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IHAUBIAYAJIBHO-ABTOPCBKI IIEPETBOPEHHS ®PAZEOJIOI'TYHUX OJIMHUID
Y TEKCTOITPOCTOPI POMAHIB J/KACIHEPA ®®OPIE

Cmamms npucesuena O00CIiOHNCeHHIO THOUBIOVANbHO-ABMOPCLKUX NEPemBOPeHb (Ppa3eono2iuHux 0OUHUYb Y POMAHAX
bpumanceko2o nucemennuxa-nocmmooepnicma J{cacnepa @popoe. Onuc cmpykmypHo-cemanmuunux ocoonugocmeit hpa-
3€0/10214HUX OOUHUYbL Ma IXHIX (YyHKYIU 3aumac YinbHe micye y OAQHOMY 00CTiOHCeHHI. [HOUBIOYANbHO-ABMOPCHKY KAPMUHY
C8IMYy y XYOO0IUCHbOMY NPO306OMY MEKCMI MPAKMOBAHO 3 NO3UYIT meopii Modciueux ceimis. XyooicHitl npo3o6uti mekcm €
ONUCOM ICIUHU Y MONCTUBOMY C8IMI, a He 8 OIUCHOMY C8Iimi.

Kniouosi cnosa: inousioyanibno-asmopcoka kapmuna ceimy, Qpazeonoivna oounuys, mekcmonpocmip, KOHmMeKcn.

INDIVIDUALLY-AUTHOR’S TRANSFORMATIONS OF PHRASEOLOGICAL UNITS IN THE TEXTUAL SPACE
OF J. FFORDE

This paper focuses on idioms of English language in individually-author’s picture of the world in the novels of British
writer of postmodern literature.

The problem of description of structural and semantic peculiarities of phraseological units and their pragmatic functions
in textual space of J. Fforde’s novels is solved through a comprehensive approach that integrates generally scientific, gener-
ally linguistic and phraseological methods and techniques of the analysis. Language world picture reflects and interprets
reality by way of language means and phraseological units take an important place among them. Author’s consciousness is
inevitably connected with individually-author’s picture of the world. Individually-author’s picture of the world is a fragment
of language world picture in the light of author’s outlook, worldview and perception of the world. The author describing his
own worldview creates a prose work of fiction which in turn describes fictional picture of the world.

Individually-author’s picture of the world in fiction is considered from the viewpoint of possible worlds. While creating new
reality the author uses isolated language data and his own language and social experience, his knowledge and interpretation
mechanisms, which are manifested through processes of categorization and conceptualization of the world. Firstly, possible
worlds are used as a part of true semantics for modal notions. Secondly, statements are true or false in the semantics of pos-
sible worlds. A work of fiction might be considered like a description of what is true in possible world but not in the real world.

Key words: individually-author’s picture of the world, phraseological unit, work of fiction, textual space, context.

HH/THBH]IYA/TbHO-ABTOPCKHE IIPEOBPA30BAHHA ®PA3EOJIOTHYECKHX E/IHHHI] B TEKCTO-
IIPOCTPAHCTBE /I’KACIIEPA ®®OPJE

Cmambps nocesujeHa uccied08anuI0 UHOUGUOYALbHO-ASMOPCKUX NPeodPA306aHUL (PPA3e0N02UYeCKUX eOUHUY 8 DOMAHAX
bpumanckoeo nucamensi-nocmmooepruucma J{ocacnepa @ghopoe. Onucanue cmpyKmypHo-ceMaHMu4eckux ocobenHocmeil
paszeonozuueckux eounuy, a Maxice ux QyHKYuil 3aHumaem ocoboe mecmo 6 OaHHOM ucciedosanuu. MHousudyaivho-ag-
MOPCKYIO KAPMUHY MUpa 8 Xy00nHCeCmeeHHOM MeKcme UHMepnpemuposano ¢ MouKu 3peHusl meopull 603MONCHBIX MUPOS.
Xyoooicecmeennoe npouseedenue Moducem paccmampueamoscs KaK ORUCAHUE MO20, YUMo eCiib NPagooll 8 603MONCHOM MUpe,
a He 8 peanbHOM Mupe.

