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KOHCTPYKIIIi 3 HEOCOBOBUMHA ®OPMAMM JIECTOBA
B AHITTOMOBHHUX XYJOKHIX TEKCTAX

Y ecmammi posenaoaromeca ocobnueocmi eacusanns KOHCMpYKYitl 3 Heocobosumu ghopmami OiECI08A 8 AHSIOMOGHUX
Xyooorcrix mexkemax. Ilpoananizosano ocobausocmi Heocobosux gopm Oi€cnoéa ma cmpyKmypHi 0coOau80Cmi pisHux 6Uodie
KOHCMPYKYILL 3 HUMU HABEOEHO NPUKIAOU BIHCUBAHHS KOHCIMPYKYII 8MOPUHHOL NPeOUKAYLT 8 AH2IOMOBHUX XYOOICHIX MEKCMAX.

Kntwouosi cnosa: neocovosi hopmu diecnosa, Koncmpykyii 6mopunHoi npeouxayii, cmpykmypHi ocooaueocmi, aHenioMo8-
HI XYOOUCHI MeKCmi.

B cmamuve paccmampueaiomest ocobennocmu npumenenus KOHCmpyKyuil ¢ HeTUYHLIMU (POPMAMU 2142010 8 AHSTOAZbIYHBIX
Xyoooicecmeennvlx mekcmax. IIpoananusuposansvl 0cobeHHOCMU HEAUUHBIX (POPM 21a20ad U CmMpYKmypHvle 0COOeHHOC-
MU PATULHBIX BUO08 KOHCIMPYKYULL C HUMU; NPUBEOCHbL NPUMEPbL NPUMEHEHUs. KOHCIMPYKYUU 6MOPUYHOU NpeouKayuu 6
AHETIOAZBIYHBIX XYOOICECMBEHHBIX MEKCMAX.

Knioueguie cnoga: nenuunvle hpopmvl enazona, KOHCMpPYKYuu MOPUHHOU NPeouKayuu, cmpyKkmypHvlie 0coOeHHOCH,
AHETIOAZBIUHBIE XYOOIICECNBEHHbIE MEKCHIbL.

The article deals with the use of non-finite forms of the verb in the English literary texts. The features of non-finite forms
of the verb and structural features of different types of structures with them are analyzed; examples of the use of secondary
predication structures in the English literary texts are given.

Keywords: non-finite forms of the verb, secondary predication structures, structural features, English literary texts.

AKTyaJIbHICTB J0CTiTKEeHHS [T0JIATa€e B TOMY, [0 Taka YaCTHHA MOBH, SIK 1€CIIOBO B aHIJIIHCHKII MOBI, Bosoie 1BOMa op-
MaMH — 0c000BOIO 1 He0c000BoM0. JliecaoBa B 0c000BIH opMi 000B’A3KOBO BONOAIIOTH TAKIMHU KaTETOPisIMHU, SIK 0co0a, 4ncIIo,
aCIIeKT, Yac 1 BUKOHYIOTh POJIb TIPUCYIKA B peucHHi. Heoco0oBi (hopmu mieciioBa HE MArOTh TAKUX KATETOPii.

Heoco6oBi ¢opmu nieciioBa € 06’€KTOM MOCTIHHOTO aHANI3y B CydacHIH JIHTBICTHII. BUBUYEHHS KOHCTPYKIiH 3 Heocobo-
BUMH (hopMaMu JieciaoBa Oyio MpeAMETOM TOCHTIIKEHHS TaKUX BYeHHUX sK: B. A. Anekceesa, JI. C. bapxymapos, JI. I'. Bep0a,
B. M. Xuranyo, I'. T. Icaenof, I. /I. Kapamumiesa, I'. H. Manaenko, I. O. Mono3osenko, B. I. Honp, 1. @. Ctpocon, H. M. Xomckui,
0. C. XopubOi Ta in. He3Baxaroun Ha icCHyBaHHS [IEBHOTO KOPITYCY PO3BIJIOK 3 IINTaHb, IIOB’3aHNX 3 CTPYKTYPOIO Ta (PyHKIIOHY-
BaHHSIM HEOCOOOBOIECTIBHUX YTBOPEHB, MOTPIOHO BU3HATH, 10 YMMAJIO MPOOIEM 3aIUIIAIOTHCS HE BUBYCHUMU.

