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PECIIOHCHUBHBIE NIPEJIJIOJKEHUA B COBPEMEHHOM AHIVIMVCKOM JINTEPATYPE

PECIIOHCHBHI PEYEHHA Y CYYACHIH AHTIIHCBKIH TITEPATYPI

Cmamms npucesadena po3ensidosi pecnOHCUBHUX pedelb — 8epOaIbHOl pearyii Ha pi3HO20 MUNY GUCL0BTIOBAHHS — HA Md-
mepiani aHeniiucbKoi Mosu. 36epHeHo yeazy Ha (PYHKYIOHYBAHHI MAKO20 MURY CIMpYKmyp y Xy0osxcHiu nimepamypi. Ocobausa
veaza NpuoLIAEmbCs BUSHAYEHHIO NOHAMMS PECHOHCUBHE PEHeHHs, WO ONUCYEMbCS AK CReYUDIUHUL Mun CUHMAKCUYHUX
o00unuysb. Pozenanymo cmpykmypy ma cemanmuxy pecnoOHCUBHUX peyeHdb ) Olano2iuHOMY MOBIeHHI.

Knrwouosi cnosa: pecnoncusne peuenns, munu 0ianozie, 6epoaibHa peakyis, 1H2GICMUYHI MA eKCMpPaninegicmudHi (hak-
mopu, masmono2iuHuil pecnoHcus, KOHMeHMHUI, HeKOHMEeHMHUU, TAMeHMHULL PeCHOHCUBU.

RESPONSIVE SENTENCES IN THE MODERN ENGLISH LITERATURE.

The article deals with the responsive sentences — verbal reactions to the any types of statements. Particular attention is
drawn to the metalinguistic interpretation of the notions «responsive» and «responsive sentence.» Responsive sentence is con-
sidered as a specific type of sentence according to its communicative task. These speech units have a wide range of differential
features, based on the lexical content, functional loading and communicative orientation of the corresponding constructions.
To sum up, the responsive sentences are influenced with the extralinguistic factors as well as with linguistic ones during all
stages of communication: establishing contact or introducing an issue for a discussing, continuation of the conversation and
its logical development, concluding of the communication, presenting of final arguments, drawing to the conclusion. In the
modern English literature are used different types of the responsive sentences with their lexical, semantic, structural and
functional characteristics, and they are influencing the creation of dialogues’ stylistic and functional in the artistic literature.

Key words: responsive sentence, types of dialogues, verbal reaction, linguistic and extralinguistic factors, tautological
responsive, contented, uncontented and latent responsive sentences.

PECITOHCHBHDIE ITPE/I/IOJKEHHA B COBPEMEHHOH AHITHHCKOH JIHTEPATYPE.

Cmamus noceswena paccmompeHuo peCnoHCUBHbIX NPeOI0NCeHUl — 6epOAIbHOU peakyuu Ha Pa3Ho20 podd cooduje-
HUsL — HQ Mamepuane aHenuticko2o asvika. Obpawero HUMAanue Ha QYHKYUOHUPOSAHUE MAKO20 MUNA CIMPYKMYP 8 Xy0o-
orcecmeennoll aumepamype. Ocoboe sHUMAHUE YOensiemcs: onpeoeneHuio NOHAMuUs PeCHOHCUBHOE NPeOlodCceHUe, KOMOopoe
ONUCHIBACMCSL KAK CReYUGUUecKutl mun CUHMAKCUYecKux eounuy. Paccmompeno cmpykmypy u ceManmuxy pecnoHCUgHix
NPeonodNceHUll 8 OUATOSUYECKOU peyll.

Knrouegnle cnosa: pecnoncusnoe npednodicenue, munsi OUAI0208, 8epOALbHAS PeAKYUsL, TUHSEUCTNUYECKUE U IKCMPATUH-~
2eucmuyecKkue hakmop, masmonocuueckuil peCHOHCUS, KOHMEHNMHbLIL, HeKOHMEHMHbIL, 1AMeHNHbLI PECOHCUBYL.

