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y CBOill poOOTi OPIEHTY€ETHCS caMe Ha HUX, TO Y PELITH CTYACHTIB (@ Taka pemiTa 4acTo Moxe OyTH OUIbIIOI0 YaCTHHOIO TPYITH)
TIOCHJIFOETHCS] TPUBOXKHICTB Ta HEBIICBHEHICTh Y BIIACHUX 3HAHHSIX.

TakuMm 9MHOM, OIHUM i3 HIIAXIB MOMOJAHHS iICHYIOUMX Ta MONEPEPKCHHS BUHUKHEHHS HOBHX KOMYHIKaTHBHUX 0ap’€piB €
BpaxyBaHHs BUKJIaAa4eM 1HIUBITyadIbHUX OCOOIMBOCTEH Ta 3aralbHOTO PiBHS 3HAHb CTYIEHTIB. KiltoueM 10 BIEBHEHOCTI y Biiac-
HUX 3HAHHSX € BITYYTTS yCIiXy, a TOMY BHKJIaJa4 MOBUHEH SIKOMOTa YacTillle 3BepTaTH yBary caMe Ha MMO3UTHBHI JIOCSITHEHHS Yy
po6oTi CBOIX CTY/CHTIB.

[Ile oAHUM YHMHHUKOM, III0 NEPEIIKOHKAE YCIIITHOMY HaIaroKEHHIO Ipoliecy NpogeciifHol iHIIOMOBHOT MIATOTOBKH Y TEX-
HiuHuX BY3ax € cam ¢daxT ouiHoBaHHs piBHS HAOyTHX 3HaHb. [ 3HAYHOI KiTBKOCTI CTYJEHTIB JOCHTH IOTY)XHUM JIEMOTHUBY-
109MM (paKTOPOM € Pi3HOMAHITHI TECTH Ta KOHTPOJIbHI 3pi3H, SIKI AesSKi BUKIagadi, B CBOIO Yepry, BUKOPHCTOBYIOTH HE JIUIIE K
IHCTPYMEHT BHSIBJICHHS IIOCTYIy y BUBUCHHI MOBH, a i 5K (h)akTop NoxaTKoBOi MoTuBaii. Tak, HanpuKias, 3aBIaHHS BUBYUTH
CJIOBA 1 MiJIrOTYBATUCS J0 CJIOBHUKOBOTIO JUKTAHTY Ha HACTYITHOMY 3aHSTTI BUKJIMKAE TPUBOXKHICTH 1 HEBIIEBHEHICTh y Oaratbox
CTYJICHTIB; BOHH CIIPSIMOBYIOTB CBOI 3yCHIISI HA MEXaHIuHE BUKOHAHHS 3aBJaHHs abu 3a0e3neunty cobi OaxxaHuii pesynbrar. Take
3aBJaHHA HE CHPHSE MiIBUIICHHIO MOTUBALII CTYACHTIB, KPIM TOTO, LIeH MiaXia He € eeKTUBHUM y BUBYCHHI MOoBH. He Haerncs,
3BHYaifHO, TIPO Te, 110 HE MOBUHHO OyTH KOHTPOJIBHUX POOIT, a JINIIE PO Te, 1[0 HE BApTO MEPeBaHTAKYBATH HUMH HaBYAJIbHUM
nporiec. ToMy BHKIIaia4aM BapTo JOCUTh PETENIbHO 0OMIPKOBYBATH IIUTAHHSI IOLIJIBHOCTI IPOBEACHHS PI3HOMAHITHUX KOHTPOJTb-
HUX POOIT 1 pO3IIIAAaTH MOXKIIMBICTh TOCATHEHHS TOCTaBJICHOT METH (MOHITOPHUHT MOTOYHOI YCHIIIHOCTI CTYACHTIB) IHIIUMH Me-
TOJIaMH, HAIIPUKIIa/1, AaKTHBHO BUKOPUCTOBYIOUH TEXHIKH CAMOCTIHHOTO OLIHIOBAaHHSI BIIACHUX 3HaHb CTyIeHTaMH (self monitoring,
self assessment). 3aBgaHHs, CIIPSIMOBAHI HA IEpeBipKy HAOyTHUX 3HAHH MAIOTh HA METi iH(QOpPMyBaTH BHKJIAJada i JOTIOMaraTu
cTyaeHTaM OauuTH CBiif mporpec. Yac, sKuii CTyZ€HTH BUTPaYaloTh Ha HAIIMCAHHS TECTY, a BUKJIAa4 Ha HOro MepeBipKy, MOKHA
BHUKOPHCTATH Ha CIUIBHY JisUIBHICTB, SIKa CIIPHSIE MOAO0JIAHI0 KOMYyHIKaTUBHHUX 0ap’epiB.