MeTo10 po60TH € IPOAHATI3YBATH OCOOIMBOCTI BXKMBAHHS KOHCTPYKIIiN 3 HEOCOOOBMMH (hOpMaMH Ji€CITIOBA HA OCHOBI aHIJIO-
MOBHHX XYJIO’KHIX TEKCTIB.

3a3HaunMo, W0 B AHIVICBHKiM TepMiHOMOTil HEocoOOBi (opmu IiecioBa TakoK MOXYTh MaTW Pi3HI Ha3BU: «non-finitey
(B. JI. Kaymanceka, K. H. Kauanoga), «verbals» (I. I1. IsanoBa), «verbids» (b. 1. Poroscbka, b. C. Xaiimosuu); JI. C. bapxynapos Ha-
3UBac IX «HEMPEANKATUBHIMH (opMaMH JiiecioBa», a A. [. CMUpHUIEKII BUKOPHCTOBYE TepMiH «iMeHHI (opmu miecioBay. [lepmmii
TEepMiH BiNIOBi1a€ pOCIHCEKOMY «HEOCOOO0BI», IPYTi JBa MEHII TOYHI JITHTBICTUYHO, X04a TEPMIH «verbals) IIMPOKO 3aCTOCOBYETHCS de-
pe3 cTucIicTh, a TepMiH «verbids» He 3HaMIIIOB IIMPOKOT0 3aCTOCYBAHHSI, MOMKIIMBO Yepe3 Ty Ky JUlsl aHIIIIHCEKOT MOBH cydikcartito [2].

Ananizyroun Heoco00oBi (OpMU Ji€ciioBa, Ha3UBAIOUN X NpH IboMy HenpenukaTtusui, JI. C. bapxynapoB 3a3Haudae, 110 BOHI
MAIOTh CIIJIbHY 3 IPEIUKATUBHIMH (hopMaMu JiECTiBHY OCHOBY 13 3HAYCHHAM npouecy: He speaks. IndiniTus: to speak. Jlienpuk-
MeTHUK | 1 repyHaiit: speaking. Jlienpukmertnuxk 11: spoken [2].

B anrmilicekiit MoBi (hopmu iH(pIHITHBA, TepyHIIS i JiEMIPUKMETHHKA HAIEXKATh 10 He0coOOBUX (hopM mieciosa. Jleski qocmin-
nuku (JI. C. bapxynapos, Jl. A. Illteninr) Bka3yroTh Ha HasIBHICTh YOTHUPHOX (POPM, PO3PI3HIAIOUHN JIEMPUKMETHHUK | 1 JiempukmeT-
wuk 1. [amni nocnigauku, Hanpukiad, P. Ksepk, /1. Jliu, 10 He0cOO0OBHX BiTHOCSTH TpH (HOpMH: TH(IHITHB i ABa TI€MPUKMETHHKA,
«the — ing participle, the — ed participle», He po3riIIarOuN repyHAIN K HE0COOOBY (opMy Ii€cIoBa.

My sister can sing very well (1HpIHITHB).

Going along the street I met my former coach (repyHuiii).

His hobby is collecting stamps (Ti€ENPUKMETHUK).

