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nazione conye, 3enerinu woskamy. CUMBOTIYHHNA 00pa3 1a2ioHo20 COHYsA BKUTUHA y KOHTEKCTI B 3HAYCHHI 00He 3 6a2amvox €
HETPHUPOIHIM, ajie CTHIICTUYHO BUIIPABIAHHUM, 3/ TOTO, 00 MOKa3aTH YHIKaabHICTH cBO€i baThkiBimuau. COHIIC B pOMaHi
I1. 3arpe6ensHoro «Pokconana» CHMBOJII3Y€E TEIUIO, IACTS, P1IHHI Kpail.

[oniGHMIT mpriioM BUKOPUCTAHO 1 B HACTYIHOMY MIPUKIIALL: [ mym Hebo medic 8UCOKe, K i 60oma, i me came CoHye, i 30pi Mosou
mi cami. Tinoru micsiys wysrcuil. AKutice nepeseprymutl, Mog Y08eH, Wo Niue He 3Hamu Kyou, a 3 Hum eionausac meost oyuia. O He c6i-
mu, micsauenvky, ne ceimu nikomy! [1 : xu. 1, c. 131]. CioBecHi 00pa3u pilHIX IPOCTOPIB BPAXKAIOTh BHYTPIIIHBOIO CYNEPEWIHBICTIO:
Hebo medic BUCOKe, [ me came COHye, i 30pi mi cami TK CHMBOIH CTIOKOIO, TyIIEBHOI SICHOCTI, ale MicAyb yyscull, He TOW, He TaKuil. A
OCKLUIBKY JUIsl YKpaTHIIIB MICSILIb € CHMBOJIOM KOXaHHsI, JOOPHM 3HAKOM, TIOKa3HUKOM CIIPHUSTINBHX OOCTaBHH, TO HE TaKUi (nepesep-
Hymuil) MiCsIIb CHMBOJII3Y€ 1 He TaKe, HeII[aCIIMBe KOXaHHS, Billlye HejoOpe. MicstaHa Hid y (OIBKIIOp] — 9ac 3aKOXaHUX, a BCTABIICH] y
KOHTEKCT PSIKY 3 HAPOJHOT MiCHI, 3aBEPILIYIOTH 1 MiICHIIIOI0Th KapTUHY NPUPEUEHOCTI (1n1u6e He 3Hamu Kyou, iONIueac meos 0yuia).

HaiiBuia, Haituucrimia J1r000B, IHOI HABITh KEPTOBHA, — 116 MATCPUHCHKA JTF000B. [1. 3arpebenbHuil onmucye caMOBiIIaHE TT0-
9yTTs OaTHKIB JIO CBOIX JIITEH 1HO/I HABITh 0€3 aKIEHTYBaHH Ha JIEKCeMi 170008: Bamvku 3a601cou mak: npo cede He 00aioms, He
32a0y10Mb, He CKaApHcamvcs Ha 0010, 6ce MINbKU Npo dimell, 018 HUX i 3apadu HuX, 8ci 60.1, 8ci cniguymmsl, 6Ci HAOII 1l HcAOAHHS —
s 051 Oimetl, 0151 hux camux [3, ¢. 20]. CxiagHe pedeHHs, yCKIaaHeHe KiIbKoMa OJHOPIAHUMH PsIIaMH, PO3LINPIOE CEMAHTHKY
KOKHOTO 3 KOMITOHEHTIB OZTHOPIJHOTO PsiTy: MIPUCYAKIB, BUPAKEHUX JIECIIOBAMH He 00aiomb, He 32a0VI0omb, He CKAPICAMbCsl, T0-
TATKIB npo dimell, 015 HUX i 3apaou HuX, MAMETIB 6ci 60.i, 6ci cniguymms, 6ci HaOii 1l ocadanns. Take HAHU3YBaHHS OTHOPITHUX
PSLIIB TOCHITIOE €KCIPECUBHICTD KOHTEKCTY, YBUPA3HIOE CEMAHTHKY KOJKHOTO 3 KOMIIOHEHTIB PAY.

Hepinko maTepuHCchKa 11000B y poMaHi «PokcosiaHa» acomiroeTsest 3 pismaHuM OoneM: ...mpemiil cun Pokconanu mas cmamu
Haubinbwlow ii 110606 10, Haldinbwum 601em, ii cmepmio [1 : kH. 1, c. 290], xapakTepHu3y€eThCs EHNITETOM b6oaicHa: Xyppem aoouia
Mexmeoa 6onicnoro 11060610 [1 : kH. 1, ¢. 239], uepes Te, 110 CHIa MATEPUHCHKOT JTFOOO0BI 3’€HYE 11 B OJHE MijIe 3 1l AUTHHOIO.
JIro60B Matepi J10 Ti ANTHHH MTOPIBHIOETHCA 13 KPAIUIMHAMHU Y BOJHOMY HOTOLI: Yu He nos azani midic co6010 HegUuOUMO il Hegnosu-
MO, He 31umi 6 EOUHUL NOMIK KPANIUHU MAaK camo, AK 31uma 60Ha menep i3 c80im Oumsm, 3 nepsopooxkom, 3 cunom! [1 : ku. 1, c.
207]. Takum YuHOM, MaTepHHCHKa J11000B y I1. 3arpedenbHOro — MOYyTTs HE CTUIBKU JYXOBHE (6aioe 00 6nodobu Oyno éce, wo
mune cunosomy cepyro [1 : ku. 1, c. 54]), ckinbku dizuane (3auma eona menep i3 c60im oumsm).

