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CJIOBECHA OBPA3HICTbD 3AIIAXY I CMAKY B AHIVIOMOBHOMY XYJ1OXKHBOMY JTUCKYPCI:
KOI'HITUBHO-CEMIOTUYHUU ACHHEKT

Y yiii cmammi pozenadaemocs numanns ceHcopuku 3anaxy i CMaKy 6 KOHmMeKcmi ix cioeecHo-oopasnoi penpezenmayii
y pomanax 6pumarcokoi nucomennuyi [oc. Xappic «Chocolaty ma «Blackberry Winey 3 KoeHimueHo-ceMiomuyHux no3uyii.
Kntwouoei cnosa: cencopuxa, 3anax, cmMak, cio6ecHa 00pasHicmy, KOZHIMUBHO-CeMIOMUUHUL NiOXIO.

VERBAL IMAGERY OF SMELL AND TASTE IN ENGLISH LITERARY DISCOURSE: A COGNITIVE-SEMIOT-
IC PERSPECTIVE

This article considers the issue of smell and taste sensory imagery in terms of its verbal representation in Chocolat and
Blackberry Wine by the British writer Joanne Harris. The paper approaches the phenomena of smell and taste, artistically
construed in the analyzed novels, through their neurophysiological, cognitive, cultural, and semiotic lens. Smell is viewed as a
perceptive concept that integrates its notional and cultural components, it is regarded as a complex phenomenon that encom-
passes its biological form, perception influenced by individuals’ social and cultural background, and the emotions it causes,
linked to the perceiver’s previous experience. Taste is regarded as a metaphor of personality identification, social situation
and cognition, as well as a reflection of empirical, aesthetic, and psychological experience. The research focuses on the role
and functions of olfactory and gustatory imagery in the novels by J. Harris as well as their verbal expression.

Key words: smell, taste, verbal representation, a cognitive-semiotic approach, perceptive concept, personality identifica-
tion, olfactory and gustatory imagery.

CIIOBECHAA OBPA3HOCTbD 341IAXA H BKYCA B AHTJIOA3BIYHOM XY/IOJKECTBEHHOM /IHCKYPCE:
KOTHHUTHBHO-CEMHOTHYECKHH ACITEKT

B cmamve paccmampugaemcsi 60npoc ceHCopuKu 3anaxa u 8kycd 6 KOHMeKCme ux Cll08eCHO-00PA3HOU penpe3eHmayuy 6
pomanax 6pumanckou nucamenvruywvt orc. Xappuc «Chocolaty u «Blackberry Wine» ¢ koenumueHo-cemuomudeckux nosuyuil.

Knrouesvie cnosa: cencopuxa, 3anax, kyc, co8ecHas 06pasHOCmb, KOCHUMUGHO-CEMUOMUUECKUL NOOXO0O.

Bubip Temu 3yMOBIICHHUI 3aliKaBICHICTIO IOCIIAHUKIB-(QIIONOriB MPOOIEMATHKOIO 3alaxy 1 CMaKy Yy KyJIbTypO3HABYOMY
[1; 16], nitepaTypo3naBuomy [19] Ta inTepcemioTnunomy [5; 8] acnekrax 3 onoporo Ha ix ¢inocodcebke (Apicrorens, /1. IOwm,
L. Monreck’e, I'.-I". 'amamep), ncuxomnoro-dizionoriune [14] ta HefipokorHiTUBHE [23] ocMHCIEeHHS. 3 OTIISAAY Ha MOMIKAPEHICTD
0J1b(aKTOPHOT 1 I'ycTaTOPHOI 0OPAa3HOCTI B Cy4aCHHUX aHITIOMOBHHUX XYJI0)KHIX TBOPaX JOLIIBHUM BUAAETHCS 1 aHATI3 y TepMiHaxX
JIHTBOCTHIIICTUKH 1 JITHTBOIIOSTUKHY 3 ypaxyBaHHIM MDKANCIUILTIHAPHOTO KOHTEKCTY. CMaKk, sIK 1 3a1ax, 3aJIuIIaeThes IpeIMeToM
KOMIIJIGKCHUX CHHECTETHYHHX 1 CHCTEMHHX JOCII/PKEeHb, OJHAK MOEHAHHS KOTHITUBHOTO aCMeKTy CEHCOPHKH 3amaxy i CMaKy 3
CEeMIOTHYHUM Y JIIHTBOMOETOJOTIYHHUX CTYAISX XYI0KHIX TEKCTIB 3a/IMIIAETHCSI HEOCTATHBO AOCIIPKCHUM.

