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KATEI'OPISA NIPEJUKATUBHOCTI B INTAHHAX-ITEPEIIMTAX

Cmammio npuceaueno ananizy ocoodrusocmet peanizayii kameeopii npeOuKamusHoCni 8 NUMAanHAX-nepenumax OJis 6U-
SHAYEHHS IX NPUHANEHCHOCT 00 cUuCmeMU aH2RIUCbKoT Mo8u / moenenHs. Posensinymo cneyuiky akmyanizayii KOMnoHeHmie
Kame2opii npeduKamueHoOCHi ma MOOYCHUX Kame2opiil IK 8UPAICEHHS CYO EKMUBHOCTT MOBYSL.

Kntwouosi cnosa: numanns-nepenum, npeouKamugHicms, MOOYCHI Kame2opii, MOOAIbHICMb, asmopusayis, nepcyasus-
HiCMb, OYIHHICMb.

Cmamus nocesaujena ananuszy 0cobeHHOCmell pedaiu3ayuy Kame2opuu npeoukamueHoCmi 8 ONPOCAX-nepecnpocax Ois
onpeoenenuss ux NPUHAOIEHCHOCMU K CUCeMe aH2IUICK0o20 A3biKka / peuu. Paccmampueaemces cneyuguka akmyanuzayuu
KOMNOHEHIMO8 Kame2opuu nPeouKamugHOCIu U MOOYCHbIX Kame2opull Kax ebIpasicenust cyobeKmugHOCIU 2080PAe2o.

Knrouesnle cnosa: eonpoc-nepecnpoc, npeoukamuHoCmy, MOOYCHbIE KAMe20Pull, MOOAIbHOCHIb, A8MOPU3AYLS, NepCy-
aA3UBHOCDb, OYEHOUHOCTD.

The article analyses peculiarities of realization of the category of predicativity in echo questions in order to define their
place in the language system and in speech. It also examines how the components of the category of predicativity and the
modus categories function, expressing the speaker’s subjectivity.

Key words: echo question, predicativity, modus categories, modality, authorization, persuasiveness, evaluation.

ITocTanoBka npo0JieMH y 3arajJbHOMY BUIJIsAL Ta ii 3B°5130K i3 BasK/IMBHUMH HAYKOBUMH Ta NPAKTHYHHMH 3aBJAHHSIMU.
OyHKIIOHYBaHHS TMTaHb-NIEPEIUTIB y AiaoriqHoMy Juckypei [11, c. 199], a Takox cucteMa ycTaaeHHX CTPYKTYPHUX KOPEJISIIii
3 PEILTIKOI0-CTUMYJIOM [9] aKkTyami3yoTh pobieMy HaJeKHOCTI MUTaHb-TIEPEIHTIB 0 CHCTEMH MOBH / MOBIICHHS 1 IX CITIBBiZHO-
LICHHS 3 MOHATTAMU «PEYCHHS» / «BUCIOBICHHS.

AHaJi3 ocTaHHIX J0cTiTKeHb 3 miel mpodaemu. Poib kareropii mpeuKaTUBHOCTI SIK KOHCTUTYTUBHOI O3HAKH PEUCHHS / BH-
CJIOBJICHHS TTiIKPECIFOETHCS B P TOCTiUKeHb [4, ¢. 78-82; 7, c. 305; 8, c. 89-90], mpote cnenndika ii BupakxeHHs B TUTaHHIX-
NepenuTax J0ci 3ajIMIanacs no3a akTHBHOI YBarol0 MOBO3HABLIIB, 1110 i 00yMOBIIIO€ aKTYaJIbHICTB 1Ii€l PO3BIiIKH.

O0’€KTOM IOCII/DKEHHS € MUTAHHA-IIEPENUTH B CHCTEMI aHTJIHCHKOI MOBHM Ta MOBJICHHI, a MpeaMeToM — (opMaibHi Ta
(yHKIIOHANBHI 0COOIMBOCTI pearizallii KaTeropii MpeANKaTHBHOCTI B MUTaHHIX-TIEpenuTax. MeTa cTaTTi — mpoaHai3yBaTH 0CO-
6aMBOCTI peaizawii KaTeropii NpeJUKaTHBHOCTI B MMTaHHIX-IIEpenuTax y popMaIbHOMY (TIOBHOTA BUPAKECHHS) Ta (PYHKLIOHAb-
HOMYy acrekrax. MaTtepiagaom ciayryloTsh (pparMeHTH JiaJoriqHOrO JUCKYPCY Cy4acHOI aHTJIOMOBHOI IIPO3H Ta KiHO(QUIBMIB.

