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PO3YMiHHS, @ THM I1aue BiATBOPEHHS Tiel iH(popMaIlii, 110 MiCTUThCS y BigeopenopTaxi. [Ipu mepekiazi ciin 3BepTaTu yBary Ha eMo-
LI{HO-EKCIIPECUBHI 0COOIMBOCTI MOBH aBTOPA, a CaMe Ha Te, SKUMHU I'PaMaTHIHUMH Ta CHHTAKCHYHUMH KaTeropisiMyi BOHH BUpaka-
10Thest. Came Il 0cOOIMBOCTI HOMIOMAraroTh Kpale 3p03yMiTH BiJHOIIEHHS aBTOpa 10 IIPEIMETY [TOBITOMIICHHS. 3 BHIIE Ha3BAaHUX
MiICTaB, AOCIIDKEHHS 0COOIMBOCTEH MEPEKIIaTy TEKCTIB BiIEOPENOPTaKiB IS IEPEKIIaJ03HABCTBA € OTHUM 13 aKTyaJIbHUX [TUTaHb.
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THE FUNCTIONS OF OCCASIONALISMS IN SCIENCE FICTION LITERATURE AND THEIR
TRANSLATION ON THE EXAMPLE OF THE NOVEL «THE HUNGER GAMES» BY S. COLLINS

The article analyzes the function of occasionalisms in science fiction literature, examined their characteristics and ways of
translation on the example of the novel « The Hunger Gamesy» by Suzanne Collins. The difficulty of the translation of occasional-
isms into another language lies in the understanding of occasionalism and in the absence of its equivalent in the target language.

Keywords: occasionaismsl, ways of translation, functions of occasionalisms, author’s neologisms, expressiveness.

OYHKIIT OKA3IOHAJII3MIB B HAYKOBO-®AHTACTHYHIH JITEPATYPI TA IX IIEPEKJIA/l HA ITPH-
KJIAJ{I POMAHY «I'OJIOAHI ITPH» CKO3AHHH KOJIVIIH3

Y emammi npoananizoeano (hynxyii okazionanizmie y HayKkosit panmacmuyi, po3isiHymo ix ocooausocmi ma cnocoou
nepexnady Ha npuxaadi pomary «I 0no0ui iepuy Crosannu Koanins.

Knrouosi cnosa: oxasionanizmu, cnocobu nepeknady, (hyHKyii OKazioHanizmie, asmopcvKi Heo102i3Mu, eKCNpPecugHiCb.

OYHKIHH HEOJIOTH3MOB B HAYYHO-®AHTACTHYECKOH JINTEPATYPE H HX IIEPEBO/] HA IIPH-
MEPE POMAHA «I"OJIOJAHBIE HI'Pbl» CHO3AHHbI KOI'THH3

B cmamve npoananusuposanvl GyHKyuu Heo102U3MOE 8 HAYYHOU (hanmacmuke, paccMoOmpensl UX 0COOEHHOCmU U Cno-
cobvl nepesoda na npumepe pomana «I onoouvie uepvly Crozannvt Konnuns.

Kniouegvie cnosa: oxxasuonanuzmel, cnocobul nepesooa, (hyHKYu HeoI02U3MO8, ABMOPCKUe HeON02UIMbL, IKCHPECCUBHOCTb.

Occasional words are interesting as a phenomenon associated with the characteristic of perception and understanding of new in-
formation. Occasional words refer to the so-called field of untranslatable units. The changeable language system gives perspective
to the vocabulary of a language. The words are «dying», changing their meaning and then appear. New lexemes often appear under
the pen of the writers. Hereby the «gaps» can be filled and are constantly filling with occasional neologisms. It’s difficult to say
that occasional words are thoroughly investigated, as they appear constantly. Meanwhile, the researches of word-formation patterns
of occasionalisms gain the particular importance especially during the translation of occasional words into other languages, since
the disclosure of connotative meanings and preserving them in the translated text contributes to the reproduction of the author’s
pragmatic, helps to reveal the creative potentials of different languages and notice successful findings of the translators.

A lot of scientists investigated occasional words and the ways of their rendering such as C. A. Levkovsky, D. N. Shmelev,
O. A. Zemskaya, V. Lopatin, I. S. Uluhanov, W. Benjamin, R. Jacobson, T. A. Kazakova, V. Vinogradov, E. A. Andreeva,
O. M. Dorofeeva, O. M. Turchak, L.S. Barkhudarov.

The aim of the article is to identify the functions of the occasional neologisms and determine the ways of their translation into
Ukrainian.

