Bumyck 6 255

1Lllesuyx Kamepuna,
Hayionanvuuii ynieepcumem « Ocmposvka axademisy

BHYTPILLHIV KOH®JIIKT KYJIbTYPU
Y IT€CI-MOHO0J1031 I1.3I0CKIHA «<KOHTPABAC»

V cmammi ananizyemvcs o6paz mumysi y HiMeywKiti jgimepa-
mypHiii mpaouyii Ha ocHogi n’ecu-mononoza I1. 3wockinoa « Konmp-
abacy(1980); nopisHioemucs 06paz mumuys y HimeyvKiil timepamyp-
Hiti mpaouyii 0o6u MOOepHiZMY Ma NOCIMMOOEPHIZMY.

Knrwuoei cnosa: 06pa3 Mumys, OioHicilicbke HAYano, anoaonie-
cbKe Hauano, Oyamniam, MOOepHisM, NOCMMoOepHisM, ginocoghcvra
mpaouyis.

B cmamve ananusupyemcs o6pas XyOOX#CHUKA @ HeMeyKol Jiu-
mepamypHoli mpacuyuy Ha OcHose neecwvl-MoHonoza I1.31ockunoa
«Konmpabacy»(1980); cpasnusaemcs 06pas xyooducHUKa 8 HeMeyKol
JUMepamypHoti mpacuyuy enoxy MoOepHUMa 1 HOCIMMOOEPHUSHA.

Knrouesvie cnosa: o6paz xyoodcHuxa, OUOHUCUTICKOe HAYAo,
anoJIoHCKOe HAYaa0, OYanu3M, MOOEPHUIM, NOCIMMOOEPHUIM.

The image of an artist in the German literal tradition is being
studied in the article. The research is based on the monologue
«Double bass» (1980) by Patrick Susskind. Also, we compare the
image of an artist in the German literal tradition of modernism and
postmodernism.

Key words: the image of an artist, Dionysian principle, Apollos
principle, dualism, modernism, postmodernism, philosophic
tradition.

AKTyanpHICTh JOCTIKCHHS. 00pa3 MUTIE 3aBKAu OYB MPEIMESTOM
0o0roBOPEHb JTITEPaTYPO3HABLIB, a aHam3 m ecu 1 3rockinga «KoHTp-
abac» JMO3BONUTH BUCBITIIMTH 00pa3 MUTLA V HIMCLBKIH miTepatyp-
Hi Tpamuuii. 06 exToM mocnimkeHH € I eca-MoHojor I1.3rockiHma
«Kontpabacy. MeTta AOCHIIKCHHS, BUSBHUTH CEMAHTHYHE HAMOBHECHHS
0bpasy MUTIII, TKHUH 3aC00aMU MUCTCITBA THHATE BIUTMB HAa MOACH. [ms
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JOCSTHCHHS METH POOOTH HEOOXIAHO BUKOHATH HACTYIIHI 3aBIAHHS. BH-
SIBUTH CBIIOMI Ta MACBIIOMI MOTHBH, IO CIIOHYKAIH TOJIOBHOTO I¢POs
obpaTu caMe MY3HKY 4K 3aci0 BIUTHBY, NPOAHATI3yBaTH BIUTUB MHCTC-
LTBA HA JIFOAMHY HA PIBHI MACBIAOMOCTI. TEOPETHKO-METOAONOTIUHA
6aza podotu — mpai @.Himue «Hapomkenns tparenii 3 AyXy My3HKID
(1872) Ta b. beryna « Anmonorig 1 kpax Maprisanizmy» (1999).