[IposB 3amikaBiaeHOCTI, yog00aHHS 10 IEBHOTO BUAY 3aHATH (TJIaBaTH, YATATH IMOE3ii, CIIOKMUBATU Pi3HI HAiAKM) BiIOyBa-
€THCSI HA eMOLIIITHOMY PIiBHI, II[0 TIO3HAYAETHCSI BUHATKOBO MMO3UTHBHUM CEMaHTHYHUM MapKyBaHHSM JICKCHUKH, IIPE3CHTOBAHOI y
pomaHi 1ekceMaMu srooumu, yriodaenui. Ha Hap3Bugaiiny cuily 3aIikaBJICHOCTI IIEBHUM BHJIOM AisUIBHOCTI MOXKYTh BKa3yBaTH K
JICKCHYHI, TaK 1 TpaMaTH4YHI MapKepH, 30KpeMa, y)KUBaHHS MPUKMETHHUKIB (1 yTBOPEHHUX BiJl HUX NMPHUCITIBHUKIB) HAWBHUILOTO CTY-
nieHst mopiBHstHHA. Hanpuknan: Ha ¢pponmi ye 6ys naw naitynmodnreniwuii noem [€cenin] 3, c. 75]. Bigomo, 1o B poku Bemukoi
BiTun3HAHOI BifHM cOJaTH, BIAMOYMBAIOYH MiX OOSMH, YHTAJIHM BipIIi MAaTPIOTUYHOTO CIIPSIMYBAHHS, JIPUYHI MOe3ii, 30KkpeMa
C. €cenina. Ymro0neHa crpasa, ynro0leHe 3aHATTS MOKE BHKJIMKATH BHYTPILIHINA CHOKiH, Haconony: Oznvea awobuna 600y, AK
pycanxa! [3, c. 439]. BiquytTs 3a10BoeHHS Bia KynanHs [laBio 3arpebenbHuil epeiae MPOCTHM MOPIBHIHHAM SIK PYCAIKA, 1€
00’ekTOM 3icTaBiIeHHs BHCTyIae MionoriuHa icrora. HagaHHs nmepeBaru meBHiil CTpaBi 3-IMOMIXK 1HITMX TaKOX MPE3CHTOBAHO B
POMaHi JIEKCEMOIO 1F0Oumu: ...mos Opyscurna OKcana 20mye cb0200Hi epeyani 2anywKu, Aki max atooums cmyoenm Cupoma... 3,
¢. 113]. Ha oco6nuBwmii BUSIB yio100aHHS BKa3ye€ TMiICHIFOBAIbHA YaCTKa MAK.

OTxe, B icTopmuHNX poMaHax [laBia 3arpeGenpHOTO akTyali3oBaHO 00pa3 /1106061, IO € TOMIHAHTOIO 1HIUBITyaIbHO-aBTOP-
ChKOI KapTUHH CBITY, CTPH)KHEBHM 3aC000M BepOastizariii YyTTEBOTO CBITOCTIPUUHATTS MUTIIS.
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Jlbsiscokuil nayionanvruil ynisepcumem eemepunapHoi meouyunu ma iomexnonoziti ineni C. 3. Incuyvrozo, m. JIveie

CHUMBOJIIYHUI OBPA3 CTAPOI'O BYJIMHKY TA MOBHI 3ACOBU MOI' 0 PEITPE3EHTAIIIL
(HA IMTPUKJIAAI TBOPYOCTI EHH TAUJIEP)

YV emammi npeocmasneno xomniexchuil ananiz 1eKCUKO-CEMANMUYHUX MA CIMUNICIMUYHUX 3ac0016 penpesenmayii cum-
60/11UH020 06pazy cmapo2o 6younky Ha npukiaodi 13 pomanie Enn Taiinep. /locniosceno pons 3a3Haueno2o o6pasy 6 ioetiHo-
KOMNO3UYiliHOMY ogpopmaenni meopis. 30ilicneno KOHMeKCmyaibHo-inmepnpemayitinuti ma QyHKYioHaIbHO-CIMUAICIMUYHULL
ananizu. Iliomeeposicero poib cuMBONIuHO20 06pa3zy cmapoco 6yOUHKY 8 akmyanizayii Kamezopii Xy00dCHb020 Yacy.

Knrouogi cnosa: cumson, obpas, onucosuii KOHmMeKCm, nepcoHiQikayis, nelopamueHa NeKcuxKa

B cmamve npedcmasnen KOMNIEKCHbIIL AHANU3 JIEKCUKO-CEMAHMUYECKUX U CIMUTUCIUYECKUX CPeOCmE penpeseHmayuu
cumMgonuuecko2o obpasa cmapozo doma nHa npumepe 13 pomanos Iun Taiinep. Hccneoosana ponv ynomanymozo obpasa 6
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UOeUHO-KOMNOZUYUOHHOM OQOPMAEHUY NPoUu3seoeHull. Boinoanen KonmexcmyanbHo-unmepnpemayuoHtulil U QYHKYUOHAIb-
Ho-cmunucmuyeckuil ananus. Illoomeepoicoena ponb CUMBOIUUECKO2O 00pA3A CMAPO2O OOMA 8 AKMYAIU3ayUL Kameeopuu
XY002UHCECBEHHO20 8PEMEHU.

