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HAIIIOHAJIBHO-KYJIBTYPHA XAPAKTEPUCTUKA AHIVITMCHKUX JIO
HA TO3HAYEHHS MY3UKHU TA HA3B MY3UYHUX IHCTPYMEHTIB

Music is the universal language of mankind
Longfellow

Y emammi 3pobaeno cnpoby emnoninesicmuynoeo ananizy anenivicokux JIO na nosHaueHHs My3uKu ma HA36 My3UdHUX iHCmpymMeHnmis,
nouepnuymux 3 Inmeprem pecypcy ma 1ekcuko2pagiunux 3acobie yHaciiook cyyiibHoi ubipku. 30ICHEHO 0271510 MeopemuyHo20 HA0DAHH s
VKPAIHCOKUX | 3apyOidHCHUX MOBO3HABYIB, AKI NPUCEAMUNU CB0I NPAYI BUBHEHHIO HAYIOHATbHO-KYILIMYPHOI Cneyudiku MOSHUX 3HAKIS, WO
8I000pasicaroms 36uuai, mpaouyii HapoOy-HOCis MOBU. BUKOPUCIANHS eMHONIHSBICIMUYHO20 MemOody ma Memoody CeMAHMUYHO20 aAHAI3Y
€ 0I€8UM 0115 BUABNIEHHS HAYIOHATLHO 3HAYYWoI THhopmayii ma ysupasuioe onuc 3ibpanoeo mamepiany. Y npedcmasnenux aneniucvkux J10
8I000pAdCEHO HAYIOHANLHO-KYIbIMYPHI (PAKMOPU ACUMMSA AH2ITICLKO emMHOCY, 0COOAUBOCMI TI020 KYALMYPU Md MEHMANIMenty, d makoic
haxkmopu, wo enauHYIU HA 3ANO3UYEHHS MY3UUHOI MepMiHon02ll 3 iHwux mos. Hesnauna xinekicme docnioocysanoi aneniticokux JIO na
NO3ZHAYEHHS MY3UKU MA HA36 MY3UYHUX IHCIMPYMEHmMIs bepe yuacmb y meopeHHi YyCmaileHux eupasie, Haoiieni Ackpasoio odpasznicmio. Bonu
BIICUBAIOMBCL Y KOHKPEMHUX MOBNIEHHEGUX CUMYAYISX | MAIOMb 3HAYEHHSL, SIKe CNIGBIOHOCUMbBCS 3 OCHOBHUMU XAPAKMEPUCTIUKAMU MY3UY-
HUX [HCMPYMEHmMI6 [ 3aKpiniene aniloMO8HOK MPAOUYIEH.

Knwwuosi cnosa: emuoninesicmuuni ocobausocmi, HAYiOHATbHO-KYIbMYPHA CeMaHmuka, aueniticoka JIO music, aumeniticoki Ha36u
MY3UYHUX THCIPYMEHMIE.
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NATIONAL AND CULTURAL CHARACTERISTICS OF ENGLISH LEXICAL UNITS
TO DENOTE MUSIC AND NAMES OF MUSICAL INSTRUMENTS

The article deals with the attempt to analyze English LU used to denote the music notion and names of musical instruments. These LU
selected from the Internet, scientific works in the field of musicology and from modern English lexicographical sources contain interesting
and meaningful information about national and cultural features of LU used to denote the music notion and names of musical instruments.
The theoretical achievements of Ukrainian and English scholars denoted their studies to the field of ethnolinguistic, which depicted national
and cultural peculiarities of the language signs, traditions of native speakers, form the basement of this investigation. The usage of the
ethnolinguistic method and the method of semantic analyses is useful for the searching of cultural and natural meaningful information
makes description brighter. English LU which we described in the article show national and cultural facts from the life of English ethnos,
peculiarities of its culture and mentality and also the facts which influenced the borrowing of the music terminology from other languages.
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Only some English names used to denote the notion music and names of musical instruments are the components of phraseological units.
These phraseological units are used in concrete communicative situations bear the meaning given by language tradition close to the main
characteristics of music instruments and coincide with music notion understanding.

Keywords: ethnolinguistic peculiarities, national and cultural semantic, English LU music, English names of musical instruments.

