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Cmanv Oxcana Bimaniiena,
Kanouoam (hinonociuHux HayK, 3a6i0yeay Kagheopu yKpaincobkoi ma iHo3eMHOL TiHegicmuK,
JIyyvkutl HayioHanbHull mexHiunull yHisepcumem

TEMATUYHA CTPYKTYPA JIEKIIIT

Cmammio npucesiueno OO0CHIONCEeHHIO memamuyHoi cmpykmypu jexyii. Poszensmymo eusnauenns nowamms ‘nexyis’ y Longman
Dictionary of Contemporary English ma Abbyy Lingvo 12. Budineno ma npoananizo8ano 0cHO8HI 0cOOIUB0CMI NUCbMOBUX PiKcayill 1eKyii
ma 3acobu 3a6e3neuenHs KO2epeHmMHOCMI camo2o mexkcmy aekyii. JJiss mexcmis nucbMosux (ixcayiil iekyiti 6yau 8U3HAYeHi ma npoanHai-
306aHi MaKi NiH2GICMUYHI napamempu, K mema, QoxKyc ma 36 's3Ku.

Kniouogi cnosa: nexyis, memamuuna cmpykmypa, mema, (hoxyc, 36 3Ku, KO2epeHmHicms mexcmy.

Cmanv Oxcana Bumanuesna,
Kanouoam Quaono2uteckux Hayk, 3a6edylowas kageopoil YKpauHcKol U UHOCMPAHHOU TUHSBUCTIUKU,
Jhyykuii HayuoHanbHLIL MEXHUYECKULl YHUsepcumem

TEMATHYECKASA CTPYKTYPA JIEKIITUHA

Cmamps nocesuena uccnedo8anuio memMamuieckol cmpykmypul aekyuu. Paccmompeno onpedenenue nousmus ‘nexyus’ ¢ Longman
Dictionary of Contemporary English u Abbyy Lingvo 12. Beidenenvi u npoanaiuzuposansl OCHO8HbLE 0COOEHHOCMU NUCLMEHHBIX (PuUKcayul
JleKyuu u cpeocmea 0becneyeHs KO2epeHmHOCY camo2o mekema nekyuu. s mekcnmos nucbMeHHbIx urcayuil nekyutl Ovlay onpedene-
Hbl U BPOAHAIUZUPOBAHLL MAKUE TUHSGUCTNUYECKUE NAPAMEmPbl, KAK mema, oKyC u céa3u.

Kniouesvie cnosa: nexyus, memamuyeckas cmpykmypa, mema, (poxyc, Céa3u, KO2epeHnHOCHb MeKCmd.
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THEMATIC STRUCTURE OF THE LECTURE

The article is devoted to the investigation of thematic structure of the lecture. The definition of the concept ‘lecture’ is considered in
Longman Dictionary of Contemporary English and Abbyy Lingvo 12. The basic features of the written lecture and means of coherence pro-
viding in the text of the lecture are distinguished and analysed. For the texts of the written lectures such linguistic parameters, as a theme,
focus and links were defined and analysed. Written fixations of the lecture material, concluded by the author-lecturer, have a clear structure.
They can represent every thought. The logic of the presentation of the material by the author, the argumentation of the submitted statements
in it, the smoothness and sequence of the presentation of the lecture material to achieve the communicative purpose are characteristic for a
written lecture. A homogeneous thematic structure covers the whole lecture. The main thematic connection is characteristic for it (phrases
are connected with the same subject), the sub-thematical connection (the next phrase is hierarchically subordinated to the previous one —
from the general to the detail) and the macro-thematical one (the next phrase is the top of the hierarchy relative to the previous one).

Key words: lecture, thematic structure, theme, focus, links, text coherence.

