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(5) MOTHER: «Dinky Duddvdums, don’t cry, Mummy won't let him spoil your special day!» — she cried, flinging her arms
around her sonny.

SON: «I... don’t... want... him... t-t-to come!» Dudley yelled between huge, pretend sobs. «He always sp- spoils everything!»
(Rowling).

VY ¢parmenti Ne 5 Binpasy Brnazgae B oui cydike —y (Dinky, Duddydums, Mummy, sonny). Iloganuit [eMinyTHBHUHN cy(ikc me-
PeTBOpIOE 3BUUAlHE CIIOBO Ha eMOIIiHO-3a0apBieHy JekceMy. BiH Buparkae IecTIMBE Ta JIari{He CTaBICHHs KOMyHiKaHTa-MaTepi
JI0 MOBLISI-CHHA.

(6) MOTHER:»There’s more in the frying pan, sweeetums,» said Aunt Petunia, turning misty eyes on her massive son. « We
must build you up while we have got the chancey.

SON: «I don’t want to eat!» (Rowling).

Jlexcema «sweetums» niepeiae 3MEHILCHO-TIECTINBE 3HAYEHHS 1 YTBOPIOETHCS 32 JIOTIOMOTroro cy(hikca —um 70 OCHOBU sweet.
EmouiitHo-3a0apBiieHe 03HAUCHHS «massivey, BUCIOBIeHe He koMyHikaHTOM- AV TUHOIO, a inTepakTaHTOM-MaMOI0, IO TI0OKa3ye
i HeraTUBHY OUIHKY. Bupa3 «build up» — ciHOHIMIUHMIA BapiaHT AJIs 3arajJbHOBXXUBAHOTO CIIOBA «feed».

(7) SON: «Don’’t leave me!»

MOTHER: «Never! Detach! You are ready, my sunshine! Detach! Detach!» (Rowling).

3BepTaHHs «sunshiney CIyrye SCKpaBUM MPUKIAJOM JAriIHOTO CTaBICHHSA MaTepi 4O chHa, 00 HAaBITh cama JIEKCEMa «Sum
BUKJIMKAE TEIUTi Ta MO3UTUBHI TouyTTs. [TlogaHe 3BepTaHHs yTBOPEHE CKIIaJaHHSIM OCHOB, SIKi B Pe3yJIbTaTi HOIIOBHIOIOTH CJIOBHUK
HOBOIO MeTa(hOPHYHOIO JIEKCEMOIO.

Tema poaunHux BigHocuH B KoHGirypanii «t BATBKU — AITU» sickpaBo 3ManboBaHa HE TiNbKU B cepii kHur mpo [appi Ilo-
TTepa, aje i B psili HIINX XyA0XKHiX TBopiB. Hanpukian, y kazkoBo-¢anrtactuuniit nosicti «Tim Thaler, or the Traded Laughter»
y ToJIOBHOTO Tepost TiMa momupae 6aThKO i BiH 3aIHIIAETHCSA 31 CKYIIOI0 MAadyXoOIo Ta ii CHHOM. Y TBOpI CIIOCTepiraeThes piske
MIPOTHUCTABIICHHS Y CIIJIKYBAaHHI MaTepi 3 CHHOM Ta 3 MACHHKOM:

(8) MOTHER: Who's done this, honey? — stepmother shouted at the top of her lungs, having seen a blood on her sonny’s handy.

SON: «It’s Tim, he pushed me!» (Rowling).

3a I0MOMOr00 IEMIHYTHBHOTO CY(QIKCY —y B JIEKCEMI «sonny» Bigpa3y CTa€ 3pO3yMiIUM, 1[0 KOMYHIKQHT-MaTH HaBiTh 3a-
HAJITO OIIKY€ThCsl CBOTM PIJHUM CHHOYKOM i TOTOBA [TOKAapaTH KPUBJHUKA, a BUpa3 «shouted at the top of her lungsy Tinbku min-
TBEP/IKYE L0 TyMKY.

