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MOBJIEHHCBHI KOJ «EB’SITH ONIOBIIAHb» K. JI. CEJITHKEPA

Cmamms npucesauena numaHHo MOBIEHHEBO20 KOOy «/les ssimu onogioanvy [[xc. /. Ceninoxcepa. Mosnennesuii koo no-
MPAKMOBYEMbC AK CROCIO OUCKYPCY, WO BUKOPUCIOBYEMbCA YCIMA YYACHUKAMU KOMYHIKAYIT | € enemenmom 6epoanibHozo
KOHmexcmy. Y Xy0oi#CHbOMY MBOPI MOBIEHHESUL KOO MONMCHA PO32NA0AMU K EOHICMb 080X CKAAO0BUX — 306HIUHbOI KOMY-
HiKayil (Midic asmopom i yumayem Ha MAKpopieHi KOMYHIKaYIL) i HYyMpiuHbol KOMYHIKayii (Midic nepconasdcamu meopy Ha
MAKpOpieHi KOMYHIKayii); npu ybomy o4esuoHo, ujo nepuia 6Ka4ac 6 cebe opyzy.

V 36ipyi onosioans Ceninodicepa 306HiwHs KOMYHIKaYis HAOysae Gopm po3nosioi 6ce3naryo20 Hapamopa abo 00H020
i3 nepconadcis. Beesnarouuii napamop npesenmye nooii sk CmopoHHill cnoeaioay, nooardu pso oKpemux oemanell K KOH-
mekcmue mio icmopii. Po3nogios 6i0 nepuioi ocobu binbu eMoyitino 3a6apeiena, Xxoua onogioay Hamazaemscs 06 €EKMUGHO
npezenmysamu nooii yu nepeoamu ceili NCUXON02IUHUL CIMAH HA MOU MOMENM, BIH MAKOIC GUCLOBTIOE OYIHKY, WO HeMUNOBO
0111 po3nogioi ecesHaiouo2o Hapamopa. OOHa i3 XapakmepHux puc 306HiuHb0I KomyHikayii «/les smu onogioanvy — ye wiu-
POKe BUKOPUCIAHHA IMNAIKAMYP.

Cucmema sHympiunboi komynixayii' y 36ipyi Cenindoicepa ckiaoua i pisnomanimua. Modcha 3anponomyseamu maxi Kpu-
mepii aHanizy NePCOHANCHO20 OUCKYPCY: 6IK CRIBPOZMOBHUKIE (OumuHa / 00pocauil), HaA6HIiCMy / 6iI0CYMHICHb IMIAIKAMYP
MOBYAHHS AOO 3aMO8UY6aAHHS NesHOT IHpopmayil, eukopucmanns / eiocymuicme opexui. [imu 6 onosioanmusx Cenindacepa
PO3MOBIAIOMY «AK OimMu» (PO3MOGHUTI CIMUNL MOBNEHHS, Nepepeane MOGIeHHs, NepeOUBanHs. CRiBPO3MOBHUKA, CKOHYEHMPO-
BAHICTIb HA BIACHUX NPOOIEMAX | HEYBANCHICMb 00 NUMAHDb, WO IX NIOHIMAE CNIBPO3ZMOBHUK, HEOAICAHHS NIOMPUMYBAMU PO3-
MO8Y, ippenesaHmHicny, HenOCIiO08HICMb) A60 «AK 00POCIL» (BUKOPUCTAHHS BUCOKO20 CIMUIIO, PO3 SCHEHH:, 002080DeHHs
Ginocopcokux i coyianvrux npobuem). Jlimu uacmo 6UKOPUCMOBYIONb MOBYAHHS, A€ He 80AI0MbCsl 00 OPEXHI; IX MOGIEeHH S
nosbasnene imnaikamyp. Moenenns 0opocaux, Hagnaxku, bazame Ha IMRAIKAMYPU, BOHU MOICYMb 80ABATUCS 00 3AMOBUYBAH-
Hs1 8adcausol inpopmayii abo 0o npsamoi 6pexui.

