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ATMOC®EPA «CACHEHC» AK JOMIHAHTHA O3HAKA JIITEPATYPHOI'O ’KAHPY «®EHTE3I»

Y ecmammi eucsimnioromsca ocobnusocmi popmysants ammocehepu «cachency K OOMIHAHMHOT O3HAKU NIMePamypHO20 JHCAHPY
«Ghenmesiy, ananiz ekcnpecusHux NOGEOIHKOBUX Pearyill, CNpUYUHEHUX CIAHOM CMpaxy, 8 Akomy nepebysac nepconadic. Ilpoana-
Ni308aHO NIOXOOU PI3HUX 64EHUX U000 BUSHAYEHH NOMAMMS «cacnency. Bemanosneno, wo cyuacna ninesicmuxa éce wacmiuie
36epMaAEcmvCsi 00 BUBYEHHS MOBHOT penpesenmayii 6HympiuHb020 ceimy 1oO0UuHuU, 30Kpema ii emoyiliHoi cgepu.

Knirouogi cnosa: cacnenc, nimepamypa dcanpy «xoppopy, Cmpax, ammocgepa «cachency, enmesi.
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. ATMOC®EPA «CACIIEHC»
KAK JOMUHAHTHBIU TIPU3HAK JIUTEPATYPHOI'O 7)KAHPA «®EHTE3U»

B cmamve oceewaromes ocobeHHOCIU OPMUPOSAHUSL AMMOCHEPbI «CACNEHC) KAK OOMUHAHMHO20 NPUSHAKA TUMEPAMYPHO20 JHCAH-
pa «gonmesuy, anaiuz IKCNPeccUBHvIX NOBEOEHUECKUX peaKyull, Gbl36AHHbIX COCMOSHUCM CIPAXA, 6 KOMOPOM HAXOOUMCS NEPCOHANC.
Tpoananusuposanvl nOOX00bl PA3IUUHBIX VUEHbIX ONMHOCUMENbHO ONPEeOeieHUsl NOHAMUSL «CACNEHCY. YCMAHOBIEHO, Ymo CO8PEMEHHAs
JUHSBUCTNUKA 6Ce Haye 00pauaemcs K u3y4eHuio A3bIK060U penpeseHmayuy 6HympeHHe2o Mupa 4ei08eKd, 8 4acmHoCmuy ee 2dMOYUOHATb-
HoU c¢hepbi.

Kniouesvie cnosa: cacnenc, iumepamypa sx#canpa «Xoppopy, Cmpax, ammocgepa «cacneucy, ponmesu.
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THE «SUSPENSE» ATMOSPHERE AS A DOMINANT SIGN
OF THE LITERARY «FENTESY» GENRE

The article focuses on the peculiarities of the forming the «suspense» atmosphere as the dominant feature of the literary «fantasy» genre.
It was analysed the character’ expressive behavioral reactions caused by the state of the fear in which he/she is located and approached
the different scientists’ regardings to the «suspensey definition. It is established that modern linguistics are increasingly drawn to the study
of language representation of person’s inner world, including its emotional sphere. This article complements and extends existing theoreti-
cal concept of the formation atmosphere «suspensey» in the literary «fantasy» genre and determines the direction of the future linguistic
researches to the representation the «suspense» atmosphere. The «suspensey is a complex concept that characterizes the degree of narrative
intensity, created by the two story modes. strategic incomplete (based on the uncertainty that causes the reader state interest) and strategic
deposition (associated with anticipation, expectations, anxiety and worry). Though, the «suspense» atmosphere is based on the mystical
category. The mysterious, ghostly, unreal is one of the main key features of the «fantasy» genre. The motive dominates in such fictions and
structures their compositions. The main function of language means is creating the atmosphere of mystery, uncertainty and illusory.

Key words: suspense, literature of the «horrory genre, fear, the atmosphere «suspensey, fantasy.

IocTranoBka mpodaeMu. BpaxoByroun Te, 10 JFOACHKIN YsBI HEMa€e MEX, y JIHIBOKYJIBTYpi Todasia 3’ sIBISTUCS HE3JTiUeHHA
KUTBKICTh apXETHITIB, HA KIITANT OOTiB, IEMOHIB, TyXiB, IPUBHIIB, MOHCTPIB Ta iH., SIKi 3apa3 KOPHCTYIOTHCS BEIUKOO MOITYISIPHIiC-
TIO Cepell )KaHPiB «(aHTACTHIHOTO TPUKYTHHKa»: ()eHTE31, HAyKOBOI ()aHTACTHUKHU Ta JITEPATypH KaxiB.

