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Anorauniss. CTarTs IOCTIDKY€E MUTAHHS MOXOMKCHHS CTHIIIO 0apOKO B YKpPaiHCHKIii Jii-
Teparypi. HaBogsTbCs TBEPIPKEHHSI BUIATHUX YKPaiHCBKHUX MeaieBicTiB XX CTOMITTA
(Bononumup Ileperu, Muxaiino Bosusk, Jmurpo UnxeBcbkuil,) i cydacHocti (BikTopist
Haszapyxk, bornana Kpuca, Banepiii [lleBuyk). Ha nosiBy cTmiro 6apoko Maiu BIUTHB SIK
yKpaiHCchbKa HapoAHa TBOPYICTh, TAK 1 MOJbChKE BIpLIYBAaHHS, IO 3’SBUJIOCS Ha yKpaiH-
ChKHUX 3eMJISIX Ticiis mianopsiakyBanHs ix [Tonbii Ha JIroOmiHChKOMY celimi 1569 poxky.
BaknuBe 3HaUSHHS 7151 PO3BUTKY YKPaiHCHKOTO 0apoKo Maiu KOHTppedopMaliiHi 3MiHu
y ToximHii Peui [Tocnonutiit. Came 80-mu pokamu X VI CTOIITTS BapTO AaTyBaTU BUHUK-
HEHHS IIbOTO CTIIIIO B YKPATHCBKIH JIITepaTypi HEBIOB31 MiCIs HOTO IOSBH y HOIBCHKOMY
mucbMeHcTBi (Yecnas ['eprac). [epiiv 0apokoBUM BipIIeM € repaibIudHa moesis [e-
pacuma Cmorpuibkoro 1581 poky Ha rep6 kHsi3st Octposbkoro B OcTpo3bkiit bioaii, mo
Oyra mepiuuM MoBHUM BuaaHHAM CBstoro [Tncema ykpaiHcbko0 MOBOIO. Y moesii Bupas-
HO BUSBJIIETHCS BIUIUB NOJIbCHKUX CTEMMATIB Y TIIyMaueHHI CUMBOJIIKY repOa IUIIXTHYA.
IIle ogHUM IPUKIALOM PAHHBOIO GAPOKO € Xpononoeia Aunpisa Pumii, mo Takox Oyna
HaJIpyKOBaHa TOTO K POKY B OCTPO3BKiH IpyKapHi. Y IUX TBOpaxX MOEJHYEThCS PeHeCaH-
CHHIA (HEBJIACTUBHI CEpeIHbOBIYYI0) 3MiCT 1 GapokoBa (opma.

Kurouosi cioBa: 6apoko, koHTppedopmalis, opaeH €3yiTiB, OCTpo3bKe liTepaTypHe
KOJIO.

Ha cporonni GinburicTs 1OCTiIKEHb 3 YKPaiHCHKOT MEIi€BICTUKY TPUCBS-
YeHi JiiTeparypHii craamuHi 0apoko. HaykoBIl 30cepelkyoTh CBOKO yBary
3/1e01TBIIIOT0 HA OKPEMHUX TaM’ SITKax 1 MOCTaTAX MUChbMEHHHKIB, IPAarHy4H
OXOIUTH po3MairTs 6apokoBoi enoxu. [lo3a yBaror 3ajnIalOTbCsS NUTAHHS
3HAYHOIO MipPOI0 METOOJIOTIHHI: KOJIM X IIOUYMHAETHCA €10Xa 0apoKo B yKpa-
{HCBKIH JiTepaTypi 1 BiANOBIAHO MIO CTAJI0 NIPUYWHOIO HOTO BUHUKHEHHS SIK
JITEpaTypHOTO HAIPSIMY.

OHUM 3 MepIIrX JI0 MPOOIeMHU 3apOPKEHHS YKPaiHChKOro 0apoKo 3Bep-
HyBCSI B KOHTEKCTI TIOSIBU YKpaiHChKOTo BipmryBanHg X VI cromitts Bonomnu-
mup [lepeTm, sIKuii HaroJIOCHB Ha “3B’s3Ky YKPaiHCHKOTO BIpIITYBaHHS B TIEp-
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111 BiKM HOTO iCHYBaHHS — 3 MOJbChKUM”'. YuMaiy posib y 1bOMY BIUIHBOBI
BiJirpaiii PeICTaBHUKHU €3yITChKO-KAaTOJIULIBKOIO OPIEHY, 110 IParHyiu BU-
KOpPHUCTATH yci 3aco0u, o0 CXWIINTH Ha CBil OIK YCi TIPOIIAPKH CYCITUTHCTRA.
Came peniriiiHa 60poTb0a, mo nocunmiacs micist JlroOmincskoi ynii 1569
POKY 1 mopoua MosiBy yKpaiHCHKOTO BipIIyBaHHS, IEPIIUMH 3pa3KkaMH KO-
ro BB@XKAIOTHCS XPOHON02is YKPATHCHKO-OIIOPYCHKOTO THChMEHHUKA-TIPO-
TecTaHTa 3 oToueHHs Pam3uBmniB Auapist Pumini ta repanbauanuii Bipin Ha
rep6 kHsA3s1 OCTPO3BKOTO, PO3MiIIeHoTo Ha odatky Octpo3bkoi bibumii, mep-
moro pekropa Octpo3bkoi akagemii I'epacuma CmoTpunpkoro. O6uasi moesii
naroBasi 1581-um pokom.

