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OBPA3 YOJIOBIKA: JIIHFBOCEMIOTI/I‘IH_I/Iﬁ TA JIIHFBOI{}’JIBTYPHHﬁ ACIIEKT
(HA MATEPIAJII CYHACHOI AHITTOMOBHOI ITPO31)

Y emammi eusnauaromocs nineeocemiomuyni ma iiHe80KYIbMYPHI 0COOIUBOCIIT BUPAICEHHS 00PA3Y CYUACHO20 HYON0BIKA
V JHCIHOYII Ma 4ON08I4ill AH2IOMOBHIU NPO3i PISHUX HCAHPIE. AHANIZYEMbCA CYMHICHb CYYACHO20 YON08IKA Ma 0COOAUBOCTI
noby008u 4008140 KAPMUHU CEIMY.

Knrwouosi cnosa: 0o6pas, uonosik, 4onoeiva kapmuHa ceimy, 2eHOephi cmyoii, HCIHOUA KAPMUHA CEIMY.

B cmamve onpedenenvl nunceocemuomuieckue u AUHB0KYIbNYPHbIE OCOOCHHOCIU 8bIPAdICEHUSL 00PA3A COBPEMEHHO20
MYIACUUHBL  IHCEHCKOU U MYICCKOU AN2NI0A36IYHOU npo3e. [Ipoananu3uposana cyuHoCms COBPEMEHHO20 MYUCUUHBL U 0CODEH-
HOCMU NOCMPOEHUsL MYHCCKOU KAPMUHBL MUPA.

Kniouegwie cnosa: odpas, mysicuuna, Mysjcckas, KapmuHa Mupa, 2eHOepHble CMyOul, JCEHCKAs KapmuHa Mupd.

The article defines linguistic, semiotic and cultural aspects of masculinity image expression in contemporary female and
male prose of various genres. The essence of masculinity and the characteristic features of male picture of the world are being
analyzed.

Key words: image, masculinity, male, male picture of the world, gender studies, female picture of the world.

VY 3B’43Ky 3 MOIIMPEHHM 1/Ied HEOaHTPOIIOLIEHTPU3MY, SIK HOBOTO MariCTpajbHOrO HANPSMKY JOCIIIXKEHb, y Cy4aCHOMY MO-
BO3HABCTBI BiJOYBa€ThCS paliKaIbHa 3MiHa CBITOTJISLY, IO 3aJIy4a€ B «IEHTP) 11€0JIOTTYHOT CHCTEMH HOPSI 3 JIFOIMHOIO 1HIITHNX
4JieHIB OI0THYHOI cucTeMu Ta 1imy Oiocdepy [3, 8, 9, 10]. JlronuHa Ta mpupoaa po3rIAJAIOTECS SIK Pi3HOPIBHEBI (CUTYaTHBHO
— HepiBHO3HA4Hi) Gopmu OyTTs, 10 HepedyBaloTh y AianeKTuuHii B3aemonii. Bignomrenns Jliognua — [Ipupoaa Bu3HaYa0ThHC,
BUXO/ISIYM 3 YCBIIOMJICHHS IPUPOJIH SIK HAHTOJIOBHIIIOI IIIHHOCTI, 10 B CBOIO Yepry BH3HAYAE€ HOPMH MOBEIHKH JIFOIUHU H MeXi
11 il B IPUPOTHOMY CEPEIIOBHIIII.

AKTYaJIBHICTb 10CTi/IZKeHHS 00yMOBIICHA 3aCTOCYBaHHSM LIJTiICHOr0, KOMIUIEKCHOT'O TiXO0JLY 10 PO3KPUTTS CYTHOCTI Cydac-
HOTO YOJIOBiKa Ta MOOY/I0BU HUM BJIACHOI KAPTUHH CBITY, 10 BKJIIOYAE SIKICHO HOBI BITHOCHHHU 3 IIPUPOI010. MeToI0 1i€l po3BiaKH
€ IIHrBOCEMIOTHYHHH Ta JIIHTBOKYJIBTYPHHUH aHali3 00pa3y Cyd4acHOTO YOJIOBiKa 3 TOUKH 30y KIHOUOI Ta HOJIOBIYOT aHTTIOMOBHOL
MPO3H PI3HUX XKAHPIB.

