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JIHI'BOCTHJICTUYHA KOMBIHATOPUKA IHTEPTEKCTYAJIBHOCTI
Y POMAHI [. JIOJXA «DEAF SENTENCE»

Y ecmammi posensoaemuca asuwe «inmepmexcmyansHocmiy, sike € Hei0 €EMHOIO CKAA0080I0 MEKCMOMBOPEHHS 8 XYOOHCHbOMY NO-
cmmooepricmcebromy meopi. OOIpyHmMo8aHo AiH2BOCMUTICMUYHUL ACREKM XYOOICHbO20 MOBNEHHS, BUABNEHO (hopmu peanizayii inmepmex-
cemyanvnocmi y pomani /. Jloooca «Deaf Sentencey. [Ipoananizosano npukiaou yumamu, amosii, peminicyenyii.
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JIUHTBOCTUJIMCTUYECKASI KOMBUHATOPUKA HHTEPTEKCTYAJIBHOCTHU
B POMAHE J. JIOTXA «DEAF SENTENCE»

B cmamve paccmampusaemcsi signenue «uHmMepmeKcnyanbHOCMuy, KOmopoe A6Aemcs HeOMveMIeMOl COCMAasnAiouell mexcmooopa-
308aHUS 8 XYOOICECMBEHHOM NOCMMOOEPHUCICKOM npoussedeHuu. O60CHO8AH NUHSB0CMUNUCTNUYECKULL ACNEKIN XY00ICeCMECHHO peyl,
6bLAGNEHbL (PopMbL peanusayuu unmepmexcmyansnocmu 6 pomane JJ. Jloooca «Deaf Sentencey. Ilpoananusuposanvi npumepsl yumanbl
ANNIO3UU, PEMUHUCYEHYUU.

Knrouesvie cnosa: unmepmexcmyanbHoCmy, NOCHMOOEPHUSM, YUMAMA, ALTIO3US, PEMUHUCYEHYU.
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LINGUOSTYLISTIC COMBINATORICS OF INTERTEXTUALITY
IN THE NOVEL «DEAF SENTENCE» BY D. LODGE

The article deals with the phenomenon of «intertextuality», which is an integral part of postmodernist fiction text in general and the
novel under study in particular. Intertextuality is defined as various relationships that a given text may have with other texts. The linguosty-
listic aspect of intertextuality implementation in the novel «Deaf Sentence» by D. Lodge is revealed via its structural, semantic and stylistic
manifestations. Examples of quotations, allusions, reminiscences are analyzed. Key functions of linguostylistic combinatorics of intertex-
tuality are highlighted: structural and compositional function, function of appeal, attractive function, manipulative function, emotional
function and characterological function.

Key words: intertextuality, postmodernism, quotation, allusion, reminiscence, linguostylistic combinatorics.

Cy4acHUH XyIOXHIl TEKCT — 116 HOBAaTOPChKE €KCIEPHUMEHTATOPCTBO, HAIIAPYBAHHS PI3SHOMAHITHUX CTUIIB, BIUTYHHS YyKHX
TOJIOCIB, I'pa aBTopa 3 unTadeM. CTBOPIOIOYNCH Ha OCHOBI TEKCTIB-MIONIEPEAHUKIB Ta (OPMYIOUHM MHOKHHHICTh IHTEPTEKCTYaIbHIX
3B’SI3KiB, TEKCT alleJIIO€ 10 YNTaYa-IHTENeKTyalla, SKHI 3[aTeH IeKOLyBaTH IPUXOBAHI CMUCIIH XyI0)KHBOTO TBODY.

Ieii mpouec nependadae 3MiHy QyHKLIT YuTa4a, SIKUH BUCTYNAE HE SIK PELUIIEHT iHPOPMAL] Ta CHOKUBAY TEKCTY, a SIK HOro
TBOpenb [3, c. 196]. UnTadeBi mpoONOHY€eThCS CAMOMY CKJIACTH TEKCT i3 PI3HOMAHITHHX YPHBKIB Ta LUTAT, PO3KOMYBaTH (par-
MeHTOBaHUH TekcT [8, ¢. 307]. Bei ¢parmMeHTH MOEqHYIOTHCS 3@ JTOTMOMOTOI0 1HTEPTEKCTYalnbHUX 3B SI3KiB Ta YTBOPIOIOTH €IMHE
nine. [HTEepTeKCTYaNBHICTh Nepeadayae TaKy BIACTHBICTh MUCBMOBOTO MPO30BOTO TEKCTY, SIK Peati3alilo B HbOMY CYKYITHOCTI pa-
HillIe CTBOPEHUX TEKCTIB, KA 1HKOJIM HABITh HECBIZIOMO 3[iHCHIOETHCS aBTOPOM. l1est IHTepPTEeKCTyaabHOCTI € KBIHTECECHIIEIO TMO-
cTMozepHi3My. JloCmiKeHHAM BOTO SBUINA 3aliMalich Taki Bimomi HaykoBwi, sk P. bapt, XK. eppina, 0. Kpicresa, XK. Jlakan,
M. Pidpdarep, M. Dyxko.

