Cepist «dinosnoriunay. Bumyck 62 67

VIK 811.8:398.2: 81°367.7
C. B. Bokosa,
Xepconcobkuil depoicasnuil ynusepcumem, M. Xepcown

METAMOP®O3A SIK XYVIOKHIA MIPUHOM ®OPMYBAHHS MI®OJIOPHO-ABTOPCHKHX
OBPA3IB Y CYHACHHUX AHITTOMOBHHUX AMEPIHATAHCBKHUX IMPO30BUX TEKCTAX

Y emammi 6 kocnimugHo-cemiomuuHoMy | HAPAMUBHOMY KIIOUI CXAPAKMEPUZ0BAHO Memamopqho3y siK iHmepnpemayiii-
HULL NPUTIOM BUABIEHHS MIQOIOPHUX O3HAK 00PA3y NEPCOHANHCA | AK HAPAMUBHULL CROCIO 11020 PO32OPMAHHA 8 CYUACHUX AH-
2NIOMOBHUX AMEPIHOIAHCHKUX XYOOIICHIX NPO30GUX MEeKCmax. 3anpononoeano n’amu KOMNOHEHMHY CIMPYKmypy Memamopgho-
3u. Jlogedeno, wo memamopghosa s inmepnpemayitinuii NPULOM CIPUSLE BUABIEHHIO eMHOKYIbIMYPHUX OZHAK NEPCOHANCHO20
00pasy i ioenmughixayii 1020 K eMHOKYIbIYPHO20 MUNAICY.

Kntwouosi cnosa: xocHimugHo-cemMiomuunuil, Memamopposa, HapamusHul, emHOKYIbIMYPHI 03HAKU, eMHOKYIbMYPHULL
munaic.

METAMORPHOSIS AS ARTISTIC MEANS OF FORMING MYTHOLORIC AND LITERARY CHARACTERS IN
MODERN ENGLISH AMERINDIAN PROSAIC TEXTS

The article focuses on revealing the characteristic features of metamorphosis as dominant linguistic means of forming
literary images. From cognitive semiotics point of view it is proved that metamorphosis can function on one side as the way of
interpretation the literary image as mytholoric one, on the other as narrative means of its becoming the mytholoric and liter-
ary image. It is explained that the structure of metamorphosis includes five components. Semiotic and cognitive analysis made
it possible to establish the most typical ethnocultural personage images serving as signs of Amerindian culture.

Key words: cognitive and semiotic approach, structural and syntactic approach, syntactic constructions, literary image,
ethnocultural meaning.

METAMOP®03A KAK XY/JOXECTBEHHbBIH IIPHEM ®OPMHPOBAHHA MH®OJIOPHO-ABTOPCKHX
OBPA30B B COBPEMEHHBIX AHIJIHHCKHX AMEPHH/ICKHX TEKCTAX

B cmamuve ¢ nozuyuu Ko2HUMUBHO-CEMUOMUYECKO20 U HAPPANMUBHO20 NOOX0008 OXAPAKMEPU0BAHO MEMAMOPPHO3Y KAK
UHMEPRPeMayuoOHHbIIL NPUEM BbISGICHUA MUGDONOPHBIX CEOUCME 00OPA3A NEPCOHANCA U KAK HAPPAMUBHDIIL CHOCOD €20 pa360-
PavUBaAnUs 8 COBPEMEHHBIX AHSTUUCKUX AMEPUHOCKUX XYO00IICECMBEHHbIX Npo3audeckux mexkcmax. Ilpednodiceno namukomno-
HEHMHYI0 CIMPYKMYpy Memamoppo3sul. [{okazano, umo memamop@osa Kaxk uHmepnpemayuoHHulil npuem noMo2aen 6blaeuns
IMHOKYILIYPHBIE OCODEHHOCIU NEPCOHAICHO20 00PA3A U UOCHMUPDUYUPOBAMb €20 KAK IMHOKYIbIMYPHBIN MUNAIC.

Kniouegvie cnoea: KocHumugHo-ceMuomuieckutl, Memamop@osza, HappamusHblil, JMHOKYIbIMYMYPHbIE 0COOEHHOCTU,
SMHOKYILIMYPHBLIL MUNAIC.

Ha croropHinmHIl 1eH BU3HAYECHO OHTOJIOTIYHI Ta THOCEOJIOTIUHI BIacTUBOCTI Metamopdosu [1; 7; 8; 10], mpoBeneHO ricu-
XOJIOTI4HI JOCIiKeHHS MeTaMop(do3H SK GOPMH 1 TUITY IEPETBOPEHHS, IEPEBTUICHHS, BiAPOLKEHHS CBITY 1 mroaunau [18; 20].