Jlo npr4viH BHHUKHEHHS Oap’€piB y BUBUCHHI aHTIIICHKOT MOBH BapTO BiTHECTH i BUO1p HEBIAMOBITHOT HABYAIBHOI CTpaTerii
(ToOTO MeTony, KUl CTYJJEHTH CBIJOMO BUKOPHCTOBYIOTh ISl IOKPALIEHH: 1HIIOMOBHOI MOBJIEHHEBOT KOMIIeTeHIiT) a00 He3Ha-
HHsI CTYJICHTIB IIPO ICHYBaHHS aJbTEPHATHBHUX CIIOCOOIB ONAHYBAHHS TOI'O YH IHIIIOTO MaTepiaity. BajkMBUM 3aBIaHHSIM BHKIIA-
Jlava € BU3HAYCHHSI TOTOYHMX TEXHIK Ta MPHUHAOMIB, IKUMH CTYJCHTH KOPUCTYIOThCS s BUPILICHHS THX Y1 IHIINX 3aBaaHb. OuH
31 croco0iB TOCATHEHHS Li€] METH — ITiCJIl BAKOHAHHS MIEBHOI BIIPaBU MPOBECTH I'PYIIOBY TUCKYCiIO, COPSAMOBAaHY Ha BU3HAUCHHS
TOTO, SIKUM CaMe YNHOM CTYJICHTH BUKOHYBAIIM JaHE 3aBJIaHHSI, 3BEPTAI0OUN 0OCOOJIMBY yBary Ha HaBYalbHI CTpaTerii, siki BOHH Ha-
3BYTb. [HINI c11OCiO — PO3POOHTH aHKETY Ta MOTPOCUTH CTYICHTIB BiAMOBICTH HA 1 MUTAHHS BiJpa3y MicIsl BAKOHAHHS BIIPABH.

HapuanbHa cTparerisi HOBUHHA HAJICKHUM YHHOM CITiBBITHOCHUTHUCS i3 THIIOM 3aBIaHHSM, 1Or0 METOIO Ta BiAMOBIIATH CTHIIIO
HaBYaHHs KOHKPETHOTO CTyJeHTa. Takox Ipy BHOOpI HaBYaJBHUX CTpATeriii BapTo OpaTy 10 yBaru reH/epHi acleKTH, iHANBI-
IyalbHi OCOOJIIMBOCTI CTYJICHTIB y TPYIIi, & TAKOXK BIK Ta B)KE HasIBHUI piBeHh KOMYHIKATHBHOI KOMITeTeHIi. Bukiagadesi BapTo
MPUALIATH yBary ToMy, a0l HaBYUTH CTYACHTIB OOMPATH MpPaBUJIbHY CTPATETio HaBuaHHs (strategy training), MpUYOMY Take Ha-
YaHHs Mae OyTH IPUPOIHO IHTEIPOBAHO Y OCHOBHY MisUIGHICTH 3 BUBYEHHS MOBH. JI0BOJNI e()eKTHBHHM METOJOM HAaBUUTH CTY-
JICHTIB [IPaBUIIbHO 0OpATH HABYAIILHY CTPATETI0 JUIS TOTO YH IHIIOTO 3aBJIAHHS € TaK 3BaHE «MHCIICHHS BrOJIOC», KOJIU BUKJIa1a4
JIeTaIbHO KOMEHTY€E CBOI BJIACHI il y mpolieci BUKOHAHHS BIIPABH CHITBHO 3i CTyaeHTaMu. Takuil MiAXix J03BOJISIE CTyACHTaM
OiIBII CBITOMO MOTJISTHYTH Ha MPOIEC BUBYEHHS iIHO3eMHOT MOBH Ta 3HAYECHHsI HABYAIBEHHUX CTPATETIH Y HHOMY.

JlocBix CBiTUUTH, SKIIO NPU BUKJIAAaHHI aHTIIIHACEKOT MOBU OyJI0 OOpaHO BIiAMOBITHHUN KYpC, CTyIEHTH OTPUMYIOThH 3310-
BOJICHHSI BiJ] IPOIIECY HABYAHHS 1 3 TOTOBHICTIO AEMOHCTPYIOTh HaOyTi 3HaHHs 1 BMiHHs. OfiHAK, SIKIIO iCHYBaHHs (akTopiB, sKi
MIePEIKO/KAIOTh YCIIIIHOMY HAaOyTTIO KOMYHIKaTHBHOI KOMITETEHIIii He BU3HAETHCS 00 He JOKJIAA€THCS JKOAHHUX 3yCHIIb IIO/I0
X HOJIONAHHSI, CTYICHTHU JIOCUTH LIBH/KO BTPAYaIOTh IHTEPEC JI0 MPEIMETY, IO HE CIpHsE X MailOyTHBOMY (haXOBOMY YCIIXY.

TakuM 4HMHOM, IONEPEPKEHHIO 1 TOJO0JIAHHIO KOMYHIKATUBHUX Oap’epiB, 110 BUHMKAIOTH y CTYJIEHTIB B Ipoueci HaOyTTs
MOBHOT KOMIICTEHIIIi CIIPUSIFOTh MiIBUIIICHHS MOTHBAIII{, TTiIBUIICHHS BIACHOI CAMOOIIHKH CTYICHTa, BUOIP HUM MPABUIBHOI Ha-
BYAITBHOI CTpATeETii, a TAKOXK LUTHI PAJ IHIINX YAHHHKIB. 3 1HIIOTO OOKY, BAXKJIMBOIO € i POJIb BUKJIaaada, Bil BMiHb SIKOTO 3Ha-
YHOIO MipOIO 3aJIEXKUTh CTBOPEHHS CNPUATINBOI aTMocepu Ta 1o0y10Ba NPaBUIBHOTO MEXaHI3My 3aHATTSL.