Bukiax ocHOBHOro mMaTtepiajy Ta o0IpyHTYBAaHHSI OTPHMAHHX pe3yJbTaTiB. PeuenHs BuzHavaeThess B.B. Bunorpagosim
SIK «rpaMaTHYHO 0opMIIeHA 32 3aKOHAMH JIAaHOI MOBH LIIJTICHA OJIMHMILSI MOBJICHHSI, 1110 € OCHOBHUM 3ac000M (hOpMyBaHHsI, BUpa-
JKEHH 1 ITOBITOMIICHHS TyMKW» [4, . 65]. CTpyKTypHHIT aCHIeKT Ta 3B 530K 3 MOBJICHHSIM IiIKPECITIOETHCS 1 y BU3HAUCHHI PEUCHHS
I'.I". [TouemnoBa sIK «MiHIMAILHOT CHHTAKCHYHOI KOHCTPYKIIi1, III0 BUKOPHCTOBYETHCS B aKTaX MOBJICHHEBOT KOMYHIKallii, XapakTe-
PH3YETbCS NPEANKATUBHICTIO Ta peasizye NeBHY CTPYKTYpHY cxemy» [7, ¢. 305]. Y cuctemi MOBH numarnHs-nepenun po3riisiiaeMo
SIK «y3araJbHeHy KOHCTPYKIIIO — THIIOBY CTPYKTYPHO-(DYHKIIOHAJIBHY MOJIeNb, SIKa BUPAKa€ LINH KOMIUIEKC KOMYHIKaTHBHHX
3Ha4eHb» [2, . 47], a B MOBIICHHI — SIK aKTyaJli3allif0 «IIOTEHIIIH, 3aKJIQICHUX Y pedeHH » [7, ¢. 312] y eBHiii cuTyarlii criiikyBaHHSL.

3BepHeMOcCs 10 po3risiy Kateropii npeankatusHocti. Ha nymky B.B. BuHorpanosa, npeukaTHBHICTD sIK 3arajbHa «BiIHe-
CEeHICTh OCHOBHOT'O 3MICTY PEUEHHsI JI0 AIHCHOCTI» BKIIIOYAE KaTeropii yacy, MOJaIbHOCTI Ta 0COOHM (Y MIMPOKOMY CHHTAaKCHYHOMY
PO3YMiHHI) 1 BUpa)Xa€eThCs MOBHICTIO 00 YacTKOBO B Oyb-IKOMYy pedeHHi [4, c. 78—82]. 3a BusnauenHsm M. B. JIsmoH, Monans-
HICTBh — 11e «(yHKI[IOHATbHO-CEMaHTUYHA KATeropisi, 1[0 BUPAXKAE Pi3Hi BUM BiJHOLICHHS BHUCIIOBJICHHS 10 IIHCHOCTI, a TAaKOX
pi3Hi BuH cy0’ekTHBHOI KBasTidikarii nosigomienss [6, c. 303].

Amnarizyroun nipani B.B. Bunorpagosa ta 11, bamri ik 0CHOBOTIONOKHI 11 BUBYEHHSI MOAAIBHOCTI y BITYU3HIHOMY Ta €B-
poneiicbkomy MoBo3HaBcTBi, T.B. IlImMenboBa poOHTh BUCHOBOK, IO MOJAIIBHICTD € «Cy0’€KTHBHMM Ha4ajgom» peudeHHs [10,
c. 78-79]. Ilixxix mocimiHULI 10 PO3IIISLAY MOAAIBEHOCTI IPYHTYETHCSI HA TPHACIIEKTHOMY PO3YyMIiHHI PEUSHHS, 1[0 PO3BUBAE 1IE0
®. Jlanenra mpo TpH piBHI B CHHTAKCHCI (TpaMaTHYHOI CTPYKTYPU PEUEHHS, CEMAHTHYHOI CTPYKTYPH pEUeHHsI, OpraHi3aiii BH-
cinosinenss [12, c. 225]). Biarak, T.B. [1IMenboBa po3MexKOBY€E MOOYC 1 KOMYHIKAMUBHUL AcheKkn SIK BUPAKEHHs Cy0’ €KTUBHOCTI,
MPUCTABIISIFOYM 1X 00’ €KTUBHOMY 3MicTy peueHHs [10, c. 80—81].