V MidonoeTHuHOMY KJII04i OTPHUMAIIH MOSICHEHHS! IPUYMHY IiepeTBOpeHb [4; 13; 14; 17], B niTepaTypo3HaBYOMY — BUBYAIHCH
CIOJKETOTBIpHI Ta 00pa30TBopui PyHKIIT MeTaMOp(o3H y XyJOXKHIX TeKcTax [2; 5; 6; 12].

VY niareictumi Metamopdo3a po3rsAAEThCS 13 PI3HUX MO3ULIKA. Y CTPYKTYPHO-CEMIOTHYHIN IMOETHUIIl BOHA BBAXKAETHCS TPO-
HOM HOpsiA 3 MeTadoporo, MOPIBHAHHAM i aHTUTe30:0 [21]. ¥V piunmii JiHrBOIOSTHKH B OCHOBHOMY Ha MaTepiayli pOCiiChbKHX i
YKpalHCBKHX XYyJIOXKHIX TEKCTiB JOBEAEHO, M0 MeTaMopdo3a MOCTae CTIIIICTUYHOIO (Diryporo, sika BTLIIOE il€I0 NMepeTBOPECHHS
BXi/IHOTO 00pasy y BUXiIHUH 1 cayTye crmocodoM 00’ eKTHBaLii Mi)OTIOETHIHUX CMHUCITIB €THOCY Ta aBTOPCHKOI XyJ0KHBO-MOBHOL
cBimomocri [3; 16].

VY KOTHITHBHIH MOETHUI y KOHTEKCTI JOCHIIKEHHS 00pa30TBOPEHHS B AHIVIOMOBHHX OPIi€HTAIBLHUX ITOETHYHUX MiHIaTIOpax
3arpornoHOBaHo Kiacupikamii meraMopho3u Ta BUCBITICHO ii poJib Yy TBOPEHHI 00pa3y-eMoIlii B aHIIIOMOBHOMY Xaiiky [19]. B
JIIHIBOKOTHITHBHOMY 1 JITHTBOCEMIOTHYHOMY acleKTaxX Ha MaTepialli aHIJIHChKOT Toe3ii onmucaHo MexaHi3Mu (OopMyBaHHS MeTa-
Mopdo3u Ta 11 pyHKIIOHATBHI ocoOmmBocTi [11].

Oco0auBiCTh HALIOTO MIIXOMY IMOJSATAE B TOMY, IO MU IPOIOHYEMO PO3IIISAATH METaMop(o3y SK XyAOXKHIH 3aci0, Skuit
MOCTa€ B Cy4aCHUX aMepiHIIaHCHKUX MPO30BHX TEKCTaX 1 K CTHIiCTHYHA (Qirypa TBOpeHHs Mi(OJOPHHUX CIOBECHHX 00pasiB, i
SIK HAPATUBHUI NPUHOM PO3TOPTAHHS 3MICTy NMEPCOHAKHHUX 00pa3iB. Y BUCYHEHHI TAKOTO MOJIOKEHHS MH BUXOJMMO 3 TOTO, 110
3aJIeKHO Bij crOcoO0y JIOKalTizamii B Xy JOKHBOMY TEKCTi MeTaMop(o3a mocTae, mo-rnepiie, CTIIICTUYHOI0 (iryporo, mo odiimae
OKpEeMUii TeKCTOBHH ()parMeHT, a Ho-Apyre, HApaTHBHUM 32C000M, 1110 BUKOHY€ CIO’KETOBIATBOPIOBANIBHY 1 00pa30TBipHY (QYHKIIIT,
BH3HAYEHHS SIKMX MOXKJINBO 32 YMOB 3aCTOCYBAaHHSI HU3KH JTIHTBOKOTHITUBHUX OIIepaliil (aHaIorii, 3icTaBIeHHs, acoIiarlii ToIo).

