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AKTHUBHO BUKOPHCTOBY€EThCS Ha cTopiHkax Cosmopolitan it mapanemnizm: Follow our quick tips and look brighter, firmer and
[fresher in minutes [12/11], Today’s procedures are much more clever, meaning not always being nipped, tucked, sucked and
plucked! [12/12], We will take you to TK Maxx, show you a catwalk look, give you a budget and get you to show us your take on that
look [12/10]. llommpenumu € antute3a: Small changes can have ripple effect [12/01], How to get more holidays for less! [12/09],
KOHCTPYKIIi oBTOPY: Hot tip from a hot chef! [12/08], Surprise, surprise! [12/01], Bags! Bags! Bags! [12/11]. Take ctunicTu4ane
oopMIIEHHS TyMKH IMILTIKY€ HEBHI IIIHHOCTI, aKIIEHTy€e Ha npioputeTrax ayautopii Cosmopolitan.

[Iponarysanus ¢inocodii cydacHOT ®KIHKH MO>KHA IPOCTEKUTH  Kpi3b (GYHKIIOHYBAaHHS NPUHOMIB aito3ii Ta «rpa cliBy y 3a-
roJIOBKax MOBioMIICHb. Hanpukiiaz, Ha3Ba CTaTTi, MPUCBSUYCHIN MPONAryBaHHIO OJIATY Y KIITUHKY, 3ByunTh Check Mate [12/02].
3MmicT maHoi (pas3u IpyHTYEThCS HA ii MOABIHHOMY TpaKTyBaHHI: check mate sik Koinera Ta checkmate sIk Mat y IMaxoBii maprii.
TakuM YHMHOM, 3arOJIOBOK IMIUTIKy€e iH(pOpMAIifo, M0 OJITHYBIIM KapTaTuil omsar «check mate», Bu pobute mat «checkmate»
BaIllM KoJIeraM Mo-poOoTi.

Amnessinist 10 CHiIBHOTO JOCBiTY KOMYHIKAaHTIB BUSIBIISIEThCS I Y BUKOpUCTAHHI amto3ii: Lord of the Strings [12/01], To colour...
or not to colour [12/11], Lust Haves [12/12]. llepmnii 3aroJ0BOK BITHOCHUTH 0 HAa3BH MOIYJISIPHOI KHUTH, HABIFOIOYH BiIIOBIIHI
acoriarii, a apyruit — 1o kpmiatoi ¢pasu B. Illekcmipa, mo iHTpHUrye; TpeTiil i3 HaBeIEHNX 3aroJOBKIB CIIMPAETHCS HA (OHO-
JIOTIYHY CXOXICTh 3 (ppa3oro, MOMIUPEHOIO y TEMATHUII MOJH — «must havesy. 3MICT cioBa [ust, Bkazye Ha Oa’kaHICTh PENpe3eH-
TOBAaHUX MPEIMETIB, a MATEKCT — Ha T€, 10 Cy4YacHa jKiHKa TOBHHHA HUMH BOJIOAITH «must have ity. Take 3aCTOCYBaHHS anio3ii
CHPSIMOBYE JIyMKY YHTa4OK y HOTPiOHMIT HarpsiMoK. TakuM YMHOM, Yepe3 pi3HOMaHITHI CTHIIICTHYHI 3aCO0M aBTOPH MOBIIOMIICHb
Cosmopolitan HaMararoThCst BUKIMKATH Y YUTaY0K CaMe Ti acoIiarii Ta BIATyTTS, IKi BaKJIMBI AJI 3ar1aM’ ITOBYBaHHS iH(popMarii,
[PONaryBaHHs MEBHUX i€H.

OTxe, Xoua IpoaHali3oBaHi 0COOIMBOCTI BUKIaAy HoBinomiieHs y Cosmopolitan He BUUEpPIyIOTh yCiX MOXKIMBHX (opm opra-
Hizanii iHdopmamii y 1[boMy BAAaHHI, BOHU JAIOTh MOJINBICTB TOOAYNTH aKTUBHE 3acTocyBaHHs crparerii CII, cripssmoBanoi Ha
(dopMyBaHHS y ayAUTOPIi BIAUYTTS NPHHAIEKHOCTI O OHI€] KyIbTypHOI CHITBHOTH, 110 € e(peKTUBHUM MEXaHI3MOM IPOMNary-
BaHHsI (Hisocodii 1OTo BUAAHHSI — GOPMYBaHHs 00pa3y Cy4acHOT JKiHKH. 3 OISy Ha MPOBEICHE JOCIIIKCHHS, MEPCIICKTUBHIM
BHIA€THCS TOCIIHKEHHS 3ar0JIOBKIB, JKaHPOBOT MATITPH TEKCTIB IIUX BUAaHb, Bi3yalbHUX 3ac00iB IXHBOTO 0(hOPMIICHHS, IO CIIPH-
SITUME YITKIIOMY OKPECJCHHIO IPONaroBaHoi HUMHU FeHEPHOI MO Cy4acHOT JKiHKH.
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OCOBJINBOCTI PEA.JII3AIIﬁ PEI'YJBITUBHOI'O ETAITY CD®ABPUKOBAHO-KOOINEPATUBHOI
ATPECUBHOI MAKPOCTPATETTI B AHITTOMOBHOMY JUCKYPCI

Cmammio npuceaueno oeckpunyii ma QyHKyionysannio pecyiamuenoi pasu cgpabpuxosano-koonepamusnoi azpecusnoi
Makpocmpamezii 6 chepi cyuacHo20 aHeIoMOBHO20 0IAN02IYHO20 OUCKYPCY. Budineno inoukamopu, siki 0o36o1s10me ckiacmu
xapaxmepucmuxy oanoi cmpamezii ma 0onomazarome 3anodiemu He2amueHo2o adpecamtozo Nniugy.

Kniouosi cnosa: pecynamusna asza, mosnennesa azpecis, cghabpuko8aHo-KoONepamusHuil azpecusHull OUCKypc, Mog-
JIeHHEBUI 6NIUE, KOMYHIKAMUBHA MAKMUKA, KOMYHIKAMUBHA CMPamezis, KOMYHIKAMUSHA MAKPOCMPAmMezis.

Cmambws noceewjena 0eckpunyuu u QYHKYUOHUPOBAHUIO Pe2YIAMUEHOU (a3l chabpUKo6aHO-KOONEPamueHoll azpec-
CUBHOU MaKkpocmpame2uy 6 cepe CO8PEMEHHO20 AHENOAILINHO20 OUANO2UYECK020 OUcKypcea. Buidenenvl unouxamopwl,
KOmopble NO380IAI0N COCMABUNb XAPAKMEPUCTNUKY OAHHOU CIpame2uu U 0enaion 603MOJICHbIM U30edCanue He2amusHo20
aopecamnozo 6030eucmeusl.

Knrouesvie cnosa: pecynupyowas gasa, pevesas azpeccus, cqpabpuko8aHo-KoonepamusHblil azpeccugHblii OUCKypc, pe-
uegoe GuusAHUe, KOMMYHUKAMUGHAS MAKMUKA, KOMMYHUKAMUBHAS CIMPame2us, KOMMYHUKAMUBHAS MAKPOCHPAME2Us.