Knrouegvle cnosa: uHousudyaibHO-a8MOPCKAs KAPMUHA MUpd, (Ppazeoiouteckas eOuHuyd, mekcmonpocmpancmeo,
KOHIMEKCM.

Harenep HemocTaTHHO BHBYEHI MPOOIEMH CEMAHTHKH, CTPYKTYpH, MparMaTtuku (pa3eosiorii y CEeMaHTHYHOMY IMPOCTO-
Pl XYIZOXHIX MPO30BUX TeKCTiB KiHIs XX — mouatky XXI cr., siki (OopMyIOTh HAHKOH/ICHCOBaHIIIEe BUPaXXEHHs HalliOHAJIBHO-
KyIbTYPHOTO KOMIIOHEHTA MOBH. IXHiif aHAJ3 YMOKIMBIIIOE IPOCTEKUTH B3a€MO3B’A30K MOBH, CBITOOAUEHHS i MEHTATBHOCTI
Cy4acHOI aHIUIIChKOI HAIl i3 MOJAIBLUIMM PO3B’I3aHHAM OCOOIMBOCTEH MOTHUBALT Y)KUTKY (pa3eosOriYHUX OJUHHUIb B iH/HU-
Bi/lyaJIbHO-aBTOPCHKiH KapTHHI CBITY OKPEMOTO MUCEMEHHHKA. [[eHTpaJbHUM MOHATTSM, IO BifoOpakae CyThb KapTHHH CBITY, €
cy0’ekTuBHICTE. MOBa BepOaizye KapTHHY CBITY, 30epirae ii i mepenae i3 IMOKOIiHHS B IOKOJIiHHA. MOBHa KapTHHA CBITY, y CBOIO
4epry, BijoOpakae He TUIbKH 00 €KTUBHY PEaibHICTh, @ i MHOKHHY HOBHX 00pas3iB CBITY, sIKi CTBOPIOIOTHCSI CBiIOMICTIO JIIOAMHH
[9]. Kapruna cBiTy aBTOpa € «cy0’€KTUBHUM 00pa3oM 00’ €KTUBHOIO CBITY», KOTPHH CKOHCTPYHOBaHMUI KPi3b MPU3MY CBiTOMOC-

