Cepist «Dinonoriunay. Bunyck 54 215

CBITY TO€Ta, 1 MPUYETHOCTI 10 HAIIOHAJBHOI Bce3araiabHOI KynbTypH [5, c. 217]. TakuM 4MHOM, CyCHijbHA JTyXOBHA BapTiCTh
XY/I0O)KHBOTO TBOPY CTA€ CBOEPIAHUM «MAarHITHUM monem» [7, ¢. 72], sike 3yMOBIIIO€ CYTHICHUH IMOTIK JKUTTS €THIYHUX KYJIbTYp,
BHSIBJISIE JIOMIHAHTU CTHIYHUX Ta CTUYHHUX 11€AITiB.

Jliteparypa:

1. Auapycie C.M. Mozyc HamioHaNbHOI 1IeHTUYHOCTI: TbBiBChKHUiT TeKeT 30-x pokiB XX cromitts : [Monorpadis] / Credanis Muxko-
naiBHa Anzpycis. — Tepromins: Jxypa, 2000. — 340 c.

2. AronoBa C. b. CtpykTypHble 0COOCHHOCTH SI3bIKOBO# Xy0kecTBeHHON kapTuHbl Mupa / C. b. AtorioBa // 'ymaHuTapHbIH BEKTOP.
Cepusi: [lenaroruka, necuxonorus. — Ne 4. — 2009. — Pexxum goctymy : http://cyberleninka.ru/article/n/strukturnye-osobennosti-yazykovoy-
hudozhestvennoy-kartiny-mira#ixzz3B1b92ER7

3. ba6enko JI. I'. JInHrBUCTHYECKUI aHATIM3 Xy 10’KECTBEHHOT0 TeKkcTa. Teopus u npakruka: yueonuk / JI. I'. Babenko, 0. B. Kazapun
— [2-e m3a.] — M. : ®amnTa: Hayka, 2004. — 496 c.

4. bByrakosa JI.O. ABTOpCKOE CO3HAHME B TTI093UH M NPO3e: KOTHUTUBHOE MoJenupoBanue: [MmoHorpadus] / JI. O. byrakosa. — bapHa-
yi, 2001. — 365 c.

5. Bepemarun E. M. SI3b1k 1 kynbTypa. Tpu IMHrBOCTpaHOBEAYECKHE KOHIEIIIUH: JIEKCHYECKOTo (hOHA, peue-TI0BEACHYECKUX TAKTHK
u carteHteMsl / E. M. Bepemtarun, B. I'. Koctomapos: mox penakimeii u ¢ nociecnoBuem akaaemuka 0. C. Crenanoa. — M. : «UHApHKY,
2005. — 1040 c.

6. Bunorpaznos B. B. O s3bike XymoxecTBeHHOI npo3sl : M30p. Tp. / B. B. Bunorpanos ; [mociecn. A. I1. UynakoBa ; KOMMEHT.
E. B. lymeukunoii u 1p.]. — M. : Hayka, 1980. — 360 c.

7. T'aues B. /1. )Kusnb xynoxecTBeHHOro cozHanusi. Ouepk no ucropuu oopasa / B. /1. I'aues. — M. : UckycerBo, 1972. — 246 c.

8. I'aues I'. HaunonansHsie 06passl mupa. Kocmo-Ilcuxo-Jloroc / I'. JI. I'aues. — M. : M3natensckas rpynna «IIporpece» — «Kyib-
Typa», 1995. — 480 c.

9. Mzspesuu T. M. ®opMyBaHHS HAl[lOHAILHOI IIEHTUYHOCTI B JITEpaTypi CJIOB’SIHCHKOIO POMAHTH3MY: Ha Marepiaii TBOPUOCTI
Anama Minkesuda, Onexcanzpa Ilymkina Ta Tapaca IlleBdenka: aBToped. quC. Ha 3000YTTS HAyK. CTyNEHS KaH[. (LION. HayK: cIel.
10.02.05 «mopiBHsbHE JiTepaTypo3HascTBo» / T. M. [I3snesud. — Kuis, 2004. — 17 c.

10. Kyxinpna JI. B. HanioHanbHa MoienTb CBITY B 10311 IIICTEMCSTHUITBA B YKpaiHChKii siTepaTypi XX cromitTs: [MoHOTpadis] /
JI.B. Kyxinbna — KipoBorpan : KipoBorpaacekuit aepik. nen y-t im. Bonoaumupa Bunanuenka, 2002. — 326 ¢

11. Jlebenunnena H. M. Ykpaincpka noetrdHna cBigoMicTs kit XX cromiTts: TpaHchopmanis apxeruiry Bemnkoi Matepi: aBToped.
JMcC. Ha 37100yTTs HAyK. CTyHeHs Kaua. ¢inoi. Hayk: crem. 10.02.01 «ykpainceka moBa» / P. M. Jle6eaunnesa. — K., 2003. — 20 c.

