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IepcnexTuBH K0CTiTKeHHS. BUBYEHHS KOHLIENTYa bHUX CKJIAJHUKIB CHHTAKCHYHUX KOHLIEINITIB Y Xy10)KHBOMY IIPO30BOMY
TEKCTi Ha MaTepiaji TBOPIB cydacHUX (paHIy3bKMX MHUCHMEHHUKIB MOKE HAJaTH BiJIIOBiIb HA MUTAHHS IPOMOPIIHHOTO CITiBBi/-
HOIIEGHHS MK 1HJIMBIZlyaJIbHUM 1 CHCTEMHO-MOBHHM KOMIIOHEHTaMHU Y TEKCTOTBOPEHHI.
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T'EHJIEPHUM ACIIEKT CTPATEI'Ti KOHTPOJIFOBAHHSI KOMYHIKATUBHOI IHTEPAKIII{
(KOOIIEPATUBHA TA KOH®POHTATUBHA TAKTUKH)

Cmamms npucesiueHa ceHOepHOMY 8USUEHHIO CIMpamezii KOHMPONIOB8AHHS KOMYHIKAMUSHOT IHmepakyii, a came Koonepa-
MUGHIT MA KOHGBPOHMAMUBHIT MAKMUKAM, Peaniz08aHUX PECHOHOEHMAMU NIO YAC AH2TIOMOBHO20 MENeBI3IH020 IHMeEP8 1.
Mamepianom ananizy € npoepama CNN LARRY KING LIVE. Koonepamuena maxmuxka KOMyHIKamueHoi inmepaxyii 6usHa-
ueHa 2emepo2eHOepHoI0, d KOHPPOHMAMUBHA — 20MO2EHOEPHOIO YOL08IUOIO.

Kntwouosi cnosa: cenoep, anenomosne menegizitine inmeps 1o, cmpamezis KOHMPOIIOBAHHA KOMYHIKAMUSHOT THMepaKyii,
KOONnepamuena makmuxa, KOHGHpOHMAamueHa maxmuxd.

Cmambsi noceawaemcs 2eHOEepHOMY U3YHEeHUIO CIMPAmMe2un KOHMPOIUPOBAHUS KOMMYHUKAMUSHOU UHMEPAKYUU, d UMEH-
HO KOONEePAMUBHOU U KOHGPOHMAMUBHOU MAKMUKAM, PEATU308AHHIM PECROHOCHMAMU B0 BDEMSL AH2NOA3LIYHO20 MENeBU3U-
oHHO20 unmepsvio. Mamepuanom ananuza ecmo npocpamma CNN LARRY KING LIVE. KoonpemusHas makmuka KOMMYHU-
KAMueHOU UHMepaKyuu onpeoenena 2emepoeHoepholl, d KOHPPOHMaAMueHas — 20MO2eHOEPHOU MYAHCCKOU.

Kniouegvie cnoga: cenoep, anenoaszviunoe menesUsUOHHOE UHMEPELIO, CMpame2us KOHMPOIUPOBAHUS KOMMYHUKAMUG-
HOU UHMEPAKYUY, KOONEPAMUBHASL MAKMUKA, KOHGPOHMAMUBHAS, MAKMUKA.

The article presents communicative interaction control strategy as well its tactics, cooperation tactics and confrontation
tactics used by interviewees in English television interview. The research is based on the program CNN LARRY KING LIVE.
Cooperation tactics has been identified as heterogender tactics while confrontation tactics has been singled out as homogen-
der male tactics.

Key words: gender, English television interview, communicative interaction control strategy, cooperation tactics, con-
frontation tactics.

MeTol0 10CTiAKeH s, IPE/ICTABICHOrO B JaHii CTATTI, € aHaJi3 reHaepHol crerudiku cTparerii KOHTPOIIOBAHHS KOMYHIKa-
TUBHOI 1HTepaKIii. Y X0l JaHoi pO3BiIKM HA MaTepialli aHTJIOMOBHOTO TeJeBi3iifHoro iHTepB 1o mporpamu Larry King Live nepi-
oxy 2005-2010 poxkiB Oyi10 BUBUEHO KOONIEPATHBHY i KOH(POHTATHBHY TAaKTHKH SIK TaKi, 10 € 0a30BUMHU JJIsI peasizanii ctparerii
KOHTPOJIIOBAHHS KOMYHIKaTUBHOI iHTepaKIil. X04a KOMyHIKaTHBHI CTpaTerii MNPOKO BUBYAIOTHCS Y TIHTBICTHIII, OJTHAK F'eHAEPHA
cnenudika JaHUX cTpaTeriii He Oysia JOCTaTHHO BUCBITIICHA, IO POOUTH JaHy PO3BIIKOIO aKTYaJIbHOIO y cdepi TeHAepHOT JTIHTBiC-
TUKH. Y XOi JOCHI/PKEHHS 3aCTOCOBAHO KOMIUIEKCHY METO/IMKY, 30KpeMa MparMaTHYHUH aHai3, SIKMH 3aTy4eHo JJIsl BUSIBICHHS
CTpaTeriil 1 TAKTHK, peayli3oBaHUX MOBISIMH, KOHTEKCTYaJIbHO-IHTEPIIPETALliiiHI 1| KOHBepCaIliiHUIT aHAI3N JJIsl BUSBICHHS MiHIi-
MaJbHHX J1aJIOTOBHX OJIMHHUIIb, 110 YMOKIIUBIIIOE PO3PI3HEHHS TAKTHUK, @ TAKOX MOPIBHAIBHUN METOJ, KU J03BOJIAE OXapaKTe-
pu3yBaTH crielin(iKy TeHIepHOro BapilOBaHHs CTPATETiH | TAKTHK B aHIJIOMOBHOMY TeJIeBi3iHHOMY iHTEpPB’I0.