AKTYyaJbHIiCTh JocaigkenHs. [IoHATTS «caclieHey» yce JacTime 3yCTpiYaeThbesl y BITYM3HIHIN JTIHIBICTHII i JTiTepaTypo3HaB-
CTBI, TIPOTE JI0Ci HEMA€ BHYEPITHOTO BU3HAYCHHS I[bOTO MOHATTS. BiNbII TOro, TUCKYCIHUM 3aJIUIIAEThCS MUTAHHS PO OHTOJIO-
TiYHY CYTHICTh CaMOTO MOHATTS Ta JIHIBICTHYHUX OCOOIMBOCTEH (DYHKIIIOHYBaHHS caMe aTMOC(EPH «CacleHC)» Y JTITepaTypHOMY
JKaHpP1 «PeHTE31».

3B’f130K aBTOPCHKOr0 J0POOKY i3 BaKIMBUMH HAYKOBHMH TA MPAKTHYHHMH 3aBIaHHSIMH. 3alpOIIOHOBAaHA TeMa JOCITi-
JOKEHHS JIOTIOBHIOE 1 PO3IIUPIOE iICHYIOUI TEOPETUYHI KOHIIETIT popMyBaHHS aTMOC(HEPH «CACIICHE» Y JIITepaTypHOMY JKaHpi «peH-
Te3i», a TAKOXK BU3HAYA€E HAMPSIMOK MOAANIBIINX JIOCIIDKEHb JIIHIBICTHYHOT penpe3eHTallii arMochepu «cacieHe.

AHaJi3 ocTaHHIX AocaimkeHb i myomikaniid. Ha po3nisini muTaHp NOB’sI3aHUX 13 JITEPATYpOO KaxiB 30CEPEIKYIOTh yBary
nepeBakHo 3apyOixkHi gocmigauky, sk J. 1. Jxoncon C. T. xomm, M. Kacn, M. Knacen, H. Kepou, I'. @. JIaBkpadr, /1. Crpinari,
T. Tomopos, . LlinmaH Ta iH., Ta HEBeMKA KUTBKICTh BITYM3HSHHUX HayKoBIiB, sk O. €. AprembeBa, E. B. XKapunos, T. M. Tum-
OIIIEHKOBA Ta iH..

BujinenHs HeBUpilIeHNX paHillle YACTHH 3arajbHOI NPo0/ieMH, KOTPHM NMPHUCBAYYETHCS 03HAYEHA CTATTS 3yMOBJICHA
3araJibHOIO CIIPSIMOBAHICTIO CYy4acHOT JIIHTBICTUKY Ha JTOCIIKEHHS MOBHHUX 3aC0O0IB Y penpe3eHTallii aTMochepu «CacteHe sk J10-
MIHaHTHOI O3HAKH JITEPATYPHOTO XKAHPY «(PEHTE31».
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HoBu3HO10 € iHTETpaTHBHUH MiAX1/ 10 TIHIBICTUYHOTO aHaIII3y KOTHITUBHUX OCOOIMBOCTEH BepOalbHOI penpe3eHTallii aTMoc-
(epu «cacneHcey, OCKIIbKH BKa3aH1 XapaKTEPUCTUKN 3HAXOIMIIN JIMIIEe YaCTKOBE BICBITIICHHS B TOCTIDKEHHIX KiHeMartorpada, ane
e He OynH 00’ €KTOM OKPEMHX JIHTBICTUYHUX JOCIIIKEHD )KaHPy XOPPop Y XyAOKHiH JiTepaTypi.

MeTtoaosoriyne a6o 3arajibHOHAyKOBe 3HA4YeHHs. JIIHTBICTHYHNIT aHAaMi3 BepOambHOI perpe3eHTamii arMocepu «CacIeHc
nepeadavyae 3aCTOCYBaHHS HU3KH METOIB JOCIIHKEHHS: CTUIIICTAYHOTO, CEMAaHTUYHOTO Ta IHTEPIPETAaLifHO-TEKCTOBOTO METOY, a
TAKOX JIOCIITHUIBK] TPUHOMH JTIHI'BICTUYHOTO CIIOCTEPEKEHHS Ta CUCTEMAaTH3aIlii.