[IpoGyiemMa CyTHOCTI JTIOJJMHH Ta PO3yMiHHS HEIO OTOYYIOUOT'0 CBITY PO3pPOOIIAIOTHCS TeHASPHIMH CTYIISIMU y HAIIPSIMKY 1HTe-
rparii 3i 3100y TKaM¥ KOTHITUBHOI JIIHTBICTUKH Ta JIIHTBOKYIbTYpoJiorii [1, 2,4, 5, 6, 7]. AKTyalbHUM € BU3HAYCHHS IPU3HAYCHHS
JIFOIMHU Y CBITI, 30KpeMa, Tiei 11 imocTaci, 3 SKOH acoLilEThCs 00pa3 YOJIOBiKa, B MOHITIHHOMY IOJIi HEOAHTPOIIOLEHTPHYHOT
HayKOBOI ITapaJUTMH NOCT-KJIACHYHOT 100H.

VY cydacHHX JKIHOYHX COLIOKYJIBTYPOJIOTIYHUX Ta TeHIEPHHUX CTYAIAX YOIOBIK PO3TIISAAETHCS 3 TMO3HUIIH TOTO, SIK KyJIbTypa
i mpUpoAa BioOPaKarOThCS Y YOJIOBIUOMY MEHTaIbHOMY CBiTi. CyTHICTh YOJIOBIKa PO3KPUBAETHCS Yepe3 PO3YMiHHSI HUM CBOTO
NIPU3HAYEHHS Y CBITI Ta 3[IMCHIOBAaHMX BH/IB JISIIGHOCTI, OPIEHTOBAHUX HA peaizalilo IbOro Npu3HadeHHs. Posropranus ko-
JIEKTHBHO-TICHXOJIOTIYHUX TPOLIECIB, IO BiIOYBAIOTHCS B CYCIIIBCTBI KOPEIIOE 31 crieln(iYHIMHU MOBEAIHKOBIMH, iHTEpIIpETa-
LIMHUMH Ta KOMYHIKQTUBHUMH MOJIEIIAMH, 1110 BIUCYIOTHCS JI0 «YO0JIOBIYOI» KapTHHU CBiTY. DOPMYBaHHS OCTaHHBOT OB s3aHE 3
YCBIZTOMJIEHHSIM YOJIOBIKOM CBOE€T IIcuxo0-(izionoriynoi, ernocnenudiqnoi, mpodeciiHo-cTaTyCHOT Ta IPHPOAHOT IPUHATIEKHOCTI
sk 0a30BHX OMEPATOPIB, Y KOHTEKCTI 3MICTY KOTPUX 3IIHCHIOETHCS KOHIIETITYali3alis cBiTy. BakiIMBUM e€JIeMEHTOM YOJIOBiUOl
KapTHHU CTalOTh BiTHOCHHU MakpokocM — [Ipupoaa ta MikpokocM — YoJI0BIK, IPOTE COLIOKYIBTYPHHHI CBIT (iOCTAaCh KapTHHH
CBITY), 3aJIMIIAETHCS BAJKIIMBUM aCIIEKTOM Yy XKHTTI YOJIOBIKa, a/PKE, Y BCbOMY KyJIbTYPHOMY TaK 4M iHAKIIE MOXKHA BUSIBUTH I'€H-
JIEpHUI KO, 7Ie JTFOJICTBO PO3/IiICHE Ha YOIOBIKIB 1 KiHOK.