HarioHaJIbHO-KyIbTYpHA TApajurma, sika IepeBakae Ha Cy4yaCHOMY €Talll MOBO3HABYMX JOCIIKEHb, PO3KPHUBAE TyXOBHY
CHaIIMHY JIOACTBA, 1 KyJAbTypHE HaAOaHHSA. Y HAYKOBIH JiTepaTypi BHUCBITJIIOIOTHCS MUTAHHS BXXUTKY TEMAaTHYHUX TPYIl JIEK-
CHKH y CEMaHTUYHOMY, KOTHITUBHOMY, CTHIICTUYHOMY, CTPYKTYPHO-TPAMaTHYHOMY, CIIOBOTBIpHOMY Ta iH. pycili. 3BE€pHEHHS 10
CTHOJIIHTBICTUYHHX PO3KPUBAE CTEPEOTHITHE CIPUUHATTS MOBH, 3B'I30K MOBHHUX 3aC001B 3 TPAAULISMH 1 KyJIbTYpPOIO HOCIiB MOBH.
IIpornioHoBaHa /10 PO3MIIsLy AHIJIIHCHKA JICKCHKA HA MMO3HAYCHHS MY3UMKH Ta Ha3B My3MYHMX IHCTPYMEHTIB, 110 33 HALIUMHU AaHHU-
MH, HE CTAaHOBMJIA MPEIMET CIELiaIbHOTO MOBO3HABYOIO aHANI3y, € HKEPEIOM I0JaTKOBOi €THONIHTBICTHYHOI iH(pOpMALii, mo
BiZoOpaskae acoIiaTUBHE CIPUIHATTA MOBHHX 3HAKIB, SIKi XapaKTEepU3YIOTHCS 00Pa3HICTIO.

AKTyaJIbHiCTh TeMHU. ETHOMIHTBICTHYHHMN TIIXiA 10 TIyMa4eHHS MOBHHUX SIBHIL, IO CTaB NPIOPITETHUM B OCTAaHHI JECATH-
JITTA, IPUBEPTAE yBary MOBO3HABIIB, SKi 3aiMalOThCA AOCIIIKCHHSAM HAI[lOHAIBHO-KYJIBTYPHOI CIQAIIMHY 1 11 BiZoOpaskeHHAM
y MOBi. Y HamIiif cTaTTi MPOMOHYEMO PO3TIISIHYTH HaIllOHATBHO-KYJIBTYPHI 0c00IMBOCTI aHrilichkuX JIO Ha mo3Ha4eHHS My3UKH
(music) Ta BuIOBUX Ha3B My3n4yHuX iHcTpyMeHTiB (kind names of musical instruments). [locmimkyani anrmiiiceki JIO € mxepenom
JI0aTKOBOI iH(opManii mpo HamioHaJdbHY KyJIbTypy HOciiB MoBHU (I'omyGoBckka, 2004). BoHU po3riisgaloThCs B SIKOCTI MIEBHOTO
€JIEMEHTA 3HaHb HOCIIB MOBH, Yepe3 SIKMI 31MCHIOETHCS B3a€EMOIisl MOBHOI Ta KyJIbTypHOI ceMaHTHKH. [lam’s1Th MOBLIB 30epirae i
BIZITBOPIOE KyJbTYPHI TPAAULI] 3aralbHOHAPOJHOTO MEHTANITETY, 10 3yMOBIIO€ BukoprcTanusa JIO music Ta musical instruments,
SIK CBOEPITHUX CTEPEOTHUIIIB CBITOCIPUIHATTS 1 CBITOPO3YMIHHS, «KYJIbTYpPHHUX 3HaKiB MOBHOI criinbHOTH» (Lacoff, 2003: 213-215).
L« anrmiiicbka NeKkcuKa cIyrye 3aco00oM nepeaadi KyJbTypHO 3Hauymoi iHdopmarii.