Kntwouosi cnosa: mosnennesull koo, KOHMeEKCN, MIKpOPIBeHb / MAKPOPIGeHb KOMYHIKAYIl, 6HYMPIWHA KOMYHIKAYIs, 30~
BHIWIHA KOMYHIKAYIA, IMIIIKAmMypa.

Cmamus noceswena npobieme peueeozo kooa «/lessimu pacckasosy [oc. /I Canunoxcepa. Peuesoii koo mpaxmyem-
¢l KaKk cnocob OUCKYypcd, UCNONb3YeMblll 6CeMU YUACMHUKAMU NPOYEccd KOMMYHUKAYUY, KAK dAeMeHn 8epoaibHO20 KOH-
mexcma. B xyoosrcecmeeHHOM npousgedeHuu peuegoil Koo npedcmasisiemcs eOUHCmMeoM 08YX COCMABIAIOWUX — BHEUHEl
KOMMYHUKAYUU (MEACOY A8MOpoM U Yumamenem Ha MaKpoyposHe KOMMYHUKAYUL) U GHYMPEHHEl KOMMYHUKAYUU (MeHcOy
NepCoHadNCamu npouU38e0eHUs Ha MUKPOYPOBHE KOMMYHUKAYUL).

B coopnure paccrazos Conunooicepa 6HewHsis KOMMYHUKAYUSL RPUHUMAEN (DOPMbL PACCKA3A BCE3HAIOWE20 HApPamopa
unu 00HO20 U3 nepcoHaxcell. Beesnarowuil happamop nepedaem xo0 cobblmuil Kak NOCMOPOHHULL Hab00amenb, Npeocmas-
Jislem psi0 KOHKpemHux oemaiell Kak KoHmekcmuulil (pon ucmopuu. Packaz om nepeozo auya 601ee IMOYUOHATbHO OKPAULEH,
XOMA PaAccKazsuux cmpemMumcs, 00beKmusHo20 Unazamy coOObIMUs UL Nepeddsams c60e NCUXONI02UecKoe COCMOANUS Ha
Mom MOMEHM,; OH MAKIHCe BbIPACACT OYEHKY, YMO HeMUNUYHO OJis paccKasa ecesnaioujeco nappamopa. OOHou u3 xapax-
MEPHBIX Yepm GHeuHel KOMMYHUKayuu «/lessimu pacckazosy AGIAemcs WupoKoe UCNOIb308AHUE UMNAUKAMYP.

Cucmema gnympenneti Kommynuxayuu ¢ coopruxe Canunodlcepa ciodxicha u pasnoodpasua. Mosicno npednodicuns ciedy-
owyue Kpumepuu aHanu3a OUCKypca nepcoHaxcell. 803pacm cobeceOHuKos (pebeHok / 63pocvlil), Haruyue / omcymcemeue um-
NAUKAMYP, MOIHAHUE UNU 3AMATYUBAHUE ONPEOeNeHHOU UHGOpMayuu, Ucnonv3osanue / omcymemeue aicu. [lemu 6 paccra-
sax Conunodicepa paseo08apusarom «Kak 0emuy (pazeo80pHulll CMUlb peyu, NepepeanHas peyb, nepebusaniue cobeceOHuKd,
COCPeAOMOYEHHOCMb HA COOCMBEHHBIX NPOONIEMAX U HEGHUMAHUE K NPODIEMAamM cobeceOHUKd, HedicelanHie N0O0epICUBAND
PA32060p, UPPENEBAHMHOCNIb, HENOCIe008AMENbHOCMb) UL «KAK 63POCIbIe» (UCNOIb30BANHUE BLICOKO2O CIMUSA, PA3bICHE-
Hust, 006cysicoenue PurocoPCKUx U CoYUarbHux npooiem. JJemu uacmo npube2arom K MOIUAHUIO, HO He KO JJICU; UX peyb He
codeporcum umnauxamyp. Peuv 3pocivix, Ha060pom, Xapakmepusyemcs wupoKum CneKmpom UMRIUKAMYP, OHU NpacMa-
MUYHO 3AMATYUBAION BUICHYIO UHPDOPMAYUIO ULU OMKPOBEHHO N2y M.

