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OCOBJIUBOCTI BUKOPUCTAHHS BUPAKAJBHUX 3ACOBIB MOBH B TIOPTPETHOMY OITUCI

Tlpeomemom suguenns 6 cmamnii € 0COOIUBOCMI 3ACMOCYBANHSL BUPAIICATILHUX 3ACO0I68 MOBU 8 KOMNOZUYIUHO-MOBIECH-
Hesiu popmi nopmpemuoeo onucy 6 pomai /. I'oncyopci «Bracnuky. YV pezynbmami nine6ocmunicmuyno2o ananisy gpae-
MeHmi6 ONUCy 308HIUHOCMI TIMePamypHux 2epoig 3 ’sc068ano KINbKICHI Ma AKICHI napamempu UKOPUCIMAHHS NUCbMEHHUKOM
mponie 015t CMBOPEHHsL XYOOIICHbO-00PA3HOI XAPAKMEPUCIUKU 308HIUHBORO BUIAOY NEPCOHAIICIE Y Nepitl Yacmuni mpu-
noeii «Caza npo @opcaiimiey.

Knrouosi cnosa: xyoooicritt msip, supasicanvHi 3acoou Mo6u, KOMROZUYIUHO-MOBIEHHESA (hopMa, NOPMPEMHULL ONUC, MPON.

SPECIFICITY OF USE OF EXPRESSIVE LANGUAGE MEANS IN A PORTRAIT DESCRIPTION

The paper deals with the study of language peculiarities of narrative compositional forms, specifically the use of lexical
swylistic devices in characters’ portrait descriptions in fiction. The research was conducted on the material of the first novel of
the Forsyte Saga — «The Man of Property», written by the pre-eminent British writer J. Galsworthy. Portrait descriptions are
interpreted in the given work as the portrayals of the characters’ appearance, age, built, clothes and of other features that pro-
duce their visual images. The literary analysis of the novel revealed quantitative and qualitative characteristics of the lexical
swylistic devices employed by the author in the portrait descriptions. It was determined that the most frequently used stylistic
device in the novel was epithet, with the help of which the author gave expressive and evaluative portrayals of characters. J.
Galsworthy made use of both affective and figurative epithets as well as of their different structural patterns. Less frequently
the author employed original and trite metaphors and similes to depict the appearance of the literary heroes. The other lexical
literary means — metonymy, zeugma, hyperbole and paraphrase were seldom used in portrait descriptions although they also
assisted in building up the vivid images of the characters’ appearances in the novel.
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OCOBEHHOCTH HCITI0/Ib30BAHHA BbIPASHTEJ/IbHBIX CPE/[CTB A3bIKA B IIOPTPETHOM OIIUCAHUH

IIpeomemom usyuenus 6 cmamve ecnb 0COOEHHOCU NPUMEHEHUS BbLIPASUMETbHBIX CPEOCTNG A3bIKA 6 KOMNO3UYUOHHO-
peuesoli popme nopmpemno2o onucanus 6 pomare Jic. Ioncyopcu «Cobcmeennuky. B pesynbmame nunesocmunucmuye-
CKO20 AHANU3a Qpasmennos OnucCanus BHeWHOCHU TUMePantypHbIX 2epoes BbIACHEHO KOTUYeCeeH ble U Kauecmeentbvle na-
pamempbl UCNONb306AHUA NUCAmenem mponos O CO30aHUA XYOO0IUCECBEHHO-00PAZHON XAPAKMEPUCTNUKY HEUIHe20 8U0d
nepconaicei 6 nepgot uacmu mpunocuu « Caza o @opcaimaxy.

Knrouesvie cnosa: xyoosicecmeennoe npousseoenue, sulpasumenbHvle cpeocmea A3blKd, KOMNOUYUOHHO-peyesds (op-
Ma, nopmpemuoe onucanue, mpon.