00’€KkTOM J10CIIKEHHS € 0Ib(aKTOPHA 1 TyCTaTOPHA CEHCOPUKA B Cy4aCHOMY aHIJTIOMOBHOMY XYAOKHBOMY JUCKYPCI.

IIpeamMeToM OCTIKEHHS € JIIHTBaJIbHI 3aCO0M BUPAKEHHS CEHCOPUKH 3araxy 1 CMaKy B Cy4acHOMY aHTJIOMOBHOMY XY IO~
HBOMY JHCKYPCi, PO3IJISHYTI B KOTHITHBHO-CEMIOTHYHOMY PaKypci.

MeTo10 TOCITI/PKEHHS € BUSIBIICHHSI MOBHHX 3ac001B BUPA)KEHHS CEHCOPUKH 3aIlaxy Ta CMaKy Ta X (pyHKI[IOHYBaHHS B cydac-
HHX aHIJIOMOBHHUX XYJIO)KHIX TBOpaX.

JlocsSTHEHHS MOCTABIEHOT METH MOTPeOy€ BUPIIICHHS TAKUX 3aBIAHb:

— PO3KPUTH MOHSATTS 3anax 1 cMak 3 HeWpoQi3ioa0rigHOro, COIIOKYIBTYPHOTO Ta CEMIOTUYHOTO TIOTJISIIIB;

—3’sicyBaTH poib OMb(PAKTOPHOI Ta TycTaTOpHOI 00pazHocTi B pomaHax J[x. Xappic Ta cucteMaTH3yBaTH MOBHi 3aco0u i1 BU-
paXKeHHS;

— BCTAaHOBUTH (YHKILIi BepOaIbHUX 3aCO0IB BUPAXKEHHS 3aIlaxy 1 CMaKy B JOCII/DKyBaHHX POMaHaX y KOTHITUBHO-CEMIOTHY-
HOMY paKypci.

JlociiKeHHS TPOBOTUTUMETBCS Ha Mamepiani poMaHiB cydacHoi OpuTaHcbkol nuchMmennui [xoan Xappic (Joanne Harris)
«Chocolat» (Illokomnax), «Blackberry Wine» (OxxuHOBe BUHO).

Csoro yacy I. Kant nucas, mo 3anax € HiOM cMakoM Ha Bigctadi [1, ¢. 15]. Y nux cioBax mpocTeKyeThCs 3B’ 30K 3amaxiB i
cMakiB. BoHM BiirparoTh Belnue3Hy pojib y CYCIiIbCTBI Ta UTTEISUTBHOCTI OKPEMOT0 1HMBIa, OCKUIBKH 3 X IOMOMOTr00 3/1iii-
CHIOETBCSI BIUTUB Ha Oy/b-sKy JIIOJUHY, BiJOyBaeThCs MaHIIy simis i cBizomictio [10, c. 271]. 3 morusmy Helipodizionorii, aumre
BIUYTTS 3amaxy i CMaKy HaIXOIATh MPSIMO /IO TINIOKaMITy — HEHTPY MO3KY JIFOAWHHY, [0 BiAMOBIIA€ 32 JOBIOTPUBAIY IaM STb.
[Hmi BiguyTTs (30pYy, CIIyXY, JAOTHKY) CIIOYATKy OOpOOJISIFOTHCS TalaMycoM, 10 Kepye MOBOIO i cBijioMicTio. ToMy BoHM He Tak
e(eKTHBHO BUKIIMKAIOTH crioragu [23, c. 93].