Metamopdo3y BBakaIi CHHOHIMIYHAM TepMiHOM a0 TpaHchopmaii [18; 20]. Tpancdopmaris — ncHXoI0riyHui epexin, pe-
rpecis i TAM4acoBa BTpara Ero, cTBopeHHs 1 peasi3aiis He yCBITOMIIIOBAHOT paHille CHX0JI0riyHoil moTpedbu. CHMBOIII3M TpaHC-
(dopmarii BimoOpaxkeHo y penmiriiHux puryanax. byab-ska TpaHcopMarllist MoB’s3aHa 3 MEPEKUBAHHSAM TaiHCTBa, CUMBOJIIYHOT
cMepTi 1 BiapomkeHHsaM. 3. Dpeiin BBakaB TpaHCHOPMAIIIO IEPETBOPEHHSIM Ha MPOTWIeKHICTS [ 18, ¢. 22], a K.I'. FOHr — uynom,
OCSITHYTH KOTpe JIIoAnHa He B 3M03i [20, ¢. 12-13].

Y KOHTEKCTI Halloro IOCHTIKEHHS CTABUMO 32 METY BUSIBHTH 1 OTIMCATH JIIHTBOCEMIOTHYHI 3ac00U (opMyBaHHS Mi)OIOPHO-
ABTOPCHKUX 00pa3iB, 10 SKUX MH BITHOCUMO MeTaMop(o3y.

B amepinIiaHChKHX XYJOKHIX IPO30BHX TEKCTaX MeTaMopdo3a sIKk CTHIIICTUYHHHN [IPUHOM 3/1aTHA NOEJHYBATH pPeabHUM CBIT
Ta ySBHHH CBIT (CBIT Oa)kaHb a00 CHOBHJIIHB), OCKIJIbKM NIEPETBOPEHHS BIHUKAE SK B YsIBI Teposi, TaK i B YsABI IHTEpPIpeTaTOpa:
«How do I explain the feather, the bird at my window, my own voice waking me, as if another person lived in me, wiser and more
alerty (Linda Hogan, «Dwellingsy», p. 17); «On one side of it was the face of a man. On the other was the face of a lion» (Linda
Hogan, «Dwellingsy, p. 34).

3’sicyBaHHsI IPUHIUIY PoOOTH ysiBHOT MeTaMopd o3 y mpolieci BUSBICHHS Mi(OIOPHUX 03HAK XyI0KHBOTO 00pasy 103BOJISIE
MOSICHUTH BUMHKH 1 /i1 EPCOHAKHOTO 00pasy.

B anaiizoBaHMX HAMH aMEpiHIIaHCHKHUX XYIOKHIX MMPO30BHX TEKCTaX TOJOBHI MEPCOHAXKI BiJICTOIOIOTH €THOKYJIBTYPHI IiH-
HOCTI, HAMAraroThCsl YCTAHOBHUTH TapMOHIIO i GajaHc y CBIiTI mpupoau i moauHu. Brume Ha chepy movyTTiB i emMoliil ynTaya B
aMepiHIIaHCHKUX XYIOXHIX IPO30BUX TEKCTaX 3AIHCHIOETHCS HE TUIBKU BHPAXAIbHO-300pakajIbHUMHU 3acobamu, aje i 3a pa-
XYHOK II€BHHX HapaTHBHHUX MPUHOMIB, OJHHM i3 SIKHX 1 IocTae Meramopdo3a, 3a JOIIOMOrOI0 SIKOI OIMHCYEThCS TpaHchOopMaLlis
CBIIOMOCTI MepcoHaxa, Horo cBiTOBinuyTTs: «There was something deeper than human that day, I think now, something of the
world of myth» («Dwellingsy, p. 35); «He [the man who is drumming and singing] doesn 't speak. He is moving between the worlds,
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beginning already to step over the boundaries of what we think, in daily and ordinary terms, is real and present» («Dwellings»,
p. 38).

[NopiBHsITBHA KOHCTPYKIIS deeper than human y iepmomMy HaBeA€HOMY IPHKJIAl 1 IpeuKaT IepeTBOPSHHS fo begin to Bizya-
JI3yIOTH B ysIBl YMTaya 3MiHU K 30BHIIIHBOTO, TaK 1 BHYTPIIIHOTO CTaHIB TepoiB. 3BiCHO, 110 B peaTbHOMY IPOCTOP1 HEMOKIHBO
3pOOUTH KPOK 1 01pa3y K OMMHHUTHUCS B iHIIOMY CBiTi. TOMy, B XyJI0)KHBOMY TEKCTi ysIBHA MeKa IEPEX0/y CTBOPIOETHCS IpaMa-
THaHAMH (popMamu (is moving), TeKCHIHUME Mapkepamu (between the worlds), cTBep/KYBIBHUMHE CTpYKTypamu (I think now,
of what we think).

