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The single anthroponyms don’t need such a context or additional explaining. This aspect is disclosed only in cases when we
don’t understand in the context understand the preferences of the names of certain personages.

Conclusions. The problem of anthroponyms has appeared as the result of the intercultural communication of different people
and at the same time it has a great historical background. The forms of anthroponyms are influenced as well as by social as by indi-
vidual factors. Lots of anthroponyms have become likely as national symbols in different countries and this aspect shows its great
importance and role in the system of language. The forming of anthroponyms in the English language depends on its semantic and
phonetic peculiarities and has its unique aspects. The anthroponyms in the fiction text may have the function of different stylistic
devices such as epithet, metonymy, allusion and others. The deeper analysis of functioning of anthroponyms may be the perspec-
tive for further investigation.
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CTUWIICTUKO-CUHTAKCHUYHI 3ACOBH BIJOBPA’KEHHSA BHYTPIIHIHIX CTAHIB IIEPCOHAXKIB
Y HOCTMOAEPHOMY POMAHI (HA ITPUKJIAAI POMAHY K. BAPHCA «APTYP TA J7KOPI/K»)

Y emammi 0b6eo6openo ocobrusocmi 8i000pasicents 6HymMpIWHIX CIMAHIE nepcoHaxcig y nocmmooeprnomy pomai. 062060-
PEHO CYMHICHI XapaKmepucmuku NOCMMOOEPHIZMY SIK CEIMOISIOHOI KOHCMPYKYIL. 3anponoHo8ano yMosHy Kiacupikayito 6Hy-
mpiwnix cmanis. [Ipoananizosano GyHKyii cmunicmuko-CUHMAakcudHux 3acobie, a came CMuLiCmuiHo20 Nputiomy nepepaxy-
BAHHSL, NIEKCUYHUX MA CUHMAKCUYHUX NOBMOPI6 MA CUHMAKCUYHO20 NAPANeNizMy, Y 81000padiceHHi GHYMPIUHIX CIMAHIE IH0OUH.

Kntwouosi cnoea: nocmmooepnuil pomat, BHYMpPiwHi cmanu, CmulicmudHull RPUiom nepepaxyeants, 1eKCUdHi ma cmu-
JCMUYHI NOBMOPU, CUHMAKCUYHULL NApaienizm.

CTH/IHCTUKO-CHHTAKCHYECKHE CPE/ICTBA OTOBPA’KEHHA BHYTPEHHHX COC TOSHHH IEP-
COHAKEH B IIOCTMOJEPHOM POMAHE (HA ITPUMEPE POMAHA JUK. BAPHCA «APTYP H JZKOP/[2K»)

B cmamve npoananuzuposansl ocobennocmu omooopadcenus GHympennux cOCMOosHULL nepcoHadlceti 8 NOCMMOOepHOM
pomane. O6cyducOenbl CYWHOCTHbIE XAPAKMEPUCTIUKU NOCMMOOEPHUIMA KAK MUPOBO33peHueckoll koncmpykyuu. IIpeo-
JI0JICeHA YC08HAs Kaccupurayus suympennux cocmosnui. [Ipoananusuposansl gynkyuu cmuiucmuko-CunmakCuyeckux
cpeocms, a UMEHHO CIMUTUCMUYECKO20 CPeOCMBA NePeYUCIeHUs, IEKCUYECKUX U CUHMAKCUYECKUX NOBMOPO8 U CUHMAKCUYec-
K020 Napannenusma, 6 0moopasiceHuy 6HympeHHux CoOCOMOosIHUIL 4en06exd.

Kniouesvie cnosa: nocmmooephulii pomMan, 6HympeHHue cOCMosHUsA, CMUIUCMUYECKUll npuem nepeducienus, nexcuiec-
Kue u CUHmakcuyeckue noGmopetusl, CUNMAaKCU4eckutl Napanieausm.