Buknaaenus ocHoBHOro matepiasy. @entesi (Big anm. Fantasy — «danTasis») — Bua GaHTacCTHYHOT JiTepaTypH, 3aCHOBAaHHI
Ha BUKOPUCTaHHI Mi()OJOTIYHMX 1 Ka3KOBUX MOTHBIB. Y TBOpax (heHTe31 HaifuacTimie Ais BigOyBaeThCs y BUTAIaHOMY CBiTi, OIH3b-
KOMY peaJbHOMY, I'epOl CTUKAIOThCS 3 HAAMPUPOIHUMHE SBUIAMH Ta iCTOTaAMH.

Temue ¢enresi — «dark fantasy» Brepiie orpumaino cBoro Ha3By B 1973 pori, a B 1987 J[)xek BinbsmMcoH Horo BUIITUB K OKpe-
Muit Bua. Jlo TeMHOro (heHTe3i 3apaxoByIOTh TPU IPyNH (aHTACTUYHOI JIiTepaTypH: TpaauLiiiHe GeHTe3l 3 «TEMHUM» BiITIHKOM,
Pi3HOBHA MICTHUYHOTO XOppopa i heHTe3i, HanrcaHe B 0co0MuBO THiTIo9oMY cTiiti [11]. KpuTuku cTBepiKyIoTh, 0 TeMHE (eHTe31
He JIsIKa€ ynuTada 0e3MmocepeIHbo, a CTBOPIOE Y HhOTO EMOLIiITHE BiAUYTTS, PO MUHYIIUH CTpax.

Jlitepatypa axiB (auri. Horror literature, horror fiction; coBo 3amo3udeHe 3 aHITIHCHKOT MOBH «XOPpPOp») — XKaHp (haHTACTHI-
HO{ JTiTepaTypH, 110 Ma€ CIpaBy 3 HAANPUPOIAHUM, Y IPSIMOMY CEHCI clioBa. BoHa Mae oOMexeHHIi Habip MepCOHaKiB, 3aMI03NYCHUX,
SIK TIPABHJIO, 3 HU30BO1 Mi(oIIorii pi3HUX HApOiB: BaMIIipH, 30M0i, IepeBEpTHI, MpUMapH, AeMoHH Ta iH.. llle B 1764 p. 3apoauBcs
TOTUYHUH pomMaH B AHIIIIT — crapaHHsMu Xopaca ([opamiii) Yonmona «3amox OtpanTto» [1].

Xoppop € OfHUM 13 MapaJoKCATbHUX KaHPIB, aJpKe BiH MPHUBAOIIOE THMHU €EMEHTAMU Ta €MOLISMH, SIKi B MOBCAKICHHOMY
JKUTTI € BiamroBxyrounMu Ta orugauMu. H. Kepon y cBofiii mpami «The Philosophy of Horror» posminse emortii BUKIHKaHi )KaHPOM
JiTepaTypH KaxiB Ha (i3udHI Ta KOTHITHBHI [4, c. 25]. Igero mpo Te, M0 XOppop — €MOIIis, TITBKH eMOLs «KYJAbTYPHO» BUBEICHA
B paMKax JIiTepaTypHUX Tpaaumii, BuciaoBuB mme Jl. Bintep: «Xoppop e He KaHp, IK MicTepis, HaykoBa (paHTACTHKA YU BECTEPH.
Xoppop 11e emortisi» [12].

J1o xaHpY «XOppOp» MOYKHA BIIHECTH 1 TBOPH Bi3yallbHMX BHJIB MUCTEITBA: KAPTUHH, ITOCTEPH, KOJaXi, JiTorpadii, «sJKki He
BKJTIOYAIOTh PO3MOBIi», alle B AKUX MPUCYTHIH HEOOXITHUN IS XOppopa «eIeMEHT KOH(PPOHTAMIi» Mi>K 3BUYHUM 1 aHOMATbHUM»
[11].