12. Jlorman 0. M. CemanTuka KynsTyps! 1 monstae texcra / FO. M. Jlorman // CTaThl IO CEMHOTHKE U TOIIOJIOTHH KYJIbTYpEL: Pe-
KUM joctymy : http://yanko.lib.ru/books/cultur/lotman-selection.htm.

13. Mex H. Jlinrsokynerypema Jloroc y HayKoBiii, peniriiiHii Ta XyqoxKHii kapTHHaX cBiTy: [MoHOrpadisa] / H. O. Mex. — K. : HAH
Vkpainn, [HcTuTyT yKpaincekoi Moy, 2010. — 410 c.

14. Omenbuyk O. P. HarionanbHa iIeHTHYHICTD JTiTepaTypd y TpakTyBaHHI €Brena MamaHioka: aBToped. auc. Ha 3000yTTS HayK.
crynens kaua. ¢inon. Hayk: cren. 10.01.06 «reopis mitepatypu» / O. P. Omenbuyk. — [Terposa JI. O. JINHTBOKOTHUTHBHBIE OCHOBBI XY/10-
JKECTBEHHOIT kapTHHEI Mupa: [MoHorpadis] / JI. O. ITerposa. — Cumdeponons : OAO «CI'Tx», 2006. — 286 c.

15. Merposckast E. B. Benukas Haparonorust (pasmbiiuieHus o kaure [lonst Pukepa «Bpewmst u pacckasy) / E. B. Tlerposckast // [Tonb
Puxep — punocod muanora /Poccuiickas akagemus Hayk, U-1 punocodun; OtB. Pen. U. U. bray6epr. — M. : UIDPAH 2008. — 146 c.

16. Toniugyk O. I1. XynoxHe MHUCICHHS: €CTETHKA, KyJIbTypa, Juckypc: [Monorpadisi] / O. I1. IMonimyk. — K. : Bun-so [TAPATTIAH,
2007.—-208 c.

17. Ipoukesuy O. B. [Ipobnemu HalioHaTBHOT iICHTHYHOCTI B ICHIAHCHKIH JTiTeparypi 100U MOAEPHI3MY : aBTOped. AuC. ... JOKTOpa.
¢inon. Hayk : cren. 10.01.04 «Jliteparypa 3apy0ixHux kpaim» / [IporkeBrd Onexcannp Bikroposunu. — K., 2009. — 36 c.

18. Cxpunauk M. A. HaparuBHI IpakTHKH YKPATHCHKOI IIEHTHYHOCTI: 00a pomaHTH3My: [MoHorpadis] / Muxaiino AHTOHOBHY
CxpuHHEK. — JIbBIB : Kamewnsip, 2007. — 367 c.

19. Cnyxaii H. B. XynoxHiii 00pa3 y azepkaii midy ernocy: M. Jlepmontos, T. IlleBuenko (JiHTrBOCEMIOTHYHMI acriekT): aBToped.
IIWC. Ha 3100yTTs HayK. CTYIICHs JoKTopa. ¢ion. Hayk: cren. 10.02.01 «ykpainceka mosay» / H. B. Ciyxaii. — K., 1996. —47 c.

20. Cwuit Enroni /. Hanionaneha inentuunicts / Entoni 1. Cwmit; niep. 3 anni. I1. Tapamtyk. — K. : OcxoBu, 1994. — 196 c.

21. Crenanos 0. C. AnpsrepHaruBHblid Mup, Juckypce, @axr n npuxnun [puananoctu / 0. C. Crenanos // S13bik 1 Hayka koHIa XX
Beka: c0. crareit. — M. : PITY, 1995. — C. 35-73.

22. Crenanos lO. C. Koncrantsl. CrioBaps pycckoil kynsrypsl / H0. C. Crenanos. — M. : Akanemudeckuii nposkr, 2004. — 982 c.

23. Cysopoga I1. E. KonctpynpoBaHnue KyabTypHBIX MUPOB U si3bikoBasi kaptuna mupa / I1. E. CyBoposa // V3BecTrsi pocCHIiCKOTo
TOCYapCTBEHHOTO Iearormdeckoro ynusepeurera uM. A. W. I'epriena. — Ne 78. —2008. Pexxum noctymy : http://cyberleninka.ru/article/n/
konstruirovanie-kulturnyh-mirov-i-yazykovaya-kartina-mira#ixzz3b1g3jckc

24. Bhabha Homi K. Introduction: Narrating the Nation / Homi K. Bhabha // Bhabha Homi K. (ed.). Nation and Narration. — London
and New York : Routledge, 1990. — P. 1-8.