© H. JI. Heepuu, 2016



Cepist «Dinonoriuna». Bumyck 62 251

Ti Ta MOBH MMCbMEHHHUKA, € PE3yJIBTATOM HOT0 AyXOBHOI aKTHBHOCTI [8]. [HIMBiMyaabHO-aBTOpPChKA KapTHHA CBITY BHIUIMBAE 3
MOBHOT KAPTHHU CBITy. ABTOP Ma€ BJIaCHE CBITOBIUYTTs Ta CBITOCIIPUIHATTS 1, BUCTYNAIOUH TBOPLIEM XYA0XKHBOI if{CHOCTI, BU-
KOPHCTOBYE MOXKJIMBI CBITH, Jie HOMYy Bce ITiABIaaHe. [HIUBIIyaIbHO-aBTOPCEKY KapTHHY CBITY y XyJI0KHBOMY IIPO30BOMY TEKCTi
TIIyMa4lMO 3 MO3HLIT Teopii MOKIMBHUX CBITIB [22, 14, 15, 23]. ABTOp, SK MIPEACTAaBHUK MOBHOI CIITBHOTH, (POPMYE CBIi MPOCTIp
1 IpoeKTye #ioro y XynoxHiii Bumip. CTBOPIOIOYH HOBY peajbHICTh, MICbMEHHUK BUKOPHCTOBYE HE JIMIIE i30Jb0BaHI JaHi MOBH,
aJie i BIaCHUI JOCBiJ], MOBHUH Ta COLiIIbHUHN, 3HAHHS Ta MEXaHI3MH IHTEpIIPETalii, sIKi BUSBIAIOTHCS B IpOIecax KaTeropu3anii
Ta KOHLIENTYyasi3amii cBiTy. [nes, mo cToiTh 32 CEeMaHTHKOIO MOKJIMBUX CBITiB MOJIJIBHOI JIOTIKH OCUTH IipocTa. [lo-meprre, Mox-
JIMBI CBITH BUKOPUCTOBYIOTHCS SIK YaCTHHA iICTHHOT CEeMaHTUKH JIII MOJTAJIBHUX MOHSATE. [To-1pyre, y CeMaHTHIII MOXIIMBHX CBITIiB
TBEepUKEHHS a00 IpaB/¥Bi, a00 HEMpaBIUBi Y MOXKIMBOMY CBiTi. Ha oMy mpuHIUITI HEOOXITHO HATOJIOCUTH JBivi. Y ceMaHTHUI
MOJKJIMBHUX CBITIB HE iICHY€ TpaB/Au 1032 MEKaMH MOKIMBUX CBITiB. MU )KHBEMO B OTHOMY MOKJINBOMY CBiTi. Lle € akTyanpHuii
cBiT. Xy/10XKHIl TBip MOKe PO3IIISLIATUCS SIK OIIHC TOTO, IO € MPABJIOI0 y MOYKIIMBOMY CBITI, @ He B ZiicHOMY cBiTi. [IeBHI Xy10XKHI
TBOPH TIPEJCTABISIOTH COOOIO ONUC MOXKIIMBOTO CBITY, SIKUH JAy’Ke MOAIOHMH Ha peasbHUH. [HIII 5k TBOPH, 5K OT (eHTe3i, JeMOoH-
CTPYIOTh CBITH, III0 JOBOJIi BifianeHi BiJ (GaKTHYHOTO CBITY. MOXJIMBI CBITH 3yCTPidarOThCs y BUTIIAI 0araTomapoBOCTI MOX-
JIMBHX CBITiB. bararomapoBicTh MOXKJIMBHX CBITiB MOXKE HaJliuyBaTH Oy/b-sIKe YUCIIO MOXKIIMBUX CBITIB, sike Oijble Hyst [22].

Teopernuna 6a3a cygacHoi (paszeostorii Oyia HarpankoBaHa y BiJOMHUX MPAIX YUCHHUX JACKITBKOX JIHTBICTHYHUX MK, CEPe]T
sxux ciig Ha3Batu H. M. AmocoBy (1963), B. JI. Apxanrenscekoro (1964), O. B. Kynina (1970, 1986), B. B. Bunorpanosa (1977),
B. M. Mokienka (1995), B. M. Texnis (1966, 1987, 1990, 1996), A. Cowie (1992, 1994, 1998), A. Makkai (1972), R. Moon (1992,
1998), H. Burger (2007), A. Langlotz (2003, 2006), A. Sabban (2008) Ta inmmx. OgHak, sIK 3a3HaYaI0Th JOCTITHUKH OCTAHHIX Jie-
CSITUITITh, 6araTo MEHTPAIbHUX MUTaHb (Pa3eosIorii e He BUPILIeHI 0CTaTOYHO. 30KpeMa Ie CTOCY€EThCS MUTAHHS BapiaTUBHOCTI
(hpa3eonoriuHIX OJAUHHIIB.