Komynikamuenuii acnexm XapaKTepu3y€eThcs Cy0 €KTHBHICTIO «B IHTEpECax CilyxXada», TOOTO MOBEIb «Kepy€e KOMYHIKaTHB-
HOIO MOBEJIHKOIO CITIBPO3MOBHUK@» 3 JIOIIOMOT0I0 KOMYHIKATHBHHX OCOOJIUBOCTEl peueHHs, (a) CIIOHYKAlOUH OCTaHHBOTO CIIy-
XaTH / TOBOPUTH (IIPOTHCTABICHHS IUTAJbHUX / HEMHUTAJIBHUX pedeHsb) Ta (0) 3BepTaroun yBary Ha 3Hadynly iHpopMamiio (depes
aKTyalbHe WieHyBaHHs moBigomierHs) [10, c. 81].
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Mooyc, na nymxy T.B. llImensoBoi, pearni3dye cy0’€KTHBHICTh «B IHTEpecaXx MOBI» 4epe3 BHPAKCHHS HOTO CTaBICHHA U
OIHKU — 116 «KOMIUICKC TaKUX Cy0’€KTHBHHX CMHUCIIB, KU MOXE i Ma€ BUPA3UTH MOBECIb, BCTYMAOYH B TOW YK IHIIUHA BUJ
CIIIJIKYBaHHS 1 CTAalOYH aBTOPOM BHCIIOBJICHb, TOOYTOBAaHNX 32 3aKOHAMH JaHoi MoBU» [10, c. 80]. Moyc po3riIsaaeThest sIK KOMII-
JIEKC CeMAaHTUYHUX KaTeropiil, sKi BiAMOBIAHO A0 CBOET (QYHKIIT B pEYCHH] MOMUISIOTHCS HA aKmMyani3ayilini, Keanigpixamugui Ta
coyianvni [10, c. 82].

Oyukuieo axmyanizayitinux XKaTeropii Mogycy (IepcoHaizalis, YacoBa i IpOCTOpPOBa JIOKATI3allisd) € «BCTAHOBJICHHS BijI-
HOIIEHHS 00’ €KTUBHOT'O 3MICTY PEYECHHS O MOMEHTY MOBJICHHS Ta yYacHHUKIB crinikyBaHH [ 10, c. 82]. [lepconanizayia Bupaxae
00’€KTUBHE BiIHOIICHHS MOBIIS IO OMMCYBAaHHX IOJIH: BIMOBIIHO 10 PoJIi B aKTi KOMYHIKaIlii (MOBELb / HOTO CIiBPO3MOBHHUKH
/ Ti, XTO HE € KOMyHIKaHTaMH); BiJITIOBITHO IO POJIi B CUTYyaIii, IO OMUCY€EThCs (IIPOTUCTABICHHS «SD» — TH» — «BOHH», AaKTAHT
/ He-akTaHT). Yacosa noxkanizayis OB’ s13aHAa 3 MOMEHTOM MOBIICHHS («3apa3» — «JI0» — IICI») 1 BUPAXKAETHCA 32 JTOTIOMOTOI0
yacy Ji€cioBa Ta TeMmropaiabHoi Jiekcuku [10, ¢. 82—83]. Ilpocmoposa nokanizayiss BU3HAYA€ThCS BITHOCHO «YMOBHOTO MiCIIst
MOBJIEHHD («TyT» / «He TyT») [10, c. 84]. Curyamii (1) Ta (2) UrtocTpyroTh (YHKIIOHYBAHHS aKTyali3alifHIX KaTeropii y mu-
TaHHIX-MIEPENUTax:

(1) (A) Shall we dance? (B) Right here? (Wilder, Sabrina).

(2) (A) «How many waitresses do you employ?» (B) «Two normally, and an extra two after the 20th July until the end of
August.» (A) «But Elizabeth Barnard was not one of the extras?» (B) «Miss Barnard was one of the regulars.» (A) «What about
the other one?» (B) «Miss Higley? She is a very nice young lady.» (A) «Were she and Miss Barnard friends?» (B) «Really I could
not say.» (A) «Perhaps we’d better have a word with her.» (B) «Now2?» (A) «lf you please.» (B) «I will send her to you,» said Miss
Merrion, rising. «Please keep her as short a time as possible. This is the morning coffee rush hour» (Christie, SDP, 46).