VIIK 82.09
0. A. Poccmanwna,
Yepniziecvkuil Hayionanvhuil nedazociynuti ynieepcumem imeni T. I, [lleguenxa, m. Yepnicie

IMPOBJIEMA MOPAJIBHOI'O BUBOPY B OITIOBIJAHHI T. TAPAI
«EPIHOI'MHA TEMITOHIINUPCBKA»

YV emammi npoananizosana npooaremamuxa onosioanns T. apoi «I epyoeunsa I emnmonuupcokay y Konmexcmi meop-
YOCMI NUCLMEHHUKA MA 06PA3HOIL cucmemu meopy.
Kntwouoei cnosa: onosioanns, sxcinoui 0opasu, 30ipka, cumeon, «N08epHeHHs Ha OAMbKISUIUHY Y.

B cmamve npoananuzuposana npooremamuxa pacckaza T. Fapou «I'epyoeuns I'emnmoruupckasy 6 Konmekcme meop-
uecmea nucamens u 0OPA3HOU CUCHEMbl NPOU3EEOEHUS.
Kniouesvie cnosa: pacckas, scenckue oopasvl, COOPHUK, CUMBON, «BO36PAWECHUE HA POOUHY».

Hardy’s short story «The Duchess of Hamptonshire» is been analyzed in the context of writer’s creative works and
character system of the story. Hardy's female characters are created with contrasting to male characters, the important role
of symbols, literary and folk reminisces. The main heroin supplements the gallery of Hardy’s female characters from the
collection «The Group of Noble Danes» with the help of theme and problem unity.

Key words: short story, female characters, collection, symbol, «the return to the nativey.
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Opmiero 3 ocobmuBocteil TBopuoi Manepu T. [apzi-MICEMEHHUKA € CTBOPEHHS SICKPaBUX JKIHOUMX 00pa3iB Ta AOCIiIKEHHS
npobiieM xiHo4yoro xapakrepy. Sk 3azHauyae C. P. Maruens, o6pasu xinok y T. [apzi moB’si3aHi 3 r100aabHIMU THTaHHIME Oy TTS
Ta MicI moauHH B cBiTi [ 1, ¢. 56]. IIpore, sxmio xinowi 06pas3n, CTBOPEHI MICEMEHHUKOM B POMaHaX, YaCTO CTABAJIH IIPEIMETOM
crenialbHUX JITEpaTypO3HABUUX JOCIiIKEeHb, 0Opa3Ha cuctema 30ipku «A Group of Noble Dames» (1891) ta iHmmx TBOpiB
MaJioro ernocy BuBueHa (parmenrtapto. Y ¢okyci ysaru K. bpeni (K. Brady), aBropku monorpagii «The Short Stories of Thomas
Hardy», — 06pa3na cuctema TBOpiB, BAKOPHUCTaHHS aBTOPOM CHMBOJIKH, JTITEPaTypHUX alio3iil Ta peMiHiCIeHIil, OHOMAaToJIOT 4-
Huit act tomo. C. ['inmaprtia Ta P. Menrxema (S. Gilmartin, R. Mengham) y po6oti «Thomas Hardy’s Shorter Fiction» po3-
risiiaroTh May npo3y T. [apai y 3arabHOMY KOHTEKCTi TBOPUOCTI TMChbMEHHUKA, JTOCIIKYIOUH CITOPITHEHICTh TeM Ta mpobiieM
Ppi3HOKaHPOBHX TBOPiB MUTIL. OKpeMi aCTIeKTH BUBUCHHS MasiX ernivHux TBopis T.['apnai nmpexcrasieni B poborax M. YpHosa,
JI. Cmukanosoi, I. KantopoBuua, A. Bypuesa, A. HeBctpyesoi, 10. Cenesneoi. [IpoTe, BpaxoByroun pi3HOIUIAHOBICTH PENpe3eH-
TOBaHMX JOCII/PKEHb, OAANbIIe BUBUYSHHS Masioi po3u T. ["apii 3aiuIaeThes akTyanbHIM.

Omnosiganus «['epmoruns I'emnrormmpceska» («The Duchess of Hamptonshirey» ta «bmaropoxna Jlaypa» («The Honourable
Lauray), mo Bonu 3aBepurytoTh 30ipky «A Group of Noble Damesy», Oynu Hanucani pasimie, HiX 1HII TBOPH, IPOTE A0JaHi 10
36ipku nizHimre. TBip «[epuoruns ['emnroHmupcerka», Hanucanuit 1878 p., crioyatky HasuBascs «The Impulsive Lady of Croome
Castle», a 1884 p. 6yB nepeBuaanuii mix 3aronoskoM «Emmeline; or Passion versus Principles». FimoipHO Taki 3MiHu 06rpyHTO-
BaHi BKJIIOYeHHsIM onoBinanHs 10 «A Group of Noble Damesy, amke ¢inanpHuil BapiaHT Ha3BU y3r0/PKYBaBCs 3 HA3BaMHU 1HIIIHX
TBOpiB 30ipKu. [IpoTe, 3a HALIIMM CIIOCTEPEKEHHSIM, OCTATOUYHHMI BapiaHT Ha3BH BUKOHY€ HOMiHAaTHBHY (yHKIIO ((ikcye iM’s Ta
THUTYJ TepOiHi) y MOPIiBHIHHI 3 IEPIINM Ta APYTUM, Ki, B CBOIO UepTy, BilirpaioTh poib yrouHeHHs. Y Ha3i «The Impulsive Lady
of Croome Castle» akIeHTYETbCS XapaKTep BUMHKY repoiHi, a y Ha3Bi «Emmeline; or Passion versus Principles» okpecmoeTbes
KOH(JIIKT OITOBIJaHHSL.