Meramopdo3sa — siBuIIe cKiIanHe i 6araTorpanHe. TeOpeTHYHUM MiAIPYHTSM CYTHOCTI MeTamop(o3u y IiaHi i binaTepanb-
HOCTI — TpaHC(epHOCTi i TpaHchirypaTuBHOCTI — € koHuenmis cBitiB A.B. Illnerens: «['penpkuii igean JIIOASHOCTI IOJSTaB y
rapMOHiiHIl piBHOBa31 ycix cui. Lle Oyna mpupoaHs rapMonis. HaliHOBIIN HapOAHOCTI NPUHIIUTK A0 YCBIIOMIICHHS CBOTO BHY-
TPIIIHBOTO PO3JIBOCHHS, K€ POOUTH TaKHUH i/1ea HeOCSHKHIM. 3BiZICK HAMaraHHs IPUMHUPHTH, 3IUTH BOEANHO i Z1Ba CBITH — Jy-
XOBHUI 1 UyTTEBUH, MIXK SIKUMH MU XuTaemocs» [9, ¢. 131].

B amepinniaHChKUX XyIOXKHIX MPO30BHX TEKCTaX CIOKETOTBIpHA (QYHKIIS MeTaMOp(O3H SK XyJOKHBOTO IPUHOMY JISKUTD
y IUTONIMHI TOro 00pa3y-CUMBOILY, Uyepe3 sKHil BiOyBaeThCs TpaHCchOpMallisi y KOHKPETHOMY Xy/I0XKHbOMY TekcTi. Tak, 1o mpu-
KJIaJy, IPOMIHb COHIA (3HAK mormoMoru TBopist) BIuMBac Ha (isnunmii cran repost: «He [Tayo] knew at some point the sunlight
on the world collapse into his thoughts like pale gray cobwebs, clinging to all things within him, and then his stomach would begin
to convulse, and he would have to hold himself with both hands to try back the tremor that grew inside. He went outside before
it happened» (Leslie Marmon Silko, «Ceremony», p. 17). [IpexukaraMu nepeTBOpeHHS TyT ITOCTAIOTH JiecioBa to collapse into
(3ropraru B), to cling to (oOroprartn), fo begin to (mounHatn), grew inside (3’ sIBIATHCA), f0 happen (TPAIIIATUCH).

B ece Jlingn Xoran «A Different Yield» 36ipku «Dwellings» oroBiau BHCIIOBIIOE CBOT PO3AYMH TIPO CEHC UTTSI, HOTO KO-
PIiHHS 1 SIK BCce 3MIHIOETBCS y Tpolieci eBouttoLii: «Something enters the corn at the moment of fusion of the male and female that
is unknown to scientists. From some star, a cosmic quickening, some light, movement-fast chemical that illuminates quickens the
conception, lights the fuse. Life is unknown to us. It is an alchemical process, a creative movement and exploration with the same
magic in mind» (Linda Hogan «A Different Yield», p. 59).

Po3suBaroun igeto P.O. Kpoxmanbaoro, Metamopo3y po3risigaeMo sk XyZAOKHIH OPHIAOM, [0 BKIIOYAE IT°SITh OCHOBHHX
eJICMEHTIB: BUXIJHUIT 00pa3, BXiHUI 00pa3, KpU3UCHY 1| KPUTHYHY CHTYalii, IpeAnKaTu nepeTBopenHs [6, c. 15]. ¥ cBoemy mo-
CITI/DKEHH] MOIYJIiB MeTaMopdo3u B yKpaiHChKil pomanTnuHii noesii XIX cromitrs P.O. Kpoxmansauit mosicHIOE, 10 came y
KpHU30Bili cuTyarii BinOyBaeThcs AU epeHIiaIlisl aHTarOHICTIB, iX 31TKHEHHS 32 BIANOBIIHUX 0OCTaBUH MPU3BOAUTH 10 METAMOP-
¢o3u [Tam camo, c. 41]. KputnuHy cuTyauilo JOCTIHUK PO3yMi€ K yMOBH, 32 SIKMX 3JII{CHIOETHCS IIEpeMiHa BXiTHOro o0pasy y
BHXIJHHH [TaM camo].

Tepenomiioroun HaBeAeHI Te3u 10 MeTaMopdo3u siK mpuiiomy (GopMyBaHHS Mi)OTOPHO-aBTOPCHKOTO 00pa3y B XYHDOKHIX
aMepiHIiaHCHKUX TEKCTaxX BBAKAEMO, [0 KPH30Ba I KPUTHYHA CUTYAIlii, B SKUX OIMHSIETHCS TepOil, IOCTAIOTh IPUYNHOIO (Kay3a-
TOpOM) Ut MeTaMop(0o3H, IO OyIyeThCS Ha OCHOBI aHANOTIT a00 acomialiii, 0 BUHUKAE B SUICTUYHIH TaM’sITi MepCOHaXa MiJT
BIJIMBOM TIEBHOTO TPHIEpA.

