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anointing 0 15 anointed 1 18 0<0,06
answering 1 30 answered 2 11 0,03<0,18
sinning 0 2 sinned 10 06 0<0,09
slaying 0 7 slain 5 23 0,<0,04
seeking 1 14 sought 2 12 0,07<0,17
obeying 0 3 obeyed 11 16 0<0,69
numbering 0 1 numbered 11 69 0<0.16
reading 0 3 read 10 27 0<0,37
writing 0 7 written 34 290 0<0,12
working 2 20 wrought 4 100 0,1>0,04
shutting 0 1 shut 7 29 0<0,24
shewing 0 15 shewed 7 61 0<0,11
receiving 1 5 received 8 89 0.2>0.09
walking 1 30 walked 5 25 0,03<0,2
putting 0 15 put 25 244 0<0,1
redeeming 0 3 redeemed 7 47 0<0,15
preaching 1 27 preached 1 24 0.,04<0,042
saving 0 12 saved 5 56 0<0.,09
delivering 0 3 delivered 9 142 0<0,06
departing 0 11 departed 3 36 0<0,08
laying 1 13 laid 8 99 0,077<0,08
moving 0 3 moved 24 47 0<0,51

3 Tabiui, B sKii mpeacTaBIeHo (parMeHT KUIbKICHOTO aHalli3y 53 map, 04eBU/IHO, 110 IOKa3HUK YaCTOTH BXKMBAHHS B 3aIiepe-
YHUX BHCJIOBJIFOBAHHSX BUILMIT JUTS JIIENMPUKMETHHKIB MHHYJIOTO Yacy B 47 mapax 3 53, 110 BiNOBi/Ja€ OKa3HUKY CITiBBIHOIICH-
HA 1 BCiX 214 nmpoaHami30BaHUX Map i MATBEPIKY€E HAILE TPUITYIIICHHS.

Ha npyromy ertami Gocii/keHHS] BU3HAYEHO BiTHOCHY YacTOTY B)KMBAHHS B 3allEPEYHUX BHCIIOBJIIOBAHHSX THUX JICKCHYHHX
OJIMHMIIB, SIK1 Y TeKcTi BxkuTi umie y popmi Participle 1 abo Participle 11. Tax, i3 180 BumaakiB BxxuBaHb «Oe3napHux» Participle
I (manpuknan, «belongingy», «sighing», «unbelieving» Ta iH..) B TEKCTi crioctepiraemo Jiuiie 12 clIOBOBXKHMBAHb Yy 3allepeuHHX BHU-
CJIOBJIFOBAHHSIX, 1110 CTAHOBUTSH ~ 6,6 %. 13 870 BunaakiB BxuBanp «0e3napuux» Participle I (Hanpukinan, «satisfied», «revealed»,
«tormented» Ta iH.) B TeKcTi — 117 CIIOBOBXXHBaHb y 3allepPEYHNX BUCIIOBIIOBAHHSAX, 10 CTaHOBHUTH 13,4 %. Tox 6,6 % < 13,4 %,
1110 TAKOXX MiATBEPIKY€ HALIE IPHUITYIICHHS.

Ha tpetpomy eTari 10CiiDkeHHS] BU3HAYEHO, 1110 YacTKa BCix 143 cnoBosskuBaHb Participle [ y 3amepedHux BUCIOBIIIOBaHHSIX
cTaHOBUTSH ~ 3,8 % Bix ix 3aranbHOI KinbkocTi 3720 coBOBXMBaHb, a 4acTKa BCix 998 Bumankis Participle Il y 3amepeunnx Bu-
CJIOBITIOBAHHSIX CTAaHOBHUTH ~ 10,5 % Bij 1X 3araqbHOI KiTBKOCTI 9532 CIIOBOBKUBAHb.

[Ipu 3icTaBieHHI OTPUMAHMX HA JPYroMy Ta TPETbOMY €Talli JOCII/PKCHHS BiJCOTKOBHX IOKA3HHMKIB YAaCTKH BiJMOBIIHUX
JI€NPUKMETHHUKIB y 3allepedHHX BHCIOBIIOBAHHAX CIOCTEpiraeMo He3HauHi po3OixkHOCTI: y Bumaakax Participle I — 6,6 % # 3.8
%, y Bunaakax Participle II — 13,4% # 10,5 %, 1110 He CynepeYuTbh HOPMi CTATUCTUYHOTO aHAIIi3Y, OCKUIBKU MPU Majiil KiTbKOCTI
BUNPOOYBaHb (BUKOPHCTAHKUX Ha APYTOMY €Talli) MOXHOKa 3pOCTac.

[Ipote, cioctepiraemo 3aKOHOMIPHICTB TIPH 3icTaBieHHI moka3HukiB Participle I Ta Participle II (6,6 : 13,4 Ta 3,8 : 10,5), mo
c(OPMYITIOEMO SIK BUCHOBOK: TIEMPUKMETHUKH MHHYJIOTO Yacy MPUOIN3HO BABIUl YacTille MOTPAILIIOTh y chepy ail 3anepedeH-
HSI, HDK JIIENPUKMETHUKH TEHEPIlIHbOT0 Yacy, 0 IPYHTOBHO MiITBEP/KYE HAllle TPHITYIIICHHS.