Kniouesvie cnosa: cumeon, oopas, onucamenbHolil KOHMEKCN, NEPCOHUPUKAYUS, NELIOPAMUBHASL IEKCUKA

The article deals with the complex analysis of Anne Tyler’s novels. The material of the study is the author’s 13 works. The
research is focusing on the writer’s individual style, namely the peculiarities of the «old house» symbolic image functioning
in the text. The contextual interpreting and functional stylistic methods were applied in the analysis. The mentioned symbolic
image was detected in all the novels. It is closely related with the symbols of «stairs» and «airy. Their role in the artistic time
category realization was confirmed as they convey the state of the characters’ temporal consciousness and its changes. The
research was conducted on the lexical-semantic, stylistic and structural-compositional levels. On the lexical-semantic level,
the nouns and adjectives that help to represent the symbolic image were distinguished, namely: the nouns with the semes
«ageingy, «tranquility»; pejorative adjectives with the meanings «oldy, «unprepared for change», «clutteredy, «neglected,
«encumbering the process of breathing» and verbs meaning «ascending», «descending», «slow movement» and «absence of
movementy. Numerous depicting details create the image of the house where life has stopped and which inhabitants exist in
the state of somnambulism. The lexemes «a house» and «a building» are thematic ones as there are complicated relations
with them in all Anne Tyler’s novels. On the stylistic level the numerous metaphors, similes and personifications containing
«housey related vocabulary were revealed. It was concluded that the lexemes «a house» and «a building» have a stylistic
function and that the symbolic image of the old house is an essential part of Anne Tyler’s individual paradigm.

Key words: symbol, image, depicting context, personification, pejorative vocabulary.

IlocTaHoBKa mpodjeMHu Ta OIVIsAA OCTaHHIX myOJikamiii. [HTepnpeTanis XyJqoXKHIX 00pa3iB HaA3BHYAHHO BaXKIMBA JUIA
CIIPUHHATTS TEKCTY, ajpke, 3a cioBamu O. O. [TotebOHi, 00pa3 3amiHse CKIaaHe JUTsd PO3YMIHHS SIBUIE YAMOCH POCTHUM, OJIN3b-
KNM, BU3HAYCHUM, HA0OYHUM [5, ¢. 163]. [HIINME CIIOBaMH, CHMBOII3allisi aDCTPAaKTHHX TTOHSTh IPYHTYEThCS HA IXHBOMY «OIpE/I-
MEUYEHHI», IEPEBEICHHI iX Y PO3ps ABUIL, IO MiUIATal0Th CIPUIMaHHIO OpraHamMu 4yTTiB [4, c. 195]. BonHouac, nie ckimanHuii
Hpolec, OCKUIBKH 00pa3, 10 Ma€ CHMBOJIIYHE 3HAUCHHSI, TapaJIeNIbHO ICHYE B IBOX PI3HOMACIITAOHUX CHCTEMaX, Ma€ JIBi CTOPOHH.
OpHa 3 HUX — KOHKPETHA, BMIIIIEHa B 4ac Mo/Iii poMaHy, iHIIa — abCTpakTHA, CIIiIbHA, BHECEHA B 3aTalbHUI MOTIK "acy [6, c. 20].

CumBoniYHUI 00pa3 OyAWHKY — HE HOBUH Y XyAOXKHiH JliTepaTypi. BiH npucyTHIl y TBOPYOCTI TaKUX MUCbMEHHUKIB K Hapib3
JixkeHe («Xonomuuit nim»), rerime Kimasem («llsixernnit niM. Poman npo I'onkoHr), Binbsim oy N'omxcon («/lim Ha Mexi»),
B. IlleBuyk («im Ha Topi»), . Ab6pamoB («/im») Ta Garareox iHmmX. [IpoTe, KOkeH MHUTEIb 0a4uB HOTO MO-CBOEMY, ajKe, 3a
cioBamu poecopa B. KoHOHEHKa, CBOEPIIHICTE 1 HEMOBTOPHICTH MMCHMEHHHUIIBKOTO TAJAHTY IOJISTa€e MepeayciM He y CTBOPEHHI
I1Ie HEBIZIOMUX CUMBOJIIYHUX 00pas3iB, a B XyJ0O)KHBO BUIIPABIAHOMY JI000pi pi3HOMaHITHHX 3ac00iB 300pa)KEHH, B TIM YUCIIi CHM-
BOJIIYHUX 00pa3iB, IXHBOMY OpPTaHIYHOMY ITO€THAHHI 3 TEKCTOM, 3 IHIIMMHU 00pa3aMy i CHMBOIYHAMHE ¢irypamu [4, c. 243].

Crune Enn Taiinep nosHaueHuid «BiAMIHHHM, ajle HEOOTSDKIMBUM BUKOPHCTAHHAM CUMBOIIBY» [8, c¢. 38]. B oaHiil 3 Hammx
MoNepeHIX MyOiKaLii [7] MU po3risaaiy TeMIOpaibHy CUMBOJIIKY B TBOPYOCTI IMCBMEHHHUIII, IPOTE CUMBOJIIYHHI 00pa3 cra-
poro OyIHHKY, L0 TIPUCYTHIN y GaraThox ii TBOpax, MOKIaIHO HE BUBYAIM. TakKUM YMHOM, aKTYaJbHHUM € JIOCIIDKCHHS 3aC0-
01B opMmyBaHHs 00pa3y CTaporo OyIUHKY Ha BEJIMKOMY TEKCTOBOMY HpocTopi. OTKe, MaTepiajioM CIIyTyBaTUMYTh 13 pomaHiB
MUCBMEHHHIII PiI3HUX MEPio/iiB TBOPUOi AisuIbHOCTI. OCHOBHE 3aBaHHSI POOOTH — aHAJIi3 JIEKCHKO-CEMAaHTHYHUX Ta CTHIIICTUYHUX
0COOJMBOCTEH BTUIEHHS 3a3HAYEHOTO 00pasy, a TAKOK HOTOo POJIi B aKTyali3allii KaTeropii XyJ0’KHbOTO Yacy Ta 11eifHO-KOMITO3H-
uiftHoMy o(opMIIeHHI TBOPIB.