Kateropist mepcoHanizamii Ta yacoBa BiTHECEHICTh J0 MaiOyTHBOTO y NMUTaHHsX-TepenuTax Right here? ta Now? excruti-
IUTHO HE BUPaXXeHi /i BU3HAYAIOTHCS PEILTiKOI0-CTUMYJIOM. [INTaHHSA-TIEPENUTH CIIYTYIOTh JUIS YTOYHEHHS Micisl MalHOyTHBOT il
(3amporIeHHs MOTAHIIOBATH) Ta Yacy (mpoBeneHHs nonuty). Ha nymky T.B. llImensoBoi, akTyamizawiiini kareropii mos’s3aHi 3i
BCTAHOBIICHHSAM peepenyii imen (pedepeHIiist IMeHI — «BiIHOIICHHS! aKTyasli30BaHOTO, BKJIFOYCHOTO B MOBJICHHS IMEHI YM IMCH-
HOTO BHpa3y 110 00’€kTiB milicHocTi» [8, c. 90]) [10, c. 85]. [InTanus-nepermt Miss Higley? BUKOPHCTOBYETHCS ISl YTOUHEHHS:
HaJal041 iM’s odiniaHTKy, BIacHUIA Kade 3a0e3neuye ii oqHO3HAUHY 11eHTHDIKALiIO.

Keanighixamueni xareropii momycy (MOJalbHICTh, aBTOPH3allisi, MEPCYa3UBHICTh, OIIHHICTh) 3a0C3MCUYOTh BUPAKCHHSI
«CTaBIICHHS MOBIIS JI0 TIOAIN Ta iHpopMaii mpo Hux» [10, c. 85].

Mooanvuicms — 116 «CeMaHTHYHA KaTeropis, Mo o0’eqHye psa KBadigikaliid, iHTerpalbHIM KOMIIOHEHTOM SIKHX € BigHe-
CCHICTh JI0 IUIaHIB peanvhicms / ippeanvhicmey [10, c. 85]. Tlepexin Bia ippealibHOCTI 10 PEeabHOCTI (3MIHCHEHHS MOJIT) BH-
pakaeThCs yepe3 3HAUCHHS MOXKIMBOCTI, HEOOX1THOCTI, 6axaHocTi, 000B’s13ky Tomo [10, c. 86]. Po3pizHeHHS 00 ‘cxmugnoi Ta
¢y ‘exmugnoi MoganbHOCTI [6, ¢. 303], Ha gymky T.B. IlIMenboBoi, MOB’sg3aHe 3 MIIAHOM BUPAXKEHHS 1 MOXKE CIIPOILEHO PO3IJIs-
JIaTHCs K «MOJAIIBHICTD CIIOCOOY» Ta «MOJAIBHICTD JISKCHYHHUX ITOKa3HUKIB» (10 HUX BIJHOCSATH BCTaBHI €IEMEHTH, MOJAIIbHI
4acTKH, BUTYKH [6, c. 303]) [10, c. 85].

Iepcyasusnicms — 1€ KMOyCHA KaTeropis, 3a A0MOMOTOI0 sIKOT MOBEIb KBali(iKye MOBiJOMICHHS 3 TOYKH 30py ioro Bipo-
TIIHOCTI», BUPAXKAKOUH BIIEBHEHICTH / HEBIEBHEHICTH [ 10, ¢. 89].

Asmopuzayis — 1ie «MOTyCHA KaTeropis, 3a JOIOMOTOIO sIKoi iH(opMallis, moJjana B pedeHHi, KBai(BiKyeTbCst MO0 JKeper Ju
croco0iB ii orpumanHs» [ 10, c. 90]. [Tnan 3micTy KaTeropii aBTopH3aliii OXOIITIOE MPOTUCTABIICHHS «CBOE / TyKe» a00 «aBTOPCHKE / ITH-
TOBAHE», a U il BUPAKCHHSI BUKOPUCTOBYIOTHCS JI€CITIOBA HA MIO3HAUCHHSI MUCJICHHEBHX TIPOIIECIB, BIMUYTTIB, cipuitaatts [10, ¢. 91].

Oyinnicme TIOB’s13aHA 3 «BUPAKEHHSIM ITO3UTHBHOTO / HETAaTHBHOT'O CTABJICHHS 10 MOMIH, iX eJIEMEHTIB UM aCHeKTiB 3iiiCHEH-
s [10, c. 92]. Ouinka Moske OyTH IHTEIEKTyalIbHOIO Ta eMOLiifHOIo [6, c. 303], 3aranpHOr0 ab0 neramizoBaHoro [10, c. 93].

Coyianvui kamezopii Mooycy 3a0€3MeUy0Th BUPAKCHHS CTABJICHHS JI0 CIIBPO3MOBHHKA (11aHOOINBE / haMibsIpHe, odiliiiHe
/ IpYXKHE), a TAaKOX CTYIiHb KaTeropuaHocTi BucionieHHs [10, c. 94]. PosrisHemo (yHKIioHyBaHHS KBali(ikaTHBHUX Ta COL-
aIIbHNX KaTeropiii MOAYCy B MUTaHHIX-MEPEHTax.