The article is devoted to description and functioning of primary regulative phase of fake cooperative aggressive macro
strategy in contemporary English dialogic discourse. Peculiar features which allow to create characteristics of this strategy
and permit to avoid negative influence on the addressee are distinguished.

Keywords: regulative phase, speech aggression, fake aggressive discourse, speech influence, communicative tactics,
communicative strategy, communicative macro strategy.
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Opngiure ¢inocodcerke muTaHHS A00pa 1 374, a TAKOXK MOCTIHE OMO3UIIIfHE MPOTUCTABIICHHS [TOTAHOTO Ta TapHOTO, MOKJIa-
JICHO B PO3IJISL CyYacHHX JIIHTBICTUYHMX IUTAHb Y BUIJIII KOOIEPAaTHBHOI Ta KOH(IIKTHOT MOBJICHHEBOI iHTEpaKii, a came B
MOMEHT BUBUCHHS [[UILOBOI HAIIPABJICHOCTI MOBJICHHS. AJle HEOOXIIHO 3BEPHYTH yBary Ha Te, IIJ0 HE KOJKHE 30BHI KOOIIEpaTHBHE
CIIIKYBaHHS € TaKUM Hacmpasfi. Pe3ynbpraTom momepenHiX HAIIUX MOCHIIKEHb OyB KOH(MIIKTHUI Ta arpeCHBHHUI JAUCKYPCH.
[epimii BUPI3HAETHCS AKTHBHOIO KOH(IIIKTHOIO MO3HUIIIEI0, JIe HE MTPUXOBYETHCS CIIPABKHE CTABJICHHS MOBLIS 10 MOJIH, SIKi BiJ-
OyBalOThCS, Ta 00’ €KTIB, MO (PYHKIIOHYIOTh B MOBJICHHEBIH B3a€MO/Iii, pI3HOHATIPABIEHICTH IIiJIeld MapTHEPiB MO KOMYHIKaMii €
po30puM (aKTOM y pa3i He3a10BOJICHHS KOMYHIKaHTIB IEBHUMHU OOCTaBUHAMHU. J{pyTuil TUII, arpeCUBHUMN, XapaKTEPU3Y€ETHCS K
TaKHi, B IKOMY JIMIIE CTBOPIOETHCS BUIJISL] KOOIEPATHBHOI IHTEpaKIlii, IJle CBOTr0 pojy ICEBIOMOHTAX, A€ BiAOyBacThCs iHCIIE-
HYBaHHS O3UTUBHOI MOBJICHHEBOI B3a€MOIi1 3 IPAarHEHHSIM HIOWTO CNUNBHHX IiieH, B IIO€AHAHHI 3 TNIHOMHHIMH arpeCHBHUMHU
IHTEHLISIMH, III0 B HApOAHIN CBIZOMOCTI BiAMOBiAa€ HACTYIMHOMY IOJIOKEHHIO — IyMaTH MpPO OJIHE, TOBOPHUTH JpPYyre, a pOOUTH
30BCIM iHIIE, a B JIIHI'BICTUYHO-TIIPArMaTUYHOMY ITPOCTOPI BioOpakac HEBIMOBIIHICTh MiXK CTPAaTET1YHUM BHYTPILIHIM PiBHEM Ta
KOMYHIKQTUBHHUM 30BHIIIHIM. OCKIJIBKH MOHATTS arpecii B Cy4acHUX CTYMiSIX TPAKTYeThCs SIK BIIKPUTO HETaTUBHE, TEPMIH arpe-
CHBHOTO JHMCKYPCY 3 METOIO 3alI00iraHHs HEMOPO3yMiHb MOTpe0y€e YTOUHEHOT HOMiHAI1, a came chaOprUKOBaHO-KOOIIEPAaTHBHOTO
arpecuBHOro JUCKypcy. Ha Hamry gyMKy arpecnBHa MeTa BUHHKAE y pasi 3arpo3d BaXKJIMBOCTI »BJIACHOTO s» aJpecaHTa 3 Horo
0a4YeHHSM y MEPCOHANBHII KapTHHI CBITY MapTHEPa 3 KOMYHIKaIlil, KOJI aJpecar CTaBUTh ceOe Ha mabelb BUIIE Ta BBAXKAE CBOIO
MO3MILIIO 3 TIEBHOTO MUTaHHS OLTbII MPaBMIbHO. CIIIBPO3ZMOBHUK Y TAKOMY BHITIA/IKy HAMArae€ThCsl SMIHUTHU Ta IEPEPO3NOIUTUTH
HaJlaHi poJii, BJAAIOYUCh, y HAIIOMY BHIIAJIKY, J0 3aByaJbOBAHMX MOBJICHHEBHX KOPEKTHB JUISl TOTO, IIO0 MiJHSATH LEHTPAIbHUIM
€JIEMEHT 1HMBIlyaTbHOI KAPTUHH CBITY — CBOIO 3HAYUMICTb Ta JOCSITHYTH OCOOMCTUX OaXKaHb.

OcoOIHBICTIO IaHOTO TUCKYPCY € Te, 10 aJpecaT Moke ad0 30BCIM HE 3[10rayBaTHCh PO 1HTEHIIIT agpecanTa, MOXe PO3KY-
CHTH CIIPaBXKHI HAMipH Ta 0jpa3y 30pi€HTYBABIINCh, MiAIrpyBaTH, J0OMBAIOYNCh BIACHUX IIiJIel, a00 MOXKe YJIOBHTH iX B poLeci
3 MOJATTBIIUM yCBiOMIIEHHSIM. OCOOIMBOIO YMOBOIO JIUIS JOCSTHEHHS YCIIXY € BiIOip HAWBUTITHINIOT MOBJIEHHEBOT TOBEIHKH.

KonmikTocTiiKicTh, fiKa 3HAXOAUTHCS Ha MEPETHHI arpeCUBHOIO Ta KOH(IIKTHOTO IOJIOCIB, € HANPABJIAIOYOI0, 10 BINOBIIAE 3a
BEKTOp BapilOBaHHs ILIKAJIM MOBJICHHEBOI arpecii Ta goromarae 3anodirti TpaHcdopmarii epIioro TUITy B ApyTrUid Ta ecKaarii KOHQUIKTY.

CyuacHe CIpsIMyBaHHS JIIHTBICTHYHHX JOCHIPKEHb Ha PO3IIIS OCOOIMBOCTEH MOBICHHEBOI B3a€MOJIii OOYMOBIIIOE Ta Mij-
TBEPIKY€E aAKTYAJbHICTh 1aHOT po6oTH. OO0’ €KTOM PO3IIIALY CTATTi € arpecuBHA MAKPOCTPATETisl Y Cy4aCHOMY aHTJIOMOBHOMY
JaOriYHOMY TUCKYPCi, & MPEAMETOM JIOCIIIKCHHS — MOBJICHHEBI OCOOJIMBOCTI PETYJIFOIOUOro eramy chadpuKoBaHO-KOOIepa-
THUBHOI arpecuBHOi MakpocTparerii. MeTa nepeabadae po3rii]] BUIIE3a3HAUCHOT, IEPEIyI0UY0i arpeCHBHIHN, PeryIsaTHBHOL (a3,
omnuc ii cyTHOCTI Ta BiJ0ip XapaKTEpPHHUX PHUC.