Brnepuie npo iHTepTeKCTyalbHICTh MUCAB Y CBOIH Teopii aianori3my pociiicekuid BaeHuit M.M. BbaxTiH, x04a aBTOpOM camoro
TepMminy BBaxaeTbes 0. Kpicresa. JlocmimHUK po3yMiB miJ LUM SBUILEM Jiajor MK JITEpaTypHOIO TPAJHILIEI0 Ta JITEPaTyporo
cydacHocTi. 3a lO. KpicTeBoto, IHTEpTEKCTyaIbHICTh — «II€ 3araJIbHII 3aKOH MMPOILYKTUBHOCTI TEKCTY, SIKUH J1i€ y Oyab-IKOMY TEKCTi,
Oynb-sikomy ciioBi» [10, c. 88]. P. bapT nomgae ¢pynnamenTanpHe iyMadeHHs, 10 «KoxeH TeKCT € IHTepTEeKCTOM; 1HIL TEKCTH MPH-
CyTHI B HhOMY Ha Pi3HHUX PIBHAX y OUIbII YM MEHII BITi3HABAaHUX (OpMax: TEKCTU KyJIbTYPH MUHYJIOTO 1 TEKCTH CY4aCHOT KYJIBTYPH»
[4, c. 313]. IHTepTEeKCTYaIbHICTE Y TOCTMOAEPHICTCHKOMY TBOPI MOXKE BUSBIIATUCS MO-PI3HOMY, 3aJISKHO BiJl PI3HOBHIB TEKCTOBUX
3B’s3KIB Ta iX iHTepmpertauii. [IutaHHaM knacugikamii MKTEKCTOBUX 3B’s3KIB 3aiiMancs YMMalo JAOCIiAHUKIB, 30kpema K. XKa-
nett, K.JI. KoBanboga, H. [T’ere-I'po, I1.X. Topon, H.O. ®areea, HaitnonynspHimoro € knacudikaris XK. YKanerra, 3riIHO 3 KOO
BCI TEKCTyalIbHI 3B’ I3KM MOIUIAIOTHCS Ha:

— IHTEPTEKCTYaJIbHICTh — HAsABHICTH ABOX 200 OijbIe TEKCTiB B MEXaX OJHOTO; CIOAM HaJle)KaTh: IIUTATa, IUIariart, ajlro3is;
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— riNepTeKCTyanbHICTh — BAKOPUCTAHHS TITOTEKCTY, TOOTO TEKCTY-TIONepeTHIKa 6e3 Oro KOMEHTYBaHHs; CIOJIM BiTHOCSTH ITac-
THIII Ta TAPOJIit0;

— MapaTeKcTyaJbHICTh — 00’ €1Hy€ B c001 3B’SI3KM Mi’K KOMITOHEHTaMH OJJHOTO TEKCTY; KIIIOUOBUMH MOHATTSMU TYT €: emirpadu,
3aroJIOBKH, IEPEIMOBH, BCTABHI HOBEJH, MiCIIMOBH, TIEPEAMOBH, KOMEHTApi, IPHUMITKH;

— METaTeKCTYalIbHICTh — 3B 3KU MK TEKCTAMH, KOJIM OJIUH 3 HUX IMIUTIUTHO YU SKCIUTIIUTHO KOMEHTYE 1HIIHIA, TOOTO HOBHUit
TEKCT IHTEPIIPETY€ TEKCT-TIONEePEIHNK;

— apXITeKCTYaJIbHICTb — JKaHPOBHII 3B’5130K TeKcTiB [7, ¢. 283].

OCHOBHE TOJIOXKEHHS MTOCTMOIEPHI3MY TIOJISIra€ B HEMOXKJIMBOCTI CTBOPEHHSI OPHIiHAIBHOTO, YHIKAJIBHOTO, €MHOTO TEKCTY.
TekcroBe Gararoronoccst pe(IeKTyeThCs [IUTHM CIIEKTPOM JIIHIBOCTHIIICTUYHHX 3aC00iB, HANNPOIYKTHBHILI 3 SIKMX — aJFo3is, 1H-
TaTa, peMiHICICHITiS.