[epepaxoBaHi BUIIIe YUHHUKK HE BUUEPITYIOTh BCi€l INTMOMHN JaHOT MPOOIeMH Ta IUISXIB 11 MOI0TAHHS: TT0JaJIbIIOr0 BUBYCHHS
BHMarae MUTaHHS OCOOJIMBOCTEH MPOSIBY KOMYHIKATUBHHX Oap’epiB B mporieci poOOTH HaJ Pi3HUMH BHIAMH MOBJICHHEBOI JTisTb-
HOCTI, HAIPHUKJIa/a, po3po0Ka YiTKOro arOPUTMY Jiif, COPSIMOBAHUX HA 3HIDKEHHS TPUBOXKHOCTI CTYAEHTIB, 1[0 BUHHKAE IIiJ Yac
CJTyXaHHSI IHIIOMOBHOTO MaTepiaTy Ta yCHOro MOBJICHHsL. Lle Ta iHIII MMTaHHsS MOXKETh CTAaTH IIPEAMETOM ITOANIBIIOTO JOCITIKESHHSI.
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INACbMOBI HABUYKHU ITPU BUBYEHHI AHIIIMCBKOI MOBH
AK IHO3EMHOI. TEOPETUYHI NEPCIIEKTUBHA

L cmamms npucsesiuena npobremam, nog a3anum 3 HaGUaHHAM Hasuukam nucvma. OCHOBHOIO MeMOoI0 cmammi € acnex-
mu QUCKYPCY, @ MAKOAC PO32A0AEMbCA eheKMUBHICMb NO8IO0MAEHb, MOSHUX cmpamezill i pecypcis. Kpim moeo, 3anpono-
HOBANO 3A60AHMS | MEMOOU NPOBEOCHHS 3AHAMb, AKI MOJICYMb HAOAMU HOBUZHU NPAKMUYL NUCOMOBUX KIACHUX 3AHAMb I 3D0-
Oumu ceitl 6HeCOK y pO36UMOK | 3MIYHEHHS! IHOUBIOYATbHUX | COYIANbHUX [OeHMUYHOCMEN CIYyOeHmIg yepes (yHKYIOHANbHO
OpPIEHMOBAHI MEKCMU.

Kntwouoei cnosa: koeHimugui acnekmu, NUCbMOBI HABUYKU, THMEPAKMUBHT NUCLMOSI (hopmi, hopmamu OuUckypcy.
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Oma cmamvs noceéawena npobremam, céA3aHHLIM ¢ 00yyeHuem Hagvikam nucoma. OCHOBHOU Yenbio CIMamuiu A6IAOMCS
acnexmul OUCKYPCA, @ MAKIICE PACCMAMPUBAEMCSL IPDEKMUBHOCIb COOOWEHULL 8 YeTIOM, 3bIKOGbIX CINPAMeSUll U PeCypcos.
Kpome mozo npednosicenvt 3a0anus u mMemoosbl nposedeHus 3aHAmuil, Komopuvle MO2ym npuoams HOBU3HbL NPAKMUKe NUCH-
MEHHBIX KILACCHBIX 3AHAMULL U 6HECIU C8OLL 6KIAO 8 PA3GUMUE U YKPENLeHUe UHOUBUOYALbHBIX U COYUANLHBIX UOSHMUYHOCEl
CMyOeHmog uepes QYHKYUOHANbHO OPUSHMUPOBAHHBLE MEKCIbL.

Kniouesvie cnosa: xochumusHvie acnekmol, NUCbMEHHbIE HABbIKU, UHMEPAKMUSHASL RUCOMEHHOU hopme, opmambl OUCKYPC.

This article is devoted to some problems referred to teaching writing skills. The objective of the article is to highlight
the discourse dimension, the effectiveness of the message as a whole, the linguistic strategies and resources. Moreover, the
tasks proposed may provide an invigorating effect on classroom writing practices and contribute to the development and
reinforcement of the students’ individual and social identities through functionally oriented texts.

Key words: cognitive aspects, writing skills, interactive writing, discourse formats.

ITocranoBka nmpodsemu. JIUCT Bizlirpae BasJIMBY pOJIb B HAIIOMY 0COOMCTOMY i TpodeciiiHOMY KHUTTi, TAKMM YHHOM, BiH CTa€
OJTHMM 3 HaMBO)KJIMBIIIMX KOMIIOHEHTIB y CHCTEMi HaBUaHHs aHIJIiHchKkol MoBH Juts 3aransHux (EGP) 1 akanemiunux nineit (EAP).

AHaJi3 focaikens Ta my6aikaniii. Sk BBaxkaroTh 6araTo JOCIITHUKIB HABHUYKH ITCbMa MOXKYTh PO3BHUBATHUCS 32 JOIOMO-
TOI0 IMChMOBHUX 3aBJaHb HA 3aHATTSX, IMiJl 9ac poOOTH B TpyIax, iHIMBITyalbHOI, a TAKOXK B KOMaHI1 — KOXKEH 3 IIUX BHIIB pOOIT
JIOTIOMAra€e BIOCKOHAIUTH BMiHHS mucatu. « CIIpaByKHS JIETKICTh B JIUCTI € MUCTEITBOM, a HE BHIIAAKOBICTIO» [7, ¢. 49]. Pi3Ho-
MaHITHI eAAroriyHi IiJIi MMCHMOBOI MOBH BapilOIOTh BiJ] 3aKPIIJICHHS, HABUAHHS 1 HACIiyBaHHS (SIK MPABUIIO, HA PAaHHIX CTalisfX
HaBYaHHsI) JI0 CIIKYBaHHs, IBUAKOCTI MOBH i BUBYCHHS (Ha CepeJHbOMY 1 OUIbII MPOCYHYTOMY pPiBH:X) [2, ¢. 126—135].