STYLISTIC SYNTACTIC MEANS EMPLOYED TO REFLECT INNER STATES OF PERSONAGES IN
POSTMODERN NOVEL (BASED ON THE NOVEL «ARTHUR AND GEORGE» BY J. BARNES)

The article discusses characteristic features of syntactic stylistic devices employed in the reflection of inner states of
personages in postmodern novel. The choice of the novel for analysis has been based on wide recognition of the British
postmodern author J. Barnes a classical representative of postmodernism. It is argued that postmodernism has passed the
state of formation already, so that now the focus of research should be shifted from theoretical to applied problems. The article
aims at discussing types and functions of syntactic stylistic devices employed in the reflection of inner states. The linguistic
tradition of classifying inner states based on existing psychological approaches is kept, so that the main types distinguished
include perception (primary and secondary), emotions and feelings, and thoughts. The types of syntactic stylistic devices
most often employed in the novel include stylistic device of enumeration (which takes different structural forms), repetitions
(which may be lexical or syntactic, and which sometimes take the whole book as a single context) and parallel constructions
of various structural and semantic types. The functions of each of these stylistic devices are discussed based on examples from
the analyzed novel.

Key words: postmodern novel, inner states, stylistic device of enumeration, lexical and syntactic repetitions, syntactic
parallelism.

IMocTaHoBKa HayKOBOi mMpodJjeMu Ta ii 3Ha4eHHs. [locT™MOIEpHI3M, CBITOIIISAHA TIapagurma, Mo JTOMiHyBaia y BCiX ac-
MEKTax KyJbTYpU MPOTATOM KITBKOX OCTAaHHIX AECATHIITH, NMEPEKUBA€E LIKABUIl eTalm y CBOEMY pO3BHUTKY. Bce wacTimmmu
CTAIOTh TBEPDKECHHS PO II0SIBY HOBOI CBITOIJISIIHOT IapajnurMH, sSIKy HA3WBaIOTh aBTEHTH3MOM [6], nepdopmatusmom [7] um
nocT-octMozepHi3mMoM [8]. Taki 3asBu, 3BICHO, BUIAIOTHCS 3aHATO paIUKAILHIMU, MPUHANMHI SIKIIO HAEThCS PO 3aMiHy HaJ-
CKJIaTHOT KOHCTPYKIi1 HOCTMOIEPHOTO CIIPUHHATTS JIFOAUHOIO CBITY Ta ce0e, a TAKOXK peartizalii [boro cnpuiHATTA. OZHAK, MOXK-
Ha ITOTOAUTHCh, 110 IIOCTMOJICPHI3M [IEPEKHMBAE 3aBEPIIABLHUIT eTarl CBOro GpopMyBaHHs. BianoBigHO, aKTyanbHICTh TOCHTIIKEHHS
I[LOTO SIBUIIA TIEPECYBAETHCS Bil (PiI0CO(CHKO-TEOPETUIHHX ACTIEKTIB, IO JIOMIHYIOTh IIPH BUBUEHHS SIBHIIA, 1[0 PO3BHBAETHCS
Ta GopMy€eTHCS, 10 MPUKIATHAX ACHEKTIB. Y IUIOMIKHI (i0Norii 1ie epeayciM MOCTaHOBKA Ta BUPILICHHs BIACHE JTIHTBICTHYHHX
po0JIeM JOCIIKCHHS JIITepaTypHUX TBOPiB. BiaTak, MeTa IaHoi cTaTTi — JOCITIKCHHS JIIHIBICTUYHUX, & 30KpEeMa CTHITIICTUKO-
CHHTaKCUYHUX 3ac00iB, 110 3aJisHI y BiJ0OOpaKeHHI BHYTPIIIHIX CTaHIB NMEPCOHAXKIB Y MOCTMOJIEPHOMY poMaHi. JlocmimkeHHs
BHKOHAHO Ha MPUKJIaJi pOMaHy BUAATHOTO OPUTAHCHKOTO ocTMoAepHoro aBTopa Jx. bapuca «Aptyp ta xopmk». Bubip TBopy
JUISL aHAJTI3y HE € BUIAJKOBHM, a 3yMOBIICHUI THM, 1110 BiH BBaXKAETHCS KJIACHYHUM HPHUKIIAJOM IOCTMOJEPHOIO POMaHy.