BBa)kaeMo JOLIBHUM MOJANBIIE JOCITIIPKEHHS 3B’ 3Ky KaTEropii 3arepeyeHHs 3 iHIIMMH rpaMaTHYHUMH KaTeropisMu, 30-
KpeMa BU3HAYCHHS YaCTOTH BXKUBaHHS B cdepi il 3anepedeHHs GopM AI€CITIB TEHEPILIHFOrO Ta MHHYJIOTO YaciB.
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OCOBJIMBOCTI PEAJIIBAIIL CTPATEITI YXWUJISTHHSA BIJI BIIOBIJII
Y KOH®JIKTHO CITPAIMOBAHOMY AHITIOMOBHOMY NNOBYTOBOMY JUCKYPCI

Y emammi pozensoaemocs komynikamuena cmpamezisi yXUisiHHs 810 6i0N08I0I Y KOHIIKIMHO CAPIMOBAHOMY AH2IOMOB-
HOMY noOymogomy ouckypci. J{ocuioxcerno eepbanvhi ma HesepbaibHi 3acobu peanizayii KOMyHIKAmMueHUX iHmenyil aopeca-
ma. Buseneno aexcuxo-epamamuuni 3acobu opeanizayii cmpamezii yXuisiHHs ma KOMYHIKAMUGHI MAKMUKU, 5KI CRPUsIoOms
i peanizayii.

Knrwwuosi cnosa: aopecam, sepbaivhuil, KOMYHIKAMUBHA [HMEHYIs, HesepOaIbHUll, NOOYMOBUIl OUCKYpC, cmpamezis,
MAKmMuKa, YXuisaHHI.

B cmamve paccmampueaemcs KOMMYHUKAMUGHAS CIPAMe2usi YKIOHEHUs. O OMEema 6 KOHMDIUKIMHOM AH2IOA3bIYHOM
bvimosom ouckypce. Hccredosarnnl eepbanvHble U HeepOaibHble CnOCoObl peanu3ayuu KOMMYHUKAMUBHBIX UHMEHYULL aope-
cama. Buvlsinenvl nexcurko-epammamuieckue cnocotbl GblpadiCenus Cmpameuu YKIOHeHUs: U KOMMYHUKAMUBHbIE MAKMUKU,
KOmopvle cnoco6cmeyiom eé peanusayuu.

© C. €. Yemumenxo, 2015
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Kniouesvie cnosa: aopecam, 06imogoil OUCKypc, 6epoanbHblil, KOMMYHUKAMUBHAS. UHMEHYUS, HegepOaIbHbll, cmpame-
2usl, MaKkmuxa, YKioHeHue.

This paper deals with the evasion strategy in conflict-oriented modern English every day discourse. Verbal and non-
verbal means of the realization of an addressee’s communicative intentions are investigated. Lexico-grammatical means
of the realization of the evasion strategy and the most popular communicative tactics of evasion are analyzed in this paper.

Key words: addressee, communicative intention, evasion, every day discourse, non-verbal, strategy, tactics, verbal.

V 3B’sI3Ky 3 JUCKYPCHUBHUM IIEPEBOPOTOM y CHCTEMi Cy4acHOT JIIHIBICTHKM BHBYCHHS AMCKYPCHBHOI KOMIIETEHLIT aapecarta,
30KpeMa y comiasbHil Ta mo0yTOBiH chepax, CTaHOBUTH OCOONMBHI HayKOBHUH iHTepec. Po3ymiroun MOBY SIK cOIianbHy (hopMy
MOBJICHHEBOI TTOBEJ[IHKH, HEOOXiIHO BPaxOBYBaTH BMiHHS KOMYHIKaHTIB KOHCTPYIOBATH AMCKYpPCH Ta €(PEKTHBHO IEKOIYBATH
MOBJICHHS O/IMH OZHOT0. MOBa BUBYAETHCS SIK AMHAMIUHA CUCTEMA, SIK «3aci0 BUpa)KeHHsI HAUPI3HOMAHITHIIINX JTFOJICBKUX 1HTEH-
it Kpi3b Mpu3My 11 QYHKIIIOHYBaHHS Y TUCKypcax pi3HUX THIIBY [3, c. 6].

CIinKyBaHHS € HEBiI’€MHUM aclleKTOM XHUTTEIISUTBHOCTI JIIOAWHU, BAKIMBOIO TIEPEIYMOBOIO ()OPMYBaHHS i SIK COLIaAIbHOT
ICTOTH, a TaKOXX HEOOXiTHOI YMOBOIO ICHYBaHHs CyCIIJIbCTBA. 3alMUTAHHS Ta BiMOBIb MO3HAYAIOTh OCOOIHBUII HALIPSIM PO3Y-
MOBO-MOBJICHHEBOI JiISTIBHOCTI JIOJeH, Cy0’€KTiB Ii3HAHHS Ta CIIUJIKYBaHHS, Ha 3100yTTS TOYHILIOrO, IOBHIIIOrO 3HAHHS PO
00’ eKTUBHUI CBIT 1 mouryk HOBOI iH(GopMarii [9]. 3a3Bruyail anpecaHT 3a/1a€ MUTAHHS 30T 3alIOBHEHHS iHPOPMAIIIHOT TaKyHH,
HepeBipku TOYHOCTI iH(OpMalLii, 3°ICyBaHHS TOUKH 30pYy, BCTAHOBJICHHS CMUCITY BYMHKIB TOIIO. AJle 3 JESKUX NMPUYMH aJpecar
MOPYIIYE JIOTIYHHUHN JUIS [1aJOTI9HOr0 MOBJICHHS 3MICTOBHUH Ta KOHCTPYKTUBHUI 3B’ SI30K PEIUTIK Ta YXWISETCS BiJ] BIJIITOBIJ Ha
3amUTaHHs. Y XWISHHA, SIK MOBJICHHEBA [Iis, Ma€ MicIle sIK Y KOOIIEPAaTHBHO, TaK 1 Y KOH(IIKTHO CIIPSMOBAHOMY THIIaX JTUCKYpCY.

