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TAKECHYHI MOAYJII AHITTOMOBHOI'O XYIOXHbBOT'O JUCKYPCY

Cmamms npucesiuena 00CiodNCeHHIo MAKMUILHOI NOGEOIHKU NEePCOHANCA Y HOMIHAMUBHOMY NPOCMOPI AH2IOMOBHO20 XYOOIHCHLOO
OUCKYPCY 13 RO3UYIT MOOYIAPHO20 niox0dy. Pobumbscs cnpoba euokpemumu ma oXapakmepusyeamu 0CHOGHI MUnu maxKecudHux Mooyie 3a
PAOOM Pene6anmuux 0O3HAK — HOMIHAMUBHOI, T0KAMUBHOI, (DYHKYIOHATbHOI Ma MOOYCHOI.
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TAKECHYECKHUE MOIYJ/IN AHITIOA3BIYHOI'O XYIOKECTBEHHOI'O ITUCKYPCA

Cmambs noceawena uzy4enuo makmuibHo20 No8eOeHls NePCOHANCA 8 HOMUHAMUBHOM NPOCMPAHCINGE AHSLOAZLIYHO2O XYO0dCeCH-
BEHH020 OUCKYPCA C NO3UYUL MOOYIAPHO20 N00X00a. [Ipednpunumaemcs: nNOnbIMKA BbL0EIUMb U OXAPAKMEPU3068AMb OCHOBHbLE MUNbL MA-
Kecuueckux Mooynetl no HOMUHAMUBHOMY, TOKAMUBHOMY, (DYHKYUOHATLHOMY U MOOYCHOMY NPUSHAKAX.
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TACESIC MODULES IN THE ENGLISH LANGUAGE FICTIONAL DISCOURSE

The article deals with the study of character’s touch behavior in the contemporary English language fictional discourse from the modu-
lar perspective. It introduces the notion of the «tacesic moduley as a structural unit employed in the modular analysis of the character’s
touch behavior. It also focuses on the main properties of tacesic modules, i.e. their nominative, local and functional features. Such relevant
properties being considered, the article presents the classification of tacesic modules including their basic types. According to the nomina-
tive criterion, tacesic modules are classified into mononominative (containing one denomination of touch) and multinomanative (containing
more than one denominations of touch) types. The initial, medial and final types of tacesic modules are distinguished on the basis of the
criterion of their location in relation to verbal modules. The functional types of tacesic modules include complementary, oppositive and
substitutional ones, which are complementing, opposing to, and substituting for verbal modules correspondently. The active, passive and
reciprocal types of tacesic modules are distinguished according to the existing modes of touch realization. The active tacesic module being of
subjective, dynamic and controlling nature is opposed to the passive tacesic module with its objective, inactive and non-controlling nature.
The reciprocal tacesic module reflects the interactive character of touch.

Key words: character’s touch behavior, touch, tacesic module.

JlociKkeHHS TAaKTWIBHOT IOBEIIHKM MOBIS Y HOMIHATHBHOMY MPOCTOPI aHIJIOMOBHOTO XyZOKHBOTO JAUCKYPCY 3aKOHOMIPHO
BUKJIMKAJIO0 HEOOX1JHICTh BU3HAYCHHS CTPYKTYPHOI OoAMHHLI 11 BUMipy. 3BEpHYBIINCH 10 MOAYSPHOTO MiIXOAY, IO OCTaHHIM 4Ya-
COM BHKOPHCTOBYETHCS Y PaMKax JIIHTBICTHYHHX PO3BIJOK, 30KpeMa CIIPSIMOBAHUX Ha BUBUEHHS AiaJoriyHoro auckypcey [9, 10, 11,
12], Hamu Oy10 BUOKPEMIJIEHO CTPYKTYpHY OIWHHIIO BUBUCHHS TAKTHJIBHOI MOBEAIHKN KOMYHIKaHTA — MaKeCuyHuti Mooyib, SKAN
PO3YyMI€MO SIK TaKy 4aCTHHY aHIVIOMOBHOTO XYJOKHBOTO AMCKYPCY, 1[0 MICTHTH OJIHY YH JAEKiJIbKa HOMIHAIl HA MO3HAYCHHA J10-
THKY HepcoHaxa. [TOHATTS «MO/Y/Ib» BUKOPHCTOBYETHCS B JTIHIBICTHII 171 O3HAYEHHS THX IIPOCTUX CUCTEM a00 YACTHH, i3 SKHX
CKJIAJIA€ThCs BCSL IHPPACTPYKTYpa JIFOACHKOrO MO3KY, 3HaHb, MOBH TOLLIO, Ta SIKMM BIACTUBMIL PSA/L CYTHICHUX O3HAK, 1110 BKJIIOYAIOTh
B ce0e BIIHOCHY aBTOHOMHICTb, CIHELiaNi3alilo, JOKaIi3alilo, YHIBepCAIbHICTh Ta TEHETHYHY 3yMOBIEHICTH [8, c. 164]. MonynbHa
KOHIIETILIIS ZI03BOJIsIE (hopMastizyBaTh KOMYHIKaTUBHUM aKT y BUIVIAA1 B3a€EMOJI1 IBOX MOAYJIiB — BepOaIbHOTO Ta HeBepOanpHOro [11,
c. 125], mo y cBOIO Yepry yMOMJIMBIIIOE€ BU3HAYCHHS KIIIOUOBUX XapaKTEPUCTUK HEBEPOATBLHOTO MOy, crienn(iky Horo (yHKIio-
HYBaHHS Y HOMiHATHBHOMY TIPOCTOP1 aHITIOMOBHOTO TUCKYPCY, 0COOIMBOCTI HOTO BHYTPILIHBOI CTPYKTYPH Ta XapaKTep B3a€MOii 13
IHIIMME HeBepOaIbHUMHU MOAy siMu. MeTa wiei crarTi nossirae y crnpo6i kiacudikyBaTu TaKeCHYHI MOAYII 32 PSIOM PElIeBAHTHHX
03HaK. BinnoBigHO, 00’ €KTOM IOCTIHKECHHS € TAKECUYHI MOy aHIJIOMOBHOTO XY0)KHBOTO AUCKYPCY, a MPeMEeTOM iX HOMiHATHB-
Hi, JIOKaTHBHI, (DYHKIIOHAJIbHI Ta MOYCHI 03HaKu. MaTtepiajoM 11 JOCTiHKEHHS CIyTyIOTh JUCKYPCHBHI (pparMeHTH, BiTiOpaHi i3
HU3KHU XyAOKHIX TBOPIB aHIVIOMOBHHX aBTOPiB KiHIs XX — nmoyatky XXI cromiTs.