Kniouegvie cnosa: peuesoii K00, KOHMEKCM, MUKPOYPOBEHb / MAKPOYPOBEHb KOMMYHUKAYUU, GHYMPEHHIS KOMMYHUKA-
Yusl, GHEWHSISE KOMMYHUKAYUS, UMIIUKAMYPA.

The article highlights the issue of speech code, a shared mode of discourse, as an element of verbal context in «Nine Sto-
riesy by J.D. Salinger. In the works of fiction, speech code may be regarded as a unity of two constituents — outer communica-
tion (macro-level communication between the author and the a reader) and inner communication (micro-level communication
between characters), the former actually including the latter.

In Salinger’s book, outer communication takes the form of a story told by the omniscient narrator or by one of the char-
acters: the omniscient narrator presents the events through the eyes of an outsider providing important elements of contextual
background; the first person narrations are more emotionally charged, though the narrator aims at objective presentation of
facts and his own emotional state at a certain point; he also passes judgments, which is not typical of the omniscient narrator.
The most noticeable feature of outer communication in «Nine Stories» is the use of implicatures.
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The inner communication system in Salinger’s book is complex and diverse. The following criteria for the analysis of the
characters’ discourse may be suggested: the age of a character (child / adult), presence or absence of implicatures, silence
and/or glossing over certain information, presence or absence of lies. In the book, the children speak «children-like»(using
colloquial style, stopping mid-sentence, interrupting, focusing on one’s own problems and disregarding those of an inter-
locutor, refusing to keep up a conversation, being irrelevant and inconsistent) or «adult-like» (using high style, explaining,
discussing philosophical and social issues). They use silence, but their speech is implicature-free and they do not resort to lies.
The speech of the adult characters is highly implicative, adults may gloss over important information or use a downright lie.

Key words: speech code, context, micro-level / macro-level communication, inner communication, outer communication,
implicature.

MoBneHHeBUHI KO — I1e TPUIHATA BepOaibHa cucTeMa KoMyHikatlii. 3a P. SIko6coroMm 1e cnocid auckypcey, Mo CipuiMaeThes,
MOBHICTIO 200 YaCTKOBO, SIK apecanToM, Tak i agpecatom [4]. /1. Kpicrasn BBaxkae MOBJICHHEBHI KOJI BepOAIBHOIO CKIIaI0BOIO KOH-
TeKcTy [3, c. 48-49].

MeTo10 poOOTH € aHaII3 MOBJIEHHEBOTO Konty «JleB’situ onoBinanby JDx. 1. Ceninmkepa, 30ipKH, 1110 € 3HAKOBUM SIBUILIEM Y JITE-
parypi XX cromitrsi. Mu craBUMoO niepert o000 3aB/IaHHSI BHOKPEMHTH OCHOBHI €JIEMEHTH CUCTEMHU KOMYHIKallii aBTopa i po3riIsiHy TH
KpUTEpii aHaNi3y MOBJIEHHEBOrO KOy NepCOHaKiB. OCTAHHE MOTOXKEHHs BU3HAYAC HOBH3HY JOCIiIKeHHs. Vioro axmyansuicmy 3y-
MOBJICHA CIIPSIMOBAHICTIO Cy4acHOT (iTOTIOrYHOT HAYKH Ha BUSIBIICHHS 3aC001B peatizalil iMIUTIIUTHIX CMUCIIB Y Xy/I0)KHBOMY TBOPI.