KBazikoornepaTuBHa arpecBHa MaKpOCTpATeTisi MiCTHTh BXJIMBY (a3y KOMyHIKaTHBHHX JIiil HAJIaro/pKyBaJbHOTO XapakTe-
Py, eTan MiArOTOBKH, SKHU € BUTLAHUM JUIS aJpecanTa. X04a peryJisaTHBHA (QYHKIs Mae 0e3i1id pi3HOBUIIB, OCKLITBKH PE3yIbTaTH
KaTeropusaii JiHCHOCTI Ta MOTPeOU JIIOIMHE € MHOXKMHHHMH, Ta MOXe OyTH HalpaBlieHa Ha KOHCTPYKIIIIO JAPYXKHIX, HEHTpalib-
HUX 200 HeJPYIKHIX BiTHOCHH [7], HAac LIKaBJATh ONepallii Ha BCTAHOBJICHHS KOHTAKTY.

TaxToBHUI MOYATOK 30IKEHHS ITiJl Yac BEACHHS po3MOBH (1) IMINIEMEHTYEThCSI Iepe /T THM, SIK IPOAEMOHCTPYBATH HPUKPHUTE
He3a0BOJICHHs1 00cTaBUHAMH (2), 110 1 SBJISIETHCSI MOBICHHEBOIO arpeciero. JlaHi crajii mpeAcTaBiIeH] B HAIIOMY IOCIHIIKEeHHI
HACTYIHUMH ONO3WIIHHUMH TaKTHKaMH, SKi HaM JI03BOJIMB BHAUIMTH aHAII3 MaTepialy NPUHIHIIB HETaTUBHOI Ta MO3UTHUBHOL
BBiwIMBOCTI 3a Teopieto [1. bpayn ta C. JleBincona [9, c. 100-128]:

(1) »koJ1a cBOIX» (2) «1ucTaHUIIOBAHHSD)
«PO3KPUTTS BAKIMBOT iH(POPMAIIii» / «3alliKaBIeHHs «Topaan»
«eKCIIpeciii iHTepecy» / «KOMYHIKaTHBHO-I1aJ0T 9HOT i ATPUMKID IIPOTIO3HIIIT»
«IIOXBAJIM» Ta «KOMILTIMEHTY» «IIPOXAHHS
«BHUPKCHHS MOJISKU» «TIOBYAHHS»
«IIEMOHCTpALil TypOOTH» «3arajJbHUX BUCIIOBJICHbY
«TOCTHHHOCTI» «IIOCUJIAHHS HA aBTOPHUTET
«BHOAUCHHS» «HE3MOTH Koollepamii»
«3aHIDKCHHSI BIIACHUX 3[10HOCTEI» / «HE3aJOBOJICHHS CO00I0» «YHHUKHCHHSD»

1. TakTHKa »K0JI1a CBOIX» PO3IJISIIAETHLCS HAMH Ha OCHOBI gociimkens 1. B. Camapinoi [5, ¢. 213-219]. docniaHuiist BKkasye
Ha MEBHY IPYNOBY HAJIEKHICTh Ta 3B’SI3KH MiXK KOMYHIKQHTaMHM, B BUMAJIKY XYJA0KHBOTO QHIJIOMOBHOTO JiaJIOTiYHOIO TUCKYPCY
MepeBako HasIBHI MOCUJIAHHA Ha CIMEWHI, Py XKHi, TAPTHEPChKi CTOCYHKH.

B HacTynHOMY psifii IPUKIAIIB 3 MyJIbTHMEIIHHOTO cepiany Moaii po3ropraroThcs Mixk repoineto bpi ta 11 cBexpyxoro Diiic,
sIKa TOCTIOE B HEBICTKH TICIIsl TOXOPOHY cuHa. Diftic mocTiiHO moTpedye yBaru Ta CIIBYYTTS Yy Ipy3iB Ta 3Haifomux bpi, 3a mo
oTpumye Bij Hel jsinaca. [Ti3Hine HeBicTKa BUPIIIY€e HAArOAWTH CTOCYHKH, IIPOCUTH BUOAUESHHSI 3@ HIMACHT KOPUCTYIOUYHCH O/
HOIMEHHOIO TAaKTHKOIO, aJie B MOAAJIBINNX i IJIJaHAX HEMa€ arpeCHBHOTO CIPSIMyBaHHs, Ha BIIMIHY BiJ] CBEKPYXH, K 3aCTOCOBYE
TaKTHKY 1HKJIFO3UBHOCTI (@), BKa3yIO4H, 1110 BOHH CiM’sl, 3aCTOCOBYIOUH IHKJIIO3UBHHI 3aiMCHHHUK US Ta JICKCEMY Ha MO3HAYCHHS
CMiBpOOITHHUIITBA Ta comiaapu3aii understand, Hamai BOAETHCS 10 TAKTHKU AeMOHCTpail Typbot (b), aje sik Tinbku bpi Buxo-
JIUTH 32 Mopir OyANHKY, Telae(OHye B CTPaXOBY KOMITaHIIO 3 METOIO PO3Ka3aTH, 10 y Hel € 6oiidpeny, He po3iOpaBLIKCh 3i CIIpaB-
JKHIM CTaHOM pedeid Ta pO3IoYrHAE OPYIHY TPy 3a ii CIMHOK, KOPHCTYIOYHCH B KiHIII KOH(IIKTHOIO TAKTUKOO TUCKPEAUTALIT (C).

«Phyllis, obviously, I'm just mortified over slapping you. I've just been in a weird place since Rex’s death, but that’s no excuse.
I'm very, very sorry». «No need to apologize. (a) Your family — all’s forgiven». «Really»? «It’s been a difficult time for all of us. 1
totally understand. Now go. (b) Don’t want to be late for your meeting about Rex’s willy. «Claims, this is Joe Flannery». «Hello.
Could I speak to someone about the death benefits for Rex van de Kamp, please? This is his mother». «Yes. We'd already spoken to his
wife several times. We are moving as quickly as we cany. (c) «Are you aware that my daughter-in-law has a boyfriend [10: 39:53]»?