He BukopuctoBye TepMiHy “0apoko” Ha O3HAYEHHS JITEPAaTYPHUX SBHILL
ki XVI — XVIII cTosiTh i 11e 0uH BIIOMUN TOCIITHUK JaBHLOI YKpaiH-
CBKOI JIiTepaTypu Toro yacy — Muxaiino Bosusik. Y cBoit Icmopii ykpaincokoi
nimepamypu (1920) tieit nepiox Bin iMenye “CepenHboro 100010 YKpaiHCHKO1
JiTeparypu’”, sika IpUHECHA BiIpoKeHHs Y hopmi, 3MmicTi Ta inesx. “Lle Bin-
POMKEHHS JITepaTypy TICHO MOB’S3aHE 3 3arajbHUM MPOOYHKEHHSIM yKpa-
THCBKOTO HAIIOHAILHOTO XKUTTSI B X VI CT., 1110 B MOBHIl CWIII MPOSBUIOCS
IIOWHO B OCTAHHIN YETBEPTI TOTO CTONITTSA. A IO L BiJHOBA YKPaTHCHKOTO
HaIll0HAJTBHOTO JKHATTS ITiATOTOBIISIIACS TOBT1 ACCATHIITTS, TOMY ¥ HEMa pi3-
KOTO pO3MEXYBaHHS MK TaBHBOIO 1 CepeHhOI0 0000 YKpaiHCHKOI JIiTepa-
Typu?. Takum uynHOM BO3HSK He BHIIIAE SKOICh OKPEMOI JaTH, 10 CTaja
BIJIPaBHOIO TOYKOIO /7151 PO3BUTKY HOBOT'O THILy TMCHbMEHCTBA, a HOTO MOSIBY
pO3IIIAaE K EBONIOIIID TMOMEPEIHIX JITepaTypHUX (OpM, JIHIIE MOOIKHO
3rajlyloddl Mpo YUHHUKU ‘‘3arajbHOEBPONEHCHKOTrO, B3aralji 30BHILIHBOTO,
i MmicueBoro xapakrepy’™. Buenuii Haronomnrye Ha 60poThOi CXigHUX (Bi3aH-
TifiCbKa TPaJMILis, 0 JMIIAIACS MaHIBHOIO B YKPATHCHKIH JiTepaTypi HaBITh
miciist 3aBoroBaHHS Typkamu KonctantmrOomons 1453 poky) Ta HOBITHIX 3a-
X1THUX BIUIMBIB.

3 moniOHMMH MipKyBaHHSIMHU 3yCTpi4aeMoCs 1 B Cy4acHHX JOCIITHUKIB.
Bikropis Hazapyk, miggaroun cymHiBy TBepmxeHHs Bomomumupa Ileperna
PO BIUIMB BUKJIFOYHO TOJIBCHKOT JIITEpaTypH, HAroJoUly€e Ha HEAOLIIbLHOC-
Ti CTBEpKCHHS JIMIIE MPUAOMY “‘MIXKKYJIBTYpHOTO HacyilTyBaHHS’, Harmo-
JIATAIOYH Ha CTIOPITHEHOCTI “paHHROOAPOKOBOTO CTHIIIO 13 JaBHHOPYCHKOIO
pHUTOpUYHOI0 MaHepor™™. MoBa iijie, BIacHe, Ipo TO# caMuil “cximuuit”, Bi-

' B. Ileperu, A3 nabniodenuti nao ykpaunckum supuienucanuem XVI-XVII 6. [B:] Toii ca-

Muil, Hccredosanusn u mamepuanst no ucmopuu cmapunHoll ykpaunckou aumepamypol XVI-
XVIII eexos, MockBa — Jlenunrpan 1962, c. 137.

2 M. Bosusik, Icmopis ykpaincekol aimepamypu. Y 2 kaurax, T. 1, JIsi 1992, c. 286.

Tam camo.

B. Hasapyk, [lepeniemenns penecancHux ma O6apoKosux Momusié @ peniciliiil noemu-
yi npoceimuuKie ocmposvrozo kona, ‘“‘Haykosi 3amucku. Cepig @inomoriuna” 2013, Bum. 32,
c. 183.
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3aHTINCHKUN BIUINB, IO CATAE CBOIM KOPIHHSAM aHTHIHHUX JHKEpPET, a TaKOX
YKpPaiHCbKY KHEBOPYCHKY CHAIINHY.