VY Xy[0KHBOMY TUCKYPCi BUPI3HSIIOTH Makpo- i MiKpopiBeHb KOMyHIKawii [5, ¢. 38]; BiAmoBiqHO cucTeMa Xy J0KHBOT KOMYHi-
Kallii Mae IBa HePIBHO3HAYHI aCIIEKTH — 30BHINIHSA KOMYHIKaIlisl, TOOTO «aBTOP — YATa9», 1 BHYTPIIIHS KOMYHIKaIlisl, TOOTO «Iep-
COHaX — nepcoHax» [1, c. 64; 2, c. 21]. Li acnexTu € HepiBHOSHAYHUMH, OCKIIBKY BHYTPIIIHSA KOMYHIKAI[isl MiXK IEPCOHAKAMH €,
KpIM TOTO, IIEBUM IMILTIIIUTHUM 3aCO00M Mepeiadi aBTOPChKUX CMUCITIB.

Cucrema 30BHIIIHBOT KOMYHIKaMii BKIFOYa€ MOBJICHHS aBTOpa 1 MOBJIIEHHS ITEPCOHAXIB. Y «/leB’SITH OMOBITaHHAX)» MOBIICHHS
aBTOpPa BUPI3HAETHCS CTPYKTYPHOIO IIPOCTOTOI0, OaraToro, ajie He MepeoOTsHKEHOI0 PiIKO BXXMBAHUMHU CIIOBAMH JIEKCHYHOIO HAIIO-
BHeHicTIO, Hanpukiaa: She was a small, almost hipless girl of twenty-five, with styleless, colorless, brittle hair pushed back behind
her ears, which were very large. She was dressed in knee-length jeans, a black turtleneck pullover, and socks and loafers. Her joke
of a name aside, her general unprettiness aside, she was — in terms of permanently memorable, immoderately perceptive, small-
area faces — a stunning and final girl. (Down at the Dingy, p. 31). ['epoins onosinanus by By TanHeHOaym 30BciM He cX0Ka Ha
CepeIHbOCTATUCTHYHY aMEPUKAHCBKY ApYKHHY 50-X POKIB — BOHA HEerapHa, BICBHEHICTb Y co0i i CBOIX CHlax 3 sBISIEThCS Y HEl
He 3aB/SIKM CTaTyCy 4YOJIOBiKa 4n J00pOOYTY POAMHH, a 3aBJSKKA BUCOKIH JyXOBHOCTI Ta ocBiueHOCTI ciM’i ['acciB, i3 sikoi BoHa
noxoxuts. LlikaBo nopiBusaTH By By 3 Mropiens, npyxunoro ii 6pata Ceiimopa. [lepepaxoByroun 3austrs Mropiens (with her little
lacquer brush <...> she went over the nail of her little finge; replaced the cap on the bottle of lacquer, passed her left — the wet
— hand back and forth through the air; picked up a congested ashtray (A Perfect Day for Bananafish, p.3.)) aBrop immikye izero
HECYMICHOCTI KiJI CyCIIBCTBA, 10 SKUX Hanexkats Ceiimop 1 Miopieins.

CeniHKep 1MOIa€ CUTYAIII0 3 TOYKH 30py BCE3HAIOUOTr0 HapaTopa abo Bi iMEHi 0JJHOTO 3 IepcoHaxiB. BcezHaroumii HapaTtop
Ipe3eHTye oIl BUOIPKOBO, HE PO3rOPTAIOYM MIMPOKE KOHTEKCTHE TJI0. 3aBASKH 1IbOMY HEUMCIICHHI JeTai KOHTEKCTY — OJAT,
3BHYKH, KECTH, MPEAMETH, APiOHI Jii, eIEMEHTH 30BHIIIHOCTI — HA0YBAOTh OCOOJIMBOT BAary i BiIrPalOTh POJIb BAXKIIUBUX 1MILTi-
KaTyp, SKi 3HAYHO TTiICHIIIOIOTh eKCTUTIIIUTHI CMHUCIIH.