Kommo3uiiiiHo-MOBIeHHEBI (OPMU OIMUCY € HEBiJ’€MHUMH YaCTHMHAMHU 3MiCTOBOI OpraHi3allii XyJI0KHbOI OMoBii. 3a X j10-
[IOMOT0F0 IIMCBMEHHUKH CTBOPIOIOTH MOPTPETH3ALIIIO JTITEPATyPHUX I'€POIB i 3MAIIbOBYIOTh MICLIE i, TPAHCIIIOIYH B TaKUX (par-
MEHTaxX TEKCTY BJIACHE CTaBJICHHs /0 300pakyBaHHUX MO/ Ta oci6. Onuc crpuse Kpaiii Bidyasisamii B YMTALbKiil ysBi 30BHIII-
HOCTI IIEPCOHAXIB, CEPEIOBHIIA Ta OTOUCHHS TBOPY Ta HAOJIMKAIOTh XYMOXHIO pealbHICTh 10 AilicHocTi. [loprpeTHuii ommc €
OJIHUM 3 Ba)KJIUBUX [APAMETPiB CTBOPEHHSI LILIICHOT0 00pasy IepcoHaxa, TOMy B MOBO3HABUOMY ILIaHI BUIAETHCS LIKABUM aHAII3
MOBHHX 3aC00iB, sIKi 3aCTOCOBYIOTH IIMCbMEHHHKH JUTs IPEACTABICHHS 1X SICKpaBHX i He3a0yTHIX 00pa3iB.

AKTyaJbHICTh POOOTH BU3HAYAETHCS TUM, 1[0 BOHA [TOB’3aHA 3 Cy9acHUM HAIPSIMOM HAYKOBHX ITOIIYKiB y MOBO3HABCTBI — aH-
TPOTNOLEHTPUYHNM, OJJHUM 3 aCIEKTIiB SKOTO € JOCIIIKCHHSI KOMYHIKaTHBHO-TIParMaTHYHUX XapaKTEPUCTHK TEKCTY Ta OCOOIHBOC-
Teii BKMBaHHS MOBHHX OJIMHHIIb y TEKCTI 3 METOIO BU3HAYEHHSI X POJIi B CTBOPEHHI MMparMaTH4HOl HACTAaHOBH XY/I0YKHBOT OMOBI/I.

3B’5130K aBTOPCHKOTO JIOPOOKY 3 BOJKIIMBUMH HAYKOBUMHM Ta MPAKTHYHUMH 3aBIAHHSMHU ITOJISITA€ B MOAAIBIIOMY PO3BUTKY 1
MOTJIMOJICHHIO TEOPETUYHHX 1 IPAKTUYHUX BIMIpiB JTIHTBICTHKH TEKCTY, a caMe y BUBUCHHI crielin(iku (pyHKIIIOHYBaHHS, TPU3HA-
YeHHsI Ta 3HAYMMOCTI BUPaXKaIbHHUX 3aC00iB MOBU B KOMIIO3HLIIHHO-MOBIICHHEBUX (OpMAX OITHCY.

BukopucTaHHs MOBHUX OJIMHHIIb Y KOMITO3HIIIHHO-MOBIICHHEBIH (opmi mopTpeTHoro ornwucy (nam — [10) yxe HeoOTHOPA30BO
MPHUBEPTAIIO yBary HAYKOBIIB. AHAI3 OCTaHHIX JOCII/KCHB 1 MyOJIiKalliil T03BOJIMB BUSBHTH, 110 HA MaTepiaii aHTJIiHCbKOT MOBH
MOBHOCTHITICTHYHI ocobnuBocTi cTtBopenHst [10 nepconakiB BUBUacs B psidi HaykoBux npaus [1; 2; 3; 4; 5; 6; 7].