Hackinbkn mpaBoMipHUM € Takuil MOIVIsLA HA MOSBY PaHHbOIO YKpaiH-
cpKOro 0apoko? 3po3yMijio, IO JTEpaTypHHN TpoIec — Iie Oe3nepedHo
KOHTHHYYM, JI€ [10sIBa OJIHOTO JIITEpaTypHOTo SBHIIA TiICHO MOB’s3aHa 3 TO-
nepesHiMU HaO0yTKaM¥, TOXK CBOIO POJIb BIAIrpajid 1 JITEpaTypHUH OCBiJ
yaciB KuiBcekoi Pyci, 1 BIMB Bi3aHTIMCHKOT Tpaauilii, 1 HApOAHA TBOPYICTH
(micus-6amana /ywnaro, /ynato, uemy cmymern meyew?, 3anmcana 1571 poxy
yecbKUM yueHuM SHom bnarociaBom 3 BycT sikorock Hukoauma; Hanmcanuit
KHBOIO HapoIHOI MOBo [lackeins (1575) Sna XKopaBuuupkoro). OgHak
HEIOpEYHO, Ha Hally JYyMKY, LIJIKOM BiIKMJAaTH BIUIMB MOJBLCHKOI JiTEepary-
pu (npsimuii a00 OTOCEPEKOBaHUIT) YU 3BOJUTH HOTO 10 MiHIMyMY. [HaKIe
HEe3po3yMiIo, oMy 0apoko B YKpaiHi SK HampsM He 3apoiKyeThes 10 Jlro-
ominchKoi yHIT 1569 poky. Came BXOIKEHHS YKPaTHCHKUX 3€MeITb 10 CKIIaTy
HoBocTBOpeHoi Peui IlocnonuToi, CiBXUTTS B MeXax OFHOTO AEP>KaBHOTO
YTBOPEHHSI, MUKKYJIBTYPHI BIUTMBH — BCE 1€ CIYTYBaJO Karaji3aTopoM s
PO3BHUTKY YKPaiHCHKOTO 6apoKo.

Takuii CHHTETHYHUH TOTIIS, IO BPAaXOBY€ Pi3HI YAHHHUKH, Ha MUTAHHS
BHHUKHEHHS 0apOKO B YKpaiHCHKIN JIITEpaTypi CIIifl, Ha HAITy AYMKY, BBOKATH
HaHOUTBIT 00’ €EKTUBHUM, ITiITBEPHKEHHS YOMY 3HAXOIUMO 1 B CY9aCHUX JKe-
penax. Tak, Banepiii llleBuyk 3a3Hauac: “Y CycHiabHO-CBITOIISITHOMY acTeK-
Ti yKpaiHChKe 0apOoKO 3armoyaTrKkyBajiocs MpH 3’ €IHAHHI PEHECaHCHOI Tpaau-
1ii, mo i1 KyJbTUBYBaJla «KaTOJIMIIBKA PYCh», 1 MICIIEBOT cepeJHbOBIYHOI Ha
(dopmax, crBopernx y Kuicbkiii Pyci-Ykpaini. DopMyBaHHIO 6apOKO CIIPHSIB
BIUIMB 3aXiHOEBPOIEHCHKOTO, i HacaMIepe T MOIbCHKOTO, MucTerTBa . Tox,
SIK 0a4rMO, HOBUH JiTepaTypHUi HamnpsiM B YKpaiHi OyB CIpUUUHEHUH SIK J1a-
THHOMOBHOIO TBOpuicTI0O Cebacthsina KnenoBnya, CraniciaBa OpixOBCBHKO-
ro, [TaBna PycuHa Ta iHIIMX TaTHHOMOBHUX IOETIB, 110 PUHECIN B YKpaiH-
CBKYy JIiTEpaTypy 3axiJHUH, TIepeayciM TOIbChKHUH JTITepaTypHHUNA TOCBiI, TakK
1 BIIACHOIO CEPEHHOBIYHOI TPAJUIIIEO, IO 3 YaCOM BCE OUIbIIE 3a3HaBala
CEeKYIIIpH3aLlii.

[IpobGneMy natyBaHHs paHHBOTO YKPaiHCHKOTO OapOKO BapTO PO3IIISIIATH
TaKUM YMHOM Y 3B’ SI3KY 13 3apO/IKEHHSIM IOJIbCHKOTO 6apoko. [lonpehkuii me-
niesict Uecmas ['epuac (Czestaw Hernas), sik 1 ykpaiHCBKi TOCITi THUKH, TIOB’ sI-
3yBaB MOSBY JIiTEpaTypH 0apOKO 3 KOHTppedopMaIliero Ta AisTBHICTIO OpIie-
Hy €3yiTiB, 110 3 siBuiucs y Ilonpmii Bxe B mepuiil nonoBuni 1550-x pokis.
SlBuIamu, 1o “JMIIe MPUroTyBalyd MEPCIEKTUBY MalOyTHBOI 3MiHU ™, BiH
HasuBae 30ipky BipmiiB SHa [lantumexa (Jan Dantyszek) 1548 poxy Hymni