CyuacHa iHO4a JIiTepaTypa iI0CTPYE OCHOBHI i/1eT Cy4acHHX KIHOUMX 'eHAEPHUX CTYiH. Y LeHTPi CydacHOT *iHOYOi Mpo3u
3aB)K/IH 3AJTHIIAETHCS JKIHKA Ta Te, 0 11 XBIIoe. «HosoBiunii» i «KIHOUMID» CBITH y )KIHOYIN ITPO31 «OJHOYACHO 1 IPOTHCTABIICH]
OJIUH OJJHOMY, 1 0OYMOBIIOIOTE OAWH OJHOTO» [3]. JKiHKHM 300pakatoTh YOJIOBIYMIA CBIT OUIBII BIJKPUTHM 30BHI, Y <«GKIHOYOMY»
CBIiTI OiJIbIIIE TPUXOBAHOTO, TOTAEMHOT0, TA0YHOBAHOTO JUIsl 30BHIIIHBOTO criocTepiradya. Came ToMy 40JI0Biui 00pas3u € OiIbII BU-
3HAUEHNUMH, YiTKO 0()OPMIIEHHMH, 3MICTOBHO 1 JIETTIIE 3aCBOIOIOTHCS MPEACTaBHIKAaMH 000X 1odiB. JKiHodi o6pa3u 6arato B YoMy
BUSIBIISIIOTBCSL TAKMMH, 110 BUBOJATHCS 3 HOJIOBIYMX 33 HPUHIIUIIOM IIPOTHUIICKHOCTI, 110 MiTBEPIUKYE HASBHICTB JJBOX IIPOCTOPIB
— YOJIOBIYOT0O Ta JKIHOYOTO.

Otxe, 00pa3 4OIOBiKa TPAAUIIIHHO TITyMAUUTECS SIK CYKYITHICTh CTEPEOTHITHHX YSBJIEHb IIPO HBOTO K HOCIS COLIaIbHO yCTa-
JICHUX BJIACTHUBOCTEH, 0 chopMyBancs Ha MiACTaBi CTATEBUX, POAUHHUX, CYCIIJIBHUX, ETHYHUX, €CTCTUYHUX 1 IHINX QYHKIIH.
YoJI0BIK ONMUCYETHCS SIK HOPMa, TOJI SIK JKIHKa — BIIXUJICHHS BiZl HOPMH.

O6pa3 cy4acHOTO YOJIOBiKa Ta HOTO YOJIOBiYa KapTHHA CBITYy B JKIHOUYMX pOMaHAaX MICTSTH €JIEMEHTH CHOTOJCHHS, peaiit
MEBHOI emoxu 0e3 3amydeHHs Mi(oJIoriyHuX a00 peliriiHuX TeM. YoNMOoBIK MpeaCcTaBIeHH 3 TOUYKH 30pY HOro 30BHIIIHOCTI, i,
MaHep, BUYNHKIB, eMOLIIHHOT0 cTaHy, (Qi3MYHUX/BHYTPILIHIX SKOCTEHl 1 TaK 1ai.

[IpoananizyBaBmy cy4yacHi *iHOYi TBOPH, MOKHA JIIIITH BUCHOBKY, II[0 00pa3 Cy4acHOTO YOJIOBIKA MOJIETIOETHCS Yepe3 OIHC!

— 30BHIIIHOCTI:

He’d arrived in the classroom, where Miss Hawkins and I were waiting, looking like Jacques Cousteau emerging from the
depths [2];

— Qi3UYHEX [iif:

He shook his head, like a horse ridding itself of flies [2];

— eMOIIIHHO-TICHXOJIOTIYHOTO CTaHYy:

He didn’t feel like Prince Charming; he felt helpless and trapped like Rapunzel [9];

— MIKOCOOMCTICHUX BiHOCHUH:

Here was the thing about Blair that he loved [9];

— (i3UYHUX SIKOCTEH:

He too small for that kind a work, too skinny, but he needed the job [8];

— pHC Xapakrepy:

But he was slow bout things like that [8];
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— (i3UYHMX CTaHiB:

He smelled like starch [8];

— MaHep, 3BHYOK:

Not cause he looking for something better, just cause he the thinking kind. Wore big glasses and reading all the time [8];

— pO3yMOBOT JisUTEHOCTI:

My mind was racing in circles, like a dog after its tail [3].

