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CHUMBOJII3M ®JIOPU B Ad{!’O-AMEPHKAHCbKIfI MOE3II:
JIIHI'BOKOTHITUBHUU ACITIEKT JOCJILJI>)KEHHSA

Cmammio npucesiueno NiHe80KOZHIMUBHOMY AHANIZ08I APO-AMePUKAHCHKOL noesii 3 020y Ha aKkmyanizayilo y Hitl
CUMBONIYHO0 3HAYEHHS HOMIHAMUGHUX MOGHUX OOUHUYL HA NO3HAYUEHHS POCIUH. ABMOPOM GUZHAYUEHO NOHAMMS CUMBOILY |
OKpecieno 1020 hyHkyii' y noemuunomy ouckypci. Ocobnugy ysazy npuoiieHo GUEUEHHIO KOCHIMUGHO20 NOMEHYIALY CUMBOIIE
y npoyeci penpezenmayii konyenmy I[IPUPO/IA na pisui sipuioganux meopis.

Kniouogi cnosa: agpo-amepurancoka noesis, 1iHe60KOSHIMUGHUTI AHALI3, HOMIHAMUBHA MOBHA OOUHUYS, NOCMUYHUL
QUCKypc, CUMBOI.

SYMBOLISM OF FLORA IN THE AFRICAN-AMERICAN POETRY: LINGUISTIC AND COGNITIVE ASPECTS
OF RESEARCH

The article provides the linguistic and cognitive analysis of the African-American poetry focusing on the realization of a sym-
bolic meaning of the nominative linguistic units that denote plants on a text level. The author defines the notion of a symbol and
outlines its main functions within the poetic discourse. It is stated that except of its primary function of representation, a symbol
realizes the cognitive function, which is manifested by means of the reconstruction of the artistic reality presented in a poetic
work, and by the production of new meanings that are created due to the complexity of content and the polysemy of a symbol itself.
The study of the cognitive potential of symbols within the representation of the concept NATURE on the level of poetic works is
given special attention. It is proved that being one of the key mechanisms of the cultural memory in a text, symbols enable us to
trace the relationships between nature and society, rooted into traditions and rituals of a certain community. The results of the
research show that the linguistic units denoting plants that bear a symbolic meaning within the African-American culture, rep-
resent such constituent elements of the concept NATURE as DIVINITY, BEAUTY, MEMORY ABOUT THE PAST and POWER.

Key words: African-American poetry, linguistic-cognitive analysis, nominative linguistic unit, poetic discourse, symbol.

CHMBOJIH3M ®JIOPbI B A®PO-AMEPHKAHCKOH ITOA3HH: THHIBOKOITHUTHBHBIH ACIHEKT HC-
C/IE/]OBAHH

Cmambsi noCesuena MUH280KOCHUMUBHOMY AHATU3Y APPO-AMEPUKAHCKOU NOI3UU, YHUMbBIEAs AKMYANU3AYUIO 8 Hell CUM-
BONIUYECKO20 3HAYUEHUS HOMUHAMUBHBIX A3bIKOGLIX €OUHUY 0I5l 0003HaAYeHUs pacmenuil. ABmopom onpedenenvl NOHAMuUe CuM-
sona u e2o Qyukyuu 8 nosmuyeckom ouckypce. Ocoboe enumanue y0eieHo uzy4eHuIo KOCHUMUBH020 NOMEHYUaLd CUMBONO08
6 npoyecce penpezenmayuu konyenma [IPUPOJ]A na ypogne cmuxomeophvix npou3ge0eHuil.

Kniouegwie cnosa: agpo-amepuxancras nodsus, MuH260KOSHUMUGHBII AHAIU3, HOMUHAMUBHAS SA3bIKOGA eOUHUYA, NOI-
muueckuti OUCKYpC, CUMBOIL.