AHTPOIOLEHTPUYHA [TAPAJAUTMa CY4acCHOTO MOBO3HABCTBA ITO3HAYEHA 3PDOCTAHHAM IHTEpECY JIHIBICTIB [0 JOCIIUKEHHS KO-
MYHIKaTUBHOI CTpaTeril yXWISHHS BiJ BIIIOBII, a caMe, JTIHTBOIIparMaTHYHMX 3ac00iB 11 peaizaiii y BiIIOBIIIX HA 3aIUTaHHS
[10; 12; 17], koMyHIKaTHBHHX 3ac00iB BUpaKEHHS CTpATETil YXWIAHHS BiJ IPSAMOI BiAMOBiAl [ 7], KOMyHIKaTHBHO-ITparMaTHYHUX
ACIIeKTiB PUTOPUYHUX BiJMOBiAeH-peakiiil [14] Ta nutaHb-nepenutyBans [1].

VY mporieci peaJbHOTO CHUIKYBAaHHS JTIOH BCTYIAIOTh B CHCTEMY COLIaJIbHUX BIHOCHH, 3aCHOBaHUX Ha BiIMIHHOCTSIX Y MO-
THBaX 1 [IAX, HA HECMIBNAAaHHI OYiKyBaHb 1 OLIHOK pe3ybTaTy. [lucrapMoHIMHUA PO3BUTOK MIXKOCOOHMCTICHOTO CIIIKYBAaHHS
MOJKE CIIPOBOKYBATH KOMyHiKaTUBHUIT KOH(IIKT [5; 13]. BuBueHHs (akTopis, 110 CHIPHUSIOTH eheKTUBHIN MOBIICHHEBIH iHTepaKii
KOMYHIKaHTIB, BU3HAYA€ AKTYAJTBHICTh I[bOTO JOCIIPKSHHSL.

O0’€KTOM 10CTiIKeHHS € KOMYHIKATHBHA CTPATETis YXWISSHHS BiJl BIMOBiI y KOH(IIIKTHO CIIPSMOBAHOMY aHTJIOMOBHOMY
no0yTOBOMY JUCKYPCI.

IIpenmeT pocixzKeHHsI CTAaHOBIIATH JIGKCHKO-TPaMaTHYHI 0COOIMBOCTI peaitizamii cTparterii yXWISTHHS BiJ BIIIOBIl Y KOH-
(ITIKTHO CHIPSMOBAHOMY aHTJIOMOBHOMY IOOYTOBOMY ITHCKYpPCi Ta KOMYHIKaTUBHI TaKTHKH, SIKi CIPUSIOTH ii peasnizarii.

MeTa gocJTizKeHHS 10JsIrae y 3AiiCHEHHI aHali3y MOBHUX Ta HEMOBHUX iHJMKAaTOPIB KOMYHIKaTHBHOI CTpaTeril yXUIISTHHS
ajipecara BiJ BIJIIOBiJl Ta iHTeprpeTalil KOMyHIKaTUBHAX IHTEHIIH MOBIIB y pyclli KOHQPOHTATUBHOTO CIIJIKYBaHHS B aHTJIO-
MOBHOMY ITOOYTOBOMY IHCKYpCI.

JlociipKeHHST MOBJICHHEBOT MMOBEAIHKY yYaCHHUKIB CIIKYBaHHS HEOMiHHO TOPKAETHCS MPOOJIEMH KOMYHIKaTHBHOT cTpateril
sIk 6A3UCHOT KOHCTHTYTHBHOI XapaKTepPUCTUKY IIEBHOTO THITY AHUCKypcy [8; 11; 18], sika po3riIsiaaeThes sIk ONTHMAaIbHA peasi3aris
IHTEeHII MOBIIA IO0 TOCATHEHHS KOHKPETHOT METH CIIJIKYBAaHHS, TOOTO KOHTPOJIO Ta BUOOPY Mi€BHX XOJIB CIIIKYBAaHHA Ta iX
BUJI03MIHEHHs Y KOHKPETHil cutyarii [2]. YcmnimHa cuTyaist CHiJIKyBaHHS PO3BHBAETHCS 32 CIPUATIMBUM AiaOTYHUM CLIeHapi-
€M JUISL yCIX yYacHHKIB IPH JOTPHMAaHHI HUMH BCIiX IIPABUJI KOOIICPATUBHOI B3a€MO/I, 1[0 JO3BOJISIE KOMYHIKaHTaM pealli3yBaTh
CBOi KOMYHIKaTHBHI HaMipH y TOBHOMY 00c¢s131. KpaiiHbot0 popMOro MposiBy HETaTUBHOI JUTOKYIIIT € CHTYallisi MOBJICHHEBOTO KOH-
GutikTy, 1110 6a3y€eThesl HA MEXaHi3MaxX Pi3HOCHPSIMOBAHOT IHTEPAKLIii: KOXKEH 13 KOMYHIKaHTIB CBIZIOMO Jli€ Ha LIKOJLy MPOTHIICIKHIN
CTOPOHI, eKCIUIIKYI0UN cBOi Aii BIIMOBITHUME BepOaIbHUMH Ta HeBepOanrsHuMu 3acobamu. KonduikTHuU (KOHGPOHTATHBHUM,
KOH(POHTAIHHIN) AUCKYPC PO3YMIETHCS K MOBHA B3a€MOisl KOMYHIKAHTIB, IJUIOKYTHBHA TOMIHaHTA SKOTO € MPOTHCTOSHHIM
a00 3ITKHEHHSM KOMYHIKaTUBHUX LiJIE yYaCHHKIB LiJIECIPSIMOBAHOT MOBJICHHEBOT MisTIBHOCTI, MEPIIOKYILIs SIKOT XapaKTepu3y-
€THCSI HASIBHICTIO HETATHBHUX €MOIIiH 3aB/SIKH BepOaIbHOMY 1 HeBepOabHOMY BILIMBY KOMYHIKaHTIB OJJUH Ha OJHOTO [4; 15].