5

B. llleBuyk, Mysa Poxconancvra: Yrpaincoka nimepamypa XVI— XVIII cmonimv: 'y 2 XH.,
T. 2: Possunene bapoxo. Ilisne 6aporo, Kuis 2005, c. 62.
¢ Cz. Hernas, Barok, Warszawa 1973, s. 17.
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aliquot ecclesiastici. PO3BUTOK HOBOTO JIITEPaTypPHOTO HANPSIMY BYCHHIA CTIiB-
BIIHOCHTD 13 CBITOIVISITHOIO 3MIHOIO — OPIEHTAII€I0 HA BHYTPIIIHI MTEPEKH-
BaHHs JoguHu: “IloTpeda ocoOMCTOro BUpPaKEHHS CTa€ JOCUTH IOILUpeE-
Hoto. Lli 3minu y JiTeparypi BinOyBaroTbes O0mm3bko 1580 poky” («Potrzeba
osobistego rozrachunku staje sie do$¢ powszechna. Zmiany te w literaturze
dostrzegamy okoto 1580 roku»)’. ITepeaymoBu tiei 3minu Yecnas I'eprac BOa-
gae 1Ie y JiTeparypi mi3Heoro perecancy (Irenach Slna Koxanoscrkoro (Jan
Kochanowski), Philtron CebactpsiHa ®@abiana Kinenosuua (Sebastian Fabian
Klonowicz). A moBHO Miporo BusBHIAcs 111 3MiHa y KHWkII Kacmepa Bin-
koBcki (Kasper Wilkowski) Przyczyny nawrocenia do wiary powszechnej od
sekt nowokrzczencow samosatenskich (Wilno, 1583). HapomxkenHst panHHb0ro
MOJILCHKOTO 0APOKO CIIiJT BITHOCUTH J10 1ouatky 80-x pokiB X VI cromiTTs.

HaiiBumaTHIImIM TOCTiTHAKOM YKPAiHCHKOTO 0apoKo €, 1033 CyMHIBOM,
Jmutpo UmkeBchbkuil. BiH IITKOM TMOTOMXKYBaBCs 3 TBepmkeHHsM B. Ile-
peTLa npo MoJbChbKHU BIUIUB HA MOSIBY KHI)KHOTO YKPaiHCHKOTO BipIIlyBaHHS.
Xponouiorito nosiBu ctuino 0apoko AMutpo UmkeBChbKHi BU3HAYaB Tak: Oa-
POKoO 3apoauiocs y miBneHHii €Bporti B cepenuni X VI cTonmiTTa, momairy npo-
OMBalOuMCh Kpi3b Tpaauiio Penecancy. B ykpainchkilt iteparypi “nepium
MMUCHbMEHHHUKOM, B SIKOTO MOYKHA 3HAWTH PUCH OAPOKOBOTO CTHITIO, MOKHA BBa-
xatu [Bana BumeHcbkoro™. BueHnii BBakae MmijICTABOO JUIsl TaKOT XapakTe-
PHUCTHKH JOBTi MTEpioin aBTOpa, 6araTrcTBO Mapajeni3MiB Ta CMIJIMBI aHTHTE3H
— 3arajoM po3MaiTTs GpopMaTbHUX MpUKpac. [lepentkonoro Takii kiacudika-
1ii TBOPYOCTI TOJNEMicTa CIYTY€ IUTKOM PENIriiHUI 3MICT MmociiaHs BuiieH-
CBKOTO, JKepenamu sikux Oynu biomist 1 TBopu Otui Lepksu. “lllonpasna,
Bumencbkuii, MaOyTh, 3HaB BKe 0aPOKOBHIA CTUJIb, — 3 ITOJIbCHKOT TIOJIEMIUHOT
JiTeparypH — Ta Jie B YoMy Mir Horo 1 HaciigyBatu” — pestomye JImutpo Yn-
KeBchKkuil. CaMe y ceKymspu3aiii JiTeparypHUX TBOPIB, K 0a4nMO, BUSHHIH
BOayae CTUIIbOBY 3MiHY Yacy.

[loemHaHHS peHECaHCHUX PUC Y 3MICTi TBOPIB Ta 6apOKOBHX 03HAK Y Pop-
Mi Ha CbOTO/IHI B YKpaiHCHKOMY JIiTEpaTypO3HaBCTBI PO3MIAJAETHCS K OfHA
3 0COOJIMBOCTEW paHHBOIO MEPioAy PO3BUTKY Oapoko. “YkpaiHa He Maja Iri-
micHoi enoxu PeHecancy, Tomy 0apoKoBi TEH/EHIIIT 3aunHamics y cdepi ce-
PEIHBOBIYHO-TEOJIOTIUHIN 1 BUHECTH 3BIATH i3 COOOI0 YMMAJIO TPaTUIliHHO-
ro, a 1mo3a TUM IIe ¥ JIOKOHYBaJM B YKPAiHCHKOMY MHCHMEHCTBI 3aIli3HIIHHA
iHTepec 10 peHecaHcHuX inei”. 1[ro 0coOmuBicTh TBOPYOCTI BHUIIICHCHKOTO
Jmutpo UrmkeBChbKUI XapaKTepr3yBaB K “‘CIIOpITHEHICTh 0apoka 3 yKpaiH-

7 Tam camo, c. 20.

. UmxkeBcwhkuii, Ykpaincvre nimepamypue 6apoko.: Bubpani npayi 3 dasnvoi aimepamy-
pu, Kuis 2003, c. 272.

° 1L binoyc, Jlimepamypna medicsicmuxa. Bubpani cmydii: y 3-x Tomax, T. 2: Xyoooscuii
c8im 0asHwoi ykpaincokoi nimepamypu: 136opuux, Xutomup 2012, c. 306.
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CHKHMM JYXOBHHM cTHIIeM ™', 1110 HE T03BOJISIE BBAXKATH YKPATHCHKOTO TOJIEMi-
CTa MepIuM 0apOKOBHM IMTUCEMEHHHUKOM — JIO TaKMX BiH BIIHOCHTH MemeTis
Cwmorpuuskoro i Kupnia Tpanksinmiona-CtaBpoBebKOTO.