Otxe, MiJ KPU30BOIO CUTYAII€I0 PO3yMiEMO MOTHBALiI0 MeTaMop(o3H, BUKIMKAaHy 60pPOTHOOI0 aHTArOHICTIB, 3ITKHEHHS Pi3-
HUX CTOPiH, OOCTaBHH, 3aTOCTPEHHS SKHX Bele a0 MOKE MPUBECTH JI0 MEBHHUX 3MiH Yy CIPHUHATTI 00’€KTiB HABKOJIHUIITHEOTO
Cepe/lOBHIIIA, YSBIIEHD IIPO CBIT, i, IK HACIIZOK, 3aMiHy pealbHOr0 OaueHHs ySBHUM. [HIIMMH CIIOBaMH, HIEThCS PO YSIBHY MeTa-
Mopo3y, 10 CKIATAETHCS 3 IO HU3KH XYIOKHIX AeTajlei, po3MOpONIIeHHX 0 BCii TKaHWHI IPO30BOro TEKCTy. 3i0paTh Taki
JIeTai € MOJKJIMBUM 32 TICBHUX CTPATEriil iHTepIIpeTaii.

B amepiH/iaHChKUX XyI0XKHIX MTPO30BHUX TeKCTax KiHIpl XX — moyatky XXI cToNiTh B IEHTPI MO/ii OMUHSIOTHCS MOJIO/I FOHA-
KH, [0 TOBEPHYJIUCH JIOJOMY IiCIIs BIHHH. Ix cepIis po30UTI, Ty 37I0MJICHI BiJl TOTO, [0 KOXKEH JICHh BOHH CTHKAITUCH 31 CMEPTIO,
JIVBIJIKCH il B O4i 1 HE pO3YMIJIM, HABIMIO T€ BCE BiOyBanock. [loBepHYBIINCH 10 PiAHOTO KParo, BOHU MPIIOTh 3HAWTH CHOKIN y
CIIJIKYBaHHI 3 TPUPO/IOI0, /I KOYKHA TBapHHA, POCIIUHA, TOpa, piuka, KaMiHb Oepexe muwuy: «With the first light of dawn he [Abel]
arose and went out. He passed through the maze of corrals and crossed the highway and climbed the steep escarpment of the hill.
Then he was high above the town and he could see the whole of the valley growing light and the far mesas and the sunlight on the
crest of the mountain. [...] Silence lay like water on the land, and even the frenzy of the dogs below was feeble and a long time in
finding the car.» («<House Made of Dawny, p. 10).

I'epoit pomany-midy C. Momanes «JliM, 31 CBITaHKY CTBOpEHHi1» ABeJb, HACOIOKYIOUNCH CBITAHKOM (IIOYaTKOM HOBOTO
JIHS) B CEPEMHI JIMITHS, CTa€ CBIJKOM 3HHILEHHS 3Mii OpJIaMH, IOBENUTENsT HeOECHOrO MPOCTOPY, CUMBOJIAMH MYAPOCTi B YSB-
NeHHsAX amepinnianiiB: «They were golden eagles, a male and a female, in their matting flight. They were cavorting, spinning and
spiraling on the cold, clear columns of air, and they were beautiful. [...] She carried a rattlesnake; it hung shining from her feet,
limp and curving out in the trail of her flight. Then she let go of the snake. The male hit the snake in the head, with not the slightest
deflection of his course or speed, cracking its long body like a whip» («House made of Dawny, p. 17).

VY HaBeneHoMy (hparMeHTi HOETHCS MPO 3ITKHEHHS JBOX aHTATOHICTUYHUX CHII, SIKI CHMBOJI3YIOTH TPOTHJICKHI I[IHHICHI Ka-
teropii: lobpa i 3ma. JIo6po 06’ exTnBOBaHO B 00pasi opiiB, mo maHidpectyots yx Heba i mocraioth BosogapsiMu HEOECHOTO
MPOCTOPY, BepOali3oBaHOrO B TEKCTI MO3UTHBHUMH Jieckpunropamu (clear columns of air, beautiful). 3mo — B 00pasi 3wmii, o B
Mi(hoJoTigHOMY PO3YMiHHI aMepiHIiaHIiB penpe3eHTye Jlyx mapcrBa momepiux [23, c. 109, 151].