Crinkyiounch Ha MoOyTOBOMY PiBHi, JIFOAM YacTille BAAIOTHCS 0 CTpATeTii YXWISHHS BiJ BiAMOBil, TOMY IO MOOYTOBHI
THIT TUCKYPCY XapaKTepPHU3y€eThCsl CIIOHTAHHICTIO, SICKPABO BHPAXKEHOIO CY0’ €KTHUBHICTIO, MOPYIISHHSIMH JIOTIKH Ta CTPYKTYpPHOL
0(OpPMIICHOCTI BUCIIOBIIIOBAHb.

Yepes 31TKHEHHS CBITOTJISAHUX MO3ULIH WICHIB POIUHHM Ta IXHIX YABICHb PO KUTTEBI HIHHOCTI KOH(IIKTHI CUTYyalii MoYu-
HAIOTh MEPEBAXKATH y CNIUIKYBaHHI MiXK KOMYHIKaHTaMH ITapEHTAILHOTO TUCKYPCY («0aThKU»—«IITH» ). AfpecaT MOXKe YXUIISITUCS
BiJI BIIMOBII 3 METOKO 3MiHU KOH(IIIKTHOT TEMU 33151 YCIIIIHOCTI CITUIKYBaHHSI Ta «IIEPEBEACHHS HOT0 B KOOIIEPATHBHY ILIOIIH-
Hy» [16, c. 216]:

(1) «I fail to see how marrying a brilliant Radcliffe girl constitutes rebellion.

She’s not some crazy hippiey.

«She’s not many things.»

«What irks you most, that she’s Catholic or poor?»

«What attracts you most? »

«I'm leavingy.

«Don’t go off half-cocked. I would only ask that you wait a bit.»

«Define «bity.

«Finish Law School. Ifit’s real, it’ll stand the test of time.»

«lIt is real, but why should I put it through a test?»

«I’'m asking you.»

«You’re commanding me!» (Love story).

Arpecis cuHa BepOaJIbHO MepenacThes uepe3 yimmse nutanus («What irks you most, that she’s Catholic or poor?»), 1o
MICTHTB JI€CIIOBO Kay3aTHBHOI CEMAHTHUKH (to irk — Opamyeamu). Uepe3 HanIMip HETATHBHUX €MOI[il CHH HAMAraeThCsl BTATHYTH
6aTbka y BepOalibHy CynepedKy Ta MpoBoKye KOH(IKT. [{iis HelTpanizanii KoHGIIiKTY 6aTbKO YXUIISETHCS Bifl BiMOBII Ta HE Mif-
TpUMY€ KOH(GPOHTATUBHO HAJIAIITOBAHY JIIHIIO IIOBEAIHKY CHHA. baThKko BXKMBa€ J1ieciiOBO O3UTUBHOI OLUHKY (0 attract — npusa-
O1106amu) Ta TAKTHYHO AIENIOE JI0 3/[0POBOTO TITy3/y CHHA 3 METOKO BIJIMOBUTH HOT'O BiJ] OJIPYKCHHS 3 AiBYMHOIO, SIKY BiH KOXA€,
TOOTO HAMAra€eThCs IEPEKOHATH CHHA CXHJIMTHCS 10 1HIIOI ToukH 30py. CHH He Oakae MiKOPIOBATHCS BOJIi OaThka: KOHTPATAKy€E
(«I’m leavingy»). baTbko BMOBIISIE CHHA 3aKiHYNTH HaBYAaHHS Ta IIEPEBIPUTH HOYYTTS 10 AiBYMHHU. CHH BUMarae MOsICHIOBAJIbHOI
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BIJIMOBiAl y BUTJISI CrielianbHOTO UTaHHs («why should I put it through a test?») Ta 6aTbKO yXUISETHCS BiJl BiAMOBI/Il, KOHIICH-
TPYIOUH yBary Ha TOMY, IO 1ie oro npoxaHHs («/'m asking you»). OnHak Juisi CHHA BUPIMIAIBHOIO JUISl CIIPUMHSTTS PEIUTiKY 0aTh-
Ka € IHTOHAIIis, sIKa JO3BOJISIE CHHOBI IHTEPIPETyBaTH BUCIOBIICHHS OaThKa K Haka3 (« You re commanding me!»). Y pe3ynbrati
KOMYHIKaTHBHA JUCTaHIIisA M’k OaTBKOM Ta CHHOM 301IBIIYETHCS, IO Beae 0 30epekeHHs] KOHQIIIKTHIX CTOCYHKIB MK HAMH.