ITocTanoBka HaykoBoi podJsieMu Ta ii 3Ha4eHHs . [TuceMoBa Gopma cydacHoT JiTepaTrypHOi aHIIiHCHKOT MOBH (DYHKIIIOHYE B
TaK¥X rajgy3sx: Jep)KaBHa, MOJITHYHA, HAyKoBa i KynbTypHa. BoHa poOuTh MOXXIMBHUM (ikcallito BUCIOBICHOTO Ta PO3paxoBaHa Ha
CHIJIKYBaHHsI 3 HCOOMEXEHOIO KUTBKICTIO 0¢i0. Y MHChMOBUX (iKcallisxX JEKIIHHOTO AUCKYPCY MOBJICHHS BiITBOPIOE BUCIOBJICHE
BUKJIIA4eM-JIEKTOPOM i CIIPSIMOBaHA Ha 3aCBOEHHS MaTepially JISKIii BEJIMKOIO KIJIbKICTIO CTY/IEHTIB-4UTa4iB.

Mera i 3aB1aHHs CTaTTi — OKPECIUTH OCHOBHI OCOOIMBOCTI MICHMOBHX (ikcamii Jiekuii Ta 3acoou 3a0e3neyeHHs] KOrepeHT-
HOCTI CaMOTO TEKCTY JICKIIii.

BukJiax ocHOBHOT0 MaTepiaJy i 06rpyHTYBaHHSI OTPHMAHHX Pe3yJIbTAaTIB T0CTiZKeHHsI. YKIIaIeHUH JIEKTOPOM JICKLIi iTHUI
Marepiai — [e BUKJIAJl BUKJIAJa4eM MPeIMeTy y IMHCbMOBIH (OpMi 3 TOTPUMAaHHAM yCiX HOPM MOBH. MU BUIUISEMO JIBi OCHOBHI
(dhopmu Horo mpecTaBlIeHHS: HOTaTK| 110 JekIiii (Lecture notes); Texctu nekmiii (Lectures). Y clIOBHHKaX 3HAXOMMO TaKi 3HAYCHHS
I[bOTO CJIOBA!

a lecture 3a Bu3HaueHHsM (Longman Dictionary of Contemporary English)

a long talk on a particular subject that someone gives to a group of people, especially to students in a university.

3a BU3Ha4YeHHsM (Abbyy Lingvo 12)

a) a discourse on a particular subject given or read to an audience, b) the text of such a discourse; c) a method of teaching by
formal discourse; d) a lengthy reprimand or scolding.

IMuceMoBi (ikcaril JekuiffHOro Marepiaiy, yKiIaJeHi BUKIaJadyaMy, € YiTKUMH W CTPYKTYypOoBaHUMHU. J[JIsl TOCSTHEHHS KOMY-
HIKaTMBHOI METH BOHHU HOTPeOYIOTH JIOTiKU, apryMEHTaIlil, IUIABHOCTI BUKJIAY TYMOK. Y MHCHMOBHX JIEKI[iSIX BUKOPUCTOBYIOTHCS
JIHTBaJBHI OIMHHUII 3 eKCILTIUTHO BUPAKCHUMH CHHTAKCUYHHUMH 3B’ s13KaMH. TexcTaMm JIeKniil npuTaMaHHi Taki CHHTaKCHYHI 03Ha-
KH, SIK TOMKAJIBHICTh, YiTKICTh, 3B’ A3HICTh, YiTKE TeMa-pEeMATHYHE YWICHYBAHHS TEKCTY JICKIIT TOIIIO.
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ITucbMOBii (opMi JIEKIHHHOTO JUCKYpCY TPOTHCTABISAETHCS HOTO YCHHI BapiaHT, SKOMY BIIACTHBE BHKOPHCTAHHS MapaiiHr-
BaJIbHUX 3aCO01B CITITKYBaHHS.