AHani3 ocTaHHix pochaimkenb i mydJikauiii. HamioHambHO-KynbTypHY cnenn¢piky MOBHUX 3HAKiB Ha TNPHKIaAi TBOPIB
XYI0XKHBOI TiTepaTypu posrisigae Bemwkunosuu H. (Bemxunosuy, 2021); My3n4Ha TepMiHOIOTT HOTHOTO TEKCTY CTAHOBHUTD IpPE-
Mmet onucy Tomncrosoi O. (Toncrosa, 2018); Mockanenko B. yTouHioe TirymadeHHs TepMiHa «My3UdHE MUCIEHHD» (MOCKaJeHKo,
2008); TepMiHOJIOYHY CHCTEMY JIHI'BOKYJIBTYpPOJIOTil omucanga y cBoeMy HaykoBoMmy AopoOky JleBuenko O. (JleBuenko, 2003);
OIUC CEMAHTUYHHUX OCOOIMBOCTEH BKMBAHHS MYy3WYHOI JJEKCHKHU TaBHBOTpeLbKOI MOBH 37ilicHmIa Yekapesa €. (Uekapesa, 2029);
(hopMyBaHHS KyJIbTYpHHUX Ta HalllOHAIBHUX crepeoTuniB fgocaimkye Opuenko O. (FOpuenko, 2017). OcHOBHI muTaHHS YKpaiH-
ChKOI €THOJIIHIBICTHKH BHUCBiTIEeHO Yy mpaui JKaiiBopoHok B. (OKaiiBopontok: 2001); criBBiJHOIICHHS 3HAUYEHHS CJIOBA 1 JIGKCHY-
HOi crionmy4yBaHocTi BHcBiTIIOE ['omyOoBebka 1. (IomyGoBcbka, 2004: 25-28), Kpaitunncekuii E. momae eTHOMIHIBICTUYHUI omuc
AQHITIHCHKUX 1 YKpaiHCBKUX 3ac00iB MOBH «My3n4HHH (honbkiop enoxu CepennpoBivusy (Kpaitunncekuii, 2012), Kyk H. Bkasye Ha
BIUIMB MY3UKH Ha CBIIOMICTb MOAMHU Y mpaui «Music, imagination and culture» (Cook, 1990).

MeTa HaIIOro AOCIIKSHHS — 3M1HCHUTH €THOMIHIBICTUYHUI OMMC aHTIIICHKOT JEKCUKN HAa TIO3HAUYCHHS MY3UKHU Ta My3UYHHUX
IHCTPYMEHTIB, SIKa 4YacTO BXKMBAETHCS HOCIIMH aHTJIiHChKOT MOBH. OCHOBHI 3aBIaHHS 3alIPOIIOHOBAHOTO JOCIIKEHHS — 310paTH,
CHCTEMAaTU3yBAaTH 1 ONMUCATH HAL[IOHAIBHO-KYJIbTYPHI YMHHHKH, SIKi BIUIMHYJIU HA QYHKIIOHYBaHHA aHrmidchkux JIO Ha mo3HavyeH-
HS My3HUKH (music) 1 Ha3B My3WYHUX iHCTpyMeHTIB (musical instruments).

Metoau pocJizkeHHs. [0 OCHOBHHX METOJiB, BAKOPUCTAHUX y CTATTI HAIEKHUTh CTHOJIHTBICTUYHUN METOJ — BHABICHHS
HaIllOHAJIBHO-KYJIBTYPHOI iH(pOpMaNii, sika mepefae €AHICTh HALIOHAIBHUX LIHHOCTEH MOBHOI CHUIBHOTH i MOBH, OCOOIMBOCTI
MaTepiajgbHOI KyJIbTYpH, PUTYaliB Ta 3BHYaiB, JyXOBHUX IIHHOCTEW HaLii, iICTOPUYHUX (aKTiB, KyIbTYpPHHUX TPAIHLiH, 3arajJbHO
HNPUIAHATUX ETHYHUX HOPM €THOCY. Y IPOLECi IOCIIPKEHHS 3aCTOCOBYBATHMEMO TAK0X METOJI CEMaHTUYHOTO aHAII3Y, SIKUii 10110-
MOYK€E MPOCTEKUTH 3MiHH KyJIBTYPHOTO 3MIiCTy 00paHuX Ajst onucy anriaiicbkux JIO.

MarepianoM cTaTTi MOCTY UM JaHi ClemiadbHOI My3MKO3HABYOI Ta JOBIAKOBOI JIITEPaTypH 3 My3UYHOTO MUCTELTBA, BUKO-
pucrano Intepuet pecypc (CnoBHUK-I0BITHUK My3udHHX TepMiHiB, Etymology On-line Dictionary, Webster’s Online Dictionary),
nekcukorpadiyni prepena anriiiicekoi MoBu (Cambridge Encyclopedia of the English Language, Cambridge International
Dictionary of English Ta in.).