YV HaBeAeHUX MPUKIAIAX IS MOJCTIOBAHHSA 00pa3y YOJIOBiKa Ta HagaHHS HOMY 0coONMMBOI BUPA3HOCTI Ta acOLaTHBHOCTI,
BUKOPHUCTaHI Taki BepOaibHi 3ac0o0H, SIK: MOPIBHSHHS, TepcoHidikoBaHi MeTadopy, BUpa3Hi MPUKMETHUKHA CHHOHIMIYHOTO psy,
SJINTUYHI PEUCHHS TOIIO. 3a JOIOMOTOI0 TAKAX BHPA3HUX 3aC00iB He nuIIe GiKCyIOThCS eIeMEHTH KapTHHU CBITY, SIK 1 BCi MOBHI
OJIMHMILLI, @ i AEMOHCTPYIOThCA 1X (hOPMYBaHHS, TOOTO BOHH € TMHAMIYHOIO MOJCIUIIO i THYYKUM CIIOCOOOM PEIpEe3eHTALI] CMUCITY.

IIpoTe, Bike MOKHA TOBOPHUTH PO TpaHCHOPMAIIiF0 00pa3y Y0IOBiKa, )KIHOUI aBTOPH HAIUISIOTH HOTO HETUIIOBUMU JIJISI CHITh-
HOI CTaTi XapaKTePUCTHKAMH: HEPIIIydiCTh, M’ SKICTh, 3aJISKHICTD Bifl KIHKH, IO MiATBEPKYETHCS NPUKIATaMH 3 BUKOPHCTAH-
HSIM MTOPIBHSHHS JJIsI CTBOPEHHS ACOLIaTUBHOTO e()eKTy y unTaya:

Andrew looked just like one of her family’s Labradors, begging for Tablescraps [7].

1 could never go out with Sebastian now. He’s ruined like a favorite sweater with a hideous stain [4].

SIK BHIHO 3 IPUKITAiB, YOJIOBIK BXKE HE € JUTA )KIHKH emieHTpoM ii BeecBiTy 1 3qaTHHI POSBIIATH TaKi PUCH SIK CIIAa0KICTh He-
pinrydicTs, 6e3MopaaHiCTh, 3AJIKHICTh BiJl XKiHKH. AJe Taka (eMiHi3aris 00pa3y Y0JI0BiKa € YaCTKOBOIO, OCKIJIBKHU YOJIOBIKY BCe IIIe
BJIACTUBI TaKi PHCH SIK arpeCUBHICTh, HAMOJICTJIUBICT, HOYYTTS BIACHOCTI IO BiHOIICHHIO 10 JKIHKH, dKOPCTKICTB, (pi3ndHa cra:

Guys always call as soon as another man is interested. They 're like dogs: they never notice you if you 've changed your hair,
but they can sense when there’s another guy sniffing around their territory [4].

30BCiM iHITYy KapTHHY MOXHA 3HAWTH IPH aHAIII31 YOJIOBIYOI MPO3HU KaHPYy (eHTesi, e 00pa3 4oIOoBika Ma€e CyTO YOJIOBIUl
puch. Y OUIbIIOCTI TBOPIB YOJOBIK ITOCTA€ BOTHOM, BOJIOAAPEM, TE€POEM, BOSIKOM, IPYTOPSTHIMH € PoJii 6aThKa, 40JI0BiKa, Opara,
TOBapHIIIA TOIIO.

«I've fought in three campaigns,» he began. «In seven pitched battles. In countless raids and skirmishes and desperate defences,
and bloody actions of every kind. I've fought in the driving snow, the blasting wind, the middle of the night. I've been fighting all
my life, one enemy or another, one friend or another. I've known little else. I've seen men killed for a word, for a look, for nothing
at all. A woman tried to stab me once for killing her husband, and I threw her down a well. And that'’s far from the worst of it. Life
used to be cheap as dirt to me. Cheaper [1].

MonentoBaHHs1 00pa3y 4OJIOBiKa y JaHOMY MPUKIIA/I BiIOYBA€ThCSI 3 BUKOPUCTAHHIM TaKHX BHPA3HHUX 3aCO0IB SK: SNINTHYHI
pedenHs1, aHadopa, SICKpPaBi EMiTeTH Ta TiepOoIIH, IO CTBOPIOE YiTKE ySBICHHS PO CBITOCTIPUIHATTS Teposl, Ta YHAOUHIOE HOTO
JKUTTEBY CUTYALIO Ta ICHUXOJIOTTYHUHN CTaH.