IMepur 3a Bce, [uist MUCHbMOBHUX (hiKcalii eIl XxapakTepHa IeBHA TEMaTHYHA CTPYKTypa TeKCTy. TeMaTtndHa CTPYKTypa OXO-
IUTIO€ BCIO JICKIIIIO ¥ BUSBISIETHCS B TEMAaTHYHHX 3B’ s3Kax Mix dpazamu. KoxxHa (pasa B siekuii moBiHHHA OyTH 3B’s13aHa 3 morepe-
JHBOIO TEMAaTHYHUM 3B’s13koM. BoHH, 31 cBOro 60Ky, MOKYTh OYTH OAHOPIAHUMHU Ta HEOAHOPiAHIME. OHOPIIHOK CTPYKTYpa — e
TeMaTH4Ha CTPYKTYpa, sKa Ma€e OJHy TeMy, L0 IPOXOAHUTh Yepe3 yci (pasu Tekcry. HeomHopiaHa TeMaTH4Ha CTPYKTypa — i€ Taka,
y AKiii BaKKO BHJUTUTH OCHOBHY TeMy. JIJIst TEKCTIB JIeKIil pUTaMaHHa OJHOPiJHA CTPYKTYpa.

IinicHICTh TEKCTY, IO MOJSATAE B JIOTIKO-CEMAHTUYHIN Ta TpaMaTHYHIN B3a€MO3aJeKHOCTI CKIaJJOBUX y PEUCHHI 3a0e3meuye
MpoIec KOrepeHTHOCTI. KOorepeHTHICTh OXOIUTIoE SIK (hOpMaibHO-TpaMaTHYHI aCleKTH 3B’S3Ky BHCIIOBIIFOBaHb, TaK i CEMaHTHKO-
MparMaTu4Hi aCEeKTH CMHCIIOBOI, IHTEPAKTHBHOI 3B’ I3HOCTI TeKCTy [4].

IIpoBenenuit anani3 TeKUiHOrO MaTepiaay BKa3ye Ha Te, 0 JUIsl OAHOPIJHOT TEeMaTHYHOI CTPYKTYPH TEKCTY BIIACTHBI HACTYITHI
3B’s13KH [3]: OCHOBHHMII TeMaTHYHHUH, CyOTEMAaTHYHUH, MAaKPOTEMaTHYHUIA.

* ocHosHUIl memamuyunuil 36 230K (Gpasu, 3B’ A3aHi OMHUM i TUM CaMHM IPEIMETOM po3moBiai). Hanpuknan:

Let us now suppose that we have a criterion to determine whether a sentence is well-formed or ill-formed. (The criterion might
be empirical, if we discovered a sure correlate of well- vs. ill-formedness; maybe informants have a different feeling depending
on whether a sentence is well-formed or ill-formed; or maybe one can see by observing their brain that they react differently to
different sorts of deviance. The criterion might also be theory-internal: we might have theoretical grounds for treating certain kinds
of deviance as ‘syntactic’, and others as ‘semantic’). This is just where semantics begins. Suppose we utter a well-formed sentence
in a particular situation. Depending on the situation, the informant may determine that the sentence is:-true

— false

— neither true nor false (P. Schlenker).

V HaBeJeHOMY MPUKJIa/i aBTOP-JICKTOP BHKOPHUCTOBYE OCHOBHHI TEMAaTHYHHU# 3B’ 130K, TOMY 110 ()pa3u B TEKCTI JIeKii 3B’ s3aHi
MiX COOO0 OJJTHUM i TUM CaMHUM MPEIMETOM PO3MOBiIl “a criterion to determine whether a sentence is well-formed or ill-formed”.
Jlyis moTpUMaHHS TEMaTHYHOTO 3B’ 3Ky aBTOP-JIEKTOP 3aCTOCOBYE apTUKII: @ — (TeMa), the — (pema);

* cyomemamuunutl 36’130k (HacTymHa (pasza iepapXiqyHO MiAMOPSIKOBAHA MOMEPEIHINH — BiJ] 3arajJbHOTO 10 KOHKPETHOTO, Bif
3arajbHOro /10 AeTaii tomo). Hanpuknan:

1o make sense of how we can use a language in which most sentences are so rare, we assume that the language is compositional,
which just means that language has basic parts and certain ways those parts can be combined. This is what a language user must
know, and this is what we call the grammar of the language. This is what linguistics should provide an account of.

1t turns out that compositional analysis is used in various parts of linguistic theory:

1. phonetics — in spoken language, what are the basic speech sounds?