V po3noBiai Bix nepiioi ocodu Jopocia JIANHA PO3IOBIIaE PO CBOE TUTHHCTBO YW IOHICTB; Taka PO3IOBiAb 3abapBieHa
BiZITIHKAMH €MOIIill — M’IKHM I'yMOPOM, CIIiBYYTTSIM, CAMOIpOHi€I0, TipKOTOI0, BiruacM. OIOBija4 OLIHIOE CUTYAILLIIO i cede y Mu-
HYJIOMY 3 TOYKH 30py BxKe HaOyTOro AOCBiy, IIe OIS 31 CTOpoHH, Hanpukiaa: My mother and father were divorced during the
winter of 1928, when I was eight, and mother married Bobby Agadganian late that spring. A year later, in the Wall Street Crash,
Bobby lost everything he and mother had, with the exception, apparently, of a magic wand. In any case, practically overnight,
Bobby turned himself from a dead stockbroker and incapacitated bon vivant into a live, if somewhat unqualified, agent-appraiser
for a society of independent American art galleries and fine arts museums (De Daumier-Smith’s Period, p. 55).

BuyTpimHs komyHikanis «/leB’siTu omoBianb» Ha3BUYAHHO pizHOOapBHA. OCHOBHUMH KPHTEPIsIMH, 3T1THO 3 SIKHMH MOXKHA
kiacu(ikyBaTH MOBJICHHEBHUH KOJI TIEPCOHAXKIB, € TaKi: BIK MOBIIS — AUTHHA / TOPOCIUIT; HAsBHICTH / BIACYTHICTD IMILTIKATYp; BU-
KOPHCTaHHs MOBYaHHS a00 3aMOBUYBAHHS SIK IIPArMaTHYHOTO €IEMEHTY KOMYHIKallii; BAKOPUCTAaHHS / BIACYTHICTh OpPEXHi.

Jitu B onoBinanusax CeniHpKepa MOXKYTh PO3MOBIISITH SIK JITH» (BUKOPHCTAHHS PO3MOBHOTO CTHIIIO, IIEPEPBaHE MOBJICHHS,
nepeOUBaHHS CIIIBPO3MOBHHUKA, TIEPEKOHAHICTD Y BaXKIIMBOCTI BIIACHOTO TTOBIIOMJICHHS 1 HEYBaXKHICTh JI0 TIPOOJIEM CITIBPO3MOB-
HUKa, HeOa)kaHH ITPOJOBXXYBaTH PO3MOBY, ippeJIeBaHTHICTh, HEMOCIIAOBHICTD, BIZICYTHICTh IMILIyKaTyp), 00 «sK J0pocii» (Bix
BHCOKOTO KHIKHOTO CTHITIO EcMe 10 noxiumBoro TirymadeHHs: Teai ckiaaaux GiiocopcbKUX TOKTPHH), HAnpuKiIaa: « Why do
people in films kiss sideways?» he demanded. «Sideways?» I said. (For Esme — with Love and Squalor, p. 42). «I’m training myself
to be more compassionate. My aunt says I’m a terribly cold person. <...> I live with my aunt. She’s an extremely kind person.
Since the death of my mother, she’s done everything within her power to make Charles and me feel adjusted.» (For Esme — with
Love and Squalor, p. 41).

V¥ CeniHpkepa MOBYAHHS JIUTHHH — 116 HE 3aMOBUYBAHHS YU Pi3HOBHA OpEXHi, SIK Y JOPOCIHX, a 30CEPEDKEHICTh Ha Blac-
HUX npobnemax, Hanpukiaax: «Really?» said Mary Jane enthusiastically. She leaned forward. «Do you have a beau, Ramona?»
Ramona’s eyes, behind thick, counter-myopia lenses, did not reflect even the smallest part of Mary Jane’s enthusiasm. «Mary Jane
asked you a question, Ramona,» Eloise said. Ramona inserted a finger into her small, broad nose. «Stop that,» Eloise said. «Mary
Jane asked you if you have a beau.» «Yes,» said Ramona, busy with her nose. (Uncle Wiggily in Cunnecticut, p. 12).