Otxe, OCHOBHHM B ajipecanTHo-aapecaTHiil koHdirypauii «OIIIKYHU — IIJIOIIYHI» € neratusne craBieHus MoBus-OITI-
KYHA no xomynikanta-ITIJJOITTYHOI'O. Lle BupakaeThecst YUMCICHHUMH BYJIbIapi3MaMHu, JTAHINBOIO, IIPOCTOPIYHOO JICKCUKORO,
CHHOHIMIYHUMHY BapiaHTaMHU 3arajbHOBKMBAHUX CJIB 13 HEraTUBHUM 3a0apBiieHHAM. Y koH}irypauii «BATbKU — AITU» nepe-
BaXAIOTh 3MEHILICHO-TIECTINBI CJIOBA Ta MIPUHOM TBOPEHHS CJIiB 32 JJOIIOMOT0I0 JIEMiHYTHUBHUX CY(iKCiB.

[NomanbIre KociiPKeHHs] aHTIIOMOBHOTO TIAPEHTAIBHOTO JIMCKYPCY Iependadae aHaii3 0coOONMBOCTEH CHHTAKCHYHOT OyIOBH
pu koHpirypanisx «OITIKYHU — I AOIIYHI» Ta «<BATbKU — JITH».
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HEHAJIIHHI OIIOBIJIAYI ¥ AHTJIOMOBHII XY/10KHII ITPO3I

Cmammio npucesiueHo 0coOaUBOCMAM MOBU ONOBIOAYIE-80UBYL ) AH2NIOMOBHIU XYy00XcHill nimepamypi. Taku munu ono-
8i0aie 68adiCaAlOMbCsl HeHAOTHuMU. Bonu nasmucho sukpusiaoms ghaxmu ma nooii, a maxodlic nepekiaoaiontv NPOSUHy Ha
IHUWLY TI0OUHY.

Knruosi cnosa: nenadiiini onogioaui, Hapamop, an2ioMO8HI XyO0HCHI MEOPU.

UNRELIABLE NARRATORS IN ENGLISH PROSE

The article focuses on the peculiarities of unreliable narrators in English prose, deviations in their speech. It also touches
upon the problem of the main characters’ speech in the novels of Agatha Christie « The Murder of Roger Ackroyd» and James
Hadley Chase «Come Easy — Go Easy» and in the tale « The Tell-Tale Hearty» by Edgar Allan Poe. Narrative in these novels
and the tale is presented through narrator’s point of view and is characterized by all kinds of different deviations.

The present stage of linguistic research is characterized by an increased interest towards the problem connected with the
study of peculiarities of narrators’ speech and its typical deviations in English prose.

Despite the fact that the study of the problem was investigated by many scientists, the main types of deviation from the
norms of literary language and standard deviation were not considered. The problems of deviations in narrator’s speech are
still discussed by a lot of influential scientists.

The relevance of the chosen topic represents the description of the characteristics of narrators’ speech and its standard
deviations: phonetic, grammatical and syntactical used in the language of the main characters. The use of the typical devia-
tions in narrators’ speech plays an important role in literature. The aim of our article is to determine the stylistic peculiarities
and syntactical deviations from the literary norm in the speech of the main characters.

On the whole, the choice of the vocabulary depends on the theme of the novel, type of the narrators, and the environment
of the characters, through whose point of view the story is presented.

The choice of unreliable narrators helps the authors to broaden the readers’ outlook, to see the world from unexpected angles.

The results of the research can serve as a theoretical and practical basis for further study of the peculiarities of unreliable
narrators’ speech and its typical deviations.

The prospects of investigation are to describe the peculiarities of other unreliable narrators in English literature.

Key Words: unreliable narrators, narrator, English fiction.

ean craTbu — onucaTh OCOOCHHOCTH Peyuy HEHaIeKHbBIX TOBECTBOBATEIICH, BEIYIINX [TOBECTBOBAHUE B AHIJIOA3BIYHON Xy-
JIO>)KECTBEHHOI Ipo3e. 3aj1a4a 3aKII0uaeTcs B BBISBICHHU UX OOLIMX ¥ CIIEH(YUIECKUX XapaKTEePUCTHK.