Buxiiag ocHoBHOro MaTtepiany gocaizkenns. [lis ycix aHanizoBaHHX POMaHiB ITOBHICTIO 200 YaCTKOBO BiZI0yBaeThCs y CTa-
pomy OyauHKY. BinnosinHo, y ouckypci pomanie Enn Taitnep nexcema a house ta CHHOHIMIYHA Tif TekceMa a building moBTopro-
I0TBCSl Y YMUCIIEHHHX KOHTEKCTaX i, 0TXKe, € TeMaTHYHUMHU. JIMIIe y CKIIajii CTHIICTHYHUX 3ac001B BOHH TPAIUIAOThCA 58 pasiB. Ak-
TyaJtizalis TeMH 4acy MiIATBEeP/PKYETHCS 3iCTaBICHHIM IIMX OJMHHIE i3 JIeKCeMaMy 3 ceMolo uacy. Hampuknan, crapuii 6y IMHOK
MOPIBHIOETHCS 31 CTaporo Ta Kpuxkoro mymwieto (The house seemed thinner-walled, like an old and brittle shell [21, c. 206-207]).

CnoBo elderly nepenbauac sik cy6’exra moauny. Tomy an elderly house — e neouikyBane noeananns (A floorboard creaked
near the cereals, but that was just the bones of the elderly building settling deeper into the ground [20, c. 3], It was an elderly
building, four stories tall [17, c. 47]). Take nopymeHHs TOETHYBAHOCTI Ma€ MeTapOPUIHY CTIIIICTUYHY (DYHKIIIIO.

3icTaBieHHs cnopyoa — cmapa 1oound, 1o BUpaXKeHe nepcoHidikamiero, € HaiOIbI YUCeTBHUM Ta PI3HOIIIAHOBUM, OCKiTb-
KM Y HbOMY TPEICTABICHO Pi3HI 03Haku cmapinus moounu: BincyTHicTh 3y0iB (This was a large house but shabby, its brown
shingles streaked with mildew and its shutters snaggletoothed where the louvers had fallen out over the years [16, c. 15]), kamens,
crapi KicTku, HecBixke auxanns, crori (The house seemed like an old person, all rattling bones and coughs and stale breaths [13,
c. 214], She fancied she could hear the house groaning in distress [16, c. 27], 3ropo:eHicTb (a hunched house [16, c. 275]).

EKCHpecHBHICTb HAPOLILYETHCS HUITXOM BUKOPHUCTAHHS CJIOBOCIONYYCHb Ha TIO3HAYCHHS TTOBE/IIHKH, BJIACTHBOI JIO/INHI, SKa
YHHUKA€ 3MiH, 001ThCsI 1X, IparHe croko: to be unprepared for change (It was such a modest, mild house, so unprepared for change
[16, c.27]), to give a start, to shrink back on oneself; to refuse to hear (The house ... gave a start and shrank back on itself whenever
I walked in [9, c. 225], The house had not yet heard of the death [10, c. 172]). Tema po3BHBa€TbCs 3a JOMOMOTOIO CIIiB 3 CEMOIO
«cnokiit»: silence (Cars hissed down the street behind me, and a faraway train whistle blew, but the house went on giving off its
numb, dead silence [9, c. 278)]), to quiet down (Now the house was quieting down [10, c. 173]), hush (The house seemed muffled
in cottony hush [14, c. 226]).

CeMu «cTapiHHS», «IIACUBHICTBY», «CTPax Mepe MaOyTHIM» JIOMOBHIOIOTHCS CeMaMU Ha MO3HAUCHHSI «3aXapallieHoCTI», «3a-
HenbaHocTIY: faded, seedy, peeling, sagging, chipped, crumbled, stale, dusty (The house had taken on the faded, seedy look of
the place that’s been abandoned [9, c. 225]; ...but gradually they [the houses. — T. U.] grew seedier. As if the cab were swooping
forward in time, the paint started peeling and the shutters started sagging and the gingerbread chipped and crumbled [20, c. 139]),
stale, dusty (They looked at the house, which seemed stale and dusty [21, c. 219]).

Ockinbky MosIBY JiekceM «a house», «a building» Ta j1ekCHYHO MOB’A3aHUX OJUHUI IIKPECICHO TPYIIOK0 MPUHOMIB, TOOTO
KOHBEPIeHIIi€l0, BOHA HA/IlJIEHa CTHIIICTHYHOIO (DYHKIIIETO.