V Wit cTaTTi MU CKOHIIEHTPYEMOCS Ha OCTaHHIX TPHOX LIISX, @ caMe, CIIKYBaHHI, IIBUAKOCTI 1 BUBUEHHI, OCKIIBKH MU PO3-
TJISIIAEMO JIUCT SIK IHCTPYMEHT JUIsl CTBOPEHHS 1/1el Ta KOHCOIIAAIil MOBHOI CHCTEMH, BUKOPHCTOBYIOUN HOTO JJIsi KOMYHIKaTHB-
HUX IIiJIel B iHTepakTUBHINA (opmi. 3 miei Toukn 30py, JIUCT nepenbadae yCHIMIHy nepenady ifeil Bix aapecaHTa o axpecara 3a
JIOTIOMOTOI0 TEKCTY, 1 IIei 0OMiH iH(OPMAIIIEIO cTae MOTYKHAM 3aC000M MOTHBAIII 1 3a0X0YCHHS PO3BUTKY MOBHHX HAaBHYOK |1,
c. 89-99].

Mu BHCTYIAaeMO 3a TPOLECHMIT MiAXi/l 10 HABYaHHS HaBMYKaM HAIWCAHHS JIMCTIB 3 I0YATKy HABYAaHHS iHO3EMHOI MOBH [7,
¢. 89—107], Tak sk iforo comiaibHa CIIPSIMOBAHICTh CTA€ OYCBHUIHOKO 1 MiIKPECITIOE B3AEMO/IIF0 MHChMEHHUK- TEKCT-YMTAY, TAKUM
YHHOM, METa Ta ayJJUTOPisl € BAXKIMBUMH B IUCKYPCi, B TOH Yac 5K QyHKI[IOHAIbHA PO3MIPHICTh KOMYHIKaIil MOCHIIOEThCS. ToMy
CTyJICHTH NMOBUHHI 03HAHOMHTHCS 3 KOHKPETHHUMH JUCKYPCHBHHMH yMOBaMH Ta OOMEXEHHSMH IIpH 3BEPHCHHI 0 HOBHUX abo
TaKuX, SKi He3HAHOMi YUTAa4YeBi, MU TAKOXK JOTPHUMYEMOCS >KaHPOBOTO IMiAXOLy A0 HaBYaHHS MHUCHMY [6, p.45-68]. Comianbai
LTI KOMYHIKaTHBHOTO aKTy MalOTh TOTY)KHHUI BIUTMB Ha TEKCTOBI BapiaHTH, SIKi pOOMTH MUCEMEHHUK. 3 Ii€1 MPUYHUHH, CTYACHTH
noBuHHI OyTH noindopmoBaHi mpo 6e3miyu cxem, sIKi BU3HAYAIOTh KUl 3MICT 1 GpopMy TeKcTiB IM Oyae MOTPiOHO BiATBOPHUTH.
Tak, miaroToBKa 1O BUKOHAHHS 3aBIaHb, BKJIIOYATHME POOOTY 3 aBTEHTHYHHM MaTepialoM IUIIOC PETeNbHHI aHaji3 JUCKYpCy
PI3HMX JKaHPIB, HEPII HIK MPUCTYHMHUTH J0 PO3POOKU CBOIX BIACHUX TeKCTiB. OCTaHHI aHATI3M CHIIBHUX 1 CIIAOKMX CTOPIH Mpo-
1iecy 1 XaHPOBUX MiAXO/IB BUSBHIM 3PYUYHICTE IPUIHATTS JOAATKOBOI MO3UIIT (TOUYKH 30py), sIKa HOEJHY€E B COOI MPUHIUIN 000X
TEOPETUYHHX YCTaHOBOK [4, p. 305-316].

VY TpamumiiiHiii mapagurmi icHye ynepemkeHHs moa0 ‘the composition’ 1 ‘the essay’ 3a paxyHOK iHIINX BHAIB MUCHMOBIH [i-
SUTBHOCTI, @ TAKOXK CTilKe MepeKOHAHHs, 110 usage Kpaie HiXK use. Mu mepekoHaHi, 110 MO3UTHBHI Pe3yJIbTaTH 3’ IBJISIOTHCS i3
3aCTOCYBaHHSIM ITiJIX0/ly HaBUaHHS HABHUYKaM IHCbMa, OPIEHTOBAHHMX HA JUCKYPC, 1100 CTYJIEHTH HAaOyJIM XOPOLIMX 3HAHb 3 1HO-
3eMHOI MOBH B Jialia30Hi 3HAl{OMUX CUTYallil 1 Majy rapHy e(peKTHBHICTb pOOOTH — cepeiHil piBeHb ab0 BHIIE. Y IIbOMY KOHTEK-
CTi OCTAQHOBKA 3aBJIaHb, 1[0 CTABIISITH «PEaJIbHI» MPOOJIEMH 1 BUMAraloTh X BUPILIEHHS, — € CKJIQJHUM BapiaHTOM, 100 MiATpH-
MyBaTH BHCOKY MOTHBAIIIFO CTYJCHTIB 1 CTBOPUTH y HHUX MOYYTTS AOocATHEHHsS MeTH [11, ¢.198 -224]. ['eHepyro4H i 320X0UyI04H
IHTePaKTUBHHIA JIUCT, a HE TUIBKH TEKCTH K TaKi I YUTAHHS Ta OLIHKU BUKJIaJaueM, CTyICHTH 3100yBalOTh YIIEBHEHICTH Y COO1,
LIBUKICTD | aBTOHOMIIO, 1 Y HUX 3’SIBJISIETHCSI CTUMYJI, 11100 BUCIIOBUTH CBOi aBTEHTHYHI [yMKH B IIPOIIECi CTBOPEHHSI TEKCTY.