PecrioncuBHBIE NpeUIOKEHHS TPEACTABISIIOT cO00H BepOATbHYIO PEAKIHI0 Ha BOIPOC, MOOYKIEHNE WIIU BHICKA3bIBAHUE U
SIBIISIFOTCSL (DYHKIIMOHATBHO 3HAYUMBIMH CHHTaKCHYeCKuMu enuHuuamu: Would you like the galleries and the exhibitions or the
sights? — the sights;, What are you doing here? — What do you think? n T.1m1.

TToHsITUST «PECTIOHCHBHOE IMPE/IOKEHUE» U «PECIIOHCHB» HaxoauMm B uccienoBanuu Yapneza Ppusa «The Structure of
English. An Introduction to the Construction of English Sentences»[12], B KOTOpoM 1O Iiesi BHICKA3bIBaHHS MPEIOKEHUS T10-
Jpa3/IensIroTCs Ha IBa OCHOBHBIX THIIA: CUTYaTHBHBIE BBICKA3bIBAHUS, TPEOYIOIIHE OTBETa (Situation utterance), 1 peCIIOHCHBHEIE
BBICKA3bIBaHHsI, COOCTBEHHO OTBETHI (responsive utterance). [TepBblii Ki1acc pedeBbIX eIHMHUILL ISTUTCS Ha 3 MOArpyIbl: 1) BbiCcKa-
3bIBaHMsI, KOTOPBIE OOBIYHO COIPOBOXKIAIOTCS TOJIBKO YCTHBIM OTBETOM: IPUBETCTBHUS, OOpAIeHHs], BOIPOCH U T.II. (utterances
that are regularly followed by oral responses only); 2) BeIcka3bIBaHUS, peakIieil Ha KOTOPBIE SBISETCS KaKOe-TO IeHCTBHE: KOMaH-
Ib1, TIPockOBI (utterances eliciting action responsing); 3) BeICKa3bIBaHUs, TPEOYIOIIHE OT CIIyILIATEIIs MOATBEP)KACHHS TOTO, YTO OH
CIIyIIaeT TOBOPSIIETO U TOTOB MOAEpKaTh pasrosop (utterances regularly eliciting conventional signals of attention to continue
discourse). . JlokByn, I1. ®pus, [x. Koymman ynoTpeOustoT TEepMHH PECIIOHCHB 110 OTHOIIEHHIO K KOHCTPYKIUAM Tuna I am,
they are, we are n 1.1 [13, c. 117]. b. J[xoHc, uccnemys 0COOEHHOCTH OTBETA HA 3aKPBITHIl BOIPOC (yes-no question) B pasHbIX
SI3BIKAX, MOJ PECIIOHCUBOM ITOHUMAET OTBETHI Ja, Hem W MX SKBUBaJeHTHL: The term responsive is adopted as a general label for
both yes-no words and their equivalents [15, c. 203].