VY Cro)KeTHO-TeMaTHYHOMY IuiaHi TBip «['epuoruns I'eMOTOHIIMPChKay OIN3bKMIT 10 MEepIIMX ABOX onoBifanb «A Group of
Noble Dames». Tak came, K 1 )KIHKH 3 1HIINX ONOBifaHb 30ipku, EMMenina OngbopH mix npuMycom 6aThka Oepe muto0 3 3a-
MOXXHUM YOJIOBIKOM Ta BIIMOBIISIETHCSI BiJl CTOCYHKIB 3 MojoauM cBsimennkom Ensinom [imtom. I'epuor 'emnroHmmpcskui,
criaikoeMentb poay CaxcenbaiB, JKOPCTOKHI Ta eroiCTHYHHMIT YONIOBIK, SIKHIl TPOBIB KUTTS Y TOHUTBI 3a HACOJIOJAMH, T00a4YNB Y
BPOJTUBIH AIBUMHI NOTEHLIHY MaTH CBOTO cliafkoeMIls. Bunaakosa 3yctpiv i3 EMMeniHoto, sika 31amacs repory IpoMiHInKOM
COHIISL, 3MyCHJIa HOTO 3aMUCIIMTHCS HaJl TUM, HACKIJIbKH BR)KJIMBY POJIb )KIHKH BiJ{irpaBajy y pojosxeHHi poay Cakcenbais. Taxe
ipoHiIYHO 0(hopMIICHE 3ayBayKCHHS J1a€ MOKIMBICTh 3pO3YMITH CIpaBXHI HaMipH 4ooBika. [yt HbOTO, SIK [UIst JTopAa ATUICHITa-
yepca, repost «bapbapu 3 nomy I'pe6iB» («Barbara of the House of Grebe»), Ta nopaa Aiicensest 3 onoBiganus «Jleai AliceHBeii»
(«Lady Icenway») roioBHa MeTa IUTIO0Y — IIPOIOBKEHHS CBOTO poay. JKiHKa Mpy IIbOMY CHPHUMAETHCS JIMIIIE SIK CIIOCIO T0cAT-
HEHHSI METH Ta IIPUBATHA BIACHICTb.

EmMernina npe3eHTyeThes po3mnoBifauem sik «sweet and simpley, «bred in comparative solitude» [4, c. 98]. CimHagusaTupidHa
JIIBYMHA MAJIO 3HAJA JKUTTSA, a IIe MEHIIE — Y0JIOBiKiB. HacHIbHUIBKHI ITF00 3 TepIIoroM i Bif'i31 10 HOro 3aMKy — BapiaHT
peaitizaiii Ka3KOBOr0 MOTHBY YB’SI3HEHHS IPEKPACHOI IPUHILIECH [€POEM-aHTArOHICTOM a00 4y 10BUCbKOM. OITHC 3aMKy repiora,
KyJH BiH IIPUBOJMTH MOJIOJY JIPYKHHY, — 3aMajIbOBKa TOTHYHOTO XapakTepy, MiJIKPeciIloe XapakTep 1utooy, ajpke EMMenina no-
TOJKYETBCSI CTATH TEPIIOTUHEIO IMiJ] TpUMycoM. MoJoaii JKiHII BaKKO IPUMHUPHUTHUCS 3 HOBUM CTaHOBHIEM. BoHa He HaleXnTh
JI0 COLIANBHOI CITUTBHOTH, B SIKiif OMUHAETHCS, @ TOMY LIHHOCTI, BaKJIMBI TSI apUCTOKPATii, He MPUBAOIIOIOTH 11. KOHTpacT Mik 1mo-
BEJIIHKOIO MOJIOZI01 'ePIIOTHHI Ta IpeACTaBHULAMU poanHu Cakcen0aiB B MUHYJIOMY, aKIICHTOBAHHMIT PO3IIOBiaueM, J1a€ ysBICHHS
po Te, HACKiIbKkM EMMenina BifipisHAECTLCS Bijl CBOIX MOTEpeHUIb. 11 He TilnaTh HOBI CyKHi Ta KomTosHOCTI. [lepeGyBaioun B
LIEPKBi, BOHA IIIUPO BUTOJIOILIYE MOJUTBH, 3aMiCTh TOTO, I1[00 XM3yBaTUCS BOPAHHSIM.