All occasionalisms, being the author’s neologisms, carry some meaning, i.e. perform a specific function. Researchers’ thoughts
on the distribution of occasional units according to the functions they perform are significantly different. Therefore, scientists give
different classifications of functions of occasional words. Thus the arguments are the following: 1) function of the occasional word
is in direct proportion to the author’s purpose; 2) the material organization of the occasionalism and the role that it performs are
interdependent.

The material of this article is the novel «The Hunger Games» by S. Collins. This piece of literature has a substantial reader-
ship among Ukrainian, and most occasionalisms available in this text are very difficult to an average, historically and theoretically
unprepared reader. The language of the investigated novel is characterized by a number of individual author’s occasionalisms. This
is due to the interaction of internal and extra-linguistic factors.

Every author focuses on a specific purpose for which he writes the text. In this case, this aim is stylistic (it is the expressive-
ness of a situation, an image or a fragment of reality). Functions which the occaionalisms perform in the language of the science
fiction literature are nominative, stylistic and expressive. The fulfillment of tasks of the artistic-aesthetic, stylistic nature is among
the main reasons that motivate the authors to the creation of occasionalisms. Therefore, stylistically expressive function is the main
function of occasional neologisms.

Nominative function of occasional words lies in naming something which is difficult to convey, for which literary language
do not have the direct definition. In the creation of innovations as nominative units analogy plays an important role. Being formed,
occasional word does not pass the way from the sign-information to the sign-denomination. An author’s neologism is a synthesis
of information and denomination. The more informative the formation base is, the more expressive the nominative function of
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occasional word is. The nominative function of occasional words is greatly affected by the very nature of such formations, which
are characterized by the complex semantic structure and can be motivated by a judgment [2]. It helps the author to eliminate the
syntactic dismemberment, the bulkiness of descriptive wording for the purpose of determining the exact nature of this or that
a phenomenon. As an example of occasionalism that performs nominative function is the word mockingjay (Ukr. Translation:
nepecniBaui). The word «mockingjay» is the name of the bird which is made up by the author and exists only in the books, but
not in the real world. These birds are able to reproduce a bird’s as well as human’s singing. In order not to use major descriptions
every time when mentioning this bird, the author managed to form the occasionalism. The same applies to the jabberjay (Ukr.
Translation: coiikotyH). The history of formation of these words is similar to the history of mockingjay, and even precedes the
creation of mockingjay. The jabberjay is a type of genetically modified birds that possess the ability to remember and reproduce the
purpose of human conversation. Mockingjay is a kind of birds formed by crossing males jabberjays and females mockingbirds. In
order to avoid the constant repetition of such long explanations, the author came up with those names. In terms of word-formation
their creation also has a logical explanation: mock — parody, ridicule; jabberjay — jabber — chatting.

The process of nomination is also affected by pragmatic factors that reflect the relation of occasionalism to what it is called.
In this case, they perform a nominative-evaluative function. The occasional word is one of the means to create grotesque, comic
versification, so it is widely used by writers as a way of styling that performs stylistic function. An example of the use of the occa-
sionalism with the stylistic goal is the word catnip (Catnip — cat’s mint, the real name of the girl — Katniss). The stylistic certainty of
occasional words is affected by several factors: the semantic colour of the formation base from which the occasionalism is formed,
word-forming model in which it is constructed, context and speech situation which clarifies its meaning. One way of forming the
author’s style is the use of the author’s derivation — the original combination of generally used morphemes which belong to differ-
ent styles in the creation of new neologism-nouns: sunheated (Ukr. Translation: po3nedeHuii Ha COHIII).

Being the source of speech innovation, occasional words are used with artistic and expressive purpose and perform expressive func-
tion. Taking into consideration the character of expression, the value-expressive and expressive-emotional neologisms are known. Since
most occasionalisms name the phenomenon in terms of emotional perception of depicted object by the recipient, the main aim of such
entities is the impact on him. Occasional words that carry the expressive function, even beyond speech environment, focus in itself expres-
siveness. Put in context, they coexist with other linguistic means and contribute to the vividness of expression at the level of the text [3].

The appearance of occasional units is caused purely by individual and psycholinguistic factors. They help to bring to the reader
the author’s communicative intention, generate in the reader a wide range of associations. All the above prove once again that one
of the most important functions of occasionalisms, particularly in science fiction, is the expressive function [1].

The main area of functioning of occasionalisms is the literal (especially science fiction literature), colloquial and publicistic
style. The occasionalisms act here as expressive means of the influence on the reader. They provide:

a) the expressiveness of the individual author’s speech;

b) concession of the expressive, emotive colouring, imagery;

c) the creation of the concept of the literary text.