Crparerist KOHTPOIIOBaHHS KOMYHIKaTHBHOI IHTEPAKIIi{ Oe3110cepeHbOo T0B s13aHa 3 IHIIMMH CTPaTeTisIMH, Pealli30BaHIMH MOB-
ISIMH TIiJ] 9ac iHTEpB’0, @ caMe i3 CTpaTEerie€r0 KOHTPOJIOBAHHS TEMH H IMiPKOTBOPUOIO cTpareriero. Tak, KoornepaTuBHA TaKTHKA
CTpaTerii MOETIOBaHHs KOMYHIKaTUBHOI IHTEpaKlii 0a3yeThCsl Ha TAKMX TAKTHKaX CTPATErii KOHTPOIIOBAHHS TEMH, SIK i ATPUMaH-
HSI TEMH, PO3BUTOK TE€MH, TeMaTH4HA JeTaiiaris. OCHOBOIO /UIsi KOH(POHTATUBHOI TAKTUKH € TAaKTHKA IHTPOIYKIIi HOBOI TeMH
Ta BiIMOBH BiJ Hel. X04EMO 3ayBayKUTH, 1110 TEHAEPHI CTEPEOTHITH IIOAO BiANOBIIHIX «IPaBHIBHUX» 00pa3iB 4OJIOBIKa / KIHKH y
CYCIUIBCTBI HalsICKpaBillle PeNPe3eHTYIOThCS Yepe3 iMiPKOTBOPUY 1 CTpaTerito KOHTPOTIOBAHHS KOMYHIKaTUBHOI IHTEPaKIIii.

Tlennep posrisgaeMo siK coliadbHO MOOYIOBaHY MOJENb, SKa HE Ma€ NMEBHUX (opM, MpoTe sKa imeHTU(IKyeThes mix Jac il
KoMyHikaTHBHOI peamnizaiii MoBismMu. X. Kotxod¢ [9] Bkasye Ha 3HaYHMI BiIpUB MK OTPUMAaHWMH Ha T€HAEPHOMY Martepiaii
eMITIPUYHUMH JIAHUMH Ta 1X TEOPETUYHHUM TIIyMadeHHsM. MeTOI0IOTiYHIM HETOJIKOM BBAKAETHCS MEPEOUIbIICHHS «TilOTe3N
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TeHJEPHHUX CYOKYIBTYp», TOOTO TinepOotizaliisi KaTeropii «reaepy, HeJOOLUIHIOBAaHHS POl KOHTEKCTY. [ eHep HaCTITbKU TiCHO
OB’ sI3aHUH 3 IHIIMMHU COLiaTbHUMU TTapameTpamy |5, ¢. 41-43], 1110 10CUTh CKIIaJHO TaTH HOMY ITOBHE BU3HAUEHHS Y PO3KPUTH
HOTO CYTHICTB JIIIE Yepe3 KOHIEIIIT «J0I0BIK / KiHKa» abo «MacKyIiHHICTb / GpeMiHiHHICTEY [6, . 278].

Jluckypc iHTEpB 10 HaJja€ MOKIIMBICTD ITPOAaHAi3yBaTH KOMYHIKaTHBHY PEIIPE3EHTAIlI0 TeHAepa PECIOHIeHTaMu. B iHTepB 10
00’ €KTUBI3Y€EThCS Pe3yJIbTAT B3a€EMO/Iii yUaCHUKIB KOMYHIKaTHBHOI IHTEpaKLlii, sIKi 3HAXOAATHCS B Oe3MOCepe/Hii 3aIeXKHOCTI Bij
OCHOBHHX MaKpOIHTEHIIi}, IIJ0 BUPAXaloTh iX NOTpedy BeTymatu B iHTepakuiro. I. 10. Kanmunukosa [2, c. 19-21] npexncrasisie
IHTEPB 10 SIK MOBJICHHEBY B3a€MOJIIIO0, Y SKil BiIOMBAIOTHCS B3a€MOJIl aKTyaJbHOCTI TEMH IHTEPB’IO Ta COILIANbHI YMOBH iHTEp-
npeTartii iHTepB’fo uepe3 iHTepIpeTarliio 3MICTy IHTEpB 10 YMTa4eM 4 ciryxadeM. Tak, JIIHIBICTUYHHUM aHaJIi30M iHTEpB’I0 € aHai3
JIEKCUKO-TPaMaTHYHOTO apaHXKyBaHHs, 32 JOIIOMOT'OIO SIKOTO IOCSTAIOTHCS Il UM 1HIIT KOMYHIKATHBHI CTpATeTii; aHaIi3 TOPOHKeH-
HA 1 iHTepHpeTamii ialoriyHuX €JHOCTEH SIK OCHOBHU 1HTEPB'10; aHAJII3 COIIaTbHIX YMOB, III0 CTBOPIOIOTH aKTYaJIbHICTh iHTEPB’I0.