Buxiax ocHoBHOro Matepiajy gocaikenns. [IpencrasneHa y cTarTi aHrmiiicbka JIEKCHKa CTAaHOBIISATH HAJAO0AHHS CBITOBOI
KyJIBTYPHOI CHAIIINHM, IO BimoOpaxkae KyJAbTypHI TPaAMLil aHTIichKOl Halii. 3HAUYHMI IJIACT i€l JIGKCHKH BXOANUTH JO OCHO-
BHOTO CKJIaJly aHIiHChbKOT MOBH, BOHA € YAaCTO BXKMBAHOI. Y3araJbHEHHS TEOPETHYHOTrO HAI0AHHS YKpaiHCBKHX Ta 3apyODKHHX
MOBO3HABIIIB, K1 JOCTIKYyBaJIN HallIOHATBHO-KYJIBTYPHY clielii()iKy MOBHOTO 3HAaKa, O3HAHOMIICHHS 31 CHELiaTbHOIO0 My3UKO3HAB-
YO0 JITEPaTypolo, i3 yxkKe 3MIHCHEHNMHU KiIacu(iKalisiMy JIEKCUKH 31 chepr My3UKH 32 HAlllOHAIBHO-KYJIBTYPHUM 1 CEMaHTHYHUM
MPUHIMIIOM YBUPA3HIOE ONMHUC 310paHOr0 TUAAKTUYHOTO MaTepiaiy.

My3HKa € HeBi/I'€eMHOIO YACTHHOIO KOXKHOI CBITOBOI KYJIbTYPH, KYJIbTYPHOIO CIIa/IILIMHOIO €THOCY, TOMY BUBUCHHS aHIIIHChKHUX
JIO music Ta Ha3B My3UYHHUX 1HCTPYMEHTIB JOBOJIUTD, 10 BOHHU OXOIUTIOIOTH PI3HOMaHITHI cepu AIsTIBHOCTI TIOMHY, 11 O3B/
ta BignounHok. L1i JIO BizoOpaxaroTh KyJIbTypHE KUTTS PI3HUX €MOX Ta PI3HUX HAPOJIB CBITY.

Sk 3a3naqae JI.A. JIucenko y npaui «JIeKkCHKOJIOTris cydacHoi yKpaiHCbKOT MOBH», OCHOBHOIO YMOBOIO 00’ €JTHAHHSI CIIiB y TPYITH
32 CEMaHTHYHHUM KPUTEPIEM € 3[aTHICTH CJIOBA Y3arajbHIOBATH B CBOEMY 3HAYCHHI LMK KJIAC OJHOPIIHUX MPEIMETIB Ta SBHIL
(JIucenko, 2001). Anrmificpka JeKCHKa HA MO3HAYCHHS MY3HKH 1 My3UYHHX 1HCTPYMEHTIB MOETHYE JIOJUHY 31 CBITOM: BOHA JIa€
JIIO/IMHI JOATKOB1 3HAHHS PO HABKOJMIIHIK CBIT i HA OCHOB1 00pa3HOCTI BiATBOPIOE AilicHicTh (Bemkunosuy, 2021).

Jlexcuyna cuctema aHrminicekoi cuctema MoBu (Cook, 1990), cTaHOBUTH BIOPSAKOBAHY CUCTEMY, B SIKiii oTpuMaHa iH(opmais
CHCTEMaTU3y€ThCA, 30epiraeTbes 1 MoXke OyTH JIETKO MOYEPIHYTA, B OCHOBI LI€] CHCTEMH JIS)KUTH ACOL[IaTUBHE CIIPUUHATTS MOBHHUX
3HakiB (TomctoBa, 2018: 121-125). JIO Ha mo3HayeHHs music Ta Ha3B My3HYHHX 1HCTPYMEHTIB — Iie JuKepeso iHdopMmaii mpo Ha-
LIOHAJIBHY KYJBTYPY, OCKIJIBKH BHIOBI HA3BH My3UYHHUX IHCTPYMEHTIB MICTATh Y CBOEMY CKJIa/li iH()OpMaLliio, IKa XapaKTePU3YIOTh
ernoxy (HampHKIaa, YKp. Ko03a, Jipa), OKpeciaroe 0co0nIMBOCTI 1 TepuTOpio BKUBaHHA (YKp. TpemOita). JlocmimkyBaHa JIeKCcHKa
BioOpaskae JOCBIX AisUIBHOCTI HaLil 1, O11b1I TOTO, crieru(iKy i1 aCOIIaTHBHOTO MUCIICHHS.