OmHMM i3 TepUINX JIIHTBICTIB, SKi JOCIIKYBaIN KOHTEKCTyalbHE IIEPETBOPEHHS (hpa3eosIOTIIHNX OANHHMIID SIK 3aKOHOMIp-
He MoBHE siBue, 6yB B. O. Kynin. MoMy % Halexuts TepMiH CTPYKTypHO-CeMaHTHYHA BapiaTuBHICTh [7, ¢. 57]. To3uuii Ha-
YKOBIIIB PI3HATHCS PaJUKaJbHUMU 3allepedeHHsIMH Y1 BU3HAHHSIM LI0/0 siBHIIA (paszeosnoriuHoi BapiaTuBHOCTi. Tak, ckaximo,
M. M. Konmnernko Ta 3. [TomoBa BBaXaroTh, MO TOTOKHICTH CTAMX 3BOPOTIB 30€pIiracThCs JIAIIE MPHU TPaMaTUIHUX Bapiamisx,
a 3aMiHa JIEKCHYHOTO KOMIIOHEHTa 3yMOBIIO€ MOsBY HOBOI (hpazeonoriunoi ogununi (PO) [6, c. 33]. Haromicts O.M. baOkin
B3arajli He BUOKpeMJIIoe (Gppa3eosiori3Mu-BapiaHTH, Ha3UBAIOYH IX CHHOHIMIYHUMHU CTiliKMMU BUpaszami [4, c. 84-85]. [Ipore Oinb-
IICTh YYCHHX HE 3arepedye GakT icHyBaHHS (pazeonoriunmux BapianTtiB (JI. I. ABkcenTheB, M. ®@. Anedipenko, B. I1. XXykos,
JI. T. Cxpunuuk, 0. @. Ipaxix, B. J. Yxuenko ta in.). JI. I'. CkpunHuk BBakae (Gppa3eoorivHIMH BapiaHTaM# «yTBEpLKeHi
Tpaauiero pisHoBuan PO, siKi MarOTh Te came 3HaueHHs (Ul 00pa3HUX — BHYTPIIIHII 00pa3), aje pi3HATHCS MK COOO0I0 OHUM
4H KiJIbKOMa (1HOAI BCiMa) KOMIOHEHTAMH JIEKCHYHOTO CKJIaJy a0 MEBHIMH eJIEeMEHTaMH rpaMaTudHol CTpyKTypm» [11, ¢. 122].

Ha cporoani He 3agikcoBaHO JKOAHOI 3aranbHOMPHHHATOI Kiacuikaiii BapianTiB ¢paseonoriamiB. CydacHa pociiicbka
JIHTBICTHYHA JAyMKa TPAJULiHHO BU3HA4ae (OHETHYHI, MOP(OIOTiuHI, BUIOBI, KOHCTPYKTHBHI, CJIOBOTBIpHI, JJIEKCHYHI Bapiarlii
cTiiikux BUCIHOBIB [5, c. 180]; y pociiicekomoBHUX mpaisix M. ®. Anedipenka 3a3HaueHi Taki Bapiamii: JeKcu4Hi, MOpQoIIoriv-
Hi, CJIOBOTBIpHi, KBAHTHTATUBHI, BUIOBI Ta 3MimraHoro tuny [1, c. 73-74]; B ykpaiHCbKkUX (pa3eoyqoriuHUX CTY/IisIX IOHAWHep-
IIIe 3BEePTAEMO yBary Ha PO3Pi3HEHHS JIEKCHYHHX, MOP(OJIOTIYHNX, CHHTAaKCHYHUX [2, c. 84]; nemo BHIO3MiHEHA THUIIOJIOTIS y
JI. . CxpumHuK, a came: JeKCH4Hi, FpaMaTu4Hi, KOMOIHOBaHi 3MiHH CTPYKTypH (pazeonoriuHoi oguuumi [11, c. 122-123], y mo-
cibHMKY 3 (pa3eonorii ykpaiHChKOi MOBH 3aIIpOIIOHOBAHO JIEKCHYHY Ta (hopMaiibHa BapiaTuBHicTb [12, ¢. 106-113].

IIpaBomipHOIO B mociimkenHi BapiatTuBHOCTI PO MOKHA BBaXKaTH KOHIeNIit0 B. drsiiniepa. SIBuiie BapiaHTHOCTI OB’ s13aHEe
3 THM, [0 MOBHI CYTHOCTI B MOBJICHHEBOMY BTLJICHHI MAfOTh MO 13 3aralbHIMHU O3HAKAMH JICAKi BIZIMIHHOCTI, SIKi HE 3MiHIOIOTb
TXHBOT'O CTAaHOBHIIA B CUCTEMi. BHac/iOK JiHIHHOTO XapaKkTepy MOBJICHHS KOHKPETHA OJJUHUIIA BUCTYIIAE K IPEACTABHUK IEBHOT
rpyNy OJMHUIIb, 10 TIOB’sI3aHI HAsIBHICTIO CHUTPHUX 1HBAPiaHTHUX O3HAK, SIKI 3HAXOIATHCS y BITHOIIICHHI BapitoBaHHs. Pi3HorIa-
HOBE BapilOBaHHs MaTepiallbHOTO CKIIaIy MOXe BimoOpaxkaTHcs y Horo 3MmicTi. B. dusiiiiep BHOKPEMITIOE Y CBOTH KOHIICTIIIIT TpH
HaIpsIMK Y BapifoBaHHI HIMELBKHX ()Pa3eosori3miB:

1) dpaszeonorivni (CTPYKTYpHI) BapiaHTH — MOP(OJIOTiYHA Ta YACTKOBO CHHTAKCHYHA 3MiHa okpemux koMrnoneHTiB ©O. Tyt
MOBa Hiie TIpO Bapiallii CTPYKTYpH, Ki He TOPKAIOTHCS BHYTPIIIHBOI OpraHi3amii MaTepialbHOTO CKIIQy OJAWHHIE. 3MIHA MOXKYTh
CTOCYBATHCS YNCIIA, KEPYBaHHS, BKUBAHHS apTHKIISA, IUMIHITHBY, TUITy 3allepeYeHHs, CTPYKTYpH. BapiaHTu Takoro Tuiy He 3Mi-
HIOIOTh Hi 3HAY€HHsI, aHi CTHJIICTUYHOTO 3a0apBIICHHS KOHCTPYKIIIT;

2) dpazeonoriyni Bapiamii — 3MiHa KOHOTAII{ Ta 1HIIMX acCTMEKTiB. 3aMiHa OTHOTO JIEKCHYHOTO KOMIIOHEHTa MOKe OyTH OKa3io-
HaJIBHOIO, MOB’I3aHO0 3 TEKCTOM, 1 MiIBHIIY€E eKCIIPECUBHICTh BUPA3y BHACIIJOK KOHTPACTY MiXK y3yaJIbHOIO CXEMOIO CTPYKTYpH
Ta HECIIO/IiIBAaHOK OKa310HAJIBHOK Bapialli€lo;

3) pO3IIUPEHHS Ta CKOPOYEHHS CKJIay KOMIIOHEHTIB (h)pa3eoIoriyHol OAWHHUIII, SIKi MAIOTh JeKinbKa BUIIB [16, ¢. 209-215].

Tox 6aunmo, 110 npobiemMa CTPyKTypHOI Ta ceMaHTH4HOI BriopsiikoBaHocti @O 31aBHaA npuBepTaia yBary JiHrBictis. [Ipo-
aHaJI3yBaBIIN HasBHUU HayKOBHUH MaTepian 3 oOpaHOi TeMaTHKH, pOOMMO BHCHOBOK, III0 BapiaTUBHICTIO (pa3eosorizMy BapTo
BBaXXKaTH Oy/Ab-sKy 3MiHY (ppa3eosoriaMy o BiIHOUIEHHIO J0 HOro KaHOHIYHOI (hopmu: MOp(OIOTidyHy a0 CHHTAKCUYHY, 3MiHYy
KOHOTAMii a00 PO3LIMPEHHs UM CKOPOYEHHS KOMIIOHEHTHOTrO ckiafy. Hangani pobumo cripoOy BincrexuTn BapiatusHicts ©O B
IHIUBITyaIbHO-aBTOPCHKill KapTHHi cBiTy [Ixacnepa ddopae Ha maTepiani pomanis i3 mukity « Thursady Nexty.

