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MiATAI0THCS MPoIiecaM TPAHCKPHUILIi YM TpaHciTepanii. 3aco0n MacoBoi iH(opMmanii He MOXKYTh 3aJUIIATHACS OCTOPOHB IHTEP-
HaIlioHasi3aii, rmobanisaiii Ta BAMOTH CYCIiJbCTBA CKOHOMHTH 3aCO0M MOBHOT'O BUP&KEHHsI. SIK CBIIUUTP HAIllC TOCIIIKCHHS,
BXKHMBAHHS a0peBiaTyp-iHTepHANIOHAI3MIB — 1€ CIP0o0a )KyPHAIICTIB PO3MIMPHUTH KOJIO CBOTX YHTAUiB, BIAMOBIAATH BUMOTaM CY-
YacHOTO CYCIIBCTBA, Oa)KaHHS AOHECTH iH(OpMalio 3a MiHIMAIBHOTO BUKOPHCTAHHS MOBHHX pecypciB. OcOOMUBOCTI HAOYTTA
aOpeBiaTypamu iHTEpPHAIIOHAIBHOTO CTAaTyCY, PO3p00Ka HOBUX KiIacu(ikalliid, MPUIMHH TX TOSIBH, MOBHA MOJITHKA [0/I0 HUX, J0-
LUIBHICTD YK HEJOLUIBHICTh CTBOPEHHS IT100aJIBHOTO MOBHOTO IIPOCTOPY, TUTAHHS 30€peKeHHs HalllOHAJTBHIX MOB, HEOOX1THICT
CTBOPCHHS YHIBEPCAIbHOI METaMOBHU — OCh IMTPOOJIEMH, Ki HOTPEOYIOTH B MOAANBUIOMY JETaIbHOTO BUBUCHHS.
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CHUHTAKCHUYHI 3ACOBH BI3YAJII3AEIIi ETHOKYJIbTYPHUX CUMBOJIIB
B AMEPIHAIAHCBKIHN XYIOKHIU ITPO3I

Y emammi ¢ koenimueno-cemiomuunomy i CmpyKmypHO-CUHMAKCUYHOMY KIIOYI BUSHAYEHO ChOoCcoOU opeanizayii (pamko-
8uUll, nepexpecHuil I OUHAMIYHUIL) CUHMAKCUYHUX KOHCMPYKYITL 6 AMePIHOIAHCLKUX XYO0JICHIX npo3osux mexkcmax. Jlosedero,
WO 3a1€eIHCHO IO CnOCOOY opeanizayii ma KOMOIHAYII CUHMAKCUYHUX KOHCIMPYKYIT 8 MEKCMI 8i3yanizyembcs Xy00dCHitl 00-
Pasz, Wo nOCMAe emHOKYIbIMYPHUM CUMBOLOM 6 AMEPIHOIAHCOKOMY C8IMOPO3YMIHHI.

Knrouogi cnoea: xoznimusHno-cemiomuunuil, CmpykmypHO-CUHMAKCUYHUL, CUHMAKCUYHI KOHCIMPYKYIT, XYy00ducHill obpas,
CMHOKYIbMYPHULL CUMBOJL.

B cmamve ¢ nosuyuu KoOeHUMUSHO-CEMUOMUUECKO20 U CIPYKIYPHO-CUNIMAKCUYECK020 NOOX0008 onpedeienbl cnocodbl
opeanuzayuu (PAMOYHbLIL, NepeKPecmublil U OUHAMUYHBILL) CUHMAKCUYECKUX KOHCIMPYKYULL 8 AMEPUHOCKUX XY 00ICeCNEEHHbIX
nposauyeckux mexcmax. [Jokazano, umo 6 3a8uUCUMOCHIU OM CROCO6A Opeanu3ayuu U KOMOUHUPOBAHUS CUHMAKCUYECKUX
KOHCMPYKYUll 6 meKcme U3yaiusupyencs Xy00icecmeeHHblll 00pas, KOMopblil A6NAemcs IMHOKYIbNYPHLIM CUMBOTIOM 6
AMEPUHOCKOM MUPOBOCTHPUATNUL.

Knrwouesvie cnosa: koeHumueHo-ceMuomuyeckuil, CmpyKmypHO-CUHMAKCUYECKUL, CUHMAKCUYecKue KOHCMPYKYuUl,
Xy0oxcecmsentblll 00pas, SMHOKYIbMYPHBIU CMBICI.

The article focuses on revealing the ways of syntactic constructions organization in American Indian prose on the base of
cognitive semiotic and structural syntactic approaches. It is proved that the combination of syntactic constructions in literary
Amerindian texts visualizes a literary image, which serves to be ethnocultural symbol in Amerindian worldview.

Key words: cognitive and semiotic approach, structural and syntactic approach, syntactic constructions, literary image,
ethnocultural meaning.