PosrsiHemMo iHTepTeKCTyalbHI 3B’13KM y pOMaHi CydacHOro aHriiiicbkoro nuceMennuka Jl. Jlomxa «Deaf Sentence». Xaup po-
MaHy — campus novel abo x academic novel, ro0BHI MOjii AKOTO MOB’sI3aHi 3 YHIBEPCUTETCHKUM KUTTAM [ 1, ¢. 43]. ABTop onucye
PYTHHHE UTTS KOIHIIHLOIO Hpodecopa-mHraicTa, sxuii 3apas Ha neucii. Moro Tenepilime )UTTS 30a€Thest HOMY HEIiKaBHM Ta
MOHOTOHHHM, BiH CyMY€ 3a 4aCaMH, IPOBEICHNMH B YHIBEPCHTETI, KOJIM BiH OyB YCHILIIHUM Ta [IaHOBaHMM. Ta Iie He HalToIOBHIIIa
foro mpo0ieMa, ajke TOJIOBHUI repoii JlecMOH]T BTpadae CiiyX, [0 poOUTh HOTo JKUTTS HecTeprnHUM. CHiIKyBaHHS 3 PITHUMH Ta
KOJIMIITHIMY KOJIETAMU CTA€ BUKIIMKOM JIJISl HbOTO, CaMe TOMY BiH CTapa€eThCsl YHHUKATH PI3HOMAHITHUX 3aXO/IiB Ta MPOBOANTH OLIbIIe
Jacy B cBoeMy kaOiHeTi. Lle pomaH, B skoMy Maiike KOJKHE PEUCHHS € KOJIOM, SIKHHT MiJ] CHIy po3iindpyBaTH TUTbKH CIIPaBIi epy-
JIOBAaHOMY YMTaueBi. AJ03ii, IUTAaTH, peMiHICLEHIT TPUCYTHI HA KOXKHIH CTOPIHIII pOMaHy, Ta pOOIATh HOTO XyIOXKHIM IICTUBOM,
3ITKaHUM 3 TBOPIB MOMEPEIHIX TeUild, €MOX, TPAJUIIIHA.

J1. Jlo/px BUKOPUCTAB YMMAJIO IIUTAT Y CBOEMY poMaHi. [{uTarHe MOBIEHHS — 0coOKBa (hopMa MOCTMOICPHI3MY [6, ¢. 171], 1o
PO3BiHUYE TPaAMIii TBOPUOT aBTEHTUYHOCTI Ta BIJKPUBAE €IIOXY «CMEPTI aBTOpa» KOJIM MUCTELTBO 3arajioM, i XyJOJKHIH TeKCT 30-
Kpema, IIepeTBOPIOETHCS Ha CYIIIBHY TPy LIUTAT.

[urauis — e BBeJACHHS (QparMeHTIB MONEPEAHIX KYJIBTYp, SIKi BIUBAIOTHCS B HOBUIl TEKCT XaOTUYHO, CTBOPIOIOTH YHIKAJIbHY
GaraTorpaHHy CTPYKTypy HOCTMOJAEPHICTCHKOTO XyZOXKHBOTO MPO30BOro TeKcTy. L{urata € cTunicTHaHUM npuiioMoM BepOastizaril
MOCTMOZIEPHICTCHKOTO TEKCTOTBOpEHHs. Lle jociiBHE BiATBOpPEHHS (parMeHTy Oy/ib-sKOro TEKCTY, 3 000B’S3KOBHM ITOCHIAHHSIM
Ha JpKepeno 3aro3udeHHs. [lepeOyBaroun 0HOYACHO B JBOX TEKCTaX, [IUTaTa BHOCHTH NIEBHE CMUCIIOBE Ta acOLliaTHBHE HAIlOBHE-
HHS 3 TEKCTY-TIONIEPEIHUKA B HOBUI TEKCT, IIEPETBOPIOIOYHN Uy)KE CJIOBO HA {HTErpabHy YaCTHHY B HOBOCTBOPEHOMY TeKcTi [9, c.
146-147]. HaBenemo npuxiani:

1 could hear vowels perfectly well — still can. But it'’s consonants that we mainly depend on to distinguish one word from another.
‘«Did you say pig or fig?» said the Cat. «I said pig,» replied Alice.’ Maybe the Cheshire Cat was a bit deaf: it wasn 't sure whether
Alice had used a bi-labial plosive or a labiodental fricative the first time she pronounced the word, and being a well-brought-
upVictorian middle-class little girl she would have spoken very clearly [2, c. 24].