®pa3eooriyHi OJMHUIN TaK caMo K iHIII MJIACTH MOBH BiIrparoTh BaKJIMBY POJIb Y TBOPEHHI XyIOXHIX TEKCTIB, CTAIOUN
aBTOpaM Y IPUTOi, AK 3acO0M HOMIHALIT y MOBI, 1110 HECYTb J0JaTKOBY €MOLilHY Ta OLiHHY iH(popMalito. JJoBoIIi 4acTo MOKHA
sycrpita PO, mo miagannucs BUA03MiHAM IO BiJHOIIEHHIO JI0 CBO€ET CIIOBHUKOBOI (hopmu. Jlo IHIHMBITyaIbHO-aBTOPCHKHX TIepe-
TBOPEHB BiTHOCUMO CTPYKTYpHI Ta/ a00 cemanTuyHi 3MiHu PO: exiuHeHHs — BBEACHHS 10 CTPYKTYpH (pa3eoaori3mMy JeKCHIHUX
OJIMHMIIB, sIKi O Hajanu OUTBIIOT KOHKPETHOCTI Ta MOOLTI3yBaNu BUpa3Hi MOXKIIMBOCTI BChOTO BUpa3y abo OKpeMoi HOro 4acTHHH,
a TaKOXK IMiJJCHJIMIIN €KCIIPECHBHICTD Ta 3MIHWIN 3HAYEHHS; 000a6aHHs — PO3IMIHPEHHs JekcuyHoro ckiaxy PO Ha nmouatky abo
BKIHIII; 3aMiHA KOMNOHEeHmi — 3MiHa OHOTO a0 NEeKiTbKOX cKIagHuKiB DO; ycivenns — CKOpOUEHHS KOMIOHEHTHOTo ckinaxy OO
Ha TIoYaTKy abo BKIHI; iHgepcis — 3MiHA 3BUYHOTO MOPSAKY KOHCTUTYEHTIB (paszeosorizmy.

Haeznemo npukiraay BKIMHEHHS y JOCTIPKYBAaHOMY IIUKIII POMaHiB:

@O to play cat and mouse — rpatucs B xota 1 MUKy [12]: It seemed as good a moment as any to open the portal; already
the bed was ablaze and Hades and Bertha were playing a bizarre game of cat-and-mouse with her holding the booklet and
brandishing the scissors at him, something he seemed to be genuinely fearful of [17].

DO to cut a figure — cupaBUTH BpaXeHH [3], a Takox — 3amacTu B oko [12]: It was Victor Analogy, my old boss here at the
Swindon LiteraTecs. He was an elderly gentleman with large mutton-chop sideburns, dressed in a neat tweed suit and bow tie. He
had taken off his jacket owing to the summer heat but still managed to cut a very dashing figure, despite his advanced age [20].
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DO to hit it off (with someone) — nanuatu [3]: As part of the whole ChronoGuard decommissioning process, Dad had been
reactualized from his state of quasi nonexistence and turned up at Mum’s carrying a small suitcase and a bunch of flowers. We had
a terrific reunion for him, and I invited Major Pickles along, who seemed to hit it off rather well with Aunt Polly [21].

HaBeJieHi pUKIIaau epeTBOPEeHHs (PPa3eoIOriuHNX OIMHHIb, & CaMe BKIMHEHHS, IeMOHCTPYIOTh 3MiHY CEMAHTHYHOTO 3Ha-
YeHHs (pa3eosIori3MiB i3 pI3HUMH BiITIHKAMH KOHOTAIIH. [3 KOHTEKCTY 3p03yMiJio, 110 3aBASKHA BKIMHCHUM JICKCUYHUM OJMHU-
ISIM, Y TIEPIIOMY NIPHUKIIAMl IPOCIiIKOBY€EThCSI HETaTUBHA KOHOTAIIisL, @ Y JIBOX HACTYITHUX — ITO3UTHBHA KOHOTALIIS.

[lepeTBOpeHHs Y BUTIIA/AI 3aMiHH KOMIIOHEHTIB BUKOPHUCTOBYETHCS aBTOPOM HacTO 1, IK IPABHUJIIO0, IPU3BOIUTH 1O 3MiHU CEMaH-
TUYHOTO 3HauYeHHs (paszeonorizmy. PO something is rotten in (the state of) Denmark — we Bce Tapasny JlaTcbkoMy KOpOJTIBCTBI
[3]. 3ayBakumo, mo 11 @O nanexuts mo BuciosiB B. Illekcmipa, a omke Hece B o0l HalliOHATBHO-KYNBTYPHY CKIAnoBy: The
Bellman turned abruptly to face him as I was relieved of my TravelBook and handcuffed to three anvils to stop me jumping out.
«Havisham?» he asked with a tremor in his voice. « We believe so,» replied Tweed. « They 're fooling you, Mr Bellman, sir,» I said,
trying to sound as normal as I could. «Something is rotten in the state of the BookWorldy [19].