YosoBiua KapTHHA CBITY, IPEACTABJICHA Y CYYaCHUX aHITIOMOBHHX TEKCTaX )aHPy (eHTe31, BiJI3epKaIIOE JaBHLOI€PMAHCHKY
Micornoriuny Tpaauiito. Pucu 60riB, Mi)OJIOTIYHHUX ICTOT, BIIACTUBOCTI CaKpalbHUX apTe(akTiB JOAAHO J0 00pa3y YOJIOBiKa, a
iHOzi 1 MeTadopryHO MO3HAYAIOTH Horo. Hanpukias,

But a sword...a sword has a voice.

Sheathed it has little to say, to be sure, but you need only put your hand on the hilt and it begins to whisper in your enemy’s
ear. A gentle word. A word of caution. Do you hear it?

Now, compare it to the sword half drawn. It speaks louder, does it not? It hisses a dire threat. It makes a deadly promise. Do
you hear it?

Now compare it to the sword full drawn. It shouts now, does it not? It screams defiance! It bellows a challenge! Do you hear
it?» [1]

Inei puryaiiB sk cakpaldbHUX OpPIEHTHPIB XKHUTTS JOMIHYIOTH Y YOJIOBi4OMY cBiTi. HOJIOBIK ITocTae y TiCHIN B3aeMoii 3 TpH-
ponoto, fiKa BUCTYIA€ HaJ JIOANHOI. YiTKO BIICTEXKYIOThCA 11e1 HEOAHTPONOLIEHTPU3MY, € JIFOACTBO BXKE 3pO3yMiJIo, 110 Horo
[HIyCTpiaybHa aKTUBHICTB AOCATIIA PIBHS, 1[0 IPEJICTABISIE 3arpo3y ekocdepi 3emii 1, Ik HacliJoK, foMy caMoMy, i BOHO IIOBHHHE
3MIHUTH QLT0cOdifo, TONITHKY, €TUKY CBOTO icCHyBaHH: Ha 3emii. [Ipupona He € numie pecypcoM st JOBLTBHOT eKCIUTyaTallii 3a-

YosnoBiva KapTHHA CBITY BPaXx0BYE, 110 «OJIArOIMOIyTds 1 IPOIBITAHHS JIFOACHKOTO 1 HETIOCEKOTO XUTTS Ha 3eMJIi IiHHE came
110 co0i (4u, IHIIUMH CIIOBAMH, Ma€ BHYTPIIIHIO IHHICTB), 1 HIHHICTh HETIOJCHKOTO CBITY HE BU3HAYAETHCS HOrO KOPUCHICTIO IS
JouHuY [6].

Po3yMiHHS 4OJIOBIKOM IIPOCTOPY 1 Yacy BHBEACHO 3 MipoJIOriHO 3HAKOBHX KOMIUIEKCIB HA KIITAJIT CBITOBOTO jepeBa. CBiTo-
PO3YMIHHS TIOCTa€ K OOPOTHOA Xa0Cy 3 MOPSIKOM, IO € 3ac000M TBOPEHHS AJIbTCPHATUBHUX CBITIB.

«Elric knew that everything that existed had its opposite. In danger he might find peace. And yet, of course, in peace there was
danger. Being an imperfect creature in an imperfect world he would always know paradox. And that was why in paradox there
was always a kind of truth. That was why philosophers and soothsayers flourished. In a perfect world there would be no place
for them. In an imperfect world the mysteries were always without solution and that was why there was always a great choice of
solutionsy [5].

YoJsoBiya KapTHHA CBITY Y JaHOMY IPHKIIAJ BepOaIbHO TepejaHa 3a J0MOMOTO0 PEYCHb 3 OJJHAKOBOIO I'PaMaTHIHO Oy/10-
BOIO, BCTABHHX CIIiB, CTHJIICTUYHHUX NPUIOMIB Ha KIITAIT: Xia3my, aHadopu, Mmetadopu TOLIO.

