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KOHIENT MOBYAHHSI SIK XY/10)KHbO-MOBHA BEPCIA
EK3UCTEHHIMHOI 3BAMKHYTOCTI )KIHKH Y ITATPIAPXAJIBHOMY CYCHIJIbCTBI

Cunveia Ilnam € KaHOHIUHOIW noemecor Ol AMepPUKAHCbKoi ma bpumancvkoi aimepamypu. Ilonpu me wiupoko sioomum € ii came
npozosuii poman «The Bell Jary, nanucanuii ma uoanuii He3a00620 neped cmepmio asmopku, 1963 p. Cmamms npucesiuena UgUeHHIO
nexkcuuno2o HanosnenHs konyenmy MOBYAHHA 6 inOugioyanbho-agmopcbkomy cmuii nucbMeHHUY.

Knrouosi cnosa: xomynixayis, Momue 8i0uyiceHHsl, OidN02IUHICIb, KOHYeNnm, meopud MaHepd.
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KOHIIENIT MOJTYAHUE KAK XYTOKECTBEHHO-A3BIKOBASI BEPCHA DK3UCTEHIIUAJILHOM
3AMKHYTOCTH ) KEHIIIUHBI B TATPUAPXAJIBHOM OBHIECTBE

Cunveus Ilam sa6naemca KAHOHUYECKOU NOIMECCOll 05l AMEPUKAHCKOU U Opumanckou aumepamypsl. Hecmomps na smo wupoxo
usgecmen UMeHHoO ee nposzaudeckuil pomar « The Bell Jary, nanucannoiii u uzoanuwlil He3a0on2o neped cmepmoio asmopa, 1963 2. Cmamos
nocesiujena uzyvenuio nexcuiecko2o nanoanenus konyenma MOJIYAHNUA 6 unousudyanbno-asmopckom cmune nucamensbHulybl.

Kniouesvle cnosa: KoMmyHuKayus, MOMuE OmMuylcoeHus, OUAIOSUYHOCHb, KOHYenm, MmeopuecKds Manepd.

Olha Zabolotna,
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CONCEPT OF SILENCE AS AN ART LANGUAGE VERSION
OF THE EXISTENTIAL CLOSURE OF A WOMAN IN A PATRIARCHAL SOCIETY

Sylvia Plath was one of the most dynamic and admired poets of the twentieth century. By the time she took her life at the age of thirty,
Plath already had a following in the literary community. In her ensuing years, her work attracted the attention of a multitude of readers,
who saw in her singular verse an attempt to catalogue despair, violent emotion, and obsession with death.

Sylvia Plath integrated her own personal values, and her own personal life accounts into the autobiographical novel. «The Bell Jary
makes apparent the oppressive force (at least for women) of the model of separative selfhood that dominates patriarchal culture. The semi-
autobiographical novel deals with depression and suicide, as well as a search for one’s identity, feminism, and rebirth.

As Paula Bennett has written, Sylvia Plath’s The Bell Jar offers a brilliant evocation of «the oppressive atmosphere of the 1950s and the
soul-destroying effect this atmosphere could have on ambitious, high-minded young women like Plathy [1].

Plath told the truth in «The Bell Jar» — not only the autobiographical truth, though that was the part of it — but also a larger truth about
how emotional suffering can make people feel isolated under their own airless glass jars.

Key words: communication, exclusion motive, dialogue, concept, creative manner.

MoBa i MOBUaHHS € KOMIIOHEHTaMH aKkTy KoMyHikauii. CiJIKyBaHHS JIIOJMHU HE CKJIANAETHCS 3 MOCTIHHOTO i Oe3mnepepBHOTO
TOBOPIHHS, TOBOPIHHS 000B’SI3KOBO € TIOPYY 3 MOBYAHHSM, sIKE IPOSBIISETHCS B Pi3HUX cepax JIIoAChKoro OyTTs. MoBYaHHS MOXe
OyTH MOHOJIOTIYHHUM, TOOTO MPECTABISITH ICHYBaHHS JIFOAWHM 1032 JIaJIOroM, 1 JiaJoTri4yHiM — OyTH HEOOXiHUM KOMIIOHEHTOM y
nporeci crinkyBanss. [L{o 3’sBuitocs B 1iafio3i MOBYaHHS, SIK MPaBUIIO, BUKIIMKAE BIATYK 3 OOKY CIiBPO3MOBHHKA, BOHO HEMUHYUE
i Ia€ThCS TIIYMa4eHHIO, TOMY y CITUIKYBaHHI HE TOBMHHO OyTH CMHCIJIOBHX JIakyH. O7iHaK BepOaibHEe «HEIO3HAYCHHs CBOET 1103H-
1ii MOXe IPU3BECTHU JI0 PI3HOTO TIIyMaueHHs (paKTy MOBYAHHS, Y TOMY YHCIIi 10 CIIOTBOPEHH:, (Banbcudikanii cMuCIiB, 3aK1aJeHUX
y HBOMY.