3nificHUBIIN aHai3 HeocoOoBHX (GOpPM Ai€caoBa MU TIHILIM BUCHOBKY, 1[0 HEOCOOOBI (GOpMH Ai€CIOBA MAIOTh CIIUIBHY 3
NIPpeAMKaTUBHUMHU (POpPMaMH JIiECIIIBHY OCHOBY i3 3HaueHHsM nporecy. Heoco6oBi hopmu niecioBa MaloTh MOABIHHY CTPYKTYpY,
iMmeHHy Ta miecniBHy. Ha mymxy M. A. Bensesoi, JI. I'. Bep6wu, 1. [1. IBaHOBOi Ha BiAMiHY BiJl 0COOOBHUX Ji€CIiB, HEOCOOOBI (POPMHU
JiecioBa MOXYTh BUKOHYBATH PsIJI CHHTAKCHYHUX (QYHKIIH, OKpiM QyHKIIT mpocToro npucyaka. To6to He MOXKyTh Oyau Mpucy-
KOM, aJIe MOXKYTh BUKOHYBaTH (YHKLIT IHIINX WwieHiB pedeHHs [2; 3; 5.

Bimomo, 1o Bci HeocoO0Bi GopMu IiecTIoBa MOKYTh YTBOPIOBATH CTPYKTYPU BTOPUHHOI MpeauKarii, TOOTO mpeanKaTHBHI
KOHCTPYKIIi1, 10 CKIagatoThCs 3 ABOX KOMIIOHEHTIB: IMEHHOTO, BUPQ)KEHOTO IMEHHUKOM a00 3aiiMEHHHUKOM, 1 Ii€CIiBHOTO, BU-
pakeHOro HeocoOO0BOO (OPMOIO JieciioBa — IHQIHITHBOM, repyHIieM abo aienpukMeTHUKOM. CTpyKTypH BTOPHHHOI ITpeanKaii,
XapaKTepH3yIOThCs TAKMMH O3HAKaMH: 11e OiHApHI CTPYKTYPH, 110 CKJIAJAI0THCS 3 BTOPHHHOTO TTiJIMETa Ta BTOPHMHHOT'O TIPUCY KA.
BTOprHHUI TiIMET BUPAXKA€ThCsl IMCHHHKOM B HA3UBHOMY BIIMIHKY, 4H 3aiiMEHHHKOM B 00’€KTHOMY BIZIMiHKY, a BTOPUHHUI
MIPUCYIOK — HEO3HAYEHOI0 (POPMOIO JI€CITIOBA UM HEJI€CIIBHOIO YaCTHHOIO MOBH. CTPYKTYpH BTOPUHHOT NIpeMKaLlii 3a1eath Bij
CTPYKTYpH NIEPBUHHOI TpeIuKallii, BAKOHYIOUM B PeUCHHI (DYHKIIIIO BiIIOBITHO CKJIQJHOTO JOAATKa, CKJIAJHOTO MiAMETa, Mpel-
HKaTHBa, 03HAYCHHsI, 00CTaBUHU (PI3HUX BHUIIB).

3’s1coBaHO, 1110 iH(QIHITUB Y CHONYYEeHHI 3 IMEHHHKOM (0COO0BHM 3aiiIMEHHUKOM) B 00’ €KTHOMY UM Ha3WBHOMY BiJIMIHKY MOKe
YTBOPIOBATH KOMIUICKCH (KOHCTPYKIIIi), sIKi BAKOHYIOTH POJIb CKJIQJHUX YJICHIB peueHHA. [CHYIOTh Taki THIHU 1H(IHITHBHUX KOH-
CTPYKIii siKk: 00’ €KTHI iH(IHITUBHI KOHCTPYKIIT, Cy0’eKTHI iH(QIHITHBHI KOHCTPYKIIii, TIPUAMEHHUKOBI 1H(IHITUBHI KOHCTPYKILT,
CaMOCTIHHI Ta CIIOJIyYHUKOBI 1H(QIHITHBHI KOHCTPYKIIII.