Temu Marii Ta yapiBHHIITBA BCE I TIPUCYTHI y YOJIOBIiil KapTHHI, ajie BKe BTPadaloTh CBOE CaKpaIbHe 3HAYECHHS ISl YOJIOBIKIB!

«Man may trust man, Prince Elric, but perhaps we’ll never have a truly sane world until men learn to trust mankind. That
would mean the death of magic, I think» [5].

Ha nepeuiii mian BUXoauTh 00pa3 MOrYTHLOIO BOiHA (Hapaleib 10 yHiBepcanbHoi Midonoremu FEPOM, mo 3xatHuii Bu-
CTYIaTH AEMiyprom), o MiHOCUTHCS Hal 6oramu. YoJIOBIKH KOHCTPYIOIOTE 00pa3 Tepos areicTa, IKUi Bce BUPINIye caMm, HoMy
B)KE He ToTpibHa gormomora 6oriB. SIckpasi eriTeTH, BCTaBHI pedeHHs, MeTaGopH KOHCTPYIOIOTh BUPA3HHI Ta «KUBHIT» YOJIOBIUMiA
o0pa3:

«We must be bound to one another then,» Elric murmured despairingly. «Bound by hell-forged chains and fate-haunted
circumstance. Well, then — let it be thus so — and men will have cause to tremble and flee when they hear the names of Elric of
Melinbone and Stormbringer, his sword. We are two of a kind — produced by an age which has deserted us. Let us give this age
cause to hate us»[6].

IpoananizyBaBiy BepOaibHi pernpe3eHTallii 40I0BiKa y Cy4acHiil aHIIIOMOBHIH MPO3i )KIHOYUX Ta YOJIOBIYMX TBOPIB, MOXKHA
JUHTH BUCHOBKY, III0 MOJIEJTIOIOTHCSI 30BCIM Pi3HI 4OJIOBIUI KapTHHU CBiTy. 3 mo3uii MoBHOI ocobucrocTi yonoika, HOJIOBIK
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(BOiH) € aKTUBHUM HA4aJIOM, IO 3MiHIOE CBIT (KOJIM BHOCHUTH IO HHOTO MIPOTPaMy PO3BUTKY), 1 IEBHUM YHHOM PyHHYE cTapy CHC-
Temy (3Bincu — BOTH). 3 mosumiit MOBHOT 0COBMCTOCT 5KiHKM YOJIOBIK PO3yMi€ThCs SIK KOHTEHHEp 03HAK CHIIbHUIA, BUTPHBAIHIA,
HaiifHUH, nepenbadyBaHuii, (peMiHI30BaHUH TOIIO», APAHIKOBAHUX BIIOBIIHO 10 KyJbTyPHUX CTEPEOTHIIIB IEBHOI iICTOPHIHOL
€MOXH, III0 MO’KHA MOSICHUTH MPOSBOM 0a30BHX 1HTEPIIPETALIHUX OMEePaTOpPiB, JETEPMIHOBAHHUX KIHOYUM HAYATIOM OYTTA.

IMepcnexTHBa q0CTiTKEHHs BOAYa€eThCs B aHaNi3i TpaHcdopMallii 4oIoBidoro o6pasy Bijl JaBHBOI€PMAHCHKHX YaciB JI0 ChO-
TOJICHHS Ta aHaJi31 BepOaIbHNX 3ac00iB HOTO penpe3eHTarii.

JlirepaTtypa:

1. Becconora O. JI. Ouinnuii Te3aypyc anrmiicekoi MmoBu: Koruitusao-reniepni acrektu / O. JI. becconosa. — Jlonerpk : [lorHY,
2002 —-362 c.