AHaui3 UTIOCTPaTHMBHOTO MaTepially 3acBiIYMB, IO y CYYaCHOMY aHIVIOMOBHOMY XYOOKHBOMY JAMCKYpCli TaKeCH4HI MOIYIi
(YHKLIOHYIOTD SIK MOHOCTPYKTYpH, Hanpuknaa: « Oh Mum...» Impulsively I give her a hug. «Its a...a really lovely dress...» [24, c.
70]; a Tako’K, BOHM YacTO BXOZSTH JI0 CKJIaAy 0araTOKOMIOHEHTHHX HEBepOaIbHUX MOJYIMIB, SIK 1I€ BUIHO i3 HACTYITHOTO NPUKIALY:
«Rebecca,» says Robyn, taking both my hands and gazing intently into my eves. « We meet at last. I'm so delighted to meet you. So
delighted!» [24, c. 94]. 3a3HauNMO, 1110 BUBYAIOYH CTPYKTYPHIi, HOMIHATUBHI, ()YHKI[IOHAJIBHI T4 MOJYCHI BITaCTHBOCTI TAKECUYHOTO
MOJYJIs Ha TJIi Cy4aCHOTO aHITIOMOBHOT'O XYJOXHBOTO IUCKYPCY, MU OpaTHMEMO /10 yBaru Horo pparMeHTH, 110 MiCTSATh SIK MOHO-
pedepeHTHI TakecH4HI MO, TaK i MOTIKOMIIOHEHTHI MOAYJIbHI CTPYKTYPH, 10 CKJIay SIKMX 3 HOMIX iHIIINX BXOAUTD 1 TAKECUYIHHI
KOMIIOHEHT.
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JlocrniukeHHs] HOMIHATUBHOTO HANIOBHEHHSI TAKECUYHHUX MOJYJIB YMOKIMBHIO BUOKPEMIICHHS 3 MOMIK HUX OOHOHOMIHAMUG-
HUX, TOOTO TaKUX, 10 MICTATh TIIBKH OJHY HOMIHAIIIFO Ha MO3HAUCHHS TAKTHUIILHOI MisuTbHOCTI epconaxka (Dad elbows me. « Would
you stop looking around you, and keep your eye on the stage? He's about to kill her» [16, c. 287]) Ta 6acamonominamugrux TaKecud-
HUX MOJYJIIB, B MEXKaX SKHX [IPUCYTHI JBI 4K Oinbllle HOMIHALIT HAa O3HA4YeHHs NOTUKY (He fook her face in his hands and kissed her
for a long time [17, c. 234]). 3a3Ha4nMoO, 1110 710 CKJIaAy OCTAHHIX MOYKE BXOJHUTH JCKiJTbKa HOMIHATHBHUX 3aCO0IB HA MO3HAYCHHS:
1) mocnimoBHUX TAKTWIIBHUX [iit mepconaxa: « Can you pinch me please so I can make sure I'm not dreaming?» Amy gave her a
nip and then hugged her arm [25, c. 4]; 2) OMHOYACHUX TaKTHUILHUX NIl niepconaxa: «Mike,» Dad said. «Hello there.» He did that
hilarious mangreeting, shaking his hand and half hugging him [20, c. 345]; 3) TaKTHJIBHUX il TIEPCOHAXKA CTIPSIMOBAHUX HA OJTHOTO
i Toro x anpecara: Miles took my hand and kissed it. « Thank you so much,» he said [20, c. 359]; 4) TakTHIBHHX Aili TEPCOHAKA
CIIPSIMOBaHKX Ha Pi3HUX anpecartiB: «Helloy [ hugged Dad, shook hands with Gibbo and kissed Chin [20, c. 16].