BukopucraHHs BIaCHUX Ha3B MOXE MICTUTH IIEBHI 0COOIMBOCTI, IKI MOXKYTh ITPOJIUTH CBITIIO Ha MParMaTHKy MOBIIL. OTHIM
i3 30JI0THX IIPaBMJI JAOCSATHEHHS YCIiXy B KOMYHiKallii, BUCBITJICHHX 1€ B IICUXOJOTIYHNX JUKEPEIax, BBAKAETHCS BUKOPHCTAHHI
iMEH CriBOECITHHKIB, SKUM BOHH HAaJIAat0Th 0COOJIMBO BaroMoro 3HadyeHHs. 3a yaciB Cokpara ta [lnatona BijioMo, 110 IS KOKHOT
JIIOMHU HaWCOJOAIINM 3BYKOM B CBITI € 11 iM’sl, @ Cy9acHi JOCIIKCHHS JOBOJATH, IO 3rayBaHHS IMEHI iIHTepaKTaHTa 3HAYHO
ITJIBUILLY€ HOT0 IHTpEC 10 PO3MOBH, ClyXad 3 0COOJIMBOIO YBArol0 CTaBUTHCS 10 CKa3aHOT0, HAMAraloYncCh 3pO3YMiTH SKUM YHHOM
BiH 1MOB’s3aHMH 3 naHoto iHdopMmamiero [1, ¢. 104-105]. 3a JI. Kapneri, axpecant, 3amam’sITaBIIN Ta IPABUIEHO BXXKHBIIN iM’s
ajzipecaTa, pOOUTH TOHKHUI Ta TOBOJI e(eKTHBHUI KOMIUTIMEHT. O/INH 3 MEPIINX CEKPETIB, IKi 3aCBOIOE TONITHYHHH [TisT9 IOJISTAE B
HACTYIMHOMY: »3rafatu imM’st BUOOPLI — AepKaBHa My IpicTh. 3a0yTH HOro o3Hauae nepeapikTu 3a0yTTs camomy cobi». B minoBux
Ta CYCIUIBHUX KOHTAKTax 3[i0HICTh 3a1maM’ITOBYBaTH iIMEHa Ma€ Take )k 3Ha4eHHs, 110 1 B moiiTui [2, c. 91-95]. Bnacui Ha3Bu B
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HAIIOMY BUIAJKy MOKYTh Ha0yBaTH 3MEHIIEHO-TIECTINBOTO 3a0apsieHHs (Gaby, Susie), OKpiM IOTO, XapaKTEPHUM MOKa3HUKOM
€ 3BepTaHHs. Po3risiHeMo mojaiblinii pO3BUTOK BiTHOCHH MiX cBekpyxoro Dinic Ta ii HeBicTkoro bpi. 3Haxoasiumcek B Oy IUHKY
Bpi, ®inic mpoTAroM BchOro 9acy, MOCHIAIOUNCH Ha IMPOOIEMH 3 IaM’SITTIO 3a JONOMOTOI0 TaKTHKH YHUKHEHHS, sSIKa TIOBHICTIO
3HIMAE 3 Hel BIAMOBIaNbHICTD (@) CIICIiaIbHO 3aBAa€ il IKOAM, aje 3aByKAM BKUBAIOYN HOMIHALIIT KoJla CBOiX sweety, honey, dear
(b) 3anunraeThest JOOPOIO CTAPEHBKOO KIHOUKOIO: (b) «Oh, honey, (a) did I forget to take the pins out of that dress»? (b) «Sweetie,
(a) didn’t I tell you I was going to paint that chairy? (b)«Oh, dear. (a) Didn’t [ mention I waxed the floor [11: 00:50]»?

Po3rnsiHeMo HacTymHUMI MpHKIaz B >KiHOWIH romoreHHii rpymi. Ini bpitr ta C’ro3en Maiiep Oynu 3aTATUMH CYHNEPHUISIMHU B
60poTh0i 32 HOBOTO Cycima — xonoctsika Maiika Jlendino. Ko s C’ro3eH mi3Hamacs mpo Te, 1o il KonuiHii gonosik Kap nepe-
ixaB 110 Ini, a 11 monbka Jxyrmi 30MpaeThest ciBaTH 3 HEIO yeTOM IIiJ Yac KOHIEPTY B LepKBi, y Hel BU3piBae maH aiil. [Ipuxomsan
JI0 HUX Ha PETIETUIIII0 BOHA CTBOPIOE BUIISAL JIPYKHBOT aTMOc(epH, BAAETHCS 10 TAKTHKH BUOAYEHHS 3a Te, 110 NIepepHBae ix podory
(a), BHOCUTS 71l B KOJIO CBOIX, 3aCTOCOBYIOUH JISKCHUHY OJMHHMINIO guys (b), peaitiye TaKTHKY PO3KPUTTS BaxJInBoi iHdopmanii (¢)
Ta mporo3utii (d) momo ctBopeHHs Tpio. Jlami C’ro3eH Haroiomuye, o HeHABUIANUTb ITiKPECITIOBATH, 11O 11e TOBUHEH OyTH CIMEITHUIT
BHUCTYTI, BAPYTE 32 IOMIOMOTOF0 TAKTUKH BHOAYCHHS (€), HaJaull OKpeciroroun [i B rpymy uyxux (f). Ll MoBiIeHHEBa cuTyais nepe-
XOJIUTh B MEPENaKy MiX JKIHKaMH 4epe3 He3MOTy CTPHMATH eMOLlii Ta TpaHC(HOPMY€EThCs B KiHIII JIiaiory B KOH(QIIIKTHHI AUCKYpC.

«Hi. (a) ['m sorry to interrupt. (b) I knocked, but I guess vou guys didn’t hear me». «No, we heard you. We were just hoping
that who ever it was would go away. I'm still hoping that’ll happen». « What's up, mom»? «(c)_Well, I have good news. Um, ['ve
been taking piano lessons with Betty Applewhite, and, uh, well, I just thought (d) maybe I could join you guys. You know, like a
trio. Doesn’t that sound fun»? »I don’t do trios, but thanks anywayy. «(e) Well, I don’t mean to be technical here, but this show, [
mean, it really is supposed to be a family thing, and I hate to point out (f) you re not family». «No, but I have talent, and to most
audiences, talent trumps family». »Well, what makes you so sure I don’t have talent»? «Hmm, just a hunchy. «Yeah, well, we 've
all seen your talent, which is a nice way of telling you why don’t you put some curtains on your bedroom windowy [11: 23:15]»?

TakuM 4MHOM, XapakTEPHUM Ul TAKTUKU 1HKIIO3UBHOCTI €: 3MEHIIYBalbHO-NecTIUBI HOMiHALil (Gaby, Susie), 3BepTaHHA
JIPY’)KHBOTO YH JIFOOOBHOTO CTaBJICHHS (honey, sweetie, dear, darling, sweetheart, baby), po3moBHa Jiekcuka (buddy, pal, fellows,
guys), IOCHJIaHHS Ha CIMEliHI, Tpy>KHi, TApTHEPCHKIi 3B’ s13KU (family, neighbor, friend), xopensuii 3 3aiiMeHHUKOM we (our), JeK-
CeMH MO3HA4YeHHs TapMOHIMHOTO CIiBpoOITHHLINBA (fo understand, to appreciate).