Twupanist reprora, iforo 6e3miacTaBHi 3BUHYBAaYCHHS Y 3pajii IPUMYILYIOTh JKIHKY HOPYIINTH UUTIO0OHY O0ITHHIIIO Ta OOILSIHKY,
naHy 0aTbKy, Ta 3BepHyTHCS 10 EnBina. BoHa uekae Ha MOJIOZOTO CBSIIEHMKA SIK HA BU3BOJMTENS. Po3moBinau xapakrepusye
repos sk, «a handsome young deacon with curly hair, dreamy eyes — so dreamy that to look long into them was like ascending and
floating among summer clouds — a complexion as fresh as a flower, and a chin absolutely beardless» [4, ¢. 104]. oro monmozmicTs
Ta HEJIOCBITYEHICTh HION JOMOBHIOIOTH IIHOTIIMBICTE Ta cOPOM si3uBicTh EMMeninu. [Ipote Taka «rapMoHish» po30HBaEThCS TIPH
BHHUKHEHHI nepemmkoan. ENBiH He BIATYKy€eThcs Ha IPOXaHHS JKIHKH B3ATH ii 10 AMepHukH. B cymepeurti, sika po3ropTaeTsest Mixk
reposIMHU, BiZIKPUBAIOTHCS JyIlIa KOXKHOro. Maro4n cBOi BIIACHI apryMEHTH, JKOJICH 3 MOJIOZIUX JitoJiell He OyB IpaBUM, aje mepe-
JyCiM YOJIOBIK 1 JKIHKa He 3p0o3yMinu ofuH ojHoro. ['ooBHUM aprymeHToM Juisi EnBiHa € moHATTS «siny (rpix). CrpuiiMaroun
TaeMHY 3yCTpid 3 EMMeINiHOI0 K Tpix, BiH CYIPOBOIKYE CBOI clloBa MOOOKHUMH 3ayBakeHHsIMHU: «Heaven forgive me! Heaven
support usy. @akTH4HO MepeOOPIOIYN B COOI YOJIOBIKA, CBSIECHUK B CBOIX CIIOBaX BTUIIOE XPUCTHUSHCHKY i7ICI0 TOKOPH Ta CMH-
penns. Ha fioro nymky, EMmernina noBusna Gy/1a TepiTh BCi OHEBipsHHS. MOro ySBICHHS IO ABTOPUTET IIUTIO0Y SK HEMOXUTHOT
THCTUTYIII Ta ieali3M MexXye 3 HeOaKaHHSIM OauuTH CTpalIHy IpaBay: EMMmerniHa, 3HECHICHa CAMOTHICTIO Ta HACWIILCTBOM, HE
MoXe OiTbllie TEepIITH 3HYIIaHb Ta FOTOBA MMOMepTH. J01aTKOBUM apryMEHTOM sl CBSLIEHHKA CTa€ corianbHuil daxtop. [imn
HaroJonnye, o EMmernina He MoKe 1oiXaTH 3 HUM, OCKUIBKH BOHA — reproruss. «kEmmy, you are the Duchess of Hamptonshire,
the Duke of Hamptonshire’s wife; you must not go with me!» [4, c. 106], — 3actepirae Bin EMmeniny. [To6oxHa Ta copom’si3muBa
JKIHKa pO34apoBY€ETHCS HE TUIBKH B JIFOISIX, a i B penirii Ta Bipi. «I was doing no harm, injuring no one, helping many people, and
expecting happiness; yet trouble came. Can it be that God holds me in derision? I had no supporter — I gave way; and now my life
is a burden and a shame to me» [4, c. 106], — kaxe repoins. EMmenina, sika npocuth EnBiHa B34TH ii 3 00010, 30BCIM HE CXO0Ka Ha
JiBYMHY, IPE3CHTOBAHy Ha MO0YaTKy ONoBiJi. HapaxuBIIMCh Ha BiualiaynHuii KoK, BOHA NPOSBIIsLE ceOe sIK CMUIMBA Ta pilryda
oco0a, 10 IIyKae MopsITyHKY. CBOEpITHE «IIPOTHCTOSIHHS» MiXK YOJIOBIKOM Ta XIHKOIO — IIpao0pa3 icTopii CTOCYHKIB MiX IepOsSMH
onoBiganus «[IponoBigauk y HepimydocTi» («The Distracted Preacher») JIi3zi Hero0eppi Ta Pigapmom CTokaeiinom, mo Brepiie
OyB HaJpyKoBaHUI uepe3 pik micist Buxoay «[epuoruni I'emnronmupeskoi». [Iporte, sikimio y «IIponoBiqHuKy» Mae Micie KoMe-
niiiHe Havano, y «['eproruni» goMiHye npamarudse. Pons BusBoimTens, sKy Bigsena [ty Emmernina, BusBuiacs ifomy He 1o
wieqy. Came TOMy KiHKa 3MyIIICHA IiITH CAMOTYKKH.