[TuTaHHSA-yXWIISTHHS. BUKOPHCTOBYIOTECSI B CITUIKYBaHHI, 1[0 TUIBKM Ma€ O3HAKM KOHQIIIKTOHEOE3NEeYHOCTI, ISl TOro, 00

YHUKHYTH BiJIIOBIJaJIBHOCTI 32 BUMOBIICHE Ta AUCTAHIIIOBATUCE BiJl HEIIPUEMHOI TEMH PO3MOBH:
(2) «This isn’t about you, Larry — or you, either, Mom. This is between me and
my father, so leave us alone for one goddam minute!»
She turns back to her father.
«How about you, Dad. Do you want me to leave?»
«Up to you.»
«Dad... I'm asking. Am I welcome here?»

«Jesus -- you're here, aren’t you? What d’you want?»

«I want to know! Do you want me here? Do you love me, Dad? I want to

know.

The question’s out, and she’s totally exposed now — and the silence that

follows breaks her heart. She nods toward his hearing aid. Her voice is close

to a whisper, thick with tears.

«I feel like... »

He can’’t finish it.

«What, Dad? You feel like what?»

«I feel like I don’t have a daughter anymore» (Angel eyes).

Po3moBa BifOyBaeThcsi Mik 0ATbKOM Ta JOHBKOK. Uepes naBHIO 00pa3y Ha JIOHBKY, sKa 3asBHUJa HAa HHOTO B MOJIIIiO 32 IM0-
OuTTS MaTepi, 0aTPKO YHUKAE CIUIKYBaHHS 3 Helo. Ha 3ammrTaHHs JOHBKH 9M XOYe BiH, 100 BOHA 3ajumimia Horo aiM («How
about you, Dad. Do you want me to leave? »), 6aTbKO He BiJIIOBi1a€ Ha 3arajbHE MUTAHHS, 110 Nlepedayae OAHO3HAYHY BiANOBIiAb
«TaK» 91 «Hi», TOOTO yHHKAE MpsAMO]I Bianosini. KoMyHikaTuBHA iHTEHLIs 6aThka — 3aBEPIIMTH HEIPHEMHY JUIs HBOI'O PO3MOBY Ta
MEPEKIIACTH IPUHHATTS PillieHHs Ha JIOHBKY («Up fo youy). BpomoBx po3MoBH 0ATKO 3MIHIOE TAKTHKY JeMOHCTpallii 00pa3u Ha
TakTUKy 00ypeHHs. Ha 3anuranns un panuii BiH 0a4nTH JOHBKY, 0aThKO BXKHMBAE BUTYK («Jesus»), pO3AiJI0Be 3aUTaHHS («you re
here, aren’t you?») Ta cuenianbhe 3anutanus («What d’you want?»), o BKaszye Ha HOTO pO3IpaTOBaHMIA CTaH Ta OaKaHHS CKO-
pile 3aBepnTH HeMpUeMHY Oeciny. JloHpKa BUMarae nmpsiMUX OJHO3HAYHUX BiATIOBiNeH Ha 3amuTtaHHs («Do you want me here?
Do you love me, Dad?»), ane 6aThbKO eKCILTIKy€ CYMHIB CHIICHIIaJIbHOIO MTOBEIIHKOIO0, KOTPa JISKCHYHO BifI0oOpa3uiIach y HOMiHALT
(«the silence that follows») Ta rpadidHO y BUINIAAI TpbOX Kpamnok («/ feel like... »), 0 Bkazye Ha OaskaHHS MOBIIS 00lyMaTH CBiit
MOBJIEHHEBUN XiJI.

VY Mexax MapuTaIbHOTO UCKYPCY YXHIIbHI BIZIMOBI/II HAZAIOTHCS 3 METOIO BBEACHHS HOBOT TEMH ISt OOTOBOPEHHS:

(3) «Great idea. Picnic tables, crepe paper, balloons...You at the barbecue...Oh, George...»

«What don’t vou like about that?»

«Why have you been acting so crazy since the moment Annie told you she

was getting married?»

«I haven’t been acting crazy. I've simply been acting like any normal, red-

blooded, American dad.»

«Normal? Uh-huh. Okay. Falling into the MacKenzie's pool. Suggesting

«The Steak Pit» as a wedding reception. Oh, watching «America’s Most

Wantedy» every night looking for Brian’s face, and now this picnic scenario?

George, a wedding is a big deal. Everybody seems to understand this but

you. And as a matter of fact, now don’t go nuts when I tell you this, but

when Brian’s Mom called with their list, she suggested that they might just

want to pitch in and help with the cost of the wedding» (Father of the

Bride).