T'onoBHHIt repoif po3noBigae yuTady mpo Te, K BiH CTaB NIyXuM. J[eCMOH/] Mir 4yZ0BO YyTH T'OJIOCHI 3BYKH, IIPOTE 3 TIPHTOJIO-
CHHMH MaB nipoOsiemu. B 11eif MOMEHT Hiomy 3raiyroThes ciioBa 3 poMany Jlproica Keppona «Astica B kpaini ayaecy. [lum npukiagom
OIOBIZAY J]a€ 3MOTY 3pO3YMITH YHTady, SKOro poay npobiemu BiH Mae. «Uyke» CIIOBO BiH €KCTPAIONIOE Ha «CBii» craH. Takmit
HPUIOM CTBOPIOE €eKT iIrpOBOTo AiaNory MiX aBTOpPOM Ta unTtadeM [12, c. 14].

ABTOp HIOM 3aKJIMKAa€ YUTaya PO3rajaTd 3araJiky: 3BiJKM Ta 3 KO METOIO BiH 3rajaB MEepCcOHaXIB 3 pomaHy. Hasenenwii
MPUKJIAJ] MICTHTB IlI€ OINH JIIHIBOCTHJIICTUYHHI IPHHOM — KanaMmOyp, sIKHil CTBOPIOETHCS JUIsl IOCSITHEHHST KOMIYHOTO e(eKTy, Ha
OCHOBI CIIiB, 5IKi 3By4aTh MPAKTUYHO OJTHAKOBO, aJie MAIOTh pi3Hi 3HaueHHs. CIoBa «pig» 1 «fig» MAIOTh LIJIKOM Pi3Hi 3HAYESHHSI, TOMY
BUKOPHCTAHHS SIKOTOCH 3 HUX B HENPABMIIBHOMY KOHTEKCTI MOXKE BUKIIMKATH CMiX, @ IHKOJIM HaBiTh IPUBECTH /10 HEOPO3yMIiHHSI.

[HIIMMK IPHUKIIagaMy [IMTATH € BUKOPHCTaHHs aBTopoM citiB Tomaca babinrrona Maxkones ta [linana Tomaca:

Often only the context allows me to distinguish between ‘deaf’ and ‘death’ or ‘dead’, and sometimes the words seem
interchangeable. Deafness is a kind of pre-death, a drawn-out introduction to the long silence into which we will all eventually
lapse. ‘To every man upon this earth, / Deaf cometh soon or late,” Macaulay might have written. But not Dylan Thomas, ‘After the
first deaf, there is no other’[2, c. 24].

['epoii po3MipKOBYE PO TPATiUHICTh CBOTO (Pi3MYHOTO CTaHy. BiH MpakTHYHO MPOBOAMTH Mapasienb Mixk cioBamu «deafh «deathy
ta «deady. CioBamMH BiZTOMUX JIIOZIeH HAapaTop MiIKPECIIIOe Oe3BHUXi/Ib 31 CBOrO CTAHOBHIIA TA BKAa3y€ Ha Te, 110 B HHOTO € OTHOTYMIII.
Hapatop X0Ba€eThCsI 11iJ] aBTOPCHKOIO MACKOI0, YXUIISIOUHCH Bifl IPSIMUX BHCIIOBJICHb.

CroBa micHi, omy06mikoBaHoi 11e B 1728, ciyxarh I1e OTHUM MPUKITAIO0M [TUTATH:

There are lots of others, stages of auricular decay, like a long staircase leading

down into the grave.

Down among the deaf men, down among the deaf men,

Down, down, down, down;

Down among the deaf men let him lie! [2, c. 25]

Hamararounce 30arayTy cBiit pi3M4HUI cTaH, HApaTOP 3rajye BiIOMHX JIIOJeH, IEPCOHAKIB B PI3HOMAHITHUX TBOPAX, SIKi TAKOXK
CTpaKJIaJIi BiJl TIIYXOTH:

‘My mother's deafness is very trifling you see — just nothing at all. By only raising my voice, and saying anything two or three
times over, she is sure to hear, but then she is used to my voice» says Miss Bates in Emma [2, c. 63].