AHauni3 gocairkeHb nmpodaemMu. TepMiH OCTMOAEPHI3M Mae Oe3Iid iHTepIpeTamnii, sKi 3araioM 00’ €IHaHI HABKOJIO KiJlb-
Kox ixeit. Tlizcymyemo 1X HACTYIHUM YHHOM. Y BY3bKii iHTEpIpeTalil 1ie SBHUILEe OXOIUTIOE Habip KPUTHYHUX, CTPATETIYHUX Ta
PHUTOPHYHUX MPAKTHK, [0 BAKOPUCTOBYIOTH TaKi MMOHATTS SIK BiIMiHHICTb, TOBTOPIOBAHICTh, CUMYJISILIS, CHMYJISIKPH, Tilleppeatb-
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HICTh Ta HE MPUIMAIOTh TaKi MOHATTS SK iJeHTHYHICTB, IIOCIII0OBHICTD, €MiCTeMiUHa MEBHICTh Ta OJHO3HAYHICT 3HaYeHHS [2]. Y
LIMPOKIiH IHTepIpeTaLil SBUIEe TOCTMOIEPHI3MY OXOILIIOE He JIMIIIE JIiTepaTtypy uu ¢inocodiro, a, K BKe 3rayBajioch, KYJIbTYpy
y ii HaWMUPIIOMY PO3yMIHHI SIK CHCTEMH JIFOICHKOTO CIIPUITHATTS Ta MUCJICHHS. [TocTMOIepHA ITO3HITIst XapaKTepU3y€ETHCS BiIKU-
JAHHAM 00’ €KTHBHOI iCTHHH Ta TI00aIbHOTO KyJIbTYPHOTO HAPATUBY, 1 HATOJIONIYE HA POJIi MOBH, BJIaJHUX BiTHOCHH Ta MOTHBA-
LIfHOTO aCTeKTy y KOHCTPYIOBaHHI 0e311idi OKpeMHX peanbHocTeil [2]. Binrak, onHi€ero i3 HaifBaXXIIMBIILINX PUC TIOCTMOIEPHI3MY €
CTBEPKSHHSI HEMOKJIMBOCTI OIUCY CBITY SIK 4OTOCh €IMHOTO Ta IIICHOTO Ta HEMOKIIMBOCTI IIPEICTABICHHS €IMHO IIPABUIILHOTO
3HAHH PO TiHCHICTB.

VY 1poMy IJIaHi I[iKaBO MPOCITIIKYBATH SK MPOCKTYETHCS MOCTYJIAT MPO ICHYBaHHS 0€37iui pealibHOCTEH Ta X XaOTHYHICTh
Ha OaueHHS Ta BiTOOPa)KCHHS BHYTPIIIHBOTO CBITY JIIOJMHH aBTOPAMH-TIOCTMOJCPHICTaMH. Y JIiTepaTypi HOCTMOAEPHI3MY TIpO-
CIIIZIKOBY€ETHCS Opi€HTALliS HAa BiOOPaXCHHS, YU «BIAOUTTS» BHYTPIIIHIX CTaHIB NEPCOHAXKIB, paJLIe HIX iX OMHC YM Mepeady,
SIKi XapaKTepH3yBaJIl MOJIEPHi3M. BpaxoByloun KOrHITHBHI Ta 1HIII 0COOIMBOCTI JIIOZCEKOT0 MO3KY, 3p03YMLJIO, 1110 3aCTOCYBaHHS
TpaIULIHHUX HAPATUBHUX JIHTBICTUYHUX 3aCO0IB Pi3HUX PIBHIB HE MOXKE MMEPEAAaTH BCIO CKIAIHICTh HOTO MisTBHOCTI. Y J0CTi-
JDKEHHI OCHOBHY yBary MpHIUIEHO CTHIIICTUKO-CHHTAaKCHYHUM 3ac00aM, OCKLUIBKH MOTIEPEHIN aHalli3 T03BOIMB CTBEPIKYBATH,
1110 BJIaCHE 1X POJIb € HAHBaXKJIMBIIIOIO Y MPEICTABICHHI BHYTPIIIHIX CTaHIB IEPCOHAXKIB.