TH}iHITHBHI KOHCTPYKIIT CKIaJarOThCS 3 IMEHHHKA (0COOOBOTO 3aiiMEHHHKA) UM MPUHMEHHUKA, CIIOJYYHHUKA B 00’ €KTHOMY,
Ha3MBHOMY BiMiHKY Ta iH(iHiTHBa. CHITBHUM AJIS IIMX KOHCTPYKIIH € iXHs MOP(OCHHTAKCHYHA CTPYKTYPa, sIKa peai3yeThes 3a
MOJIEJITIO «iH(IHITHB + Cy0’€KT y MPSIMOMY / HETIPSIMOMY BiZIMIHKY».

O0’exTHI 1H)IHITHBHI KOHCTPYKIIi CKIaIalOThCS 3 IMCHHUKA 200 3aiiMEHHHKA B 00’€KTHOMY BiqMIiHKY Ta iH(}iHITHBa 1 BH-
KOHYIOTb POJIb CKJIQJHOTO J10AaTKa.

Asparagus for two and tell the chef to choose them himself[7, c. 12].
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«You said that if I wanted you to do anything you wouldn’t mind doing it,» she remarked [7, c. 36].

Nor with such a man could you expect the appeal to conscience to be effective 7, c. 59].

1 think I have heard you say that their uncle is an attorney on Meryton [7, c. 151].

1t makes me uncomfortable to see someone sit on an uncomfortable chair [7, c. 152].

He heard her speak, and then he heard Strickland’s answer, but he did not recognize the voice [7, c. 224].

... I saw him dance with another lad, dance wildly, to the wheezy music of the concertina [7, c. 238].

Cy0’exTHi iH(}IHITHBHI KOHCTPYKIi1 BUKOHYIOTh B PEUSHH] POJIb CKJIQJHOTO MiIMETa 1 CKJIQIAl0ThCs 3 iIMEHHHKA ab0 3aliMeH-
HUKa Ta iH(iHITHBA.

We happened then to cross the street, and the traffic prevented us from speaking [7, c. 34].

... and perhaps you have been now said to encourage my suit as would be consistent with the true delicacy of the female
character [7, c. 43].

Getting the butler on the wire, he inquired whether Mr. Clyde Griffiths chanced to be there [7, c. 47].

The sky war so blue, and the sun so bright, that an eternal summer seemed to reign over this prospect [7, c. 72].

Strickland seemed to bear in his heart strange harmonies and unadventured patterns, and I foresaw for him an end of torture
and despair |7, c. 107].

A heavy sky seemed to cover the world with the grey whiteness of a whitewashed ceiling [7, c. 144].

An appeal to the emotions is little likely to be effectual before luncheon [7, c. 154].

Once or twice I heard Ata be to Papeete and buy painting materials, but I did not happen to see her [7, c. 223].

[IpuiimenHuKoBiI 1H(IHITHBHI KOHCTPYKIIT CKIaJat0ThCs 3 MpHiMeHHUKA for, iMeHHHKa abo 3aiiMEeHHHKa B 00 €KTHOMY Bif-
MIHKY Ta iH(IHITHB.

There’s only one thing for her to do, and that’s to divorce him [7, c. 32].

1 solaced myself by thinking that it would be useful for me to find out what I could about Strickland’s state of mind [7, c. 54].

He told us that if we came at a certain hour next day, should Blanche be better, it might be possible for her husband to see her
[7,c. 134].

Is it possible for any man to disregard others entirely [7, c. 159]?

1 felt that these pictures had something to say to me that was very important for me to know, but I could not tell what it was [7,
c. 162].

She gave instructions for some telephoning to be done [7, c. 180].

Taxosx citiji 3a3HaYNUTH, 110 CAMOCTIHHI iH(IHITUBHI KOHCTPYKIIT BKHBAIOTHCS IIEPEBAXKHO B IOPUANYHHUX TEKCTAX 1 KOMEPIii-
HHX JIOKyMEHTaX.