OOBEKTOM HCCIIEOBAHHSA TTOCITY KM aHTJIOA3bIYHBIC IPOU3BECHUS aMepHKaHCKuX aBTopoB D. A. [lo «Cepmie — obmmym-
Tenb» 1 JIx. X. Yeiiza «Jlerko npuxonsT — Jerko yXoasaT», auriuiickoro nucatenst Aratel Kpuctu «Yo6uiictBo Pomkepa Dxpoiina»
1 KaHajckoro aBropa M. O1Byn «OHa ke «I'pefiemy.

JIMHrBOCTUIHCTHYECKHE W KOMIO3HIIMOHHBIE 0COOCHHOCTH JTI000TO TOBECTBOBAHMS B 3HAYUTEIBHON CTEIIEHH 00YCIIOBICHBI
Mozau(UKaIUel TOBECTBOBATENS, T.€. TEM, KTO [0 BOJIE aBTOPA BBICTYIAET B POJIM pacckazuuka. s Xy10)KeCTBEHHOTO IIPOH3Be-
JICHVSI BBIOOP ITOBECTBOBATEIISI HIMEET YPE3BBIUAHO BaXKHOE 3HAUCHNE, IMEHHO 3TO OIpE/IesIsieT IOBECTBOBATEILHYIO IEPCIICKTH-
BY IMPOU3BEICHUS U €r0 PEUEBYIO OPraHU3aIHIO.

MHorue aBTopbI IPOU3BEICHHN XyI0KECTBEHHOW JTUTEPaTyphl H300pakaroT B Ka4eCTBE MOBECTBOBATEINCH TaK Ha3bIBAEMbIX
AQHOMAJIBHBIX JINYHOCTEH (IpecTynmHUKOB, youin u 1.11.). [lepenadya gyHkium HappaTopa NOJ00HEIM IEPCOHAXKaM 00YCIIOBIICHA
CTpEeMIICHHEM aBTOPA ITOKA3aTh MUP HE TAKUM, KAKHM €0 BOCTIPHHUMAIOT 0OBIYHBIE JIT0AU. HeoObITHbIH, OCTpaHeHHBIH B3I Ha
HPOUCXO/ISIIIEe BCTPEYaeTCsl B POM3BEICHHSX, TIe HAppaTOpaMH BHICTYIAIOT yOuiilia 1100 MPecTynHUK (HalpuMep, B pOMaHax
A. Kpuctn «Yo6niictBo Pokepa Dxpoitna», M. O1Byn «Ona xe «I'peicyy u k. X. Yeiisa «JIerko npuxomsr — Jerko yXoasar» U
B pacckaze D. A. Ilo «Cepie — 00mTHIUTEb) ).

B Hay4HOH IUTEpaType paccKa3dMKOB, OKA3aBIIMXCS yOWilllaMy, MHOTAA Ha3bIBAIOT HEHA/IS)KHBIM MOBECTBOBATEIISIMU (CM.
Hanpumep, Booth [1]). Ix HeHae)KHOCTE 3aKIIFOYaeTCs B TOM, YTO OHM HAMEPEHHO MOTYT MCKaXKaTh (PaKTHI M COOBITHS, a TAKXKe
MIepeKIIagbIBaTh BUHY HA APYTOT0 YEI0BEKa, 4UTOOBI HE OBITH PACKPBITHIM MIIH HE IPU3HaThes camoMy. I1o muennio K.H. Ataposoii
ul'. A. Jlecckuca, cutyanus, KOraa noBecTBOBATEb CaM OKa3bIBAeTCs IPECTYITHUKOM, apaloKcasbHa. JleTaabHbIN NCUXoaorude-
CKHIl caMOaHaJIHi3 MOBECTBOBATENS, MOTHBHPYIOIIETO CBOE MOBEACHNUE, co3aeT «3ddekt onpasmanms» [2, c. 349-350].