V cBOIO Yepry, BUBYCHHs JIOKATHBHHUX XapaKTEPUCTHK TAKECHYHOTO MOAYIISl Y HOMIHATUBHOMY TIPOCTOPI aHIJIOMOBHOTO XY/I0K-
HBOT'O JIUCKYPCY MPU3BEIIO IO BUCHOBKY, IO BiH, (hopMyloun KOHQIryparii i3 BepOaibHIMHU MOIY/SIMU, MOXE 3aiiMaTh B KOMYHi-
KaTMBHOMY aKTi OyIb-sIKy MO3HUIIi0 — ouatkoBy: He reached across the table and took hold of her hand. «I'll say it again, Maggie,
but this is the last time. <...> You have my word of honor» [27, c. 116]; cepenunny: «The point is, we want you to be involved as
much as possible.» She pats Elinors hand. «In fact, if you'd like to come and stay for a while, so we could really get to know each
other...» [24, c. 76]; abo xiHueBy: «A4h, love.» Dad takes my hand and squeezes it again, long and hard [16, c. 51]. Takum YHHOM,
3a JIOKATUBHOIO O3HAKOIO PO3PI3HIEMO iHIYIANbHULL, MeQiaIbHULl TA (iHAIbHUL TAKECHYHI MOIYITI, BBAKAIOYH, 110 XapakTep po3Mi-
IIIEHHs] HeBEPOAJIBHOTO TAKECHYHOTO MOAYJIS Y KOMYHIKATHBHOMY aKTi MOKIMKAaHWH BUKOHYBAaTH KOHKPETHI CTpaTeriyHi 3aBIaHHS
y HOMIHaTHBHOMY IIPOCTOPi aHITIOMOBHOTO XYZOXKHBOTO JHMCKYpCy Ta Oe3rmocepesHbo BIUIMBATH Ha (GpOpMyBaHHS HeBepOaIbLHOTO
KOHTEKCTY. [HilianbHUil TaKeCMYHUI MOIYJIb € CBOTO POy BBIJHHM €JIEMEHTOM, IO JO03BOJIIE ajapecary c(OpMyBaTH TiloTe3y
11010 TEMH HACTYITHOTO BepOasibHOTO MoBizoMiIeHHs [7, ¢. 60]. OKpiM 1[bOT0, TAKECHYHUI MOYJIb, III0 PO3TAIIOBAHUN HA IOYATKY
KOMYHIKaTUBHOTO aKTy 3aJa€ foro eMouiitHuii ()oH, BU3HaUae pealizoBaHicTb a0 Hepeati30BaHiCTh IHTEHIIIH MONepeTHHOI0 MOB-
1191, @ TaKoX 3abe3neuye popMyBaHHs IIParMaTHYHOTO KOMIIOHEHTY HACTyIHHUX BepOansHux aid [11, c. 128]. Hanpuxnan: Realising
the words were opening small gateways into her past, Lainey held her mother’s hand tightly as she said, «Of course, I forgive you,
but I wish you'd tell me...» [26, c. 63]. Y HaBeneHOMY (pparMeHTi XyI0)KHBOTO AUCKYPCY MPEMO3UTUBHUI BiTHOCHO BepOaTbHOIO
TakecUuHui Monyib (Lainey held her mother’s hand tightly) nepenae eMoIliiiHy Hampyry MepCOHaXka, BUKIMKAHY OaraTopiuHUM
TIOIIYKOM TIPABJHU PO BIACHE MUHYJIE: MIIIHO TPUMAIOYH MaTip 3a PyKy, TepOiHs MOBIJOMIISIE PO CHITY CBOTO Oa)KaHHS Ji3HATHCS
IpaB.y, @ TAKOK HAIMOJEIINBICTh y BIACHUX HaMipax Ie 10 Toro sk BepOaiisye ix. ToOTo, TakeCHYHMI KOMIIOHEHT, IO Tepeiye
CJIOBECHOMY IOBITOMJICHHIO, CKCITPECUBI3Y€ 3HAUCHHS BEpOAbHO PEMPE3CHTOBAHKX 1HTEeHIIIH MoBIIs [13, ¢. 193].

MenianbHy HO3UIIII0 200 iHTEPIIO3ULIII0 HEBEPOATEHOTO MOIYIISl Y KOMYHIKATHBHOMY aKTi, Ha Halll [IOIJISL, BAPTO PO3IVISAATH SIK
posterienuii crioci6 moxadi indopmarii. Po3merieHHs € 3ac000M aKIEHTYBaHHS yBark Ha BaKJIMBUX JIETAISIX, CHTHAIII3aMii Ipo
JIOKaJIbHO 3HavyIny iHdopmartito [7, c. 61]. MeniaibHi TaKeCHYHI MOIYJIi € THMU «BKPATUICHHSMEY, 110 PO3PUBAIOYN BEepOATbHIN
MOy, (JOKYCYIOTh yBary Ha Ba)KJIMBUX YacTHHAX BEpOaJbHOTO MOBIJOMIICHHS, HO3BOJISIIOTh YHUKHYTH MOHOTOHHOCTI, Ypi3HO-
MaHITHIOIOTh BHUCIOBIIOBaHHsA. Hanpuknan: «Michael Aspel is very busy in his natural habitat, presenting a live television show.»
1 dig my fingernails into Dad’s arm. «I don t think talking to you is very high on his priority list right now» [16, c. 259]. llle omHrM
(YHKLIOHATIBHUM MIPU3HAUYSHHSIM ME/iaIbHOTO TAaKeCHYHOTO MOJYJIsl Y HOMIHaTUBHOMY IPOCTOPi aHINIOMOBHOTO XYZOXKHBOTO JHC-
KypCy € HaJIaroJUKEHHS 3B’ sI3Ky MK BepOaIbHUM MOJYIIeM, 110 HOMY Iepe/ye, Ta BepOaIbHUM MOIyIeM, sIKuid 3a HUM ciiaye [ 10, c.
8]: «l’ve got an idea.» Mrs Traynor put a hand on her daughter s shoulder. «Perhaps you could go on holiday with them, Georgina»
[29, c. 165].

Pesynbraty mpoBeaeHOTO aHami3y (GakTHUYHOTO MaTepiany JO3BOJSIOTH 3pOOUTH BUCHOBOK, 110 (iHATBHUN TaKECHUHHNA MOIYITb
MO)Ke IHTEHCH(IKyBaTH TIOIEPETHE TOBIJOMICHHS, BUpa)KEHE CJIOBECHO, YTOUHIOBATH BepOabHO BUPAKEHY PEaKiilo KOMyHiKaHTa
Ha cJI0Ba a0o J1ii MoNepeaHbOro MOBILSI, THM caMiM 3a0e3reuyoun Okl JOCTOBIpHY ii iHTepnpeTariito, abo caMocCTiiHO KBaTidiky-
BaTH PEaKlililo KOMyHiKaHTa Ha BUCJIOBIIIOBAHHSI ITOIIEPETHEOTO MOBIIS SIK TIO3UTHBHY, HEHTPAJIbHY Y1 HETaTHBHY, TOOTO BUKOHYBaTH
(YHKLIIO OLIHKY CKa3aHOTO, ITiATBEPPKYBaTH BepOabHe MTOBIJOMIICHHS.