B paborax N.U. Menbmkosa [3] u E.A. TlonoBunko[4] kak (yHKIIMOHATEHO 3HAYNMbIE KOMMYHHKATHBHbIE €ANHHUIIBI C I1e-
JIeyCTaHOBKOM, OTJINYAIOIICHCS OT APYTHX THIIOB IIPEIIOKEHHS, YKa3bIBAIOTCSI PECIIOHCHBHBIC IPEIOKEHHS WIH PECIIOHCHUBEI (OT
anri. Responce — omeem, peaxyus, omxaux), IPEACTABISIONINE COO0H PEAKIUIO HA TO MM WHOE BBICKA3BIBAHUS M COOTHOCSIIIEE-
Csl C BOIPOCHUTENBHBIMH TIPEAIOKESHUSAMU B UX NepBUUHOM QyHKImU. B padore 1.1. MenbumkoBa Oblia OCYIIECTBICHA HOMBIT-
Ka ITOCTPOUTH OOIIYI0 CHCTEMY PECIIOHCHBHBIX IPEIOKEHHI KaK PeakIUIo Ha 3aJaHHBI BONPOC (WM IIMpe — Ha MpeblIyIee
BbIcKa3bpiBaHue) [3]. Ykazansl Taxke muddepeHnnaabHpie TPU3HAKH TaKOTO Posia KOHCTPYKIMI: OHH HE MOTYT CYIIECTBOBATh KaK
CaMOCTOATEIIbHBIC KOMMYHUKATUBHBIC €IMHUIIBI 1 O6ﬂ3aTeJ'll>HO BXOIAT B COCTaB 60.]'166 KPYIIHOI'O CUHTAKCUYECKOI'0 OGP%OBaHI/Iﬂ;
PECTIOHCHBHEIE IIPEIIOKEHHS TIPOTUBOIIOCTABICHBI OCTAJIHBIM THIIAM 10 XapaKTepy CTUMYJIa, TOTy4aeMOoro roBopsiyM |3, 89-91].

B mpenmaraemoii cTaThe TaKOro poja KOMMYHHKATHBHBIE SIMHHUIBI PACCMATPUBAIOTCA HA MaTepuale AUAIOroB, B3STBIX U3
COBPEMEHHOM aHrnuickoi aurepaTypsl. uanor, kak ykasaHo B CioBape JMHIBUCTHYECKMX TEPMUHOB, 3TO — PAa3HOBHUIHOCTh
(THIm) peds, IpU KOTOPOH MPOMCXOIUT OOMEH B3aMMOOOYCIOBICHHBIMI BHICKA3bIBAaHMSIMU-PEIUINKaMU. Peruika, koTopas maer
HaJaJjo pasroBOpy, ONMPEAENAET €ro TEMY U Ielb, CTPOUTCS OTHOCUTENBEHO CBOOOIHO. DTa PEIUIHKA Ha3bIBACTCSA CTHMYIIOM, TaK
KaK Ho0y»K/1aeT coO0eceJHUKA K OTBETHOH peIuInKe HiIH JeUCTBUIO. [{Hanor 0ObIYHO COCTOUT U3 YePEAYIOLIUXCS PEILTHK-CTUMYJIOB
1 perunK-peakui. [5]. MccaenoBareny BEIAEISIOT Y€THIpe 0COOEHHOCTH XY I0’KECTBEHHOTO JIHANIOTa:

1) Xymo’KeCTBEHHBIH AUATIOT JOKEH UMETh ONPEAEIEeHHYI0 IIPOTSKEHHOCTh, BOBCE HE 003aTENbHYIO JUIS UANOTa B KHU3HH,

2) oH 3apaHee 00lyMbIBAETCS €r0 CO3/IaTeJIeM, YEro HET B CIIOHTAHHON €CTECTBEHHOH pevu;

3) XyZ0’KeCTBEHHBIH AUAJIOT Pa3BHUBAET JICHCTBHE, BCE €r0 MIEMEHTHI TECHO CBS3aHBI U B3aHMOCBSI3aHBI, UTO HE 00s3aTEIFHO
JUISL IAIIOTa B KHU3HH;
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4) nmuanor B XyJ0XKECTBEHHOM TEKCTE MOJIYMHEH TIPaBHIaM BPEMEHH, PUTMA M TEMIIA, BHE KOTOPBIX HE CYIIECTBYET Xy/I0/Ke-
CTBEHHBIN TEKCT. [2]

[lo ponu B CIOKETHOM Pa3BUTUH XyJ0’KECTBEHHOTO MPOU3BEICHUS AUAIOTH KIACCH(DUIMPYIOT CIEAYIOMNM 00pa3oM: CIy-
KeOHble, HH(POPMAIMOHHBIE, Pa3bsCHUTENbHBIE [2] BBAenIoT Takke Tpu TUIA ApamMaTHIecKoro nauanora [1,2,6]:

1) AUCKYCCUBHBIIA;

2) 9KCIPECCUBHBIH;

3) CUTyaTUBHBIH.