JI. B. bopucoBa Tarke pa3feiseT OBECTBOBATENICH Ha HaAeKHBIX reliable n HeHanexHbIx unreliable [3, c.49]. Henanex-
HOCTB, 10 MHeHHI0 M. B. KarryGb1, 0CHOBBIBaETCS HE Ha JIMYHBIX KAUYECTBAX PACCKa34MKa KaK BBIMBIIUICHHOH (GUTypBI (XapakTep,
HCKPEHHOCTB, JIIOOOBE K IIPaBJIe), a UMEET OHTOJIOTHUECKYIO OCHOBY ITOJIOXKEHHS paccKa3dynKa B HOBecTBOBaHUH. [IprcyTcTBue Ta-
KOT'0 TIEpCOHaKa-MIOBECTBOBATENS B MHPE BBIMBIIUICHHBIX TIEPCOHAYKEH M €r0 TMIHOCTb, KOTOpast (GU3HIECKH ONpPEAEIeHa, BEIyT
K OIPaHHYEHHI0 00JIACTH ero BocnpusATus 1 3HaHui. I1o 3Tl npuunHe, OH MOXKET UMETh TOJIBKO Y3KO CyOBEKTUBHBINA M ITO3TOMY
JIUIIB YCIIOBHO 000CHOBaHHEIN B3IUISA/ HA OMKChIBaeMbIe COOBITHS. BeesHaromiero pacckasunka He cymiectByer [4, ¢. 47-48].

Peur noBecTBOBaTeneli-yOUNIl U MPECTYITHIKOB 3a4aCTyI0 OY€Hb SYMOIMOHAIbHA!

Then I remembered the sound the crowbar had made as Roy had slammed it down on Cooper’s head. It had been a terrible
blow: made terrible by a viciousness I hadn’t expected to be in Roy.

1 experienced a sudden feeling of sick fear. What had happened to Cooper? Had Roy killed him? [5, p. 27]

[IpuBeneHHas BbIlle MIUTIOCTPALIUS CBHICTEIBCTBYET O NOBBIIIEHHOM 3MOLIMOHAIBHO-TICUXUYECKOM COCTOSHUM pacCKazduKa
B MOMEHT OrpalIIeHHs1, 0 YeM CBUICTEILCTBYET IIOBTOP NPUIIAraTeNIbHOTO terrible n nHTOHAMOHHOE OpOpMIICHHE (BOIIPOCUTEIIb-
HBIE MPEITOKEHUS, ITyHKTYaIus).

B peun HeHazieKHBIX HappaTOpPOB, OTMEUAOTCS CYLIECTBEHHBIC PACXOXKACHUS 110 MHIAEKCY CI0XHOCTH. [lomydeHHble naH-
HBIE CBUJICTENIBECTBYIOT O TOM, UTO CaMBblil BRICOKHI MHAEKC CI0KHOCTH 3a(UKCHPOBAH B pedu HappaTopa u3 pomana [Ix. Yeiisa
«Jlerko mpuxozat — nerko yxomsar (1,4). CaMmplii HU3KMI HHIEKC CIOKHOCTH HAOIIOAAETCA B PEYH HAppaTopa U3 MPOU3BEACHUS
A. Kpuctu «Yo6wuiictBo Pomkepa Dxpoiina» (0,6), Tie CHHTAKCHUECKOE YCIOKHEHNE HIET 110 JIMHUN YBEITHMYCHUs KOJIMYEeCTBa He
COYHMHHTEIIBHBIX, @ TOMYNHUTEIBHBIX CTPYKTYp (72%).

Ha ocHOBaHMM NOTy4€HHBIX JaHHBIX 110 IEIIM KOMMYHHKAIIMU MOKHO CJI€TaTh BBIBOA O JUBEPCH()UKAINY TPOSBICHUH 3MO-
LUl B 3aBUCUMOCTH OT THIIa HappaTopa. Pa3nnuus B Bo3pacTe repoeB MOPOKAAIOT U Pa3IndMs UX PEaKIUU Ha IIPOUCXOIIIEE.