2. Beenenue B reraepusie uccienoanus // [lox pen. U. B. Koctukosoii — M. : M31-Bo MockoBckoro roc. yH-ta, 2000 — 224 c.

3. Tappamyk T. B. Dronorus B cucreme Hayk / T. B. IN'apnamyk. — K. : Haykosa qymka, 1991. — 128 c.

4. I'eprens O. B. OOpasHble napagurMbl CpaBHEHHUI, XapaKTEPHU3YIOIINX MY)KUHHY U JKCHIIUHY (Ha MaTepHaje aHTI0sI3bIYHON JKeH-
CKOM IIPO3bI) : aBTOpEd. IUC. HA COMCKaHUE YUEHOMH cTeneHu Kauj. ¢puoi. Hayk : criern. 10.02.04. «"'epmanckue s3biku» / O. B. T'epreis.
—VYa, 2014. - 21 c.

5. Kapacuk B. B. JIUHrBOKYIbTypHBIH KOHIIENT Kak eanHuLa uccienoanus / B. B. Kapacuk, I'. T'. Capiiukus / Metogoorndeckue
po0IeMbl KOTHUTHBHOHN JTHHTBUCTHKH. — Boporex : BI'Y, 2001. — C. 75-80.

6. Konecnuk O. C. Midosoriunuii npoctip kpi3b npusmy Mo Ta Kynastypu / O. C. Konecnuk. — Yepniris : PBB UHITY imeni
T.T. llleBuenka, 2011. — 312 c.

7. Iotanenko C. I. MoBHa 0COOUCTICTh y MIPOCTOPI MEIHHOTO AMCKYPCY (AOCBi[ JTIHMBOKOTHITUBHOTO aHainizy) / C. 1. [Toramnenko. —
K. : KHJIY, 2004. — 360 c.

8. Devall B. Deep Ecology / B. Devall, G. Sessions. — Layton: Gibbs M. Smith, 1985. — P. 70.

9. Jamieson D. Ethics and the Environment: An Introduction / D. Jamieson. — Cambridge : Cambridge Univ. Press, 2008. — 221 p.

10. Kellert S. R. The Value of Life: Biological Diversity and Human Society / S. R. Kellert. — Washington : Island Press, 1996. — 262 p.

Cnucok azkepe LIIOCTPATHBHOIO MaTepiary

1. Abercrombie J. The Blade Itself [enekTponnwmii pecype] — pexxum foctymy : [http://www.amazon.com/The-Blade-Itself-First-Law/
dp/159102594X#reader_ 159102594X].

2. Alliott C. A Rural Affair [enekrponHuit pecype] — pexxum poctymy : [http://www.amazon.co.uk/OkATHRINE].

3. Alliot C. One Day In May [enexTponHHii pecypc] — pesxum goctymy : [http://www.amazon.co.uk/OkATHRINE].

4. Bushnell C. The Carrie Diaries [enekTporHuii pecype] — pexum goctyny : [http://www.harpercollins.com/books/9780061728914].

5. Moorcock M. The Elric Saga Part I [enexrponHuit pecypc] — pexum moctymy : [http://royallib.com/book/Moorcock Michael/
Elric at the End of Time.html].

6. Moorcock M. Elric: The Stealer of Souls [exexTponnuii pecypc] — pexum nocrymy : [http://royallib.com/read/Moorcock Michael/
The Bane of the Black Sword.html#0].

7. Shepard S. Flawless enexkrponnuii pecypc] — pexxum poctymy : [http://www.ipad-ebooks-online.com/189/OEBPS/title.html].

8. Stockett K. The Help [enextponnuii pecypc] — pexum poctymy : [http://us.penguingroup.com].

9. Von Ziegesar C. Gossip Girl [enexrponnuii pecypc] — pexum poctymy : [http://www.gossipgirlonline.ru/books/Cecily_Von
Ziegesar-Gossip_Girl  07-Nobody Does It .pdf].