Anpecar-apyKUHa yHUKA€e TPsIMOi BiZIMOBI/l Ha 3amUTaHHs dojoBika (J[kopmka) 3 mpuBoay HOro ijel momo oprauizarii Be-
cisnst noHbkH (« What don'’t you like about that?»). JlpyxuHa 3MiHIOE TeMy PO3MOBH 3 OpraHi3aliiiHuX MOMEHTIB BECLIS HA 00T0-
BOpPEHHS HEaICKBAaTHOT OBEIIHKU YOJIOBIKA Y 3B’ 3KY 3 Wi€to mofiero (« Why have you been acting so crazy since the moment Annie
told you she was getting married?»), a came JOKOPSIIOYU HOTO 33 HEMIPABHJIbHICTh BUMHKIB. J{OKip 3HAYHOIO MipOIO BUpakae crie-
1 diky KOHPPOHTATUBHOI IIOBEIIHKH Ta XapaKTePHU3ye UIIOKYTHBHY METY K KOH(IIKTHY, HSIIPUHHATHY 3 TOYKHU 30PYy COLiaIbHO-
TO XapakTepy B3aeMUH KOMYHiKaHTiB [19]. 3anuranHs agpecaTa He po3paxoBaHEe Ha BiIOBib, 00 BIIMOBIIH BKE KOHACHCOBAaHA
B caMOMYy 3aluTaHHi: «you have been acting so crazy since the moment Annie told you she was getting marriedy. Perunika-peaxiis
ajipecara MiCTHUTb CIIOBO-IHTEHCH(IKATOP «S0», IO BITHOCUTHCS 10 JIGKCHYHUX 3aC00iB BUPaKEHHSI eMOLLiH, Ta y TIO€JHAHHI 3 JIeK-
CEMOI0 «crazy» 3 0a3UCHOI0 CEMAaHTHUKOIO HETATHBHOI OIHHOCTI JEMOHCTPY€E EMOIII0 HE3a0BOJICHHS. ApecaT pearye MUTTEBO,
BiH MounHae BunpasaoByBatucs («/ haven't been acting crazy. I've simply been acting like any normal, red-blooded, American
dady). IlparMaTndHa iHTEpIIpeTallisi KOMYHIKaTHBHOTO X0/1a aJjpecaTa JeMOHCTPY€ PO3XOPKEHHS ITapTHEPIB y PO3YMiHHI H OLiHII
cuTyamii. AzpecaT amenroe 10 300pOBOTo Iy3ny aapecanta («George, a wedding is a big deal. Everybody seems to understand
this but you»), 1110 B pe3yabTaTi Ma€ MPU3BECTH JI0 3MIHN MO0 MOTVISIIB Ta JYMOK 1 MOAMMIKALil MOBEIIHKH.

Anpecar MOKe JJaBaTH yXHJIbHI BIIIOBIII 3 METOI0 YHHKHYTH 0OTOBOPEHHSI KOMIIPOMETYIOUHX TeM Ta BIIBEPHYTH yBary Bif
HHX 4epe3 TAKTUKY IrHOPYBAHHS 3MICTy IMHUTAHHS:

(5) Elliot walks from behind the partially closed door to an off-screen medicine

cabinet.

HANNAH: (following Elliot and gesturing, talking to his back) Well, what is

it then? What? Eh, what’s come between us? How have I alienated you?

ELLIOT: (taking a bottle of aspirin from the cabinet and walking back to the

sink, gesturing) Hannah, my head is throbbing.

HANNAH: (gesturing) You never want to talk about it. 1...Every time I bring

it up, you-you change the subject. What is it? Do you...We re communicating less and less. You sleep with me less and less.
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ELLIOT: (angrily turning to Hannah and pointing as she shouts) Hannah, 1

am very mixed up! Now please!

HANNAH: (gesturing) Well, what do you do? Do-do-do vou talk to Holly,

or Lee, or what? Do vou, do you, do you phone them?

ELLIOT: (whirling around to face Hannah, snapping) Leave me alone, can

vou?! (Hannah and her sisters).

Yomnogik (EmioT) HABMHUCHO yHHKa€ BiIOBi/AI Ha iHINIANBHI perutiku Apyxunu (Xanuu) («Well, what is it then? What? Eh,
what’s come between us? How have I alienated you?», « Well, what do you do? Do-do-do you talk to Holly, or Lee, or what? Do
you, do you, do you phone them?»), sixa 61arae #oro MosSCHUTH cTaH crpaB y ciM’i. YoIOBIK iIrHOpY€E 3MICT yCiX IMHTAaHb JKIHKH
Ta CIIUPAETHCS HA T€, 1[0 B HHOTO PO3KOIIIOETHCSA ToNoBa («Hannah, my head is throbbing»), abu BiIBOIIKTH yBary ajpecaHra Bij
BUPIIICHHS IUTFOOHUX TpobsieM. CHiIKyBaHHS MK YOJIOBIKOM Ta KiHKOIO € KOH(TIKTHO 3apsyKeHUM 3 00Ky aapecata (angrily
turning to Hannah), axuii He TOTOBUH 3°SICOBYBAaTH CTOCYHKHM Ta HE HAJIAIITOBAHHN HA KOOIEPATUBHUII Iepedir CIiIKyBaHHS.
YonoBik HaKa3ye 3aJUIINTH HOTO B CIIOKOI («Leave me alone, can you?!»), mo peanizyeTbCsi TUTATbHO-OKIMYHIM PEUCHHSM, SKE
Mae BIANOBIHE eMOIIHHO-eKCIPECUBHE 3a0apBIeHHS. Y XHUISIHHS TUIBKH MOTIPIIYE CTOCYHKH MK TIOIPYJOKSIM, IO MPU3BOAUTD
JI0 IPUIIMHEHHS] KOMYHiKail.