HanionansHO-KynbTypHI (hakTOpH: YMOBH JKUTTS QHIITIHCHKOTO HApOdy, HOro MEHTAJITET, OCOOIMBOCTI KyJIbTYPH, CBOEPIM-
HICTh MOBHOTO PO3BHTKY SKHAHIIOBHIIE 3HAXOIATH CBOE€ BiNOOpaXEHHsS y IOCHIIKYBaHil jJekcuil. BusBieHHS HalioHANbHO-
KyJbTYpPHOI CEMaHTHKH mepeadadae aHaii3 3MICTy, L0 TOPKAETbCsA 0coOnmBOCTel reorpadii, CycniabHOTO yCTPOIO, JTITEPaTypH,
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HAyKH, €EKOHOMIKH, TOOTO KyJIbTYpHOTO, ETHOJIOTIYHOTO Ta ICTOPHYHOTO KOMIIOHEHTIB ceMaHTHKH. OCOOINBO ICKPaBO HalliOHATbHA
CBOEPIIHICTh €THOCY 3HAXOIUTh CBOE BiJOOpakeHHs1 B 0OpaHiil 1uist qociiukeHns nekcui. JIO Ha mo3HauyeHHs My3WKH Ta Ha3B
MY3HUYHHX IHCTPYMEHTIB PO3IJISAIAI0ThCS B SIKOCTI eleMeHTa eTHOMIHIBICTHYHUX 3HAHb, Yepe3 SKi 3/1IIICHIOETHCS B3aEMOIisl MOBHOT
Ta KyJbTYPHOI CEMaHTHMKH. Y3arajibHEHHs ONpPAIlbOBAaHOI BHOIPKM Nat0Th 00’€KTHUBHE YSBJICHHS IPO BECh 3HAYCHHEBUI CIEKTp
onucyBanux JIO.

3nificHenuii anani3 JIO music BUsBUB, 10 Maike BCi CTapojaBHi LKBLTI3alii — CTapoJaBHs iHAINChKa, KUTaCbKa, Bi3aHTil-
ChbKa, rpelibKa Ta iH. 3aCTOCOBYBAJIM My3HYHI IHCTPYMEHTH /ISl TPOBEACHHS PEiriiiHIX 00psIIiB, IepKaBHUX LIEPEMOHIi, CBITCBKUX
po3Bar, ciMeHHX Ta POAMHHUX CBITKYBaHb. BypXJIHBHil pO3BUTOK My3udHOro MucTerrBa npunagae Ha X VII-XIX cr., y ueit gac
B €BpoITi PO3BUBAIOTHCS Pi3HI BHAM Ta )KaHPH MY3WYHOro MUcTenTBa. TOMy B aHIJIHCHKI Jekcuii 30eperiacs inpopmarii, 1o
BimoOpaxkae my3uuHe »utTs [tanii, Aurmii, I'penii, Himeuuuni i ®paniii, siki BAKOHYBaJIU POJIb JiAEPiB y LIOMY BHJi MUCTELTBA
i BUHUKIIH 3a03MYeHHs My3H4YHOI TepMiHouorii. B3aemonist KyabTyp 00yMOBHIIa BXOKSHHs Y 3arajbHUM 00ir 3al03HYEHb, SIKi
3aKpiMUBLIMCH B aHIIiHChKiH MOBI y XVII-XIX CTOMITTAX i MIUPOKO BUKOPHCTOBYIOTHCS Cy4aCHUMHU HOCISIMH aHTJIIHCBKOI MOBH
(JIucenko, 1997: 218).

JI1st IOBHOTH OITMCY PO3IVISHEMO HAIliOHAJIbHO-KYJIBTYpHE MIAIPYHTS, SKE MICTHTbh POJIOBA Ha3Ba music. 3araibHa, pojoBa
Ha3Ba music BKIOYae Taki gediHiuii: 1) ocoOnuBe MUCTENTBO OpraHizaiii MeJIoAIfHOCTI 3BYKiB, EPEJOBCIM y 4aCOBOMY BiIHO-
LICHHI, JIe [PKEPEIIOM 3BYKY € JIFOJICHKUI TOJI0C, My3U4HI IHCTPYMEHTH; 2) My3uKa — [ie BH MHCTELTBa, 1[0 BifoOpakae aiiicHICTh
Y 3BYKOBHX 00pa3zax; 3) pi3HOTO poy My3H4HI TBOPH Ta HapsiMu My3ndHoro muctenrsa (CYM,: 5: 105).