3arasiom, 1uist TBopuocti Enn Taiiiep € xapakTepHUM BUKOPHUCTAHHS KOMILIEGKCY JIAHIFOXKKIB B3a€EMOIIOB’ SI3aHUX Ta CAMOCTIHHUX
300padicanbHux demaseli Ha TIO3HAYECHHS 3aXapalleHOCTi Y CTBOPEHHI 06pa3y OyOuHKy, B SKOMY 4ac Hade 3yNMIHHUBCS. Takoro edek-
Ty JOCSTHYTO 3aBJIIKH €KCTEHCUBHOMY BUKOPHUCTAHHIO TIEHOPATUBHOI JIEKCHKH 3 CEMOIO «3aXapallieHOCTi», «3aHEeA0aHOCTI», a caMe:
airless, battered, blackened, bleak, brittle, buckling, chapped, chaos, chipped, clouded, cloudy, clutter (n), cluttered, cobweds (n), crack
(n), cram-packed, creased, crusty, damp, damp smell (adj+n), decayed, dim, dimness (n), dingy, dirt (n), dirty, dirty (v), disorder (n),
dried, dry, dry (v), dull, dull (v), dust (n), dusty, dusty-smelling, faded, filmed, filth (n), filthy, flake (v), flaked, flaky, fly-specked, frayed,
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gloomy, gray (adj), gray (v), grayish, grayness (n), grease (n), greasy, grim, grit (n), half-soiled, hardened, hole (n), leaning, left-overs
(n), litter (v), littered, lumber pile (n), mess (n), mildew (n), moth-eaten, musty, rattling, rotten, rotting, rust, rusted, rusty, sagging,
shabby, sickish (smell), sooty, spindly, spot (n), shaggy, splinters (n), splintery, split, splitting, stain (n), stained, straggly, stale, sticky,
stuffy, tatty, tatters (n), torn, unironed, weathered, wispy, worn, worn-bald, worn-down, yellowed, yellowy, withered ta iH.

VY pomani The Clock Winder Buokpemitoemo 73 aertai, 1o GopMyroTh 00pa3 cTaporo OyIuHKY: soggy cushions [21, ¢. 6], split
chairs [21, c. 6], a rotting gazebo (21, c. 7], frayed ropes [21, c. 7], scattered slick leaves [21, c. 11], rust specks [21, c. 12], scuffed
Sfurniture [21, c. 14], a crumbling counter [21, c. 24], crammed attics [21, c. 23], mouse-eaten letters [21, c. 24], the worn spots on
the floors [21, c. 24], shabby chairs [21, c. 25], overflowing ashtrays [21, c. 271, a clutter of dirty dishes [21, c. 75], dirty windows
[21, c. 78], tangled metal cast-offs [21, c. 78], hunks of monster household appliances [21, c. 78], a peeling windowsill 21, c. 89],
flaky corridors [21, c. 99], unpainted sides [21, c. 105], smoked ceilings [21, c. 106], each board creaked [21, c. 106], the yellowed
refrigerator [21, c. 106], a rusty knife [21, c. 106], a dusty basement room [21, c. 177], sagging chairs [21, c. 177], tobacco flecks
[21, c. 183], rickety steps [21, c. 186], dripping cobwebs [21, c. 206], curling wallpaper [21, c. 236], chipped edges [21, c. 244],
dusty smell 21, c. 269], paint... flaking off [21, c. 277] i 1. 1.

STk 6aunMo, 3axXapaIieHiCTh PO3MOBCIOKYETHCS 1 Ha MTOJIBIP S T VIUYIO 3 KOO POCIUHHICIIO, 0 XaPAKTEPHO 1 TS 1HIITHX
pomaniB Enn Taiinep, nanpuxnan Celestial Navigation: «The sidewalk... could break a person’s ankle» [13, c. 3], «the yellowy-
brown weeds... growing in the cracks» [13, c. 3], «the little scrap of a front yard packed with weeds» [13, c. 3], «spiny shrubs»
[13, c. 3], «one long dead rumbling rosebushy [13, c. 3], «poor rosebushy» [13, c. 311, «a spindly treey [13, c. 52], «endless dismal
housesy» [13, c. 52], «a mildewed gray pavilion» [13, c. 56], «sooty weeds» [13, c. 80].

Jesiki netaiti BUpa)keHO NepcoHidikaiisiMu, emiTeTaMu Ta Xy I0XKHIMU MOpiBHSHHAMH (the crouched furniture [16, c. 105], the
house had outlived its usefulness [21, c. 1], dismal wicker loveseats [21 c. 6], furry baseboards [21, c. 25], dusty heat [21, c. 231],
the rundown house [21, c. 236], the stale pantry [21, c. 265], the musty guest room [21, c. 277], the brittle-looking wallpaper [16,
c. 91), the bricks worn down like pencil erasers [16, c. 87]).

dikcaris HAMEHIINX JeTalei MOOYTY CTBOPIOE LIFO310 Maike 3yMMHEHOTO Yacy, sk y kasii npo Cruistay Kpacynto. by muaok
repoiB pomany Celestial Navigation, six i 6araTbox IHIINX, JifICHO Haraxye manar, e Maibke IPUITHHIIIOCS XKUTTS, 110 BUPayKEHO
BianoBigHo amo3ieio: «That front door might as well have had a curtain of cobwebs across it, like the Sleeping Beauty’s palace
gatex [13, c. 125]. [lasymunns y Takomy OyJJUHKY CUMBOJI3YE COMHAMOYNI3M, Y CTaH1 SKOTO NepeOyBatOTh MEIIKAHIII, By MHU-
HYJIOTO, IO 3B’s3YE€ 1 HE BiAIyCKae (TTaByTHHA — CUMBOJI JKUTTS, B IKOMY BCE IEpEILTyTaHe i B3aeEMOIIOB ’si3aHe [2, ¢. 146], cumBoI
3B’S3KY, BTPUMYBaHHS), a 06epi 10 HHOTO — MepeXif B 1HIINHA 4acOBUIl BUMID 3 gyauyi, oe eupye scumms, Ka € yocoOIeHHIM
cmpimkozo pyxy ta metadoporo moackkoro xkuTTsa: «Now he thought that his whole life was a version of that walk down Boston
Street» [20, c. 124]; «Walking down St. Cassian Street, Michael had felt like the survivor of some natural disaster» [20, c. 304],
«What does Singleton Street represent for Macon?» — «Otherness. The opposite of his own narrow self» [19, c. 333]. Com, B sikomy
OJIMH 3 NIEPCOHAXKIB OJIyKae BYJIUISIMH, TPAKTYEMO SIK PO3TYOJICHICTh, BTpATy XKHUTTEBHX opieHTHPIB: «So I turned and went down
this street, went down that street... but I wouldn’t find my car again. All the streets looked the same» [14, c. 205].