VY HamoMmy cBiti € cepu, sKi 3aBKIM NOBHHHI epeOyBaTH B CTaHi B3aeMOOOMiHy. MOBYaHHS i MOBa BXOIATH B 1X YHMCIIO TaK
caMo, sIK Xaoc 1 KoCMOC.

MoBuaHH# B J1ia103i 31aTHe OyTH BUPa3HUKOM BEJIMKOI KIIBKOCTI PI3HOMaHITHUX CMHCIIIB 1 BIITIHKIB, OyTH CUMBOJIOM rapMOHIi
200, HaBITAKHU, HE3rO/U. B 3aeXHOCTI Bi/l KOHKPETHUX YMOB NPOTIKaHHS MOBHOTO CIUIKYBAHHS MOBYAHHS MOXKE O3HAYaTH CyTTEBI
JUIsL KOMYHIKaI[i{ CMUCITH, HalIpuKJiaJ], HeOa)KaHHs TOBOPUTH Ha NIEBHY TeMy a00 MPOJIOBKYBATH CITUIKYBAaHHS 3 IEBHUM CITiBPO3MOB-
HMKOM, He3HAHHSI BiZINIOBI/Ii Ha MUTAaHHS 200 HABMICHE NPUXOBYBAHHS aKkTyanbHOI iHpopMmalii. [HO/li MOBYAHHS [TO3HAYAE CTPATETIIO
HOBE/iHKK a00 CBIAYHUTH MPO OCOOIMBOCTI XapaKkTepy JIOANHU, HE3AATHOCTI MOCIIIOBHO BUCIIOBIIOBATH JyMKH, PO CHJIBbHI MCH-
XOJIOTIYHI MOTPACIHHSA 1 ePEKUBAHHAX a0 MPO AyLIEBHE yMUPOTBOPEHHS, BIIUYTTS MAPHOCTI CIIiB MEpeJ] JyXOBHOIO Ta (hi3NUHOI0
Kpacoro cBiTy[2].