ITocranoBka HaykoBol mpobiaemu Ta ii 3HaueHHs. UNCIIeHH] JIIHTBICTHYHI OCHIKEHHS CBIAYATh PO IHTEPEC CydacHHX Ha-
YKOBIIB 10 MOHATTS CUMBOJY, MIXOAU A0 aHATI3y SKOTO MEPEJOBCIM CIMPAIOTHCS HA 3aCaJHUYI MPUHIMIIN CEMIOTUKH 1 ce-
maHTHKU. Tak, P. SIkoOcoH cTBep/uKyBaB yHiBepcaibHICTh MeTadopH i METOHIMIT SIK HAWBAKIIMBILIMX CEMIOTHYHHX MEXaHi3MiB
nociipkeHss cumBoiiB [7], a I1. Vinpaiit, y cBoro uepry, BU3Ha4aB CHMBOII K cTabimizoBany Metadopy [10, c. 7], mo Bigirpae
MPOBiIHY POJIb y MPOILeCci KOHCTPYIOBaHHA AiCHOCTI [2]. OOHAK aKTyaIbHICTh MPOBEACHOTO JOCIIHKEHHS 3yMOBICHO HAMAaraH-
HSIMU Cy4acHOT JIHIBICTHYHOI HayKH BUSBUTHU HOBI PiBHI B3a€MO3B’SI3KiB MK MOBOIO 1 KYJIBTYPOIO i 3’CyBaTh crocodu Bepoasti-
3aIil KOTHITUBHUX CTPYKTYp Y TEKCTI He JIUIIE Ha PiBHI TPOIIB, aje i Ha piBHI HOMIHATHBHUX MOBHHX OJMHHIb, HA/IUICHUX CHM-
BOJITYHUM 3HaueHHsAM. CaMe TOMY y CTaTTi 3/iliCHEHO crpo0y BHOKpEeMHTH CKianoBi enemenTH konnenty [IPUPO/IA y pamkax
aKTyaJTizallii CHMBOJIIYHOTO 3HAYCHHS HA3B POCIHH Y appo-aMEepUKaHChKii moes3ii.

AHami3 ocTaHHIX gocaimKeHb i myOmikaniid. J{OCTiKCHHST TAKOTO MOHSTTS, K CHMBOJ MalOTh JABHIO iCTOPIIO 1 IPOBO-
IITBCS Y PI3HUX Taly3saX 3HaHH, 30kpeMa (dinocodii (M. Xaiinerep, E. I'yccepnb, A. I’ saturopeskuii, O. Jloce), KyapTyposorii
(B. Tomopos, 0. Jlorman, 0. Crenanos), ncuxodorii i ncuxoananizi (K. FOur, 3. ®poiin, XK. Jlakan), a Takox ¢inonorii
(O.Iorebns, B. Bunorpanos, H. Xomcrkwuii, H. ApyTronosa, B. Texist, B. Macnosa). Y paMkaX KOTHITUBHOI JTiHTBICTUKH ITIpOOIeMa-
THKOIO B32€EMO3B’3KiB MK MEHTAJIbHUMH CTPYKTYpaMHU CBIZJOMOCTI 1 crioco0aMu X MOBHOTO BHPa)KEeHHSI BU3HAYAIbHUMH € TIparli
JIx. Jlakodda i M. [Irxoncona, P. Jlenekepa, K. Kyka, JI. Tanmi, A. BexOuiipkoi Ta iH. 3 OmJIsAy Ha €KOJIOTIYHUI MOBOPOT Yy ra-
Iy3i 'yMaHITapHHX 1 COLIAIbHAX HayK, SIKMH BJIACHE 1 CTAB IOIITOBXOM JUIS JOCIIUKEHHs penpeseHTanii konnenty [IPUPOJIA
Ha piBHI CUMBOJIIB, yBaru 3aciayroBytots npaui JI. broena, b. brocce, I'. I'appapna, K. I'epcnopd 1 C. Maiiep, L. I'motdenTi Ta
iH., Y IKHX CTBEPJUKY€ETHCSI HEPO3PHBHHUI B3a€MO3B 130K Mi>K MOBOIO, COLIIYMOM i HABKOJIMIIIHIM CEpeIOBHILEM, SIKE caMe 1o coli
BHCTYIIA€ KYJIBTYPHHM KOHCTPYKTOM.