VY SBIEHHS PO TEKCT 5K MPOCTIip, B IKOMY BTUTIOIOTBCS 1/1€1 i TyMKH aBTOpA, CIIyTy€ HEBiA €MHOIO YaCTHHOIO MOHATIHHO-TEp-
MiHOJIOTIYHOT'0 anapaTy cy4acHoi JiHrBicTHKH [9, ¢. 3; 11, c. 227-284]. TIOHATTS MPOCTOPY SIK CyTTEBOT THOCEOJIONYHOT KaTeropii
OyTTs, 1O BigoOpakye 0cOOIMBOCTI OpieHTaNil JIOJUHH Yy CBITI 00’€KTIB, 3B’sI3KiB 1 BigHOCHH [2, c. 196], Gepe cBiif moyaTok y
Mpawsix aHTHYHX (imocodis. 3 vacoMm mpupoaa MpocTopoBux Gopm Oyia BUCBITICHA y cepi JoCTiIKeHHs (i3UKH i MaTeMaTHKH,
Giosiorii Ta Ximil, cepet IKUX 3HauUyIMMH BUSBUIHCH KoHIen il npoctopy [.Herorona i I'.JIeii6nina. [.HproToH onucysas npoctip
SIK IIyCT€ BMICTHIIHIIIE, HETIOB sI3aHe 3 0COOIMBOCTSIMY ICHYIOUHX y HhOMY Til [7, c. 467]. I'.JIeiiOHin HaroomIyBaB Ha IpsIMii 3a-
JISKHOCTI MMPOCTOPY Bix 00’ €KTIB, AKi HOrO HAMOBHIOKOTH [6, c. 80].

B.M.TonopoB, aHanizyio4n Cy4acHi MiIXOIH 10 BU3HAYCHHs MMOHSITH MPOCTIP 1 TEKCT, pOOMB aKLEHT Ha TOMY, 1[0 € JIBa IO-
JIFOCH IIHOTO BiJHOIIEHHS: TEKCT € MPOCTip (TOOTO Mae 03HAKH IMPOCTOPOBOCTI, PO3MINIYETHCS B pealbHOMY ITPOCTOPI, IO € BIIac-
THUBICTIO 0araTbOX MOBiIOMIICHB, SIKi CKIaJaf0Th OCHOBHHI (OHJI JIFOACHKOI KyJIBTYPH) 1 IPOCTIP € TEKCT (TOOTO MPOCTIp K TaKHiA
MOJKEe pO3yMiTHCs sIK moBigomieHus) [11, c. 227].

PosBuBaroun inei B.M.TomopoBa, B cy4acHiit TiHIBICTHYHIN HayIll 00’ €KTaMU JTOCIIKEHHSI IOCTAIOTh KOHIIENTYyalbHuH [5],
KyJIbTYpHUH [4], TMHTBOKYABTYpHHIA TIpocTip [3], 0OpasHuii mpoctip [1], 3anponoHOBaHO MOJETb CHHTAKCHYHOTO MPOCTOPY T10-
eTu4yHoro tekcry [10].

VYV KOHTEKCTi HAIIOTO JOCII/UKEHHS CTaBHMO 3a METy Ha OCHOBI KOTHITMBHO-CEMIOTHYHOTO IAXOAY I CTPYKTypHO-CHHTAK-
CHYHOTO aHaJ3y XyJO0KHIX TEKCTIB BUSBHTH €THOCEMIOTHYHI OCOOTUBOCTI OpraHi3alii CHHTAaKCHYHUX KOHCTPYKLIH B MPO30BUX
TEKCTaX aMepiH/[iaHCbKUX MMHCbMEHHHKIB.
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CemiOTHKa 3HAXOIUTH 00’ €KTH BCIOJM — B MOBI, MaTeMaTHII, XyJA0)KHBOMY TEKCTi, apXiTeKTypi, OpraHizaiii ciMeiHuX BiJHO-
CHH, y ITpoLecax IiJICBiZIOMOT0, Y B3a€MOBIJTHOCHHAX MiXK TBapUHAMH, pocIrHaMu Toio. HesanexxHo Bix cdhepu GyHKIIOHyBaHHS
Oe3nocepeHiM IpeMeToM HocTae iHdopMaliiHa cucrema, To0TO CHCTeMa, 0 Hece iH(opMaIlifo, a eIeMEHTapHUM SIPOM TaKoi
CHCTEMH BBa)XKAa€TbCS 3HaKOBa cucteMa [8]. EmemeHTH Takoi cucTeMu, 3HaKH, IO HECYTh MEBHY iH(OPMALi0, OpraHi3oBaHi 3a
TIPUHIIUIIOM, B SIKOMY 0a30BHM CErMEHTOM IOCTA€E BUCIIOBIICHHS.