2. phonology — how are the speech sounds represented and combined?

3. morphology — what are the basic units of meaning, and of phrases?

4. syntax — how are phrases built from those basic units?

5. semantics — how can you figure out what each phrase means (E. Stabler)?

VY npoMy TpuKIazi aBTop mojae iHGOPMAIliF0 B TEKCTI JCKIIii, MOYMHAIOUH i3 3arajbHOTO MOSCHEHHS, [0 TaKe MOBa Ta sIKi ii
KOMIIOHEHTH, JIe 3rOJIOM J[a€ TIYMa4eHHsI KOXHOTO 3 HHX, TOOTO KOHKPETH3Yy€ iHpopMallio;

* makpomemamuunuil 36 130k (HacTymHa (pasza € BEpPIIUHOI iepapXii BIIHOCHO MOMEPEAHBOI — BiJl KOHKPETHOTO JI0 3arajbHoO-
ro). Hanpuknan:

How can we think without words? By performing mental computations with non-linguistic symbols — in a kind of ‘language’
(not a verbal language) that Pinker calls ‘Mentalese’, or Language of Thought. On this model, the mind functions like a computer,
manipulating simple symbols to produce complex results. The underlying theoretical model is called a ‘Turing Machine’, which is
the most powerful model of computation that is known. Now one would not want to say that the mind is a Turing Machine — if so it
could compute everything that can in principle be computed, which isn t the case (can you compute everything?). But the idea is that
there are no thoughts that are so complex as to be in principle beyond the reach of any machine (P. Schlenker).

VY 1poMy IpHKIIazi ocTaHHs (pas3a € HAHBUILOIO B CEMaHTHYHII iepapxii. ABTOP-JIEKTOp MOYMHAE CBOIO PO3IIOBIAB 13 3aTaJIbHUX
MOHSATH MPO T€, K MOXHA JyMaTH, He BUKOPUCTOBYIOUH IPH [[bOMY CJIOBA, i HABOIUTH CBOI TBEPKEHHS 10 KIIFOYOBOI iH(OpMaIIii
CTOCOBHO OCHOBHHMX KOMITOHEHTIB MamimHK TropuHTa Ta iXHIX QyHKIH.

3a3HaveHi BUIlC OCHOBHHUI TEMAaTHYHHN, CYOTEMAaTHYHHUI Ta MAKPOTEMAaTHYHHIA 3B’SI3KU € 3ac00aMu 3a0e3MeUCHHS KOTePEHT-
HOCTI TEKCTY.

Ha nymky Buenux (B. B. Onunios, A. I1. 3arHiTko i iH.), OJHUM i3 KJIIOYOBHX MOHATH Cy4acHOT I'yMaHiTapHOI KYJIBTYPH € TEKCT
[2]. 3nakoBa cucTema, sIKy Cy0’€KTHBHO iHTEpIIpeTye YuTad (CTYACHT), [T aBTOpa TEKCTy (Y HAIIOMY BHITAJIKy — aBTOpa-IEKTOpa
TEKCTY JIeKIIii) € ClIOCOOOM TBOPEHHS Marepiany (JIeKIii).

CTBOPIOIOYH TEKCT JIEKIii, aBTOP-JIEKTOp JOOUPAE CIIOBA, CIIOIYUCHHS CIIiB, paMaTUyHi (OPMH i pO3MILIye iX Y peYSHHSX, 110
YTBOPIOIOTH HaA(Pa3oBi €IHOCTI TAKUM YMHOM, 1100 CTY/IEHT-4MTa4 IPaBIILHO CIIPUIHSB iH(opMalito Ta ycBizomus 1. Koxen aB-
TOP-JIEKTOP Ma€ CBiii BIaCHUI, XapaKTepHHI JIUIIIE [JIsI HbOTO CIIOCIO HAIMCAHHS, CBili CTUIIB, CMOCIO BUCIIOBIIOBAHHS yMKH, TIPOTE
OCHOBHI MMOJIOKCHHST OOPMIICHHS TEKCTY JICKIIi1 BAMAratTh 3aCTOCYBaHHS IEBHUX TPaMaTHYHUX KOHCTPYKIiH, Bpas3, Ta Kiilie.