JIMCKYCCHBHBIN THI JIHAJIOra XapaKTEPU3yeTcsl TEM, YTO B HEM «IOMHUHHUPYET QYHKIMS COOOIIEHNS, HeBEpOAIbHBIE CPEeJICTBA
(MIMHKa, 5KECT) UCIONB3YIOTCS He3HAYUTEeNIbHO, HHANBHIYAIH3alMN PEUH IIepCOHaXeH HeT, MpeodIagaeT U3bICKaHHBIH CTHIIb,
BCs IpaMa MPeaCTaeT Kak pymnop uzaeit aBropa»[2].

B amanorax sKCIIPECCHBHOIO THIA PeYb SMOIMOHAIBHO OKpAlIeHa, BO3PACTACT POJIb BHEPEUEBOTO KOHTEKCTA, MOSBIISETCS
GoJIblIIee TT0 CPABHEHHUIO C IPEBIIYIIMM THIIOM JIHAJIOra KOJIMYECTBO aBTOPCKHX PEMApPOK, KOTOPHIE BIHSIOT HA 3HAYCHUE CIIOB U
PEIUIMK NEpCOHaKEN.

B nmnanorax cuTyaTMBHOTO THIIA TPpeodiiaaeT pa3roBOPHBIH S3bIK, HHIMBHIYaTbHO OKPAIICHHAas], CIOHTAHHAs Peyb.

[Ipu m3ydeHnn muanora ocoboe BHUMaHHE, KaK MMPABIIIO, YACISIETCS perumkaM-ctaMynam [1, 2, 9, 10, 14], ocobeHno, eciu
OHH SIBJISIFOTCS BOIIPOCHUTEIBHBIMHU 110 CBOEMY KOMMYHHKATHBHOMY 3aJiaHMS, a HE peIuIMKaM-peakuusM. CTumyiaupyomas pe-
TUTMKA ONpe/essieT XapaKkTep KOMMYHHKAIINY, sIBIISETCs] 00Jiee HE3aBUCUMOM, HO, peIUINKa-peaKiysi, HECMOTPSI Ha TECHYIO CBSI3b
¢ MHHUILHUPYIOLIEH perutnkoi, nHGopMaTHBHEE CTUMYIHPYOIIEeH (pasbl H XapaKTepu3yeTcsi CTUIIHCTUHICCKUM, CEMaHTHIECKUM,
CTPYKTYPHBIM M (YHKIIMOHAJIBHBIM pa3HOOOpasueM. Perinka peakiys, B OOJIBIIMHCTBE CIy4YaeB, SBISETCS HE CKOJILKO OTBETOM,
CKOJIBKO MMEHHO peakIieil Ha BOIPOC WJIM BBICKA3bIBAHUE M MOXKET OBITH KBAIM(HIMPOBAHA KaK PECIIOHCHUBHOE IIPE/UIOKEHUE
WM PECTIOHCHB — 0C00asi CHHTAKCHYeCcKasl eIMHHIA ¢ 0COOBIM KOMMYHHKATHBHBIM 3aJaHHEM, BbIpaKarolas BepOalIbHYIO pe-
aKIHMI0 Ha MHUIMUPYIOLLYIO PEIUINKy. PecrioHcuBHOe mpeioxkeHue (BepOaibHas peakiysa) NPAKTHUECKH BCeraa 00ycIoBIeHa
LEJIBIM PSIOM JIMHIBUCTUYECKHX U OKCTPAITNHIBUCTHYECKUX (DAaKTOPOB.