3Mist B TEKCTI IIOPIBHIOETHCS 3 JOBFMM OATOrOM, XJIUCT SIKOTO CYHPOBO/KYETHCSI HEIIPUEMHUM CKPETOTIHHAM (cracking its long
body like a whip). Open 1 OpIUIIsSE BAKOHATH CBOIO CaKPaIbHY MiCiI0: OUHUILNECHHS CBOTO MPOCTOPY BiJI MPEICTABHUKIB YyKOTO CBITY.

lepapxis miHHOCTEH TBapHHHOTO CBITY BiAI3€pKaTIOEThCS B CBITI Moacbkoro OyTTsa. Ha Ceati Kykypymsu ABento mpoTtu-
croite Oinmii anpbiHoc Xyan Peiic. Xyan Peiic onpasy x mpuBabiroe 10 cebe yBary 3BEpXHIM CTaBICHHSM JO MPUCYTHIX
Ha CBSITI JIFOJIeH IIeMeHi KaifoBa, HaBaxo Ta iH. Csito KyKypyn3u cynpoBOKY€ETECSI PUTYaIbHIUMH MOEIMHKAMH, B SIKHX Y4aCHU-
K¥ 320MBArOTH ITiBHS 1 HOTO OCTaHKH PO3KHIAIOTH y Toui. Tak, y nerenai mpo CaHThTO, TEKCT KO BKIFOUAETHCS aBTOPOM POMaHY-
Miy B OCHOBHY OITOBifIb, OTIUCYETHCS 1I€ PUTYaIbHE AIHCTBO: «After that, the rooster spoke to Santiago and said: ‘Now you must
sacrifice me for the good of the people.’ And accordingly Santiago tore the bird apart with his bare hands and scattered the remains
all about the ground. The blood and feathers of the bird became cultivated plants and domestic animals, enough for all the Pueblo
people» («House Made of Dawny, p. 35). CMmucn 1poro jificTBa mojsrae B TOMy, 1110 caMe JIOMAIIHBOTO NTaxa (rooster) NpuHoO-
CSITB y XKepTBY, mob ynectutu yxis 3emui i He6a #f y momansmomy orpumarty 1o0puii BpoxKail i CIIpUSTINBI KIIIMATHIHI YMOBH.

VY 6osix 3 miBHEM OepyTh y4acTh YOJIOBIKH, y ToMy uucii i ABenb 1 Xyan Peiic. Emitetn (huge, hideous, heavy, bloodless),
SIKHMH aBTOp 300pakye 30BHilHicTh XyaHa Peiica, #foro xii mig yac putyansHoro 6oro, BisyanisyoTs 00pa3 3na: «The white man
was large and thickset, powerful and deliberate in his movements. The white man held the rooster up and away in his left hand
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while its great wings beat the air. The albino was huge and hideous at the extremity of the terrified bird. It was then her eyes were
drawn to the heavy, bloodless hand at the throat of the bird.» («House Made of Dawny, p. 39).

CrnpuiHSTTS anp0iHOCA SIK TAKOTO, IO BUKIHMKAE TPUBOTY i OCTOPOTY, ITOCHIIIOETHCS B HACTYHMHOMY (parMeHTi: «He rode
beside Abel, turned suddenly upon him, and began to flail him with the rooster. The white man was too strong and quick for
him. The white man leaned and struck, back and forth, with only the mute malice of the act itself, careless, undetermined, almost
composed in some final, preeminent sense. The bird was dead» («House Made of Dawny, p. 39).

3icTh y Aisx anb0iHoCca, BIAKPUTA IEMOHCTpALlis HOro epeBaru HaJl ABENeM, SIKHI € aBTOXTOHHUM MEIIKaHIIEM, 3aXUCHUKOM
STHOKYJIBTYPHUX LIHHOCTEH 1 Tpaauuii, cripusuti TpaHcdopmartii cBiromocti ABens, a came, YsIBICHHIO Bopora B 0co0i 0inoro
anp0iHOCa, KU IPUHIIOB HA 3eMITIO aMEepiHJIaHIIiB, 00 O0TATH I MOPAIBHO 00PA3UTH IX.