Bucnosnenns, ycmizg 3a F0.CtenanoBuM, po3ymMieMo sIK Te, III0 B MOBJICHHI 00paMOBaHe Iay3aMH, a B MUCEMHII MOBI — Kparl-
kamiu [9, c. 6]. ToOTo, BUCTIOBIICHHS — 1€ TIOBICTYBaJIbHA OJUHUILIS, IO CKIAJA€THCS 13 CTPYKTYPHHUX YACTHH 1 3B’ SI3KiB MK HUMH.
KoskHe BHCIIOBJIEHHS, sIKe aBTOP BKJIIOYAE B MOBICTYBAaHHS, IIANOPSAKOBAHE 3aralibHIN i7ei — PO3KPUTTIO CMUCIY 1 CTBOPEHHIO
00pa3HOCTI XyH0KHBOTO TEKCTY.

B XymoxxHiX TeKcTax aMepiHIiaHChKUX MMCbMEHHUKIB 100M aMepiHIiaHCHKOTO PEHECAaHCy 1 MocTMOepHi3My «/liM 31 cBiTaH-
Ky crBopenuii» Cxorra Momazes i «{omiBku» Jlinan Xoran pemidosorizaitis MOTHBIB IIPO CTBOPEHHS CBITY, PO3BUTOK JKUTTS Ha
3eMJIi, B3a€MO/ILI0 JIIOANHH 1 IPUPOJIH 3IHCHIOETHCS 32 PaXyHOK CTBOPSHHS CHHTAKCHIHOI 00pa3HOCTI, 1 SIK HACIIiIOK (pOpMyBaHHS
Mi(oJIOpHUX 00pa3iB IUIIXOM BKUBAHHS PI3HUX KOMOIHAIIH CHHTaKCHYHUX KOHCTPYKIIIH.

Hanpuxnan, y dparmenTi 3 pomany Ckorra Momaes «JliM 31 CBITaHKY CTBOPEHHI» MOTHB IIUKIIYHOTO PO3BUTKY pealli3y€eTh-
Csl IUTISIXOM PaMKOBOT OparHizallii CHHTaKCHYHUX CTPYKTYp: «Abel was running. He was alone and running, hard at first, heavily,
but then easily and well. The road curved out in front of him and rose away in the distance. He could not see the town. It was dawn.
The valley was gray with rain, and snow lay out upon the dunes. The first light had been deep and vague in the mist, and then the
sun flashed and a great yellow glare fell under the cloud. The road verged upon clusters of juniper and mesquite, and he could
see the black angles and twists of wood beneath the hand white crust; there was a shine and glitter on the ice. He was running,
running» [12; Prologue].

Ommc puTyaibHOTO Oiry, 0 CUMBOJI3Y€E OYHIICHHS i IePEePOPKEHHS I'epost, CKIIaJaeThCsl 3 PI3HUX THITIB CHHTAaKCHYHHX KOH-
CTPYKLI#: MPOCTHX MOMUPEHHX / HEMOIMPEHNX, CKIAAHOCYPSIIHUX, 10 CKJIAJAIOTHCA 3 IBOX Ta OUIbIIE MPOCTUX PEUCHb.