TpanuuiiiHo TIHTBICTUYHI MiJAXOAHU IO OTMCY IUX ITOHATH HOBHICTIO IPYHTYBAINCH Ha MCHXOJIOTIYHUX BU3HAUeHHX [1; 3; 9].
BryTpiuHi cTaHu MOXKHA YMOBHO MOJUINTH HA {yMKH, €MOLIi] Ta HOYYTTS Ta COPUHHATTS (IEPBUHHI — CIIPUHHSTTS 32 JOMIOMOTOI0
OpraHiB 4yTTsl Ta BTOPUHHI — HA PIBHI Ii3HAHHS).

Binmbr JiHTBICTHYHO OOTPYHTOBAHMI OMKC BHYTPIIIHIX CTaHIB Pa3oM i3 KiacH(DIKaIliero METOMIB Ta MPHHOMIB iX mepenadi
3anpornonyBas 0. Anpecsia [3]. ABTop BUALIsE 11’sTh (a3 BAHUKHEHHS Ta PO3BUTKY BHYTPIILIHIX CTaHIB Ta BHIIIISE TIHTBICTHYHI
3aco0H PI3HHX PIBHIB, sSIKi BAKOPHCTOBYIOTHCS [UIs 1X nepenadi. Tak, «IepBHHHA MPUYMHA JYMKH YK eMOLi» (TOOTO CIPUHHATTS
3a JIOTIOMOTOF0 OpPraHiB YyTTs), Ha JYMKY aBTOpa, MOXKYTb BUP@KATUCh 3a JIOLIOMOT'OF0 TPaJUI[IHHOTO IIOTOKY CBiJOMOCTI, PO3PUBY
HapaTHBY, KOPOTKUX Ta ENINTHYHUX PEUCHb, IEPEPAXyBaHb, BIIOKPEMICHUX Ta BCTABHUX KOHCTPYKIIi [3].

A. BexOinpka Tex cripoOyBana HOB’s3aTH CyTHICTh BHYTPILIHIX CTaHIB JIIOAWHM 13 JIIHTBICTUYHUMH 3ac00aMH, 110 MOXYTh
BXKUBATUCH 1A 1X mepemadi. OnHAK, HAa BiIMiHY Bifl OUTy Ha (ha3u KOTHITHBHOTO TIPOIIECY, BOHA BIAIITOBXY€EThCS Bl OAUTY Ha
eMOLIHUH (BUpaXa€eTbCs MPOCTIIINMHE JIHIBICTHYHUMHE 3ac00aM1) Ta iHTEIEKTyalbHUHN (BUpaXKaeThCs CKIAJHIIIMMU IpUiiomMa-
MH, Hanpukiaja ¢uenioekaMu, MOBTOPaMH, MOPIBHIHHAME, MeTadopaMu) acrekTH [8].

Bukiaa ocHOBHOro matepiany i 00IpyHTYBaHHSI pe3yJbTaTiB JocaigxkeHHss. OCHOBHIMHU CTHIICTHKO-CHHTAKCHYHUMH
3aco0amH, 3a/isTHUMH JUTsl BiZJOOpaKEeHHsSI BHYTPIIIHIX CTaHIB MEPCOHaXIB BHSBUIINCH OBTOPH, [IepepaxyBaHHs TH MapayelbHi
KOHCTPYKIIii. BOHH BUKOPHCTOBYIOTHCSI B OCHOBHOMY Y HEBJIACHE-IIPSIMOMY MOBJICHHI.