YV ponuHHO-IOOYTOBIH chepi cTpaTeris yXWISHHS Ta BIAXWICHHS BiJl TEMH PO3MOBHU 3 HAMIPOM CBiZJOMOTO IiABHILECHHS €MO-
LiifHOT HaNPYKEHOCTI iaJIory MO)Ke CHPOBOKYBATH KOH(IIIKTHY CHTYaIilo:

(4) «And so is your mother-in-law. All right. Everybody out. Out. Give the bride

a momenty.

«No way»

«What?»

«What is that?»

«What?»

«Where’s vour bridesmaid’s dress?»

«Oh, I gave it to Ruby’s daughter. She works at Hooters. She was thrilled.»

<..>

«Take off that white dress right now or I'll take it off for you.»

«Don’'t you tell me what to do!» (Monster-in-Law).

3HauCHHSI MOBHUX BUCIIOBIIIOBAHb, SIKi IIPOIYKYIOTHCS B XOZ1 KOMYHIKaIli{, MOXKHA 3pO3yMiTH, JIMIIE BPAaXyBaBIIH BCI YHHHUKH
CUTYaTHBHOTO KOHTEKCTY [0, ¢. 209]. V HaBeneHOMY IpUKIIa/li MOBJICHHEBA B3a€MO/IisI BITOYBA€THCS MIXK alpeCaHTOM (HEBiCTKa)
Ta agpecatoM (cBekpyxa). CUTyaTHUBHHI KOHTEKCT € TaKUM: HapedeHa TOTYEThCSA IO BECUUIs, HaAArae Ouly BECUTbHY CYKHIO, Y
KIMHATY 3aXOAUTH if CBEKpyXa Takoxk y Ouniit cykHi. [Icnxosoriunuii mopTper ajpecaTa — «CBEKpyXa-BIACHULIS, sIKa SIBHO BUpa-
JKae aHTHIIATIIO JI0 a[[pecaHTa Ta HaMaraeThes 3ipBaTh BECUUIS, 10 CBITUHTH PO BUCOKE eMOILIiiiHe HanpykeHHs fianory. Cepen
PECTIOHCUBHHX XOIB CBEKPYXH NEPEeBaKae IrHOPYBaIbHA PeaKilis Ha 3alIUTaHHSA HEBICTKU. AJipecaT, pearyrouH Ha MpSIMHUH 3aIuT
iH(pOpMAIIiT aIpecaHTOM 3a JJONIOMOTOK0 CICHIAIBHOTO 3anuTaHHs « What is that?», yHuKae noscHIOBaIbHOT Biamoiai. Kouguik-
THA CIPSIMOBAHICTb JiaJIOTy IMiICHIIIOETHCS CrielialibHUM « Whaty-3aliuTaHHsM, sIKe apecaT BUKOPHUCTOBYE J[Ba pa3u, 10 TPU3BO-
JIMTh 110 HIBETIOBAHHS iX 3HAYYyLIOCTI. AJpecaT YHUKA€ BiJMOBi/I HA 3aIUTaHHS MOBIS IIUIIXOM YHUKHEHHS KOMEHTYBAHHS, 110
CIIPHYHHSIE TTEPEyMOBY KOMYHIKaTHBHOI KOH(IIKTHOI cHTyamil.

VXWISTHHS afpecaTa BiJl BIIIOBIII Ha MUTAHHS, IO Peasli3y€eThesl TAKTUKOIO BUOAYEHHS, y CUTYamlil KOH(IIIKTY 3iHCHIOETBCS TO,
KOJTH € TiJICTaBU BBAYKATH, 110 MOAAIBIINIA PO3BUTOK MOiH Oy/e COPUATINBUAM I HHOTO Ta IIPUBEJIE 10 HeHTpati3amii KOHQIIIKTY:

(6) «The last message said I JUST WANT YOU TO THINK ABOUT WHAT

YOU DID. DON'T YOU HAVE A SINGLE REGRET? To me, that implies I

did something — arrested someone, testified against someone — when I was a

detective for Seattle.»

Her voice fell to a whisper. «You were on the force a lot of years. Surely

there’s a case or two that stands out in your mind.»

Roy shook his head. «Do you think [ haven't thought about that? You ve

seen me read through my files and notes, going all the way back to my first

year on the force, and there’s nothing.»

«I don’t know...You haven'’t talked to me. You block me out.»

«I’m protecting you.»

«Don’t!» she cried with barely controlled anger. «I need to know — I have to

know. Don’t you see what this is doing to me?»

Roy leaned forward then, bracing his elbows against the desk.

«I'm sorry.» he whispered. «I’ve wracked my brain and I can’t think of

anyone who'd come after me like thisy (Macomber, p.18).