VYeniHe miIaHyBaHHS CIUIKYBaHHS PECIIOHAEGHTOM ITijl 4ac iHTEPB’I0 3aJISKUTh HE TUIBKH BiJl YMiHHS YiTKOTO pearyBaHHs
Ha peIUTiKK iHTepB’Ioepa, a ¥ Bix Baanoi moOyIOBU PECHOHICHTOM KOMYHIKQTHBHOI ITOBEIIHKH 3 ypaxXyBaHHSIM KOMYHIKaTHB-
HUX HOPM, NMPUHAHATHUX U TeleBisiiHoro moy. I1ix KoMyHIKaTHBHUMH HOPMaMH PO3YMi€EMO KOMYHIKAaTHBHI MPaBMIIa, IO €
000B’SI3KOBUMH JIJIsl BAKOHAHHS y JIIHTBOKYJIBTYPHOMY CycHinbeTBi [4, . 43]. KoMyHiKaTHBHI HOPMHU BioOpaXkaroTh ysIBICHHS
IIPO MeXI1 BapiroBaHHS KOMYHIKaTHBHOI MOBEAIHKH, IO CKJIAINCS Y CYCHUIBCTBI 1 IIOPYIICHHS SKUX IIPU3BOJUTH 10 KOMYHIKaTHB-
HOro KOHQuIiKTy. OO0HIBa YYaCHUKH 1HTEPB 10 JOTPUMYIOTHCS KOMYHIKaTHBHUX HOPM, OCKIJIBKH TEJIEBi3iliHE 1HTEPB 10 PeTyJIo-
€ThCS IMIE i HOPMaMHU MyOJIIYHOTO 3aXO0.y.

JlaHe OCIIKEHHS aHTJIOMOBHOTO TEJICBI31HHOTO 1HTEPB 10 IEMOHCTPYE, IO CTPATEris KOHTPOIIOBAaHHS KOMYHIKaTHBHOI 1H-
Tepaklii nmpeicTaBIeHa HACTYITHUMH TaKTUKMMHU: KOONIEpaTHBHA, KOHPPOHTATHBHA, IIPOBOKYIOYA Ta 3aXHCHA.

TaxTuka KOONepaTHBHOI KOMYHIKaTHBHOT iHTepaKIii BKHBAETHCS SIK PECIIOHCHTaMH-40JI0BIKAMH, TaK 1 PECIIOHICHTaMU-)KiH-
KaMH IIiJ] 9ac iHTepB’I0, M0 € OYiKyBaHUM, OCKLTBKU MOTO/KYIOYHCh HAa Y9acTh y IPOTrpaMi BITOMOTO TENeBEAyUOro 3ipKH Ha-
JIAIITOBAHI Ha 3MIITHEHHS CBOET CJIaBU Ta MIATPUMKH a00 3MiHH IEBHOTO IMIJIKY, @ OT)KE MarOTh OyTH HAJIAIITOBAH] HA CITIIBIPALO
i3 iHTEepB’10epoM. Y rocTeil Iporpamu 3’sIBISIETHCS MOXKIIMBICTD MPOPEKIaMyBaTH cebe Ha MIMPOKY ayIUTopiro. AJle IpH LOMY
HEeoOXiHO BpaxoByBatH, 110 Jlapi KiHr HaMaraeThcsi BUCBITIUTH TI€BHI MPOBOKYIOYH JIETANI 3 )KUTTS BIJIOMHX JIFOJICH, Ha 110 pec-
TIOHJICHTH TEJNIEBi31{HOTO IHTEPB 10 HE 3aBXKIU MOTOKYIOTHCSI.

PosBizka MaTepiany JeMOHCTPY€ peati3allito MOBIIMH TaKTHKa KOOIIEPATHBHOT KOMYHIKATHBHOI 1HTEPAKIIil MPH TOCATHEHHI
3TOJIM Ha PO3TOJIONICHHs TEBHOI iH(opMarlii, Toxai i iHTepB 10ep, 1 pecroHAeHT noTpuMytoThes [IpaBmn Koonepariii i BigmoBigHO
JI0 IPUMHATHHUX MIPABUJI BEICHHS IHTEPB 10 YEPrYIOThCS y OJIOKAaX MUTAHHSI-BIIOBIb.

KING: Does it still come with you, like when you get on the court, you re just knocking the ball around and then you start to
play a game. For laughs, at home, are you still driven to win?

AGASSI: By him or by —

KING: By you?

AGASSI: Absolutely. You know, I'm driven to push myself. That’s the only thing I know. It’s really, it’s not for the W. It’s not
Jfor the win. I never functioned that way. I never said this is a tournament that I'm going to win. I always went out there and only
saw the next step that was in front of me. That step was plenty big enough for me most of the time.

KING: So always one at a time?

AGASSI: Always one at a time. It’s amazing how much momentum you manage to build in your life with that.

KING: Even when you're in the semis, you re not looking forward to the final, if you re playing in the semis?

AGASSI: There are times you're aware of what’s going on and you need to be. You need to know who your opposition is and
what you re in for and sometimes you can get ahead of yourself, but most of the time that I got ahead of myself I never had to worry
about playing in the finals because I lost. So it was sort of, you know, a lot of trial. You know, I learned the hard way not to do that
(07.09.06 M).