VYTBOpeHHs pi3HUX BapiaHTiB KOMOiHaIii BepOaTbHUX Ta HEBEPOAIBHUX MOJYIIB BiJOYBAETHCS 3@ IOMOMOTOI0 JEKIJIBKOX IILIsI-
XiB: BKJIIOUSHHSI, IPHEIHAHHS Ta potucTapieHHs [11, c. 126]. Tak, BKIIIOYEHHs XapaKTePU3yEThCs KOMYHIKATHBHOIO Ta CTPYKTYp-
HOIO CIAsHICTIO MOJYJIIB, /I¢ HEBEpOATbHUI MOIYIIb, 10 HOMIHY€E JOTHK, € (YHKI[IOHAILHO €KBIBAJICHTHUM BepOATbHOMY IOBiI0-
MJICHHIO, HAMPUKIAI: «Stop it.» Alex reached down, seizing her by the elbow [28, c. 95]. YV cBoto uepry npueaHaHHs OyayeThCs 3a
MIPUHLIUIIOM CYPSITHOCTI: y OLTBIIOCTI BUNAKIB aAUTHBHHUHN 3B’s30K BepOalbHOTO Ta HEBEepOAIbHOrO MOJIYIIB 3a0e3nedye mosic-
HEHHSI, yTOYHEHHsI eMOLIIHO-TICHXOJIOTYHOTO CTaHy MepCOHaXa, 30KpeMa i uepe3 OIHC HOro TaKTHIBHOI TOBEAIHKH, SIK 1€ BUITHO
i3 HacTynHoro npukinany: «Don t be afraid anymore.» She touched him gently on the side of his face. «I’d love to marry you» [17,
c. 396]. Takum unHOM, Yepe3 BKIIOYCHHS Ta IIPUEIHAHHS BiOyBaeThes peaiizawis GpyHKIii JomoBHEHHS BepOaIbHOTO MOAYJIS He-
BepOaIbHUM TaKECHYHUM MOZYJIEM. Y IIbOMY PYCIIi, Ha HaIll ITOIVIs]], BAPTO TOBOPUTHU NP0 KOMAIEMEHMAPHULl TAKECUIHHN MOZYJIb,
(yHKLIOHATBHE TIPU3HAYEHHS SKOTO MOJISITae y JeTalizallii CJIOBEeCHOTO TOBIJOMIICHHS MepCoHaxa, crnenudikaii Horo eMoTuBHOT
CKJIa10BOT 200 HOMiHAMii TAKECHYHOTO KOMIIOHEHTY KOMYHiKalil, o (yHKIiOHAIBHO PIBHOLIHHUI BepOaIbHOMY MOBIJIOMIICHHIO
nepconaxka. Hanpuknan: « We've got the house!» I throw my arms round his neck. «I got us the house!» [22, c. 57]. Y HaBeneHOMY
(hparMeHTi aHIIOMOBHOTO XyJA0KHBOTO TUCKYPCY KOMIUIEMEHTAPHHUI TaKeCUUHUI MOIYITh (I throw my arms round his neck) GpyHKIti-
OHAJIFHO JIOTIOBHIOE BepOaJIbHUIT MOJTYITb, MiJICHITIOIOYH HOTO eMOTUBHY CKJIaIoBy. TakecHuHMi Ta BepOaIbHUI MOZTYIli y IIbOMY BH-
MaJIKy € CHHOHIMIYHMMH 32 3HAYSHHSIM, OCKLIBKY 00U/1Ba BUPAXKAIOTh TPiyM{ repoiHi BiJl 31ii{CHEHHs HECTIOiBAaHO YCIIIIHOT YTOIH.

V cBoro uepry, HeBepOaIbHHUI Ta BepOaIbHUI MOIYITI B paMKaxX OJHOTO KOMYHIKaTHBHOTO aKTy MOXYTb [lepe/laBaTH IPOTHIICIKHI
3HavyeHHs [11, c. 127], y pasi goro BinOyBaeThes peanizamlis GpyHKIIT IPOTUCTaBICHHS. AHa3 (aKTUIHOTO Marepialy 3acBiT4nB
HETOOJMHOKI BUIIAIKH, KOJH TAKECUYHUH MOJY/Ib 3HAXOANBCS Y (yHKI[IOHAIBHO MPOTUIICIKHIH CMHCIIOBIH IUIONIMHI BiTHOCHO Bep-
GanpHOrO MOJyIsi. Binrak, BOauaeMo MOXIIMBUM TOBOPHUTH IPO II€ OAUH (QYHKLIOHATBHUH THIT TAKECHYHOTO MOYIISI — ONO3UMUG-
Huil, SKAH € CEMAaHTHYHO He PIBHUM BepOanbHOMY Moyito. HoMiHaIil JOTHKY, 110 BXOZATH /10 CKJIay OTIO3UTHBHOTO TAKECHYHOTO
MOJIYJIsl HOKJIMKaHI BUPaKaTH MPOTHIICKHI 32 3HAYSHHSIM CMHUCIH BiTHOCHO THX, IO 3aKJIajIeH] y CyIyTHbOMY HOMY BepOaIbHOMY
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Mopyiti. OTIO3UTHBHUN TaKECHYHUI MOYJIb 3 IBIISIETHCS Y PAMKaxX KOMYHIKaTHUBHOTO aKTy, KOJIM IIEPCOHAXK TOBOPUTH OJTHE, a Biuy-
Ba€ iHIIe, TPU IIbOMY CaMe HOMiHATHBHI 3acO0M Ha MO3HAYSHHS TAKTUIILHOT MOBEIIHKM KOMYHIKaHTa CUTHANI3YIOTh PO TOJSIPHUI
XapakTep MOYyTTIiB Ta CIIiB HEPCOHAXKA, 10 30KpeMa JIEMOHCTPY€ HacTyHUH npukian: « This is Mr Fletcher.» I grip Faith's hand so
tightly she velps. « We 've met. Would you excuse us for a moment?» [31, c. 97].