VY 1poMy BUMAAKY 3aMiHa KOMIIOHEHTa (pa3eosIori3mMy BiOymacs BUKIIOYHO Ui 00IrpyBaHHS KOHTEKCTY, CTBOPEHOTO aBTO-
pom. OJiHaK He MOYKHA CKa3aTH, IO 3MiHa CEMAaHTHKH BiJICYyTHS, BOHA, HABIIAKH, YiTKO HPOCIIiIKOBYETHCS.

@O to be ten a penny — sk 3a rpim Maxy [12]:

«We'’re working to a tight budget, » replied Snudd coldly, «let’s not forget that.» « What else?»

«I thought there could be several gangster’s molls or a prostitute who wants to go straight and helps you out.»

«A «tart with a heart»? »

«In one. They’re ten a penny in the Well at the moment — we should be able to get five for a ha’penny» [19].

DO black sheep of the family — 6ina Bopona [3]: I thought for a moment. If Felix8 was back on my trail, then somebody in the
Hades family was looking for revenge — and they were big on revenge. I'd had run-ins with the Hades family before, and I thought
they’d learned their lesson by now. I had personally defeated Acheron, Aornis and Cocytus, which left only Lethe and Phlgethon.
Lethe was the «white sheep» of the family and spent most of his time doing charity work, which left only Phlgethon, who had
dropped off the radar in the mid-nineties ... [21].

OcTaHHi Ba IPUKIAIN 3aMiHH KOMIIOHEHTIB JIEMOHCTPYIOTh MiJCUIICHHS €KCIIPECHBHOCTI Ta €MOLIIHO-OLIIHHE 3HAUYCHHS TIe-
peTBopeHux (pa3eosqoriyHNX OANHHUI. [0 TOTO K YiTKO BiICTEXYETHCS 3MiHA YCTAJICHOTO CEMAaHTHYHOIO 3HAYEHHS, 30KpeMa y
JPYroMy HPHKJIa/i — Ha TPOTHIICKHE.

JlonaBaHH SIK TUII iHMBIlyalbHO-aBTOPCHKOTO MEPTBOPEHHS 4aCTO 3yCTPIYAEThCS HA CTOPIHKAX TEKCTiB poMaHiB J[xacnepa
®opre. Hactynni npa npukinaam BiniOpaHi i3 geTBepToi KHUTH npurox royioHoi repoini Thursday Next, sika Mae cumMBoIiuHy
Ha3By «Something Rotteny.

DO whiff of something — Hi cnyxy, Hi nyxy [3]: I was never much of a desk jockey and capturing the Minotaur was important.
He had killed one of our own, and that made it unfinished business. During the past week we had searched unsuccessfully through
six civil war epics, three frontier stories, twenty-eight high-quality Westerns and ninety-seven dubiously penned novellas before
finding ourselves within «Death at Double-X Ranchy, right on the outer rim of what might be described as acceptably written prose.
We had drawn a blank in every single book. No minotaur, nor even the merest whiff of one, and believe me, they can whiff [20].

to save somebody’s skin — pstyBatu wkypy [12]: Ernst Stricknene, questioned at length over calls made to Cindy Stoker from
his office, decided to save as much of his skin as he could and talked at great length about his former boss. Kaine now had to face
the biggest array of indictments ever heaped upon a public figure in the history of England. So many, in fact, that it was easier to
list things he wasn 't indicted for — which were: ‘working as an unlicensed nanny’ and ‘using a car horn in a built-up area during
the hours of darkness’. If found guilty on all charges he was facing over nine hundred years in prison [20].

Hageneni Bumie npukiaau neperBopers OO, a came 101aBaHHs, JEMOHCTPYIOTb SIK 3MiHY CTPYKTYpPH, TaK i 3MiHy CEMaHTHKH
CTaNNX BHpa3iB, SKi BUKOPHCTaHI TYT.

Veivenus OO 3ycTpiuaroThCst HEYACTO Ha CTOPIHKAX JOCIIDKYBAHOTO LUKITY. SIK IPABUIIO YCIYEHHIO MiUIAraloTh NPUCIIB s
Ta MPUKA3KH.