PecrionzienT Anjape Araci BKMBa€ TaKTHKY KOOIEPATHBHOI KOMYHIKAaTHBHOI 1IHTEPAKIIil, Ika KOPENIOIOTHCS 3 TAKTHKOIO PO3-
BUTKY TEMH Ta TaKTHKOIO TEMAaTHYHOI AeTaii3awil. PECIIOHIEHT MposoBKye TeMy, 3alPOIIOHOBAHY iHTEPB I0EPOM, Ta JETaIbHO
OITHCYE 3aBJaHH, SIKi BIH CTABUTH IIEPel COOOK0 KOKHOTO pa3y Ha KOPTi.

KING: The president talks about United States troops standing down and Iraqi forces standing up. What does that mean?

RUMSFELD: Well, it means that as we go through each week, month, we now have either closed or passed over 30 bases to the
Iraqis, 30 locations to the Iraqi security forces. In the January election a year ago, our security forces were very much involved. In
the October referendum, the Iraqi security forces were in the lead and we were kind of in the back. And in the December election
we were very much in the back and the Iraqi security forces for all practical purposes provided the security. Now, what it means is
as the Iraqi security forces can take over those responsibilities, we will continue to pass them over to them and leave — be able to
reduce down coalition forces (25.05.06 M).

Pecnionnent Jlonansa Pamcdenn, minictp O6oponn Crionydenux llltari, Binmnosigatoun Ha mutanHs Jlappi Kinra npo posra-
[TyBaHHS BiliCbKOBHUX 0a3 1 BilicbkoBuX cui Criomydyenux LlTartiB Ha TepuTopii IpaKy, TOTpUMy€eThCS 3aTIPOITOHOBAHOT TEMATHKH,
JieTalti3ye CBOIO BiAMOBIi/b, OCKIJIbKY BBaXKae HeoOXiaHe poiH(GOpMyBaTH TelIersadiB M0/0 [UIAHIB YPsay, 0a3yl0un CBOIO Bij-
OB/ HA TAKTHII KOONIEPATUBHOI KOMYHIKaTHBHOT IHTEPAKIIiT.

KING: I don’t know every aspect of the Mennonite faith, but do they have television? Do they watch you win?

LANDIS: They don’t have a television. I grew up without a television or radio, other than the tape player. We had gospel songs
and that kind of thing. But they watched the race. They went to some friend’s house down the street, some neighbors, each day, and
they got to see it (28.07.06 M).

Pecrionzient, nepemoskenb 3maranb Typ ae @panc, Onoiix Jlanaic 6yxye cBOIO BiANOBiAb, KOMOIHYIOUH TAKTHKH PO3BUTKY
TEMH Ta TAKTHKY KOOIEPaTUBHOI KOMYHIKaTUBHOI IHTepaKIIii.

KING: Why radiation?

CROW: Radiation is a systemic therapy. It’s — it’s basically preventative. And what they do is, in hopes that they — that they got
all of it, they — they kill all the cells in the breast, not just the cancer cells or the pre-cancer cells, but — but all the cells, in hopes
that it will never come back.

KING: Is it like a laser?

CROW: Mmm-hmm. Yeah. And it’s seven weeks, and...

KING: Every day?

CROW: Every day. And it’s — it’s so much better than chemotherapy. And I wasn't even a candidate for chemotherapy, because
of my — not having it in my lymph nodes. But it’s interesting, because they shoot a beam of energy that you can 't see from one angle,
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and then it comes around, and they shoot it from another angle. And they can detect exactly how much of the lung is being shot.
And it’s not a painful process. It’s one that causes fatigue and soreness. And, you know, you have some aftermath of it. Then they
put you on a drug called tamoxifen, which basically puts you into early menopause. And you take it for five years. And — and I have
opted not to take that for a while. So — but that’s also preventative (23.08.06 F).

Kom0iHyBaHHS TaKTHKHU MiATPUMAHHS TEMH, PO3BUTKY TEMH, TEMaTHYHOI JeTasi3amii 3 TAKTHKOI KOOIEepPaTHBHOI KOMYyHiKa-
THBHOI iHTepaKIii 1ae MOXIMBICTE pecrionaenTosi llepin Kpoy mpomosixyBatu TeMy, 3alporioHOBaHy iHTEPB I0EPOM, Ta PO3MOBI-
CTH TeJerisaadaM mpo Kype nikysanss. Lllepin Kpoy BigBepTo roBopuTh PO Kype JiKyBaHHS Bif] paKky IpyJaei, OCKUIbKI CTaBUTh
3a METY JJOHECTH CBOIO i/Ief0 PEryJISIPHOTO 0OCTEIKEHHS, SIKE IOTIOMOIJIO BUSIBUTH XBOPOOY Ha paHHii cTaii.

KING: Where did you start?

HAWN: I was a dancer. So I started dancing.

KING: Where in Washington?

HAWN: Washington, D.C., I was 3 years old. And I danced. And that’s how I got to New York as a dancer. And danced on stage
and on a few tables. And then I went to Vegas. And I danced in Vegas. And then I came to L.A., and I actually got picked out of the
Tennessee Ernie Ford and Andy Griffith chorus line.

KING: To sing and act and...

HAWN: I was dancing and I was singing. And I took the job because I got to do both. And I got paid double.