TekcTam mrcbMOBHX (hiKcalliil JIEKI[ii BIaCTHBI Taki JIHTBICTUYHI TApaMETPH:

1) Tema (topic) € OCHOBHMM 3MiCTOM TEKCTY JIEKLIT;

2) doxyc (focus), skuit CiIyKHUTh s BUALIEHHS MapKOBaHUX €JIEMEHTIB TEKCTY JIEKIil (CJIOBa, CIOBOCIIONYYEHHS, PEUCHHS,
CTHJIICTHYHI TPUHOMH, IPUTAMaHHI JUT HayKOBOTO CTHIIIO);

3) 38’53k (links) — 3acobu 00’ €THAHHS Pi3HUX BiAPI3KiB BUCIOBITIOBAHHS.

Inei mpo Tpu “HiNiCHOCTI”, IO 3yMOBIIIOIOTH €IHICTh TEKCTY, 3ampornoHoBana O. MocCKanbChKOIO, HA HAIy TYMKY, CIiI J10-
TPUMYBATHCS aBTOPY-JISKTOPY IIiJ] Yac HaNUCAaHHs MaTtepiajy JIeKIii: 3MiCTOBa LiNiCHICTh, KOMyHIKaTUBHA IUJIICHICTB, CTPYKTYpHa
nimicHicts [1, ¢. 17-30].
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VYei i “Tpu HUTICHOCTI” — HeBiT €MHI CKJTaJ0BI YaCTHUHM JUTS CY4acHOT aHITIOMOBHOI MUChbMOBOI JIEKIIiT. Buknanarouu nexiiiHmuii
Marepia, aBTOP-JIEKTOP OBUHEH JOTPUMYBATUCS TIOCTABIEHOT TEMH Ta YiTKOT CTPYKTYPH JIEKILiT, IIPH 4OMY KOJKHA HACcTyIHA (pasa
Ma€ IPOJOBXKYBATH i IOMOBHIOBATH Te, IPO L0 CKAa3aHO B MOMEPEIHi.

MoBa nucsMOBOT (ikcartii JIEKIiT XapaKTepu3y€eThCs JIOTTYHO 3B’ A3aHUMH PEUEHHAMM, a TAKOXK TIepe10ayae Mo ciiiI0BHAN BUKIIA]
JIYMOK aBTOpa-jiektopa. [0Jl0BHA KOMYHIKaTHBHA METa TEKCTY JICKIIT — JOHOCHTH iH(OpMAIlifo Ta BIUTMBATH Ha ajpecara (CTyIeHTa-
yutada). Came Tomy BueHi (1. P. T'anbnepin, A. E. JleBunpkuii, 1. B. ApHonb/ Ta iH.) BUAUISIOTH NIPUHINT iHGOPMATUBHOCTI SIK OAWH
3 0CHOBHUX. L[i€l METH MOYKHA JIOCATHYTH 3aBISKH BUKOPUCTAHHIO aBTOPOM-JIEKTOPOM Pi3HOMAHITHHX 3aC001B MOJIEJIIOBAHHS 3HAHD,
SIKi TOOMPAKOTHCSI 3TIHO 3 JIOTIYHUMH 3aKOHOMIPHOCTSIMU BHKJIY JICKIIHHOTO MaTepiay.