Mera i 3aBaaHHs cTaTTi. bByyun BaIMBEM MEXaHI3MOM IaM’SITi KyJIbTypH, Ha PiBHI TEKCTYy CHMBOJH JO3BOJISIOTH IIPO-
CJIIKyBaTH B3AEMHHHU MDK COLIIyMOM 1 IPUPOJIOI0, 3aKPIiIUIeH] Y 3BHYasX i pUTyanax. 3Baykaloun Ha ToH (akr, mo crucna Gpopma
oe3ii BUJIMBAETHCS y OAraTCcTBO acOLiaTHBHOI CHITH, aJDKE TTOCT 3aB)KAN HaMaraeThCsl BiAUIYKAaTH SKHAOUIbII eKOHOMHI, ane y
TOM K€ Yac HalOUIbII TIMOOKI B eMOLIHHOMY IUIaHi 3aCO0M BUPAKEHHSI TYMKH, HOSTHYHUN TUCKYPC IKHAWMOBHIIIE 31aTeH BilO-
Opa3nuTH B3a€MO3B’SI3KH MIX JIFOJBMH 1 TIPHPOJIOI0, 3yMOBJICHI IIEBHUMH i1CTOPUYHHUMH i KYJIBTYPHUMHU YHHHUKaMH. TOMY MeTOIO
MPOBEJICHOTO JOCIHIUKEHHS € JITHIBOKOTHITHBHUI aHaIli3 CHMBOJIIYHOTO MOTEHIialy HOMiHATHBHIX MOBHUX OJIMHHIIb Ha TO3HA-
YeHHS pOCiMH B apo-aMepukaHChKiid moesii. OCHOBHI 3aBIaHHS CTATTI MOJATAIOTh Y BUOKPEMJICHHI Ha3B POCIHUH, SKI HECYTb
y co0i CUMBOJIIYHE HABaHTAXKEHHsI; aHAi31 IXHBOIO KOTHITUBHOIO MOTEHIialy y mpoueci pernpesenranii konuenty [IPUPOJIA;
BCTAHOBJICHHI CKJIaJ[oBUX eneMeHTiB koHnenty [IPUPOJIA 3 ormsiny Ha CHMBONTIYHE 3HAYE€HHS HOMIHATUBHUX MOBHHX OJUHHIIb
HA MO3HAYEHHS POCIUH B adpo-aMEepUKAHCHKIN KyIbTYpi.