JIO music Mae noziOHe HaNMCaHHs 1 3ByYaHHs y 6araThboX MOBaX CBITY, ETHMOJIOTIUHI Ta My3WKO3HaBUI [DKepesia 3aCBiquyoTh
JIATHHChKE MOXO/DKEHHs clioBa: (J1aT. musica), [0 B CBOIO 4Yepry MOXOAHTH Bix rpeibk. mousike techne ,,MuCTENTBO My3HKH”.
V knacuuniit I'penii coBo music 03Hayano ,,0y/1b-sIKe MUCTELTBO, Y SKOMY NPE/ICTaBiIsIacsa My3uKa” 1 OXOAUTH BiJj «My3U», IO
y AaBHbOTpelbKiil MidosIorii CHMBOITI3y€e 104OK 3eBca, SIKi 1aJii T0YaTOK MUCTEITBY, Moe3ii 1 HayIi. 3HaYHH PO3BUTOK TEXHIYHOTO
nporpecy Ha moyatky XX CTONITTS BIUIMHYB Ha BxkuBanHs JIO music, Bona Ha0yu1a 11ie 0HOro 3HaueHHi «dinbMoBa abo TeaTpasb-
Ha rpem’epa, 000B’I3KOBHM €JIEMEHTOM SIKHX € TICHs». Y CIOBHUKH pi3HHX MOB cBiTy JIO music yBiiiluia pa3oM 3 MO3HAYEHHIM
myONiYHHUX 3aXO0/IB, AKi CYPOBOIKYBAIHCS MYy3HKOIO.

JIO music BXOAUTH 10 CKJIaay KiTbKOX 3arajlbHOBKMBAHUX BHPa3iB aHTIichbkol MoBH. OuH 3 HaicTapimmx Bupa3s to face the
music gatyerbess XVII c1., moxoauts 3 1750 poky i dikcye aHrmiiicbKy HalliOHANbHY KyJbTYpHY TPaIHILIiI0, KOJU CTAJI0 TPaau-
LWIHUM ,,TUBATHCS My3uKY”. Lle moB’sI3y€ThCsI, 32 OJHIEIO TEOPI€I0, 3 TIOYATKOM BHKOPHCTAHHS CLIEHH y TeaTpax, 3a iHIIO — 3
KaBasiepieto — B AHIJIT KOHEH BUMIIH CTOSITH CIOKIHO, Koyi BiOyBasucs Mmy3n4Hi Buctasu [Cook, 208]. 3 yacoM 3HaU€HHS IOTO
YCTaJIEHOrO BUPA3y 3MiHHIIOCH.

CyuacHa aHrJilicbka crinpHOTa Bupa3 to face the music BxxuBae B HeoQilitHOMY CTHIII MOBH Y 3HAU€HHI ,,3a CBOi IIOMUJIKH J10-
BEJ/ICTHCSI BIAMOBIIATH; BiAMOBICTH 338 CKOEHE; MPUHHATH KPUTUKY; HEPUEMHI 00CTaBHHHM, LIO IPHUMYIIYIOTh 3MIHUTH PillICHH .
AHTTIOMOBHOIO TPaJIUIII€I0 3aKPIINICHO TAKOXK YaCTO BXKMBaHI CHHOHIMIUHI BUpa3#u 3i ciioBoM music: music of one’s soul 3i 3HaueH-
HSIM «iH(OpMaILis, siKa € KOMYCh JIy’Ke KOPUCHOIO, TPUEMHOIO» Ta BHpa3 a piece of music — «My3nu4HHi TBip». 3aralbHOBKHBAHUI
BUpa3 music to one’s ears mepenae JBa 3HaUYSHHs: 1) IMIOCH, IO Jy)XKe MpueMHe; 2) inpopmaris, mpo sSKy OPHEMHO MOYyTH abo
JIi3HATHCS.

[rpoko BXKMBAaHUMHK BUCTYNAIOTh aHTOHIMIUHI ycTaneHi Bupasu: to have ear for music; to have no ear for music 3i 3HaYeHHs
«IIOJIMHA, sSIKa Ma€e// TIONHA, sIka HeMa€e My3HYHOTO CIyXy; He 3Mi0HHH 10 My3uKn». B yKkpaiHChKiii MOBI 3HaUYeHHS «He 31i0Ha 10
MY3HKH JIOANHA» [Iepeae yCTaleH!il BUpa3 BeMi/Ib Ha ByXO HACTYIIUB, /1€ BUKOPHCTAHA iHIlIa 00pa3Ha OCHOBA.