KING: How did you get laugh-in?

HAWN: George Slaughter came on the set of «Good Morning World,» which is — «Good Morning Worldy was the first show
that I ever did, and I was an actress, and that’s what I was picked out of the chorus line to do, caused a great sense of insecurity
and fear on my part, which I did write about. And a lot monstrous anxiety attacks, because I didn’t want to be a movie star. I didn’t
want to be successful that way. I just wanted to dance. And life doesn’t always work out the way you think it will. I then was found
by George Slaughter... So he said, well, I'll give you three shows to do, and let’s see what happens. So I forgot my lines... He said,
no, Goldie, that was just fine. [ said, please, can I do it again? I messed it up. He said, you were just perfect. So a career was born
(24.02.06 F).

Pecnionnent, 'onai XoH, KiHO3ipKa, pO3MOBiIAE PO MOYATOK CBOET Kap’€py, BUKOPHCTOBYIOUN TAKTUKY PO3BUTKY TEMH, Te-
MaTUYHOI JeTasti3anii Ta TAKTHKY KOOIIePaTHBHOT KOMYHIKaTHBHOT IHTEPaKILi{.

TakTHka KOH(PPOHTATHBHOT KOMYHIKATHBHOI IHTEpaKIli peani3yeTbcsi depe3 Mepepo3Noaii iHI[IaTUBHU, IO MPOSBISETHCS
y HakJIaJaHHI PEIUTiK PECIOHJCHTA Ha PEIUTIKM 1HTepB’ioepa, Ta MEpepo3NOIiN 1HIIIaTHBH, IO MPOSABISAETHCS B MEPEPUBAHHI
IHTEpB’0epa PECIIOHICHTOM.

P03061KHOCTI 0710 TeHAEPHUX KOMYHIKATUBHHUX CTPATETiH SCKPaBO BUSBIIIOTHCS B MIPOIIEC] TeTEpOreHIepHOT KoMyHiKarii [ 1,
c. 97-98]. Tak, y 40/10Bi4OMY FOMOT€HAECPHOMY Ta ’KIHOUOMY FOMOTCHICPHOMY CIIIJIKYBaHHI HAaKJIaJaHHS PEIUTiK 1 HepepuBaHHS
MOBJICHHSI CIIIBPO3MOBHHKA — SIBHIIA OJHAKOBO IOLIMPEHi. Y TeTeporeHepHiil iHTepakiii Y0JOBIK JIEMOHCTPYE IpParHeHHs /10
JiiepcTBa, JOMIHYBaHHS B CIIIBOECII, a KIHKA JIEMOHCTPYE CXHIIBHICTH IO MOBJICHHEBOI CHIBIIpalli Ta mapurerty [3, c. 24].

VY rereporeHepHiii KOMyHiKalii 40JI0Bi4e MOBJICHHS € JOMIHYIOUHMM 1 MAKOPSE KIHOUE MOBJICHHS LIUIIXOM JIOCUTH YacTOTO
HEBHIIPABJIAHOTO NepepUBaHHs CIiBpo3MOBHHKA. JKiHKa X y JaHill cUTyanii, sk IpaBUIIO, HE HAMAraeThCs BiTHOBIIIOBATH CBOE
MOBJICHHS, JIOTPUMYIOYHCh TAKTHKA MOBYa3HOTO mpoTecTy. YoJI0BIK Ha BiIMiHY BiJl KIHKH IPOJOBXKY€E FTOBOPUTH OJJHOYACHO i3
CMiBPO3MOBHHUKOM, 1110 CTIPUYHHSIE HAKIIAJaHHs PEIUTIK, sIKi CIIPsAMOBaHi Ha 30epe)eHHs KOMYHIKaTHBHOI iHII[iaTHBH. 3a3HAYMMO,
110 JKIHKAa BUKOPHUCTOBYE MOBJICHHEBE IIEPEPHBAHHS 3 METOIO JIEMOHCTpALlii yBa)KHOTO CIIIIKYBAHHS 32 MOBJICHHSM CITiBPO3MOB-
HUKA, 10 pealtizyeThest Y popMi KOPOTKHUX CXBAIBHUX YH CITIBYYTIUBHX 3ayBaXKCHb a00 BUTYKIB [7]. OHaK, BUTAIKN HAKJIaIaHHS
PEIUTIK Y 4OJIOBIYMX TOMOTCH/ICPHUX TPYIIaX HE € TEH/ICHIII€0, 0COOJIHMBO, SIKIIIO METa PO3MOBH — BCTAHOBJICHHS APYKHIX BITHOCHH
[8,c.112,¢c. 117].

BALDWIN: You don’t remember? You did spend the night with me.

BEHAR: 1 really thought this was a very compelling book.

BALDWIN: Did you like it?

BEHAR: Yes, I... BALDWIN: 1 mean not like it, but did you appreciate some of it?

BEHAR: [ went through it. It was — it s not boring, even though it’s got a lot of technical stuff about in it about the law. You write
very well, I think (17.12.08 F).