Buxiag ocHoBHOro mMarepiany. byab-sikuii cHMBOJI BKa3ye Ha NEBHUM NpeIMeET, KUl y IEBHOMY KOHTEKCTI BUXOAMTH 3a
paMKu cBOro 6e3nocepeaHsoro 3micty. OHaK ITiJ CHMBOJIOM PO3YMIIOTh HE ITACHBHE YU MEPTBE BiOOpayKeHHs IIPEIMETa, a TaKe,
gKe Hece Y co01 CHITy 1 MOTYTHICTh caMOi TaKd AIHCHOCTI, OCKITBKH OTpUMaHe KOJIUCH BiOOPaXKEHHS 1HTEPIPETY€EThCA Y CBilO-
MOCTI, aHAJII3y€ThCs Y AyMKaX, OUUILYETHCS BiJl yChOTO BUIIAJKOBOIO i HECYTTEBOTO i JOXOIMUTH JI0 BiTOOPasKeHHSI BXKE HE IPO-
CTO YyTTEBOI MOBEPXHi pedeii, ane i 10 iX BHYTPIIIHBOT 3aKOHOMIpHOCTI [3, ¢. 36—65]. Tak, cuMBoOI y TIaHi BUpaXEHHS 1y IUTaHi
3MICTY 3aBJK/IH TIPECTABIIsIE COOOI0 MEBHMIT TEKCT, TOOTO € HAaIIJICHUM €MHUM 3aMKHYTHM y 001 3HAUEHHSAM 1 4iTKO BUPAKEHOIO
IPaHULICIO, SIKA JO3BOJISIE BAOKPEMUTH HOTO i3 3aTaJIbHOTO CeMIOTHYHOI0 KOHTEKCTY, aJDKE I1aM’ITh CUMBOJTY 3aBXK/IH € JaBHIIIOI0,
HIK [1aM’sITh HOr0 HECHMBOJIIYHOTO TEKCTOBOTO OTOYCHHSI.
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OTKe, CMUCITOBHI MOTEHIIAJI CHMBOJTY € IIUPIIAM, HI’K HOTO KOHKPETHA peani3alis, ajuke 3B I3KH, y SKi BCTYIIa€ CHMBOJ 3
JIOIIOMOTOI0 CBOT'O BHPAXKCHHS 3 THM UM {HIIUM CEMIOTHYHUM OTOYEHHSM, HE BUYEPIYIOTh YCiX HOro CMUCIOBUX BaJEHTHOCTEH.
Lle i cTaHOBUTH TOM CMHCIIOBHH pe3epB, 3 JIOMOMOTOI0 SIKOTO CHMBOJI 37aTeH 3MIHIOBaTH CBOIO CYTHICTB 1 Ie()OpMyBaTH y TaKUi
crocid TeKCTOBE OTOUCHHS. 3 1€l TOYKH 30pY, BaXKIIMBO, 1110 IEMEHTAPHI Y CBOEMY BHPaKCHHI CHMBOJIY HAI1JICH] OUIBIION0 KYJIb-
TYPHO-CMHUCIIOBOIO €MHICTIO, HXK CkJaHi. CaMme TOMy MPOCTi CHMBOJIN YTBOPIOIOTH CUMBOJIIYHE SAPO KyJIbTypH [4, ¢. 212-215].

VY mpomeci JIHIBOKOTHITHBHOTO aHANi3y MOBHHUX OAWHHIIb, HAIJICHUX CHMBOJIIYHHM 3HAYEHHSM, y NMOCTHYHOMY AUCKYPCI
BapTO IaM’ SITAaTH, 1110 CHMBOJ He 000B’SI3KOBO € XyA0KHIM 00pa3oM, X04a 4acTo 1 BUPOCTAE 3 HHOTO [6; 3]. Y By3bKOMY pO3yMiHHI
JDKEPEJIOM CHMBOJTY € UyTTEBHI 00pa3-BimoOpakeHHsI MPEAMETIB 1 SBHUII pealbHOro CBITY [6, ¢. 126]. [IpoTe, mepexis Bix 0Opa3y
JI0 CHMBOJTY 3yMOBJICHO eKCTpaNIiHrBicTHUYHNMH (pakTopamu. O6pa3 HabyBae CUMBOIIYHOI (QDYHKITIT Y KOHTEKCTI JKHTTSI 0COOMCTOC-
Ti a60 coniymy. CMBOJI BXOIUTH Yy 0COOHUCTICHY cepy, ane He TBOPUTHCS 0cOOHUCTICTIO [1, ¢. 84].