Cnpoba BpsITyBaTHCsI BUSIBUIIACS MapHOI0. TaeMHO MOTpanuBIIK Ha KOpadens ci1ifom 3a EnBiHOM, Mosio/1a repLioruHs roMep-
J1a 32 T’SITh JTHIB BiJT JIMXOMaHKH. 32 IpOHIEI0 101 caMe MOJIOANH CBSIIEHHUK YMHUB BiIIIPaBHY CIIy>KOy Ta XOBaB Y MOpi Oe3iMeHHy
MACaXUPKY, HE 30TayI0UHCh, IO 11 — Horo koxaHa. CHMBOJIYHICTG Li€l CIIEHH, 3 OJHOTO OOKY, MiAKPECIIOE 3HAYYIIICTh BUNHKY
repost. BiqMoBHBIINCE BiJl JKIHKH, BiH NPUPIK 11 Ha cMepTb. 3 iHIIOTO OOKY, aKIIEHTYBaHHs BTPATH I'epOTHEI0 IMEHI Iepe] CMEepTIO
TAKpecITtoe ii IMparHeHHs 1M030yTHCS HEHAaBUCHOTO JXKHUTTS, BTUICHHSAM SKOTO MOKHA BBaXKaTH THTYJ repHoruHi ['emmnroHmmp-
cpkoi. [IpoTe BiaCyTHICTB iIMEHI CUMBOITIZYE 1 caMOTHICT, EMMenian. BaxxnuBoro getamio € micue cMepTi repoini. Cripoda Bredi,
Ky 3aiiicHioe EMMenina, — nepei3st 3 0HOro KOHTHHEHTY Ha HIIHH, HPUPOIHOIO TIEPEIIKO/I0I0 MK SIKMMH € Boja. CaMOTHii Ta
3HECWJICHIH JKIHIII He BUCTaYa€ CHUIIM JICTAaTUCS HOBOTO KOHTHHEHTY, HOBOTO JKUTTSI, TOMY BOHA IIOMHPAE y MOPI.
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3a3Ha4nMo, 110 BOJA B ONOBiaHHAX Ta pomaHax T. ['apni Mae sickpaBo BUpakeHe HeraTUBHE 3a0apBieHH. Y Mi(OmoeTHYHIH
TpaauLii Boga € ambiBaieHTHUM 00pa3oM. Sk ojHa 3 pyHJaMEHTaIbHUX CTHXiH CTBOPEHHS CBITY, BOJIa CUMBOJII3Y€E MEPIIONOYa-
TOK yCBOTO, IO iCHYy€ (EKBIBAJICHT IIEPBUHHOTO Xa0Cy), 1 HOro KiHeIb (CIOKET PO IOTOI B €CXaToNOrivHuX Midax) [2, c. 240].
HaTomicTe nrCEMEHHUK BiZIMOBIISIETHCS B MOJABIHHOT iHTEpIIpeTanii 00pa3y-CuMBOITY, 3aJHIIAI0YH TIIBKH IPYTHil aCHEeKT HOTro
3HaueHHs. BogHa cruxis B ycix 36ipkax omnosinanb T. [apai BucTymae cumBosioM cmepti (apyxuHa JlayHa 3 omoiganus «The
Fellow-Townsmen» ToHe miJ1 4ac MOPCHKOI IIPOTYJIIHKY, a ApyXkuHA bapHeTa mepedyBae MiX KUTTAM 1 cMepTIo; Jiesi MotTichoHT
(«Lady Mottisfont») BunHsie cipoOy camoryOCTBa, KHHYBIIHCH Y CTaBOK; cTapuii I o10opo («A Tragedy of Two Ambitions») Tone
y CTaBKy; y Mopi 3HuKace poauHa JHxoannu («To Please His Wife»)). Herarusnae cemantnuHe 3abapBiieHHs 00pa3y-CHMBOIY BOJH
NIpUCYTHE i1 y poManax nucbMeHHuKa (FOctacis Beil Tone y cTaBKy, IHCIIEHYE CMEpTh y MOpi cepkanT Tpoii).