(3) Old Man Marley: Oh, you 're always welcome at church. I'm not welcome with my son. Years back, before you and your
family moved on the block, I had an argument with my son.

Kevin: How old is he?

Old Man Marley: Oh, he’s grown up. We lost our tempers, and I said I didn’t care to see him anymore. He said the same, and
we haven't spoken to each other since.

Kevin: If you miss him, why don’t you call him?

Old Man Marley: I'm afraid if I call, he won't talk to me.

Kevin: How do you know?

Old Man Marley: I don’t know. I'm just afraid you know.

Kevin: No offense, but aren’t you a little old to be afraid?

Old Man Marley: You can be a little old for a lot of things. You re never too old to be afraid (Columbus, HA).

BoxuBaHHS YMOBHOTO CIOCOOY B MUTAHHI-TIEPENUTI JO3BOJISE BITHECTH HOTO J0 3ac00iB BUPaXKEHHS 00’ €KTHBHOI MOJallb-
HOCTI, @ TaKO)X HEKaTeropu4HOi, BBIWINBOI mopaayu. HepiBHICTh colialibHUX CTAaTyCiB (BOCBMHUPIUYHHMI XJIOMYHMK 3BEPTAETHCS JI0
JITHBOTO YOJIOBIKA) BUSBIISIETHCS 1 IPH BUCIIOBJICHHI OI[IHKH: Yepe3 MOIepe/KEHHs He CIIPHHMAaTH HOTro IMUTaHHA K 00pa3y (No
offense) Ta 3MeHIIIEHHS KaTeropu4HocTi (a /little), KeBin mpumyckae, o crapa JoAnHa He MOXKe 4oroch oostucs. [Turanus-nepe-
nut How do you know? ciyrye aisi BUpaXeHHs KaTeropii nepcya3uBHOCTI, OCKUIBKM Ma€ Ha MeTi 3’sicyBaTH, HacKinbku Crapuid
Mapni BIeBHEHHH, IO CHH HE 3ax04e po3MOoBIITH 3 HuM. [Iuranus-nepenur How do [ know? y HacTynHill KOMyHIKaTHBHIH
cutyauii (4) € akTyami3amiero IBOX MOAYCHUX KaTErOpii: MepCcya3sMBHOCTI (BHpa)Karoud HEBICBHEHICTh MOBIIS) Ta aBTOPH3ALii
(3amUTYI0UH 1PO JPKEPEIIo HAIXODKEHHS IHpOpMaIii 010 aKTOPCHKUX 3/1i0HOCTEH CIIBPO3MOBHHILI).

(4) Bill: Can you act?

Olga: Who? Me?

Bill: Who else would I mean?

Olga: But you know [ can act.

Bill: I do. How do I know?

Olga: [ told you.

Bill: 4/l right. So you did (Pichel, MB).

BoxuBanHS yMOBHOTO criocoOy B nuTaHHi-niepenuti Who else would I mean? nanae iomy pUTOPUYHOTO XapakTepy 4depes
y4acTh y PO3MOBI JIUIIIC IBOX KOMYHIKAHTIB.
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Kareropist mepcya3suBHOCTI TaK0X BHPAKAETHCS y MUTAHHAX-TIEPENNTAX, AKI € YMOBHBOJIOM 3 PEIUTiKH-CTUMYIY. [IpoxaHHs
MIATBEPIUTH MPUITYIICHHS SKCIUTIUTHO MapKY€EThCs BUpasaMu Do you mean (to say)...?, So (vou think)...?, Then...?

(5) Beth: You 're amazing with kids. Just amazing!

Nick: Never met a child I didn’t like. And you? You make me feel really good about myself.

Beth: Good. You 're terrific.

Nick: You really think so? Beth nods (Connor, BC).

Kommiexc MoayCHHX 3HA4€Hb y MUTAHHI-MIEPEUTI MOKHA MIPEACTABUTH SK 3aIIUT OLIHKHU CHIBPO3MOBHHKA (OLIIHHICTD), KA €
Pe3yJIbTaTOM MHCIEHHEBOTO TIPOLIECY (AaBTOPH3ALLis), @ TAKOXK 3AMBYBAHHS, HEBIIEBHEHICTh Ta HEMPsSIMe CIIOHYKaHHS, SKi aKTyali-
3YIOThCS 32 JIOTIOMOTOI0 JOIYCTOBOI acTku really [3, c. 94-101].