V ckiaji MOeTHYHOTrO TEKCTY OKPIM MEpBUHHOT (QYHKIIT pernpe3eHTalii, CHMBOJI TIOBHOIO MIpOIO peasti3y€ KOTHITUBHY (yHK-
1ifo. BoHa IposBIIsEThCS Y PEKOHCTPYIOBAHHI XyI0XKHBOI JIHCHOCTI, IPECTaBICHOI Y TBOPi, ¥ MPOLYKyBaHHI HOBHX CMHUCIIIB,
SIKI YTBOPIOIOTHCS 3aBASKH KOMILICKCHOCTI 3MICTy, IMaHEHTHI 0araTo3Ha4YHOCTI CUMBOIY. Peanizyroun KOTHITUBHY (YHKIIIO,
CHMBOJI TIEBHUM YHHOM CTPYKTYPY€ MOSTUYHHH TEKCT 1 CIIPHSIE aKTyaizalii Horo ecTeTHUHO-Ti3HaBIBHOT QyHKLIT. Y pe3ynbraTi
L[LOTO CTAIOTh MOXJIMBHMH I1051Ba YUCJICHHHX IHTEpIpeTaniil, a Tako (yHKIIOHYBaHHS Pi3HOMAHITHHX MOJIENEH MOCTHYHOTO
TEKCTY y CBIJOMOCTI 4MTa4iB. BHyTpilIHSA CTPyKTypa CHMBOJIy CTAa€ OCHOBOIO MOCTIMHOTO MOJETIOBAHHS 3HAHHA PO MEBHUI
00’€eKT, sike HaOIMkae Hac 10 ioro mi3HaHHsA. CamMe TOMy, BiZJOOpaKalouucCh y CUMBOJI, KOTHITHBHA (DYHKIIis, IO-IIepIIe, J03BO-
JIi€ CTPYKTYPYBaTH PEANBHICTh, OMMMPAIOYHCh Ha (I3MYHHN 1 KyJIbTYpHUI TOCBII 1HIWBiNA, a MO-APYTe, BBOAUTH HOBHH CIIOCIO
opranizanii 00’ €KTiB, HaAIJICHUX PI3HUMH CMUCIAMH, 1 y TaKUi CIOCi0 po3LIMpIOe HAIll MOHATIHHUE peneptyap [5, ¢. 62-63]. Taxk,
aHaJIi3 CUMBOJIIB Y PyCJIi KOTHITHBHOT JIIHTBICTUKH JI03BOJIsIE BUKOPHUCTOBYBATH €KCTPAJIIHIBICTHYHI 3HAHHS, SIKI HEOOX1THUMH JUIsI
IHTepIpeTalii TeKCTy.

Bynyuu mo cBoiii cyTi CeMiOTUYHUMH KOHIIENTaMH [1], CHMBOIM BUCTYNAlOTh HOCISIMU KyJIbTYPHOI KOHOTALi1, 1110 Penpe3eH-
TYIOTh OKpEMi acneKkTH KyJibTypu [9]. Xoda KyJIbTypHI KOHOTAIlil HallBUpa3Hillle BiOMTO B iiOMaxX Ta yCTAICHHUX JICKCHYHHUX
CIIOJyYEHHSIX CJIiB, MPOTE BOHM MPUTAMaHHI BCIM KyJIbTYPHO MapKOBaHMM MOBHHM OJMHHILIM, 30KpeMa i HOMiHATHBHHM, IO
BUSIBJISIOTH MOTEHIIAN Y BU3HAUYCHOMY KYJBTYPHO-ICTOPUYHOMY KOHTEKCTi. Tak, KylbTypHa KOHOTALis € CIOCOOOM YTUICHHA
KyJIbTypH B MOBHOMY 3HAKOBI, a JIIHI'BOKYJIbTYPHA IHTEPIIPETALlisi TAKUX MOBHHX OJIMHHUI[b € OCHOBOIO BUOKPEMJICHHSI ICTOPUYHHUX,
CYCHIJIBHUX 1 BJIACHE KyJIbTYPHHX IIHHOCTEH Ta MPHHIMIIB iCHyBaHHS MOBHOI CIIUIBHOTH Ha piBHI TekcTy. Came TOMy y Impo-
BEICHOMY JIOCIII/DKEHHI MpoaHali30BaHi CHMBOJIM Y CBOIM CYKYITHOCTI HpeJcTaBsitoTh eineMenTr kouuenty [TIPUPOJIA, ska e
BiZTHOCHO HE3aJIOKHUM KYJIbTYPHUM KOHCTPYKTOM Y CHCTEMi CBITOOAUCHHS ad)po-aMepHKAaHIIIB.