Ak 3pobumu tucm inmepaxmueHum

JIuct 3a CBO€EIO PUPOJIOO — 1€ IHTEPAKTHUBHUE MPOIIEC, TaK SIK BiH PO3BUBAETHCS 13 CUMBOJIUHOI B3a€EMOIii MiJK TTMChMCHHHU-
KOM, TeKCTOM 1 untadeM. CTBOpPEHHS OLIBII «aBTEHTUIHHX» YMOB, HIXK 3aBIaHHS HA TPATUIIHHIX 3aHATTSX, CIIPHSIE MOCHICHHIO
KOMIIETEHTHOCTI ayIUTOpii, IHTCHIIIOHATBHOCTI Ta IijiecripsaMoBaHocTi. [Imanyioun TBip, MMCPbMEHHHUK 3MYIICHHN BPaXOBYBaTH
ayIUTOPIIO 1 BUKOPHCTOBYBATH OPI€EHTOBAHUI HA YMTAYa MiIXiJ — 3 THM, 00 JOMOTTHCS MEPEKOHINBOI, EMOLIHOT 00 HiTbOBOT
¢yHKuii. [HTepakTUBHICTE B ayAUTOpIi IPpK HABYaHHI HABUYKAM IHCbMa MOke OyTH peani3oBaHa MPH BUKOPUCTAHHI TAKHX BHIIB
poObiT:

1) Mo3KoBHi IITYPM 3a JIJaHOIO TEMOIO (TOOTO CTYAEHTH IPALIOIOTh CIUIBHO 1 3aUCYIOTh BCI ifel, SIKi MPUXOSTh HAa TyMKY
3a 1aHoI0 TeMoI0). CTyZIeHTH 00rOBOPIOIOTE, SIK IIEBHUIT TEKCT MOKe OYTH aJanTyBaHUM JI0 ayAUTOPii, Ha Ky BiH pO3paxOBaHMUIL.

2) CriinbHa csMoBa po6oTa (TOOTO CTYAEHTH MPAMIOIOTh pa3oM, 00 HAIMCATH paHillle y3ro/pKeHNi TekcT). I'pymna cTyen-
TiB CKJIQJIA€ 1 3aIKCYy€ TBIp HA JOIIIII.

3) Ceminap a0o JHCT Ha 3aHATTL

CTyﬂeHTI/I KOHCYJIbTYIOTBCS OIUH 3 OTHUM i Cl'liJ'leO NUIIYTH TEKCTH, a BUKJIaga4 PyXa€TbCs HABKOJIO, CIIyXarouu iXHi KOMCH-
Tapi, 3a0e3neuyoun 3BOPOTHHH 3B’130K 200 BIJIIIOBIJAI0YM HA MTUTAHHS L[0/I0 IPAMAaTHYHUX KOHCTPYKIiH, IEKCHYHNX OIMHHIb,
NePEeKOHIIMBOCTI 200 JIIEBOCTI apryMeHTIB, MOPSIAKY IMOJaHHs iH(popMaii, opranizaiiHUX acleKTiB, BAKOPHCTAHHS IeTaleH 1 Tak
naini. Bukiragad ctexxuts 3a iX mporpecoM i Bia3Hauae HAHOUTBII 9acTi MUTAHHS, CYMHIBY 1 HETOYHOCTI JJIS TTOJAJIBIIIOTO HaBYAIIb-
HOTO 3aHATTS 3 «aHANI3y IMOMHIIOK» (‘error analysis session).

4) Mocnignunbka podoTa B rpyIi 32 TEMOIO TEKCTY.

CryzeHTH NOJISIFOTH 000B’SI3KY 32 Pi3HI acleKTH Ha crazil 30opy iHpopMmarii 3 neBHOi Temu. [1oTiM BoHK 00’ €JHYIOTH CBOT
pe3yabTaTH 1 TPAIIOIOTH Pa3oM, 00 CIUIAHYBATH TEKCT, IKUH MOKE OYTH KOJIEKTHBHUM a00 1HIUBITyaTbHUM.

5) CriinbHe pearyBaHHsI.

CTyneHTH 0OMIHIOIOTBCS TIEPIIMMI Y€PHETKAMHU TEKCTY 1 BKa3yIOTh, SIKi 3MiHM HEOOXiIHi, 00 JOTTOMOTTH YATauYeBi (HAIpH-
KJIaJ, Kpalla opraHi3aiis, MoAil Ha maparpadu, pi3HOMaHITHICTh pedeHb, BHOIp CIOBHHKOBOTO 3aracy). BoHH Takoxk MOXKyTb
BHUCTYIATH B SIKOCTI PeJaKTOPIiB — 3HAXOIUTH ITOBTOPH CIIiB, IpaMaTH4Hi HeIoOpoOKH, opdorpadidHi MOMUIKY i TaK Jai.

Bci cTyieHTH NepeBipsIOTH OJIUH Y OJHOTO MiATOTOBICHI TeKCTH (iMeHA MOBHHHI OyTH BUIaNIeH], TBOPH MOXKHA BiITBOPHTH 32
JIOTIOMOT OO0 TIPOEKTOPA) IS aHAJTi3y KOHKPETHUX aCHEKTiB (HAIPUKIAI, PO3BHUTOK i/1ei, CTPYKTypa TEKCTY, 3B’ SI3HICTh, TPaMaTHKa
a0o0 BiJIIIOBITHICTh KOHTEKCTY).