3 MO3HUIiil KOTHITUBHOI JIIHTBICTUKU 3aNaxX PO3TISAAAETHCA SIK NEPIECITHBHUAN KOHLENT, 10 BKIIOYAE MOHATTEBUHU 1 KYIbTYp-
HHUH KOMIIOHEHTH, Jie TPUKYTHHUK ‘CBIT — JIIOJIMHA — MOBA’ IIPE/ICTABICHNI OHTOJIOTIYHOIO KATEropi€lo ‘3amax — HOHATTS 3araxy
— MOBHa penpeseHraltis’ [6, c. 12]. B Xy10)KHbOMY TEKCTi OCTaHHS 3a3BHYAil TIOB’SI3YETHCS 31 CIIOBECHOIO TPOIIEIKOIO, IEPEIOBCIM
AQHTPONOLEHTPUYHUMHE Ta CHHECTE3IHUME MeTadopaMu, sKi BiToOpaXaroTh EMIIPHYHHIN CcIIOCIO Mi3HAHHS, MPOTHIICKHHUN 1HTE-
nektyansHOMYy [11, ¢. 16]. MeTadopu CTaHOBISITE OCHOBY JIJIsl PO3TOPTAHHSI 3a[1aX0BOT 00Pa3HOCTI, TOMY 110, 5K 1 3aaxu, BOHH €
OinaTepaIbHIMU 33 CBOEIO MIPUPOIOI0, ITOEAHYI0UN MeTaQOpUIHHI peepeHT i KOpeJsiT, B IHIIIH TepMIHOJIOTIT BUXIHY Ta IiTbO-
BY KoHIIenTocdepu. Lle miaBoauTh HaC 0 CEMIOTHYHOTO aCHEKTy 3amaxy.

3anax sx 3HaK MOke MaTH GopMmy Ta 3micT. DopMa MpeacTaBiIeHa PI3HUMH BHIAMH 3alaxy, B TOW Yac K 3MiCT — I¢ MEeBHI
KyJIBTYpPHI IMITTIKAII], sIKi 3armax Moxke MaTh. Y. Exo po3risigae onb(akTopHi 3HAKH SIK 3aMaxw, 1[0 MalOTh KOHOTAaTHBHY 1 pede-
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PEHTHY LiHHICTh. IX MOXHA BUBYATH AK 3HAKH-iHAEKCH, TOOTO 3HAKM, IO TIOB’A3aHi 3 MO3HAYYBAHUMH MPEMETAMH SIK il 3 TIpH-
yuHamu [18, c. 9].

BinarepansHy npupoy 3amaxiB BUKOPHUCTOBYIOTH B apoMaTepartii, e pi3Hi 3alaxu BiANOBINAIOTH PI3HUM €MOIiSIM UM JIy-
meBHOMY cTany [20, c: 8]. 3rigHo 3 1HIIOI CEMIOTHYHOIO TEOPI€I0, 3amax HAIEKUTH A0 CEHCOPHHUX PEXHMIB, a0 MOIYCIB, sKi
BH3HAYAIOTh JIOTIYHY CXeMy po3ropTaHHs BimuyTTiB [15, c. 180]. 3amax mpornoHye HOBY CEHCOPHY BJIACTHBICTb, SIKa MOJIATA€E B
TOMY, II0 KOXEH MIap 3anaxy (Gopmye 0ap’ep MiX «MHOIO» i «HE-MHOIO». 3amaxy IOJUIIOTECS Ha Okl 1 OUIBII BimjaieHi,
TOOTO MPUIHATHI 1 HEIPUIAHATHI AJIS TOTO, XTO iX BiguyBae. BoHM MOXKyTh OyTH 3HAKaMu COLABHUX YMOB [26], iCTOPUYHOTO i
KyJIBTYpPHOTO PO3BUTKY [25], @ TaKOXX 1HIAMBIAyaIbHOTO €MOLIHHOTO 10CBiny [22].

B «JlitepatypHiif eHIUKIIONE ] TePMiHIB 1 HOHATH» CMAK BU3HAYAETHCS SIK CyO €KTUBHA 3/1aTHICTH JIFOJUHH JIO0 €CTETHIHOTO
CIOPUIHATTS 1 OLIHKYU ABUII Ta mpeamMeTiB [7, ¢. 126]. [lorarTts cmax B ictopii rymanitapaux Hayk HoBoro i HoBiTHBOrO 9acy
Oe3nocepeIHbO MOB’s13aHe 3 (iT0cO(CHKOI0 aHTPOIONIOTIEI0 Ta €CTETUKOIO: CMaK BUSIBIISIE CYTHICHY CTPYKTYpPY JIOAMHHU Ta ii
CTaBJIEHHS JI0 CBIiTY [3, c. 18], QyHKIIOHyIOUH SIK «(MHEMOHIUHHMI TaTepH KyIbTypm» [4, c. 38]. AMOIBaJICHTHICTE CMaKy K (i3io-
JIOT1YHOTO Ta €CTETHYHOTO MOHATTS MPOSBIAETHCSA B TOMY, IO BiH MOKE OyTH MapKepoM K KyJIbTYpHOI, TaK 1 1HAUBITyalbHOI AU~
(epeHIiaIii, akTyalTi3yrunCh y XyI0KHBOMY JUCKYPCi Yepe3 CMaKoBY OOPa3HICTh K BiJIOOPaKEHHS EMITIPUYHOTO, €CTETUYHOTO
1 IICHXOJIOTIYHOTO I0CBiMy epcoHaxa [9, c. 310].