1. I[IPUPO/IA AK BOXXECTBEHHE HAYAJIO. Peniris 3aBxau Oyiia HEBiJl' €eMHAM €JIEMEHTOM CBITOTILIY apo-aMepHKaH-
CBKOI CITUTBHOTH, IiITBEPPKSHHSIM YOT0 € HAsIBHICTh YHCICHHUX PEIITiifHUX CHMBOJIIIB PENPE3eHTOBAHUX Ha PiBHI HA3B POCIIHH:

I shall come back when dogwood flowers are going

And passing drakes are honking toward the south

With eager necks, I shall come back knowing

The old unanswered question on your mouth.

When frost on the manzonita shoots

And dogwoods at the spring are turning brown,

There between the interlacing roots

With folded arms I shall at last go down.

Arna Bontemps [8, c. 173]

BukopucTanHs y TEKCTI TBOPY Ha3B TaKHUX POCIHH, sIK AepeH (dogwood) 1 MaH3aHiTa (manzonita) € BUNPaBIAHUMHU 3 OTIIILY
Ha iXHe CUMBOJIYHE 3Ha4YeHHs. TakK, 3TiHO 3 JereHaAaMu JIepEeBHHY JepeHy uepes il MIlHICTh OyJI0 BUKOPUCTAHO JUIS CTBOPEHHS
xpecta, Ha sikoMy po3in’suti Icyca Xpucra. ToMmy iepeH Ha piBHI TEKCTY € CHMBOJIOM CTP)KAAHHS | My4eHULTBA BIIACHE JIpHY-
HOTO reposi, a y IIMPIIOMY KOHTEKCTI 1 caMHX apo-aMepHKaHIliB, sIKi MiIaBaIics 3HyIaHHsIM 3 00Ky OUIOIIKIpOTO HACENICHHS.
Man3aHiTa sIK BIYHO3€JIeHa POCIIHHA, Y CBOIO YEPry, € CHMBOJIOM BiZIPO/PKEHHS 1 CBSIIEHHOTO IUKITY YKUTTS 1 cMepTi. [ero nukmig-
HOCTI y TEKCTi TaKOXX [IPE/ICTABICHO Ha PiBHI IPOTHUCTABICHHS cMepTi Jlipuutoro repost (I shall at last go down) i iepioy po3kBiTy
POCIIHH, aJuKe JICPCH 1 MaH3aHiTa TIOKPUBAIOTHCS KBITaMU B3UMKY (when frost on the manzonita shoots...). Tema eqHaHHS 3 TIpU-
ponoto micis emepti (There between the interlacing roots / With folded arms I shall at last go down) € 11e OTHUM T ITBEPIKECHHIM
PO3YMIHHS IPUPOJIH SIK KOJIUCKH, 3 SIKOi Bce Oepe CBiii IT0YaToK i 10 sIKOT MOBEPTAETHCS HATTPUKIHII JKUTTSL.

2. [IPUPOJIA AK JXKEPEJIO ITAM’SITI. 3Baxkaroun Ha iCTOpUYHI 0OCTaBHHHU, 1MOE3is appoaMepUKaHIIiB MPOCIKHYTA YHC-
JICHHUMH CHMBOJIaMH, SIKI MAPKYIOTh OCHOBHI aCIIEKTH IXHIX BiTHOCHH 3 01100 IIMBITi3aIli€l0 1 HABKOJIUIIHIM CBiTOM. Po3risHemMo
Bipura Maprapet Yoxkep «Sorrow Home» [8, c. 99]:

My roots are deep in southern life; deeper than John Brown or Nat Turner or Robert Lee. I was sired and weaned in a tropic
world. The palm tree and banana leaf, mango and coconut, breadfiruit and rubber trees know me.

Warm skies and gulf blue streams are in my blood. I belong with the smell of fresh pine, with the trail of coon, and the spring
growth of wild onion.