Cneyupixa ayoumopii i memu mexcmy 05l CMEOPeHHs. KpeanbHux» cumyayiti (Hanpukiaa, oOMiH MOBITOMJICHHIMHU €ICKTPO-
HHOT MOLITH 3 IHIIMMH aHTTIOMOBHHMH CTYISHTaMH, OOMiH iHQOpPMAIIi€l0 3a TEMOIO, SIKy BUBYAE iHIIIA TPYyIIa, BUIYCK CTIHra3eTH,
MOSICHEHHSI TIPaBHJI TPH, B SKY MOTIM MO>KHA 3irpaTH, 1 T.I1.)
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[HTEepaKTUBHMI TUCT CTAE, TAKMUM YHHOM, IIIHHUM, KOMYHIKaTHBHUM 1 yCBIZIOMJICHHM; B TOM K€ 4ac, BiH Ja€ MOKIJIUBICTb CTY-
JICHTaM MOCTIHO 3aCTOCOBYBATH CBOi BMIHHS Ha MPAKTHUII, OTPUMATH OiIbIIe KOPHUCTI 3 1ocBimy. L1100 aHcT cTaB iHTepaKTHBHIM
BiJl BUKJIa/lauya BUMAraeThCs ysiBa, aje y BiIIOBIIb B SIKOCTI HATOPOJIU — TBOPYICTH Ta €HTY3ia3M CTYJCHTIB.

KomyHikaTHBHUI MiAXiA 0 JKCTa nependavyac CHCTEMY 3aBJlaHb, KA CTUMYJIIOE B3a€EMOJIIO B TPYIi, 00 MaKCUMi3yBaTH
MOJKJIUBOCTI CTYAEHTIB, YAOCKOHAIUTH iX MOBHI HaBHYKH 1 CTBOPHUTH O1NIbII e()eKTHBHE cepepoBHIIe A1t HaBdaHHS [14, c. 19].
MerTa 3aBJaHb MOKE BapilOBaTH, IIOYMHAIOYH Bijl aKIICHTY Ha JJUCKYPCHBHUX HaBHYKax (BHOIp TeMAaTHKH, po3TallyBaHHs iH(Op-
Marii, CKJIaZHOCT]I BUCIIOBIIIOBAaHb, JEKCHYHOTO BHOOPY 200 TOH TEKCTY BiJITOBIJHO 10 €TaliB PO3BHUTKY CTYJEHTIB) JI0 OiibII
(GyHKIIOHABHUX 3aBAaHb (IHGOpPMYyBaHHS, NEPEKOHAHHS, MPOXAHHsI, IYMOpP, CIIOHYKaHHS 1 T. J.) 3aJie)KHO BiJl MOCTaBICHOTO
3aBJaHHSA 1 HOTO CKIIAAHOCTI, PO3BUBAETHCS KOMOIHAISI HABHYOK, 1100 Y MPOIeci «depHeTKa-HANCaHH-IePEeTIsIy ayAiloBaHHs,
TOBOPIHHS, YHUTAHHS i MMUCHMO MEPETUHAIKCS 1 MePeruTiTaIiCs, BKIIOYAI0Yn PO3AYM, Oecily, 3BepHEHHS 10 JUKepel, BAKOHAHHS
JIOCIIIJDKEHHSIMH, CIUJIbHE pelaryBaHHs, B3a€MOJIIIO B TPpyNax TOMIO. Y AESKHX BUITAAKaX, KyJbTYpHi aClIeKTH BUKOPUCTOBYIOThCS
y Ipi, i cTyA€HTaM, MOXKIIHBO, Oy/ie MOTpiOHa J0moMora, 100 03HAHOMHUTHCS 3 KOHKPETHUMH YMOBaMHU Ta 0OMEKEHHSIMH B KYJIb-
Typi MOBH, III0 BUBYAETHCS: KITIOYOBI €JIEMEHTH — 1€ YiTKO BU3HAYECHHI 3MICT 1 BIAMIOBITHA PUTOPUYHA cXeMa. Y BCIX BHIIAJIKAX,
CHTYyallisi HOBUHHA OYTH SICHA CTyJCHTaM, 11100 BOHM MOTJIM BU3HAYHUTH POJIi, YMOBH, BIUIUB Ha CIIBPO3MOBHUKA 1 CTaHIAPTH, SKi
MOBHHHI OyTH JOCSTHYTI. 3aBIaHHs, SIKI MU MPOMOHYEMO HIDKYE, BITHOCATHCS JI0 PEATBHOI TisUTBHOCTI, 1 CTYACHTH, SK MPaBUIIO,
CTHKAIOTHCSI 3 HUMH B TIOBCSIKZCHHOMY KUTTI. LIi 3aB1aHHs BioOpakaroTh AesiKi KAHOHIUHI «IOMAIIHI» )KaHPH, 30KkpeMa y hopma-
Ti AUCKypCy — odiniiiHi 1 Heo(iiiHI TUCTH, TyMKH 1 pO3IIOBiIi — BCE, IO CIIPUSE JOCITHEHHIO CIIPaBKHBOI KOMYHIKaTHUBHOI METH.

3asoanna: nanucannsa oas pisnux ayoumopitl, yinetl i ponetl

L1i 3aBgaHHs BUMararoTh akTHBI3allif0 CTPATETii Ha BUHAXIUINBICTG 1 CIIPUTHICTH. BOHN puTOpHYHI B CBOTIT OCHOBI, OCKIIBKH
TATHYTH 32 CO0OI0 MOTIMOJICHHUI aHami3 6araTboX KPUTEPIiiB JUCKYPCY, TaKHX SIK ayauTopis, 1ini ta popmar. Kpim Toro, BoHu
TaKOK TOB’s[3aHi 3 1HTYILI€I0, a TAKOXK PalliOHATEHUMH 1HTENEKTYaJIbHIMH 3410HOCTSIMU HIBH/ILIE PEKYPCHBHUM, a HE JIHIHHIM
YUHOM: CTY/ICHTH ITOBHHHI PO3IIISIIAaTH Pi3HI aCIIEKTH CBOIX MOBHHX 3HAaHb | BUKOPHUCTOBYBATH X JUIsl Iepeiadi THX 3Ha4Y€Hb, SKi
BOHH XOTiJIH BUCIIOBUTH.