T. TomopoB Bupi3HAE TpH HOPMH JIiTEPATypH KaXiB, K )KaHPY: HAANPUPOAHE, dyAecHe, hanTacTiyHe. [lepma kateropis — Haf-
MIPUPOITHE, Y CBOEMY apCEHANl HaJiuye eJIeMEHTH HAANPUPOIHBOTO B PO3B’S3II TBOPY, MOIi, 0 BBaXKAIOTHCS HEPEATLHUMH, He-
MOXJTUBHMHU T ippanioHadbHUMH, a00 Ti, 10 € IIOKYIOYUMH, Henepen0adyBaHUMH, YHIKATbHUMH, HE3BUYAHUMHU, a YUTAdl, y CBOIO
4epry OTPUMYIOTh MOXIIUBICTH PO3KPHUTH X MO-CBOeMY. Jlpyra Kareropis — dyiecHe € MOAIOHOI0 O MEepIIOoi CBOIMU KIIFOYOBHMHU
HETPUHHATHUMH Ta HE3PO3YMUIMMH SBUIIAMH, OTHAK Y YyIEeCHOMY, HAIPHUPOAHI SBUIIA MIPUCYTHI BIPOIOBK BCHOTO TBOPY. AOH
3pO3YMITH IIi SBUINA, MU Ma€MO TPUHHATH «HOBI 3aKOHH MPUPOII», KPi3h NPU3MYy BaMIIipiB, ZEMOHIB, BOBKYJIaKiB Ta iH. TpeTroio,
OCTaHHBOIO, KaTEropiero BUCTynae (paHTacTHYHA JIiTepaTypa jKaxiB, Ka HE Ja€ HaM YiTKOTO MOSICHEHHS ippalioOHaIbHOT0, HATOMICTh
MPOTIOHYE JeKiNbKa ajapTepHaTHB yntady [10, c. 32].

Jlitepatypa ¢eHTesi 3a CBOEIO MPUPOAOIO € ATJETOPUIHOIO 1 CHMBOIIYHOIO, TOMY IO Aa€ HAM MOXKJIMBICTB Mi3HATH T€, YOTO MU
0oimocs, Jae HaM IIAHC BIAYYTH Ti eMOIii, sIKi HaM, KO)KHOMY OKpEMO, € HEOOXIIHUMH, a CYCIIIbCTBY — 3alBUMU. SIK 3a3Hadae
I. @. JlaBkpadt: «HaiicTapinio Ta HAMCHMIIBHIIIOI €MOLIEI0 JIIOACTBA € CTPaX, a HAHCTapilINM Ta HaHCHIBHIIIMNM Pi3HOBHIOM
CTpaxy € cTpax HeBimomoroy [8, c. 25]. CyTHICTB cTpaxy Mojisrae B TOMY, IO iHTY{Iis Ha PiBHI IHCTHHKTIB MOJKE PO3KPHUTH T€, IO
MarepiajJicTHYHE CYCHUILCTBO 3allepeyye.

HenusHuM € Toii akT, mo miteparypHa GopmMa, Tak TICHO TOB’s3aHA 3 TIEPBUHHUMHU 1HCTHHKTAMH, HAJIIYY€E CTIIBKH 5K POKIB,
CKIJIBKH 1 cama JIFoAChKa TyMKa. JKaxiuse, (paHTaCTUYHE 3ycTpivaeThes y ponpKiIopi pi3HUX KpaiH 1 Hapoxis. [1oB’s13aH0 11e 3 Manum
CTYIIEHEM BUBUCHOCTI HABKOJMIIHBOTO CBITY. Bee HeBitoMe JsiKae JTI0AMHY, a MPOMIIOBIIN KPi3h MPU3MY HOTO YSBU 3HAXOAUTH (BaH-
TacTU4Hi GopMu. Y OLIBIIOCTI CBOIN BOHO (KaxynBe i (paHTACTHYHE) 3HAXOAUTH (popMy XpoHIK, Oanas, ka3ok [4, c.34].

ITMCHMEHHNKH BOJIOMIFOTH YMIHHSAM CTBOPIOBATH MOTOPOIIHY arMoc(epy HaJIPUPOTHOTO, KOTPa HAJAE )KaXaM JISIKAI0U0l JKHT-
TEBOCTI, pOOUTH TBIp Ay’ke HAPYKEHUM. AJle B yCIX XyAOKHIX TBOpaxX JaHOTO JKaHPY CTpax, HE € €UHOIO IOMIHAHTOIO PO3MOBIII.
Binblly BaKIMBICTh Ma€e HE caM CTpax, a NPUYMHA HOTO BUHUKHEHHs. YCi IPUBH/IM Ta OMy/Aala JIUIIE CIYTyIOTh JUISi CTBOPEHHS
MPUTHIYYIOUOTO BiTIYTTS, MTiACHIEHOTO TBOPUYOIO YSBOIO aBTOPA.