AKIIEHTHpPYsl BHUMaHHE HA YKa3aHHBIX BBIIIE THIAX JHAIOr0OB, OTMETHM, YTO [UIs TOCTPOCHHUS Pa3HBIX THUIIOB JHAJIOrOB HC-
TOJIL3YIOTCS Pa3JIMYHbIe THIIBI PECIIOHCUBHBIC MPETIOKEHHH, KOTOPbIE XapaKTEPU3YIOTCS CBOMMH CTPYKTYPHBIMH, CEMaHTHYe-
CKUMH M JIGKCHYECKHMH ITapaMeTPaMy U BBINOJIHSIOT Ty WM MHYIO (DYHKIHUIO B KOHTEKCTE Auajora. PecrioHCHBEI B IEpBYIO Ove-
pelib MOKHO pa3JIeIuTh Ha KOHTCHTHbIC — TaK HJIM HHAYe OTBEYAIOIHE Ha BOIIPOC M COACPIKAIIME 3alpalliiBaeMyt0 HHPOPMALIHIO,
HEKOHTEHTHBIE — MPE/ICTaBIAIONIMEe OO0 PEaKIMI0 Ha BHICKA3bIBaHHE, KOTOPAsk HE BEJET K JOCTHKEHHI0 KOMMYHHKATHBHOW
LesH co0eceTHIKa U 9acTO HEeIOCPEACTBEHHO HE COOTHOCUTCS C CaMHMM coodmieHueM [3, 92], u naTeHTHbIe — JIEKCHKa KOTOPBIX
MOXeET OBITh He CBs3aHa C JICKCHYECKMM MaTepuajoM BOIpOca WM BbICKa3bIBaHUs. IIpsSMOM, a 4acTo M KOCBEHHBIH, OTBET Ha
BOIPOC MM COOOIIEHHE B JIATCHTHBIX PECHOHCHBHBIX MPEUIOKEHUSAX HE TPEACTABICH, HO OTBEYAIOLIN MPEJOCTaBIACT Ty WK
HHYIO JIOTIOJTHATEIbHYI0 HH(POPMAINIO, aHATTH3UPYSI KOTOPYIO MOXKHO IOHSTB, OYAET JIN MPOI0JDKATHCS IUAJIOT Ha STy TeMYy, WIH
cenaTh KaKoi-To BBIBOJ IO cymiecTBY Bonpoca (Have you had your holiday for this year? — I am taking it at the end of September;
Was the atmosphere at the meeting good enough? — I think it was too crowded and noisy!). Tpu OCHOBHbIE TUIIA PECITOHCHUBHBIX
TIPE/UTOKEHUH UMEIOT CBOM MOJTHUIIEI, IMEIOIIHE KaK o0Iye, Tak ¥ An(pepeHnnanbHbe pu3Haki. KOHTeHTHbIe peclIOHCHBHEIC
MIPEIOKECHNUS TIPEICTABIISIOT COOO0M caMblid OO, KaK MPAaBUIIO, IOJIOXKUTEIbHBIN (Are you planning to travel anywhere? — Yes,
I am; Can I close the window. It’s rather chilly and windy. —Yes, of course) nnu otpunatensusiii (Do you want to leave her a
message? — No, thanks, Is there anything else you'd like to ask? — No, that’s it. Thank you) oTBer.

B Xy/10’KECTBEHHBIX TEKCTaX, KaK MPABHUIIO, TIPEICTABICHBI IPAKTUYCCKU BCE THITBI PECTIOHCHBHBIX MPEUIOKCHHH, HAIpUMeD,
cabOTUPYIOLINIT PECIIOHCUB — KOHCTPYKLIHS, YKa3bIBAIOIAsh HA TO, YTO COOCCEHUK HE XOYET OTBEYATh Ha MIOCTABJICHHBIN BOIPOC,
TOBOPUTH Ha 3asBJIEHHYIO TEMY HJIM JIeNIaTh TO, YTO €My TOBOPST:

«Get my clothes,» muttered Ralph. «Along there.» [Golding W. Lord Of The Flies, 17]

«Shut up.» [Golding W. Lord Of The Flies, 18]

«Choir! Stand still!»