1. A Letter to the English Teacher

Leit mucT miaxoauTh IS BCIX PiBHIB BOJOAIHHS MOBOIO, TaK SIK CTYIEHTH BKaXXyTh JaHi I0J0 X MOTped Ta iHTepeciB Ha Io-
YaTKy Kypcy, a TAaKOXK OLIHKH 1X mporpecy B KiHIli KypCy HaB4aHHs. Bukiasad OTpUMY€ I{iKaBHil 3BOPOTHHIA 3B’ 30K, OpIEHTOBA-
HHI Ha KOXKHOTO OKPEMOT0 CTY/ICHTA, 3aB/ISIKH YOMY Ma€ MOKIIMBICTh BHECTH 3MiHH, 1 MOJIMIINTH HATIOBHEHHS KYPCY | METOAMYHI
npuiiomu. Kpim Toro, 11e € CHiibHOI0 MOTHBAIII€IO ISl CTY/ICHTIB.

[Beginning of the term.] Write a letter to your language teacher. In it, introduce yourself and provide some information about
your likes and interests. State your objectives and expectations from this course.

[Mid-term evaluation] Write a letter to your language teacher. In it, evaluate your linguistic experience so far this year. State
the most interesting or valuable aspect of the course. Also provide some topics that you would like to cover this year, which skills
you would like to reinforce, which activity was the most interesting and which was the least attractive.

[End-of-term evaluation] Write a letter to your language teacher. In it, provide your personal comments about the course and
the development of your EFL skills. If you were the teacher, what would you do differently?

2. Sending a Letter Abroad

Ile 3aBaaHHs JIETKO a/IaNTyBaTh 10 Oyab-SKOi 1HIIOT CUTYAIil, HAPHKJIAJ, SKIIO CTYAEHTH 30MPAIOTHCS MPOAOBXKUTH HABYAH-
Hs B aHTJIOMOBHi# KpaiHi.

Would you like to get up-dated information about intensive English programs in the USA or in the UK? Here are some
addresses. Write a letter asking for information on the courses offered, their description, duration, costs, accommodation facilities,
application procedures and any other detail that you consider relevant.

3. Writing a Letter to the Author of a Story

Po3moBizi CTUMYJIIOIOTH BUBYEHHS NMOTEHI[IHHIX MOXKJIMBOCTEH MOBHOI CHCTEMH, 1 B JaHHH Yac € 3BHYANHHOIO NMPAKTHKOIO B
AHIJIIHCPKUX HAaBYAIBHUX LEeHTpax. [licis JeTanbHOro aHaii3y CTPYKTYPH TEKCTY i 3arajbHOrO CEHCy, MUILEThCS KOPOTKHUM BH-
KJIaJl Ta 1HCLEHYBaHHs, HAIIPUKJIA[, JOJATKOBE 3aBJAHHS MOXKE BKIIFOYATH JIUCT aBTOPY 1 BIAMOBIIb 3 KOMEHTApSIMH IIPO TE, 10
CTYICHTH Bi9yBaJIH MiCIs POYATAHHS PO3IIOBIIi.

After reading The Fun They Had, write a letter to the author, Isaac Asimov, expressing your views on it. Explain your feelings
towards the main character and provide your opinion about the central theme of the story.

The Fun They Had is about a student, Margie, who lives in the year 2155 and has a computer as a teacher. Everything goes on
well until the day when she finds a book about school in the past.

4. Films

TyT MoxHa movatH 3 GinbMy, KUl ONOBiIa€e PO JIFOOOB 1 JIFOJICHKI BigHOCHHH. [licis peTeabHOro 0OroBOpPEeHHs Miclie3Ha-
XOJKEHHS TIePCOHAXKIB, aHaNi3y 00CTaBUH, TOJIOBHUX IMOJIH 1 TaK qalli, CTyCHTIB MPOCATh BCTAHOBUTH 3B 30K MK ICTOpI€IO Ta
HHMH CaMAMHU. AKLIEHT pOOUTHCS Ha KPUTHYHHX Ta aHAIITHYHAX HABUYKaX MPH Iepeadi po3ayMiB PO CBOI BIACHI MEpeKUBAH-
HSI, IOUYTTS Ta i1ei.

Four Weddings and a Funeral

Choose one of the following topics and write 100-150 words. Your production will be shared with your classmates.

The perfect match / the ideal partner / the other half

Have you found him/her? Qualities you look for? Ways to find out if you like or love somebody: physical attraction? Intellectual
communion? Just a look? Energy?

Your first boyfriend/girlfriend: How did it all start? Was it similar to the film in any way?

Write about your first meeting with the person you now love or like very much. Decribe the situation and your first impressions.

If you are already married, tell us about your wedding day. If you are single, tell us about your expectations: Religious
ceremony? White dress? Big party? Honeymoon on the Caribbean? Secret marriage: just you and your partner? Blue jeans? No
party? Honeymoon by a river? List of gifts? Money as a gift? No marriage at all? Do you believe in eternal love, i.e. that you will
love your partner and that he/she will love you till death separates you? Is it possible or is it just a human law to organize society
in a better and perhaps, simpler way?