[lepie pedeHHs CIIyrye 3a4MHOM HapaTHBHOT'O MOBICTYBAHHSI i BUPA)XEHE IIPOCTOIO ABOCKIIAI0BOIO HETIOMINPEHOI0 KOMYHIKa-
THBHOIO OJIMHHIICIO. Jpyre peueHHs 3a CBOEK0 CHHTAKCHYHOIO OPraHi3alli€r0 TaKOXK € MIPOCTOI0 JIBOCKIIAIOBOIO KOHCTPYKLIEO, ajie
MOIIMPEHOI0 AeTePMiHAHTAMU MPEAUKATUBHOI TPYITH, SIKUMHU [TOCTAIOTh NPHUCIIBHUKY 3 00CTaBUHHUM 3HaUCHHAM 00pasy mii: hard
at first, heavily, but then easily and well. Tpete it yeTBepTEe PECUCHHS BUPAKCHE JIBOCKIIAOBUMH CHHTAKCUYHUMU KOHCTPYKIIISIMH,
110 YCKIIaIHeH] IPYTOPSAHIMH YWICHAMH PEUCHHS, HEBIIOKPEMJICHHX BiJ| IPEJUKATUBHOI IPYIIH, 10 YTBOPIOE PUTM PiBHOMIPHO-
ro 6iry. MegianbHy B IbOMY KOMIUIEKCi, CHIIbHY MO3HIIIIO 3aiiMa€ PEUEHHs, 110 PO3TALIOBAHE B CAMOMY IIEHTPI OMHCY, MOCTAE
mpocte 6e30c000BE TBOCKIIAIOBE HEMOIIUPEHE peucHHs: [t was dawn. lle peueHHsS Mae ceMaHTHYHE, CEMIOTHYHE | CHHTAKCHYHE
3Ha4yeHHs: 1) dawn — cBiTaHOK, a, 3HAYHTh, I0YATOK HOBOTO JIHs; 2) CBITAHOK CHMBOIII3Y€ IIEPEPODKEHHS Teposi, HOro OYMILCHHS
BiJI CTApPOro, HEraTUBHOTO; 3) HEYCKJIA/HEHICTh, HEMOLIMPEHICTh CHHTAKCHYHOT KOHCTPYKIIii KOHLIEHTPY€ yBary 4nuTaya Ha Ipea-
HKaTHUBHIN TPYyIi 3 aKIEHTOM Ha (haKTHYHOMY HiIMeTi dawn, 110 BBOAUTHCS B peueHHI (popMaiabHUM IiameroM [t. Cepist ckias-
HOCYPSITHUX PeUYCHb, YACTHHH SKUX MOEIHAHI CIIONYYHHKOM and, 110 BUKOHY€E (YHKLIIO MOEJHYI0YOro eiaemMeHTy. Iuki onucy
I[bOTO PUTYAIILHOTO Oir'y 3aMHKA€ThCS TIPOCTUM JIBOCKIIAJ0BUM HEMOLIMPEHUM PEUCHHSM, JIE I€CIOBO-IPHCYAOK BKHUTO B MH-
HyJIOMY TpuBanoMmy uaci: He was running, running. Habip CMHTaKCHYHHUX KOHCTPYKI[iH, BHPAXXEHHX NPOCTHMH HEIMOIIHNPEHIMH,
MIPOCTUMH MOMIMPEHUMH 1 CKIAJHOCYPSIHUMHU PEYCHHSIMH, CUMBOJII3Y€E HUKIIYHICTh pyXy. [lapanenbHi KOHCTPYKIii, BUpaXKeHi
HNPOCTUMH HEMOIIMPEHUMH PEUSHHSIMHU B iHIL[iabHii 1 (iHaNbHINM MO3MIIT OMKUCY PUTYaNbHOTO OIry, CTBOPIOIOTH PaMKY, B SIKiii
Bi3yaJli3y€eThCsl CAMBOJIIYHE KOJIO, 32 IKUM PYXa€Thesl )KUTTA. Bee 11e 00’ exTrBye KoHIentyanbHy Metadopy XKUTTH — LE PYX.
HukmigHicTs pO3BUTKY JIFOJMHU Ta 11 KHUTTS HA 3eMJIi TIPEIMETHO BTUICHO B €THOKYJIBTYPHOMY apTe(akTi aMepiH/IiaHIIiB, SKe Ma€
Ha3By Koseco Menicu (Medicine Wheel). B amepingiancekiii midostorii Koneco Menicu BBaXaeThCst €THOKYJIBTYPHUM CHMBOJIOM
CUMeTpii, OalaHCy, ITICHOCTI, €JHOCTI BCHOTO, III0 CTBOPEHO Ha 3eMiti TBopiem:

Mental

b

Emotional

Puc. 1. Cxemaruune 300paxenns Koseca Meaicu

PamkoBa oprasizalliss CHHTAKCHYHHX KOHCTPYKI[IH, III0 CTBOPIOETHCS NIISIXOM ITOBTOPY MOYATKY 1 KIHIIBKH MOBICTYBaHHS,
CHMBOJIi3y€ MPOIIEC MEPEPOPKEHHS Ieposi, HOro Mepexij Ha HaCTYIHHUIT piBEHb PO3BUTKY, IO MA€ CYIPOBOIKYBATUCS 3aCBOEHHAM
HOBHUX KYJIBTYPHHX Ta €THOKYJIbTYPHUX 3HaHb, aJaNTALICI0 10 HOBUX EKOHOMIUHHX, MOMITHYHHX i PENIrifHAX YMOB iCHYBaHHS B
HoBomy cycninberBi. [nest aganranii amepinaiaHcbkoi MOJIOI MICISIBOEHHOTO Yacy € JIOMIHAaHTHOIO B aMEPiHIIaHCEKUX XYI0XKHIX
MPO30BHX TEKCTaX 1 peallizyeThCst B XyIOKHIX 00pa3ax, M0 aKyMyJIIOTh Mi(OJIOPHI 1 1HIUBITyaTbHO-aBTOPCHKI PUCH.