Ha nymKy nesikux JOCHiTHMKIB, Ka 3aBXKIM BUCTYIAE Yy JITEPaTypl CeMIOTHYHO 3Hauymo0 BeaudnHowo [10, c. 122]. Oyge-
BHJIHO, II[0 CMaK TAKOX MOXe (YHKLIOHYBaTH sIK cemioTnuHuil 06°ekT. 3a XK.-)K. ByTo, mociigHuk y ranysi ceMiOTHKH HOBHHEH
aHaJi3yBaTH B3aEMOJIII0 €CTETHYHOTO BUMIPY CMaKy, IO MOB’sI3aHUH 31 CIPUAHSTTSM, 1 HOr0 KOTHITUBHOTO BUMIpY B ILIaHi Ka-
teropusauii gificaocri [13, c. 55]. Ponan Bapt sixock cka3zas, 1o ia B Maii0yTHbOMY BTPaTHTh CyOCTaHIIi0, ane HaOyxe HOBUX
¢byHkmii [2, c. 31].

[ Hamani B XyIO’)KHBOMY TUCKYpPCi CMaKOBI MeTa(opH CIyTyBald LIl PO3KPUTTS 0COOMCTOCTI MEPCOHAXKA, TO3HAYCHHS HOT0/
ii coliaTbHOrO CTAHOBHIIA i HABITH CIIOCOBY TTi3HAHHS HABKOTHIIHBOTO CBiTY. M. Jlepep mucas mpo pectoparopa Oriocta Eckod’e,
SIKAH OJTHUM 13 IIePIIMX CTaB MPUAUIATH 3HAUHY yBary He TIJIbKH TOMY, 40 TIOJJAE€ThCS 10 CTOIY, a 1 5K 11€ POOUTHCSI, TOOTO eCTeTHI
MIPUTOTYBAHHSA 1 cepBipyBaHHs ixki. BiH po3yMiB, 10 cMak — I1e TIeBHA iJest 1 Ha Hallli CMaKOBi BIIYYTTS BIUIMBA€ KOHTEKCT, IPH-
4OMy He JuiIe Oe3nocepeiHe OTOYCHHS, a i monepeaHii nocsif [23, c. 81]. 3a XK.-XK. ByTo, Ba)IHBO PO3pi3HATH OPraHOJICTITHYHE
(Te, 110 TPYHTYETHCS Ha iH(OpMAaIIii Bi/l OpraHiB 4yTTs, — BIACHE YOTUPU OCHOBHI CMaKH) Ta iIcaliCTHYHE 3HAHHSI (TOHATTS Ta i71ei,
110 3aJie’kaTh a00 He 3aJIeKaTh BiJl KyJIbTYPHUX yHepellkeHb) [13, ¢. 76]. Uepes e B MexKax CEMIOTHYHOTO i JTIHTBOCEMIOTUYHOTO
aHai3iB iICHYy€ KiJbKa MiIXO/IiB, SIKi OB’ sI3aHi 3 Pi3HUMH BiAraTy)KEeHHIMH CEMIOTHKH, HAIPUKIIA, 3 CHHECTETHYHOIO CEMIOIOTIE0
[12], cemioTukoro 06’exTa [24], cuTyariifHOIO Ta JUCKYPCUBHOIO CEMIOTHKOIO [21], KOTHITHBHOIO ceMioTHKOIO [17].