Came tBepxenHs MuTpa UnKeBCHKOTO 1 CTAJIH 111e OJJHUM ‘‘3arajbHAM
MiCIIeM B YKpaiHCBKOMY JIITepaTypO3HABCTBi, MIO 3HAWIIO BiTOOpaKEeHH:
i B cyuacHux migpyunukax''. [TouaTok ykpaiHChKOro 6apoKo BiTHOCHUTBCS TaK
1o npyroi nmomoBuHA 80-x pokiB X VI CTOMITTS — "9acy, SIKUM JaTyIoThCs TepIi
nociadds [Bana Bumencekoro. [IprnamHamMu mepexomy Bill cepeaHbOBITHOL
MIPAKTUKHU 10 CTHIIIO OAPOKO BBAXKAETHCS 3aCBOEHHS 3aXiJIHOEBPONECHCHKOIO
JITEpaTypHOTO JIOCBiy 3a HOCEPEIHULTBOM IOJIBCHKOrO MMChbMEeHCTBa. Taki
K XPOHOJIOT1YHI MEXi 3ycTpiyaeMo i B HOBITHBOMY MiAPYYHHKY 3 icTOpil
YKpaiHCBKOT JiTeparypu enoxu 6apoko: “Tlonemika 3 MOJbCHKMMHU aBTOPaMHU,
Hacammnepen i3 o. [lerpom Ckaproro, CTUMYITIOBajia IEPEHHATTS YKPaiHCHKHU-
MH ITyOJITUCTAMU JIITEPaTypHOTO JTOCBiTY OTIOHEHTIB. 30KpeMa, BKe B ITOJIE-
MigHEX TBOpax lepacuma Cmotpuipkoro (1587) MokHA MTOMIHYTH BUKOPH-
CTaHHS BIACTHBOI 0apoko MetadopryHoi MOBK'%. ABTOp po3risgae 6apoko
SIK MECTEIITBO KOHTppedopMallii, 3HaYHY POJIb y HOTO CTAaHOBJICHH] BiIBOJSTUN
yxBanam TpugeHTcbkoro cobopy (1545-1563) Ta nisnbHOCTI OplieHY €3YiTiB.

VY miki kinacugikaiii 1mo3a yBarow 3ajMINAIThCS BUIIE3TajlaHl 3pa3ku
BipIIyBaHH:, HaMMCaHi 1 BUJaH1 XpOHOIOTIYHO paHime — 1581 poxom. O0u-
IIBi TI0€3ii HalMCcaHi KHUKHOIO YKPaiHCHKOIO MOBOIO i cTBOpeHi B OCTpo3i.
I'epanpanunamii Bipmr ['epacuma CmoTpuibkoro Ha rep0 KHs3sT OCTPO3BKOTO
Oyro BMimeHo Ha mouarky Octpo3sbkoi bibmii, 110, sik npunyckaroTh, MaJia Ba
BuganHs 1580 1 1581 pp., mo BixpizHsuics auiie micasMoBamu [Bana deno-
poBa'®. Toxx MOXKHA IPUITYCTUTH, 11O Bipil CMOTPHUIIBKOTO XPOHOJIOTTYHO OYyB
MepUINM, ajpKe i Xpornonozicio AHapis Pumii 4iTko BKa3aHo:

Jlpyrosarno 5 ous mds, poxy 1581, v Ocmpose.
Tucanve Anopés Poimuiu.

KHmxHa ykpaiHcbka MOBa, SIKHMM HAaIMCaHi 1i TBOPH, BUPa3HO 3acCBij-
Yy€ IPUHIMIIOBO HOBE OayeHHs PO JIiTepaTypH y CyCHiJIbHOMY XHTTi. Jla-
TUHOMOBHA JIiTeparypa Mi3Hboro PeHecaHcy, sk y)Ke 3rajyBaiid, Ha JTyMKY
Uecnaga ['epHaca, yuiiie miroToBIOBaia iICHHI 3MiHU, TIPOTE SIK MPHUKIIA]
BHABY 0apOKO HAaBOTUTH MOJIOHOMOBHI Przyczyny Kacnpa BimkoBcbkoro, TOx
TBOPYICTh HAITIOHAIILHUMHA MOBaMH € IIe OJHIEI0 0COOMUBICTIO 0apOKO — 5K
MOJICHKOTO, TaK 1 YKPaiHCHKOTO — IPUHIIMIIOBO B1IMEKOBYIOUH 111 JIiTEpaTyp-
Hi TEKCTH BiJ] JATHHOMOBHOTO criajiky PeHecancy.

10 J1. UmkeBchKuit, Yrpaincoke nimepamyphe 6apoxo..., WAT. pais, ¢. 273.

I1. Binoyc, Iemopis yxpaincokoi nimepamypu XI-XVIII cm., Kuis 2009, c. 202.
Apxuenuckon Irop (Iciuenko), Iemopisn yxkpaincokoi nimepamypu: enoxa Bapoxo (XVII-
XVII cm.). Haguanvruii nocionux o1 cmyO0enmie guuyux HasyanrbHux 3axiadis, JIbiB 2011,
c.32.