2. TakTHKa »PO3KPHUTTS Ba:KJINBOI iHdopmaii» / »3auikaBaenns». [lorpeda B Tomy, 11100 0OMIHIOBATHCH JTAaHUMU € O-
Hi€10 3 HEOOXIHOCTEH, 110 CYPOBOKYIOTH JIIOAMHY HPOTATOM XHTTEBOTO mporiecy. OKpiM BIaCHHUX TyMOK, BOHA MOYKE JAUTUTUCS
BKJIMBUMH BiZJOMOCTSIMHU TIPO ce0e Ta Mpo iHIIMX, TAKMM YHHOM BiZIKDUBAIOYH 3aHABIC B MEXY IMOTAEMHHUX KOPJOHIB BIACHOTO
npocTopy. OCOOIUBICTIO JAHOT TAKTHKY Ha HAIIl MTOTJIS € BUKOPHUCTAHHS ILUTITOK, X04a BOHH € TOJIOBHUM IHCTPYMEHTOM KOH(IIIK-
THOT TAKTUKH JUCKPEIHUTALI], iH(OpPMALLisS HE CTOCYETHCS MOBIIB 1 TAKHUM YHMHOM IIPU3BOAHUTS 10 IX 30JIHKCHHSI, TOPKAFOYHCH Tpe-
TBOTO €JIEMEHTY — IHIIOT 0cOOM. XapaKTepUCTHKA, KA JOTIOMOXKE JOCATHYTH MOBJICHHEBOTO YCIIiXy B IIbOMY BHIAAKY — 3HAWTH
KOTHITHBHHUI BiJITIOBIIHUK, SKUI 3al[iKaBUTh IHTEpAKTaHTa, TOOTO Oylie BaXXJIMBUM B HOTO KapTHHI CBITY. PO3TJIsIHEMO MOBIICH-
HeBY cutyauito: Lo ["abpienp € 3acTaBUTH peBHYBAaTH CBOTO KOJHUIIHBOTO 4oJIoBika Kapioca i 3 ieto MeToro BoHa QuipTye 3
Anamowm, yonoBikom Kertpin. i, sika Ha 1aHuit MOMEHT 3ycTpidaethes 3 Kapimocom, mae 3Mory nepekunyTHcs ciiBieM 3 Kerpi,
TaKUM YMHOM JUCKPEIHUTYIOUH CBOIO CYIIEPHHMINIO, CIIOYaTKy BOHA 3aCTOCOBYE TAKTHKY BHOAYeHHs 3a Te 1[0 HEHApOKOM MOdyJia
PO3MOBY (@), IOTIM TaKTUKY TIOPaJHX 100 TTOBEIIHKH XKIHKH 3 AamoM (b) i »poskpuBae Bci KapTi» mpo ['abpiens (¢), Takum 9u-
HOM 30JIIDKYIOUHCh 3 Heto. KeTpiH BAaeThes 10 perynodoi TakTuky: 3. »BupaxkenHs iHTepecy» / »KOMyHiKaTUBHO-1iaJ1oriy-
HOI MiATPUMKH», SIKY MU BHAISIEMO B OJIOIII HAIIOTO TOCIHIKEHHS (d) sIK OCHOBH 320XOUYEHHS CITIBPO3MOBHUKA ITiJ] Yac BEJCHHS
PO3MOBH, SIKi MOYKYTb BXKUBATHCS Y pa3i BUIIAJIKy PEabHOTO 3alliKaBJICHHS IHTEPAKTAHTA, TaK i Y BUMAJKY MIATPUMKH [iajory.

(a)«l’m sorry. I, uh, didn’t mean to eavesdrop, (b) but you really shouldn’t take this out on Adam. (c¢) Gabrielle has a little bit
of a reputation, if you know what I meany. (d)«No, I don’t. But I'd certainly like to» [14: 22:09].

4. TakTHKA »OXBAJII» Ta »KOMILTIMEHTY». SIK 0XBana, Tak i KOMIUTIMEHT HarpaBlieHi Ha BCTAHOBJICHHS KOHTAKTY, X04a Ha
TIePLINI OIS BOHK MOYKYTh 3/1aTHCSI iICHTHYHNUMH 32 CBOEIO MPHPOIOI0, MU ITOT0/PKYEMOCH 3 TyMKOIO, 1110 MiXK HUMH € PO301KHOCTI.
J11st ToXBaM OCHOBHOIO METOIO € TO3WTUBHA OLIHKA SKOCTel abo nii anpecara [4, c. 158], TakTKa KOMIUTIMEHTY HaTOMICTh peaji-
3Y€TBCSl Y TOMY BHIIAJIKY, KOJIM OILIHKA HAIPSIMY CTOCYEThCS MapTHEpa 3 KoMyHikarti [6, c. 151]. 3BepHemMock o mpukiany. Kerpin
3HOBY MOBEPHYJIACs 10 OYAHHKY, B IKOMY JKIJIa paHiliie, Ta 3i0pasa CBOIO cTapy i HOBHX CYCIIOK 3a JIeMOHa oM. bpi, sika Terep Melkae
HalOKYe, BAAETHCS B IPOIIeci 3HAHOMCTBA JI0 TAKTHKY KOMILUTIMEHTY (@), Ha II0 OTPUMYE 3yCTPIYHY TaKTHKY IToXBaju Bix KeTpin 3
MIPUBOLY BeleHHs camiBHUITBA (b). HactipaBni i MeTa — I030yTHCH COCHH B CaIy, CIIOYATKy BOHA 3aCTOCOBYE TaKTHUKY HE3a0BOJICHHS
c00010 (¢), Ta TAKTUKY MPOXaHHs c(HhaOpPHKOBaHO-KOONIEPATUBHOIO arPECUBHOTO AUCKYPCY (d), aii TAKTHKY BUOAUCHHSI (€) B KOMILICKCI
3 arpecUBHOIO TAKTUKOIO He3MOrH Koorrepaii (f). bpi To4Ho Tax ke Bijyizepkatioe i 1Bl ocTaHHI TaKTHKH (€) Ta (f). Kerpin BraeTsces 10
TaKTUKH 1HKITIO3UBHOCTI () B Mapi 3 TaKTHKOIO nopasu (h). o mianory BTpydaeThest O1HA 3 TIOAPYT, 3aCTOCOBYIOYN KOH(ITIKTHY TaKTH-
Ky 3MiHH TeMH (i), BKiHI[i HOBOIPUOYBIIIA CYCi/IKa IMIIEMEHTY€ TaKTHKY FTOCTUHHOCTI (f) Ta 3aBeplIIye Aiajor TAKTHKOI Koa cBOIX (k).

(a) «What a beautiful family. I feel so lucky to have you for a neighbory. (b) «No, I am the lucky one. Look at my view. Your
garden is absolutely breathtaking. And that pine tree in the backyardy. «It’s my pride and joy». (c) «It absolutely kills me to (d)
have to ask you to cut it downy. «Excuse me»? (e) «I'm sorry, (f) but I'm not gonna be able to grow my prize winning vegetables
with that tree blocking all the sunlighty. (e) « Well, I'm sorry about vour vegetables, (f) but that pine shields my view of the Purcell’s
backyard, and if vou had ever seen Mr. Purcell sunbathe, you'd know exactly what that tree means to me». (g) «I don’t want to
quarrel. We will not touch that tree until we have come up with a solution to our problem. (h) Curtains, perhaps». (i)«So you're
back. How fun. I should have a brunch so that evervone can get to know youy. «No need. I'm having a barbecue this Saturday. (j)
I’'m inviting the whole neighborhoody. « You don’t need to do thaty. (g) «Linsist. I have missed Wisteria lane so much, and [ wanna
do something special (k) for my dear, old friends and all you lovely newcomersy» [12: 13:07].