Y Hu3mi pomaniB Opurancekoi muchbMmeHHHII k. Xappic 3amaxoBa i cMakoBa 0Opa3HiCTh (OpPMy€e MIMPOKY MATITPY, SKa
MOEIHYE CIITeTH, MOPIBHAHHSA 1 MeTadOpH, 1110 BUKOHYIOTh ONKMCOBY, PENPE3CHTATUBHY Ta CIOXKeTOTBIipHY (QyHKLil. [Tapagurma
3aMaxoBHX Ta CMakoBUX 00pa3iB y pomaHi [Ix. Xappic «Chocolat » (ILlokomnan), ae WaeThCs MPO BIUTUB IOKOJIAAY Ha KHUTTS Bi-
aHH Pore, BIacHMII MOKOJIQAHOT KPAMHUIIL, Ta 1HIIUX MEUIKAHIIB (paHIly3bKOro MicTeuka JIaHCKeHe, BKIFoUae ob(paKkTopHi Ta
CMaKoBi 00pasH, sKi MOJKHa Kiacu(iKyBaTH CTOCOBHO:

* JIFOJJMHU, MICIISI YU a0CTPAKTHOTO MOHSTTS, JIO SIKUX BOHH HaJeXKaTh

* THX, XTO iX Bil4yBae

* XapaKTepy CTBOPIOBAHMX KOHOTAIliii.

PosxuaBmm ni 06pa3y Ha KOMIIOHEHTH ceMioTHYHOro TpuKyTHHKa OrjeHa i Piuapca, mo Bkimtowae 3Hak, pe)epeHT Ta Jiecur-
HAT, acOLIII0EMO 3arax abo cMak 3i 3HaKOM, MIEBHOTO IEPCOHaka abo Miclie B pOMaHi, OB’ sI3aHE 3 UM 3aIlaxOM YH CMaKoM, — 3
pedepeHToM, a Horo 3HaYEHHS — 3 JIECUITHATOM.

PosristHeMo 111 kKaTeropii clioBecHOi 0Opa3HOCTI JeTambHime. Tak, 3amaxoBi 00pasu, MOB’si3aHi 3 MEPCOHAKAMHU POMaHY
«Chocolat » (Illoxonan), HanmekaTh A0 IBOX OCHOBHHX I'pyIr: 1) 3amaxw, Mo OMHCYIOTh AHYK, JOHBKY TOJIOBHOI IrepoiHi, Ta 2) 3a-
MaxH, 10 CTOCYIOTHCSI caMoi roj1oBHOT repoini, Biann. Hanpuxian:

she smells of smoke and frying pancakes and warm bedclothes on a winter’s morning (C, p. 15);

Anouk smells of salt and rainwater, a cuprous scent of soil and waterlogged vegetation (C, p. 131);

B ycix nux npukiagax AHyK BHCTyHae peepeHTOM OMKCY, JECUTHATOM € MO3UTUBHI BiJUYTTs CIIOKOIO 1 3aTUIIKY (warm
bedclothes), a BlTacCHE 3HAKOM € 3allaxH, 1[0 ACOIIIOIOTHCS 3 HElo (smoke and frying pancakes, salt and rainwater). I'onoBna repo-
a5, BiaHH, Tyxe Om3ka 10 CBO€i JOHBKH 1 100pe i 3Ha€, TOMY KUTBKICTh €MITETIB, IO OMHUCYIOTh AHYK, ITiICHITIOIOTh IECUTHAT,
CTBOPIOIOYH €(DEeKT aBTEHTUYHOCTI.

Ha BigMminy Bin AHYK, 3amaxu, 110 CTOCYIOThCs BiaHH, BinOuTo B ii onmci oiHi€I0 3 MEPCOHAXIB TBOPY:

something like burning, the smell of a summer lightning-strike to seconds after. A scent of midsummer storms and cornfields
in the rain (C, c. 95)

O6pa3 BiTpy sIK 3ac00y TBOPEHHS e(PeKTy OJIL(PAKTOPHOCTI y bOMY pa3i € JecurHaroM Juisi BiaHH, Bkazyloun Ha QWHAMIid-
HICTB ii XapakTepy i po3MaiTTs pi3HHUX 3amaxiB-0cOOMCTOCTEH, 3 SKUMU BOHA B3aeMozie. OTxe, i B IIbOMY pasi 3amaxu sK 3HAKH i
X IECUTHATH CBIUaTh IPO CTABJICHHS OJHHX MEPCOHAXIB J10 HIINX, [0 BUCTYIIAIOTh y PoJii peepeHTIB CeHCOPHOI 00pa3HOCTi.