XapakTepHOI0 03HAKOI MOBJICHHS JOPOCIHX € 3aMOBUYBaHHS 1 OpexHs, Hampukiax: «I’m not worryin’ about it,» Sandra
responded. «The last thing I'm gonna do is worry about it. Only, it drives ya loony, the way that kid goes pussyfootin’ all around
the house. Ya can’t hear him, ya know. | mean nobody can hear him, ya know. Just the other day I was shellin’ beans — right at
this here table — and I almost stepped on his hand. He was sittin’ right under the table.» <....> «I mean ya gotta weigh every word
ya say around him,» Sandra said. «lt drives ya loony.» (Down at the Dingy, p. 32). CnoBa ciyxuuti worry, loony, pussyfooting,
weigh every word, y BHYTpIIIHIA KOMYHIKaIil IMIUTIKYIOTb OCY CIIOCOOY JKHTTSI TOCIIOAAPIB, @ y 30BHIIIHIN — 3aCy/PKCHHS aHTH-
ceMiTU3MY (CITYKHHUILI 1103a 04i 00pakae Trocrnoaaps 10My — €Bpes).

dakTop iMIIKaTypH y MOBJIEHHI repoiB «J[eB’siTH OINOBiaHb» TaK CaMO BAXIMBHM, SIK 1 Y MOBICHHI aBTOpa, HAIPHUKIA[:
«They’re all goin’ over to the goddam draft board,» he said. «We 're gonna fight the Eskimos next. Know that?» «The who?» said
Ginnie. «The Eskimos.... Open your ears, for Chrissake.» «Why the Eskimos?» «I don’t know why. How the hell should I know
why? This time all the old guys re gonna go. Guys around sixty. Nobody can go unless they 're around sixty,» he said. «Just give
‘em shorter hours is all.... Big deal.» (Just Before the War with the Eskimos, p.22).
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VY 30ipmi 3HaXOAMMO €JIEMEHTH iHIIOTO MOBJIEHHEBOTO KOIY — JIMCTYBAaHHS MiX NEpcoHakaMu. JIMCTH XapakTepu3yIOThCs
YBaXHUM J000POM JIEKCHYHHUX 3ac00iB, BiICYTHICTIO CKOPOYEHb, PO3MOBHUX (pOPM, CHHTAKCHYHOIO TpaBuibHicTIO. Tak, JucT
TpuHaausATHpiuHOi EcMe 10 BHIagKoBOrO 3HAHOMOTO — Ii¢ 3pa30K BHCOKOTO CTHIIIO EIICTOJSIPHOTO JKaHPY, IO Yy BHYTPIIIHIH
KOMYHiKaMii iMIUTIKy€e YHIKQJIBHICTh TepOiHi, a y 30BHILIHIA — OCHOBHI TeMH 301pKH: IPABO HA «IHAKIIICTH) 1 JyXOBHY OMU3BKICThH
MIX JTIFOJIbMH.

Otxe, aHAIII3 MOBJICHHEBOTO KOJy «/leB’SITH OIOBiIaHE» € IHCTPYMEHTOM PO3KpUTTs (inocopcbkoi koHnenii aBropa. Ty,
30KpeMa 3acIyroBy€ Ha yBary MUTaHHS IMIUTIKATyp y MOBJICHHI aHTATrOHICTIB, K1 Peati3yloTh MPOTHIICKHI IMIUTIIUTHI CMHUCIIH Y
BHYTPIILIHIH i 30BHINIHINA KOMYHIKaii, 0 MOXe OyTH NPeIMETOM MOAANBIINX CTYIiM.
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Xapriecvruil nayionanerutl nedacoeiunuil yHisepcumem imeni . C. Cxogopoou, m. Xapkis

®PA3EOJIOTTYHI OJJUHUILII IK MOBHI 3ACOBH PENPE3EHTAIIIL KATETOPII ITIPOCTOPY
TA YACY B CEMAHTUYHOMY I10JII «'PAHUYHICTb»

Y emammi posenanymo @yuxyionysanna gppaseonoeiunux 00uHuYyb AK MOSHUX 3aCc00I8 penpeseHmayii Kameeopiti npocmopy
ma yacy 6 cemanmuyHomy noii «I panuunicmoy. Ipoananizosano hpazeocuHoHIMIYHI psou, 06 €OHAHI THMEZPATLHOK CEMOI.
Kniouogi cnosa: ¢paszeonoziuna oounuys, ppazeocunonimiuni psaou, cemanmuyne noe.