Sk yci HeocoOoBi AiecoBa, repyHAId MOXKe YTBOPIOBATU MPEAUKATUBHI KOHCTPYKLIi. Y repyHIialbHIX KOHCTPYKIISIX HEO-
co0O0Be J1i€CIIOBO BUPaXKEHE TePYHAIEM 3HAXOIUTHCS Y NMPEANKATUBHUX BiJHOLICHHSX i3 CyOCTAaHTHBHHM €JIEMEHTOM, 10 BUpa-
JKCHUH IMEHHUKOM y TIPUCBIHHOMY BiZIMiHKY 200 MPUCBIITHAM 3aliMEHHUKOM (SKIIO BiH MO3HAYAE KHUBY ICTOTY) 200 IMEHHUKOM y
HA3MBHOMY BiIMIHKY (SIKIL[O BiH ITO3HAYA€ HEICTOTY).

1 not only shared a cabin with him and ate three meals a day at the same table, but I could not walk round the deck without his
Jjoining me [7, c. 5].

If you don’t mind my saying so, I don’t think that’s particularly original [7, c. 7].

1 don’t mind your telling there were tears in a good many eyes that day [7, c. 18].

1 do not like my being addressed as «dear friend»; that alone would have been enough to make me decline her invitation; and
o [7,¢.21].

She could not help her thinking how absurd she was [7, c. 29].

T'epyH/iianbHi HPEAUKATHBHI KOHCTPYKIii yTBOPIOIOTh CHHTAKCHYHY OJIMHHUIIIO, 110 BUCTYIIAE OHIEI0 YACTHHOI B PEYCHHI —
CKJIaJICHUM ITiIMETOM, JI0OJIATKOM, O3HAYCHHSIM a00 00CTaBUHOIO.

B aHrmiiceKiii MOBI Ti€NPUKMETHHK TIPEJCTaBIIsie HEOCOOOBY (hOPMY JIi€CIIOBA, sSIKa Ma€ BIACTUBOCTI IIPUKMETHHKA Ta JII€CIIO-
Ba, a B PCUCHHI BUKOHYE (DYHKIIIi O3HAYEHHsI Ta 00CTaBUHU criocoOy Aii. J{iempuKkMeTHHK, sK i iHII He 0co0o0Bi opmu IiecioBa,
YTBOPIOE CHHTAKCHYHI KOHCTPYKIii 3 iIMCHHHKaM Ta 3aiiMeHHUKaMH. JlieMPUKMETHUK BXOIUTH 10 CKJIAJy TPhOX KOHCTPYKILIMH:
00’€KTHOI JI€NPUKMETHUKOBOT KOHCTPYKILi1, Cy0’€KTHOT JIIENPUKMETHUKOBOI KOHCTPYKIii, HE3aJIeXKHOI Ai€MPHUKMETHHKOBOT KOH-
CTPYKIIi.

OO0’€exTHA AIEMPUKMETHUKOBA KOHCTPYKI[isI CKJIaIa€ThCsl IMEHHUKA Yy 3arajibHOMY BiJMiHKY a00 0CcOOOBOro 3aiiMEHHHKA B
00’€KTHOMY BiIMIHKY 1 TIEMPUKMETHUKA, III0 BUPAXKAE JIit0, IKYy BUKOHYE a0 SKUX 3a3Ha€e 0coba abo mpenmer, mo3HaYeHu i iMeH-
HHKOM 200 3aiiMEHHHKOM.

In my heart I found him affected, verbose, and insincere [7, c. 20].

Suddenly there was a small scraping sound and I saw a letter pushed under the door [7, c. 12].

He had a quick wit, a fund of stage stories and a wonderful gift for telling them, between the two of them they kept the table
during luncheon laughing uproariously, and after tea, when ... [7, c. 43].

I was afraid you’d got a whole gang coming and we'd have to behave like little gentlemen [7, c. 56].

But when we sat down, looking round the long table I saw a good many of my fellow-guests well known to the public from their
photographs in the illustrated papers [7, c. 98].