Tak, C. }O. Cene3npoBa, IPOBIBIIN TOCITI/PKCHHS] Ha MaTepiali pOMaHiB i ONOBiIaHb aHTJTIHCHKHUX 1 aMEPHKAHCHKUX MUCh-
MeHHHKIB 19 1 20 cr. BcTaHOBMIIA, Mo y GopmyBanHi [10 mepcoHaka OepyTh ydacTh TpH TPYIH JIHIBO-KOTHITUBHHX 3ac00iB
(mexani3MmiB): 1) cTumicTuuHi 3acobu, 2) aeramizaiis, 3) meradopudna KoHuentyasizanis. CTHIICTHYHI 3ac00M MOXYTh CaMo-
cTiitHO chopmyBaTH 30poBe BpakeHHs (IOPTPET MEepCcoHa)xa) 0e3 ydacTi iHImMX MexaHi3miB. HailOnbll akKTHBHO BXKHMBAIOTHCS
MeTadopa, (MetadopuuHmii) emiTeT, 0Opa3He MOPIBHAHHSI, a TAKOXK JIEKCHYHUN 1 CEMAaHTUYHUH ITOBTOPU. MexaHi3M aerarizaii,
SIKU# IPUITYCKAa€ 3rajiKy il OMKC Pi3HUX AeTajell 30BHIIIHOCTI MepCOHaKa, MOXKe TaK0X (PyHKI[IOHYBATH SIK €JUHUI 3aCi0 KOHCTPY-
IOBaHHS 30pPOBOT0 BPa>KeHHs BiJl ONTUCY 30BHIIIHOCTI, ajIe YacTillle BChOT'0 MEPETHHAETHCS 1 B3a€MOJIIE 31 CTHIIICTUYHUMHU 3ac0o0a-
MH. A MeXaHi3M MeTapOpUIHOI KOHIIENITYalli3allil He BUCTYIA€ K CAMOCTIHHHM, ajle BAKOHYE pOJIb KOTHITHBHOT OCHOBH, HA SIKY
000B’SI3KOBO «HAJIAIITOBYIOTHCS CTHIICTHYHI 3aco0u 1 aeramnizauis [7, c¢. 184—185].

T. C. BopucoBa, BHB4Yal04N 3aCTOCYBAaHHS JIHIBOCTHIIICTHYHHUX 3ac00IB y CTBOPEHHI CTEPEOTUITHOrO 00pa3y NepcoHaxa B
AQHIJIOMOBHIH NPUTOMHHUIBKINA MPO3i, BUSBHIA, [0 aBTOPU HalYacTille BUKOPHCTOBYIOTH KBami(hikaTHBHI MOBHI OAMHUII (TIpH-
KMETHHKH Ta NPUCITIBHUKH), @ TAKOXK MMO3UTHBHO i HEraTHBHO 3aps/PKEHI €MITeTH, MOPIBHIHHS Ta MeTa(OpH JUIsl XapaKTePHCTHKN
pi3HKX nepconaxis [2, c. 16-17].

VY nocmimkenni O. A. ManeTtinoi 37iiiCHEHO KOMITICKCHUI aHaJli3 MOBHOCTIJIICTHYHHIX OCOOJIMBOCTEH MOPTpPETa Ha MaTepiai
tBOpiB T. [Ipaiizepa Ta BUSBIICHO, IO TaKi Xy/I0XHI 3aCO0M K — aNio3isi, JiTOTa, HOPIBHIHHSI, TOBTOPH, TapaeibHi KOHCTPYKIIT
i Metadopa HaifgacTille BUKOPHCTOBYBAIINCS MMCEMEHHUKOM JUIsl CTBOPEHHS XapaKTePOIEHTPHIHUX MOPTPETIB MEPCOHAXIB [3,
c. 17-18].

Po3risiHyBIIM 0COOIMBOCTI MOPTPETHHUX ONHUCIB Y pOMaHi aHrIo-amepukancbkoi nucbMenHuli O. I'. bepuer « Taemuuit cany,
HanmcaHoro Ha nmoyarky 20cr., H. Pamrki mpuxoauts 0 BUCHOBKY, III0 «aBTOPKa MEePEeBa’KHO BUKOPHUCTOBYE ITOPIBHSHHS 3 METOIO
CTBOPEHHS SCKPAaBHUX XapaKTEPHUCTHK repoiB» [6, c. 178].