3a3Ha4yeHi y TBOP1 Ha3BH TPOMIYHUX JepeB 1 PpyKTiB (palm tree, rubber tree, pine, banana, mango, coconut, breadfruit, wild
onion) € CUMBOJIAMH CBOOO/H 1 HE3aJICKHOCTI adypo-aMepHKaHIIiB, OCKIIBKH BKa3yIOTh Ha iXHe reorpadidHe MOXOMKEHHS, TePH-
TOpIIO BUIbHY Bix paOcTBa i nmpuHIKeHb. Ha BigMiHy Bin BKa3aHUX BHINE POCIHH, OAaBOBHHK 1 Ty0 € CHMBOJIAMHU MOHEBOJICHHS
TEMHOILIKIPUX aMEPUKAHIIIB:

[ haven’t seen the sea before

but it must be easy to love

because even without ever seeing it before

I call the blown-open cotfon a sea...

I’ve been thinking about this.

While I’'m working, I think

about this...

Thinking about, thinking about

so much that is buried in the cotton...

Thylias Moss [8, c. 23-24].
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HesBakaroun Ha IeBHY NOETH3aLli10 0aBOBHSIHMX IUTAHTALiH (it must be easy to love; I call the blown-open cotton a sea), Kio-
YOBUMH JUTS PO3YMiHHS Bipia € 18a octanHi psaaku (Thinking about, thinking about / so much that is buried in the cotton...), sKumu
aBTOP CTBEPJUKYE, 10 OABOBHSHI IOJISI IPUXOBYIOTH OaraTto TaeMHHIK 1 cMeptei (buried in the cotton), Ipo sKi BapTO MaM’ sITaTH
HaIla/[KaM.

V Bipmi [Tona Jlan6apa «The Haunted Oak» [8, c. 159] ny0 Takox BUCTyIae CHMBOJIOM paOCTBa i MPUHIKEHHS adpo-ame-
PUKaHIIIB:

Pray why are you so bare, so bare,

Oh, bough of the old oak-tree;

And why, when I go through the shade you throw,

Runs a shudder over me?

My leaves were green as the best, I trow,

And sap ran free in my veins,

But I say in the moonlight dim and weird

A guiltless victim’s pains.

JepeBo, 1y0 30KpeMa, 4acTo CHMBOITI3y€ CMEPTh 1 CTpaXKIaHHs, OCKUTBKU Y YacH MPOIBITaHHS paObCcTBa Ha TEPUTOPil AMepH-
KH JIOCUTh MOUIMPEHO0 Oylia cMepTh TEMHOUIKIpUX padiB uepes MoBiaHHA (guiltless victim’s pains). Y Bipiil aBTOp MOCHIIIOE
CHUMBOJII3M J1y0a MUIIXOM 3aTyueHHS 0 KOHTEKCTY OJIHI€T 3 icTOpiid, ska Tpanmiacs y 1900 y BauiHrToHi, Koau 10 cMepTi yepes
TIOBIMIAHHS OYyJIO 3aCy/PKEHO OJHOTO 3 TeMHOMIKIPHX, TOJIOCJIIBHO 3BUHYBAYE€HOTO Yy 3TBAJITYBaHHI. 3TiHO 3 iCHYIOUNMH JIETEH-
JaMHU 4epe3 JesKUi Jac JucTs ay0a, Ha sskoMy OyB MOBIiIIAaHHWI XJIOMELb, OMajio, a caMe AEPEBO 3aruHyJI0. Y TaKui crnocid aBTop
YCTaHOBJIIOE TICHUI B3a€MO3B’5I30K MiXkK HEBUHHUM 1 IPUPOJIOIO, sIKA CIIBUYBA€ JKEPTBI HACHIbCTBA. TaKa ijiest MOCHIIIOETHCSI TUM
(hakxToM, 110 Ay0 € 3araTbHOBIJOMIM CHMBOJIOM MOTYTHOCTI 1 BUTPUBAIIOCTI, TPUBAIICTB JKUTTS SIKOTO MOYKE CSITATH COTEHB POKIB.