Hacrynna xareropist peepeHTiB, OB’ sI3aHHX 13 CMAaKOBOIO Ta HIOXOBOIO 00pa3HICTIO — IIe Miclid, JoKycH 4u Tonocu. Cronu
BXOJISTH SIK CITPaBXHi reorpadivyHi Ha3BH, TaK i BUTaIaHi, SIKi ICHYIOTh JIMIIE B 9acompocTopi TBopy. Cepen HUX:

1) nim, e ocenuucst Bianu 3 noHbKot0, Hanpukian: smells sad... the smell is like daylight trapped for years until it has gone
sour and rancid (C, p. 17). HenpueMHwmii 3amax, mo acoIIIOETHCS 3 IIMM IMOMCIIKAHHIM, BHCTYIA€E SIK 3HAK, YAIM JICCUTHATOM €
3aHEeI0aHICTh, BIACYTHICTD POIUHHOTO 3aTHIIKY;

2) KpaMHHULIS [IOKOINaTy, sSIKy Bikpria BiauH, e BiTuyBa€eThesi BUCOKA KOHILICHTpALLiS 3araxiB, 0e3yMOBHO MPHEMHIUX, HATIPHKIIAT:

a hot scent of baking and sweetness (C, p. 51);

sharp, bitter scent of Vianne Rocher’s chocolate; mingled scents of chocolate, vanilla, heated copper and cinnamon are
intoxicating, powerfully suggestive (C, p. 71);

air perfumed with bewildering scents of ginger and spices (C, p. 74);

Slxmo pedepeHTamMn ceHCOpHOi 0OPA3HOCTI CMaKy 1 3amaxy € adCTpaKTHI MOHATTA, B OCHOBHOMY WIETHCS MPO MO3HAYCHHS
eMoItiii i cranis. [TopiBHANMO, HATIPUKITAT:

1 could smell the grief on him, a sour tang like earth and mildew (C, p. 189), ne onuc BiT4yTTs TOPS aCOLIIOETHCS 3 PiI3KUM
KHUCJIMM 3aI1aXxOM 3€MJII 1 ILTICHSBH, Ta

....the scent of chocolate, like that of my anger, made me light-headed, almost euphoric with rage (C, p. 234), ne no4yTTs rHiBy
ymoiOHeHe 3amaxy MIOKOJIay.
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Taxum 4rHOM, 00pa3HICTh 3amaxiB MOXKe MaTH pi3Hi peepeHTH, y TOMY YHCII 1 Ti, IO 3a3BUYail OMHUCYIOTHCS 1HIINM YHHOM,
He 0Jb()aKTOPHO 1 HAaBITh HE CEHCOPHO.

[HmmM kputepieM Tunosnorizanii ananizoBaHoi 00pa3HOCTI € Te, xmo crpuiiMae 3amaxy. Tak, BiaHH cxmibHa depes 3amaxu
OTHCYBATH MEBHI 00’ €KTH, OCKIIBKU CIIMPAETHCS HA IHTYITHUBHE OAUeHHS CBITY 1 Jap «JTIOOUTENBCHKOI Marii», sIK BOHa cama Ipo 11e
rOBOPHUTH. X0ua MOJICKY/I BOHA OTIEPY€ BIIACHE CMaKaMHU, HAIIPUKIA, the lily-of-the valley perfume (C, p. 140), npote vacrime ii
CIIPUHHATTS CHHECTETHYHE, TOOTO MOEJHYE 3arax 3 iHMMUMH BiayTTsiMu. Y pomani «ChocolatyMokHa BHOKPEMUTH TP OCHOBHI
MOJIEJIi TAKOTO COPUHHATTS: 1) 3amax + cmak; 2) 3amax + ZOTHK Ta 3) 3amax + 3ip.

ITepma Moz CIOBECHO Tpe/CcTaBiIeHa eKCILTIIUTHIMH Ta IMIUTIIMTHUMH 00pa3HUMH TOPIBHSIHHSAMM, 110 TIEPEAA0Th TJIH-
OWHYy Bpa)KCHHsI, BUKJIMKAHOTO 3aI1aX0M, HaNpuKian: the smell is like daylight trapped for years until it has gone sour and rancid
(C, p. 17); the bittersweet aroma of the chocolate vapour, raw and bitter tang of the Americas (C, p. 71).