OyHKIis 3aMillleHHs] BepOaJIbHOr0 MOIYJIS HEBEpOAIbHIM pealli3yeThCs MOBHICTIO a00 yacTKkoBOo. CHHTarMaTn4He BUTiCHEHHS
BepOaLHOTO HeBEPOATLHIM MOXEe OyTH 3yMOBIICHE SIK TTiICBIIOMUM BpaxyBaHHIM MOXJIMBOCTI EKOHOMIT BepOaIbHUX 3aCc00iB, TaK i
YCBiZIOMJIGHHMH, @ TAKOXK COL[IaJJbHO 00YMOBJICHHMH aclieKTaMH KOMyHiKarii [6, c.14]. dakTnunuii MaTepias, onpanbOBaHUi HAMH,
CBIJTYUTBH TIPO T€, IO TAKSCUYHUN MOIYJb CAMOCTIHHO MOXe (DYHKI[IOHAILHO 3aMilllaTd BepOajbHUI MOMYIb, IO JIO3BOJISE BU-
OKPEMHTH III¢ OJTUH HOro (PyHKIIOHATBHUI MIATUI — cyOcmumymueHuil TaKeCUIHUE Moayib: « The old bastard,» whispered Sabine
tearfully, and felt Thom's good hand on her shoulder in reply [30, c. 63].

Po3merxyBaHHSs MOHSTH AKTHBHOTO Ta MTACKMBHOTO MOAYCIB NOTUKY [1, 3, 4] € OHMM i3 KIIIOYOBUX aCIEKTIB JIOCHIIKEHHS TaK-
THJIBHOT MOJIAJILHOCTI 1 TAKTHJIBHOTO KaHaTy KOMYHIKallii, TaKk caMo sIK i KOHTaKTHICTb IPUPOJH JOTHKY sIK Takoro. [lyst 1OTHKy
XapakTepHa JIBOCTOPOHHS MPUPOJIA: 3 OTHOTO OOKY JIOTHK — L€ TPOLeC TOPKaHHS 1HIIOT0, a 3 {HIIOTO — 1€ JOTUKOBI BiUyTTS, 1[0
3’SIBISIIOTBCS Y PELMIIE€HTa BHACTIZIOK TOTO, 110 IO HOTO TOPKAIOThCS. TaKUM YMHOM, JIBOICTICTh SIK IMAHEHTHA pHCa TaKTHIBHOI
MOJIQJIHOCTI 3HAXOJUTh CBOE BHPAXKEHHS Y JBOX B3a€MO3AJIICKHHX MOJycax — aKTUBHOMY Ta nmacuBHoMy. Lle 1Ba acriektu omHO-
r0 # TOTO ) CaMOro HPOIECy, 110 OJHAK IPHHIMIOBO BIAPI3HSIOTHCS OHMH Bijl OJHOTO PSIOM KJIIOYOBHX PHUC Ta (yHKI[IOHATBHUX
npu3HaYeHb. AKTUBHHN Mojayc MOTHKY (active mode of touch, active touch, touching, tactile scanning, active perception, active
scanning) — 11 mpoIec TOPKAHHS 1HIIOTO, MAKMUIbHA O, IO MA€ AKTUBHUN, THHAMIYHUH XapaKTep, a TAKOK MaKmuibHi 6i0uyn-
msi, 10 BUHUKAIOTh Y BUKOHABIIS JOTUKY BHACIHINOK 3xiiicHenoi HuM ke nii. HatomicTe macuBHuit notHk (passive mode of touch,
passive touch, being touched) — 11e maxmuabni 6iouymmsi, 10 BUHUKAIOTH Y PELUITIEHTA JOTUKY BHACIIIOK TAKTUIBHOL Al 3/ilicHe-
HOT BiTHOCHO HHOTO. AKTUBHHUII JOTHK Ma€ «ITOCIITHHUIBKY» TPUPOJY, TAKMM YHHOM BUKOHYIOUH PaJlle eKCINIOPATUBHY (YHKIIIIO,
B TOH 4ac sIK JUIsl HACUBHOTO JOTHKY OCHOBHOIO € perienTuBHa ¢yHkuis [1]. [Hinito0uM TakTUIBHY [if0, BUKOHABEIL Oepe Ha cebe
BIANOBIAANBHICTH 1110710 GopMH ii BUpa)KeHHS, TAKMM YMHOM, KOHTPOJIOIOUH Mpolec peaizanii J0THKY, HOro mapaMeTpajibHi Ta
SIKICHI XapaKTepUCTHKU. Y I[bOMY PYCIIi BapTO 3a3HAYUTH, 1110 (GaKTOp KOHTPOIIIO € OJHUM i3 KIFOYOBHX Y PO3MEKOBAHUX IOHATTSX:
SIKIIIO aKTUBHUIT JIOTHK € BiTHOCHO KOHTPOJIbOBAHNM, TO JUIsl TACHBHOTO — XapaKTepHa BiTHOCHA BiJICYTHICTh KOHTpOJIO [3]. 3 TOUKH
30py KOMYHIKaTHBHOI CIPSIMOBAHOCTi, aKTUBHHUH JJOTHK € EKCIIPECUBHUM Ta HAIPABJICHUM Ha KOMYHIKaIli0, iHAKIIIe KaKydu, — 11e
HPOLEC TOPKAHHS [HIIOTO 13 KOMYHIKaTHBHOIO MeTor0. OKpiM IIbOT0, MOXKIJIMBI CUTYyallii, KOIU BiOyBa€ThCs B3AaEMHUI aKTUBHUI
TaKTWJIBHHUI BIUIMB JIBOX KOMYHIKQHTIB OJIMH Ha OJHOTO. Y TAKOMY BHUIIAJIKy KOKEH i3 HUX BUCTYIIA€ SIK Cy0 €KTOM, TaK i 00’ €KTOM
JOTHKY ofiHO4acHO [14, c. 67]. 3 onmsity Ha BHILE 3a3HaUeHe, BOAYAEMO MOXKIMBUM PO3PIZHITH aKMUGHUL, NACUBHULL T Peyunpo-
KaabHUll TAKECHYHI MOl Y paMKaX Cy4acHOTO XyAOXKHBOTO aHITIOMOBHOT'O JIUCKYPCY.