3. [TIPUPOJA SIK MOI'YTHS CUJIA. Oxpim nyda, ahpo-aMepuKaHChKi MOETH 3BEPTAIOTHCS 1 710 1HIINX POCIHH, SIKi € CHM-
BOJIAMH MOTYTHOCTI:

When we are already giddy, the snow melts

and runs over the stones in the riverbed,

quickening our desire to return. This year

the small pink and blue alpine lupines pop up

before we get there...

G. E. Patterson [8, c. 8]

VY TekcTi TronHH 300paXeHO SIK HKHY MaJICHbKY KBITKY, sIKa MMPOOUBAETHCS 3-TMiJ CHITY HaBecHi (small pink and blue alpine
lupines pop up), 1110, y CBOIO 4epry, Bka3ye Ha ii HOTyHy BHyTpillIHIO cuity. Taka AMXOTOMisl Bpa3aMBOCTI | MOT'YTHOCTI, BUpaXKEHA
Ha piBHI METOHIMIYHOTO IEPEHECEHHs, € XapaKTepHOIO /Ui appo-aMeprkaHCchbkoi noesii. 1lle oxHUM MiATBEpUKEHHSIM IBOTO €
Bipm J[xyn xxopnan «Queen Anne’s Lace» [8, c. 9]:

Unseemly as a marvelous an astral renegade

now luminous and startling (rakish)

at the top of its thin/ordinary stem

the flower overpowers or outstares me...

Queen Anne’s Lace € 0JHI€I0 3 MIBHIYHO-aMEPUKAHCHKUX HAa3B MOPKBH JUKOi, OCKUIBKH IBIT POCIMHYU Harajaye MepexxuBo,
a caMi 4epBOHI KBITH CHMBOJI3YIOTh Kparut KpoBi KoponeBn AHHU, SKi BUCTYIIIIH, KO BOHA BKOJIONACA, TUICTYYH MEPEKUBO.
Ineto MOryTHOCTI IPUPOAN BUPAXKEHO Y BUCIIOBIIIOBAHHI the flower overpowers or outstares me, Jie¢ Ha piBHI IPOTUCTaBICHHS Ma-
JI01 KBITKH 1 JTIPUYHOTO T'ePOst aBTOP CTBEP/IKYE O€3MEeXKHY CHITy HaBiTh HailipiOHImOT pocanHu. KpiM TOro, BUKOpHUCTaHHS Y Bipii
Takol MOSTUYHOI HA3BU Ha MO3HAYCHHS MOPKBH JHMKOI, K Queen Anne’s Lace CBITUMTH PO 3aMUIIyBaHHS aBTOPOM HPHPOJIOI0,
4ust 00XKECTBEHHA Kpaca MPOSIBISETHCS Y KOXKHOMY 3 1 TBOPIiHb.

BuCHOBKY Ta IIepCHEKTHBH ITOJANBIIHX JOCTI/DKEHb. Y pe3yJbTaTi POBEAEHOT0 JOCTIPKEHHs OYJI0 BCTAHOBIICHO, 1[0 HOMi-
HATHBHI MOBHI OJIMHMIII HA TIO3HAYEHHS POCIIWH, HAIIICHUX CUMBOJIYHIM 3HAYCHHSIM, PETIPE3CHTYIOTh TaKi CKIIAJIOBI €IEMEHTH
xoHuenty [TPUPOJIA, sk BOXXECTBEHHICTbD, KPACA, ITAM’ATb I[TPO MUHVYIJIE i MOT'YTHICTb. IlepcniextiBu noxaib-
IIMX JOCITI/PKEHb MOJIATAIOTh Y BUBYEHHI MOBHUX OJMHHMIIb Ha TO3HA4YeHHs (JIopH i GayHU, BUSBICHHI IXHHOIO CUMBOIIYHOTO
3HA4YeHHS y paMKaX pi3HUX THIIB JUCKYpCY, a TaKoXK y (hopMyBaHHI ITicHOT cTpykTypH KoHuenty [IPUPOJIA sk ckiagoBoro
eJieMeHTa KapTHHU CBITy appo-aMepHKaHIIiB Ta iHIINX COLIAIbHUX TPYII.
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