Mojenb 3anaxy B MO€AHAHHI 3 JOTHKOM peasli3yeThCsl Uepe3 HU3KY CIITETIB: greasy cigarette smoke (C, p. 117); the smell of
ligueur is warm and intoxicating (C, p. 209); the air smells sharp as a new-cut wood (C, ¢.210). Taxi TakTHIBEHI 00pa3n mepeBaXHO
OB’ s3aHi 3 TEMIEPaTyporo, 3 BITUYTTAM TEIUIOTO (warm) 4u raps4oro (hot), Mo MOXKe CBITYUTH MPO MAJKiCTh, MPUCTPACHICTD
Biann.

Hapemnrri, moenHaHHs 3amaxy i3 30pOBHMH ITOJpa3sHUKaMU, BUPaKeHE y 3allUTaHHI can they not see, not smell? (C, p. 52),
a/IpecoBaHOMY BiJIBiyBauaM, SIKi HAIIOYaTKy HEOX0UE 3aXOIATh 10 ii KpAMHUYKHU 3TOJ0M BiI3EPKAIIOETHCS Y CIOBAX il aHTaro-
Hicra PeitHo, sikuii Biarykyetbses nmpo kade Bianu takum uuHOM: there is something unwholesome about such a concentration of
sweetness. I try not to look, not to smell (C, p. 74), 3 yciX CHII HAMarato4nuch IIPOTUCTOATH MOKOJIAHIH criokyci BiaHH, po3ymitoun,
110 OIHE BIAYYTTSA MOKE BUKJINKATH 1HILE.

Amnaii3 cMakoBoi 00pa3HOCTI OKa3ye, 110 BiaHH 4yTimBa 10 CMakiB i MOXKe JIETKO BUPI3HUTH yIOJ00AHHS MTOKYIILIB, HAaBITh
HE 3HAI0YM 1X 0COOMCTO, HATIPHUKIIA:

1 can read their eyes, their mouths, so easily: this one with its hint of bitterness will relish my zesty orange twists, this sweet-
smiling one the soft-centred apricot hearts; this girl with the windblown hair will love the mendiants... (C,p. 61)

Ha Binminy Bin pomany «Chocolat», e cMakoBa i HIOXOBa CEHCOpHKA MOKE CTOCYBATHCS SIK KOHKPETHHX 0Ci0, Tak i abcTpak-
THHX TIOHSTb, SIKi 3a3BUUall He OMHUCYIOThCS CEHCOPHO, Y pomani J[k. Xappic, «Blackberry Wine» (OxxrHOBe BHHO) Ha MepIIuii
IUIaH BUXOJITH iHIN (yHKIIT 01b(paKTOpHOT 1 ryCTaTOpHOT 00pa3HOCTI, sIKi BUCTYNAIOThH SIK: 1) aKTHBATOPH CIIOTaJiB; 2) 3aco00u
caMOTIpe3eHTAIlii IepCOHaKIB UM OTOBiIa4a; 3) 3aco0u XapakTepH3arlii HepcoHaXIB Kpi3b MPU3MY (oKaIizaTopa.

Haiivacrimre cmakoBa i 3armaxoBa 00pa3HicTh y poMaHi pyHKIIOHYE K aKTHBATOP CIIOTafiB, HATIPUKIA:

1t had an acrid taste, like smoke and burning rubber, and yet it was evocative, catching at his throat and his memory, drawing
out images he thought were lost for ever. He clenched his fists as the images assailed him, feeling suddenly light-headed (B, p. 26).

TyT 3HaxX0AMMO BIUIMB CMaKy BHHA Ha OJIHOTO 3 TOJOBHHX IEpCOHaxkiB, [lkest MakiHTOIIA, 1110 BUKINUKAE Y HHOTO CIIOraan
1po auTHHCTBO. TyT cMak BepOaIbHO perpe3eHTOBAHMIT He JIMIIe TPUKMETHUKOM (acrid), a it oOpa3HuM nopiBHIHHAM (/ike smoke
and burning rubber). 3anaxu TuMy 1 TOpPLIOI TYMH 3arajioM BBa)KarOTHCS HEITPUEMHUMH, OJHAK OCOOMCTI acomialii 3 IeBHUM 3a-
MIaXOM YH CMaKOM MOJKYTb BiIPI3HATHCS BiJl 3aralbHONPUHHATHX. Lle miATBepKYEThCS pe3yIbTaTaMH ONUTYBaHHs, IPOBEACHOTO
B MoHpeabCbKOMY YHIBEPCHTETI, sIKi MOKa3aly, M0 OUTBIIICTh 0Jb()AKTOPHUX yIOJ00aHb, YN HABIIAKH, BiJjpa3 PECIOHJCHTIB
IPYHTYIOTBCSL HA eMOLiHNX acomianisx [14, c. 2]. L{i acomiamii MoxyTh OyTH HOCTaTHHO CHIIBHHMH, 1100 3pOOUTH MPUEMHUMH
JUIsL KOHKPETHOT 0cOOM 3amaxu, siKi 3a3BU4ail BUKJIMKAIOTh Biipa3y, i HABIAKH.