30BHIIIHICTh MEIIKAHIIIB CTAPUX GYAMHKIB BiAMOBiZa€ 0OCTAHOBIII BCEPEINHI, IO MiJKPECICHO BUKOPUCTAHHSIM OHAKOBOT
(dusty, faded) Ta cuHOHIMIYHOT IEKCUKH (dull, wispy, withered, wilted, waxy, puckery, filmy, frayed, damp, limp, faint, draggled) y
CKJIaJIl TAKMX HACKPI3HUX 300pakalbHUX AeTaneil: «her hair stayed light brown but grown thin and dully [13, c. 5], «a wispy dress
with all the life gone out of ity [13, c. 5], «withered cheeks sagging back toward the pillowy [13, c. 5], «her eyelids puckery» [13,
c. 5], «went through life looking dead, hands crossed on the chest, blue-white, waxy at the fingertips» [13, c. 5], «some filmy frayed
pre-war dress» [13, c. 27], «translucent, filmy, matte-surfaced womany [13, c. 43], «her sweet and damp and dusty smell» [13, c.
43], «the faded, powdery face» [13, c. 150], «her limp, watery dress, its tracery of flowers so faint you could almost wonder if she
had put it inside out» [13, c. 151], withered arms [16, c. 219], a wilted posture [16, c. 179], a wilted shape of the coat [16, c. 216], a
draggled 100k [16, c. 216]. Peui axnaiikpawe xapaxmepusyronbs ce0ix eocnodapie ma ixuitl emoyitinuii cman. Heoapemno domauu-
Hitl xanam ooHiel 3 eepoinb pomany Morgan’s Passing, sixa nepe0OyBaiia y cTaHi rnOOKOT qyIIEeBHOT KPU3H, NOPIGHIOEMbCSL i3 ne-
mocmkamu cmapoi 316’ s1oi opxioei:« The bathrobe hung on her like old orchid petals, wilted, striated, heavy-smelling» [17,c. 111].

@Di3uyHi 3MiHH, pyHHALS CTaporo OYAWHKY ITiJ BIUTHBOM Yacy € BiI3epKaJICHHSAM JECTPYKTHBHUX MPOIIECIB B OCOOUCTOMY
JKUTTIB FOJIOBHUX I'ePOIB, 1110 BUPAKEHO, HAIIPHKJIIA]], TAKUM ITOLIMPEHUM XYA0XKHIM MOPIBHIHHSIM: «[n a house so solid, built with
such care, Mrs. Emerson’s tumble of possessions lay like a film of tattered leaves over good topsoil, their decay proceeding as
steadily as Mrs. Emerson’s life» [21, c. 24].

Sk 6a4rMO, YUCIICHH] OMMUCOBI KOHTEKCTH, 110 300pa)aloTh CTapuil OyIMHOK, CIIOBIILHIOIOTH OMOBI/Ib Ta CTBOPIOIOTH aTMOC-
¢epy cratuku B pomanax Eun Taifnep. HatomicTs, cxoou GyMHKY BUKOHYIOTH NPOTHIICKHY POJIb B 11€HHO-KOMITO3HIIIITHOMY
odopmiteHHi TBOpiB. Cumegon cxoodie HasBHUH y poMmaHax The Clock Winder, Celestial Navigation, Ladder of Years, The Amateur
Marriage ma The Accidental Tourist. Hanpuknan, y pomani The Accidental Tourist 06pa3 cXo1iB BAKOPHCTOBYETHCSI SIK CUMBOJI
Ba)KKOTO, TIPOTE BKpail HEOOXITHOTO NMOBEPHEHHS ITpoTaroHicta MeicoHa Mmicist cMepTi CHHA 10 HOPMAJIBHOTO JKHUTTS Ha NPOTHU-
Bary cTarHamiiHOMY iCHyBaHHIO: yIIOOJICHEIb CHHA, riec EnBapn, cniprmumnase naainHs Meticona cxonamu. 1100 moxmmkaTn Ha
JIOIIOMOTY, YOJIOBIK TIOBHHEH ITiJIHATHCS 1 B TAKMH crOCi0 MPpUIMHUTH camoizoisinito [19, ¢. 53-54].

Cxomu — 1ie cuMBOJIiYHa MeTadopa, IO LTIOCTPY€ CTaBICHHS JIIOAWHY 10 XUTTEBUX 3MiH, TOTOBHICTB 10 HUX UM BHYTPILIHII
cympotus: «I believe that almost everyone dreams now and then about the house they’re living in. They dream that one day they
climb a set of stairs they hadn’t noticed before or open a door that hasn’t been there before and, presto! They find a whole new
room! An undiscovered room that they never knew existed! Have you ever dreamed that dream? Would you look at that room as
a gift or a burden?» [20, c. 262-263].