B3 Ocmposvka akademis XVI-XVII cm. Enyuxnonedis, Octpor 2011, c. 44.
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o » sIBAISIIOTH COOOTO eI 3pa3KH YKpaiHCHKOTO BipuryBanHA? Bipin Ha
rep6 xus13s Bacumsi-Kocrsatnaa OCTpO3bKOTO € aHAJIOTOM HOJIBCHKHX CTeMa-
TiB. Hanmcanuii Bipm OyB Oe3nepedHo ITiJ] BIUIMBOM aHAJIOTTYHUX TOJIBCHKUX
3pasKiB, 10 OyiIM HaJ3BHYAMHO MOLIMPEHHMH Y MOJBCHKOMY CYCIiIbCTBI.
“Poku mpaBiiHHS 3UTMyHTa ABryTa — 1€ Yac HalBHIIOTO PO3KBITY Mmoe3ii'?,
— TOX TPETs YBEPTh CTOJNITTS Oyia 4acoM HaWOUIBIIOrO PO3KBITY CTEMATiB.
He nuBHO, 1110 iepimie moBHE BUAaHHS biomii yKpaiHCHKOI0 MOBOO CIIOHYKAJIO
I'epacuma CMOTPULIBKOTO IPOCIABUTH CBOTO [IATPOHA Y JKaHPI, HOMYJIIPHOMY
B Peui [locnionurtiii, X049 i HEBiZOMOMY 10 IILOTO YKPAiHCHKIi JiTeparypi:

3pu cist 3SHAMEHIS KHSDKATE CITABHATO,
WX XK€ ChIIPBKUATH JIOM €r0 OT BbKa 1aBHAro,
U pasymbi, siko He TyHE, 1 He 0€3b NPUUIHBI,
0 9oM BiactHbi n mmpbu noBbCTh TH KTO MHBIH,
Ho s1x0 10CTOMH qbiarens cBoes 3aIIIATHI,
HE LIAJSIIIe 3APAaBis HHUKOES YTPATHL,
Kpbnko mo6bxman pa3niaHbIX CHIIOCTAT MOJIKH
W pasroHsUI ¢ KOPOHBI JparbkHbla BOJIKH.
U eme moxer,
arre 60r momMoxer'.

ABTOp y 10€311 BCUISIKO BUXBAJIIOE 3aCIYTH KHS351 B 000POHI ITPaBOCIaB-
HOI BipH, TOCIIZIOBHO OOITPYIOIOYM elleMeHTH Horo repda (BOTH, SIKHI TpH-
Mae€ y pyKax 3Mis, JIMIap Ha KOHi, Med Ta iH.). CHMBOJIiKa XpecTa Ja€ 3MOry
MOPIBHATHU 3aciayru KHA3s OcTposbkoro 3 mocrartio KoctsatrHa Benmkoro
— MEPILIOTo MPaBOCIABHOTO IMIIEpaTopa Ha PUMCHKOMY TPOHi:

U ThI KpecTHOE 3HAMEHIE HE TYHE HOCHIIIH,
BenikoMy KoHCTaHTHHY UM CsI TOJTIOOHUIITH.
On 60 Ha HeOecu cie BUAbB, mOOBINIT CHIIOCTATHI,
Thi sxe no0bxknait epervik u 6bcoB Tpu CTATHIL.
Kpect 60 moxBana mapem,

0bcoM sxe He3HOCHBIH spém 'S

[Ipodecop bormana Kpuca ananizye mepmni ykpaiHCbKi Bipmii y crar-
Ti 3 KPaCHOMOBHOI Ha3BOKW OHMON02Is PAHHLOOAPOKOBO2O GIPUIOBAHO2O
mexcmy. BoHa BU3Hauae Tpy SK OCHOBY 0apOKOBOTO TBOPY, IO BiATIOBimae
TBepmKeHHIO JIMUTpa UMKEBCHKOTO TIPO TPY SAK OIUH 3 IPUHITUIIIB OapOKOBOL
ectetuku'’. [llomo moe3ii CMOTPUIILKOTO TOCIIHULS 3a3Ha4ace: “[...] eTuMo-

4 F. Pilarczyk, Stemmata w drukach polskich XVI wieku, Zielona Gora 1982, c. 59.

S Vikpaincoka noesis XVI — XVII cm. [B:] http://www.litopys.kiev.ua [mara mocryiy:
11.01.2014].

¢ Tawm camo.

17 J1. UmkeBChKUi, Yrpaincvke nimepamyphe 6apoxo..., AT. ipaiis, c. 385.
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JIOTis1 3HAKIB, SIKa PO3KPUBAETHCA Yepes TPy aHAJIOTiH, 3akiajieHa B Xapakrepi
camoro rep0a: 311iBa Ha HhoMY — «BbOpy>keH BonH (FOpiit 3miebopers — b. K.)
3Misl TIOTIpaB MYXECTBEHHOY, cripaBa — «BTOpbId BouH (KoctsaTrH OCTpo3-
pkuii — b. K.) xpabpocTito nppBoMy mogoOHbIN». 3HaK «3BE37b» BUKIHMKAE
aHAaJIOTII0 3 BUPIEEMCBHKOIO 3ipKOI0, 00 MPOBAIUTh «Cb Aapb» 10 Llaps «Hax
maper’”!®, SIk GaurMo, MOeTHKa TepabIHYHOTO BipIIa I(IIKOM 3aCHOBaHA Ha
MPUHIHIAX 0APOKOBOT €CTETHKH.
I1le Bupa3uimre 6apoko BUABISETHCA Y Bipmm AHApis Pumiri. Xporomoris