B cmamve paccmompero QyHKyuoHUuposanue Gpazeonosuteckux eOuHuly Kax A36lK08biX CPeOCme penpeseHmayuu Kane-
20puil IPOCMPANCMBA U 8peMenu 6 cemanmuueckom noie «Ilpedenvrnocmoy. Ipoananuzuposaivl QpazeocuHoOHUMUYECKUe
Ps0bl, 00beOUHEHHbIEe UHMESPATbHOU CEMOL.

Kniouesnle cnosa: ppaseonocuneckas edunuyd, Gpaszeocunonumuyeckue psosl, cemManmuieckoe noie.

The paper dwells on the functioning of phraseological units as linguistic resources of representation space and time cat-
egories in the semantic field «limity. Pharseological-synonymic lines which are combined by integral seme are analyzed in this
article. The choice for the study of phraseological units caused by the importance of the concept of ‘limit’ that passes through
the point of human being in his space-time definiteness where space and time are the basic philosophical categories that reflect
the objective reality through the system of linguistic resources and are presented in the form of space-time coordinates of the life.

Key words: phraseological unit, pharseological- synonymic lines, semantic field.

IIpocrip i 9ac — ocHOBHI (iocoDChKi KaTeropii, Mo BiA3EPKATIOIOTH 00’ €KTUBHY PEANbHICTh Yepe3 CHCTEMY MOBHHUX 3aC00iB
1 Ipe/ICTaBIeH] Y BUTJISIII POCTOPOBO-UYACOBHUX KOOPIUHAT OyTTs. Bu3Ha4ueHHs KaTeropiii mpocTopy Ta 4acy, mepl 3a Bce, — Mpo-
Onema cBiTOMISALY, rHOCeoorii. JIist (hioIOriYHUX TOCHIKEHb aKTyalbHICTh KOHIICMIIIi POCTOPY Ta 4Yacy MOJSrae B MOMIYIl
BiT0OpaskeHHS OYTTs, Y MOKIIMBOCTI CHHTE3Y KapTHHU CBIiTY, HAIlIOHAJIFHOI CBIIOMOCTI, IJIIXOM aHaJi3y MOBHHX 3aC00iB.

[Ipoctip posrasaaerses y dinocodii, reomerpii, KyJabTyposIorii, HCUXOJIOTIT, JIIHIBICTHII Ta iHIIKMX Haykax. [Ipoctip, nopsia
i3 9acoM, € OCHOBHUM aTpuOyTOM Matepii, ocHOBHOI opmu OyTTsi. OmHaK MpoCTip, Ha BiAMIHY Bij 4acy, Kpalle CIIpUiMaeThes
JIIOANHO0, 00 IS TOTO, 00 3pO3YMITH IPOCTIP, JOCTATHRO BIAKPUTH O4i, IOBEPHYTH TOJIOBY, MIAHATH PYKH.

Ha cporo/Hi BUCBITIICHO JeKijbKa KOHIEMILH POCTOpy Ta yacy Juls pi3HUX piBHIB opraHizanii BeecBity. Y makpocsirti, e ic-
HYIOTB /IBA PI3HOBU/N KJIACHYHHUX IIOJIB — €JIEKTPOMArHiTHe Ta rpasiramiiine, JlroquHa — icrota MakpockomniyHa. Came MakpocKo-
MYHUI TPOCTIp—4ac € OJHMM i3 TOJIOBHUX Y JIOCBiJi Ta Ii3HAHHI JIOJICTBA, Y HOMY peajli3oBaHi 00’ €KTH JIOJCHKUX MaclITadiB.
PisHOMaHITHI MaKpOCKOIIYHI 00 €KTH MU CIPHIMAEMO He 0E3M0CepeIHbO, a JIMIIIE Yepe3 iHIm 00 €KTH Ta SBHIA, TOOTO uepes3
TepeocMUCIIeHHs iH(opMarlii Ha MAaKPOCKOITIIYHY MOBY.