Engin ' Hamae cBoeMy BUMHKY — BinMoBi Bit EMMeninn — Xxapakrepy cTpaxkaaHHA. BiH KoXae jKiHKY Ta BHCJIOBIIOE CBOL
MOYYTTS y COHETax Ta eJerisx, siki HasuBae «Lines to an Unfortunate Lady», TuM camuM 00epiraioun cBOIO TAEMHUIIO MPOTATOM
6araTboX pOKiB. 3BiCTKA IIPO CMEPTH I'eplora, a BiATaK 3BiIbHEHHS EMMeninu miamroBxyroTs ['imia 1o nmoBepHeHHS 10 AHTIII.
Bin He 6aunTh mepemko i 3’ €IHaHHA 3 KoXaHO. CBSIIEHUK HE BBaKae cede BUHHUM y TOMY, 10 BiqMoBHB EMMmenini y mo-
nomosi. [Ipore Ha HBOTO Yekae cTpaiiHe po3uapyBanHs. [IpuixaBmm g0 AHIIT, BiH Ji3HAETHCS PO CMEPTh KOXAHOI Ta 3’COBYE,
IO caM CTaB CBiAKOM ii cMepTi JecsaTh pokiB Tomy. CuTyamis, B siKiii onmuHSETHCS [T micns MOBEpHEHHS B PiJjHE MiCTEUKO,
BUSIBIISIETHCA MApaJOKCAIbHO-a0CypaHOI0. MiclieBi KHTelNi BiKe JecATh POKiB Oyau BIeBHEHI, mo EMmenina BTekna 3 EnaBiHOM.
CasilieHUKa, KUl Tak TypOyBaBcs ITPo 30epeKeHHs CBOET YecTi Ta HermopyIHocTi oOiTHHII EMMeninu, 3a04HO 3BHHYBATHIH Y
CKO€HHI TPIXOBHUX BYMHKIB, SIKMX BiH HAMAaraBcsl YHUKHYTH.

O6pa3 Ensina ['inna cnopigHeHuit 3 odpa3zaMu 1HIIMX MEPCOHAXIB- CBAIICHUKIB 3 Majoi nmpo3u T. [apai. [lepeBaxkna Oiib-
LICTh TepOiB, 4ns npodeciiiHa isUTbHICTB 0B s3aHa 3 IEPKBOIO, HAUIETHCS MUCBMEHHUKOM Banamu. Pennonsg Teikorti («The
Son’s Veto») uepe3 BracHHUH eroi3M 3a00poHsE MaTepi B3ATH APYTHil IUT00, Mo Mir 3poburty ii macmusoro; 6patn ['onbopo
(«The Tragedy of Two Ambitions») BOuBatoTh OaTbKa, sIKHii FaHBOUTS X cBOEIO MoBeAiHKO00; Pivapn Crokaeitn («The Distracted
Preacher») He Moxe npobaunTH ApykuHI MUHYJI0ro. CBSIICHUKU 3a TIpodeciero, alne He 3a MEPEKOHAHHSM, IIi repoi BUYNHKAMHU
LTFOCTPYIOTH MOpPabHI IIPUHIIAIH, JTy’Ke BiJIaCH] BiJl XpUCTHSIHCHKHX.

[onanema gons EnBina, 10 BU3HAYAETHCS B 3arajbHUX CIOBaxX fK BiX'131 10 AMepI/IKI/I 0e3 HaMipy NOBEpHYTHCS, HIOU CTa-
BUTB TPHU KparKy B JI0Ji Teposi, 3 0JJHOr0 OOKY, a, 3 IHIIIOT0, 103BOJISIE 3PO3YMITH MaleCTL cnp061/1 lNina noBepHyTHCS B MUHYJIE.
Horo TOUY TS JI0 EmMeninu icHyBaii 6e3 MONpaBKy Ha 3MiHM OOCTABHH Ta MOYYTTiB caMoi xiHKH. EJBiH I'i/UT «IIOMOBHIOE JTaBI
repoiB poManiB Ta onosiganb T.I'apai, JUIst IKMX «TOBEPHEHHS Ha 0aThKIBIIHHY» MEPETBOPIOETHCS HA JKUTTEBY TPATEito0.