Pecnionnent Anik bonayiH BUKOPHCTOBYE KOMYHIKATUBHHI XiJ IEPEPO3NOALTY 1HILIaTHBH, HAKIaJalOUd CBOIO PEILTIKY Ha
perutiky iHTepB’10epa, YTOUHIOIOUYH CBOE 3alIUTaHHS, IIPH YOMY MIHS€THCS TPAIULIHHUMH POJISIMH IHTEpPB I0ep-PECIIOHICHT 1 Oepe
iHIIIaTHBY Ha ceoe.

KING: How much of that life experience goes into a role?

HACKMAN: Well, I think everything. I think when you decide to do a role as an actor, you — if you’re honest with yourself, you
choose all those things, both the good and the bad that’s happened to you. And you try to make that come alive.

KING: So it’s still you... HACKMAN: Yes. It’s still you.
KING:... In that admiral (07.07.04 M).

Pecrionzent J[)xun XekMmaH nepeprBae MOBJICHHS, PO3yMIiIOUM HOr0O 3alUTaHHS IPO PoJb aamipana y ¢iabMmi Ta ocoducTi
SIKOCTI aKTOPA, M0 MOETHYIOTHCS B POJIi TA B PEATBHOMY JKUTTI.

CLAPTON: On the face of it. I mean, that’s the one thing that I think none of

KING: He didn’t say, what are you crazy or... us have ever really been sure of, because George was — like his record label —
was a dark horse. And he didn’t always tell you exactly what he was thinking.
So it may have been that it hurt him more than he let on, you know.

KING: Was it hard for you to do, to tell a man, I’'m in love with your wife?

CLAPTON: I had no choice. I had no choice. And I think he knew anyway. I mean, it was kind — it was fairly obvious, you know?
We weren 't — we weren t that discreet. And I think his — well, I remember his response was, well, I'll swap her for the girl — your
girlfriend, you know (12.10.07 M).
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Pecnionnent Epik KienToH He 1a€ MOKIMBOCTI iHTEPB 10€pOB1 3aKIHYUTH BHCIIOBIIOBAHHS, OCKIIBKH Neperdayae 3auTaHHsA
Ta BHIIEpE/DKAE MOXKIMBE HENPaBUIIbHE TPakTyBaHHS Xapakrepy JDxopmka XapicoHa Ta HOro peaxiilo Ha MOBiJIOMIICHHS, IO
Horo pyr 3aKoxaHuil y foro apyxuHy. PecrionneHT nepepuBae MOBJIEHHS iHTEPB 0€pa, BKMBAIOUN TAKTHKY KOH(QPOHTAaTUBHOL
KOMYHIKaTHBHO{ iHTEpaKIIii.

TaxkTuka KOHQPOHTATUBHOI KOMYHIKaTUBHOI IHTEPAKIIT BYKHBAETHCS SIK PECIIOHACHTAMH-YO0JIOBIKAMH, TaK i PECIIOHACHTAMH-
KIHKaAMH.

VY HaBezeHoMy NpuKIali pecnoHaeHT JleH Patep BiAMOBISETHCS MPOAOBKYBATH TEMY, 3alPONIOHOBAHY iHTEPB IOEPOM, 3a-
CTOCOBYIOUH TaKTHKY Bi]MOBH BiJl TEMH 3 TAKTHKOIO KOH(PPOHTATUBHOT KOMYHIKaTUBHOI IHTEpaKIIii.

KING: Have you ever thought of entertaining a lawsuit?

RATHER: Notice that I pause.

KING: Pregnant pause.

RATHER: I'm not going to talk about that.

KING: But you're not saying no? I'll just — I'm being a Dan Rather journalist now. You did not say no.

RATHER: You asked me had I ever thought about it. And the answer is [ can’t say that I never thought about it (12.07.06 M).

TakTHKa BIIXUICHHS BiJl TEMH TAKOX TPAKTY€ETHCS SIK KOHQPOHTATHBHA KOMYHIKAIlisl Yepe3 HeIOTPHMaHHs TeMaTHKH, 3arpo-
TTOHOBAHO{ iHTEPB I0EPOM.

KING: You have on your team — an impressive team. I think even rivals would admit that. But you have four presidential rivals
— Obama has. He has you, Hillary Clinton, Richardson and Tom Vilsack. That sounds like Lincoln. Is that going to work?

BIDEN: Well, it will work, because if you take a look — again, you know, if you — I know youve read the «Team of Rivals,»
Doris Kearns Goodwin'’s book...

KING: Yes. A great book.

BIDEN: You know, the differences between Seward and Lincoln were profound. The difference between Hillary Clinton, Joe
Biden and Barack Obama, to take three, were not profound differences. We all were on the same basic page, with difference —
different points of emphasis. And the arguments among us all was about leadership (22.12.08. M).

Pecnionnent [0 balineH y)xuBae TaKTUKY BiIXHJICHHS BiJl TEMH, BIATIOBIIAI0YM HA 3aITUTAHHS 1HTEPB 10epa IMPO CXOXKIiCTh KOMaH-
I HOBOT'O IPE3U/ICHTa 3 KOMaHI010 JIIHKOIbHA, BIIIXOAUTB Bijl TEMH, SIKY TIPOJIOBKHTH Mi3HillIe, OCUIalurch Ha KHUTY Jlopic ['yaBiH.

KING: The relationship with Professor Tracey, who has appeared on this show I guess you know, how did that start?

KARR: Well, you know, Larry, my attorneys have advised me not to be here at all because they want to protect me and that’s
understandable. They 've advised me that anything to do with any arrest in the past, any investigations that have been launched
against me in the past that I should not discuss that and I really want to respect their advice because they did such a great job...