CemanTKa 00pa3HUX (pa3eoNoriYHUX OJMHHUIb 31 3HAYCHHSAM MPOCTOPY BiIA3EPKATIOETHCS 3a JOTIOMOT OO CEMaHTHYHOT MO-
JIeJTi, 110 € CYKYITHICTIO TAKHX MAaKPOKOMITOHEHTIB: JICHOTaTHBHOT'O, CUTHI()iKaTHBHOT'O, CTPYKTYPHOI'0, KOHOTaTUBHOT'O, KYJIBTYp-
Ho-HarioHansHOr0. OCHOBHA MeTa (hpa3eoIori3MiB, SIKi BUPAXKAIOTh 3HAUSHHS IIPOCTOPY B YKPAiHCEKIH MOBI, — CTBOPUTH BUpa3Hy,
YyTTEBY, ECTETHYHO 3HAYYIy MOBHY KapTHHY CBITY.

Yac HaNeXUTh 10 THX 3araKOBHUX peaiid, siki, MOYMHAI0UH 3 INTHOOKOT JTaBHUHHU, BU3HAYAIHM CMHCIIOBE OJIE JIIOCHKOTO CBITO-
CIPUAHATTS 1 (hOopMyBany HOro CBITOBIIUYTTS. 3arajka 4acy XBHIIIOBAJIA i JOCI XBHIIIOE He TUIBKH (izocodis, ane i JTIHTBICTIB.
Y Hamomy OyZI€HHOMY YSBJICHHI Yac — HACTYIHICTh MOMEHTIB, TOUHIIIIE, IHTEPBaJIiB — CEKyH[, XBWINH, TOANH, IHIB, POKIB, JIeCs-
THJTITh, CTOJIITh, HAPEIITI, enoX. Yac MIHHE MOCIiI0BHO, 3a JOTIOMOT0F0 Yacy MU BUMIPSIEMO BCi PyXHU Ta Pi3HOMaHITHI 3MiHH, 110
BiZI0OYBarOTHCS SIK y 30BHIITHBOMY CBITI, TaK i B HamIii BiIacHii xymi. Ha BiaMiHy Bix IPOCTOPOBOTO pyXYy, IUIMH Yacy € HE3BOPOT-
HUM: 9ac HIKOJIM HE pyXaeThbes Ha3a. OHaK MpH cripodi MepeiTH Bi] MOBCAKICHHOTO YSBICHHS PO Yac Ta HOTo MOHATTS U 1aTH
BJIy4YHE BU3HAYCHHS TOTO, L0 TAKE Yac, BAHUKAIOTh BEJIMUYE3HI TPYTHOIL.

Cotij 3a3HAYNTH, II0 Yac TaK CaMo, K YHCII0, BEJIMUNHA, [0 MA€E CBIl «KIHEUbY, «MEKY», «TPAHULIIO», «TPAHUIHICTEY, TUIBKH
TPAaHUYHICTB HE «BHU3YY, 5K Y YHCIA, 1 HE «BrOPi», SIK y BEJIMYNHH, a B «CepearHI». | cripaBmi, apke yac BUIAETHCS HECKIHYEHHIM
i B MHHYJIE, i B MaiiOyTHE, TOMY HOTO «TPaHUYHICTIO» € MOMEHT ChOTOJICHHS, KU € OJJHOYAaCHO TI0YaTKOM Maif0yTHBOTO i KiHI[eM
MHHYJIOT0, 3a0€311edyI0un UM O0e3MepepBHICTh Jacy.

OCHOBHHMMH CKJIaJJOBUMH IIPOCTOPY € MicCIIle i TTOJIOKEHHS, TICHO MOB’s3aHi M’ c00010. Miciie Mae BUIIISI TPOCTOPOBOT MEXKi
Ta JIEIKOro 00’ €My, BU3HAUCHHUX IIEF0 MexkKer0. [10105KeHHS — KOOPIHHAIIES OHOTO MICIIsl BiTHOCHO IHIIIOTO, y TIPOLIEC] YH SIBHIIII.
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