«You 're talking too much,» said Jack Merridew. «Shut up, Fatty.» [Golding W. Lord Of The Flies, 22]

«Tell us about the snake-thing.»

«Shut up! Wait! Listen!» [Golding W. Lord Of The Flies, 34]

@®opmasbHbIe PECIIOHCUBHBIC PEIOKEHHS — Ja\HET M MX SKBHUBAJICHTHI, TAK)KE YaCTO HAXOANM B XyJI0’KECTBCHHBIX TEKCTaX:

«Let’s have a vote.»

«Yes! [Golding W. Lord Of The Flies, 22-23].

TaBTONOTMYECKHil PECTIOHCHB — MPETIOKEHHE, MIPE/ICTABIIIoNIee cO00I peakiio Ha Jitoboe BBICKa3bIBaHHE, COJEpIKalIee B
OCHOBHOM JICKCHKY CaMoro BbickasbiBanus. Hampumep: Is it enough for you a piece of cake or I should bring one more for you?
— Enough; You spoke with your sister almost 2 hours? Nothing happened with her? -Nothing happened [7]. TaBToIOrHUeCcKIEe pe-
CIIOHCHBHBIC MPEUIOKEHUSI HMEIOT MECTO HE TOJIBKO B BOIPOCHO-OTBETHOW CHCTEME, TAKOTO POJid KOMMYHHKATUBHBIC €INHHUIIBI
MOTyT OBITh M peakuuell Ha BeICKasbiBanue: [ think they 're going to fire me. — No, no, nobody’s going to fire you!; Julia, I will call
you tomorrow. — I will call!; noGyxnenue: Remind the driver [ will wait for him at three o’clock! — At three o’clock; Let’s go to
the cinema! — Let’s go [8].

Taxum 00pa3om, B COBPEMEHHOM aHTTIMHCKOIl IUTEpaType HCHONIB3YIOTCS Pa3HbIe THIIBI PECTIOHCHBHBIX MPEATIOKEHUH ¢ UX
JIEKCUYECKAMH, CeMAaHTHUECKUMH, CTPYKTYPHBIMA M (PYHKIIMOHAIBEHBIMI XapaKTePHCTHKAMH, KOTOPhIe, TaK WIIM WHAYe, OKa3bl-
BAIOT CBOE BIIMSHHE HA CO3/J[aHUE CTHIIMCTHYECKHUX M (DYHKIIMOHAJIBHBIX OCOOCHHOCTEI Anajora B Xy J0KECTBEHHOM JINTepaType.
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MICBKA TEMATUKA B KOHTEKCTI HOETUYHOI CIAIIIUHHA Bb.-LAHTOHUYA

Ioesis b. 1. Aumonuua — cknaowne aguwje 8 KOHMEKCMIi MUCMeYbKuX pyxie nouamxky XX cmonimms, wjo umazae pizHux
nioxo0ié 00 OCMUCLEHHS NPeoMema OOCHIONCEHH S | MUNOJIO2IYHUX 3ICIMABICHb 3 THUUMU 8UOAMU MUCMEYMBA (MAlspCmeo,
Mysuka, Kino). Hanpamu ma wikonu 6 nimepamypi, wo eusHauanu npiopumem MucmeybKo2o 0C80EHH Oymmsl, i0mMeopio-
sanucsi AHMoHUYeM Ha HAYIOHANbHIL OCHOBI 8 KOHMEKCMI YPOAHICMUYHOL meMamuKu, sika yepes migh mpancgopmyesanacs 6
CKAAOHI KOHCMPYKYIT NOeMUYHOI CUMBOIKU HA PIBHT XYOOHCHLO2O 00pa3y, 1020 NOEMUKI.

Knrouosi cnosa: noesis, ypoanizm, o6pasu, kamacmpoqhizm, iniocmpayis, npoGiHYiiHicmb.