[ToBTOpH MpencTaBicHi B OCHOBHOMY JiekcHuHUMHU (sudden wonder and sudden impossibility of his life) Ta cuaTakcHYHUMHE
(They knew him innocent, but this only doubled his sense of guilt towards them. They knew him innocent?), npudoMy CUHTaKCHY-
HI IIOBTOPH € JOMIHYIOUMM THIIOM y poMaHi. Ik oKka3ye aHaii3, BOHH BUKOHYIOTh KillbKa (yHKIIN y TBopi. [To-niepie, moBTopu
BHPAXXAIOTh TIO3UIIIO TIEPCOHAXA, HOTO CIpUAHATTS peanbHOCTi: Be stolid, he told himself, be stolid [4, c. 198]. IloBTOpeHHs
nekcuunoi oquuuii stolid (having or revealing little emotion or sensibility; impassive) BUKOPHCTOBYEThCS, 100 TTOKA3aTH, Ha-
CKUTBKH BXJIMBO JUIS MEPCOHAXKa OyJIO 3aIMIIATHUCH CIIOKIHHAM Ta 310paHnM IONpH XHUTTEBI neperypoarii. [TonsTrs criiikocti
OyJI0 OTHUM i3 OCHOBHUX XapaKTEPUCTHK ifieary JIIOAWHHE y po3yMiHHI J[)kopka, 10 MOSICHIOETHCS IBOMa IIPUYUHAMU — BiH OYB
HariB-mapci (CTIHKICTh € BAKJIMBOIO PUCOIO Y CXiJHUX KYJIBTypax), a TAKOXK TOMY, IO BiH BUPIC y CiM’T i3 CIIOKIHHMMH, HeeMOLiii-
HUMH, HaBITh CYXUMHU CTOCYHKAMH.

[lo-gpyre, MOBTOPH MiAKPECITIOIOTH CIITY €MOIIIN TIepcoHaxa: Isn 't that a good thing to be? Isn'’t stolid what a typical solicitor
is meant to be? And yet I am not a typical solicitor. I am a typical Oriental, whatever that means. Whatever I am, I am typical, isn’t
that it? If  were excitable, I would still be a typical oriental, wouldn't I? [4, c. 158].

HacTo NeKCHYHI Ta CHHTAaKCHYHI TIOBTOPH CIIOCTEPITraroThCsl HE Y KOHTEKCTI TIEBHOT CUTYAIlil, a Ha PiBHI LLTOT0 poMaHy. SIckpa-
BUM HPHUKIAJOM MOXe OyTH BXKMBAHHS B)KE 3raJyBaHOi JIEKCHYHOI OAMHHLI Sfolid. BoHa MOBTOPIOETHCS y Tiepeaadi po3ayMiB
Jlxop/pKa Ha pi3HHX eTanax HOTo JKUTTS — Iepe/l HeCIpaBeAIMBUM OOBHHYBAUCHHSIM Yy 3JI0YHHI, SIKOTO BiH HE CKOIOBAB, ITiJ] 4ac
CYZIOBOTO TIPOLIECY Ta KOJIH BiH OyB y TIOpMi.

IepepaxyBaHHs y pOMaHi sIK [IPABHJIO CKJIAJAI0THCS i3 6araThOX €IEMEHTIB i3 aCHHASTUYHUM 3B’ s13koM: And he had observed —
no, not just observed, sensed, almost been able to touch — those unseen, unbreakable strands which linked everyone whose business
was the law. Judges, magistrates, barristers, solicitors, clerks, ushers: this was their kingdom ... [4, c. 149]. Bapto 3a3HaunTH,
110 HU3Ka MEepepaxoBaHUX JIEMEHTIB MOYKe BUKOHYBATH Pi3HI CHHTaKCHuHI (YHKIIT y pedeHHi: miaMmera, IpHCY/Ka, 10JaTKa,
O3HAUYCHHSL.