Don’t count your chickens before they’re hatched — xypuar Bocenu paxytoTts [3]: Jane falls in love with Rochester but has
to witness his courtship of Blanche Ingram, a sort of nineteenth-century bimbo. Jane leaves to attend to Mrs Reed, who is dying
and when she returns, Rochester asks her to marry him; he has realised in her absence that the qualities of Jane’s character far
outweigh those of Miss Ingram, despite the difference in their social status.»

«So far so good.»

«Don’t count your chickens. A month later the wedding ceremony is interrupted by a lawyer who claims that Rochester is
already married and his first wife — Bertha — is still living. He accuses Rochester of bigamy, which is found to be true [17].

HesBaxkatoun Ha CTPYKTYypHY 3MiHy, BIIMIHHOCTEH y CEMaHTHIlI HE BUSBIICHO, IPOTE YiTKO MPOCIIIKOBYETHCS MOBYAIBHU
3MICT ()pa3eoIorizMy-IpHUKa3KH.

TuBepcist kommonenTHOTO cKitany PO 3ycTpidaeTbes BKpail pinko.

@O in the right place at the right time — B camuii yac [3]:

«Schitt-Hawse told me they had the summer of 1947 sewn up so tight not even a transtemporal gnat could get in there,» I told
him, breathless from preparation. «Then,» replied my father thoughtfully, «we will have to outsmart them! They will expect us to
arrive at the right time and the right place — but we won’t. We'll arrive at the right place but at the wrong time, then simply wait.
Worth a try, wouldn 't you say?» I smiled.

«Definitely!» [18].

HesBaxxaroun Ha He3HAYHY 3MiHY Y KOMIIOHEHTHOMY CKJIaJli, BIICIIIKOBY€EThCS BIAMIHHICT CEMAaHTHKU 3HaYECHHs (pazeosio-
TiYHOI OJUHHILII.

OTKe, y4acTh aBTOPCHKOI CBIJOMOCTI HEMUHYYE ITOB’s13aHa 3 1HIMBIAyalbHO-aBTOPCHKOIO KAPTHHOIO CBITY, sKa € (parMeH-
TOM 3araJlLHOMOBHOI KapTHHH CBITY, 10 IIPOHIILIA KPi3b IPU3MY CBITOIJISIY, CBITOBIIUYTTS W CBITOCIPHHHATTS aBTOpa. ABTOD,
BiZITBOPIOIOUN BJIacHe OaueHHs CBiTY, (JOPMye XyMOXKHIH MPO30BHI TEKCT, SIKMH 300pakac XyIOKHIO KapTHHY CBITy. BusBreni
1H/IMBIAyaTbHO-aBTOPCHKI TIEPETBOPEHHS B JOCIIKYBaHUX TekcTax TBopiB 1. ddopae mpeacTaBieHO TAKUMH TUIIAMU: yCideH-
HSIM, BKJIMHCHHSM, 3aMiHOIO KOMITOHCHTIB, JI0JaBAaHHSAM Ta iHBEPCi€r0. 3aMiHa KOMIIOHCHTIB Ta BKIIMHCHHS € HAHO1TbII THITOBUMH
TIepETBOPEHHSIMHE JJISI iH/IUBITyaJIbHO-aBTOPCEKOT KApTHHH CBITY Ta ceMaHTHIHOTo npoctopy . @doppe. [lepeBakHa OinpmricTs
BHOKPEMJICHHX MIEPETBOPEHB 3a3HAIOTH HE TUIBKU 3MiHH CTPYKTYPH, a i 3MiHH CEMaHTUYHOTO 3HaYCHHS (pa3eoori3mis. Bonu €
HOPMaTHBHUMH Ta CHCTEMHHMH, a HE JOBIJIBHHMH, Y JOCIIIPKYBAaHOMY LIMKJIi POMaHIB, i PEryJISIpHO BHKOPHUCTOBYIOTHCSI aBTOPOM
3a/JIs1 CTBOPEHHS 33/{yMaHOT0 CTHIIICTHIHOTO e()eKTy.
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