CITY THEME IN THE CONTEXT OF POETIC HERITAGE BY B. I. ANTONYCH

Poetry by B.I Antonych is a complex phenomenon in the context of artistic movements of the early XX century, requiring
different approaches to the understanding of the research subject and typological comparisons with other art forms (paint-
ing, music, movies). Directions and schools in literature, that determined the priority of art development of being played by
Antonych on a national basis in the context of urban issues, which through myth transformed into complex structures of poetic
symbolism at the artistic image, his poetics.

Creation bt Antonych shows in his time that Ukrainian poetry takes on a new level — more philosophical than political.
His attempt to produce a universal vision of the world he weakens the ideological relationship between poet and society and
the nation, in any case, they are less important than it was in the prevailing canon of contemporary Ukrainian literature.
Antonych attained his own recognizable style of writing, exacerbating the literature conceptual and philosophical problems
highlighted his innovation poetic techniques.

Keywords: poetry, urbanism, images, catastrophism, illustration, provincialism.

T'OPO/ICKAA TEMATHKA B KOHTEKCTE IIO3THYECKOI'O HACIIE/TUA b.-UH.AHTOHbIYA

Tossus B. H. Anmonuua — cnodicHoe sigienue 8 KOHmeKcme xyoooicecmeennvix meuenuii Havana XX eexa, komopoe mpedyem
PA3TUYHBIX NOOX0008 K OCMbICICHUIO NPeOMema Uccae008anUs U MUNOI0SUYEeCKUX CONOCMABIeHULL C OPY2UMU BUOAMU UCKYCCMEA
(orcusonucy, mysvika, Kuro). TeueHus u WKobL @ Iumepantype, Onpeoesiu RPUOPUMENt XYyO0ICeCMBEHHO20 0C80eHUs. Obimus,
80CNPOU3BOOUNUCH AHMOHBIYEM HA HAYUOHATLHOU OCHO8E 6 KOHmeKCme YpOaHUCMUYecKoUu memMamuku, Komopas depe3 Mug
MPAHCHOPMUPOBANIACH 8 CTONCHbIE KOHCMPYKUYUL ROIMUHECKOL CUMBOIUKU HA YPOGHE XYOOICECMBEEHHO20 00PaA3a, €20 NOSMUKUL.

Kniouesvie cnosa: noesus, ypoanusayus, oopasel, Kamacmpopusm, UITIOCMpayus, nposuHYUAIbHOCY.

IMToctaHOBKM NPOOIEMH MOSCHIOETHCS OCOONUBICTIO PO3BUTKY YKPATHCHKOT JIIPHKHU 3arajioM Ta pO3BUTKOM ITOETHYHOIO BCec-
Bity b.-I. AnTOHNYA 30KpeMa. Dinocodcrke Havao HOro Noesii Hepo3pHBHO MOB’s3aHe i3 (HOIBKIOPHIMHI MOTUBAMH, IIEPEBAXKHO
JleMKiBIMHY, 1 BOXHOYAC i3 TOETOBUM MOTPAKTYBaHHIM KYJIBTYPOJIOTIYHOTO JOCBIy MepeBaskHO MidiuHoro 3abapsierHs. [Ipo-
6JeMa JI0CHIDKeHHsI 1HAUBIAya IbHUX MOSTHKO-CTHIBOBHX TEHJCHIIH ypOaHicTHYHOI moe3ii AHTOHHYA TiCHO MEeperuTiTaeThCs i3
PEIITOI0 CBITOTJISTHAX OCHOB BHPA3HO HAI[IOHAJIBHOTO CKepyBaHHs. TakWi acHeKT B JOCHIIKyBaHIH JpHIi Mae MpoOIeMHUA
XapaxTep, OCKIJIbKH IUISXH, SKHMH CBOJIIOL[IOHYBaB AHTOHHY-MHTELb, BAMArajin BUOOpY.