5. TakTHKa »BHpakeHHs MoAsiKm». [To/1s1Ka 3a CBOEIO IPHPO/IOI0 BBAXKAETHCS aHTPOIIOLCHTPUYHOIO. BrciioBroroun nmoasky
MoBelb Mipse ii 10 cebe. Iloasky 3acTOCOBYIOTH 10 BCHOTO, IO CIIPSIMOBAHO HA IUISAXETHY MOJETH MajJOro Ta BEJIUKOTO CBITY,
TOGTO Ha Te, 1O JIOAMHA TIPUPIBHIOE 10 106pa. I1 BU3HAYAIOTH K OJHE i3 KIIOYOBUX TIOHATH Y 3arajibHONIOICHKOMY MOBJIEHHE-
BOMY KOHTAKTi MIJK MOBIIEM 1 CITyXadeM, SIK PEaKilil0o Ha BYMHOK YN BOJIEBUSBICHHS CITIBpo3MoBHUKa [8, c. 230]. Y HacTynmHOMY
npukian 6aunmo, sk Maiik, TenepimHii 4oa0Bik C’103€H, BUCIOBIIIOE CBOIO MO3HUIIIO 3 IPUBOLY BEUIpKH, HA AKY 30HpaeThes il
JIOHbKa Bij nepiroro w00y [xyni. JliBurHa, BUCITyXOBYIOUH Mo3uIiI0 Maiika, BIAa€ThCs 10 TAKTUKH TOJSIKY (@), JUTs TOTO 11100
IIOM’SIKIIUTH CBOIO HACTYITHY BBIWIMBO-arpPECHBHY PEILTiKy MOCHIIAHHS HA aBTOpUTET Marepi (b).

«The only reason my buddies and I even had parties was to get girls wastedy». «Well, I don’t drinky. «Neither did Missy Taylor,
and fast-forward to her tying her bra on my car antennay. (a) «l really appreciate your concern, (b) but my mom already told me
1 could goy. «Well, that’s true. Just giving my opinion. It’s up to your momy [13: 13:27].
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TakTukm 6. — »aeMoHcTpanii Typo0TH» Ta 7. — »TOCTHHHOCTI» € CXOXKHUMH 3 CBOEIO CYTHICTIO, BOHH Bi/IPi3HSIOTHCS THM,
10 B TIEPILIOMY BUMAJKY aJPECAHT LiKaBUTHCA BIACHE CTAHOM CITIBPO3MOBHHKA, a B IPyroMy — piBHEM 1oro komdopTty. 3BepHe-
MOCB JIO CHTYyAIlili, B IIepIIOMY BHUNaAKy bpi HaBMHUCHO Jaja cripoOyBaT CBOIM MOAPY3i MOraHUid MUPIr Yepe3 PeBHOILI, OCKITIbKU
Ji3Hanacs, Mo caMe i JopydYrian poOoTy, SIKOI0 BOHA OIiKyBaslacs OCTaHHI BiciM pokiB. Toif (akT, o HiXTO OKpiM Hel He 3HaB
PO aHW{ iHIWACHT, JO3BOJIUB B IPYKHBOMY (HhOpMATi IIKaBUTHCS 310POB’SIM HATIAPHHUIII 32 TOTTIOMOTOI0 TAKTHKH AEMOHCTpAii
TypboTH (@). Jani bpi HamaraeTbes y popMi TAKTHKH MPOTIO3UIIIT peanizyBaTu 0axaHy BIaCHOPYUYHY Mpe3eHTallir0 Haropo (b):

(a) «Katherine, darling, are you okay»? «Not really. Oh. I hope there’s nothing wrong with the food. Is anybody else getting
sick»? (a) «Oh, no. No, dear. Just vow». (b)«Maybe you should go homey. «I can’t. I have to present the founder’s awardy. (b) «Oh,
no one would expect you to do that in your condition. You know what? Um, I could do ity [15: 33:13].

B macTynmHOMy BHIAnKy ULTIO OAPYT € Ai3HATHCS cekpeTH KeTpiH, TOMy BOHH, IPUKPHUBAIOYHCH TAKTUKOIO TOCTUHHOCTI,
MATUBAIOTH 1l BUHO, 00 CKOpUCTATHCS OalaKydicTIo B cTaHi ¢’ siHiHHSA. Komu o1Ha 3 TOAPYT 3amuTye€ Mpo YacH, KOJIX BOHA Oyia
onpysxeHa, KeTpin 3acTocoBye KOMOiHAIIFO TAKTUK HE3MOTH Koorepaii (a) Ta BubaueHHs (b), Ha 1110 NOAPYTH BiAA3EPKATIOIOThH
TaKTHKY BHOAUeHHS (¢) Ta TOCTHHHOCTI (d), MACKYIOYH BJIACHI HAMIipH:

«Oh, hi, Gaby. Katherine and I were just talking about the old days». «So when you were living with your aunt, was Dylan’s
father with you»? «No, just me and Dylany. « Were you widowed or divorced»? (a) «Actually, I prefer not to discuss my first
marriage... (b) if you don’t mindy. (c) «Oh. Well, we certainly didn’t mean to pry. (d) Let me just tidge that up for youy [14: 17:57].

8. TakTuKa »BHOaYeHHS». BUCIOBICHHSI-BHOAYeHHS BXOIATh B KIAaC PUTYalbHUX, 00 €THAHUX CIIIBHOIO KOMYHIKATHB-
HOIO LIJITIO — PETYJIALI€0 MiX)KOCOOMCTICHIX BITHOCHH: aJjpecaT HeraTHBHO OIIHIOE TIOBEIHKY apTHepa i MPUITyCKae, 10 1HIIN
YYaCHHK CHUTYallil BIAMOBIJAIbHUI 32 KO0 HETATUBHUN CTaH. 3TiJIHO €THKETY, MOBEIIb, O CTaB (HABMHCHO a00 HEHABMHUCHO)
HIIIIaTOPOM TAaKOTO BILUIMBY, IOBHHEH BHOAUYUTHCH [3, c. 84]. AnpecaHT anemntoe 10 TOro, 110 HUM OyJIH 3aljIaHOBAaH1 JIMIIE Haii-
Kpallli CIIOHYKaHHSI, aJie SIKIO BUHIILIO HE TaK, IIKOJYE, a IHTePaKTaHT, sIK BaJKJIMBA IIEPCOHA B HOTO MIEPCOHAIbHIN KapTHHI CBITY,
3acJIyroBye BUOAueHb HABITh 32 MiHIMAJIbHUN HEraTHBHUI BILIUB.