TekcT JeKILii, 3 0MHOro GOKY, sBIIsIE COOOK Pe3yabTaT TBOPUOr0 MHCIICHHs aBTOPa-JIEKTOpa, a 3 iHIIOro — mpeaMeT iHpopMa-
wikiHoro crpuiiHATTA. CTBOPIOKOYM TEKCT JIEKIIiT, aBTOP THM CaMHM CTBOPIOE TEBHY MarepiajbHy CTPYKTYPY, 38 JOMOMOTOI0 SKOT
BILUTMBAE Ha CTYIEHTa-yMTa4ya, KOTPHUi CIpUiMaE Horo marepianu. B Mexax Teopii BUCIIOBIIIOBaHHs ab0 MparMaTukd AUCKYpC, Ha
BIZIMiHY BiJl TEKCTY, pO3IVISIA€THCSI SIK BIUTMB BHCJIOBIFOBAHHS Ha HOT0 ajgpecara Ta HOro BKJIa/ y BHCIIOBIIFOBaHY CUTYaio (110 Ma€e
Ha yBa3i cy0’eKTa BUCJIOBIIIOBAHHS, afjpecaTra, MOMEHT i IeBHE MICIie BUCJIOBIIOBaHHS) [S].

3 omisiy Ha JPKEPENIO OTPUMAaHHS iH(pOpMAIil CTYIEHTOM-4UTa4eM, IHTEIEKTYalbHY AisUIbHICTh ABTOPa-JEKTOpPa, Mi3HABAIbHUI
nocBiz, 3opose / uytTeBe cipuitHATTs (1. B. lllaTyHOBCHKMIT) MOALIIOTE Ha [6]:

— KOMYHIKaTHBHI Tipenukartu (claim, assert, say, state, remark, argue).

Hanpuxnan:

(1) The latter, in fact, claims to explain truth psychologically and subjectively (E. Durkheim).

(2) The sentence asserts: there'’s a present King of France and he's bald so if there’s no such king, the sentence is false (N.
Norrick).

(3) Of course as stated this rule is very crude, but it does give us an idea of how we may have knowledge of a potentially infinite
number of sentences (P. Schlenker).

— MeHTalbHI npeaukatu (conclude, deduce, understand, recognize, establish, indicate, reveal; to know / be aware; believe, think,
suggest, suppose, assume). Harpuxnan:

(1) We will deduce a contradiction by constructing a text R for L on which ¢ does not converge (E. Stabler).

(2) As in the previous problem (3), connect this translator to the recognizer, so that we can recognize certain phonetic sequences
as sentences (E. Stabler).

(3) We use the asterisk to indicate that there is something deviant about having the words It is not the case that by themselves
(E. Stabler).

— JIieCIioBa CIPUUHATTA (see, observe, feel, hear, hope).

Hanpuxnan:

(1) For the moment, let us observe that the key to Kaplan's analysis is that the combination of the following statements do not
entail that Ralph holds contradictory beliefs...(P. Schlenker).

(2) Even with these simplifications, we can hope to achieve a perspective on inference which typically concealed by approaches
that translate syntactic structures into some kind of standard first (or second) order logic (E. Stabler).

(3) By subtracting motor areas, we can see areas of brain stimulated by language (P. Schlenker).

MeHTanbHi npeanKary, 30KpemMa JiiecioBa 3HaHHA (fo know / be aware), akTyali3yloTh aBTOPCHKY BIEBHEHICTh Y BipOTIIHOCTI
noBigomiroBaHoro. Hanpuka:

(1) I know one thing that happened (P. Schlenker).

(2) Pre-adolescents are aware of prestige and stigmatized forms, and they monitor their speech accordingly,; but they usually
settle back into established class patterns (P. Schlenker).

ABTOpCEHKE NPUIYILIEHHS, CYMHIB y BipOTiTHOCTI ITOBiJJOMJIFOBAHOTO PEali3y€ThCS B CyYaCHOMY aHIJIOMOBHOMY JICKIIHHOTO JIHC-
Kypcy 3a JJOTIOMOTOO TaKHX Ji€CIIB:

a) JiecITiB 3HAHHS B CIIOJIYYCHHI 3 MOAIbHUMH Jli€cioBaMu might, could, would ta in. Hanpuknaz:

(1) The move might turn out to be a reallyclever move, but when asked why he did it, the chess player might not know how to put
his reason into words (R. Stalnaker).

(2) Ws: in order to communicate effectively, you must know:

a. What you want to say

b. Why you want to say it (purpose of communication), and

c. Who you want to say it to (your audience, their needs) (O. Temple).