AKTYaJIBHICTIO TOCTIKeHHsI yKpaiHChKOT 1oe3ii XX CTOMITTS CTAaHOBUTH 3HAYHHU KyJIbTYPHHUI IJIaCT €CTETHYHOIO CaMO-
BHpPaKEHHS (P1I10COPCHKO-MHUCTEBKHX TOMIyKiB 20-30-X pOKiB, 110 BUSIBIIINCS HAHOUIBII IUTTHUMY 11010 ()OPMYBaAHHS B JIiTepa-
Typi HIKIJ Ta HAIPSMIB, sIKi 30aradyBajiy TPaIuIlilo YKPaiHCHKOTO BipITyBaHHS TEMaTHYHUMH, (POPMaTbHUMH Ta TIOETHKO-CTHIBO-
BUMH O3HaKamu. Take 30aradeHHs BiOyJI0Cs B OCHOBHOMY 4epe3 MePEeOCMUCICHHsI HAL[IOHATBHUX KePel, ECTETHIHOTO JOCBILY
Ta TBOPYOTO 3aCBOCHHS 3aXiTHOEBPONECHCHKUX TEHJCHIIIH PO3BUTKY MOSTHYHOIO MHUCTEITBA (IMIPECIOHI3M, EKCIIPECIOHI3M, MO-
IepHi3M, aBaHrapansM). [lepeOyBaroun Ha epexpecTi CYyCHUTbHO-TIONITHYHHX Ta JIITEPaTypHO-MUCTEBKUX MOMIH, TIOETUYHE T10-
koniHHA 20-30-x pokiB [anuuunu, emirpauii Ta paasdHCbKOi YKpaiHH MparHyso iHAMBITyaldbHOT iHTeprpeTanuii cBiTy, HOBU3HH
TEeMaTHYHOTO OCBOEHHS JIIHICHOCTI, HOBATOPCTBA NOSTUKH Ta CTUIIIO.

3aBaaHHs MOJTae y TOMY, I[00 PO3TIISIHYTH OCHOBHI €IEMEHTH MOJIENI MiCTa B KOHTEKCTI Xy/I0’KHBOTO CBITY AHTOHHYA Ta
X ecTeTH4HY (yHKIIiI0 Ha PiBHI TEKCTY; IPOCTEKUTH B3a€MO3B’A30K EJIEMEHTIB XyI0)KHBOT'O MUCIICHHS (IOeTHYHE, MididHe, Ha-
LiOHAJBHE) B CTPYKTYPI MOSTHYHOTO 00pa3y MicTa B JipHIli AHTOHHYA.

3amikaBiaeHHS HO0poOkoM moera B 50-60-X pokax MOB’si3aHi 3 MEPEOCMUCICHHSIM KOHTEKCTy AHTOHHYEBOI CMIOXH Ta HOTO
MHCTEIBKOT CBOEPITHOCTI. AHTOHMYEBY IO€3iI0 JOCII/DKYBalIN JiTepaTypo3HaBIl paasHCbKol YKpaiHu Ta miacmopu. Bigpasy
BUSIBIJINCS [1BA Pi3HI MIJXOAM J0 PO3KPUTTS MOETHYHOI'O BCECBITY MHTII — ifeooriunuii Ta ecretnunuil. [Ipami b. Py6uaka,
J. [MaBnuuka, O. 3inuHcbkoro, M. InpauIBKOTO, M. HeBpioro, . Kosia, M. Jlacino-Kyitok, 6a3yrodnces Ha pi3HUX METOI0IOTiY-
HMX 3acajiax, 0-CBOEMY Ii3HABAIM JipuKy AHTOHHYA. [Ipu 1[bOMY MOETHKO-CTHIILOBI OCOOIMBOCTI MMCbMA «EBAHTEIIICTa IPUPO-
JID» PO3TIISAINCS B KITBKOX KOHTEKCTAX: JIITepaTypHO-MUCTEIBKOI TPaAuIii; Mi()OIOTIIHOMY Ta MCHX0AHATITHIHOMY KOHTEKCTI;
HOBHX MHUCTEIBKHX Ta Qi10coYChHKUX HAPSIMKIB.
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