Ipo cxuibHICTh aHMITIHCHKOT Ta aMEePUKAHCHKOT JIiTepaTypH Ha nodaTky 20 cT. 10 MeTahOpHIHNX KOHIETITIB, SIK 0 IPUPOTHOT
XapaKTepPHCTHKU TOBOPUTHCS B pocmimkenHi E. AnanssH [1, c. 10].
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Y1im O. B. OmMenuHcbKa, MpoaHali3yBaBIIN NOPTPETHI ONMKCH B aHTIIOMOBHUX XYIOXKHIX TBOpax mepiuoi monosuHu 20 cT.,
CTBEPJIXKYE, IO «EMITET CKIamae 56,2% Bia yCiX CTHIICTHYHHX 3aC00iB, 3apEECTPOBAHUX Y KOPITYCi HAIIOi BUOIPKI) 1 BBaXKA€, 110
came IIedl TPOII € TOJIOBHUM CepeJi CTHIICTUYHIX 3ac00iB Y OIUCI 30BHIITHOCTI IIEPCOHAXKIB [5, . 168].

CTucnuii OIS BHIIE 3raJaHrX Mpalb Ja€ 3MOTY MOOAYNTH, IO JOCTIIHUKH BUAUIIIOTH Pi3HI BUpaXKajbHI 3aCO0U SIK Haii-
yxkuBaHinn B [1O nepcoHaxiB, 1110 MOke OyTH MOSICHEHO SIK OCOOJMBOCTSAMHM 11iOCTHIII0 KOHKPETHOTO XyJOKHHKA CJIOBa, TaK i
HEOJHAKOBUM TiryMaueHHsIM [1O mepcoHaxy, a TaKoK 3aCTOCYBAHHSM Pi3HUX METOJOJOTIYHHX MiIXOIIB 0 aHaTi3y KOMIIO3HU-
Li{HO-MOBIICHHEBOI ()OPMH MOPTPETHOTO OMHKCY. YPaXOBYIOUH Iie, PO3IIIsi MOBHUX ocobnuBocteid [10 mepcoHaxiB € 10CTaTHBO
aKTyaJbHHUM Y TUIAHI BUBUCHHS MPUKMETHHUX XapaKTePHUCTHK HIMBITyaIbHO-aBTOPCHKHUX CIIOCO0IB 300paskeHHsI 30BHILIHOCTI JIi-
TepaTypHUX IepoiB 3 METOIO IX IMOJATBIIOTO TTOPIBHIHHS.

Mertononoriuae abo 3araJbHOHAYKOBE 3HAUYCHHSA POOOTH MOJIATAE B TOMY, IO ii pe3ysbTaTH CIPUATHMYTH HOTTIHOICHHIO i
PO3LINPEHHIO 3HAHb CTOCOBHO MOBHHX OCOOJIMBOCTEH KOMITO3UIIIHHO-MOBJIEHHEBOT ()OPMH OITUCY Ta € BHECKOM Y PO3POOKY KO-
MYHIKaTUBHO-IIParMaTHIHOI Teopii TEKCTY i AUCKYPCY.

HoBwuzHa poGoTH mosnsirae B ToMy, 110 B Hil JOCTIIKYIOTHCS 3aKOHOMIPHOCTI Ta 0COOIMBOCTI BUKOPHCTAHHS JICKCUYHHUX CTH-
JIICTUYHMX 3aC00IB B KOMITO3UIIHHO-MOBJICHHEBIH (hOpMi MOPTPETHOTO ONKCY B poMaHi «BracHUK» — nepiuoi yacTuHa TpUIIorii
Jlx. Ioncyopci «Cara mpo ©opcaiitisy [9].

JlekcHYHUM MOBHHUM 32C000M, 200 TPOIIOM, BBAXKAETHCS «MOBHOCTHIIICTUYHUI 3BOPOT, 110 TIOJIATAE y BYKMBAHHI cJI0Ba a00 BU-
CJIOBY B HENPSIMOMY, IIEPEHOCHOMY 3HAUC€HHI JUIsl JOCSITHEHHS BIAMOBIIHOTO BUPa)KalbHO-300paxasibHOTO edekty [8, c. 692—-693].
JT0o KOMITO3HUIiIHO-MOBIICHHEBOT ()OPMHU OPTPETHOT'O OIUCY MHU 3apaXxOBY€EMO OIUC 30BHIIITHOCTI MIEPCOHAKA, 30KpeMa HOro BiKY,
OJIATY Ta B3YTTs, YACTHH TiJa, )KECTiB, TOOTO BC1 Ti KOMIIOHEHTH, K1 JalOTh YUTAYEBI Bi3yabHE YSABJICHHS PO MEPCOHAKX.