Kpusosa curyartisi MeTaMop(h 031 CTBOPIOETHCS B TEKCTI KOMIO3UIIITHO-MOBIICHHEBUMH (hOPMaMH, SIK HATTPUKJIIA, OTIHCOM IPH-
ponu: «The immense embankment of the storm had blackened out the whole horizon to the south. The compressed density of its core, like
a great black snake writhing, drew out of the mouth of the canyon, recoiled upon the warm expanse of the valley, and resumed the slow,
sureapproachupontheinterveninggullies and hills andfields abovethe town. Andjustthereontheobsidiansky, extendingoutandacross
the eastern slope of the plain, was a sheer and perfect arc of brilliant colors» («House Made of Dawny, p. 68).

VY midonorivHoMy ysBIeHHI amepiniaHIiB 3Mis (snake) — e odpas-cumBon Jlyxa napcrsa MepTBux [22, ¢. 56], 3HaK 6111, 10
HaOIIKa€eThCA, a paiiayra — 3Hak TBOPILL, CHMBOJ 00KECTBEHHOTO MPOSIBY 100po3uwinBocTi [15]. OTKe, €eTHOKYJIBTYPHHUI CMUCIT
BIJIPOJUKEHHSI, OUMIIICHHS, TIepeBara J00pa HaJl 3JI0M peaji3yeThcsl B HaBeICHOMY MPHKIIAJI IUIIXOM TpaHchopmariii mpupoHux
SIBUII. «3710%» B 00pa3i rpo3M MOPIBHIOETHCS 31 3Mi€T0, TOBTE TLJIO K0T 3aBMIIO Bee HeOO (like a great black snake writhing). YsBHa
MeTamopdo3a moOyroBaHa Ha OCHOBI OPIBHSAHHS, B IKOMY BXiJIHHUI 00pa3 mepeTBOPEHHS — Lie 3HaK 0iqu. Mexa nepexoay, 3MmiHa
EMOIIIITHOTO CTaHy BiJl BIAUYTTs HAOMMKEHHS 01 10 OunIIeHHs (perfect arc of brilliant colors), mosiBY Ha il Ha CBITJIC MaiOyTHE,
Ma€ B TEKCTI YiTKUH IHIUKATOP, BUPAXKEHNIT TEMIOPAILHOIO JIEKCHKOIO (just there).

Kpusosa curyanis, 3a P.O. Kpoxmansaum, B sKkiil BinOyBaeTbcsa An¢epeHmiamis aHTaroHiCTiB, X 3ITKHEHHS y BiANOBIIHUX
o0cTaBHHAX, IEPEXOUTh B KPUTHYHY CHTYAIlil0, TOOTO YMOBH, IIPH SIKUX 3JIIICHIOETHCS BizyalbHa 3aMiHa OJHOTO 00pa3y iHIIUM.
TpurepaMu KpUTHIHOT CUTYaIliT TOCTYNAIOTH PEANKATH TIEPETBOPEHHS: turned out, changed into, looked like. [lepeTBopeHHSs 00-
pasy B ysBi criocTepiraya, MpUBOAUTD JI0 TPATiYHOTO 3aBEPIICHHS OO KOH(IIKTY, a came BOMBCTBa Oinoro ansbiHoca ABerem:
«Abel waited. The white man raised his arms, as if to embrace him, and came forward. But Abel had already taken hold of the knife,
and he drew it» («<House Made of Dawny, p. 73).

Y HaBeseHOMY (parMeHTi BUAUIEHO CUI'HAJ KBa3iMOpdo3Hu, a caMe CHOJIYYHHUK as if y TO€HaHHI 3 JIECTIOBOM fo embrace,
110 03HAYAE KOXOMUTH, 0OBUTH». OXONUTH, 0OBUTH — Lie Jiii, TUIIOBI JJIs THX, IO 3/ifICHIOE 3Misl, KOJIM HaIlaJla€ Ha CBOIO JKEPTBY.
XyaHn Peiic BiB cede moaiOHO 3Mii, HAMarar4nuch HAIACTH, 3aXOMUTH PyKaMH, «OOBUTHUCS) HABKOJIO Tijia ABEJISL.

3Mil0 He 3aBXK/IH BIAETHCS 3HUIIUTH 0JIpa3y, TOMy ABelb 3IiiCHIOE HACTYyTHUH yaap: «He withdrew the knife and thrust again,
lower, deep into the groin.» (Tam camo). ABeJb CTOSIB 1 AUBUBCS, SIK 1Or0 BOPOI' BUAAE OCTAHHI 3BYKH, CXOXI Ha IIUITIHHS 3Mil:
«Then the head inclined a little, as if to whisper something of the darkness and the rain, and the pale flesh of the face twitched, and
the great blue mouth still gaped open and made no soundy» («House Made of Dawny, p. 74). Otxe, BiH 6auuB niepe] CBOIMU OYHMa
BOpOra-3Mito, 10 EKCIUTiKOBaHO AisiMu XyaHa Peiica, siki CriBBiTHOCSITBCS 3 TIOBEIHKOO 3Mii: t0 whisper — NICTIOTITH = NIUMITH,
twitched — 3npuryBatucs B cyoporax, made no sound — He BUMOBIISITH Hi 3BYKY.