CemioTuk i mucbkMeHHHUK Y. Exo 3a3HavaB, Mo mHOOKUM MiATPYHTSAM TA€MHOTO € PENiriifHi ynomoOaHHA Ta peiiriiiHa cBigo-
MICTb, TOCTITHUK HaMaraBcsl yI0CKOHAJIUTH Ta OCYYaCHUTH iHTEpeC A0 BChOTO HE3HAOMOTo Ta TaeMHOTO. [IparHenHs ocoducTocTi
TIOPUHYTH y BUP UTI03iH 1 aHTa3iil € eAMHIM cIOCOOOM 3BUTBHUTH ceOe Bijl MOBCAKICHHOI PYTHHH Ta peajiil )KHUTTS 31 CBOIMH 3a-
KOHAMH, TIPaBHJIaMH Ta 00’ €KTHBHOIO PEabHICTIO [5, c. 56].

B 0cHOBY aTMOC(epH «CacreHe» TTOKIAACHO KaTeropito MiCTHYHOTO, SIKa TPYHTY€ETHCS Ha TPUEAHOCTI TAEMHHUIIS — CTpax — CTaH
TPUBOXKHOTO O4iKyBaHHs». TaeMHHYE, IPUMapHe, ippealibHe, 110 He MOYKHA MOSICHUTH Ha PAIliOHaIbHUX 3aCa/1aX, € OAHIEI0 3 KIIIO-
YOBUX O3HAK JKaHPy (eHTe31, THM 3MICTOBHM CTPHIKHEM, TOBKOJIA SKOTO MOOYAOBaHA KOMITO3HLIiSl TBOPY. MOTHB Ta€EMHHIII TOMiHY€
B Xy/IOXHIX TBOpax jKaHpY (eHTe31 i CTPYKTypye ioro kommosumiro. OCHOBHa (yHKIIisI MOBHUX 3ac00iB peamizaiii BiAmoBigHOT
cyOKareropiajapbHOI 03HAKH — CTBOPEHHS aTMOC(epH 3araIkoBOCTi, HEBU3HAYEHOCTI, TPUMApPHOCTI.

TTOHATTS «CACIICHC» € KOMILIEKCHHM TOHSATTSAM, IO XapaKTepU3ye CTYIiHb HAPATUBHOI HAIPYKEHOCTI, CTBOPIOBAHOI JBOMA
MOJIyCaMH OTIOBiIaHHS: CTPATET1YHOIO HEMOBHOTOIO (3aCHOBAHOI HA HEBU3HAYEHOCTI, 1110 BUKJIMKAE Y YATa4Ya CTaH I[IKaBOCTI) i cTpa-
TET1YHMM BiJKJIaAaHHIM (IIOB’S3aHUM 3 IEPEIUYTTAM, OUiKyBaHHAM, IHAYKYIOTh CTaH TPUBOTH 1 3aHETTOKOEHHST ). CacmeHc MocTiitHO
MEPEeCIIiaye OJHY METY — 3a0€3MeUUTH TOCTP1 BIAUYTTS i TPUMATH ayTUTOPII0 B HAMIPYKEHHI, y TOH Yac SIK CIOKET BUOYIOBY€ETHCS 10
KyJbMiHAIiiHOTO MOMeHTY. HarpyskeHicTh 3a3BU4aii BHHUKAE, KOJIU TOJIOBHA /1i1i0Ba 0c00a (00 0co0M) 3HAXOIUTHCS B 3arpO3UBii
CHUTYallii, KOJIM KUTTS 3HAXOAUTHCS IIiJ] 3arpo3010. BiacHe, MOHATTS «cacleHe» — OJWH 13 HaHCHIIBHIIINX MPHIHOMIB, IO JT03BOJISE
3aXOIUTH yBary 4MTaya, i HaBlaKku, MO-CIPABKHLOMY TIOYNHAE TPALFOBATH JIMIIE TOJ, KOJIM YUTa4 YK€ JOCTAaTHBO BXKUBCS B MOJIT
y TEKCTi.