VY xoni aHanizy poMaHy HaMH BHOKpEMIJIEHO 156 (parMeHTiB HOPTPETHOTo onucy. MeTo1oM cyninbHOT BUOIPKH BUPI3HEHO 7
BHJIIB TPOII, SIKi BAKOPUCTaHHI B 300pa)KeHi 30BHIITHOCTI IIepCOHaXIB. Pe3ylbTaTu JOCIiIKEHHS TPEICTABICH] B HIKYCHABEICHIH
Tabmmui 1.

Tabnuys 1
KinbkicHi mapaMeTpu BUKOPUCTAHHS JTeKCHYHUX BHPAKAIbHUX 3ac00iB y pomaHi /7. I'oscyopcei «BiaacHnk»
Tpon KinbkicTb
Eniter 143
Mertadopa 51
IlopiBHsHHS 24
MeTtoHiMis 7
I'inep6osna 5
3eBrma 4
Iepudpas 1

PosristHeMo JTOKJIaaHile 3aCTOCYBaHHS LIUX BUpaxalbHUX 3aco0iB y 10 mepconaxis. Sk cuigye 3 tabmuui, [x. [oncyopcei
Half9acTilre BKUBAE EMIiTETH JUIsl 300pa)KeHHs 30BHIITHOCTI TepoiB, cepel] IKNX HAIITyIOThCS SIK 3arajlbHOMOBHI (firm chin, sweet
look), Tax 1 iHAUBIAYyaNBbHO-aBTOPCEKI (supercilious, dandified taciturnity, an alluring strangeness). CTpyKTYpHO €HITETH Ipea-
CTaBJICHI PI3HOMaHITHUMH MO/JICTISIMH, Cepe]l HUX HaYMCEeNbHIIINMU € OAuHNYHI eniteTH (79 oguHuub): a great talker, heathen
goddess, a weak character, charming face. MeHII BXXMBaHUMH € TIapHi eMITETH, SKUX HamidyeTbes 30 onuHnNb: a dark-skinned,
solemn soul, the gold-haired, dark-eyed girl, a Takox 3BOPOTHI, iX KUTBKICTh B OTHCAaX MEPCOHAXKIB CTAHOBUTH — 16 OIMHHILIB: an
appearance of reserve and secrecy. Y T10 nepcoHaxiB HEOTHOPA30BO TPAILIAIOTHCS JaHIF0kKKOBI eriTetH (10 oxaunwuie). Tak, 3Ma-
JHOBYIOUYH 30BHINIHICT [peH, aBTOp BUKOPHUCTOBY€E HACTYITHI JIAHITIOXKKOBI €IITETH: an expectant, strange, primeval immobility [9,
c. 30]; She was silent, passive, gracefully averse [9, c. 50]. Bupa3na oriHHa ceMaHTHKa 30BHILIHIX PHC TEPCOHAXKIB 3I1HCHIOETHCS
3a JIONIOMOT 010 IBOCTYIEHEeBHUX emiTeTiB (5 BunaixiB): a carefully veiled sprightliness, flexibly straight shoulders Ta THX, B OCHOBI
SKUX € TOpiBHAHHSA (3 BUMAAKN): his bird-like rapidity.

VY pesynbTaTi gocipKeHHs 0yio BUsSBIEHO 51 MeTadopy B MOPTPETHUX OMHUCAX aHaii3oBaHOTro pomany Jlx. ['oncyopci. binb-
wicth Metadop (36 BunazaKkiB) € opuriHaIbHUMU aBTOPCbKUMU: A brooding look came instantly on Irene’s face, and even James
became conscious of the rigidity that took possession of her whole figure beneath the softness of its silk and lace clothing [9, c. 60];
Soames had become very pale — a struggle was going on within him [9, c. 48]. Pa3om 3 Tum, 15 MoKHa 3apaxyBaTy /0 3arajbHO-
MoBHUX: He had always been a cub, with his nose in the air [9, c. 19].