B aHrmiichbKiii MOBI CJIOBO MUSIC € OCHOBOIO 3arajbHOBKHUBAHUX CJIOBOCIIOIYUCHHS, 1110 OXOILTIOITH cepy JA03BILIS JTIOMHH:
music for the rest (My3uka a5 BigmounHKy), leasure music (po3BaxkansHa My3uka), dance music (TaHIIOBabHa My3HKa), ceremonial
music (My3uKa JUisl CYyIPOBOAY HUBITBHHX 1 PETiriiHUX [IepeMOHiii (IUTI0OHOT IepeMOHii, CBITKYBaHHS CIMEHHUX, POJUHHUX 1 ep-
YKaBHHX CBSIT, TIOXOPOHHOT [IEPEMOHIT 1 T.J1).

Yacro mxuBaersest moxiane Big JIO music moicemivne c10BO musician, 1o Mae Tpu 3HadenHs: JIO musician qae xapakrepuc-
THKY IHTeNeKTyalbHHUX Ta npodeciiHuX 37i0HOCTeH JIIOIMHN, BOHA O3HA4Yae: 1) JIOAUHY, sKa IPa€ HA MY3UYHOMY IHCTPYMEHTI;
2) nroauHy, sKa Iy)Ke 34i0Ha 10 MMcaHHs ab0 rpaHHs My3UKH. Y TPETbOMY, EKCIIPECHBHO-KOHOTOBAHOMY 3HAUSHHI CII0OBO musician
[03HAYaE ,,JII0JIMHY, 5IKa BMi€ MaliCTEpHO FOBOPHUTH, € XOPOLIUM OPaTOPOM i MOXKE 3aXOIUIIOBATH OTOYYIOUYMX CBOIM KPACHOMOB-
cTBoM”. Y cydacHiil aHTIHCBKIH MOBI CJI0BO musician CTHIICTHYHO MapKOBaHa OMHUILIT MOXKE BKHUBAETHCSI Y PO3MOBHOMY CTHII
3 ipOHIYHUM a00 KAPTIBIUBUM BiITIHKOM Ul XapaKTEPUCTUKH JIOJHHH, ,sIKa BMIi€ TapHO TOBOPHUTH, € JOOPHM OpaToOpoM, aie
CIIpaBa, 3alPOIIOHOBAHA HEIO HE MaTHME O4iKyBaHOT'O Pe3yJIbTaTy». 3 TAKMM caMHuM 3Ha4eHHAM JIO MY3HUKAHT BXKHBA€ThCA B YKpa-
THCBKIilf pO3MOBHIH MOBI.

HanioHanbHO-KY/IbTYpHa HaM'siTh HOCIIB aHIIIiiCbKOi MOBH 30epirae i BiATBOPIOE KyJbTYpPHI Tpaauiii 3araibHOHAPOIHOIO
MEHTAJITETY, [0 3yMOBIIIOE iCHYBaHHsI JoCi/KyBaHuX JIO sIK CBOEPIAHMX KOHCTAHT CBITOCIIPUHHATTS i CBITOPO3YMIHHSI, SIK KKYJTb-
Typuux 3HakiB» (FOpuenko, 2017: 153-159). BnacHe 10 TakuxX «KyJbTYPHHX 3HaKiB» Halexarh aHriiichki JIO Ha mo3HaYeHHS
MY3WYHHX IHCTPYMEHTIB, sIKi BUKOpUCTOBYBanu B AHriii y nepion CepenupoBivust: vielle, harp, psaltery, flute, shawm, bagpipe,
drums. I1i JIO BuCTynaoTh HOCISIMU J10JaTKOBOT €THOMIHIBiCTHYHOI iH(pOpMaii — «3aco0H, sSIKi 3aCTOCOBYBAIUCS VISl aKOMITOHY-
BaHHS TaHLIB abo miceHby». Y po3BUTKy aesknx JIO Ha mo3HavyeHHs Ha3B My3WYHHX IHCTPYMEHTIB (Hanpukiaz, apda) crocrepirae-
MO TPAJMIIIO BXO/DKSHHS iHIIOMOBHHX 3aII03M4YeHb B aHIJTIHCHKI MOBY, 110 HasiBHI y mam’stkax XI cT.

3rinHo 3 cucremoro kiacudikamii My3udHux iHctpymentiB Epika ¢on XopuGoctens i Kypra 3akca, sika Bmepuie Oyia
ony6uikoBana mie y 1914 poui B Himenbkomy xypHaii «Zeitschrift fur Ethnologie» i sika TOHHHI BUKOPUCTOBY€ETHCS y My3UKO3HAB-
CTBi, MOYKHA TPOCIIIKYBATH 3B’130K MK y3arajJbHEHUM, POJOBHM MOHATTAM musical instrument Ta BUIOBUMHU Ha3BaMU MY3HYHUX
iHCTPYMEHTIB, SIKi MalOTh MEBHI OCOOJIMBOCTI Oy10BH, 3BY4YaHHS | BHKOPHUCTAHHSI.