Uu He OCHOBHOIO (DYHKIIIEIO MTepepaxyBaHb y pOMaHi € repeaada NepBUHHOTO, CIIPUHHSTTS PealbHOCTI MepcoHaxeM. SIK mpa-
BUJIO ¥JIeThCS PO CHIPUHHATTS 3a JOIOMOIOIO 30Dy, SIKe NMPU BUKOPHCTAHHI HOMIHATHBHHUX PEYeHb, 1[0 CKIAJalOThCs i3 cepii
iMeHHUKIB, Habupae Gpopmu (ororpadiunoro npencrasinenHs onucysanoi cuenu: The door, the room, the light, the bed, and what
was on the bed: a ‘white, waxen thing’ [4, c. 3]. Y HaBeeHOMY MPUKJIAJi OMMUCYETHCS K APTyp BIEpIIe 3yCTPIiBCA 13 CMEPTIO:
no6auuB Tino cBoei Oadyci. [lepepaxoBaHi IMEHHUKH CTBOPIOIOTH e(eKT MEepPEeMIll[eHHsI ouell XJIOMYMKa i3 0JJHOro 00’€KTa Ha iH-
i, HiOK ¢ikcyroun ix y #oro aymuni. CTPyKTYpHO BUAUISIOUH Ta IPOTUCTABILIIOYH OCTaHHIHM €JIEMEHT IepepaxyBaHHs, aBTOP
NPUBEPTAE yBary YuTaya J10 OMKCYBAHOT0, TI0OKAa3yI0UH HACKUIBKH BPA3HJIO XJIOMYKKa mobdadeHe. TakuM YHHOM, OCTaHHIil elleMeHT
and what was on the bed, BUKOPUCTOBY€ETbCS i3 TOJIBIHHOIO (DYHKILi€I0: MEpeAaTH JIHIBICTUYHO 3YNUHKY O4eil Ta JyMOK XJIOMLIs
Ha Tinti 6a0yci Ta npuBepHyTH, (pikCyBaTH yBary 4ynrada Ha I[bOMY MOMEHTI.

THmoro ¢yHKIiEO IepepaxyBaHb € IeTai3amis PO3yMiHHS PEalbHOCTI IEPCOHAXKAMHU: ...the reward for the progress being to

find yourself closer to the master, to the seat of instruction, to knowledge, to truth [4, c. 11]. Lleit npukian nokasye HaCKiIbKH
Ba)KIIHBOIO, HABITH CUMBOJIUHOIO, OyJ1a I MaJIeHbKOro [IKop/ka MOKIMBICT, cuiti Ginst Buntens. Moro mosara 1o BuMTeIiB,
BHXOBaHa 0aThKOM, Oylla HACTUIBKH BEJHKOIO, IO 3PEIITO0 OJIM3BKICTh J0 BUUTENS CIPUHMAETHCS SK OMU3BKICTH J0 ICTUHH.
OCKiJIbKY 4uTady BiZIOMO, 10 6aTbKko J[)Kopka — CBSLICHHUK, BOHH BiA4yBalOTh IMIUTIKOBAaHE PO3LIMPEHHSI CMUCIY CJIOBa truth
JI0 IHPOKOTo (HiTocodchKOro Ta peririfHoro po3yMinHs. BakimBicTh Ta CHMBOJIIYHICTD TAKOX ITiJCHITIOIOTECS €()EKTOM CeMaH-
TUYHOI Ipajamii eneMeHTIB nepepaxyBaHHs: [nstruction — the act, practice, or profession of instructing; Knowledge — familiarity,
awareness, or understanding gained through experience or study; 7ruth — that which is considered to be the supreme reality and to
have the ultimate meaning and value of existence.

[lapanenbHi KOHCTPYKIIi, IO BXUBAIOTHCS Y POMaHi, € CTPYKTYPHO Ta CEMaHTHYHO Ay>Ke pi3HOMaHITHUMU. Tak, IpeIcTaBIeHi
i cTpykTypHO 1oBHi (Back in England, however, he ran into Grant Allen: like Arthur a novelist, and like Touie a consumptive)
1 CTpyKTypHO HeNoBHi (Each uncomplaining cough sent a pain, not through her, but through him; she brought up a little blood,
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he brought up gouts of guilt). Haituactinie BXXMBaHUMHU CEMaHTHYHAM THIIAMH TapaliebHUX KOHCTPYKLIN € aHamoris (/¢ is not
assignation, though he finds himself getting out of the cab on the corner of the street. It is not assignation, though there is a woman
of indeterminate age and class who opens the door and disappears. It is not assignation, though they are at last alone together
sitting on a sofa covered in satin brocatelle [44, c. 230]) Ta anTuTe3a (a white flower once a year for Jean, and white lies all the
year round for his wife [4, ¢. 255]). ['panaitis BXXUBAEThCS HE HACTUIBKH YacToO, ajie TeX npeacrasieHa: No, [ do not think you are
innocent. No, I do not believe you are innocent. I know you are innocent [4, c. 306].