Axmuenuil maxecuunuil Mooy1b € Cy0 €KTHUM 3a CBOEIO MPUPOJIOI0, T4 MA€E Pl CYTHICHUX O3HAK, JI0 SKHX HAJIe)KaTh CHEpre-
THUYHA aKTUBHICTb, BOJITUBHICTH Ta KOHTPOJIb HaJ pealti3amiero J0TUKY [5, ¢. 71]. Tak, 03HaKa eHepreTHUHOT aKTHBHOCTI TOJISITae y
BUKOPHCTaHHI Cy0’ €KTOM BJIAaCHOI €Hepril i BUKOHAHHS TAKTHJIBHOI /i1, BONITHBHICTB, Y CBOIO YEpPry, BUSBIISIETHCS Y CBIZIOMOMY
HaMIipi epcoHaXka peaizyBarH I0THK, a (JaKTOp KOHTPOIIO Nepedadae BiAMOBIAHICTh MiXK HAMIPOM Ta OTPUMaHUM abo 3ariaHoBa-
HHUM pe3yJIbTaToOM aKTHBHOT TAKTHIIBHOI JIiT, IEBHUI CTYIIHb KOHTPOJIO HAJl Helo, 11 3aJIeXKHICTh BiJ] 3yCHIIb Cy0’€KTa JOTHKY. Biamo-
BIJIHO, aKTUBHHUH TaKECUYHHMI MOJYJb MICTUTh HOMIHATHBHI 3aCO0M HA MIO3HAUSHHS aKTHBHOTO MOJYCY JOTHKY HEPCOHaXa, Cepes
SKMX MPUCYTHI: 1) crieriianphi HomiHalii notuky (hug, kiss, nudge, pat, squeeze, tug etc) : «Let’s hope he comes back full of tales of
bungee ropes or whatever horror it is the young people like to inflict upon each other.» She nudged me. «He might make you put one
up in the castle» [29, c. 387]; 2) cnenianbHi moxiaHi HOMiHaMIi TOTHKY (to give a hug, to plant a kiss, to give a pat, to give a squeeze
etc.): Maud gave him a hug. «Those American girls don't know what's coming on their way,» she said [17, c. 431]; HecnienianbHi
HOMiHaIi TOTHKY (to press one’s lips, to put one’s arm, to run one’s finger etc.): «Don t answer the door?» I took my sister s elbow.
«Lou ... you didn't say anything to Patrick, did you?» [29, c. 454].

BapTo 3a3Ha4nTH, 1110 aKTUBHUI TOTHK, YaCTO aKTyalli3ye sKiCHI XapaKTepUCTUKH JJOTHKOBOI IIOBEPXHI; Y TAKOMY BHIIQJIKy aK-
TUBHUI TaKTWJIBHUI JTOCBIJ MEPCOHAXKA OMHCYETHCS Yepe3 «IO0CHiKEeH» SIKOCTi 00’€KTa, i3 SKUM OyB BCTAHOBJICHHH TaKTHILHUN
koHTaKT [3]. Hampukmasn, 3a 10MOMOro0 akKTUBHOTO JIOTHKY MEPCOHAX JI3HAETHCS PO TEMIIepaTypHI XapaKTepHCTHKHU, TEKCTYpHI
Ta iHII O3HAKK JOTUKOBOI NoBepxHi: He [Frank Harrison] leaned across and kissed her on the soft, unlipsticked mouth a long,
vearning kiss. [19, c. 385].