B 1ipoMy BHMNaKy OnoBijad HaBOJUTH npukiaja 3 pomany JDkeitn Octin «EMmay. ['epoit mopiBHIOE CBIili cTaH 31 CTaHOM MaTepi
EmMmu. ABTOp nepekoHaHHH, 10 TaKi HOPIBHIHHS Oy/IyTh 3p03yMilli TIJIBKU JUIS CIIPaBKHBOTO YNTAYa-IHTENIEKTyala i BiH «IepeBi-
psi€» UM CHpaBi PELMIIEHT € TAKUM, BKa3yIOUH JDKEpPesIo UTATH.

[HIIMM 9acTO BKMBAaHUM CTHJIICTUYHUM HPUHOMOM IHTEPTEKCTYaIbHUX 3B’S3KIB y TEKCTI pOMaHY € amto3is. AJ03is — HaTsK Ha
n00pe BiIOMi KyJIBTYpHI, iCTOpUYHI, XyZ0XKHI 1oaii, o0pa3u uu nepconaxi [11, c. 4]. Amo3ii BigoOpaxaroTs colialbHO-KYJIBTYPHUN
CBITOIUISI] aBTOPA Ta CIYTYIOTh 3aC000M CTBOpEeHHSI crier(ivHo1 anmo3usHoi rpu [12, c. 13]. PosmissHeMo npukitaan amo3iit y TekcTi
QHaJII30BaHOTO XYJI0XKHOTO TBOPY.
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Well, only a sadist would deliberately trip up a blind person, but even Fred lets out the occasional ‘Bloody hell!’when she can t
get through to me. Prophets and seers are sometimes blind — Tiresias for instance — but never deaf. Imagine putting your question to
the Sybil and getting an irritable ‘What? What?’in reply [2, c. 21].

Tyt Mu cTHKaeMoch 3 Migonoriyanmu amosismu. Sk Bizomo, Tipeciit — ne ciinuii GiBaHCHKHI BilllyH, KUl OyB OCTiIUICHNIT
4epes Te, 110 BiKPHB JItoasiM Bodtto OoriB. Y CrapoaasHiii ['penii Cusinu abo »x Cubiny Oyiu MaHpiBHUMH IPOPOUHULISIMH, SIKi IIPO-
MOHYBAJIK BCIM OXOYHM PO3Ka3aTH Mpo iXHE MaiibyTHE. ABTOp JEMOHCTPYE CBOKO €PYIHIIIO Ta CBill BUCOKHII KYJIBTYPHHUIA PiBEHb i
CIIOIBAETHCS, 110 YUTAY TAKOXK BOJIOJIE IIMMH 3HAHHSMU.

OrmnoBifay4, BKOTPE MIpKYIOUH IIPO IIIyXOTY, 3raJye BIIOMHX JIIONEH, SKi CTUKHYIUCS 3 Hi€lo npodnemoro. dpancicko-Xoce 1e
Toiist — iciaHCHKHI )KUBOIHCEIIb, SIKUIT CTPaKIaB BiJ BTpaTH ciiyxy. Hapatop KopoTko omrcye ioro Giorpadiro, 1ar0ui MOXKIUBICTh
Kpale 3po3yMiTy iHpopMalito Ta JAi3HaTUCS H0ro BIaCHY TOUKY 30py HPO IO OCOOHUCTICTb.

Is there anything to be said in_favour of deafness? Any saving grace? Any enhancement of the other senses? I don 't think so — not
in my case anyway. Maybe in Goya s. I read a book about Goya which said it was his deafness that made him into a major artist [2,
c. 64].

[lix peMiHiCIEHIII€I0 PO3YMiIOTh IIOCHIAHHS HA JIiTepaTypHi (akTH, TBOPH UM IEPCOHAXKIB, MIEBHA «3TaJKa» MPO iHIIMH TBIp.
BoHa € HeyCcBiTOMIIEHOIO aBTOPOM Ta BUHHMKA€E BHACIIIOK CHIIBHOTO BILIMBY Ha HBOTO IIEBHUX JIITEPAaTypHUX TBOPIB. JJis mpuKIiaty,
«Deaf in the afternoony [2, ¢. 155], mo € mig3aroioBkoM 16 po3ainy pomany, € pemiHiciieHitiero 10 TBopy E.Xeminryes «Death in
the Afternoony» (1932).

ABTOp HaMaraeThCsl BUKJIMKATH [IEBHI acoliallii y yiTaJa, HaJAIITOBYFOUH HOTO Ha IHTENICKTYallbHy Ipy. SIKIIO YUTay 3HAE PO
o inerbest y TBopi E. XemiHryesi, To MOXKe TUTBKH, TPOYUTABIIH 3aroJIOBOK, IPUITYCTUTH sIKi TOIT OyIyTh OMUCaHI y po3/ii.