CBoepinHe BigoOpakeHHs (PEHOMEH MOBYAHHS 3HAXOJWUTH B JIITEPAaTypHOMY TBOpi. B pamkax XylOKHBOTO TEKCTy MOBYaHHS,
SK MPaBUJIO, TIPECTABICHO B AiasiorivHoMy ¢parmenti. [lianoridnuii parMeHT — HEBHUIT BiIPI30K XyA0KHBOTO TEKCTY, B IKOMY
CIIJIKYBaHHS MEPCOHAXKIB PO3IIANAETHCS SIK BiTOOpaXKeHHs IPUPOIHOT KOMYHIKALl, [0 Ma€ MPOEKIII0 B JKUBiii pO3MOBHIH MOBH
1 CIpUHMAIOTBCS YMTAYEM SIK SIBHILE PEAIbHOI AIMCHOCTI B CHIIy HAsBHOTO y HBOTO JOCBily AIaJIOTiYHOrO CHijkyBaHHsS. Takum
YUHOM, JIaJOTIYHUH (PAarMEHT TEKCTY, B CTPYKTYpY SIKOTO BKIFOYCHO MOBYAHHS, — 11€ MOJIeIIb IIPUPOHOT AiasoriyHol cuTyaii, mo
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HpeJCTaBIIsIE CaM MPOLIEC CIIIKYBaHH 1 pi3Hi Horo napaMerpu. [IpoTe MOBUaHHS B 1iaJI031 € HE TLIBKHU €JIEMEHTOM CTPYKTYPH KOMY-
HiKaIli{ 3 MOCTIHHOK MiHOO POJICH YUaCHHKIB CIIJIKYBAHHS, aji¢ 1 HAMTOBHEHOIO PI3HUM 3MiCTOM CKJIaTHUKOM JiajlOriuyHOT B3a€MOIii,
II0 PO3MIHMPIOE 00CsT 3MicTy KoMyHikaril. [TogiOHe po3mmpeHHs cTae MOXKIIMBUM 3aBSIKH TOMY, IO JiaJOriYHHN GparMeHT TeKCTy
(YHKIIOHYE B paMKax XyZOXHBOTO TBOPY. Jliajior Xy/10)KHBOT0 TBOPY HE BiITBOPIOE JOCIIBHO MPUPOIHUN JiaJior, BiH (BiIIOBITHO
JI0 3aKOHIB XYJIO)KHBOTO I[1JIOT0) TIEPEOCMHUCITIOE ITPOIIEC KOMYHIKAIIIT, TIaJIoT XyI0KHBOTO TBOPY HE KOIIFOE MOBJIICHHEBY B3a€MOJIIO,
a TBOpYO 11 mepesomitioe. Lli 0co6MMBOCTI BINTMBAIOTH | HA MOBYAHHS, SIKE € KOMITOHEHTOM JiaJIoriyHOro parmMeHTa: 3 OHOro OOKY,
MOBYAHHSI IPOEKTYETHCS 3 MPUPOHOT KOMYHIKaIlii, 3 iHIIOr0 OOKY, MOBYAHHS SIBJISIE COOOI0 KOMIIOHEHT BUT/IAHOTO CIIIKYBaHHS,
CTBOPEHOTO aBTOPOM 1 Tpe/cTaBisie «(QIiKIIOHANIBHY» AIHCHICTD SIK XyAOXKHE siBUIE. Po3mmpeHe TiiyMadeHHs MOBYAHHS CIPHSE
300pa)keHHIO CBITY IEPCOHAXKIB Yy BCili OaraToBUMIipHOCTI icHyBaHHs. Taka MOXJIMBICTB 3’SIBISETHCS y YMTA4Ya 3aB/ISKU Pi3HUM 3a-
co0aMm ysBJICHHS] MOBYaHHS B rpa(iyHOMY HPOCTOPI XyHZOKHBOTO TEKCTY, 110 JO3BOJISIE ABTOPY BKJIIOUUTH CIIPUIMAIOUy CBiIOMICTh
YHUTa4Ya B OCMHCIICHHS JIaJIOTTYHOTO CIIJIKYBaHHS IEPCOHAXKIB 1 3pOOMTH HOTO TAKUM YHHOM «I03aTEKCTOBHM) YYaCHUKOM TEKCTO-
BOi KOMYyHiKaIlil.

MoguanHs B pomani CuitbBii [1:1aT € BayKIIMBUM KOMIOHEHTOM MOBHOT KOMYHIKaIlil mepcoHax<iB. BuBdeHHs heHOMeHa MOBYaHHS
B J1iaJ1031 JT03BOJISIE PO3IVISHYTH MEXaHi3M CTPYKTYPYBaHHS aKTy CIIUIKYBaHHs HEPCOHAXIB y TBOPi, BU3HAYUTH 3aKOHOMIPHOCTI BH-
00py TaKTHKH MOBYAHHS B JIiaJIOrax repoiB i pO3KPUTH MPUYNHHA MOBYAHHSI.

CuubBist Ilnar nparsyia 10 OIHKH NEpCOHaXka YUTadeM, i MOBUAHHS B JIaJIOTTYHOMY (parMeHTi TEKCTY CIIPHSE CTBOPESHHIO
LUTICHOTO BUIVIAAY HepCcoHaka y unuTada. [lepcoHai MMCbMEHHUII MPOSBISIIOTH ceOe He TUIbKM B YMOBaX MOBHOI B3a€Moii, ajie
TaKOX y paMKax HeBepOanbHOT moBeaiHky. Y pomani CrubBil [1aT MOBYaHHS BUKOHYE Pi3HI (QyHKILIi: 00pa3oTBOpUY, IICUXOJIOTIYHY,
oriHHy. MOBa i MOBUAHHS y TBOpaX MUCbMEHHUII — I1¢ Oy/IiBEeIbHI €JIEMEHTH XyI0KHBOT peaibHOCTI, 1110 CTBOPIOIOTH €(HEKT 10CTO-
BIpHOCTI BUKJIaeHHs mofiit. Y Cusbsii [InaT MoBa niepcoHaxiB, iXHE MOBYAHHSI, )KECTH, MIMiKa «OXKUBJISIOTH» TEPOIB, HATAIOTh IM
XapakTep He MPU3HAYEHHX aBTOPOM THIIIB, @ BU «PEATbHO iICHYIOUHX JIIOJeH».