But she saw them making mental notes of what she wore, and for some reason this quite ‘put her about’ [7, c. 101].

Didn’t you see them all laughing at what she said [7, c. 102].

Cy0’eKTHa IiEIPUKMETHUKOBA KOHCTPYKIIiSl CKIIAIA€ThCs 3 IMCHHHKA Y 3aralbHOMY BiIMiHKY a00 0cOOOBOTO 3aiiMEeHHHUKA y
Ha3MBHOMY BiZIMIHKY i mienpukMeTHHKa. He3zanexHa TienpuKMEeTHHKOBA KOHCTPYKIisS — KOHCTPYKIisl, B SIKil AI€NPUKMETHHK Ma€e
CBill mMeT 1 He 3aJISKUTH BiJI MTiIMETa TOJIOBHOTO pedeHHs. KOHCTPYKIis CKIIaaeThesl 3 IMCHHUKA Y 3arajlbHOMY BiIMIiHKY 200
0c000BOro 3aiiMEHHNKA Y HA3UBHOMY BIJMIHKY 1 Ji€IIPHKMETHHUKA.

Getting the butler on the wire, he inquired whether Mr. Clyde Griffiths chanced to be there [7, c. 47].

Knowing what men are, I wouldn’t be surprised. Who d’you want to get off with now [7, c. 67]?

But the duchess joining in the conversation at the head of the table, the vicar’s wife turned to me [7, c. 75].

Mu qifinu BUCHOBKY, IO HEOCO0O0BI ()OPMH JIi€CIIOBA MAIOTh CIIUIBHY 3 PEAUKaTUBHUMHU (hOpMaMU Ji€CIIiBHY OCHOBY i3 3Ha-
YEeHHSM Mporecy. B aHrmilichbKiit MOBI popMmu iH(IHITHBA, TepYHIIS i Ti€NPUKMETHUKA HaJIekKaTh 10 HEOCOOOBHX (HOpM JiecioBa.
Heoco6oBi ¢opmu pieciioBa MaroTh NOJBIHHY CTPYKTYpY, IMEHHY Ta JiieciiBHy. BiaMinHicTh Heoco6oBuX hopM aiecnoBa Bix 0co-
0OBHX HOJISITAE B TOMY, IO iH(IHITHB, TePYH/IH  Ti€NPUKMETHUK HE MAlOTh TpaMaTHIHHX KaTeropii ocodu, uncina it cnocoly, a
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TOMY HE MOKYTh BUKOHYBATH BJIACTHBOI 0COOOBUM (OopMaM CHHTaKCHYHOI (YHKIIT npucyaka. BussieHo, mo sk yci Heoco0oBi
JiecioBa, TepyHIi MOXe YTBOPIOBATH HPEIUKATHBHI KOHCTPYKIiT. AHIITIHCBKI YTBOPSHHS 3 BTOPHHHOIO MPEIUKALIEI0 HECYTh
eKCIIPECHBHO-CTHIICTHYHE HABAHTAXKCHHS, 0COOJIMBO y XyJ0)KHBOMY TEKCTI.
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Murxonaiecokuii hayionanvruil ynieepcumem imeni B. O. Cyxomauncokozo, m. Mukonais
MOP®OJIOTTYHA CTPYKTYPA KOJIB I CYBKOJIB Y TBOPAX O. K. T/TYIIIKA

YV emammi 3’scosano cymuicms noHsme «ko0» ma «CyOKoO», GUSHAUEHO IXHIO PONb Y CeMIOMUYHIL cucmemi pomMany
«Kinbypny ma 36ipku onogioans «Maciunosuii eai» O. K. Iiywika, a makodic onucano Mopponoiuny cmpykmypy Kooig i
CyOK00i6 3 02150y HA YACMUHOMOGHE BUPAIICEHHS. IXHIX KIIFOUOBUX 3HAKIS.