— IIe CBOEPIAHMIA KaJeHIap, B SKOMY MOJaHO IIepKOBHOCIIOB’ THChKi, €BpEH-
CBbKi Ta “mpocti”, To0TO HapoxaHi Ha3Bu 12 MmicsauiB (“BpeceHsp”, “IpyaeHs”,
“mpocuHens”’), a B KOPOTKUX JABOPSIKOBUX BipIliaX, HATUCAHUX KHUKHOIO
YKpaiHCBKOI0 MOBOIO, MTOBIIOMJICHO MPO HaiBaxkiuBimi Oi0miitHI mofii, sKi
BinOynmucs B i MicsIi. YBary JiTepaTypO3HAaBIsl Y IbOMY HEBEIHMYKOMY Bip-
11l TIpUBEPTa€ OCOOIMBUIN Tapaielli3M paHHBROTO 0apOKO — MOETHAHHS Ha3B
MICAIB PI3HUMH MOBaMH i3 3a3HA4YCHHSM CTapO3aBITHUX MOJIH, IO Bif-
Oynucs B 1ed yac. BogHoyac caM aBTOp HECBIJJOMO BHUSBIISIE€ €IEMEHT I'PH
y Takomy noeaHanHi: “Tlopsimok Tpu, 3aKiajieHuid y TPOSKOMY Ha3HBaHHI
MICSIIIIB, 3aMUKAETHCS JaTOK HAMMCAHHS KOXHOI, KpIM IEpIoi, HeJAaToBa-
HOI CTpOdH — IIEPKOBHOCIIOB STHCHKHUH BIATIOBITHUK, BlacHa «JIATHHUID) IIIe
pa3 moBTOprOETHCS Y, TOOTO Ma€eThCs Ha yBa3i 3arajibHa CTPYKTypa cTpodu
y Xpononoeir:

Mecaua arpuId, no-re6pel7101<y HUCAH, ITPOCTO KBCTCHb.

XKunose cyxo nponumt YupBOHOE Mope,

KOPMHAJI UX OOT Ha MyIIH, HE OBLIO UM TOpe.

Anpuist 14 qus®.

Amnauniz noesiit ['epacuma CmoTpuipKoro i Anapist Pumiri gae 3mory Bu-
3HAYUTH PUCH MMOCTUKHU PAHHBOTO YKPATHCHKOTO 6apOKO, 0COOIHMBICTIO STKOTO
OyJo TIOeTHAHHA peHeCcaHCHUX 1 OapokoBHuX o3HaK. OOMIABa TBOPH CTBOPEHI
B OcTpo3i Ha Bonuwi, e B Tol yac yxe ¢pyHkuionyBaia OCTpo3bKa akaaeMis,
Tok came OCTPO3bKOMY KyJIBTYPHOMY OCEPEIKY HAJIEKHUTh NEepUIicTh Y 3a-
CBOEHHI €BPONCHCHKUX JiTepaTypHHUX BIUIMBIB. TBopH, HanucaHi B OcTpo3i
B ocTtaHHii uBepti XVI cTONITTS, CiNiJl pO3MISAATH Y KOHTEKCTI pAaHHBOTO
0apoKo, IO 3HAYHO BiAPI3HAIOCS Bifl 3pa3KiB pO3BHHEHOTO i Mi3HLOTO Oapo-
k0. Lli TBopm pi3HATHCS sIK 32 (hopMoIo, Tak i 3a 3micToM. [‘epanpamyaHa mo-
esia I'epacuma Cmotpuubkoro 1580-1581 pp., npumipom, Ta ¢irypHi Bipuii

8 B. Kpuca, Oumonocis pannbobapokoeozo eipuiosanozo mexcmy, [B:] Bona x, bins doice-

pen yKpaincvkoeo bapoko. 36ipruk Haykosux npayv, JIeBis 2010, c. 125.

19 Tam camo, c. 122.

Vxpaincoka noesia XVI — XVII cm. [B:] http://www.litopys.kiev.ua [mara mocrtymy:
11.01.2014].
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IBana BennukoBcrkoro cepequuu X VII cTOMITTS 3HAYHO BiAPI3HAIOTHCS, alle
o0n/Ba aBTOPH y CBOIX TBOpax peali3ylOTh HACTAHOBY OapoOKO Ha irpoBHIA
MOMEHT.