Sk Bimomo, po3MaiTTs apceHay BUOaYeHb € IUPOKHM Ta MOXKE PEai3yBaTHCs Y BUTIIII MOCHIAHb HA: HEHABMHCHICTB; 00-
CTaBHHH, 1110 [IOM SIKIITYIOTh IIPOBHHY, HAIIPUKJIA/L BArOMa PUYHHA JUTS BUIIPABAHHSL; HITY 0CO0Y Y SIKOCTI BUHYBATILS; OOILSTHKN
II0/I0 BUIIPABJICHHS; TIOBHE BH3HAHHS CBO€T IIPOBMHY; HAMKpaIIli JTIOACHKI SIKOCTI ajipecara, sIKi 03BOJISIIOTH OCTAaHHBOMY IIpo0a-
4yuTH iHiiaTopa [3, c. 86—87], ik y HacTymHOMY NPUKIaZl B YOJIOBIUill roMOreHHil rpymi: HoBuii cycin [leiiB Binbsmc 3amporrye
Towma CkaBo Ha meperJisii CHOPTHBHOI MapTil B TOMH yac, K BiH 3aiiMaeThcsl MpUONpaHHIM rapaxa. CriouaTky BOHH OOMiHIOIOTCS
PETYIATHBHIMH TaKTUKaMH ITOXBaIH 31 cTopoHH JleiiBa (a) Ta neMoHcTpanii TypboTtn 3 60ky Toma (b). Tom, BubGavaeThes, mo He
3MOXKE CKIJIACTH KOMIIaHil0, TOCHJIAI0UUCH CII0OYATKy Ha IPYXKUHY, a IOTIM Ha 00CTaBUHH (C):

«Cleaning out the old garage, (a) my deepest sympathy». «Hey, Dave. (b) You settling in okay»? «Yeah. Yeah. Well, they finally
delivered my flat screen. I was dying without it. I mean, it is 65 inchesy. « Wow. Sweet»! «Hey, the play-offs are on. You should
come check it out. It’s like being right on the field». (c)«Yeah...Um, Lynette’s really busting my hump about clearing this place out,
son... «Well, maybe later. The game doesn 't start for a couple hours. We could order one of those giant sandwiches». (c¢) «Sorry,
but, you know, check back with me, make sure I survive this whole thing». « Okay» [16: 08:07].

Taxum ynHOM, 6a4MMO, 110 CHEKTP BapilOBaHHA JaHOI TAKTUKHU PO3TOPTAETHCA U MPOSBIAETHCS Y Maci MapKepiB, CIIOPITHEHUX
10 BUCIIOBJICHB S0y, if you don’t mind, I hope this isn’t a bad time, I hope it’s ok, I don’t mean to, I hate to point out, I have been
a complete idiot, I'm mortified, It absolutely kills me.

9. TakTHKa »3aHMKEHHS BJIACHUX 31i0HocTeli». MOBII y BUNIAIKy BIACHOI MOMHUJIKM YU HEMPABUIBHOI IIOBEIIHKU MOKYTh
BJIaBaTUCS JI0 IAHOT TAKTHKH 3 METOIO BiJIBEPHEHHSI BIIKPUTOr0 KOH(MIIKTHOTO IPOTUCTOSIHHS. 3BEPHEMOCH JI0 MIPUKIIAIY: TOAPY-
TH OPTaHi30BYIOTH 0011, IOTIEPEeIHHO BU3HAYMBIIIN XTO III0 MPUTOTYE, 00 miadag00puTH XBOpy Ha pak JIiHeT, B mporieci criiky-
BaHHA bpi nizHaeTses, mo Kerpin miaMiHuIa muporu Ta cxopaia ii B XonoauiabHUK. KeTpiH po3yMmie, 110 BAMHUIIA HEMIPABUIIBHO,
TOMY 3aCTOCOBYIOUYM TAaKTHKY 3aHIDKSHHSI BIIACHUX 3110HOCTEH (@) OKpecittoe cedst siK a little sneaky 1mo0 He 3pyHHYBaTH CTOCYHKH
3 Bpi Ta moBijomIsie mpo CBOIO MOBEAIHKY, alli BOHA 3aCTOCOBYE TAKTHUKY KOMIUTIMEHTY (b) B KOMILICKCI 3 TAKTUKOIO MTPOXAHHS
(¢). Micns uporo Kerpin 3acTOCOBY€ TaKTUKY TOpau (d) 3 IPUBOAY TOTO, 1110 BOHA MOTJIA He MiHIMATH 1110 TeMy. [HIi npucyTHi
0avaTh, 110 JiaJIOT Ha MEXI Iepexoay B KOH(IIIKTHUH AUCKYpPC, TOMY 3aCTOPOBYIOTH KOH(IIKTHY TAaKTHKY 3MiHH TEMH (€):

«Wow. Oh, my god, Bree, that is, like, the best pie you 've ever madey. » Well, thank you. I don 't think I did anything differently.
This is not my pie». «Okay, you caught me. It’s mine». « What happened to the pie that I brought»? (a) «Oh, I was a little sneaky,
and [ put it in the fridge. I just wanted you to try mine». «Well, did we or did we not agree that I would bring the dessert»? (b) «I
know, but everyone says you re such an amazing baker, (c) and I was hoping you would give me some tips to improve my recipey.
«Well, clearly no tips are needed. As my friends said, «best pie ever made»». (d) «Well, then perhaps you shouldn’t have said
anything. I would have been happy for everyone to think it was yoursy. (e) «So back to chemo...How'’s that beeny [13: 15:15]?

OTKe, BUCIIOBIICHHST HEBJIOBOJICHHS BIIACHOIO TIOBE/IIHKOIO, 110 MONMIOHI 10: [ was a little sneaky, I know this sounds silly, I'm
such a dummy BKa3yl0Tb Ha CIIpoOy PeryJIloBaHHs BiIHOCHH, 100 HE PU3BECTH 1O MOXKIMBOTO MOBJICHHEBOT'O TPOTHCTOSHHSI.

Takum ynHOM, 6a4MMO, IO PETYISATHBHI TAKTHKH, MEPEIYIOUHN Ta HACIiTyloun cabprKoBaHO-KOOTIEPATHBHI arpecuBHI TakK-
THKH, CKJIQJIAI0THCS B TOBHMIT 11a3J1 KBa3iKOOIIEPATHBHOIO arpeCMBHOTO AUCKYPCY, 00MIBI (ha3u MOXKYTh (yHKIIOHYBATH SK TAPHO
TaK i He3aJIeKHO OJHA B/ 0[jHOI. PerysIsaTHBHUIA €Tam CIpsMOBY€ MOBLISI Ha BBITUIMBHII Iepedir MOBJICHHEBOI CHTYAIlii Ta KOPEKTHO
JI03BOJISIE IOOMBATUCS BIIACHUX arpeCUBHHX I[iJIeH, He pyHHYIOUH BIIACHOTO TIO3UTUBHOI'O MOBJICHHEBOTO OOJINYYSL, JTOCITIKSHHS
YOTr0 MICTHTh BarOMHUH IUTACT Uil MaOYTHIX JOCIiPKEHb.
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CTATYC APABCHKHUX ®OHETUYHMX 3ATTIO3UYEHDB ¥ CYYACHIW IMMEPCHKIA MOBI

B icmopii nepcokoi’ Mosu nomenyitinumu 0xcepenamy CUCMEMHUX (YHKYIOHAbHUX 3aN03UYeHb MO2IU cmamu abo ce-
MImcoKi, abo MpKCobKi dianekmu. 3a pe3yrbmamamu aHanizy cemimcbKux 3ano3udensb y Qonemuyi nepcoKoi Mo8U MONCHA
3POOUMU BUCHOBOK NPO Me, WO 3an03udeni 3 apadcbKoi MOGU 2I0MKOBULL MA GEAPHUL NPUSOIOCHT 38VKU YIIKOBUNO ACU-
Minosanucs 00 cucmemu nepcbkoi mosu. Inakwe kasjicyuu, 60HU € HOPMANLHUMU 3ANOZUYEHHAMU, MOOMO 6IHCUBAIOMBC 30
NPABUIAMU NEPCbKOT ce2MeHMHOT (hoHemuKu.