BupaxenHs: eMoniifHOI Ta parlioHaIbHOT OI[IHKY Yy THUTAaHHAX-TIEPENHUTaX AEMOHCTPYeE cuTyamis (6).

(6) Theresa: Oh, you re looking so much better, Aunt Em! Emily: The result, perhaps, of changing my will. Good heavens, 1
never thought to see you both lost for words!

Theresa: You-you changed your will?

Emily: Yes, dear, [ am cutting my family off without a penny.

Theresa: But if we don’t inherit, who the hell does?

Charles: Why do you want to do a thing like that? What have we done to you, anyhow?

Emily: You threatened me, Charles. «I won'’t allow anyone to stand in my way!» Remember? (Bennet, DW).

3nUBYBaHHS, BUpaXKEHE 3a JOIMOMOTOI0 MapKOBaHOT JIeKCHUHOI onuHUL /el [13, ¢. 759], moemHy€eThCs 13 3aIUTOM parlioHATBHOL
iH(opMallii o0 ycraaKyBaHHs MaifHa. Yapiib3 BUKOPUCTOBYE MUTaHHS-TICPEIIUT JUTA 3°ICYBaHHA NPHYKUH Oa)KaHOCTI HAsIBHOI CUTYAIli
(3MiHu 3anoBiTy) 3 60Ky TiTkH Emirni Ta 1l nepemymoB. JlomycroBa yactka anyhow [3, ¢. 79] € 3ac000M BUpa)KEHHS! IMILTILIATHOT OLIIHKA
[3, c. 85] mts1 3MEHIICHHS KaTErOpUYHOCTI MUTAHHS, SIKE HaTsKaE, 110 Yapis3 Ta Tepesa He Morim 3poOHTH CBOTH TITII HIYOTO ITOTaHOTO.

@DyHKIIOHYBaHHS MOYCHUX KATEropiil Ik KOMIIOHEHTA MPEIMKATUBHOCTI TICHO MOB’A3aHE 3 KAMe2opicto CUHMAKCUYHOI 0Co-
ou. Sk 3a3Hauae M.®. AnedipeHKo, CHHTaKCHYHA 0C00a CIYTYe [UIs BUPAKCHHS «ITO3HIIIT MOBIIS 11010 TIOBIIOMIICHHS 1 € CKJIa-
JIOBOIO KaTeropii MOTAIHOCTI, IPOTE HE 000B’SI3K0BA JUISL peaizallii mpeIuKkaTuBHOTrO BigHomeHH [1, ¢. 280].

Posrasinaroun moHATTS «IIpeauKanis» i «IpeAUKaTHBHICT» 3 TOUKHU 30py MOPOKEHHS MOBIeHHs, M.S1. [lumMapcekuii mpormo-
HYE€ IHTePIPETYBATH NPeOUKamueHicms siK «OI0CepeIKOBaHe KOMYHIKaTHBHUM HaMipOM MOBIISL BiTOOpa)kEHHS IPEAUKATHBHOTO
BiTHOIICHHS (BIJIHOMICHHS Cy0’€KTa i IpeIuKaTa) B CTPYKTYpPi BUCIOBICHH». BiIOBIIHO, Y CTPYKTYpi BUCIOBJICHHS TpeIUKa-
THBHE BiIHOLICHHS MOXKE BUPAXKATUCS SIK IOBHOIO NPEIMKATUBHOIO IPYIIOI0, TaK i He MaTH (JOPMAIBLHOTO BUPAXKEHHS Yy BUNAJIKY
MOJIaTbHO-CUTYaTHBHUX BUCIIOBJICHD, SKi MOJKHA IHTEpIIPETYBATH JIMIIIE BPAXOBYIOUH CUTYAIfO CIIUIKYBaHHA [5].