Tlacusnuii maxecuynuii MoOyib Ma€ 00’ €KTHUN XapaKTep Ta BOJOIE PSIOM CYTHICHHUX O3HAK, IO € MOJSIPHUMHU BiTHOCHO aK-
THBHOTO TAKECHYHOTO MO/, VlOMy BIACTHBI 03HAKM {HAKTHBHOCTI, YTATHYTOCT y Ail0, 10 OAHAK HE KOHTPOMOETHCS. [lacHBHui
MOJYJIb Ma€ PELENTHBHHUN XapakTep, a, OT)Ke, OMUC TAaKTHIBHOIO JIOCBIY OTPHMAHOTO IIISIXOM HMAaCHBHOTO JOTHKY B OCHOBHOMY
BiZIOYBAETHCSI B TEPMiHAX TAKTHUIBHHUX BiAuyTTiB penumienta [3]. Hanpuknan: She was acutely conscious of each detail of her
surroundings. She felt the fabric of Durwood’s sleeve just brushing her arm, and she heard Ira absentmindedly twanging a rubber
band [32, c. 76]. [lacuBHMIT TakeCHYHMI MOJYJb aKTyalli3ye HOMIHATHBHI 3aCO0M HA TIO3HAUSHHSI MACHBHOTO MOJYCY JOTHKY Iep-
COHaXa, TOOTO, TUX TAKTHJIBHHUX BIMYYTTIiB, SIKI BiH MEPEKUBAE BHACIIOK aKTUBHOI TAKTHJIBHOI Jii BUKOHAHOI BiTHOCHO HBOTO
iHIIMM KOoMyHikaHToM. [Ipumnyckaemo, 1o came ToMy HOro EeHTPAIFHOI MOBHOIO OIMHUIICIO € TI€CIIOBO fo feel: After a minute,
1 felt my sister'’s arm snake around me [29, c. 372]. 3anponoHOBaHU (parMEHT aHIIIOMOBHOTO XYJIOKHBOTO JHCKYPCY LTFOCTPYE
MACUBHUIM TAKCCUYHHUI MOJYIb, II0 MICTUTh HOMIiHAIi0 / felt Ha TO3HAYCHHS MACHBHUX TAKTHJIbHUX BIMYYTTIB MEPCOHAXA, Ta
BOJIHOYAC HOMIHATHBHO aKTyasi3ye€ BUKOHABIIS Ta IHCTPYMEHT JOTHKY — YaCTHHY Tijla KOMyHIKaHTa, 1[0 Horo peamisye (my sister s
arm), a TaKOX MaHepy JOTUKY (snake) 1 miciie Horo peanizaiii (around me). TlpoananizoBanuii aKTUUHUIT MaTepia 3aCBiTYUB, 110
HOMIiHaIlii MaCHBHOTO TAaKECUYHOTO MOJYJISI MOXKYTh O€3II0CEepeHBO BKa3yBaTH Ha TaKi SKiCHI Ta KUTBKICHI XapaKTePUCTUKH JTOTHKY
SIK: TUT TAKTWJIBHOI JIi1, MaHepy 11 BUKOHAHHS, BUKOHABIIS TAKTUJIBHOI [IiT, HOTO YacTHHY Tifa a00 00’ €KT-MOCEPEIHUK 3 SKUM 0e3-
MOCEepPEeTHHO BCTAHOBIIOETHCS! TAKTHIILHUI KOHTAKT, IHTEHCHBHICTD JIOTHKY, HOTO Pi3KiCTh, TEMIIEpaTypHi XapaKTEpPUCTHKH, Miclie
peauizariii Ta oLy J0THKOBOI moBepxHi. OTKe, BBAXKAEMO 32 MOXKJIMBE 3pOOUTH BUCHOBOK, 0 TTACUBHHN TAKECUYHUI MOIYIb B
HOMIHaTUBHOMY HPOCTOPI QHITIOMOBHOT'O Xy/IOKHBOTO JTHCKYPCY MOKIMKAHUH MPEJACTaBUTH JOTUK Y KOMYHIKaTUBHOMY aKTi Kpi3b
HPU3MY HOTO PELENITHBHOI CTOPOHH — TOOTO, MACHBHOTO MOJYCY, 110 HisIKOIO MipOIO HE 3MEHIIY€E CTYIeHIO Horo iHhOopMaTHBHOCTI
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MOPIBHSHO 13 aKTUBHUM TaKeCHYHHMM MOJYJIEM, a HaBMaKH — 3a0e31edye aJleKBaTHUH ONMUC Peai3oBaHOTO TAaKTHUIIBHOTO KOHTAKTY,
BOJIHOYAC AIENIOI0YH 10 OaraTcTBa MaCMBHOTO TAKTHIBHOTO AOCBITY YMTaya.