ABTOp IOCTaTHBO YaCTO BUKOPHUCTOBYE MOPIBHIHHS (24 BUMAAKN) A1 300pakeHHS 30BHILIHOCTI nepconaxiB. Hampukaz, B
OIUC1 BUTTISILY TepOiHi I[peH, BUKOpUCTaHO TaKi OPIBHAHHSA : ...but Irene could be imagined, like some nymph, bathing in wayside
streams, for the joy of the freshness and of seeing her own fair body [9, c. 49];...Irene’s eyes, like dark thieves, stealing the heart
out of the spring [9, c. 97]; But instead of the print he seemed to see his wife — with her yellow hair flowing over her bare shoulders,
and her great dark eyes — standing like an animal at bay [9, c. 177].

JLx. Toncyopci TOCHITIOE BUPA3HICTh 30BHILIHBOTO BHUIIISAY HMEPCOHaXKA, BUKOPHCTOBYIOUM CHHEKNOXY (7 omuHuub): His
words were addressed to Swithin, his eyes smiled slyly at old Jolyon; only Soames remained unsatisfied 9, c. 40]. 3o06paxaroun
30BHIIIHICTH T€POIB aBTOP TAKOXK 3aCTOCOBYE XyI0KHIH 3aci® nmepebinbieHHs — rinepoomy (5 onunuus): This walk towards them
was the most courageous act of old Jolyon's life; but no muscle of his face moved, no nervous gesture betrayed him [9, c. 62].

3a JOIIOMOTroI0 3¢BIMH (4 OAMHMIN) NICHMEHHUK HAJa€ MOPTPETHUM 300paKEHHSIM CBOIX IIEPCOHAXIB BPAXKAIOUMX XapaKTe-
puctux: With his white head and his loneliness he had remained young and green at heart [9, c. 19].

[ TITBKH OJIMH BUIAIOK XapaKTEPUCTUKHU 30BHILITHOCTI 32 TOMOMOTO0 nepudpasy 3HaiiaeHo B pomani (1 oqunuIs): ... the smile
die off his lips [9, c. 139].

TaxkuM 4UHOM, Y XO/Ii aHAJTi3y 3aCTOCOBYBAaHHSI JICKCHYHUX BHUPaKAJIBHUX 3ac001B, BUuKoprucTanux y I10 nmepconaxis y pomani
«Bnacuuk» [Ix. [oncypcei, HaMu BCTAHOBJICHO, 110 EMITETHA XapaKTEPUCTHKA 30BHIIIHOCTI IEPCOHAXKIB MepeBaXkae B TOCIIIKyBa-
HOMY TBOpi. Ile MOKHa NOSICHUTH HASBHICTIO BEJMKOI KUIBKOCTI O3HAYCHB, SIKi XapaKTEPH3YIOTh JIFOMHY, HaJAI0UH OIUCY CTHITIC-
THYHOTO 3a0apBJICHHS. ABTOP JOCTATHBO YACTO MOCIYTOBYBAaBCS TAKUMH TPOIAMU SIK MeTadopa Ta MOPIiBHAHHSA JUIS 3MaJIOBaHHS
JITEpaTypHUX T'ePOiB 1 3HAYHO MCHIIIC BXKMBAB METOHIMIIO, 3¢BIMY, rinepOoiy Ta nepudpas.

IlepcrnieKTUBY BUKOPUCTAHHS Pe3yJIbTATIB AOCTIIKEeHHS] MH BOaAYaeMO B HAYKOBHX JOCHTI/DKEHHAX imiocTio [x. [omcy-
opci Ta y BUBYCHHI MOBHHUX OCOOIMBOCTEH 1HIINX KOMITO3HLIIHHO-MOBICHHEBUX (hOPM.
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