O6parmmaer Ha ceOst BHUMAHNE Pa3HUIIA TOJIyYEHHBIX PE3yJIbTaTOB aHAIN3a IPEUIOKEHHH 110 IeJIIM KOMMYHHKAINN B pOMa-
Hax [Ix. Yeiiza «Jlerko mpuxonasat — nerko yxoaar» u A. Kpuctu «YouiictBo Pomkepa Dxpoiina». HappaTopamu B 000ux npousse-
JICHUSIX SIBIISIFOTCSI HAPYIIUTEIH 3aKOHA: ApeCcmynHuK, COBEPIIMBIINHA Kpaxy, ¥ youtiya. I1pr 5TOM SMOILMOHAIBHOCT BTOPOT'O BBI-
pakeHa sipue, ueM nepsoro. B peuu nepsoro mapparopa 0,1% Bcex npeaioxkenuil Bockiunarenbssie 4 0,3% — BOIPOCUTENbHBIE,
a B peudt BTOporo — 1% u 4% coOTBETCTBEHHO. DTO 00BICHSIETCS BOIHEHHEM U TPEBOTOH MEPCOHaXka, KOTOPbIH OECITOKOUTCS, ITO
€ro PacKpOIOT U OOBHMHST B COBEPIICHNH IPECTYIUICHHS 1 YOUHCTB, KOTOPBIX OH He coBepIuall. [IpecTynHUK, BeIyIIni TOBECTBO-
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BaHue B pomaHe A. Kpucrth, HanpoTHB, sSBIsieTcs yOuiilel, M XOTs OH BCE PaCCUMTAI, €ro MEePHOJUIECKN OXBATHIBACT BOJIHEHHE.

JlexcukoH Happartopa-npectynHuka Yera Kapcona B pomane [Ix.X.Yeif3a «Jlerko NpUxoaaT — JIETKO yXOISAT» IPEACTaBICH
KaK pa3roBOpHOI! JeKCHuKoii (chic, piker, to ditch, to chuck), Tax u ucropudeckoit: mandarin — MaHIAPUH, KNTAHCKNIT YMHOBHHUK;
oubneiickoil: Jezabel — Ve3aBen, paciyTHas, Harjas JKeHIIMHA. YeT — cnenuanuct no celidam, pedb KOTOPOro H300MITyeT TeXHH-
YeCKUMH TepMUHAMU (peeling machine, ear-splitting blasts), HANMEHOBAHUSIMUA HHCTPYMEHTOB (f00l kit, pick-axe).

Happarop u3 pacckasa 3. 1o «Cepiie — 06auanTens) IpUOIIKEH BO BpEMEHH K OITMCEIBAeMBIM COOBITHAM. [ToBecTBOBaTEIA,
COBEPLIMBIIEr0 YOHHCTBO CTAapHKa, MPECIIEAYIOT CIIyXOBbIC TAJUTIOLMHALIMN — OlylleHne OueHust cepana youroro. B urore, on
CO3HAETCS B COJICSTHHOM, TIOKAa3bIBast, TIc HAXOAUTCS Teno: True! — nervous — very, very dreadfully nervous I had been and am; but
why will you say that I am mad? The disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense
of hearing acute. I heard all things in the heaven and in the earth. I heard many things in hell. How, then, am [ mad? 7, p. 233].

«Villains! « I shrieked, «dissemble no more! I admit the deed! — tear up the planks! — here, here -! — it is the beating of his
hideous heart!» [7, p. 240].

Eme onHuM npumepoM HeHaIekKHbIX TOBECTBOBATEINEH SIBIIAETCS cilykaHka ['pelic Mapke, BeayIas noBeCTBOBaHUE B pOMa-
He M. O1Byn «OHa xe «I'peiicy», KoTopasi 0OBHHSIETCS B KECTOKOM YOUICTBE CBOETO XO35IMHA U ero OepeMeHHOI! JIF000BHHIIbI-
9KOHOMKH. Eif BCIO JKH3HB MPEICTOSIIO IPOBECTH B TIOPbME U CyMacIIe/IIeM J0Me. AJBOKAT CyMell I0Ka3aTh MPUCSHKHBIM, 9TO
OHa cJ1aboyMHasi, YTO CIIACJIO0 €€ OT BHCEJIMIIBl. ABTOP HMPOM3BEICHHS IPEIaraeT CBOI BEPCHUIO HCTOPHH O CaMOil M3BECTHON
KaHaJICKOH IPECTyIHULE.