Putyan 3HULICHHS 3712 Ha PiAHiil 3emiti OyJI0 MiATPUMAHO IO0IIEM, CHMBOJIOM OYUIleHHs: «Abel threw down the knife and the
rain fell upon it and made it cleany. Jlom, HeOecHa CTHXisl, 3MUB KPOB 31 3HAps1/151 BOUBCTBA.

Icuxomnoriyno i hi3nyHO ABENIb BUCHAKEHHI, BAMYUYCHHUH, CITYCTOIICHHH), OCKITBKHU BiH OUBCH 31 3110M: «He seemed just then
to wither and grow old» («House Made of Dawny, p. 74). Kputuuny cutyaiito MeTaMmop$ho3u MapKOBaHO CIIOBOCHONYYCHHIM
seemed just then (came B TOH MOMEHT YSIBIISUIOCH, IO ...), BUKOHY€ 00pa30TBipHY (DYHKIIiFO, OCKLIEKU HIETHCS PO MEBHI MICEB-
notpancdopmMariii y 30BHIIIHEOMY BUTJIISIII repost. ABelb BiTuyB ceOe 3HecHiIeHUM (wither) i crapum (grow old). Bin crosB Ha
KOJIHax Iepesi CBOIM MOMEPJIMM BOPOTroM (MOTHB NOKAsIHHS HEPEJ] CBOEIO KEPTBOIO), MiJ] JIOIIEM, 1 JIOLI IPOJAOBKYBAB 3MUBATH
Wioro rpix: «He knelt over the white man for a long time in the rain looking downy.

3 no3uLil FOPUIMYHOTO NpaBa ABells He MOJKHA BUIIPAB/IATH, BiH YOUB JIIOAUHY. AJie, 3p03yMITH NPHYUHY HOTO BUMHKY CTa€
MOXKJIMBUM 32 YMOB 3BEpHEHHSI JI0 aHaIi3y Kay3aTopiB HOro Aii, sIKi BUSBIIIOTHCS LUIIXOM MeTaMOp(O3HHX perpe3eHTanTiB. Taxk,
XYIOXKHIN IPHHOM MeTaMop(O3H, SIKMI MU PO3TIISIAIH B ABOX iIOCTacsX (SIK CTHIICTHYHY (irypy i HapaTHBHHI NPUIHOM) CrIpusie
BUSIBJICHHIO KOHBEPTCHTHHX (JTOKAIi30BaHUX B OKPEMOMY TEKCTOBOMY (DparMeHTi) i IMBEPreHTHUX (PO3IOPOUICHUX Y TEKCTI Jie-
Taseil) XapaKTepUCTHUK, 3a IKUMH GOpMYeThCsi Mi(oIOPHO-aBTOPCHKHI 00pa3 B XyI0)KHBOMY ITPO30BOMY TEKCTi.

Ha ocHOBI TIpOBeJIeHOT0 KOTHITHBHO-CEMIOTHYHOTO aHaNi3y POOMMO BHCHOBOK, IO CEMiO3HMC XYIO0KHBOTO MiosopHO-aB-
TOPCBHKOTO 00pa3y MmepcoHaxa 3IIHCHIOEThCS Yyepe3 MeTaMop(]o3y, KOTHITHBHO-CEMIOTHYHA MPUPOJIA SKOI CIYTYye BTUICHHIO imel
HIepPETBOPEHHS 00pa3y y 3HaK €THOKYJIBTYpPH.

[lepcrieKTHBOIO TOCIIKEHHST BBXKAE€MO BUSIBJICHHS JIIHTBOKOTHITHBHUX (DOPM 3B’SI3KY BXIJJHOTO Ta BHXiJHOTO 00pa3iB MeTa-
MOp(O3H Ta JTIHTBOKOTHITUBHHUX CIIOCOOIB BUPAKEHHS MEXKI, KA PO3IUIsA€ BXiTHUH Ta BUXiTHUN 00pa3u MeTaMopQo3H.
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