CHiJIbHUM CIOKETHHM, CMHCJIOBHM Ta CHMBOJIIYHMM €JIEMEHTOM OaraThoX OroBinaHb Ta pomaHiB T.I'apii € KoHTpacTyBaHHS
JIBOX TIPOCTOPOBHX CHCTEM — 3aMKHEHOT Ta pO3iMKHEHOI. ¥ poJti 3aMKHEHOT'0 MPOCTOPY BHUCTYIA€ Tonoc Beccekcey (piaHa 1omiBka
repoiB, barbkiBirHa), a B poJii pO3iMKHEHOTO — yce, 110 MepedyBae 3a ioro Mexero (faneki kpainu — Ameprka, ABctpaitis, [His,
— B SIKMX repoi HaMararThCsl 3HalTH macTs). Bintak peanizaiis repois TBopiB T. ap/i moB’s3aHa 3 000Ma i IIPOCTOPaMH, Iep-
LW 3 IKKUX MapKOBaHMi1 TO3UTUBHO, a PYTUil — HEraTUBHO. Y Ci CripoOu repoiB BUIATHU 32 MEXI PITHOTO CBITY UM IOBEPHYTHCS J10
HBOTO i epeOyBaHHs «HA30BHI» MAIOTh TparidHuii xapakrep. Ha BiaMiHy Biji repoiB HCOPOMAaHTHYHHX OIOBIaHb Ta POMaHiB
kinms XIX — nmowatky XX cr. (P. JI. CriBencon, P. Kiruinr), Buxizn 3 Beccekcy He npunocuts reposm T. I"apni mactsi, 1o6po0yTy,
camopeairizanii. Bigpus BiJ piIHOT0 Kparo MPUXOBYE NEPCIIEKTUBY Tpareii, BAPOCTAE B TEMY HEIPUKASTHOCTI, CAMOTHOCTI JIFOTH-
HH, KA HE 3HAMIIIA CBOTO MICII B KUTTI.

K.Bpeni Bu3nauae 06pa3 Ensina [Nia sik «not an interesting portrayaly, sikoMmy Opakye TparigyHoi IiIHECeHOCT] y MOPiBHIHHI
3 camoBignanicTio EMmeninu [3, c. 82]. 3a ciioBaMu qOCHiTHUII, A TBOPY XapakTepHE MOe€qHAaHHs nadocy i abcypaHocTi [3,
c. 83], o 36mKye onoBigaHHs 3 iHIUMHU TBopamu 30ipku «A Group of Noble Damesy, Hanucanumu Ha noyatky 1890-x, mpote
BiJICYTHIH MOpaJlicTHYHUIT (hiHaI, MpUTaMaHHHUHN JUIS MaJIOi IIPO3H, CTBOPEHOT ITi3HiIIe.

IIpobaemMu MopaIbHOTO BUOOPY, MOPATLHOCTI BUMHKIB Ta BiAMIOBITAIBHOCTI 3a CBOI [Iil, 3 IKUMH CTHKAIOTHCS Tepoi TBOPY, Y
MOETHAHHI 3 aTMOC(HEPOI0 TAEMHHUIb (3HUKHEHHS] EMMeIniHm) Ta peiriiHiMu MOTHBaMH, 1110 KOHTPACTYIOTh i3 eMOLIHHICTIO 00-
pasy repoiHi, BH3HAYAIOTh 3arajibHe MpoOIeMHO-TeMaTH4He HanoBHEeHHS 30ipku «A Group of Noble Damesy.
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HOBATOPCBKI 3ACOBHU BUPA’KEHHS BHYTPIIIHBOT'O CBITY JIKOAUHHA B JIITEPATYPI 1920-
1930-X POKIB (HA MATEPIAJII HOBEJIICTUKH B. ®OJIKHEPA 1 M. XBHJIBOBOI'O)

Cmamms npucéauena nopieHANbHO-MUNON02IYHOMY 3ICMABNEHHIO noemuKanbrux cucmem B. @onxnepa ma M. Xeunvo-
8020 Y Medncax Manoi npo3u na piei hopm ma 3acodie ncuxono2izmy. Jocaioncytomocs cninohi ma 6iOMinKi 03HaKku manigec-
mayii’ NCUXoN02I3My HA PI3HUX PIGHSX OP2aHI3ayii HOBEAICMUYHO20 MEKCMY 000X NUCbMEHHUKIS, d MAKONC AHANIZYEMbCS X
CNiBGIOHECeH sl I3 3A2aNbHUMU XYOOICHbO-eCMEeMUUHUMU MEHOCHYIAMU 000U MOOEPHIZMY.

Knrwouogi cnosa: ncuxonozizm, ncuxonoemuxa, munoio2is, NCUXivHuil Cmat.

Cmammus nocsswena cpasHumenbHO-munoI02U4ecKomMy CpagHeHuI0 NOIMUKAIbHbIX cucmem B. @onknepa u H. Xsvine-
6020 6 npedenax Mauoll npo3vl Ha yposHe Popm u cpedcme ncuxonocusma. Mcciedyiomes oowue u omaudumenvHble npUsHaKu
NCUXON02UBMA HA PASHBIX YPOBHAX OPSAHUIAYUU HOBLTIUCMUYECKO20 MeKCma 08YX nucamenel, d maKice aHaIusupyemcs ux
coomHoutenue u3 0OUUMU XYO0ICECMBEHHO-ICMEMUYECKUMU MEHOCHYUAMU INOXU MOOEPHUSMA.

Knrouesvie cnosa: ncuxono2usm, nCuxonodsmuxa, munoio2us, NCUXU4ecKkoe cocmositue.
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