OTxe mosiBa CTUIIO 0apoKo B yKpaiHCBKIN JiTeparypi Oyna 3ymMOBiIeHa
SIK PO3BUTKOM CEPEIHBbOBIYHOT (Bi3aHTIICHKOT) TpaauLIii, TaK 1 BIUIMBOM €B-
POTIEHCHKUX, HAacaMIIepe/] TIONbCHKUX JIITEPAaTYPHUX BIUTUBIB, IPOHUKHEHHS
AKUX OyJI0 3yMOBJIEHO KPU30I0 Bi3aHTIWCTBA 1 CEKYIIPU3AII€I0 3MICTy TBO-
piB. Cripusiio 11bOMY BXOJKEHHSI YKpaiHCBKHX 3eMenb 10 ckiany Pedi [lo-
CHONUTOI 3a pesynbraramu JIroomiHCchKOi yHIT 1569 poky, mo mpu3Beno 10
TICHUX MDKKYJIBTYPHHX KOHTakTiB. CTHIIb Oapoko 3apoauBcs B 000X JiTepa-
Typax npubnuszHo ogHouacHo (mouatok 80-x pp. XVI cromitts). [lepmmmu
3pa3kaMu PaHHBOTO YKpPaiHCHKOTO 0ApOKO € TBOPH IMpeicTaBHUKIB OCTpo3-
BKOTO KYJIBTYPHOTO OCEpeJKy, 30kpeMa Bipm ['epacima CMOTPHUIBKOTO Ha
rep6 kus351 Octpospkoro 3 Octpospkoi biomii 1581 poxy #t Xpononoeis An-
Ipist Prmi.
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THE ORIGIN OF THE UKRAINIAN BAROQUE IN THE CONTEXT
OF CONTRREFORMATION INFLUENCES IN RZECZPOSPOLITA IN THE MIDDLE
OF XVI CENTURY

Abstract. The article deals with the origin of the Baroque style in Ukrainian literature.
The statements of the known Ukrainian middle age literature of the twentieth century
(Volodymyr Peretz, Mykhailo Voznyak, Dmytro Chizhevsky) and modernity (Victoria
Nazaruk, Bogdan Krysa, Valery Shevchuk) are given. The presence of the Baroque style
was influenced both by Ukrainian folk art and Polish poetry which appeared in the Ukraine
after its submission to Poland in the Lublin Seim in 1569.

Conterreformational changes in the Polish Commonwealth were of a great importance
to the development of Ukrainian Baroque. The start of this style in Ukrainian literature
dates back to the 80’s of the XVI century after the appearance of writing in Poland in the
1550’s (Czestaw Hernas).

The first Baroque poem is the heraldic poetry of Gerasym Smotrytskyi in 1581 placed
on the emblem of Prince Ostrozkyi in the Ostroh Bible, which was the first full edition of
the Bible in Ukrainian language. The influence of the Polish stithemates in the interpret-
ation of the symbolism of the nobleman’s emblem is clearly expressed in poetry. Another
example of the early Baroque is the Chronology of Andrii Rymsha, which was also edited
in the same year in the Ostroh printing press. These works combine the Renaissance (non-
typical medieval) content and baroque form.

Keywords: baroque, Kontrreformation, order of jesuits, the Ostrog literary world.
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POCZATKI BAROKU UKRAINSKIEGO W KONTEKSCIE WPLYWOW
KONTRREFORMACYJNYCH W RZECZPOSPOLITEJ W XVI WIEKU

Streszczenie. Niniejszy artykut stanowi wktad do badan nad proweniencja baroku w lite-
raturze ukrainskiej. Na wstepie Autor przywotuje prace wybitnych XX-wiecznych medie-
wistow ukrainskich (Wotodymyra Peretsa, Mychajta Wozniaka Dmytra Czyzewskiego),
powotuje si¢ takze na dokonania mtodszego pokolenia badaczy (Wiktoria Nazaruk, Boh-
dan Kris, Waterij Szewczuk).

Na podstawie przeprowadzonych analiz stwierdzono, ze na pojawienie si¢ stylu ba-
rokowego w literaturze ukrainskiej miaty wptyw zaréwno ukrainska tworczos¢ ludowa,
jak tez i poezja polska, ktora na ziemiach ukrainskich pojawita si¢ po podporzadkowa-
niu tych ziem jurysdykcji polskiej na mocy postanowien sejmu lubelskiego w 1569 roku.
W dalszej czeSci Autor konstatuje, ze niebagatelne znaczenie dla rozwoju baroku ukrain-
skiego miaty ruchy kontrreformacyjne w dwczesnej Rzeczpospolitej, zgadzajac si¢ przy
tym z Czestawem Hernasem, ze w przestrzeni kultury ukrainskiej styl barokowy pojawit
si¢ juz w latach 80. XVI wieku, czyli tuz po zaistnieniu w kulturze polskiej. W artykule
podkreslono, ze pierwszym ukrainskim utworem barokowym jest wiersz Herasyma Smo-
tryckiego z 1581 roku na herb ksiecia Ostrogskiego, umieszczony w Biblii Ostrogskiej,
bedacej pierwszym petnym ukrainskojezycznym wydaniem Pisma Swictego. We wspo-
mnianym utworze wida¢ wyrazny wptyw polskich stemmatow na tlumaczenie symboliki
herbu ukrainskiego magnata. Kolejnym przyktadem wczesnego baroku w literaturze ukra-
inskiej jest Chronologia Andrzeja Rymszy, ktora rowniez ukazata si¢ w 1569 roku nakta-
dem drukarni ostrogskiej. Autor podkresla, ze obydwa utwory lacza w sobie renesansowg
tre$¢ 1 barokowa forme.

Stowa klucze: barok, kontrreformacja, zakon jezuitow, ostrogskie srodowisko literackie.