Iwas able to see justice in action. [ was able to see that you can — with competent and very fantastic attorneys who have all the
facts in place can definitely defend you from any kind of accusations that are launched against you (16.10.06 M).

VY HaBezneHOMy npukiani pecrionaeHT Jxon Mapk Kap BinqMoBisteTsest BinnoBinatu Ha 3anuranss Jlappi Kinra, yxxusaroun
TaKTUKY BiZIMOBH BiJl TEMH, TAaKTHKY TEMaTH4HOI AeTasi3allii, MOsSCHIOIOYH CBOIO BiIMOBY, Ta BUKOPUCTOBYIOUH TAaKTHUKY KOH(-
POHTaTHBHOT KOMYHIKQTHBHOT iHTEPaKILi{.

KING: So if somebody — some wealthy erson, of our viewers, were to give a PITT: That would be...
check for $150,000...

KING: That would be building a house.

KING: that would be a house. PITT: They...

PITT: They are putting a family in a house. They are returning a family to their neighborhood. Done. It'’s done.
KING: All right (05.12.07 M).

Pecnionzent Bpen Iit Ta inTeps’toep y 1aHOMY IPHKIIa/i HepeOUBAIOTH OJMH OJHOT0, Y)KUBAIOUH TAKTUKY KOH(QPOHTATHBHOT
KOMYHIKaTHBHOI IHTEPaKIil, OCKIIbKH TOBOPSYH IPO OJHY H Ty K TEMY, aKLIEHTYIOTb Pi3Hi MiAXOAM 10 HEl, B KiHIII pECTIOHCHTOBI
BJIA€THCSI JIOBECTH CBOIO TOUKY 30pY M OTPHMATH NMPUIHATTS HOTO TYMKH iHTEPB I0E€pOM.

KING: Hey, by the way, what do you make of this whole... BEHAR: Who...

KING:.. Kirstie Alley thing — up, down, up, down?

BEHAR: Which part? Which — I know. She’s yoyo dieter. She’s a yoyo dieter. Wasn’t she on «Oprah» with — showing herself in a
bikini?

KING: Yes (05.05.09 F).

Pecrnionznent Jlxoii bexap nepepruBae MOBJICHHS IHTEPB F0epa 3 METOI YTOYHEHHS HOTO BHCIIOBIIOBAHHS.

TakTHKa KOHQPOHTATUBHOT KOMYHIKaTHBHOT IHTEPAKIIii BAKUBAETHCS PECIIOHICHTAMH 3 METOIO BIIXMJICHHS TEMH, 1110 € HeIPH-
WHSTHOIO ISl HUX, YTOYHEHHs iH(opMallil, nepepruBaHHs HETOYHOI abo HenpaBWIbHOI iH(OpMAIlil, HCHABMHUCHOTO BiJIXOMY BiJ
TEMH 3a PaXyHOK acOL[iaTHBHUX TEM, 1[0 PO3BUBAIOTHCS Ha 6a3i 3aIpOIIOHOBAHOI TEMH IHTEPB IOEPOM.

JlaHa po3BiiKa MOKa3ye, 110 TAKTHKAa KOOMEPATUBHOI KOMYHIKATUBHOI 1HTEpaKIi cTpaTerii MOAENIOBaHHI KOMYHIKaTHUBHOL
iHTepaKii € reTeporeHaepHoI0, TOOTO peasi3yeThCs K PECHOHICHTAMH-YO0JIOBIKAMH, TaK i PECIOHACHTAMU-)KIHKaMH i 4ac
TEJIEBI3IHHOTO iIHTEPB'f0, B TOW Yac SK TAKTHKA KOHPPOHTATHBHOI KOMYHIKATHBHOI IHTEPAKIIil Ti€l % CTpaTerii € ToMO TeHIEPHOI0
YOJIOBI4OI0, 1110 BifOOpakae MeBHI TeHAEPHI KOMYHIKATUBHI CTEPEOTHITH.

[Nonanble BUBYEHHS FeHACPHOI crienn(iky BapiroBaHHs CTPATErill 1 TAKTUK B aHIJIOMOBHOMY TeJIEBi3iHHOMY iHTEPB IO MOX-
JIUBE 3 ypaxyBaHHSM BILTHBY (aKkTOpa IeHIepa IHTepBIO epa Ha KOMYHIKaIIif0, OCKIJIbKH JaHa PO3BijKa OyIia 3ificCHeHa 3 ypaxyBaH-
HSIM JIMILE TeHJIepa PECTIOHICHTIB, OCKIJIbKH MaTepiall JOoCIiKeHHs Oy yBaBCs Ha MPOrpaMi 3 OJHUM THM CaMHM iHTEPB’I0EPOM.
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BEPBAJIIBALIA XYIOXHBOT'O KOHHEITY «FEAR» Y POMAHI JEHA BPAYHA «IHOEPHO»

Cmamms npucesuena eusueHHI0 eMoyilino2o Konyenmy «feary ma ocobnusocmsm iiozo eepbanizayii 6 pomani [ena bpa-
yHa «Ingheproy. Ilpoananizosano moeHi 3acobu 06 ekmusizayii KOHyenmy, UOLIEHO KOZHIMUBHI O3HAKU MA 3MO0eTbOBAHO

11020 CMPYKMYpPY.
Knrwouosi cnosa: xyoodicritl KoHyenm, eMOYitiHull KOHYenm, 8epoanizayis, Cmpykmypa KOHYenmy, KOZHIMu6Hi 03HaKu.