[TutaHHIO BIUIMBY MY3UKH Ha JEOAWHY Ta 00pa3y MHUTL Y HIMELBKIN
(inocoderkiit Tpamuuii npuainanocs 6arato yearn. @ Himme y cBoiit
nepiuiii npani «HapomkeHHs Tpareii 3 JyXy MY3HKI» YiTKO 300paKye
CTaH JIOIUHH, KOoTpa maganacs yapam [ionica: «Jlroguna nouysae cede
00roM, CaMOCTIHHO MPSAMY€ B 3aXOIUICHHI Ta 3 BEIUYHUMHU MOPUBAMHU.
Temep pab — BifbHA JIOAMHA, HEMAE KOJAHUX KOPAOHIB, Cy0 €KTHUBHE
3HHKAE J0 MOBHOTO 3a0yTTs» [4, ¢.65]. dinocod mepin 3a Bce rOBOPUTH
PO Ayali3M aHTHYHOTO MHUCTELTBA, CKIIaJOBUMH SIKOTO € CBITJIC Ta rap-
MOHIMHE arnoIOHIBCHKE HAYAI0 Ta MPOTUJICIKHE 3a CBOEK) MPUPOAOKO 10
aroJIOHIBCHKOTO — JIOHICIHCHKE HAYAO, IO HAWO1IBIIS BlIOOPaKaeThCs
B My3uLi: «[locTynanpHuil pyx MHUCTELTBA OB SI3aHUH 3 AyaTiCTHIHIC-
TIO aNOJIOHCHKOTO Ta AIOHICIHCHKOTO HAYa, 3 iX MOCTIHHOK 0OPOTHOOID
3 JMII TePIoAUIHUMU niepeMup sy [4, ¢. 58]. CuHOHIMAMH 10 AIOHI-
CIHCBKOrO Havana CIyryIOTbh HOHATTA — Xaoc, CI SHIHHA Ta 3a0yTTd, a
TAaKUM MHCTELITBOM, IO BTLTOE BCE e, — 3a O Hirme € mysuka.

CphOroHiimHIf HIMCIBPKHIA MOCTMOACPHI3M MPOIOHYE 1HINC OauCH-
Hi — [laTpik 3rockiHg mUIne mpo Te, AK cHia Ta Yapu JlioHica MOXYTh
He JMIIE JapyBaTH cBoOoxy, a i pobutn pabamu. Y m'eci I1.3rockinga
«Kontpabacy po3noBimaeTeCcs Mpo MY3HKAaHTAa ACPKABHOTO OPKECTPY,
KOHTpadacHcTa, KOTPUI 3HAHOMHUTB YUTaYa 3 0COOITUBOCTAME OPKECTPO-
BOI pOBOTH Ta TpH Ha KOHTpadaci. Moro MOHOIOr PO3BHBAETHCS MPO-
TATOM IT €CH. PO3MIPEHHUN Ta PO3CYUTHBHI XapaKTep HA MOYATKY CTa€
arpeCUBHUM 0 KIHIIA.

b.Beryn, ananizyioun im’ecy, 3ayBaxye: « CUTyaris B I’ €l IPUMY IOV E
3amyMaTuCh, uu He 300paxye I1.3rocking y oOpasi konTpadacucra mapa-
JUTMY XYJOKHUKa XX CT., 3aXOIUICHOTO CBOIM T'CHIEM, KOTPHH Oakae
BOJIOZITH 0e300KHUM CBITOM. YU HE € POMaH 1POHIYHOK PO3MOBIAIIO
icTOpii MHUTL 3 HOro0 MOYaTKOBOKD «IIOPOKHEUCIO» 1 HE BKOPIHCHICTIO
B CBITI TroJeH. 3 HOro ()eHOMEHANBHICTIO, IO AO3BOJIIE HOMY PO3YMITH
CYTHICTh SBHII Ta PO3TIAJATH CBIT AK 00 €KT MAKOPCHHS Ta SK IOJIC
Matepianizamii TBopuux (anrazi» [1, ¢.168].
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«Konrpabac..., 1 Mep3cHHA KOPOOKa, CTPYHH AKOi 5 3aTHCKAIO CBO-
iMH THIKUMU MO30UCTHMH MaIbLIMH, MPOBOKY MO HHUX OTHIHUM
cMuakom» |3; ¢.104]. 3BiaKu CTLIBKH HEHABUCTI 10 «OCHOBHOTO IHCTPY-
MeHTY opkecTpy»? I1.3rockiHA Jae HEraTWBHY BIATOBIAb HA MHUTAHHSA,
OJHAK YH BlaHaiAe ii ynuTad, IKOTO 3 CaMOrO MOYATKY 3alPOrpaMoBaHO
KPUTHKOIO, [0 MOBA V TBOP1 MiAC MPO «PO34apoOBAHOTO 1HAWBIAA B 3a-
MPOTPaMOBAHOMY HA YCITIX CYCHIIbCTBI, My3HKAHTA, KU BIIMOBUBCS
BiJ Kap €pH B OPKECTPl, OCKINBKH BiH JIOOUTH CBIH 1HCTPYMEHT, SIKOTO
noTpedy € KOKECH OPKECTP, alIe I SIKOTO HE MOXKE OYTH KOTHOI COTBHOI
naprtii». CaMe 1ei KOMEHTap BUAABLI HOMICTHIN Y TICPSAMOBI J0 I €CH,
B3sTHH 3 HiMELBKOI razetn «Die Weltwoche». 3 Takor a1yMkor BapTo
nocnepeuarucsa. Ha Ham normnsaz, v meci « Kontpabac» MoBa fine He mpo
HCIACHOTO MY3HMKAHTA, KU HC MOXKS PEasIi3yBaTHUCh YSPE3 HE3PO3yMi-
Ji IEePELIKOAN, CTBOPEHI Ha HOTro NULIXY Oe3HOIIaIHHM Ta JKOPCTOKHUM
CYCITLTbCTBOM.