ITpoaHanu3MpoBaB BCE Pa3HOBHUAHOCTH KOMIIO3UILIMOHHO-PEYEBOH YOPMBI «OIHCaHNEe» Ha IPHMEPE UCCIIEYEMbIX IIPOU3Be/Ie-
HHH, MBI IIPUIIUTH K BBIBOJY O TOM, YTO B PEUH HEHAJIC)KHBIX IIOBECTBOBATEIICH IOPTPETHBIC OIIMCAHUS 3aHUMAIOT OONBIIHIT 00BEM,
4yeM nel3ax U uHTepbep. B Gokyce paccka3umnka yaie HaXoANUTCs OIMCAHNE BHEITHOCTH IIEPCOHaXKEH, 4TO cocTaBisieT 0koiio 80%
BCEX OIMCATENBHBIX (PArMEHTOB.

JleTanbHOCTh U CyObEKTUBHAS OLIEHOYHOCTh — JIMMPYIOIIHME YEPThI 3TOH KOMIO3UIIMOHHO-PEYEBOil ()OPMBI B peUH MTOBECTBO-
Bareseil. Cienyrounmii npumMep n3 pomana A.Kpuctu «YouiictBo Pokepa Dkpoiina» npeacrapisieT co0oil onucaHue unmepbepa:
The study was a comfortable compartment. Bookshelves lined on wall of it. The chairs were big and covered in dark blue leather. A
large desk stood by the window and was covered with papers neatly docketed and filed. On a round table were various magazines
and sporting papers. [6, p.34-35] Onucanue HHTEpPbEPa B TAHHOM MPUMEPE SIBISICTCSI OUCHb BAYKHBIM MOMEHTOM, T.K. PACCKa34UK
aKLICHTHPYET BHUMAHUE YUTATENIS HA JCTANSAX, KOTOPBIC TIOMOTYT B JIaJIbHEHIIIEM PACKPBITh IPECTYIUICHHE.

Hetpanunmonssle (aHOMalbHBIE) MEPCOHAKU-TTOBECTBOBATEIH (OCOOCHHO ATO KacaeTcs MPECTYNHUKOB M yOuiil) yarie siB-
JISIFOTCSI HEHA/ISKHBIMHU, YeM TPaJNIMOHHbIC IIOBECTBOBAaTeNH. VIMEHHO, MPpUOETrHyB K IpHeMy MOKa3a MHpa 4epe3 BOCIPUSITHE
HEHa/IC)KHBIX TIOBECTBOBATEIICH, aBTOP JOCTHIaeT OOHOBJICHHOTO B3IJIsA/1a Ha BCE JTABHO 3HAKOMOE U OOBIICHHOE, TPOUCKOJHUT pa3-
MBIBAaHHE CMBICIIOBBIX TPAHHUII KOTUCAHUSI MHPA, JIOMAIOTCS IA0IOHBI BOCHPHUATHS. ABTOD, BBOJISI HEHAIE)KHOT'O IOBECTBOBATEIIS,
JoOuBaeTcs oKa3a HHOM KapTHHBI MUPA, HHOW JIOTHKH, HHOW CHCTEMbI B3aHMOOTHOIICHUH.

HeHa/ie)XHbIX IOBECTBOBATENCH 00BCANHSACT HEOOBIUHBIIN B3I HA IPOUCXOISIICE.

Oco0eHHOCTH peyr ITHX OBECTBOBATENEI 00YCIIOBICHBI X POUCXOXKACHUEM, JKM3HEHHBIM OIBITOM, YPOBHEM 00pa30BaHUs
1 BapHalUsIMU YeJIOBEUECKON IICHXHKH.

VIHTEepECHBIM IPEICTABIISETCS COMOCTABICHUE JIMHIBOCTIIIMCTUYCCKON OpraHU3al[ii PeYr [OBECTBOBATENCH-IPECTYTHUKOB
B Pa3HbIX JINTEPATYPax, C LENbIO BISBICHNS OCOOCHHOCTEH, IIPUCYIINX aHIIIMHCKON JIMTEpaType.