Cxonu pomany Celestial Navigation GyHKIIOHYIOTb SIK BiCbh, HABKOJIO SIKOT 00epTaloThest HaliBaxmBim noxii. Cxonu, apa-
OuHa, TpaI — CUMBOIIU IMOCTYIOBOTO CXOJKCHHS, IEPEOLIHKHU IIIHHOCTEH, BTUICHHS MIEPEXOY B/l OJ(HI€T IUTOMIMHY JI0 1HIIOT: BiJl
JKUTTS 10 CMEPTi, Bill aKTUBHOCTI JJO TACUBHOCTI, BiZl TBOPUYOCTi 10 OyaeHHOCTI [3, ¢. 216]. CaMe Ha cxoax momMepIia TOCIIOIUHS
Oynunky M. ITouninr i came Tam unTad Briepie 3ycrpivae ii 38-piunoro cuna Jxepemi, 10 HEPYXOMO CHIIUTh Ha CX0/1aX, HE B 3MO-
31 aIeKBaTHO BiJjpearyBaTH Ha IIf0 TpariuHy 3MiHy y Horo kuTTi: «He's sitting on the stairs where your mother passed. He’s been
there all day» [13, c. 9]. Pyx cxomamu B IOAAJIBIIOMY CHMBOJIi3yBaTUME PO3BUTOK CTOCYHKIB [Ikepemi, SIKui KUBE 1 TpaIfoe Ha-
ropi, y BJIaCHOMY TBOPUOMY XPOHOTOIII CBOET CTYIil, 3 WiIeHaMH HOTrO POJIHH, SIKi )KMBYTh 3BUYaHUM Oy/JCHHHM JKUTTSIM BHU3Y,
a TaKOXX 3MIHM y TeMIOpPAIBHIN CBITOMOCTI IIPOTaroHicTa: BiTHOBJICHHS PyXy CXOJaMH — 3BepPHEHHS TEMITOPAILHOI IIePCIEKTHBH
JI0 Mali0yTHBOTO, IPUMIMHEHHS PYXY — MOBEPHEHHS J10 cTarHamii [1, c. 7].

CXOJDKEHHS CXOJIaMU BrOpy MOXK€ O3HA4YaTH cmapinusi, iK'y poMani Ladder of Years, ne MelKaHIli NPUTYIKY IS JTITHIX
JroJIel TepehKIKaloTh MOBEPXOM BHIIE, KON CTAIOTh CTApIIMMH Ta c1admaioTs [16, c. 193], abo cmepme, Sk y BUIaAKy 3 Micic
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[oninr, sixka momepia Bropi Ha cxoaax [13, c. 9], abo 3minu y memnopanvhiti ceioomocmi, iK'y BUNajaKy 3 ii cuanom Jpxepemi [13].

OTxe, cXxoau — Iie 00pa3 MOCTIHHOTO CXOJPKEHHS, nepeisidy yinHocmetl, PO3BUTKY TEMIIOpPaIbHOI nepcrnekTtusu. Lle Bimo-
Opa)aeThCsl y 3aCTOCYBaHHI JIEKCUKH Ha II0O3HAUCHHS PyXY Bropy: to climb the stairs, to climb a set of stairs, to go upstairs, at the
top of the stairs, the topmost step; long, hard trip up the stairs, to seep up the stairs, to find something upstairs, to hear one’s step
on the stairs, to pound up the stairs, to head upstairs, to creep up the stairs, the long stairway. BinnoigHo, 3BepHEHHS 10 MUHY-
JIOTO BHPAKAETHCS MOBHUMH OJJMHUIIMU Ha MO3HAYCHHS PyXY BHH3: the downstairs light, to be halfway down the stairs, to send
somebody downstairs, to run (move, come) downstairs, to descend the stairs, to pick one’s way downstairs, to step down the stairs,
to lumber down the stairs. BinCcyTHICTh TeMIIOPAIBHOT MEPCICKTUBHU, HETMIEBHICTh KUTTEBOI TO3MUIIIT MPOTATOHICTIB OCATAETHCS
BHUKOPHUCTAHHSIM CJIOBOCIOJTYyYEHb, 1[0 03HAYAIOTH HEOAXKAHHS PyXaTHCh CXOIAMM: fo Sit on the stairs, to quit going upstairs, to be
tired of going upstairs, to feel weird downstairs.

Y pomani CN BHKOPUCTAHO TaKOX CUMB0 nOGImMpsi K npazrents 3min. Yomnosik Micic ITominr, matepi Jxepemi, )KiHKH, sKa
BCE JKUTTS XKWIIA y CTaHI KHEPYXOMOCTI», «went out for a breath of air one evening and never came backy» [13, c. 5]. Uepe3 nesikuii
yac BiH HammcaB iit: «/ said I needed air, didn’t 1?» [13, c. 25]. baxxanus repos pomany Morgan’s Passing 3MiHUTH TETEPILIHIN
CTaH peveii mepeano BUpasamu «to taste the difference in the airy [17, ¢. 289], «to draw a deep breath» [17, c. 289].