0) KOTHITUBHUX JI€CIIB — fo believe, think, suggest, suppose, assume; Hanpuknan:

(1) One should believe an apparent trend in the data more strongly if the same trend is confirmed across multiple statistical
analyses, as is the case here (R. Levy).

(2) We will suggest that ‘John or Mary’really means: ‘John or Mary or both’ (‘inclusive disjunction’) (P. Schlenker).

(3) Suppose we have three related languages, Twiddle, Twaddle, and Twoddle (O. Temple).

B) IECTIB CIPUHHATTS — fo see, observe, feel, hear, hope. Hanpukmnan:

(1) But we observe that a child that only heard simple cases of question formation (e.g. Is John __in the garden?) would have to
infer a rather complex and subtle rule from limited data (P. Schlenker).

(2) I hope to bring out the complexity of the sophists"" views on these issues, and if [ have time, I will very briefly suggest how
their views set the groundwork for later work of Plato, Aristotle and beyond” (O. Temple).

(3) You'll also see the term we are in the state of “not knowing anything at all” (C = ;) then we would simply say in this case that
A and B are conditionally independent (R. Levy).

Otxe, CyMHIB Ta NPHITYIICHHS] aBTOPa-JIEKTOPa Peasi3y€eThCs 3a JOMOMOTOI0 Ti€CIiB 3HAHHS B CHOJIYYCHHI 3 MOJAIbHUMH, [Ti-
€CJIB JyMKH Ta CIPHUAHSITTSL.

Hayxkosi 3anucku Hayionanernozo ynieepcumemy « Ocmpo3svka akademisny, cepia « Dinonoeiay, eun. 2(70), uepsens, 2018 p. 199



© O. B. Cuans ISSN 2519-2558

BucHOBKH Ta nepcneKTHBH MOAAIbIINX PO3BigoK. [IHceMOBI dikcarii TeKIiifHOTO MaTepialy, YKIaJIeHi aBTOPOM-IEKTOPOM,
MalOTh YiTKy CTPYKTYpY. Y HHX MPOCTEXKYEThCS KOXKHA TyMKa. JIJIst IMCbMOBOT JIEKIiT XapaKTepHa JIOriKa BUKIIay MaTepialy aBTo-
POM, apryMeHTallisl MpeACTaBICHUX TBEPPKEHD Yy Hilf, INIAaBHICTH 1 MOCIiAOBHICTh BUKJIAMY JEKIIHHOTO MaTepiaiy I JOCATHEHHS
KOMYHIKaTuBHOI MeTu. OJHOpiAHA TeMaTH4HA CTPYKTypa OXOILTIOE BCIO JIEKIir0. I Hel BlIacTHBI OCHOBHHUI TEMaTHYHUH 3B’ I30K
(¢ppas3m 3B’s13aH1 OAHUM 1 THM CAaMUM IPEIMETOM PO3IIOBIJIi), CyOTeMaTHYHUIA 3B’ 130K (HACTyIHA (pa3a iepapXivyHo MiANOPSAKOBaHA
MOTIEPEAHIH — BiJl 3arallbHOTO JI0 AeTalli) i MaKpOTeMaTHYHUH (HacTymHa (pasa € BEPIIMHOIO iepapXii BiTHOCHO MOMIEPEAHBOT).

Jns TexcTiB muCchMOBUX (ikcamiil JeKIii XapaKTepHi Taki JTIHIBICTUYHI TapaMeTpH, K TeMa, (HOKyC Ta 3B’s3KU. JIeKIist saBisie
c00010 3aBepIIeHe MOBIIOMIICHHS, 1110 Ma€ CBii 3MICT 1 HATOBHEHHS, BIACTHBI Ul HAyKOBOTO TeKCTy. MoBa MUCHMOBOI JIEKIii Xa-
PaKkTepHU3y€eThCS JOTTYHUMH 3B’ I3HUMH PEUECHHIMH 1 niependadae MoCIiIOBHUI BUKIIA TyMOK aBTOpa-JIeKTopa.
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