OpHi€ro 13 HaUBaKIMBIMNX QYHKIIH TapajaeaTbHIX KOHCTPYKIIN y POMaHi € 1oKa3 HeB1IMOBIAHOCTI YH BiAMOBITHOCTI MiX pe-
AJBHICTIO Ta COPUIHATTSIM/PO3yMIHHSIM NiepcoHaka: He sees not what his fellow passengers would see — a few intertwined bushes
blown by the wind, home to some nesting birds — but instead a formal boundary between owners of land, a delineation settled by
contract or long usage [4, c. 89]. AHTHTE3a y JAaHOMY NIPHUKJIA/Il HATOJIONIY€E HA CYXOCTi, MEAHTUIHOCTI Ta (POPMATBEHOCTI CIIPUHi-
HATTS peanbHOCTi JKopmKeM, sKnil XOBaBCs 32 HUIMH BiJl TOTO, YOO HE PO3yMiB UM HE BMiB BigdyTH. KoHTpacT Mix TermmMm ta
eMOLIHHNM CIIPUHHATTSAM Ta CyXUM (OPMaJIbHUM CIPUHHATTSIM J[)KOp/Ka IPYHTYEThCSI HA BUKOPHCTAHHI OKPEMHX HaOOPIB CIIiB.
VY nepiiomy BUMAIKY 1€ JIeKCU4HI onuHHLI bushes, blown by the wind, birds i ocobniBo HacTyIHI ABa cioBa: Nesting — from nest —
1. to build or occupy a nest; 2. to create and settle into a warm and secure refuge; Home — 1. A place where one lives; a residence. 2.
An environment offering security and happiness. [[pyra rpyma, JIeKCH4HI OJJUHUII, IO XapaKTepU3YIOTh JKOpKeBe CIPUIHHATTS,
1Ie FOpUINYHI TepMiHu formal, boundary, owners of land, delineation, to settle. BAKOpUCTOBYIOYH aHTUTE3Y, ABTOP HATOJIOMIY€E HA
crenudivHOMY CBITOCTIPUHHSATTI ITEPCOHAXKA.

He MeHmI BayImBoro € QyHKIS Mepeadi aHTAaroHi3My y Iyl IepcoHaxiB: As a doctor, he might find such a moment of
weakness explicable; as an English gentleman, he finds it shameful and perturbing [4, c. 232]. Y ganoMy npukiaai moka3aHo Io-
4qyTTst ApTypa micis 3yctpiui i3 [xun. [Ticas 6araTopidHOro CHOKIHHOTO MOAPYKHBOTO KUTTH 13 Tyi BiH OyB BpakeHHH Kpacoro
Ta )KiHOYHICTIO J[)KMH, TPUIOMY aBTOp HAarOJIONIY€ Ha Pi3HHUX MPOsIBaX, B TOMY YHCII i (i3ionorigHoMy, peakiii ApTypa Ha 3ycTpid
13 Li€r0 KIHKOI0. BikTOpiaHChKE BUXOBAHHS Ta BIUIUB MaTEPi-apHCTOKPATKU AAJOCS B3HAKUA: APTYp CHIIBHO TIEPEKUBAE YEPE3 TE,
1110 Bi/I4yBaE, 1 BBAXKAE TAKy PEAKIIiI0 3paIoro IpyKHUHI. ABTOp repenae OaxkaHHs ApTypa He 3BepTaTH yBaru, HOSICHUTH Y1 OIIPaB-
JaTh cBol BimuyTTs. IIpoTe BIUIHB JIereH ] IrepoiyHoro 14 CTOMITTS € HaJATO CHJIBHUM: BYKMBAHHS JIGKCHYHHUX ONUHUILD shameful
(causing or deserving shame; scandalous; giving offence; indecent) ta perturbing (from to perturb — 1. to disturb greatly; make
uneasy or anxious) oKa3ye HACKUILKU CHIIBHUM OyJIO BiTUyTTs 000B’SI3KYy Ta BUHU Hepe]| APYKUHOIO.