VIAK 811.133.1
0. M. Mapmuniox,

Cxionoesponeticokutl HayioHanbHull yuigepcumem imeni Jleci Yxpainxu, m. JIyyok

BEPBAJIbHA TA HEBEPBAJIbHA MAHI®ECTAIIISA EMOIIIN Y ®PAHIIY3bKOMY XYIOKHBOMY
AUCKYPCI (HA MATEPIAJII POMAHY SICMIHA KAZIPA «HUM JEHb 3ABJSIYY € HOYI»
YASMINA KHADRA «CE QUE LE JOUR DOIT A LA NUIT»)

Y emammi 0ocnioscyromocsa ocobausocmi supasxcenns emoyiuHocmi y Xyo0oxcHbomy ouckypci. Ilpoananizoeano ocHoeHi
6epbabHi ma HegepOalbHI 3acoOU nepedayi eMoYiiHO20 CIMAHY JHOOUHU.
Kntwouosi cnosa: emoyis, emoyiiinuii cman, 6epoanbii ma HeepoaibHi 3acooU KOMYHIKayii.

B cmamve ucwze()yiomc;z ocobennocmu BbIPAICEHUA DMOYUOHATIbHOCMU 6 xydoalcecmeel-mo/w ()ucxypce. Hpoana/msu—
PO6aHblL OCHOBHbLE 6€p6(l/7bel€ u He@epéaﬂbele cpedcmea nepedauu OMOYUOHATIbHO20 COCMOAHUA Yel06eKA.
Knrwuegvie cnosa: IMOoYuUsl, IMOYUOHATIbHOE COCMOsHUE, 8@])661}1be1€ u H€6€p6aﬂbel€ cpedcmsa KOMMYHUKayuu.

The article deals with the peculiarities of expression of emotion in the French discourse. The basic verbal and non-verbal
means of transmitting emotional state of the person were analyzed. It was investigated that lexical and syntactic means are
used to express the emotional state in the language. Non-verbal actions describing emotions are facial expressions, gestures,
intonation, etc. Emotions can be also denoted by exclamations that perform communicative and emotional functions in the
sentence. It was found that in the novel the non-verbal means of expressing emotions prevail over verbal ones.

Keywords: emotion, emotional state, verbal and non-verbal means of communication.

IMocTanoBka mpodaemu. EMoniiiHuid cTaH JIIOAMHU HEOAHOPA30BO OyB 00’ €KTOM TOCHIKEHHs JIIHTBICTIB (A. BexxOunpka,
M. I'pocc, K. Izapn, /1. Jlimann, 1. Menpuyk, Y. CriBeHcon, B. lllaxoBcbkuit Ta iH.) [2; 4; 5]. EMomii € HEBix €MHOIO CKJIag0BOIO
TICHXOJIOTIi JIIOJMHH, BOHU BHSIBIISIIOTHCSI IEBHOIO Miporo B yCix cdepax ii aisuibHOCTI, B ycix cdepax ii myxoBHoro xutts. He
TIVBIISTYMCH HA BENHMKY KUIBKICTh HAYKOBHX POOIT MPO BHPaKEHHS MOLIHHOTO CBITY JIFOJMHH, TIPOOIEMaTHKA MOBHOI peaji3aii
€MOIIif Ta MOYyTTiB MOTpeOye IIe JeTaNbHOT0 BUBYCHHS. 30KpeMa MOBHE BUPAKEHHS «CBITY eMOLii» Ha MaTepiaii pomany Scwmi-
Ha Kazpa «Ce que le jour doit a la nuit» («Hum neHs 3aBasdye HOUi»; iHIIA Bepcis nepekiany «lLle sk 1eHs nmocepen HOYi») 1 He
OyJIO IIPEMETOM CIIEIIaTbHOTO BUBYCHHS, 1110 1 3yMOBITIOE AKMLYAIbHICIb Ti€] HAYKOBOI PO3BIIKH.

MeTo10 TOCTIKEHHS € BUSABIEHHS 3ac00iB, 3a JOMOMOTOIO SIKUX MOBEIlb BUPAXKa€ CBOE CTABJIEHHS [0 TUX UM IHIIUX JIFOJEH,
SIBUIIL, AKTiB, MEpe/Iae CBOT MOYYTTSI, MOIIIT.

ITocrasiena Meta nependayae po3B’si3aHHS TAKUX 3aB/IaHb:

1) mocnianTi MOBHI 3acO0U BHPa)KCHHSI eMOTHBHOCTI;
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