Kniouosi cnoea: nepcvra mosa, 3anosuvenisl, honemuxa.

B ucmopuu nepcuockozo A3vika NOMeHYUAnbHbIMU UCTHOYHUKAMU CUCIIEMHBIX (DYHKYUOHATHBIX 3AUMCINBO8AHUL MO-
27U cmamb b0 ceMumcKue, aubo miopkckue ouanekmol. Pe3ynbmamol aHanu3a ceMumckux 3auMcmeosanull 6 ponemu-
Ke nepcuockozo A3bIKA NO360AI0M COeNAmyb 661800 O MOM, MO 3AUMCMEOBANHbIE U3 APAOCKO20 A3bIKA 2IOMMANLHBIL U
8ENAPHLIIL CONIACHBLE 36YKU NOTHOCbIO ACCUMUIUPOBATUCH K CUCTeMe NepcuiCcKo20 A3biKa. MHaue 2060ps, OHU A6NA0MCA
PopmanLHLIMU 3AUMCMEOBANUAMY, O eCHlb YROMPEONAIONCs NO NPABUNAM NEPCUOCKOL Ce2MeHMHOU hOHemUKuU.

Kniouegvie cnosa: nepcudckuii sA3vik, 3auMCME068aHUA, (POHEMUKA.

The main sources of Indo-European influence on Persian language during its history there have been two: Semitic and Tur-
kic. It is with a source of Semitic influence in the history of the Persian language study associated a large number of statements
about the crucial role of the Arabic language in the formation one or another subsystem of the Persian language. In contempo-
rary Persian grammar, there are two major problems of segment phonology. Both of them are related to the Arabic influence
on the Persian phonetic system. The first of them is uncertain phonological status of the sounds, which are marked in writing by
graphemes & «qeiny» and 3 «qaf». The second one is uncertain phonological status of the sounds, which are marked in writing
by graphemes g «einy ma s «hamzay. The first sound (Persian pharyngeal stop) has two sources of origin and a few usages. This
sound is used in the borrowed from the Arabic language lexemes with sound [ ‘] (voiced pharyngeal fricative), which are marked
in writing by the letter ¢ «aiiny; in the borrowed from the Arabic language lexemes with sound [’] (voiceless glottal stop), which
are marked in writing by the letter s «hamzay, within some French borrowings, within some Persian lexemes. The traditional
view is that the velar consonant entered the Persian language along with a large number of Arabic words. In writing this sound
is marked by two letters: & «qaf» i ¢ «qeiny. Positional conditions of the usage of these phonemes are still controversial in
Iranian Studies. According to the analysis of Semitic borrowings in the Persian phonetics it can be concluded that the borrowed
from the Arabic language pharyngeal and velar consonants completely assimilated into the system of the Persian language. In
other words, they are formal borrowing that is are used according to the rules of the Persian segmental phonetics.

Key words: Persian language, borrowings, phonetics.

IMocranoBka npod/aemu. OiHE 3 MOJIOKEHB JIIHIBICTHYHOT aKCIOMATHKH TI0JISITA€ B TOMY, 1110 BCI MOBH KOHTaKTYIOTh OfIHA 3
OJTHOIO Ta BIUIMBAIOTH OJIHA HA OJIHY, @ TAKOX y TOMY, III0 HEMAE JKOIHOI chepr MOBH, SIKOi O HE TOPKAJIHCS MPOLIECH B3aEMOBII-
JIUBY Ta 3all03WYCHB (IUB., HATIPUKIAL, y: [5, ¢. 68]). OnHak, He3BaKal0UH Ha OUYEBUIHICTH IIHOTO (PAKTY, JOCIIIKEHHS TPOLIECIB
MOBHOI'O KOHTAKTYBaHHS Ta 3al03MYCHHS YCKJIAIHIOEThCS BEJIHMKOIO KiBKICTIO MPOOJIEMHUX MUTaHb y CHELiajbHii tiTeparypi
(muB. mpo e B: [7, ¢. 234-236]). Tak, y nmitepaTypi 3 MOBHHX KOHTaKTiB JJOCI BIICYTHS 4iTKa KJIacU(iKaIlisi KOHTAaKTHUX ()EHOMEHIB
(HampuKIIag, 3aMo3udeHHs cydikca — e JeKcudHe 9u Mopdomnoriune sBume?). KpiM 1poro, B siTeparypi 3 MOBHIX KOHTAKTIB Ti-
nepTpoOBAHO MEPEOLIHEHO MaTepial Ta CyHKEHHS «KJIAacUKiB». HaToMicTh HOCHIPKEHHS OCTaHHIX POKIB 3/1€01/IbIIOr0 Meperiis-
HYJIH SIK TEOPETUYHI CY/KCHHSI «KJIACHKIB», TaK i CYyTTEBO CKOPEI'YBaJlM MMPAKTHYHI PE3yJIbTaTH TXHIX J0CIiuKeHb. KpuTHYHOMY
aHAJI3y OJJHOTO 3 TAKMX 3aralbHONPUHHATHX TBEP/UKCHb i MPHCBSIYEHA JlaHa CTaTTA.

Apean po3MoBCIOKEHHs TePChbKOT MOBH TepedyBae B OTOYCHHI MOB TPbOX CiMEi: iHI0€BPOIEHCHKOI, TIOPKCHKOT Ta CeMiT-
cpkoi. Take reorpagiune po3TalryBaHHs Iependadyac MOXKIMBICTh MOBHUX KOHTAKTiB, SIKi i IOBOJMTH iCTOPIs NEPCHKOI MOBH,
30KpeMa IiJIi MepioIu rereMOoHii HOCiiB HeipaHChKUX MOB Ha 1i o0mmpi (auB.: [9]).

Tepuropito cyuacHoro Ipany Oyio 3aceneHo iHI0EBPONESHIIMU (HOCISIMH MPOTOIHI0IpaHCHKOI MOBH) IIPHOIIM3HO B CeperHi
II tuc. no u.e. [Ipubmm3Ho B TOH camuii yac iHAOIpaHIl 3alHSIM TEPUTOPIIO 10 HUHIMIHBOro Kuraro, 1o # CHpUYMHIIO PO3IIaj
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