MicosopHi Ta Mi(oIOpHO-aBTOPCHKI 00pa3y Bi3yalli3yr0ThCsl TAKOXK 1 EPEXPECHHM CIIOCOOOM OpraHi3arii CHHTaKCHYHUX KOH-
CTPYKILI B TeKcTi. Y Takuii crioci6 ctBopeHo obpa3 lomy B pomani Ckorra Momazest «/lim 3i cBitaHKy ctBopenui»: «There was a
house made of dawn. It was made of pollen and of rain, and the land was very old and everlasting. There were many colors on the hills,
and the plain was bright with different-colored clays and sands. The land was still and strong. It was beautiful all aroundy. Y HaBene-
HOMY ()parMeHTi HASThCS He PO PO3yMIiHHS JIOMY He sIK eBHOI OyiBIIi, a SIK IPOCTOPY, B SIKOMY JKHBE JIFOJJMHA 1 KOPHCTYETHCS THMH
MPUPOAHUMH OaraTCTBamMH, SKUMH HajimuB TBopels. O6pa3 JIoMy CTBOPIOETHCS HIISIXOM HEPEXPECHOTO TO€THAHHS TTapaebHUX
CHHTAKCUYHUX CTPYKTYD: there was ..., it was ..., there were ..., it was .... YHaCJiZIOK aHAJIOTOBOTO MaIlyBaHHs O3HAK 00pa3y-10oMy
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SIK IPOCTOPY 1 006pazy-1oMy sIK OyIiBeTbHOI CIIOPYIH, IO TPAAUIIHHO Ma€ YOTUPU CTOPOHH, Bi3yali3yeThcsl Mi(OIOPHO-aBTOPCHKUI
00pa3 Jlomy, 1110 CKIIaaeThest 3 00pa3iB-CUMBOIIB: dawn — CBITAHOK, TOYATOK KHUTTS; pollen — KBITKOBHI MUJIOK, 110 CHMBOJII3YE 3a-
POJKEHHS )KUTTSL; Fain — IO, CUMBOJI XUTTS; everlasting land — BIYHO3eIICHA 3eMJIA, 110 € CHMBOJIOM CIIOKOIO, TAPMOHIi.

CeMiOTHKa CHHTAKCHYHOI OpraHi3amii pedeHb B HaBEJCHOMY (pparMeHTi Mosirae B TOMY, L0 TapajielbHi CTPYKTYpH, 10 IH-
KJIIYHO NMOBTOPIOIOTHCS, Bi3yali3ylOTh BirBaM, TpaauLiliHy 1oMiBKy iHaiaHiB [TiBHiuHOT AMepukH, Kpyriia ¢opma sIKOro BTUTIOE
rapMoHito B xuTTi. [lepexpecHi mapanenbHi CHHTAaKCHYHI CTPYKTYPHU CIIPHUSIOTH CTBOPSHHIO IITICHOCTI JOMY, HOTO MIITHOCTI SIK
KOHTEIHepa, 1110 MICTUTH Pi3Hi 00’ €KTH 1 MpeAMETH, HEOOX1JHI IS )KUTTEXISUTBHOCTI 1 PO3BUTKY JIFOAMHH.

[HIIMM criocoGoM opraHi3oBaHi CHHTAKCHYHI KOHCTPYKILii B OMOBiJaHHIX-ece aMepiHaianchKol nmuchMeHHuni Jlinan Xoran
«TomiBkm» (Dwellings). XKaup ecé (Bin ¢p. essai — «crpoba«, «Ha4epK») BU3HAYAETHCS SIK HEBEIUKHUIT 38 00CSITOM MPO30BHH TBIp,
10 Ma€ JIOBIJIbHY KOMITO3HLIIIO 1 BUCIIOBIIIOE 1HAMBIAYalbHI TyMKH Ta BPaXXCHHS 3 KOHKPETHOTO MPHUBOAY M MUTAHHS 1 HE Tpe-
TEH/y€ Ha BUUEPITHE | BU3HAYAIIbHE TPaKTyBaHHs TeMU [2]. Lle xaHp, sikui JIeKUTh Ha IEPETHHI XY0KHBOTO Ta ITyOIIUCTHYHOTO
(iHOZ1 HAYKOBO-TIOMYJIIPU3AaTOPCHKOT0) CTHIIIB.

Kommnosuuis onosigane-ece Jlinan Xoran Haraaye ciupaieBuany GopMy, 3a SKOK PO3rOPTAOThCS MO11, B SIKUX OMUCYIOTHCS
MiosopHi oopasu. Onosizi, noegHani oxHiero Temoro «Dwellingy, OyyloThbes 32 1OTIOMOI0I0 CHHTAKCUYHHUX KOHCTPYKIIH, 1110
TIepeBaKHO BUPAXKEH] yCKIATHCHNMH 1 CKITQIHIMU pedeHHIMH. TekcTH, mo BKIoueHi 10 30ipkn «Dwellingy», Bifpi3HAIOTHCS Bix
TEKCTIB 1HIINX aMepiHIiaHCHKUX MMChbMEHHUKIB INHAMIYHICTIO CHHTAaKCHYHUX KOHCTPYKLIH, O3HAaKaMH SIKHX TIOCTAIOTh 3MiHa Irpa-
MaTUYHKUX (GOpM i CynepiMIo3uLisi, TOOTO HalapyBaHHsI, BKIIOYEHHX i AIIO3UTUBHUX CHHTAKCHYHUX KOHCTPYKIiH, 1110 B LIJIOMY
CIpUsi€ CTBOPEHHIO TMHAMIYHUX Y MPOCTOPI TEKCTY 00pasiBb.