300pakeHHs] MOBYAHHS B JTiITEpaTypHOMY TBOPI TAKOXK CIIY>)KUTBh 3aCOO0M CTBOPEHHSI IICHXOJIOTi3My. MOBYaHHS B PO3i MUCEMEH-
HHUIIi «yTPEAMETHIOE OYYTTS», Pi3Hi [0 CHEKTPY EMOLIIHHOCTI, TOMY B paMKaX Xy/JI0’KHBOT'O TBOPY BOHO Ma€ OijIbIie KOMyHIKaTHBHE
HaBaHTAXXEHHSI, HIXK Y MPUPOJIHIil KOMyHiKallii. ABTOpKa IPe/ICTaBIIsiE MOBYAHHSI, 3 OTHOTO OOKY, CTHCIIO, JAKOHIYHO, TUTBKH 32 J10-
MIOMOTOI0 JIEKCEeM, 1110 O3HAYaI0Th (pakT MOBYaHHS B Jianosi. Lle no3Bossic unTaueBi npy MiHIMyMi TTyMadeHHs: MOBYaHHS B TEKCTI
TBOPY BKJIIOYMTHCS] B PO3AYMH 3 IPUBOY HOTO MPHUYMH. 3 iHIIOr0 OOKY, MPUUMHU MOBYaHHS B rpo3i Cuibsii [Tnar npencrasneni
SIBHO, BIJJKPUTO, 32 JJOIIOMOTO0 300pa)KeHHs BHYTPIIIHIX MTEPEKUBAHb i CYMHIBIB, OB s13aHUX 3 (pakToM MoBuaHHs. OCHOBHHM 3a-
co0oM nepesadi [UX CTaHiB € BHYTPILIHS MOBA, 1110 BOJIOJII€ BEINUE3HUM TTyMaYHUM MTOTEHI[IaJIOM i BUPaXKaeThesl (POpMaMHU MPSIMOi,
HEBJIACHE-TIPSMOI 1 HETIPSIMOT MOBH.

MOBYAHHS mnst CuneBii [lnar — 1ie 1mie ofiMH croci6 mokasatd AyIIEBHY CKJIa0BY MMEPCOHaXka 0e3 MpsAMOi BKa3iBKH Ha I0-
qyTTs i nepesxuBanHs. 11106 300pa3uTu BHYTpILIHI TyIIEBHI PyXH repoiHi, MTHCBMEHHHMII HeMae He0OXiJHOCTI TOBOPHUTH ITPO Te, 110
BiJYyBa€ TepoiHs, HeMae MOTpeO Ha3MBaTH T€ UM iHIIE MouyTTs. TBopumii Merox CuibBii I1lnar xapakrepu3yeThesi 0COOIMBICTIO,
sIKa BUPA)XKAETHCS B TOMY, 1110 TIPO BHYTPIIIHE TMCHbMEHHUILIS TOBOPUTD Yepe3 30BHILIHE, PO IMOWHHI MePeKUBAHHS — uepe3 X He-
BepOansHuil iposiB. Y pomani CrubBii [1naT B pamkax JaiajoriqyHoro gpparMeHta MOBYaHHS 4acTO CyIPOBODKYIOTH TaKi HeBepOabHi
(eHOMEHH, SIK Tay3a, THIIA 1 BHYTpilIHsA MoBa. OfHaK BOHM HaOyBalOTh 3HAYMMICTB i SIK CAMOCTIilHI SIBUINA, KOTPI MAlOTh BIACHI
CMMCJIOBI HABAHTAXKEHHS 1 BOJIOIIOTH 0COOIMBOIO (BYHKI[IOHATIBHOIO MPUPOAO0. BaxmBuM 17151 poMaHy aBTOPKH € TICHUI 3B’ 30K
MOBYAHHS Ta BHYTPIIIHE0I MOBH, 00 CMUCIH 1 MPUYNHN MOBYAHHS MIEPCOHAXIB YaCTO MOSICHIOIOTHCS 33 JJOIIOMOTOI0 BHYTPIIIHBOT
MOBH.