In addition, successful author’s neologisms reveal new expressive possibilities of the language, convey new semantic, stylistic,
emotionally expressive colours, newly name a phenomenon, the object or person which deprived literal words (the Seam — Cxnba
(paiion 12-ro okpyry), the Hob — I'opa (dopuuii punOK)). All this helps to reveal the literaka plot of the work. So, functionality of
occasionalisms makes an expressive impact on the recipient of the text. Therefore, they can be classified as expressives.

Expressiveness is an essential feature of the occasional derivation. In modern linguistics scholars distinguish between two
types of expressiveness — adherent (detected by the use of words in context: gamemaker — Producer, Command — rate) and inherent
(inherent in the word, does not depend on the context in which it is used: groosling — hrusy, communicuff — communicator). Oc-
casionalisms appearing in science fiction literature are inherent in both forms of expressiveness.

In the context functions of occasionalisms overlap, complement each other, and get on with other linguostylistic means, give
the author’s work emphasis and expressiveness. In terms of their word-formation nature occasional words act as a systematic and
complex phenomenon of unsystemic character. The basis of the origin and use of occasionalisms is a word-play. From the func-
tional point of view occasionalisms are qualified as means of expressive influence on the recipient of the text. Thus, the scientific
study of occasionalisms has considerable scientific perspective, as these lexical units are in the midst of living nominative expres-
sive processes that are constantly taking place in the language.

The analysis of the functioning of occasionalisms in science fiction allows us to reaffirm that the individual author’s neologisms
add to the style of the author greater expressiveness, allowing newly name a known object, or vice versa — mark unknown reality
of the author’s and the real world, diversify the lexical richness not only of the original language, but, in this case, and language of
translation. Each occasionalism is created in the mind of the writer, and only then finds its linguistic expression [7].

Almost every language is characterized by a large number of neologisms at the lexical level, because they do not occur in the
language as a system of signs, but in particular speaker’s speech, so this is the reason that not all of these lexical units are fixed in
the language. That is why the dynamics of using occasionalisms is analyzed best separately in each writer’s works, because as oc-
casionalisms as individual author’s neologisms do not function outside of the book in which they are used.

There are four effective ways to translate occasionalisms: the use of existing word in the language, giving it a new meaning; to
create a new word on the basis of existing in language roots, suffixes, words; transcribing; associative method [5].

When choosing a method of translation the characteristics of occasionalisms should be taken into account, including the fact
that they are created for one-time use, i.e. only to a specific context, and that they bear the great meaning and communicative-
emotional stress and in most cases do not correspond to the norms of the language.

One way of translation is the use of existing word in the language, giving it a new meaning — the author applied mainly to
translate proper names. Examples of the translation: the Seam — Cxuba (paiion 12-ro okpyry), the Hob — I'opH (40opHUIT pHHOK),
Command — CtaBka. Using this method, the translator makes translation more consciously adapted for Ukrainian readers [4].

The most common way of the translation of occasionalisms was the creation of a new word or phrase on the basis of already
existing language roots, suffixes, words, since it is often used by the translator. Examples of this method of translation: commu-
nicuff — komyHikarop, morphling addicts — mopdinict, morphling — mop¢miii. The translation of occasionalisms is carried out by
applying existing in the target language word-building means. The advantage of this method of translation is that it makes transla-
tion easier for the reader’s perception. [5].

One of the most productive ways of creating occasionalisms in science fiction is inventing of new words. New lexical units may
be formed of morphemes or meaningful words that exist in the vocabulary of language; the others belong to non-existent languages,
and are contextually motivated.
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The next is transcribing, an act of borrowing sound (transcribtion) or graphic (transliteration) membrane of the words together
with its source language meaning to the target language. Examples: tribute — TpudyT, avox — aBokc. The word «tribute» in the book
takes the value «contestant of the Hunger Games», but it is actually translated as «map, nanuna». The associative method involves
different cognitive mechanisms, including analogies and associations. Hence, the main language formation ways of creation of
occasionalisms in the genre of science fiction is compounding, borrowing from different languages, semantic derivation. The main
productive way of formation of occasionalisms is inventing words [4].

An example of this method of translation is the word mockingjay — «nepecniBauus». In this case we should look at the origin of
the word: it is a mixture of such units as the mockingbird (nepecmimnuk) and jabberjay (occasionalism which in this book means
a bird that repeats words).