I1.3rockina 300paXkye MUTLA, KOTPUH MOHAA yCe MparHe Braan. Bix
CBATO BipuTh v cioBa ['ere: « Mysnka cTOITh TaKk BUCOKO, IO PO3YM HE
MOKE A0 Hei MPUONHU3UTHCh, BOHA YHHUTH BILIHB, SKHH IIIKOPIOE BCS
c00l, 1 HIXTO HE B 3MO31 TOYHO MOSICHUTH HOTO Tpupoay» |3, c.64]. Came
TaKui BIUTMB XOu¢ 3iHicHIOBaTH KoHTpabacuct. Haue 6 TO yce cxo-
JUTBCS. BIH — MY3HKAaHT JCPKABHOTO CHUM()OHIYHOTO OPKECTPY, Tpae
HA IHCTPYMCHTI, 110 € B OCHOBI CKJIaAy OPKESCTPY, BUKOHYE KpAIlll 3pas-
KH CBITOBOTO MY3WYHOTO MHUCTEIITBA, OJHAK HE BiM4yBae Baagu. Llum i
3VMOBJICHA TaKa HCHABUCTb A0 IHCTPYMECHTY, KOHTpadac HE Aa€ BIaiH,
aJKe He BUKOHY € COTBHUX NAPTIH, K1 6 IPUBEPHYIIH VBary 0 My3HKaH-
Ta Ta MOKasanu ycim Horo TBopuuil rewii. Came 3acobaMu MHUCTCITBA
KOHTpabacucT MaB O BHKIUKATH JI000B 10 cebe. OxHak, Hiskol mobo-
Bl Ta MPUXWIBHOCTI He BiguyBae. Jlo roaei roJoBHAN Tepoi CTABUTHCS
3BEPXHBO Ta BIXUYKEHO. «| 3HaeTe — IHOJ1 MCHI CTAa€ TaK CTPALIHO, IO
..., ... IpocTo OOIOCH BHHTH 3 AOMY. Y CBiH BUIBHHH Hac, a B MCHE
Horo Gararo, 51 yacTIIIE CHAXKY BAOMA, 1 BCE Uepe3 LeH cTpax, HY SIK BaM
Tenep 1e nosacHUTH? Mene Hade Ioch MPUTHIYYE, MCHE IIOCh OYIIUTh,
OOXKEBIIBHUE CTpax BiA TAKOTO MOJIOKCHHS, CXOXKOTO Ha KiaycTpodo-
0ir0, 3aKOPIHCHHI HEBPO3 — 1 BCE 1IC Uepe3 KoHTpabac, 60 KoHTpabacucT
HE MO3ke OyTH BUTBHHM Xy A0KHHKOMY |3, ¢.106]. BumaeTscs, 1o 3ByKO-
130/ILiHHA CUCTEMA HOro KIMHATH NPU3HAYCHA HE /IS HACHYCHOTO 3BY -
Ky KOHTpabaca, a 4714 TOTO0, o0 MPUX0oBaTH 37100V, 0 BUKPUBAETHCS Y
3BYHYBa4CHHAX Ha KOHTpabac.
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Y reci I1.3rockiHg po3BiHUYE aOCOMFOTH3ALIKD MHUCTCIITBA, ATKS
MHCTCLITBO TBOPSTE JIIOAW 3 PizHUX npruuH. [Ipobnema y ToMy, mo My,
MOLIIHOBYBa4l MPEKPACHOTO, 3BUKJIH CIIPUAMATH MUCTCLITBO CBATHM, HAM
JIeTIIe TOBIPUTH Y «PO34apOBAaHOTO 1HAWBIAA» OOPAKCHOTO CYCIHiTb-
CTBOM, aHXK Y « KOPHUCIHBOTO Mi3aHTPOTIA».
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