Kntwouosi cnosa: koo, cyokoo, Knouosutl 3HaK, MeKcm.

B cmamoe onpedenena cymov nonamuii «ko0» u «CyOK00», NPOAHATUZUPOSAHA UX POILb 8 CEMUOMUYECKOU CUCeMe POMA-
Ha «Kunbypn» u coopnura pacckaszos «Onuskosas powja» A. K. Inywiko, a maxace onucana mopgonozuveckas cmpykmypa
K0O08 U CYOKOO08 C MOUKU 3DEHUS YACTNEPEUHO20 BbIPAIICEHUS. UX KIIOUEBbIX 3HAKOG.

Kntwouegvie cnosa: koo, cyoxkoo, Kiouesoll 3HaK, MeKcm.

In article definitions of the concepts «code» and «subcodey» are given, the fact that the subcode is semantic type of a
code is proved, their role in the semiotic system of the novel «Kinburny and the collection of stories «Olive Grove» by O. K.
Glushko is established. The author does the semiotics analysis on the basis of classification by R. Bart, who allocated five types
of codes — germenevtic, semic, symbolical, actional and cultural.

The author proves that former works were devoted to research of semantics of cultural codes. Therefore now the science
feels need of research of their morphological structure. For the solution of this question the mechanism of creation of
morphological models is offered. For the first, we have to define a key sign in structure of a code, for the second, to establish
its belonging to a certain part of speech, for the third, to establish functions of a sign and a code in general.

The research showed that the morphological structure of all types of codes is the non-uniform. The structure of a code can
consist of one, two, three and more signs, but key there is only one.

The basis the germenevtic codes is formed by verbs. They cause execution of such functions as interpretation, specification,
informatization, characteristic. The structure the semic of codes is formed by means of nouns and adjectives. These parts of
speech cause such functions as nomination, specification, background, specification, qualification, identification, instruction,
socialization, image, characteristic, stylization, specification, expressivity and others. The structure of symbolical codes is
formed by means of nouns, which carry out functions of a representation, specifications and characteristics. The models of the
actional of codes are constructed by means of verbs, which carry out such functions as expression of actions and conditions
of heroes of works. The models of cultural codes have nouns. They can be grouped on 9 groups of subcodes — natural, subject,
anthropic, somatic, animal, vegetable, architectural, spiritual, food.

Key words: code, subcodes, a key sign, text.

IocranoBka nmpodaemu. OctaHHIM 9acoM (GpeHOMEH KOMiB i cyOKoiB, M0 (QYHKIIOHYIOTh Y KOMYHIKaTUBHIN IJIOMIKHI XY-
JI0’KHBOTO TBOPY, BCE YacTillle BUKJIUKAE aKTUBHI IUCKYCIT cepesl cyuacHnX (ioioriB, OCKUIBKY LI OAMHUILI ceMiocdepH Xapak-
TEPU3YIOTHCSI HEOJHOPIAHICTIO CTPYKTYPH Ta IIMPOKOIO aMILTITYI0I0 MOBJICHHEBUX PENPE3eHTALil, BiIIrpalody BaroMmy poiib y
MpoIIeci CEMIOTHYHOI IHTEpIIpEeTalii XyZ0KHBOTO TBOPY.