Tak, nanpuknazn, ece «The Snake People» mounnaeThesi omucoM JeTIOUoi 3Mii, CX0XkKO01 Ha 30JI0THH MPOMiHb cBiTia: «ONE
GREEN AND HUMID SUMMER, MY FATHER AND I were driving through the hot Oklahoma countryside. I had just handed over
the wheel of the truck to him and was bathing my face with a wet cloth when something that looked like a long golden strand of light
leapt up, twisted in the wavering air, and flew lightning fast across the road. That flying snake, that thin flash of light, brought back a
store of memories.[...]» [13, c. 135]. Y HaBeneHOMY (parMeHTi mepiia CHHTAKCHYHA KOHCTPYKIIisi BUPAKCHA MPOCTUM MOIIUPEHUM
PEUYCHHSM, B SIKOMY TIOBIIOMIISIETHCS TIPO MICIIe Jii 1 IEPCOHAXIB, SIKi € ydacHUKaMu wiei moxii. [lpyre pedeHHs, Mo € CKIaJHuM
3a CBOEI0 CHMHTAKCHYHOI KOHCTPYKII€EI0, YCKIATHIOETHCS BBEACHHAM MiAPSAIHOI YaCTHHU 3 OaraTbMa OJHOPIAHMMH MPHCYIKAMU
(leapt up/niocmpubnyno, twisted/ckpymunocs, flew/nonemino), NOEJHAHUME CIIOTYYHUKOM and, IO CTBOPIOE EMOIIIHE HAPYKCHHS
1 BUKJTUKAE BITIYTTS TOTO, IO MIOCh (something) HenepenbadyBaHe MOXKE TPAIUTUCH Y OyIb-sKiid MOM eHT. [Ipeamer, cxoxuii Ha
30JI0THI TIPOMIHb CBITY, 3[IHCHUB TPH MOCIIOBHI /il Ha TO3HAYCHHST MUTTEBOCTI. Hampys>KeHHsI MOCHITIOETHCS CYHEPIMITO3HUIIIEI0
@JIEMEHTIB, YKIIIOUCHUX JI0 TEKCTY JPYTrOro pedeHHs 3ac000M «MaTPHOIIKMY: CKIaJHOMIPSIHE PEUYCHHSI MICTUTD y CBOEMY CKJIai
MJPSIHY YacTHHY, SKa, Y CBOKO Yepry, MOCTa€ FOJOBHOK YaCTHHOO MiAPsIHOI 03HAYAIBHOT YaCTHHH, 10 JI0 HEl I0/1aeThesl. 3MiHa
rpaMaTHIHuX (HOPM MPEIUKATIB FOJOBHOT YaCTHHH PEUCHHS BiJ MUHYIOTO 31ilicHeHoro (had just handed) 1o MUHYIIOTO TPHBAJIOTO
(was bathing) akTyainizye TUHaMIYHHUI PO3BUTOK Jii, [0 3aBEPIIYETHCS KYJIbMiHAIIIHHIM MOMEHTOM, CUTHAJIOM SIKOTO TTOCTA€ CII0-
JIyYHHKOBE CIIOBO When. Psiji OTHOPIAHKX il 03HAYAILHOTO MiPSTHOTO PEYCHHS, BUPAXKCHHX JIECIOBAMH y POCTOMY MHHYJIOMY
4aci, yCKIIaJHIOE CTPYKTYPY IIJIOr0 BUCIIOBJICHHS, 110 CIIPHSIE MMOCHICHHIO eMOLiHHOT Hanpyru. O6pa3, 10 CTBOPIOETHCSI CEIEKIIIEI0
PI3HUX CHHTaKCHYHUX KOMOIHAIIH, YCKIIQHEHHX 32 PaXyHOK BBEJICHHS Pi3HOTO POJIy MOIIMPEHb, KOHCTPYIOEMO Y TaKHii Crocio: mo-
CITiZIOBHA 3MiHA JI€CTIB y pi3HUX 'paMaTtudHuX hopmax y Past Perfect, notim y Past Continuous Bizyanizye HalPsIMOK pyXy 00’ €KTy
yropy. IlotiM, panToBa 3MiHa pyXy YHHU3, IHIMKATOPOM SIKOT MOCTAE NPHUCIIBHUK When, sikiii BBOIUTH MiIPsAHE PEUSHHs Jacy. 3a-
BEPIIYETHCS OTMUC HU3KOK MOCTIZIOBHUX, PIBHO3HAYHKX i, aKTyaTi3yFOUuUX MPOOBKEHHS PyXy 3Mil (puc. 2):

Puc. 2. CxeMmaTH4yHe NO3HAYEHHS iIKOHIYHOI0 BiATBOPEHHS PyXYy 3Mii

ne, 1 — I had just handed over the wheel of the truck to him and was bathing my face with a wet cloth
2 — when something that looked like a long golden strand of light
3 — leapt up, twisted in the wavering air, and flew lightning fast across the road