AtMocdepa «cacneHe) BUHUKAE TOI, KOJIM PO3B’sI3Ka BKIIIOUAE B ceOe HaiOLIbn HMOBIpHY, Xoua 1 HeOaKaHy albTepHATHUBY, a
YHTay CIIOAIBAETHCS HA MAIIOMMOBIPHHH, ane OaskaHuii pe3ynsrar nofiil. OcHoBOIO hopMyBaHHS aTMOC(EPH «CACTIEHC)» € MOMEHTH,
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SIKi BEJLyTh JIO PO3B’SI3KH, B PE3YJIBTATI KO yMTady He BrieBHEHU. [T0KH (iHa HESICHUH, YyuTa4 BiqUyBa€ HANpPY) EHHs. SIK TIIbKA
HacTae po3B’si3Ka i BOHA BIIAIITOBYE YNTAYa, HATPY>KEHHs MOCTYIAETHCS MIiCIIEM IHIIMM €MOILISIM — TIOJMB, MOJIETIIEHHS, PaIiCTh
Ta iH.:

Tommy expected the mini-kin to ravel down from the rafters on a web of its own making, directly onto the windshield. Still largely
concealed by the increasingly soiled and ragged fabric that had been the skin of its doll phase [6, c. 58];

Pale pink light spread like a dim blush on the face of the eastern sky. As if it were not a solid creature, but an elaborate origami
sculpture, the demon continued to fold itself into itself, growing smaller and smaller still — until, with a shimmer that hid the how of
the final transformation, it became only a rag doll once more, exactly as it had been when he had found it on his doorstep, a limp-
limbed figure of white cotton, with all the black stitches intact [6, c. 233].

ITrCHMEHHUKY BOJIOMIIOTH YMIHHSIM CTBOPIOBATH MOTOPOIIHY arMOC(epy HaIIPUPOIHOTO, KOTPA HAJIAE )KaXaM JIIKAI0UYOT KHT-
TEBOCTI, pOOUTH TBIp JyKe Harpyx)eHuM. MalCTepHUI MICHXOJIOTIYHUI aHalli3 caMoro MpOIeCy BUHUKHEHHS Ta PO3BHUTKY JIIOI-
CBKOTO CTpaxy € OJIHI€I0 3 CBOEPITHUX 0COOIUBOCTEIl (haHTACTHYHNX TBOPIB MUCEMEHHHMKIB. Y cBoixX TBopax A. bnexyn, B. Breri,
b. Crokep, Hacammepes, aHaTOMYIOTh CTpax, IMOJAl0Th, CBOTO POy, «(}i3i0orito CTpaxy», aHaNi3ylOTh CTAaHH aeKTy, «3aCKOKY».
Tak, y TBopax «JIsutbkay, «/Ipakynay i «EK30pIicT» cTpax NpeACTaBlIeHui JekceMamu «horrory, «shocky, «feary, «terrory 3amis
CTBOPEHHsI eDEKTY CacIieHC:

She watched for a few seconds thunderstruck, and then suddenly realised with a shock of utter horror that this small, purposive
monster was the doll, Monica s doll! [2, c. 9];

1 held tight, and I thought [ was going to win, for I didn't mean Him to take any more of her life, till [ saw His eyes. They burned
into me, and my strength became like water [9, c. 267];

Karras stared. At the back of his neck, he felt hands. Icy cold. Lightly touching. And then gone. Caused by fear, he concluded.
Fear [3,c. 159];

Then she cringed, shrinking bade in incredulous terror as she thought she saw hazily, in a swimming fog, her daughter’s head
turning slowly around on a motionless torso [3, ¢.133].

3ariinenHinHs Tijna (LIOro) sIK panToBe NMPUIMHEHHS PyXy abo TpHBayie 3aBMHUpPAHHs, CTaH HEPYXOMOCTI, KOJIU JIFOANHA TIepe-
JKUBA€E CTpax, BepOAi3yeThCsl CIIOBOCTIONYUCHHAMHE «eyes still unfocusedy, «stood motionless», «a moment of unconsciousness» y
pEYEHHSIX:

Chris crumpled to the floor in a daze of horror, in a swirling of images, sounds in the room, as her vision spun madly, blurring,
unfocused, her ears ringing loud with chaotic distortions as she tried to raise herself, was too weak, faltered, then looked toward the
still-blurred bed. The words were cut off as Chris started crawling painfully toward the bed with her face smeared with blood, with
her eyes still unfocused, limbs aching, past Karl [3, ¢.133];

Karras nodded absently, staring at a pattern in the rug, and then after many minutes he got up, walked slowly to the entry hall
and stood motionless in the darkness, stood without expression, in another dimension, staring into nothing with his hands in his
pockets as he listened... [3, c.147].