3 orisiy Ha CTPYKTYpPHY HEOJHOPIZAHICTh MUTAHB-TICPEITUTIB HepeueHHEGOT OYO06uU, NTOLUIBHO 3BEPHYTH yBary Ha IX CHHTaK-
cHuHi 0coOmMBOCTI. BiAMOBIAHO M0 3MaTHOCTI BCTYMATH y 3B’SI3KM 3 IHIIMMH CHHTaKTHYHHMH onuHuismE, [[. Baiibep Ta crii-
BaBTOPH TOAUISIFOTh HEPEUCHHEBI €JICMEHTHU Ha (a) cunmakcuuti Hepeuennesi oounuyi (syntactic non-clausal units), siki MOXYTb
YTBOPIOBATH OJMHHUII BHIIOTO piBHA (Ki1ay3n), Ta (0) gcmasku (inserts) — TpyIy CIiB, IO BXKUBAFOTHCS CAMOCTIHHO, MOXKYTb TPH-
€JIHyBaTUCA JI0 IHIIOI CTPYKTYPHU 3a AONOMOTOI0 iHTOHALll, IPOTe, SK MPaBUIIO, HE MOB’sA3aHi 3 HEI0 CHHTAKCHYHO (HaNpHUKIA,
BUTYKH, JIUCKYPCUBHI MapKepH, CUTHAJIHM 3BOPOTHOTO 3B’s13Ky) [14, c. 1082—1089]. [Ipuknagamu cunmakcuynux HepeueHHeEGUX
00UHUYb € TUTAHHSA-TICPENTUTH Y cuTyalisx (7) i (8), OCKUIBKH iX CTPYKTYpY Ta JIEKCHYHE HAIOBHCHHS MOJKHA PEKOHCTPYIOBATH 32
JIOTIOMOTOI0 PEIUTiKU-CTUMYITY, a cutyarii (9) 1 (10) iMocTpyIoTh MUTAHHSA-TIEPETUTH, BUPAKESHI BUTYKaMH (BCTABKM).

(7) (A) I mix it up myself from phosphorus.

(B) Phosphorus? (Bennet, DW).

(8) (A) We have reason to believe, Mr Lorrimer, that your uncle’s death was not an accident.

(B) Not an accident? (Rye, FTB).

(9) (A) Everything all right?

(B) Yes, I'm fine.

(A) Yeah? You don't, you don’t look so fine.

(B) I'm all right. Thank you (Hoffman, EC).

Murauns-nepenur Yeah? Gnusbke 3a GOPMOIO 10 YACTHHU PEILTIKH-CTUMYIY Yes, I'm fine 1 Bupaxkae CyMHIB y CKa3aHOMY
CIIBPO3MOBHHKOM (A), CHOHYKar04H #oro 1mie pa3 3aneBHuTH (B), 110 Bee rapasn.

(10) «Words!» said Megan Barnard.

«Eh?» Poirot looked at her inquiringly.

«What youve been saying. It’s just words. It doesn’t mean anything» (Christie, SDP, 81).

3 TOYKH 30py CTPYKTypH, nutaHH Eh? y curyanii (10) Bigpi3HAETBCS Bil PEILTIKH-CTUMYIY, IPOTE Horo (yHKIIT y naHii
KOMYHIKaTHBHI{ cuTyalii (a came BKa3iBKa Ha HepO3yMiHHs 3 00Ky criBpo3moBHuKa (Ilyapo) i HeoOXiiHICTh HOBTOPHUTH i AeTaTi-
3yBaTH CKa3aHe) YMOKJIUBIIIOIOTh HOTO BIJTHECEHHS JI0 TUTaHb-IICPEIIUTIB.

BuCHOBKH i mepcneKTHBH MOJANBINMX J0CHiTKeHb. CTPYKTypHO-(QYHKIIIOHATBHI THIIH MTUTaHb-TICPEIHUTIB HAJIEKATH IO
CHCTEMH MOBH, a KOHKPETHI CUTYaTHBHI aKTyalli3alii HOTeHI[IHHO MOXJIMBUX MOJeNei — 10 MoBieHHs. [IpeuKaTHBHICTD SIK 3a-
rajbHa CIiBBIIHECEHICTh BUCIIOBJICHHS 3 JIHCHICTIO peai3yeThcsl B MUTAaHHAX-TIEPENNTaX Yepe3 KaTeropii yacy, 0coou Ta MoialIb-
HocTi. MozycHi kateropii (akTyasizamiifHi, KBami(pikaTHBHI Ta COIiabHi) B MUTAHHAX-TIEPEIUTAX € BUPAKCHHAM Cy0’ €KTUBHOCTI
MOBLIS 200 3aITUTOM NPABHIBHOCTI PO3yMiHHS Cy0’€KTHBHOCTI cliBpo3MOBHUKA. [lepcneKTHBHUM € JOCTiPKeHHS! 0cO0IMBOCTEH
peaizarii MOZyCHHX KaTeropiil y MHTaHHIX-IIepPerHTax y COIIOKYIbTYPHOMY Ta IIParMaTHIHO-ANCKYPCHBHOMY acIeKTax.
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leano-DpankiecvKuil HaYioHANbHUL MeXHIYHUL YHigepcumem Hagmu i eazy, M. leano-Ppankiscok

MOPYIIEHHS JEKCUYHUX HOPM Y MOBI CYUACHOI YKPAIHCBHKOI IIPECU

Y emammi posensinymo eunaoku nopyuieHb 1eKCUdHUX HOPM Y MO8I CyuacHoi ykpaincokoi npecu. Ilodano 6uou nopyuiets
NeKCUYHUX HOPM Ma CNOCOOU iX YCYHeHHs, NPOAHANi308AH0 NPUYUHU IX BUHUKHEHHA Md 3aNnpONoOHO8AHO WIAXU NOOONAHH
yiei npoonemu.