OroBizia4, po3MoBiar0uH PO JKUTTS BiZIOMOrO HIMEIBKOro Kommosutopa JIroasira BaH beTxoBeHa, sIKUil TeX CTpakaaB Bil
IITyXOTH, 3rajiy€e OHY 3 HOro BU3HaYHUX podiT — Pastoral Symphony.

They also evoke the Pastoral Symphony, which Beethoven composed six years later, a supreme musical evocation of sounds
that he himself hadn t heard for more than a decade. Nor could he hear the music itself when it was performed. I suppose he heard
something — but what? [2, c. 65]. Y Takuii crocid TEKCT B3aEMOII€ 3 Cy0’€KTaMH ICTOPUYHOTO MUHYJIOTO Ta BUKJIMKAE acolliarlii, mo
MePETYKYIOTHCS 3 IPOBIIHOIO TYMKOIO ITOBiJOMJICHHS XYJ0’KHBOTO TBODY.

TakuM YHHOM, JTIHIBOCTHJIICTHYHA KOMOIHATOPHUKA — CTIEKTP JIHTBOCTHIIICTHYHUX 3aC0O0iB JIIHIBAJILHOIT PEMPe3eHTAIlll iIHTEPTEK-
CTYaJbHOCTI, SIKMI MICbMEHHHUK BUKOPUCTAB, HAMAralouuch JOHECTH BCIO TPAre/iio CTpaXkaHb Irepos, sKHalKpalle nepeaaTi Horo
BHYTPIIIHIN CTaH, TOPOKEHUH HEBUIIIKOBHUMH IIpoOIeMaMu 3i 370poB’siM. JIIHrBOCTHIIICTHYHA KOMOIHATOPUKA 1HTEPTEKCTyasb-
HOCTI BUKOHYE psiJi pyHKIIIH y poMaHi, a came: aneIaTHBHY (3alydac YyuTadya 10 3HAXOKEHHS Ta TYMaueHHs IHTepPTEKCTyalbHUX
3B’SI3KIiB), XapaKTeposoriuHy (yBUpa3HIOe 00pa3 HapaTopa), CTPYKTYPHO-KOMITO3HIIHHY (KOHCTPYIOBAaHHS TEKCTY 3aBISIKH Jedpar-
MEHTaIlii IHTePTEKCTiB), EMOTHBHY (BHPa)XCHHS €MOILIil Ta MEPe)KUBAHb MOBIIS), CMUCIIOTBIpHY (BIUIMBAE HA CEMAHTHYHHMN aCIEKT
TBOPEHHS TEKCTY), MaHIMyIATUBHY ((YHKILIS IPUXOBAHOTO BIUIMBY Ha ajpecara).

TeTepOreHHICTh MOCTMOAEPHICTCHKOI TIOCTHKH PEalli3y€eThCsl B HAWPI3HOMAHITHIIINX 1HTEPTEKCTYalbHUX 3B SI3KaX Cy4acHOTO
TEKCTY 3 JIOPOOKaMH TIONEPe/IHIX ernoX Ta iICTOPHYHUM MHHYIIUM. |HTEPTEKCTH € CKJIaJ0BOI0 HApaTHBHOI cTpaterii aBropa; IXHs
OCHOBHA MeTa — JIOIIOMOI'TH peati3yBaTH 3aJyM aBTOpa — CIIPABUTH Ha YUTa4a OCOOIMBUIA e(eKT, 3aIydnTH HOro 10 CIUIBHOT Ipu
TBOPEHHSI HOBUX 3Ha4YeHb. TEKCT OCIIPKYBAHOTO POMaHy amejioe 10 3pijoro YuTaya, SIKMi Oepe akTHBHY y4acTh B IHTEPaKTHUB-
HOMY IIpOLeCi PO3KOAYBaHHS XyI0XKHBOTO 3aMHCITy Ta TBOPSHHs BIIACHOI XylOXKHBOI iHTeprpeTarii. BukopuctanHs iHTEpTEKCTY-
QIBHMX 3aCO0IB € MPOSBOM IHTENEKTYalbHOTO MHCIICHHS MMCbMEHHHKA, KU BOAHOYAC BCTYNAE B AIaJior 3 YHTAYEeM, CBITOBOIO
JITEpaTyporo Ta KyJIbTYPHUMH HaI0AHHSIMH JIFOJICTBA.
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