Occasionalisms are investigated as a complex and diverse phenomenon, which is primarily related to the interaction of lan-
guage and speech. They are the result of linguistic activity, but it acts as a so-called background on which the occasionalisms stand
out. In addition, occasionalisms constitute an important means of shaping author’s style in the language system. When translating
literary texts the translator aims to transfer the text according to the needs of the audience. He should remember the author’s per-
sonality, which is also needed to be inserted in translation.
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1. B. Kawupina,

3anopizvkuii HayioHaTbHUL MeXHIYHULL YHIgepcumem, M. 3anopisrcocs

HEPEKJIAJIN C. KAPABAHCBKOI'O SIK TEKCTOTBOPYICTb:
OCOBJIMBOCTI NOETHUKU MEPEKJIAJTAYA

Y emammi posensoaiomvca nepexnaou C. Kapasancvkozo sk mexcmomeopuicmu. Buceimaeno desaxi ocobausocmi no-
emuKu nepexiaoaid 6 Yybomy acnekmi. Asmop cmammi 6UCI06110€ KPUMUYHI MIDKY8AHHA 000 MeEKCMOYEHMPUUHOT KOHYen-
yii meopuocmi y noemuunomy nepexiai. Ananiz d0emoncmpye ROMIMHU aHMUKOJIOHIANbHUL 3CY8 ) PO3YMIHHI MEeKCMOoYeH-
MpuyHOi KOHYenyii meopuocmi, B0OHOUAC NYHKMUPHO OKPECTIOIYU 6CEYKPAIHCOKULL AHMUKOIOHIAIbHULL OUCKYPC MA U020
inougioyanvne eminenns y meopyocmi C. Kapasancvkoeo.

Knrwouogi cnosa: mexcmoyenmpuuna KoHyenyis meopyocmi, Noemuxa nepekiaoayd, NOCMKONIOHIanbHi cmyoii, anmu-
KOJIOHIANbHUL OUCKYPC.

TRANSLATION PROCESS BY S. KARAVANSKY AS TEXT PRODUCTION CREATIVE ACTIVITY: SOME
CHARACTERISTIC FEATURES OF THE POETICS

The article pays tribute to the creative legacy of a Ukrainian translator, Language Studies Scholar and lexicographer
Svyatoslav Karavansky.

The article is focused on the analysis of the translation process as text production creative activity viewed through the
contemporary text-centric model of a translator creativity. The poetics of S. Karavansky is described herein, introduced as
the constituent part of his translation method. The poetic text production creative activity by S. Karavansky is viewed in the
context of postcolonial studies. The article highlights the multifaceted nature of Karavansky’s anticolonial discourse.

The author of the article argues that under modern paradigm postcolonial studies is an obvious interpreting strategy
sufficient enough to say its word about the common patterns of the translation method of S. Karavansky. The analysis reveals
the visible anticolonial shift in understanding the text-centric model, while providing elements of S. Karavansky anticolonial
discourse and its individual characteristic features.

Key words: text-centric model of a translator creativity, poetics of a translator, postcolonial studies, anticolonial discourse.

KAPABAHCKOI'O KAK TEKCTYAJIBHOE TBOPYECTBO: OCOBEHHOCTH IIOSTHKH ITEPEBO/J9HKA

B cmamuve paccmampusaiomest nepesoowt, gvinoanennvie C. Kapasanckum, kak mekcmyansioe meopuecmeo. Obpawaem-
€5l GHUMAHUE HA 0COOEHHOCIU NOIMUKU NEPEBOOUUKA 6 IMOM dcnekme. AGmMop KpumuyecKku oyeHusaen npumeHeHue mekcmo-
YeHmpuuecKkol KOHYenyuyu meopuecmea 6 nodmuieckom nepegooe. Ocyuecmenentblil aHau3 0eMOHCIMpUpyem 3amMenHtblil
AHMUKONOHUATLHBILL YKIIOH 8 NOHUMAHUU MEKCMOYeHMPUUecKol KOHYenyuu meopuecmsd, 00HOBPEMEHHO KOHMYPHO XapaK-
mepu3sys 6CeyKpauHcKull AHMUKOIOHUATbHBLIL OUCKYPC U e20 UHOUBUJyanbHoe sontowenue 6 meopuecmee C. Kapasanckoeo.

Kniouesvie cnosa: mexcmoyenmpuieckas KOHyenyust meopyecmed, nodmukd nepesooyuKd, NOCMKOJIOHUANbHbLE UCCe-
008aHUSA, AHMUKOIOHUATLHYIN OUCKYPC.

IMocranoBka npodJemu. [lepexian sk XymokHs opma BiATBOPEHHS AiICHOCTI TIO3HAYCHUI O3HAKaMH IMITAI[IITHOCTI Ta iMII-
pogizawiitHocTi [8, c. 256]. B yMoBax KOJIOHiaIbHOTO iCHYBaHHsI HAIIOT IepKaBH MepeKiIa]] pasTHCHKOTO epioay OyB T0JaTKOBO Ha-
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