Cmambsi noceswyaemcst usyueHuio IMOYUOHAILHO20 KOHYEeNnma «feary u 0cobeHHOCmIM e20 6epoanu3ayul 6 poMaie
Jona Bpayna «HMngeproy. Ananusupylomes sa3vikogle cpedcmea 00bekmugu3ayuu KOHYenma, 8blOensiomes: KOCHUMUGHbLE
NPUSHAKU U MOOETUPYEMCsl e20 CIPYKMypa.

Kniouesvie cnosa: xyoodicecmeennvlii KOHYenm, SMOYUOHANbHLIIL KOHYEnm, 6epoanusayus, CMmpykmypa KOHyenmd,
KOZHUMUBHbIE NPUSHAKU.

The article deals with the emotional concept of «fear» and peculiarities of its verbalization in the novel «Infernoy» by Dan
Brown. In the course of the research, the author employs the method of constructing the concept field model, that includes the
description of the center and periphery.

From the research that has been done, it is evident that the concept under analysis has a very wide language expression
in the Dan’s Brown novel «Inferno». The text objectifies all cognitive features of the concept which were extracted from the
dictionary definitions: «bad feeling», «reaction to dangery, «waiting for something bady, «waiting for painy, «reaction to
something powerfily. Moreover, the investigation of the text reveals the additional features of the concept: «fear is caused by
something related to death», «reaction to the lack of informationy, «fear is caused by a piece of art or literary worky, «reaction
to strange creatures and the other worldy, «fear for mankindy. These cognitive features belong to the center of the concept.

The author uses and creates himself a number of cognitive metaphors to emphasize figuratively such concept features
as: «speedy, «suddenness», «sharpness, penetrationy, «prevalencey, «instant spready, «uncontrollability and rapid growthy,
«defensey. It has been also found out, that the writer ofien verbalizes the concept implicitly by describing somatic symptoms
experienced by a fearing person. In this way, the author attempts to influence the recipient of the text, makes them fear as
much as the heroes of the novel do. The cognitive metaphors and description of somatic symptoms are the ways of the concept
verbalization that constitute the periphery of the concept.

Key words: literary concept, emotional concept, verbalization, concept structure, cognitive features.

IpencraBnena TeMa 3HAXOAUTHCS B PYCIIi aKTyaJIbHUX JOCIIJDKEHb KOTHITHBHOI JIIHTBICTUKH, OCKIJIBKM B OCTaHHII 4ac Ha-
OyBa€e aKkTyaJbHOCTI BUBUCHHS XYAOXKHIX KOHIENTIB. XyIOXKHIH KOHIENT BUCTYyIA€ (parMeHTOM CTBOPEHOI aBTOPOM KapTUHU
CBITY, OTJIMOIIIOE 1HTEPIIPETALIil0 HOTO TBOPIB Ta BUSBIISAE CYTTEBI 0COOIMBOCTI iHANBIAyalIbHOTO CTUIO. OKpiM TOTO, yBara 1o
KOHIIETITIB, sIKi BepOaTi3yI0ThCs B XYHI0KHIX TBOpAX, MOSCHIOETHCS THUM, 110 1HAMBITyaTi30oBaHa MOBa PYyXJIMBILIA 1 TOMY 3/1aTHa
Kpallle pearyBaTy Ha 3MiHH B MOBHOMY Ta COLIaIbHO-KYJIBTYPHOMY cepenoBuii [0, ¢. 11]. JlocmipKkeHHs Xy T0KHIX TEKCTIB TAaKOXK
JIO3BOJISIE 31CTABUTH 3aralibHOHAIIOHAIBHI Ta 1HIUBITyabHI CKIa0BI KOHIICTITY.

JlocipKy1o4H i1i0CTHIIb aMepUKaHChKOro nuchMeHHnKa JleHa bpayHa, aBTopa 1eTeKTUBHUX OecTcesepiB, MU BUPILIMIN 3y-
MMIHUTHCH Ha BUBYCHHI BepOamizarii koHmenty «fear» y #oro pomanax. Hamr Bubip mosicHIOeTbCSI THM, IO KOHIENT «feary Ha-
JICKUTH 10 EMOIIMHUX KOHIIETITIB, TOMY HOT0 BepOai3alis mocijae BayKIMBE MIiCIIe Y CTBOPEHHI CAaCIIEHCY — IEBHOTO €MOLIIITHOTO
CTaHy, SIKMH OXOIUTIOE YUTAYa ITi]] 4ac MPOYUTAHHS POMaHy.

V BiTUM3HSIHOMY Ta 3apyO1KHOMY MOBO3HABCTBI iCHy€ He0araTo TEOPETHYHUX IIPaIlb, IPUCBIICHUX XYyI0KHOMY KOHIIETITY.
[epmm oro nocainus pociiicekuii Buenuit C. O. AcKonbI0B, BUALIMBIIHN TaKi 0COOIUBOCTI, SIK «3aMiCHA CHJIa», «IICUXOJIOT1YHa
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