V Midonoriunnx ysBIeHHSIX amepiniaHniB 3Mist — nepconidikye Jyx Temuoro [{apcrsa. Tomy, B XynoskHix 00pa3zax 3mii BKH-
BAaIOTHCS CJIOBA, 10 BUKIMKAIOTH TY)KE CHIIbHE BITUYTTs eMOLiitHOl HanpyTH: «[...| There were other stories, those in which snakes
were fearsome creatures; a rattlesnake curled up around a telephone, ready to strike an answering hand, a snake in a swamp cooler,
or crawled into bed with one of the children. [...]» [13, c. 136]. Y HaBeneHOMY (hparMeHTi HIETHCS PO MOBEIIHKY TPUMYYOT 3Mii
(rattlesnake). Le#t Bun 3Mii akTUBI3ye TOUYTTS CTPaxXy y OyIIb-KOTO, XTO 3 HEIO CTHKABCS B JKUTTI. OO’ €KTUBYIOUHN KUTTEBUI JTOCBIJ,
aBTOP-TIOBICTYBay BXKHMBAE CKIIAJHOCYPSHE PEUCHHS YCKIIaHEHE OJJHOPIIHIMH YWICHAMH, CIIOBAMHU-TIPUCYIKAMH, SIKi Bi3yasli3ylOTh
pyx 3Mii, ToToBoi 10 cTpubka. CTpyKTypa i€l CHHTaKCHYHOI KOHCTPYKIII yCKJIaJHEHA BBEJCHHSIM Y ITIepIIii 11 4acTHHI yTOYHIO-
I0YO0T0 03HAYAJBLHOTO Mi/IPSTHOTO PEYCHHS, a B JIPYTiil — NepepaxyBaHHIM eTiNTHYHUX CTPYKTYp 3 HETaTUBHOKO CEMAaHTHKOIO, 110
NepeaaroTh MoBeaiHKy pentiii. [Insxom aHanoroBoro maryBaHHS XapakTepy Aiil TPUMY4Yoi 3Mil, BUPQKEHUX Y TEKCTI HH3KOIO
JI€CTIB-TIPUCYIKIB, 1 IPYXKUHM, IO Ma€ POIKATHCS, BUSBISIEMO KoHIenTyansHy Meradopy 3MIS — LIE HATIPYXXEHHS (puc. 3):

- —-—— A ot

Puc. 3. CxemaTn4He 300pa’keHHs1 AaHAJIONOBOI0 MAIIyBAHHS XapaKTepy i 3Mmii
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B onosinanssx-ecce Jlinna Xoran po3MipKOBY€E TIPO CEHC KHTTS, PO KYJIbTYpPY, IO 3aIUINAETHCS HUTICHOIO 1 MPOJOBXKYE
JKHUTH, 1 CITOCIO JKUTTS CBOTO HAPOJLY, TIPO PiJHY 3E€MJTIO, SIKY HEOOXiTHO Oepertu: «[...]| At first I thought this dream was about Indian
tradition, how if each person retains part of a history, an entire culture and lifeway remains intact and alive, one thing living through
the other, as the snake and woman in the dream. But since that time, I've expanded my vision. Now, it seems that what needs to be
saved, even in its broken pieces, is earth itself, the tradition of life, the beautiful blue-green world that lives in the coiling snake of
the Milky Way» [13, c. 139]. 3emiro aBrop nopisaioe i3 Uymanpkum nmsaxom, mo Mae popmy ckpydeHoi 3umii (coiling snake). 1 ne
HeBHnaakoBo. CydacHa Hayka BuzHadae Yymanpkuiil LLmsax sk cripansHy [anaktuky. Bin ckinamaeTses 3 0CHOBHOTO Tina y ¢hopmi
TUTOCKOTO JAUCKY aiametpoM Oinbiire 100000 CBITOBHX JT, yCePEANHI SKOTO 3HAXOAUTHCS OiNbIIIa YacTHHA 3ipoK. JIUCK Mae HEKOM-
MIAKTHY HEpiBHY CTPYKTYpY, [0 MOYNHAETHCS 13 SIpa 1 PO3MOBCIOKYEThCS 110 TTepudepil ["anakTuky, 1e CKOIMMIyIOoThCS CIipanbHi
pykaBa obacTeil HalfOUTBIIOT IITBHOCTI MaTepii, B SIKMX BiAOYBa€THCS MPOLIEC YyTBOPEHHS HOBUX 3ipOK (pHcC. 4):