5. Providing an Alternative Ending

Le#t Bua nucpMoBoi poboTH mependavyae 0OroBOPEHHS HE3PO3YMIUTUX MUTaHb Ha 3aHATTI, HEPETBOPEHHS CEMaHTHYHUX DIryp
PO3IISIHYTOTO TEKCTY, @ TAKOXK OLIHKH CUTYALil B KiHII 1 OAANbIIE NPUITYIIEHHS 1010 TOTO, SKUM MOKe OyTH OB 3MICT
ornoBinanus. HaBuukw, siki 6epyTh y4acTh y bOMY 3aBJaHHI: YNTaHHS, TOBOPIHHS Ta TUCHMO.
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Participate in the First Contest of Short Story Endings. Continue developing Lamb to the Slaughter (by Roald Dahl) in one
more paragraph. In it, provide an alternative ending and illustrate it with some original artwork. A student committee will select
the most creative.

Lamb to the Slaughter deals with the relationship between a pregnant woman and her husband. One day, he returns home from
work and tells her that he’s leaving her for good. Her unexpected reaction allows us to discover another facet of her personality.

6. An Introduction to an Anthology of Short Stories

You are now in charge of compiling a set of short stories which will be read and discussed. The collection of material can be
arranged on:

— a thematic basis. For example, our current short story booklet is organized round the following topics: children vs. adults
(block 1), technology and the future (block 2), crime, punishment and the law (block 3) and love and marriage (block 4),

— on different styles of writing (e.g. quality of language, imaginative energy, emotional force)

— level of complexity and degree of popularity among students

—unusual and strange characters

— any other criterion that you consider appropriate.

After selecting the pieces, write the introduction to the anthology, in which you should give the reader a general idea of the
content. If necessary, suggest an order for reading these stories. Tell your reader which story you enjoyed most and explain why.
Give the book a title. You can work in twos to make the task more enjoyable. Here is an example of a compilation based on a
thematic organization:

The Colonel’s Lady (W. Somerset Maugham)

The Gift of the Magi (O. Henry)

Mrs Bixby and the Colonel’s Coat (R. Dahl)

7. The Writing Portfolio

Compile and organize your written production in a portfolio, which will be checked periodically. Make sure you understand
your teacher’s objections and provide the right choice to all the errors that the teacher has spotted. Keep a record of your own
progress and rewrite your work when necessary. Towards the end of the academic year, we will analyse the linguistic strategies
you have developed during the course. You should also include some personal comments in each of the compositions. For example,
you can write down the points you need to reinforce, something you learned, the mistakes you should not make again and so on.

BucHoBoK. BuknaaeHuii mixia BUCBITIIOE MOBHI | KOTHITHBHI aClIeKTH PO3BUTKY MUCbMOBOI MaiictepHocTi. 1o cBoiii cyTi,
JIACT BBAXKAETHCSI CKIIAJIHUM BUJIOM JisUIbHOCTI, TOMY MHCBMEHHHK CTHKAETHCS 3 IBOMa OCHOBHUMU 3aBJIaHHIMHE: TeHEpallis i1ei
1 CKIIaIaHHA 1X Y CTPYKTYpH, LIO BiANOBIAAIOThH MOTpedaM uuTaya i miel MMChbMEHHHKA, 3 BIIIOBIIHICTIO KOHTEKCTY CUTYaIlii.
Tomy MeTa mossirae B ToMy, 00 BUAUIMTH OCHOBHI acrieKTH JucKypey. OcobnuBy yBary Tpeba npuainuTi epeKTHBHOCTI MOBi/0-
MIICHHS B I[IJIOMY, JTIHTBICTHYHHM CTPATETisIM, BHKOPHCTOBYBAHHM pecypcam, 0OpaHiM JICKCHYHHM BapiaHTaM, METi IIMCbMEHHH-
Ka, TIePCIIeKTHBAM 1 T. J. Y JaHiil CTaTTi MEHIIE yBark MPUAUISETCS TPAMATHYHUM aClIeKTaM MMHChMa, X04a, 3BUYaiiHO, BIPHO, 110
0e3 TBepANX 3HaHb OCHOB (HPOPMANBHOI MOBHOI CUCTEMH, CTYJCHTH HE MOXKYTh €()EKTHBHO BHUCIOBIIOBATH JAyMKH. AJie Ha HaIll
TOTJISIL, JIUCT Ge3 ITOMHJIOK € MEHII BaXKJIMBHUM, HiJK JIHCT, [0 YiTKO PO3KPHUBAE TEMY 3a JOTIOMOT'00 PalliOHaIbHUX Ta BiAMOBITHUX
MPUHAOMIB, 110 HAAUISIE HOro OCOOIMBOIO EPEKOHIIMBICTIO 1 BIIMOBIIa€ 3anmuTaM ynTada. Ham JocBiz y3ro/pKy€eThes 3 pe3ybTa-
TaMH 0arathboxX JOCIiIKEHb, SKi MPUHIILIN 10 BUCHOBKY, 1110 KOJIM CTYJEHTH IUIIYTh BIJIHO i BIIEBHEHO, BOHU MOXYTb HAIIMCATH
npaBwibHO [13, ¢. 76].

IlepcnexkTuBa. 3a3HAuCHI BHIIE 3aBIaHHS MOXYTh OCBIKUTH MPAKTHKY MHUCbMOBUX KJIACHHUX 3aHSTh, 3pOOUTH CBilf BHECOK
y PO3BHUTOK 1 3MIIIHEHHS iHAUBIIyaJIbHOT Ta COLIAIBLHOT IIEHTUYHOCTI CTYACHTIB 3a J0MOMOro0 (YHKIIOHAIBHO OPi€EHTOBAHUX
TEKCTIB.
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