Kniouogi cnosa: 3acobu macogoi ingpopmayii, 1ekcuini HOpMu, 8ACUBANHHS POCISHIZMIB, NOPYULEHHS HOPM CROTYYYEAHOC-
mi C1i6, BAHCUBAHHA CNIOBA Y HEGNACMUBOMY UOMY 3HAYEHMI, IHUOMOBHA MA MEPMIHONOIYHA IEKCUKA.

B cmamve paccmompeno ciyuau napyuienuil 1eKCuueckux Hopm 8 a3vike COBPEeMeHHOU YKpaunckol npeccol. [Ipedcmas-
JleHbl 8UObI HAPYULEHUU TEKCUYECKUX HOPM U CROCOObL UX UCNPABICHUS, NPOAHATUIUPOBAHBL NPUYUHBL UX NOABNEHUS U NPeO-
JI0JICeHbl NYMuU peuleHus Smotl npod.aembvl.

Knrouegwie cnosa: cpeocmea maccosoli ungopmayuu, nexcuieckue Hopmbl, ynompeoenue pycusmos, HapyueHus Hopm
couemaemocmu ciog, ynompeoieHue cio 8 Hec8OUCMEEHHOM UM 3HAYEHUU, UHOCPAHHAS U MEPMUHOT02ULECKAs IeKCUKA.

Ukrainian language has had the status of the state language for more than 20 years but its equal functioning in all spheres
of our people’s life is not ensured yet. In particular, this is true for the Ukrainian press. Percentage of Ukrainian-language
newspapers is extremely small and those ones that are still published in Ukrainian can, unfortunately, serve only as material
for collections of linguistic errors. As early as in 1928 there appeared a monograph by the Ukrainian linguist M. Hladkyi
«Our Newspaper Language». The author wanted to help the Ukrainian newspapers employees get rid of imitation of Russian-
language samples, develop their own style, and learn how to use the wealth of the popular Ukrainian language. M. Hladkyi
puts an emphasize on the return to popular Ukrainian-language models at the lexical, morphological, syntactic, and phra-
seological levels, since the content of newspaper articles should be clear to any reader. Today there is also a need for such
works. In spite of considerable number of Ukrainian language culture handbooks, articles, and even theses (O. Ponomariv
«Problem of Ukrainian Language Standardization in Mass Media») that are devoted to the modern Ukrainian-press language
standardization, the materials of our mass media are littered with a great number of arbitrary foreign words and awkward
morphological and syntactic structures.

Why is mass media broadcasting standardization so important? Because readers take it as a model. Very often when
people are remarked to be saying something in a wrong way, the one who remarked may hear in response: «But it was written
so in the newspaper (on the Internet)». «They said so in the news on the radio (on TV)». Let us notice that first of all these
are lexical errors that become evident in any newspaper texts. The authors of articles should follow the correct word usage
because an infelicitous word can distort, obscure the content of the communicated information, and prevent the press from
carrying out its main functions: to shape public opinion and communicate information.

The suggested article deals with violations of lexical norms in modern Ukrainian-language press. The types of violation of
lexical norms and ways for their elimination are provided, their causes are analyzed, and the ways to overcome this problem
are developed.

Key words: mass media, lexical norms, usage of Russianisms, violation of word co-occurrence norms, usage of a word in
an unusual meaning, foreign and terminological lexis.

Boxe monax 20 pokiB ykpaiHChKa MOBa Ma€ CTaTycC JIepKaBHOI, MPOTe A0Ci He 3abe3mneyene i piBHONpaBHE (YHKI[IOHYBAaHHS y

BCiX c(epax CyCHIIBHOTO JKUTTSI HALIIOTO HApoay. 30KpeMa Ie CTOCY€EThCs i YKpaiHChKOT IpecH. BincoTok ykpaiHOMOBHHUX raser
Ha/[3BUYAHO MaJIMH, a Ti 3 HHUX, SKi BUXOJSTh YKPaTHCHKOIO MOBOIO, HA XKaJlb, MOXKYTh CIIyT'yBaTH MaTepiaoM JUIsl 301pHUKIB MOB-
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