MOBYAHHSI Ectep 3aBx/1u € 30BHIIIHIM, TOAI SIK BOHA Maike MOCTIHHO BeJie BHYTpilIHi Aianory. Lle nposBisieTbes y pi3HUX
CHUTYyallisiX, ale OJMH 3 eIi30/iB 0COOIMBO XapaKTepHUH Ul pO3yMiHHS TOTO, SIKMM € MoB4YaHHs Ectep Ta 3 npuBoay voro. Jpyr
bamni Bimmapn, koTpiii HaBUaeThCsl MEANIMHI, € IPUXUIBHUM YH HaBiTh 3aKOXaHUM B TepPOiHIO, B POMaHi yOCOOIIOE pallioHaIbHY,
«IpaBHJIBHY» YOJIOBiUYy ToBeAiHKy. OHaK BiH y Nepiui JBa pOKH 3HAHOMCTBA BiJIBEPTO HECXBAJIBHO CTABUTHCS 10 3aHATH Ectep
noesieto. Ectep, jexaun micist OTpyeHHs B «OUIOMY, YHCTOMY TOTEILHOMY JIIKKY, TOU4YBAETHCS CIA0KOI0 Ta CAMOTHBOIOY 1 3rajlye
nucTH Bix baizi, B IKMX BiH HAMara€eThest MPOJEMOHCTPYBATH CBOIO MPUXMJIBHICTB JI0 JIIBYWHH, TTOBIJOMIISIIOUH, IO [T0YAB YUTATH
noera, sIKMi ofHoYacHo OyB JIikapem, Ta CTBeppKye Ha oroay Ectep Ta iX cTocyHKaM, «4u HE 03HA4YaE e, 1110 TBOPUICTh Ta JIKy-
BaHHS MOXXYTh IIPEKPAcHO CIiBiCHyBaTH». AJie monpw 1ii ciioBa Ectep mam’sitae iX po3MOBY JJBOXPI4HOI JaBHUHU:

— Do you know what a poem is, Esther?
—No, what? [ would say.

— A piece of dust.

— A mu snacw, Ecmep, wo make noe3zis?
— Hi, a wo?

— Kyna navina

HesBakaroun Ha Te, 110 11¢ OyB HaMaj Ha IHANWBIAyalbHY CYTHICTh FepOiHi, BOHA BifmnoBigae «HameBHO» — TOOTO, HE CTIIBKH I10-
TOIDKYETBCS, CKIIBKY BiiMoBuyeThes. Ectep BusHae:«My trouble was I took everything Buddy Willard told me as the honest-to-God
truth — Mos 6ida 6yno 6 momy, wo ece, wod He 206opus meni baoodi Binnapo, s cnpuiimana 3a wupy npagoyy.

Onuax micns gocBiny nepeGysanns B Hoio Mopky Ta momryky ceGe i coro micus xurti B EcTep 3°SBISIOTHCS apryMEHTH IS
O1IbII YBHPA3HEHO BI/IOBI/I y JaBHBOMY Jiano3i. Sk mumie aBTopka ByCTaMH IepoiHi:

I spent a lot of time having imaginary conversations with Buddy Willard. He was a couple of years older than I was and very
scientific, so he could always prove things. When I was with him I had to work to keep my head above water. These conversations
I had in my mind usually repeated the beginnings of conversations I’d really had with Buddy, only they finished with me answering
him back quite sharply, instead of just sitting around and saying, «I guess so».

A nposena kyny uacy 6 ysaenux posmosax 3 Baooi Binnapoom. Bin 06ys na Kineka poxie cmapuiuti ma oysce epyoosanull, Omaice
6 HAUWUX CYNepeuKax GUKOPUCMOBY8AE apeyMeHm, 00800UE NeGHI pedi — NOCmiliHo 6pae 2opy (sudineno agm.). Y po3zmoeax 3 HuM
MEHI He3AMIHHO D0800UNOCS, MPUMAMUCS HANO20MOSL (MPUMamu 20108y HA0 600010). L[i ya6HI NOEOUHKU KPYMULUCS Y MEHe 6 2071061
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ma 00 neHoi PO36UIKU MOUHICIHLKO NOSMOPIOGAIU HAUL CNPABNCHI PO3MOGU, dlle MAM, Oe 5 8 OIUCHOCTI, NOXUTUBUILU 20]108Y, 8I0-
nosioana «Haneenoy, y c6oiil yasi, nodymku s i0nogioana 0ocums pisko, n08epmaioyu oMy Hazao ceoi 0okasu i 208opsuu « A max
oymaro.