Puc. 4. Bisyanizanisa o6pa3sy Uymansknii llnax

baueHHs1, po3yMiHHS CBITOYCTPOIO aBTOPOM-IIOBICTYBaueM y HaBeJEHOMY ()parMeHTi YMOBHO IMOJUISIEMO Ha JiBa MEepiojau.
Mexa posnozinxy abo spo, o IocTae IHANKATOPOM 3MIHM HaNpsSMy TyMKH, MaHi()eCTOBAHO MEMIiaIbHUM PedeHHsIM But since
that time, I’'ve expanded my vision. lle pedeHHS € KIIIOYOBUM, OCKUIBKH JIEKCHKO-TpaMaTu4Hi Mapkepu (But, since that time, ['ve
expanded) cBiUaTh PO Te, MO OAYCHHS aBTOPA MOUIMPIIHCH CaAMe 3 TOTO Yacy, KOJH HOro 3HaHHS PO CBIT CTANX OLTBII J0-
CKOHaJIMMH. J[0 IbOrO MOMEHTY BigdyBaBcsl IIEBHHI CyMOYp y MOIJIsiaX, MEPEeKOHAHHAX, IO €KCIUIIKOBAaHO METaMOp(hO3HIM
PO3YMIHHSM CBiTOYCTpOIO (0ne thing living through the other, as the snake and woman in the dream). KynpMiHaIiiiHOMy pe4eHHIO
Hepe/ye PeueHHs, 0 32 CBOEI0 CHHTAKCUYHOIO CTPYKTYPOIO € CKIIQIHOCYPSITHUM, YCKIIaIHEHUM niepepaxyBaHHsamu (how if each
person retains part of a history, an entire culture and lifeway remains intact and alive), eninTHaHUMHA CTpYKTYpamu (one thing
living through the other, as the snake and woman in the dream), OMTHOPITHUMH YICHAMH PEUCHHS MOETHAHUMH CHOTYYHHUKOM
and, TIO3MILisl aBTOpa BHUCIIOBIIIOETHCS K TaKa, 10 OLIbIIE HE Mae CEHCY, 1 lie BUPaXKEHO JIIECIIOBOM y 'paMaTH4Hii GopMi MUHY-
JI0T0 HeBH3Ha4YeHOro 4acy (I thought). Taka KOHBEPTreHTHICTh CHHTAKCHYHHUX 3aC00iB 3aCTOCOBYETBCS JUISl BUCIIOBJICHHS [IEBHOTO
CYMHIBY, HEBU3HAUEHOCTI, 3MIIIAHOCTI JYMOK aBTOpa. ToMy, y KyIbMiHAIIHHOMY PEYECHHI CTA€ 3p03yMUINM, IO Jiana30H 3HAHb
MOBICTyBaya NMOMMpHBCs: But since that time, ['ve expanded my vision. B 0CTaHHBOMY PEUYCHHI BiH MOCTA€ OLIBII MEPECKOHAHUM
y CBOIX MOIJIAAAX, [0 eKCIUTIKY€EThCS BYKHBAHHIM MOJAIBHOTO JIi€CTIOBa need Y TONOBHIN YaCTHHI CKIQIHOMIAPSAHOTO PEUCHHS:
What need to be saved, even in its broken pieces, is earth itself, the tradition of life, the beautiful blue-green world that lives in the
coiling snake of the Milky Way. Y po3aymax aBTopa-moBicTyBaya, [0 HaraytTh 3UT3ar, ¢ 3MIHIOIOTHCSI CHHTAKCHYHI KOHCTPYK-
1ii, YaCOBHIA POCTIp TOBICTYBaHHS, € 1HIMKAIIisS MEXI1 3MiH, Bidyanizyerbcs Uymarpkuii LLAx y BUTTISII CKpy4YeHOT 3Mii.

VY CTpYKTYpHO-CEMAaHTUYHOMY 1 KOTHITUBHO-CEMIOTUYHOMY KJIFOUi MU BH3HAYMJIU CIIOCOOM OpraHi3alii CHHTaKCHYHUX KOH-
CTPYKLi{ B aMepiH/IaHChKUX XYI0XKHIX IPO30BHUX TEKCTAX: PAMKOBHH, IepexpecHui i fuHamiununii. KoxxeH i3 3a3Ha4eHux croco-
0iB crpusie Bizyauizanii TOro 9 iHIIOTO €THOKYJIBTYPHOTO CHMBOJY B TeKCTi. CHHTaKCHYHI KOHCTPYKIIii, peTpe3eHTOBaHI IIPOCTH-
MH, CKJIaJHOCYPSITHUMU a00 CKJIaJHOIIIPSAIHUMI PEUYSHHAMH, BCTYITHUMH CIIOJIy4EHHSIMH YTOYHIOIOYOTO XapaKTepy, 4aCTHHAMU
BHUCJIOBJICHB, IIOE€IHAHNX HA OCHOBI aCHH/ICTOHY 200 MOJIICHHICTOHY, eIINTHYHIMY CTPYKTYPaMH, yCKJIaAHCHUMH MOPiBHSUIbBHUMA
KOHCTPYKIIISIMH — BC1 [[i CHHTAKCHYHI 3aCO0H POOIATH OMOBIb JHHAMIYHOI, iIHQOPMATHBHOIO, EKCIIPECHBHOIO 1 ETHOKYJIBTYPHO-
L[HHICHOIO.
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