[Hmoro ¢yHKIi€ro 3armaxoBoi i CMaKOBOi 0OPa3HOCTI € caMopenpe3eHTallis, TOOTO MPEeACTaBICHHS ONOBilaueM caMoro cebe,
Hanpukinan: 4 pert, garrulous wine, cheery and a little brash, with a pungent taste of blackcurrant [B, c. 11].

Oco0nuBICTIO IIOTO (PArMEHTY € Te, 1[0 PO3IOBI/Ib BEACThCs Bijl IMEHI IUISIIKY BHHA. Takuil 10BOJIi HE3BUYHHUI BUOIp OMOBI-
Jla4ya HaraJ{y€ CTpaTerilo MIChbMEHHNKIB-ITIOCTMO/ICPHICTIB, SIKi HaJlaBaJIk CIOBO IIEPCOHAXKaM, 1[0 PaHilIe BBAXKAINCH HE3HAYHIMH.
Lle mae ynTaueBi MOKIIMBICTD MMOJUBUTHCS Ha OMUCYBAaHI MOJIi 3 MOTJSITY 30BHIIIHBOTO CIOCTEpirada. Y HaBeACHOMY MPHUKIIAJII
IUISIIIKA O)KMHOBOTO BHHA Ha3uBae cebe Haiicrapimmm apyrom Jxes MakinTora i HaTsikae Ha 0COOIMBOCTI CBOET «OCOOUCTOCTI»
3a JIONIOMOTI'0I0 CMaKy.

3amaxu i cMak MOXYTb OyTH 3ac00aMU XapakTepH3alii mepcoHaxiB. Hampukman, Tak y poMaHi ONHCYIOTHCS 1HIN TUISAIIKH
BuHa (Not a whiff of grape in any of them... It was, of course, beneath our dignity to speak to them. But oh I longed to. Perhaps
it was that plebeian undertaste of blackcurrant which linked us (B, p. 12)), ne 3amax i cMak BU3HAYa€ iX «COLIAILHUNA CTATYC»
(plebeian undertaste), a Tak0OX TIEPCOHANKI-TFOTN, HATIPHKIIAJL:

Kerry’s taste dominated here, as everywhere. Wheat-grass juice, couscous salad, baby spinach leaves, yoghurts. What he
really craved, Jay thought, was a huge bacon-and-fried-egg sandwich with ketchup and onion, and a mug of strong tea (B, p.25).

Y upoMy pasi pi3HHIS y cMakax J[kest Ta HOro moapyry 03HAYAE, SIK BUABIISETHCS 3TO0M, HECYMICHICTB iX XapakTepiB. CXoxy
IyMKy 3Haxoqumo y M. Ceppa, siKuii nuIiie, 1o 3amax i CMak IiJKpecoTh BIAMIHHOCTI Mk Jroasmu [1, c. 38].

Takum 4MHOM, JOXOMMO BHCHOBKY, IIIO 3aIlaX i CMaK MalOTh EBPUCTHYHY (YHKIIi0, KOJIH IT0JIAI0Th 3HAHOMI pedi 4u sSBUIIA B
IHIIOMY, HE3BHYHOMY paKypci. 3amaxoBi i cMakoBi 00pa3u, IpeICTaBICHI B aHAII30BaHNX pOMaHax, MOXKYTh HE JIUIIE XapaKTepH-
3yBaTH MEPCOHAXKIB YK ONUCYBATH Pedi, a if CIIPUATH THTUMI3aLlii OIOBI/i Ta BIUNIMBATH HA JMHAMIKY CIOXKETY.
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