To6T0 Mu 6aunmo, 1110 MoBUaHHsI EcTep — 11e 60ITicHE Bill BIACHOTO OE3CHILIS UM BiJl 3BHUKHU HE CTIIEPEUATHCS 13 YOJIOBIKOM yTPH-
MaHHS BiJT BiAMOBII, a He ii BiZICYTHICTh, MPUXOBaHA B MOBYAHHI BiTIOBIb. ¥ IIbOMY K €IMi30]1i MU 3yCTPi4aEMOCS i3 TIONIAAaMHU HE
tineku Ecrep, ane i camoi CuubBii [Tnar, ski gexnapyroTs i CTaBIeHHs [0 1moe3ii Ta 11 MicLs B XKUTTI:

Now, lying on my back in bed, I imagined Buddy saying,

— Do you know what a poem is, Esther?

— No, what? I would say.

— A piece of dust.

Then, just as he was smiling and starting to look proud, I would say,

— So are the cadavers you cut up. So are the people you think you’re curing. They’re dust as dust as dust. I reckon a good poem
lasts a whole lot longer than a hundred of those people put together.

And of course Buddy wouldn’t have any answer to that, because what I said was true. People were made of nothing so much
as dust, and I couldn’t see that doctoring all that dust was a bit better than writing poems people would remember and repeat to
themselves when they were unhappy or sick or couldn’t sleep.

1 om 3apas3, nedxcauu na cnumi, s ysaeuna codi, sik baoodi sanumye mene:

— A mu 3nacw, Ecmep, wo make noezis?

— Hi, awo?

— Kyna naiina.

1 mym, noku 6iH nepemodicHO Ul 20pO0BUMO NOCMIXAEMBCS, 51 BI0N0GI0ar0:

— A wo maxe, Ha meoio OymMKY, mpynu, ki mu posmunacut? Kynu natna. I 1oou, akux mu, sk mo6i euoacmocs, aikyeut. Kynu
navna. Jlatino sk aaino. A esaxcaio, ujo 006pe Hanucanull 8ipuL Jcuee 008uLe, AHINC COMHsL MAKUX 00,

1 36icno, wo na ye baooi ne mas d6u wo sionogicmu, 60 s ckazana tiomy yucmy npaedy. Jloou 3pobreni 3 natna, 100U HANO-
GHEHI IAUHOM, 1 51 He PO3YMII0, YOMY JIKY8amu ye JauHo — 3aHAmms Oilbd 2i0He, aHidie nucamu Gipuii, Kompi Xmo-Hedyob Modice
3anam’ssmamu i po3nogicmu Hanam simv [HWIL T00UHI Y 200UHU Myau, X60poou 4u Oe3COHHsL.

Omxe MOBUYAHHS Buctymnae sik eanHa MOXJIUBICTH PO3KPUTH cebe, He JaTH MOBHICTIO MONIMHYTH cebe CBITOM 4YO0JIOBIYOT
noriku Ta npasmi. Take Buxkopuctanus konuenty MOBUAHHSI € ocotnuBictio TBopuoi Manepu CribBil [lnart, sika 3a npukiagom
GaraTbox aBTopiB XX CTONITTS MPHUITYCKAE J[iaJlOriqHICTh CTOCYHKIB 13 YNTaueM, TOMY BCi €IEMEHTH XyJ0)KHBOTO TBOPY CIPSIMOBaHi
Ha CTUMYJIALIIO YUTAIBKOI CBIZIOMOCTI JJIsl PO3MOBH 3 aBTOPOM pOMaHy Ta iioro reposiMu. Bynp-sikuit TBopunii heHomen nependadae
0CO0JIMBY KOMYHIKAIIiFO: BiJl aBTOPA-TBOPIIS Yepe3 TBip A0 Cy0’ekTa, KOTPHil Mmi3Hae (duraueBi-misimadesi). Te, 1o cka3aHo mepco-
Ha)KeM, € 3HAYyIIUM ISl PO3YMIiHHS, ajle He MEHII BaXXIIMBUM € Te, [0 He OyJI0 CKa3aHO BrojocC, IO BUSBHIOCS IPHXOBAHUM 32
MOBYaHHSM. SIk Mu MOkeMo miepekonarucs, konenT MOBUYAHH S nocigae ocobnuBe miciie B TUHAMIUHIN cuCTeMi KOHIIENTOChe-
pu Cunbeii [1nar. Ha iforo cmucioBe HanmoBHEHHS 31€01IBIIONO BIUTMBAB CTaH AYIi MUCHMEHHUII. 3MIHHICTh B OCMUCIICHHI IIbOTO
KOHIIENTY 3yMOBIIIOETHCSI PO3IIadeM, 3paJiolo, po3cTaBaHHsIM. EcTep npurHidye BHYTPIIIHIHA cTaH 6€3CI0BECHOCTI. AHANIZYIOUH CBill
JICTIPECUBHUI CTaH, TepOTHsI POMaHy 313HAEThHCS:

«The silence depressed me. It wasn’t the silence of silence. It was my own silence».