The rush of blood without control drained her heart, and a moment of unconsciousness supervened so that everything, as it were,
turned black 2, ¢.20].

Jlnst cTBOpeHHsI aTMOC(EPU «CaCIeHCy MMChbMEHHUKH TaKOK y CBOIX TBOPaX HaJal0Th ONUC HMPUPOIHUX SBHII T4 XHUMEP, IO
I ICKJTIOIOTh EMOIIMHKMI BIUTMB HA YuTaya. ABTOP YBOIUTH OITKC IPUPOJIN, HACHYIYIOYX HOTO EMiTETaM1 3 HETaTUBHOIO KOHHOTAIII €10
«noisyy, «ice-coldy, «funeraly, «flensingy:

A noisy burst of November wind threw shatters of cold rain in his face [6, ¢.58];

When Tommy opened the front door, ice-cold wind assaulted him, frigid enough to take his breath away. A whirl of dead melaleuca
leaves like hundreds of tiny flensing knives spun over him, whispering-buzzing against one another, and he stumbled backward two
steps, shielding his eyes with one hand, gasping in surprise [6, ¢.30];

Never did tombs look so ghastly white. Never did cypress, or yew, or juniper so seem the embodiment of funeral gloom. Never
did tree or grass wave or rustle so ominously. Never did bough creak so mysteriously [9, ¢.196].

3ayst CTBOpPEHHsI arMOC(EPU «CACIIEHC», aBTOpP ONUCYE HAANPUPOIHIX CTBOPIHb BHKOPUCTOBYIOUM HACTYITHI JIEKCEMH
«horriblyy, «deliberatey, «dreadful», «expressionlessy, «man-like», «chinlessy, «fabulousy, «uneradicatedy, «uneradicatedy,
«hissedy, «squeakedy:

It was horribly taking steps, small but quite deliberate steps as though alive. It had dreadful face, it had an expressionless tiny
face... [2,¢.9];

It was partly human, beyond a doubt, with very man-like hands and head, and the goatish, chinless face had the stamp of the
Whateleys upon it. But the torso and lower parts of the body were teratologically fabulous, so that only generous clothing could ever
have enabled it to walk on earth unchallenged or uneradicated. [7, c.15];

The hinges of its diminutive broken arms and its jointed legs emitted a thin, creaking sound as it came darting — the syllables
Madame Jodzka had already heard more than once. Syllables she had heard without understanding — «buth laga» — but syllables now
packed with awful meaning: Revenge. The sounds hissed and squeaked, yet clear as a bell as the beast advanced at this miraculous
speed [2, ¢.22].

TosioBHI BuCHOBKH. TakuM YnHOM, aTMOC(epa «CaCIeHE TI0B’13aHa 3 MOTHBOM TAEMHHUIIL, BIpOIO B HAANPUPOJIHE, ippaliioHa-
JII3MOM SIK IEBHUM CIIOCOOOM IMi3HAHHS MIHICHOCTI, 1[0 IPYHTYETHCS HA CTBOPSHHI aTMOC(EepH HATHITAHHS CTPaxy Mepe/] HeBiTOMUM.
Tax, »xanp (eHTe3i Mae Ha MeTi BUKJIMKATH y YMTa4a BiIYyTTS TPUBOTH, CTPaxy 1 CYMyTHIX BIIYYTTIB, IO CTBOPIOE aTMocdepy Ha-
NPYIH Y XyJI0KHBOMY TBODI.

IMepcneKTHBY MOAATBINMX JOCTiIKeHb. J[0 IEPCIIEKTHB MOAANBIINX JOCIIKEHD CJIiJI BIAHECTH TaKOX PO3POOKY IiAXOIIB J10
aHaizy arMocQepu «cacneHcy y ii CeMaHTHKO-KOTHITHBHOMY aCIIEKTi.
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