dikcamist yBars 4nTava JOCArac€Thesl IOBTOPOM JICKCEM air (TIOBITps1) Ta breath (IMXaHHs) y pi3HUX KOHTEKCTaX. Bin3Haunmo
CEeMaHTHYHY CIIJIbHICTh MPUKMETHHKIB, IO CIIOIYYAIOTHCS 3 IMMU OAUHHULAMU: Stale, hot, steamy, TOOTO «TaKHid, IO YTPYIHIOE
JUXaHHSD. PO3IIUpPEHHS CIIOMYYyBaHOCTI JICKCEMHU air TOCATAETHCS BUKOPUCTAHHAM IPUKMETHUKIB brownish, sweet, woolen, loud,
able to drown in. OTxe, IepemIKo ¥ 10 3iHiCHeHHs 3MiH a00 cTarHariro BifoopaxeHo y pomanax Enn Taiinep takumu eniteramu,
sk «brownish, sweet, woolen airy [9, c. 911, «stale hot air» [19, c. 38], «airless, steamy roomy [12, c. 172], «stale breaths» [13,
c. 214], «to be able to drown in airy [13, c. 88], «loud breaths» [9, c. 252]. Temy crarHaiii, HEpyXOMOCTI, BiICYTHOCTi 3MiH p0O3-
IIMPEHO 3a AOTIOMOTOIO CIiB quiet, to hang, a hole y Metadopuunux Bupaszax «breathing quiety [17, c. 214], «to hang in the airy
[11, c. 26], «a hole in the air» [9, c. 157].

CuMBoIiuHHI 00pa3 ctaporo OyMHKY BaKIMBHUN IS XapaKTepu3alii HepcoHaxiB. BiH cilyrye CHMBOJIOM IXHBOTO Crmagienis
00 MUHYI020, 3aJICKHO BiJl TOTO, SIK BOHU ce0e TaM MOYyBAIOTE: ... this house had closed over our leavetaking like water; not a
trace of us remained [13, c. 1], I felt like a solid stone house, myself, jacked up on little tiny wheels when I had no business going
anywhere [13, ¢. 173], All she cared about was sealing up the house as if for a hurricane [15, c. 15], Rita had turned this house
into a sort of sample kit: one perfect set of everything [18, c. 290], Loud music, with a hammering beat. One day it just flooded
the house, as if Jesse’s turning adolescent had opened a door through which the drums and electric guitars suddenly poured in
[12, c. 231], He entered stooping as if he were coming to inspect a child’s playhouse [10, c. 132], But she’'d worn herself a groove
or something in that house of hers, and she couldn’t help swerving back into it [20, c. 295]). HamaranHs BTEKTH 31 CTaporo 1oMy
(4acTo 10 ManeHbKO2O 3aMICbK020 OYOUHOUKA) MOKHA TIOSICHUTH NPacHeHHAM 3MiH, 3BEPHEHHSIM JI0 MaiOyTHBOTO, a TIOBEPHEHHS
JI0 PIIHUX CTiH — NPUMUPEHHAM 3 MUHYIUM.

BucnoBku nociaixkenns. CumBonivauit 06pa3 craporo OyANHKY IPHUCYTHIN B ycixX aHanmi3oBaHux pomanax Enm Taiinep, i,
OTXKe, € HEBi/1’EMHOIO CKJIaIOBOIO ii 1HAMBIMYalbHO-aBTOPCHKOI MApaJAUTMU Ta XapaKTEPHOIO0 03HAKOIO igiocTuiro. Bin Oe3moce-
PEIHBO MOB’I3aHHUH 3 IHIIMMH CHMBOJIYHUMH 00pa3aMH, 30KpeMa, CXO/IH Ta MOBITPs. 3a3HaueHy CHMBOJIKY PEIPEe3eHTOBAHO 3a
JIOTIOMOT'OF0 IMECHHHKIB 13 CEMaMU «CTapiHHS», KCHOKIWY; neiopamurux NPUKMETHUKIB 31 3HAUCHHSMHU «CTApHii», KHETOTOBHIT J10
3MiH», «3axapalieHnit», «3aHe10aHni», KHEPYXOMHUIl», «TAKUM, 110 YTPYAHIOE JUXAHHS»; AI€CIIB HA MO3HAYEHHS PyXy Bropy Ta
BHU3, [IOBUIFHOTO PyXy, HOTO BiZCyTHOCTI. 3icTaBIeHHs OMUHULG a house, a building i3 nexceMaMu 3 CEMOIO Yacy MiJTBEPIKYE
aKTyali3alilo KaTeropii XyI0KHporo yacy. CHMBOIIYHHN 00pa3 cTaporo OyAWHKY, a TAKOK CXOIH Ta MOBITPS y HHOMY BUKOPHC-
TOBYIOThCS JJIs 300pa)KEHHS CTaHy TEMIIOPaIbHOI CBIZIOMOCTI MEPCOHAXKIB Ta 3MiH, 1110 BiAOyBaroThcs y Hill. B 00pasHiit ctpykTypi
pOMaHIB aHaTi30BaHAa TEMIIOpAJIbHA CHMBOJIIKa BUpa)KeHA MeTadopaMH, XyZ0KHIMH MOPIBHSIHHIMH, IEpCOHi(iKalisIMu, emireTa-
MH, aJIH0315MU.

IlepcnexkTHBH A0C/iKEeHHs. BBakaeMo TOLUIBHUM IIPOJIOBKUTH BUBYEHHS 3aC001B BTIJICHHS TEMIIOPAILHOI CUMBOJIKM Ha
TIPUKJIA/Ii TBOPUYOCTI IHIIMX CYyYacCHUX aMEePUKAHCHKUX aBTOPIB, 30KpeMa y MOPiBHIIBHOMY acHeKTi.
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