Jluteparypa:

1. Booth W.C. Distance and Point of View: An Essay in Classification // The Theory of the Novel. — New York : The Free Press, 1967.
—P. 87-107.

2. Araposa K. H., Jlecckuc I'. A. CemaHTHKa 1 CTPyKTypa MOBECTBOBaHHs OT IEPBOTO JIMIA B XyHAOKeCTBeHHOW mpo3se // 13B. AH
CCCP Cep. nur. u 51361k, —1976. — T. 35. — Ned. — C. 343-356.

3. Borisova L. V. Interpreting Fiction / L. V. Borisova. — MuHck : Beimmiimas mik., 1987. — 103 p.

4. Kamry6a M. B. HapparuBHslii 1 (aOy/IbHBIH XPOHOTOIIBI aHIJIOSA3BIYHOTO XyIO)KECTBEHHOTO TEKCTa (Ha MaTteprale NpOU3BeACHHUIT ¢
MMOBECTBOBaHUEM OT 1-ro nuua) : auc. ... kauauaara ¢uron. Hayk : 10.02.04/ Kamryba Mapuna BanentunoBna. — Onecca, 1996. — 192 c.

CnHcoK HCTOYHHKOB HJJIIOCTPATUBHOIO MaTepHuaJia:

5. Chase, James Hadley. Come Easy — Go Easy. — M: Aiipuc-nipecc, 2004. — 384 p.

6. Christie, Agatha. The Murder of Roger Ackroyd. — London: Harper Collins Publishers, 1993. — 235 p.
7. Poe Edgar Allan. The Tell-Tale Heart // Tales. — Moscow: Raduga Publishers, 2000. — P.233-240.

VIK 81°36
M. I. Benzpuniok, O. M. Menvnux,
leano-@panxiecvKull HAYIOHATLHUL MeXHIYHUL YHIgepcumem Hagmu i eazy, M. leano-Ppankiscok

®OYHKHIOHAJIBHE HABAHTAKEHHS 3ACOBIB EKCITPECUBHOCTI
B HAYKOBO-TEXHIYHOMY TEKCTI

Y emammi euceimneno gynxyionanvHe HABAHMANCEHHs 3ACO0I8 eKCNPECUBHOCH 8 HAYKO8o-mexHiuHomy mekcmi. O6-
IPYHMOBAHO, WO MEKCM — ye OUHAMIYHUL 00 €Km, y AKOMY NPeOCmAasiend MicHa 83aeMO0isi MIdc a8mopom i dumavem.
Hazonoweno na momy, wo 3acobu excnpecusnocmi 30amui e minbKu 30a2a4y8amu MikpOKOHMEKCMU HOGUMU CMUCTOBUMU
gIOMIHKAMU, YimKiue 8UABNAMU O3HAKY NpeOMema du Aeuyd, CRPUsmy eMoyiiuHO-OYiHHOMY OCMUCTeHHI0 OflicHOCmI, a U
OUHAMIZY8amu NI3HABANLHULL NPOYEC, NONESULYBANU CNPUUHAMMSA HAUCKIAOHIWUX MOMEHINIE MEKCMY, HA0A0YU HAYKOBOMY
BUKNIAOY GIOKPUMOCMI | OOCTYNHOCHII.

Knrwowuosi cnosa: excnpecusnicms, yHKyii 3aco0i6 ekcnpecusHocmi, mponu, XyOodxcHI 3acodu, CMIUKI CNOIYYeHHs 8,
3A20710860K MEKCNY.

THE FUNCTIONAL LOADS OF EXPRESSIVE MEANS IN THE SCIENTIFIC TEXTS

This article highlights the functional loads of expressive means in the scientific texts. It is proved that a text is a dynamic
object, which provides close interaction between an author and reader. The article stresses that the expressive means not
only enrich microcontext with new meaning shades, clearly identify a sign of an object or phenomenon, promote emotion and
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