Sk Haronomye B. €. YepHsiBcbKa, KO BUCTYIIA€ «CHCTEMOIO YMOBHUX IT0O3HA4Y€Hb, CHMBOJIIB, 3HAKIB 1 MPaBUII iXHBOT KOM-
Oinanii Mixk coboro 11 repeadi, 00poOky Ta 30epiraHus (3armam’sIToByBaHHS) iH(OpMalii B HAHOUIBIT IPUAATHOMY JUIS IIEOTO
Burnsa» [2, ¢. 90]. Y cBoro yepry, CTpYKTypHHUM €JIEMEHTOM KOIy € CYOKOJ, SIKHif, 3a TBep/keHHsAM A. B. [lammesoi, MoxxHa
BHOKPEMJIIOBATH TUIBKH Y MeXKaX KOy KyJIbTYpPH, OCKUIBKH OJHHUIII TAKOTO KOy € OKPEMUMH 00pa3aMH, 110 BUCTYMAIOTh «3Ha-
KaMH 3 TIepEeMIHHOI0 CyOCTaHII€I0 Iany BUpaskeHHs» [7, ¢. 493]. [IpoTe B IiHrBOCEMiOTHYHOMY BUMipi 00H/Ba (POPMYIOTHCS 3a
JIOTIOMOTOI0 BIIACHE CEMIOTHYHMX 3HAKIB, IO MPSIMO Y1 OIOCEPEAKOBAHO HA3UBAIOTH MPEIMETH Ta SBHUIA aKTyalIbHOI a00 BIpTY-
QJIBHOT peasIbHOCTI, CTBOPEHOT aJIPECaHTOM Y Ipolieci komyHikaril. CucTemMaru3arist KoJiB Ta CyOKO/iB K crienu(iYHuX Coco0iB
BiZIOMTTS JIMICHOCTI Ha CHOTO/IHI 3yMOBHMIIA TOSIBY 0araTboX THITOJIOTIYHUX KiIacH(ikamii, ame HalOLIbII IPYHTOBHOIO i j0ci 3a-
JIUIIAETHCS pO3poOKa PpaHIly3pKOro ceMiOTHKA Ta OCTCTpyKTypanicta P. bapra, sikuii 3BepHYB yBary Ha 3MiCTOBY €KCIUTIKAIiIO
JIOCIIIJKYBAHOTO SIBHIIA, BHOKPEMHBIIN FePMEHEBTHYHI, CEMi4Hi, CAMBOJIIYHI, IPOApeTHYHI Ta THOMIYHI TUIH KOIB.

3 orisay Ha [ JOCTIIHUKM aKTHBHO BHBYAIOTH KOMYHIKAaTUBHE HABAaHTAKCHHS KOJOBOI CHCTEMATHKH, IPOTE BHSBICHHS
cnenriki CeMaHTHYHOI peatti3alii Ko/iB i CyOKOMIB y XyJOXKHIX TBOPAX JIHIIE IIOYNHAE IPUBEPTATH YBary BYCHUX IOTPH T€, 110
1ell aCMEeKT MOYKE aKTHBHO CIIPUSITH BUPIIICHHIO HAYKOBOTO 3aBIaHHs p030yI0BH TEOPiil Ta MPAKTUK HOBITHHOI JIIHFTBOCEMIOTHKI
SIK y MeXax 3araJlbHOKOMYHIKaTHBHOI ITapaJJUrMH, TaK i B paMKax CIeHU(IIHIX XKAHPOBUX CETMEHTIB, CKEPOBAHHX Ha MOTINOIe-
HE BHBUYCHHS 3MICTOBOI if MOP(OJIOTIUHOT CTPYKTYpH LIUX BepOaliz0oBaHUX OOUHHUIL. HaBeneHe 3yMOBHIIO aKTyalbHICTh 0OpaHoi
npo0IeMaTHKU Ta HEOOXIAHICTh 11 JeTAILHOTO OMPAIFOBAHHSI.

Orasg ocTaHHIX gocaiTKenb i mybaikamiii. Ynepmie oco0nmBy posib KOZiB Ta CyOKOIB B iHTEpIIpeTarii KOMyHIKATHBHIX
noBinomieHs BigzHauuB P. bapt y 70-x pp. XX cT. Ha cTopiHKax cBoei mpari «S / Z». Yciia 3a HUM KO Ta CyOKOIM CTalu Mpe-
metom aociimkerb O. €. bpasroseskoi, Jix. [imi, V. Exo, 10. M. Jlormana, B. O. Jlykina, I'. T'. [TouenmoBa, A. b. ConomoHuKa,
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