
IHCTICKTOPOM BiIOYBAETHCS 3 OMKCY HOTO XapaKTSPOJOTIYHUX OCOOIH-
BOCTCH Ta ACSKHUX MOMCHTIB 3 MUHYJIOTO YOJOBIKA:

Kemp was slightly reminiscent of that grand old veteran, Battle, in type.
Indeed, since he had worked under Battle for many years, he had perhaps
unconsciously copied a good many of the older man’s mannerisms. He
bore about him the same suggestion of being carved all in one piece —
but whereas Battle had suggested some wood such as teak or oak, Chief
Inspector Kemp suggested a somewhat more showy wood — mahogany,
say, or good old-fashioned rosewood [6, c. 162].

[Noganbim XapakTePUCTUKH 30BHILITHOCTI Ta XapakTepy 000X Mepco-
Ha)KIB MPEACTAB/ICHI JCCKPUNITUBHUMH JAHIFOTAMU IX PEaKLIi Ha MOAIi,
110 B1AOYBAKOTHCS, 30KpEMa;

® MIMIKH;

Race gave her an inquiring look |6, ¢. 225].;

Kemp's wooden face showed a ripple of smile |6, c. 166].;

Chief Inspector Kemp transferred a placid gaze to him |6, ¢. 195].;

® roJocy:

His [Race’s] voice was suddenly sharp [6, c. 143].;
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Race said in a very gentle voice... [6,c. 215];

Kemp spoke in a strongly formal manner 6, c. 250].

V TBOpI MOXEMO CIOCTEPIraTH BHCOKY YaCTOTHICTh BHKOPHCTAHHS
HOMIHATHBHHUX YaCTHH MOBH, 30KPeMa MPHUKMETHHUKIB Ta NPHCITIBHHUKIB,
AKI BHKOHVIOTH OL[HHO-OIHCOBI Ta 300paKyBaJbHO-OMUCOB] (DYHKLII
MpU CTBOPSHHI MOPTPETHOrO 0Opasy mepcoHaxiB. Taka 9acTOTHICTH
BXKHBAHHS SIKICHUX MPUKMETHHKIB TS HaJaHHS 00 €KTHUBHOI OLIHKH Ta
CTBOPCHHS CTATUYHHX, KBATITATUBHUX MOPTPETHUX 00pa3iB 3yMOBJICHA
HasBHICTIO B TBOPY O3HAK JCTCKTHBHOT'O POMAHY 3aMKHYTOrO TUny. [Ipn
CTBOPCHHI coBecHOTro noptpety Arara Kpicti mociyroByerses 1 MeTa-
dopamu:

He [Kemp] was, he knew, on difficult ground |6, ¢. 190].;

He [Race] shifted his ground [6, c. 241].;

Kemp turned the lad inside out ... |6, c. 245];

Kemp looked at her again out of the corner of his eye... [0, c. 246];

Kemp pressed him a little further before he finally let him go [6, c. 254].

Bci Bonu € 3aikcoOBaHUMHM Y CTIOBHHKAX, ICTKUMHU A7 PO3YMIHHA Ta
YacTO BXKMBAHUMH SIK KIiIIe. TakiM YHHOM aBTOP YHHUKAE HEMIOTPIOHHX
3aByaJIbOBYBAHb 3MICTY, 3MYILIVIOUN YUTATA PO3ragyBaTd Iue H aBTOp-
ChbKI CTWIICTUYHI OJUHULII.

Omxe, MOPTpPEeTHA XapaKTCPUCTHKA 000X T'OJOBHHUX TEpPOiB y TBO-
pi Aratu Kpicti «IckpucTii miaHia» € CTATHYHOK Ta KBATITATHBHOIO,
IO JOCATAETHCS BUKOPUCTAHHAM HOMIHATUBHHX YaCTHH MOBH, 30KpeMa
SKICHUX TPUKMCTHHUKIB Ta MPUCTIBHUKIB, IO MAKOTh BIATIHOK OLIHHOC-
Ti 00’€KTHBHOI PEaNbHOCTI; OMUCH € KOPOTKHMH 1 HCUUCICHHUMH, IO
3VMOBJICHO 3aMKHYTHM THIIOM POMaHy Ta HGHOTpi6HiCTIO JCTANbHUX Ta
TPOMI3AKHX OIMKCIB A €()SKTUBHOTO PO3B’ A3KY 3araJKH; BUKOPHCTAHI
MeTad)opH v TBOP1 € CTATUMH, IIHUPOKO B)KUBAHUMH 1 HE BiJBOTIKAIOTH
VBard 4YMTaya Bil OCHOBHOI MPOOICMHU.

Jliteparypa:

1. T'opmrenera E. C. [TopTpeT mepcoHa)ka B CHCTEME LCTOCTHOTO Xy I0MKC-
CTBCHHOTO TCKCTA: (HA MATCPHAIC AMCPHKAHCKOHN PCaMCTHYCCKOM MPO3bI)/
Iuc. ... kaua. ¢un Hayk. — Kues, 1984, — 207 c.

2.Tonuaposa E. A. Kareropuu aBTop-niepCOHaK U MX THHTBOCTHIIUCTHYCC-
KOC BBIDAKCHHE B CTPYKTYPE XYJO’KCCTBEHHOTO TEKCTa: (HA Marepuaie
HCMCHKOA3BIMHOM TPO3kl) / auC. ... a-pa ¢umor Hayk. — J1., 1989. — 514 c.

3. 3unrep JI. K. K onpenencurmro noprpera / JI. K. 3urrep // TBOpUuecTBO. —
Nel0. —1980. — C.15-16.



88 CryneHtcpki HaykoBi 3amucku. Cepis “@imomoriyaa”

4. VHTCPTCKCTYAABHOCTh CIOBCCHO-XYIOKCCTBCHHOTO TMOpPTpeTa: yueO.
mocodme / 0. A. bamkarosa; 'OV BIIO «Kemeposckuii TOCY JapCTBEHHbIH
yvHEBepcuTeT». — Kemeposo: Kyzbaccsysmsaar, 2006. — 143 c.

5. Priestman, Martin. Detective Fiction and Literature: The Figure on the
Carpet. — New York : St. Martin’s Press, 1991. — 217 p.

6. Sparkling Cyanide [= Ceeprarommmii muanug / A. KpuCTH|, KOMMCHT.
T. FO. Jlorauesoit. — M.: Aiipuc—npecc, 2007. =352 ¢.: un. — (Huraem B opu-
THHAJC).