BHCHOBKH Ta NepCNeKTHBH MOAAJIBIIOro AocaixKkeHHs. [IpoBeeHnil aHali3 103BOJISE CTBEPIXKYBATH, 10 CTHUIIICTHKO-
CHHTaKCHYHI 3ac00H, 30KpeMa IepepaxyBaHHs, IOBTOPHU Ta MapayenbHi KOHCTPYKIil, BiAIrpaloTh BEIUKY POJIb Y BiOOpakeHHI
BHYTPIIIHIX CTaHIB EPCOHAXKIB y TIOCTMOIEPHOMY poMaHi. BOHM MaroTh 3aTHICTh NepeiaBaTH Pi3Hi TUIHM BHYTPIIIHIX CTAHIB:
COPUIHATTS, eMOIIii Ta BITIyTTs, TyMKU. DyHKIIT BUIE3rafaHuX CTHIIICTHKO-CHHTAaKCUYHIX KOHCTPYKIIIH 3yMOBIICHI 0COOIMBIC-
TIO TIOCTMOJEPHOTO CBITOIJISILY, IO MOCTYJIIOE BIICYTHICTh €IMHOI peabHOCTI Ta ICHYBaHHA MipialiB cy0’€eKTUBHHUX pealbHOC-
TEH, sIKi TEX HE € MOCIJOBHUMH Ta MiJicHUMH. Taka CKIaHICTh, CYNEPEUINBICTh, OAaraTOpiBHEBICTh MEPIIl 32 BCE XapaKTEPH3YE
JIIOJICBKY CBIJIOMICTB Ta BHYTPIIIHI CTaHM JIFOJMHU. 3alIpoOIIOHOBAHA YMOBHA THIIOJOTIS BHYTPIIIHIX CTaHIB, a TAKOXK THIIOJIOTIsS
(GyHKILIH, SKi BOHM BUKOHYIOTh, MOKEe OyTH 0a3010 Ul MOAAIBLIOT0 MOBHOTO KOMIUIEKCHOTO JOCHIPKEHHS MOBHHX 3ac00iB Ta
JMCKYPCHHX TEXHIK, 110 BHKOPUCTOBYIOTHCS aBTOPOM ISl BiJIOOpa’keHHs BHYTPILIHIX CTaHIB HEPCOHAXKIB.
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CIO’KETHO-CUTYATUBHUI KOMILTEKC «MOET — IHIIUM TTOET» Y CEMAHTUYHINA
TUIOIIMHI BUSIBY YKPATHCBKOI IOETOJIOTTYHOI JIIPMKH XX CT.

Cmammsi npucesiuena ananizy Xyo0orCHb020 (heHoMeHY YKpaincbKkoi noemonoiunol aipuku. JJocaioxcyemscs cneyugixa
c10oicemnoi opeanizayii yKpainCcoKoi noemono2iynoi iipuku, ii clocemHto-cumyamueHii KOMnNieKcu, 30Kkpema MoOmueu, sAxi me-
MAMUYHO OKPECTIOIONb CIOHCEMHO-CUMYAMUGHULE KOMNLEKC «NOem — IHUULL noemy.

Knrouogi cnosa: noemonoeiuna nipuxa, ciodxcem, padyna, MOmMus, ClodHCemHo-CumyamusHuil KOMnIeKc

CIOJKETHO-CHTYATHBHBIH _KOMIUIEKC «I103T — /JIPYT OH IO3T» B CEMAHTHYECKOH C®EPE
BBIABJIEHHOCTH YKPAHUHCKOH I103TOIOrHYECKOH JINPUKH XX B.

Cmambs nocésiuyyena ananu3sy Xy0oducecmeeHno2o GeHomena yKpauHcKo nosmono2udeckoll aupuxu. Mccneoyemes cne-
yughuka croxcemno opeaHu3ayuU YKPAUHCKOU NOIMOI0SUYECKOU TUPUKU, ee CIOICeNMHO-CUNYAMUEHbIe KOMNLEKCbL, 8 YaCH-
HOCIU MOMUBLL, KOMOPbLE MEMAMULECKU OUePUUBAIOM CIONCEHO-CUMYAMUBHBII KOMIIEKC «NOIM — OPY20Ll NOIM».

Kniouesvle cnosa: nosmonocudeckas iupuka, crodcem, Gadyia, Momue, ClojICenHo-CUnyamueHbolil KOMNJIeKc.
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