JlucKypcUBHA TisTBHICTB XKIHKH-aIpEeCcaHTa € eMOIIHHO 3apsmKkeHoto. JKinka norimn6iroe KOHMIIKT TAKTUKOIO0 BUMOTH BIATIO-
BiJIi HA 3aITUTaHHS MO0 0YeBUAHUX (akTiB («Don 't you see what this is doing to me?»), ajne 4oJOBIK iITHOPY€E BepOabHY arpecito
IpyxuHH. Ha mparmatuuHOMy piBHI BepOaiIbHUM 3ac000M peastizaii i€l TAKTHKY € eKCIIPecHB «/ m sorry», micis 4oro ajapecat
BIAETHCS 10 BUNpaBuaHHs («!'ve wracked my brain and I can’t think of anyone who’d come after me like this»), mo cBiTanTH
Ipo Taki KOMYHIKaTUBHI HAMIpH ajpecara, sIK BU3HAHHS CBO€i MPOBUHMU, 3aCTIOKOEHHS APYKUHH Ta HEOAKaHHS PO3BUBATH KOH-
¢mixt. YonoBik HeHTpalizye arpeCUBHUN TOH APYXUHU (she cried with barely controlled anger) iHTOHAILEO 3acTIOKOEHHS (he
whispered), o HalliIeHa Ha TAPMOHI3aIlil0 MI>KOCOOUCTICHOT IHTEpaKIIil.

OTpuMaHi pe3ysbTaTi Aajdu 3MOTY BUSBUTH, 1[0 CTPATETis YXWISHHS afpecara BiJ MpsAMoi BiANOBI/I € MPAKTUYHUAM CIIOCOOOM
peanizanii agpecaToM TaKMX KOMYHIKaTHBHHX IHTEHIIH y KOHQUIIKTHIN cHTyauii HoOyTOBOrO AUCKYPCY, SIK 3aBEPLICHHS Ta HEH-
Tpaiizamis KOH(IIKTHOT B3aeMOii, 3HATTS 3 ceOe BiIOBITaTbHOCTI, YHUKHEHHS Niepe/iadi KOMyHIKaTUBHO 3Hauyniol iHdopmarrii
Ta rapMoHi3alii Mi>KocoOUCTICHOT iHTepaK1ii, sIKi YCIIIIHO BTUTIOIOTHCS BEpOATbHUMH Ta HEBEPOATLHUMH 3aCO0aMHU.

Takum 4MHOM, CTpaTeris yXWISHHS HpeIcTaBisic co00l0 MepecneKTHBHMI MaTepian Ul I0JaIbIIOro BUBYCHHS aJ[pecaHT-
HO-a/IpecaTHOI B3a€MOIiT KOMYHIKaHTIB. J{ocimiHkeHHs 3aKOHOMIPHOCTEH B3aeMOJIi1 BepOaTbHUX Ta HeBepOaIbHIX KOMITOHEHTIB
KOMYHiKaMii i BIJIMBOM IeHJEpHHUX Cy0’ €KTUBHHUX CTEPEOTHUIIIB Ta YIEpeIKEeHb aipecaHTa Ta apecaTa y pi3HUX THIIAX aHIJIO-
MOBHOT'0 OOYTOBOTO JIMCKYPCY MOCTAE aKTyaJIbHOI HAYKOBOIO PO3BIIKOIO.
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Kuiscokuui nayionanvruii ninegicmuunuil ynisepcumem, m. Kuis

META®OPA ¥ TIOE3Ii TEHPIXA TEMHE (HA MATEPIAJII 3BIPHUKA «KHUTA IIICEHB»)

Cmammio npucesyeno 00CiodNceHnio Memaghopu, 00HO0 i3 HAUNOWUPEHIUUX MPONIE, WO GUHUKAE 8 Pe3YIbMAmi 6JICU-
6AHH5L CTI06A 8 NEPEHOCHOMY 3HAYEHHI 30 CXOCICINIO 03HAYYBANO20 NPeOMema 3 iHwum. Y cmammi npogedeno ananis 6uoie
memacpopu 6 36ipHuxy «Knuea nicenvy.

Kniouosi cnoga: memaghopa, noemuuna memagpopa, noesis, noemuina mMosa.

Cmambs nocesaujena ucciedo8anuo Memapopul, 00H020 U3 CAMbIX PACNPOCMPAHEHHBIX MPONOS, KOMOPbLIL NOAGIACNCA
6cnedcmaue ynompeoienus Clo6d 8 NepeHOCHOM 3HAYeHUl No cX00Cmay npeomema ¢ opyeum. B cmamve nposedén ananus
61006 memacghopel 6 coopnuxe «Knuea necemny.

Kniouegvie cnosa: memaghopa, noomuueckas memaghopa, nod3us, NOIMUHECKUll A3biK.

The article deals with metaphors, one of the most common tropes, which appears due to the use of the word in a figura-
tive sense of the similarity of the object to another. The article presents an analysis of the types of metaphors in the collection
«The Book of Songs».

Key words: metaphor, poetic metaphor, poetry, poetic language.

IlocTaHoBKa HaykoBoi npodJemMu. Buenns mpo metadopy Mae JOBry icTOpiro, OJHAK HAYKOBHI iHTEpeC 10 Hel He BTpa-
YaeThCsl 1 ChOro/IHI. B HIMEIbKii MOBI iCHYIOTb 3aCO0H, SIKi BUKOPHUCTOBYIOTBCS JUIsi CTBOPEHHS 00pas3iB, /UIsi CTBOPEHHS HOBHX
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