Peyunpoxanvhuii maxecuunuii Mooy1s Mae cy0’eKT-00’ €KTHUI XapakTep, TOOTO MPEICTABICHI Y HhOMY Cy0’€KTH TAKTHUIIBHOT JTii
€ 0ZIHOYACHO ii 00’ €KTaMH, 1110 OTPUMYE IIEBHE HOMIHATUBHE BUPAYKSHHS B paMKaX aHIJIOMOBHOTO Xy/IO)KHBOTO JUCKypCy. [loscHnmo
CKazaHe 3a JIONoMOTor0 npuknany: They came back to the car with arms around each other s waists [15, ¢. 245]. Y upoMy BHIAAKY
MO)KHA TOBOPHTH NPO TAKTHJIBHY B3a€MOJII0 KOMYHIKaHTIB, OCKIIBKH OOM/(Ba YYaCHUKH KOMYHIKaTHBHOTO aKTy O€pyTh aKTHBHY
y4acTh y pearisailii TaKTHIBHOTO KOHTAKTY, OTPUMYIOUH OOOMIIbHAN TAKTUIILHHUN JOCBI BHACIIIOK 3/1iHCHEHOTO TOTHKY. B HOMI-
HaTHUBHOMY IIPOCTOPI aHITIOMOBHOT'O XYJO’KHBOTO JIUCKYPCY Cy0’€KTH PelUIPOKaIbHOIO TAKECHYHOTO MOYJIS 3a3BHYal PeacTaB-
neHi: 1) iMeHHHKOM y (opMi MHOXKHHH (JUIs OHOWMEHHMX cy0’ekTiB): The Barley twins were walking just behind them, clinging
to each other’s arms [32, c. 82]; 2) 3aiimennukom y dopmi muokunu: «Oh Suze! That’s fantastic!» I shriek. «I know!» She comes
running over, and we have a big hug, and sort of dance about, before she realizes she's holding a cigarette and is about to burn my
hair [23, c. 11]; 3) imennukoBoto dpazoro: «I'll leave you in good hands,» Clara said and mother and daughter hugged each other
[17, c. 447]. TunoBHUM MapKepOM PEIHUNPOKAIEHOTO TAKECUYHOTO MOJYJIS € HAsIBHICTh y Oro HOMIHATHBHOMY CKJIaJli B3a€EMHOTO
3aiimenHuka each other (each other’s) y ¢opmi 3arampHoro abo npucBiifHOTO BiMiHKa. SIK IPaBMIIO, BKMBAIOYHCH Y TPUCBIHHOMY
BiZIMIHKY B3a€MHUI 3aiiIMEHHUK BUKOHY€ (DYHKIII}0 O3HAYEHHS Y peYCHHI, HA MOBHOMY PiBHI ONHCYIOYH 00 €KT BiTHOCHO SIKOTO BH-
KOHYETBCSI TAKTHIIbHA JIisl (3a3HAUYMMO, 110 3a3BHYai [1e OJJHOWMEHHI YaCTHHU TiJla IBOX KOMYHIKaHTIB — YYaCHUKIB TaKTHJIBHOI B3a-
€Mo/IiT), BOAHOYAC BKA3YIOUH Ha B3AEMHICTh NEPEKUBAHHS TAKTHIILHOTO JOCBIY Cy0’€KT-00’€KTIB pEUNPOKATIBHOTO TAKECHYHOTO
moayinsi. Hanpuknan: Periodically they would break out into song, or begin some noisy, physical altercation, ramming each other
with blunt heads or wrapping their arms around each other s necks [29, c. 185]. Y cBot uepry, BKUBAIOYNCH Y 3aralbHOMY BiIMIHKY
B3aeMHHH 3aliMeHHUK each other, BUKkoHYe QYHKIIIFO 101aTKa HA CHHTAKCHYHOMY PiBHI, Ta O3HAYa€ 00’ €KTU TAKTHIBHOT B3a€MOJIT,
1[0 CMIBMAAAOTH 13 1i Cy0’eKTaMM, BUPAKCHUMH IHIIUME HOMIHATHBHUMHE 3aco0amu: Ron and Doreen clutched each other, bracing
for the worst [21, ¢c. 451].

Amnaii3 (pakTHYHOTO MaTepially TAaKOXK 3aCBIUMB, 10 THIOBUMH JUISl PELMIIPOKAIBHOTO TAKECHYHOTO MOJYIISl € HOMIHATHBHI
3aco0H Ha MMO3HAUCHHS PYKOCTUCKAHHS to shake hands (with sb), 110 BOYEBH/Ib, TIOSICHIOETHCS CUMETPHUHICTIO, €KBIBaJICHTHICTIO Ta
B3aEMHICTIO SIK OCHOBHUMH XapaKTEPUCTUKAMH I[bOTO TUITY JAOTHUKY [2, ¢. 255]: 4 split second [ was shaking hands with Detectives
Joe Kennelly and Aron Miles from the Major Crime Division of the Connecticut State Police [18, c. 13]. Okpim 11p0r0, 111 HOMiHa-
THUBHOTO CKJIaJly PEIHUIPOKAIBHOTO TAKECHYHOTO MOAYIIS XapaKTEPHHM € JIIECIIOBO fo embrace, 1110 MOXe Tepe/laBaTH TAKTHIBHUH
B3a€MOBIUIUB JBOX KOMYHIKAHTIB, KOXKEH i3 KUX BUCTYTAE SIK Cy0’€KTOM, TaK i 00’ ektoM n0THKY [14, ¢. 67]: «Buzzy-Bea, sweetie,
so lovely to see you!y» She rushes to her niece, and they embrace [16, c. 208].

OtKe, 3aCTOCOBYIOYHM MOAYJISIPHUM MiJIXiJ] 10 aHaJi3y THX (parMeHTiB aHIJIOMOBHOTO XYJOKHBOTO JAUCKYPCY, IO MiCTATh HO-
MiHaIiT Ha TO3HAYEHHs IOTHKY XyI0)KHBOTO TIepCoHaXKa, HaMH 0yI10 3pobiieHo cripoly Kilacu(iKyBaTH TAKECHYHI MOJYJIL 3a PsIOM
peNeBaHTHHUX O3HAK, B PE3yJIbTaTi YOro BHOKPEMJICHO TaKi iX THIH: OJTHOHOMIHATHBHMI Ta OaraTOHOMiHATHBHUH (32 HOMIHATHBHOIO
03HAKOI0), iHIlIaNbHNN, MeiaTbHUN Ta GiHATBHUI (32 JIOKATHBHOIO 03HAKOI0), KOMIUIEMEHTAPHUI, OIIO3UTHBHUN Ta CyOCTUTYTHB-
HUil (32 QYHKITIOHATILHOO 03HAKOI0), AKTUBHUI, MACHBHUI Ta PEIUNPOKATBHUI (32 MOIyCHO 03HaKo0). Hamami 1o ¢okycy Hamio-
TO JOCIIJDKEHHS yBili/ie aHasIi3 30BHIIIHIX Ta BHYTPILIHIX (aKTOpPiB KOMOIHYBaHHS TAKECHYHOT Ta IHIIMX HEBEpOAIbHUX CKIIAIOBUX
MOJTIKOMIIOHEHTHUX HeBepOaTbHUX MOMYJIIB, BU3HAYEHHS XapaKTePHUX PHUC MOETHAHHS TAKECHYHUX HOMIHAMLIN i3 TPOKCEMHUMH,
KIHECUYHUMHU, TIAPATIHIBICTUYHUMH, OKYJIECHIHUMU Ta OJIb()AKTOPHUMH OJMHHUIISIMH.
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