«Mosuanns npuenivysano mene. I[lpome ye ne oOyna 6esmosnicmo muwii. Le 6yno moe ocobucme mMoguanHsy.

Aute He nMIIIe caMa JKiHKa BBakae cebe 6e3MOBHOIO, HiMOKO. YOJIOBIK y CBOEMY CTaBJIEHHI [0 )KIHKH TaKOX arpiopi BBaxkae ii
TaKOI0, 1110 HE Ma€ BIACHOTO TOJIOCY, OTKE BiH 1 He moTpebdye ii Biamosiai. Mu MokeMo 1ie modauuTu B oOpasi JlopiH, caMoCTiiHOT,
4acoM JI0BOJI pi3koi Ta roBipkoi moapyru Ecrtep, sika BTpauae MoBy B mpucyTHOCTi BiaaHoro Jlenni llenepna. Bona MmoBukyu npu-
HiMae Horo mpaBmIa rpd, BUKOHYIOYH CBOIO POJIb IiIKOPEHOT, TOOPOBUIBHO MiIBIaIHOT iICTOTH. Y LIl Mapi CTOCYHKH PO3BHUBAIOTHCS
sk auxoromiss [IOBEJIMTEJIb — XKEPTBA.

Konnenr MOBYUAHHSI cBoepinHO akTyanizyeThCsi MOBHUMH OOpa3aMu BimuyxkeHHs. LleHTpajabHUI MOTHB BiJUy)KEHHS Bij
OTOYYIOUOTO CBITY HPOSIBIIETHCS YK€ Ha MEPIIMX CTOPIHKAX TBOPY Ta PO3BHBAETHCS 3a JOMOMOTOIO LIJIOrO psiay oOpasiB, KOTpi
OB’ s13aHi 3 CEMaHTHKOI PO3PHBY, BiITOPTHEHHS.

Y camoMy BUIJIsIII TOJIOBHOT TepOiHi BiT4yBa€ThCS BHYTPIIIHE Oa’kaHHS 3HUKHYTH, 3aJIUIIUTUCS HEIIOMIUeHO0. 3BEpPHIMO yBary
Ha Te, [0 MOTHB HEBHIMMOCTI )XKIHKH B paMKax IarpiapXajbHol 4OJI0BIYOi TPaAMLIi SBISETHCS KOHIENTYaTbHUM UL (heMiHi3MY.
Sk 3a3Ha4ae Gararo deminicrebkux kputukiB ([x. Octin, A. Bonin, C. Koyn, A. [leitni Ta i), 1s1 ApyropsgHiCTh XKiHOYOT podi,
HeBHAMMICTB KiHKH (invisibility of women) BkopiHeHa B caMmiit MOBI, 3 Tl TeHJIEPHOIO aCUMETPI€I0, 110 BUPAXKAETHCS Y BUKOPUCTAHHI
TaKUX CJIiB 5K he Ta man y TeHIepHO-HEUTPaIbHUX 3HAYCHHSIX Y3arabHIOKYOro Xapakrepy [3, 49-59].

MOBYAHHS y Cunesii I[lnar BucTynae sik CBOEPIAHUN OPIEHTHP, IO JONOMArae YuTavyeBi 3pO3yMiTH W OCMUCIHMTH HCHXO-
JIOTIYHUH KOHTEKCT i MiATEKCT JITEpaTypHOTO TBOPY, KOJNHU CIUIKYBAaHHS 3 PIBHS «IEPCOHAXK-TIEPCOHAXK)» MEPEXOJUTh Ha PiBEHb
«TIEPCOHAK-YUTAYY.

Otxe, KyabpTypHO 3Hauymnii koHnent MOBUAHHS € oqauM i3 KIIF0Y0BHX y JIIHIBOKpeaTHBHil fisibHOCTi CribBii [lnat, 30-
kpema B pomani «The Bell Jary.
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