OCKiNIbKH JIEKCHYHA CHCTEMa MOBH IPEACTABISAE COOOK CHCTEMY 3HAKIB, sIKa BUKOPHUCTOBYETHCS JUIS IiJied KOMyHiKamii Ta
iH(opMallii, BoHa € 3aco00M repeaadi Ta 30epeKeHHst 3HaHb 1 JOCBiy 0araTbox MOKOIiHb MOBIIIB. B onpaiiboBaHiit My3uko3HaB4iil
Ta JIOBIKOBIH JIiTepaTypi 3 My3HYHOTO MHUCTEITBA 3a3HAYAETHCS, 110 B 3AJISKHOCTI BiJl CHIIM 3BYYaHHS, SKUH MiJCHIIIOE KOHTPACT
BHUKOHYBAHOI Ha HUX MY3UKH, aHrIiHchKi JIO Ha mo3HaYSHHs My3HYHUX IHCTPYMEHTIB MTOIUISIOTHCS Ha ABi rpyn. Lle tak 3Bani loud
instruments «roJocHi iIHCTpYMEHTH i soft instruments «M’siki My3U4Hi IHCTPYMEHTH.
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IMonsrrs loud instruments npexacraBmsitors JIO, mo 3akofyBaau iHGOpMALi0 MPO iX BUKOPUCTAHHS ISl TMPECTABICHHS
«ImyOITiuHOT Ta 1epeMOHIaNbHOT My3UKHY, HAPUKIIa, trombone (Tpombon), organ (oprau). eski JIO Ha mMo3HAa4YEHHST MY3HYHHX
IHCTPYMEHTIB — trumpets, horns, organs MicTSTb 3arajibHy CEMaHTHYHY O3HaKy «BUKOPUCTAHHS JUIs CY[IPOBOY LIEPKOBHOI JIITYPrii».

IMonstrs soft instruments npencraBsirotTs Takoxk JIO, 1110 BUKOPUCTOBYBAIUCS TSI TAK 3BaHOT «r00m musicy», TOOTO callOHHOT,
NPUBATHOT MY3HKH, sika Oyna mommpena y €spori y XIX cTOMITTI i 0XOIUIoBana TBOPH POMaHTHYHOTO 1 KJIACHYHOTO HAMPSMKIB.
e Ha3su lute (sroTHs), viol (Biosia), virginal (Bep/ukeHena) Ta harp (apda).

Cepen mux JIO 30eperiucst Ha3BU CEPEAHBOBIYHUX MY3HMYHUX IHCTPYMEHTIB, 3 SIKUMHU B aHIUICBHKii MOBI 3adikcoBaHO ycTa-
neHi Bupasu to harp on the same string/ to harp on (about) something y HeraTuBHOMY 3HaueHH| «HaIOKYWINBO [TOBTOPIOBATH O/HE
i TeX came; MOCTIIfHO APATiBIMBO MOBYATH KOrOCkY. Y CHHOHIMIYHOMY 3HaueHHI BIKHBAETHCS YKPATHCHKHI BHCIIB (3HOBY) 3aBec-
TH/ BUKJIIOYUTHU (CBOIO) IIAPMAHKY. Y 1IbOMY YCTAJICHOMY BHCJIOBI yKpaiHChbKa HalliOHAJILHO-KYJIbTYPHA TpaJMLlis 30eperiia Ha3By
CTapO/IaBHBOTO HAPOJHOIO MY3MYHOTO iHCTPYMEHTY — IIapMaHKa, 110 MO03HAYa€ HEBEIUKHI MEXaHIYHHI My3HYHMIT IHCTPYMEHT:
MepeHOCHHUIT opran 6e3 KiaBiaTypH, 110 BIATBOPIOE HAIIEpe ] 3alMCcaHi Ha BAJUKY KOMITO3HMIIIT, MEJIOIIIO0 1 3BYKH 3aB/IsSKH 00€pPTaHHIO
PYUKH.

ETHOMIHIBICTHYHI /pKepesa pi3HUX MepiofiB icTopii cBiquaTh, Mo mHUPOKOBKUBaHUMHU JIO BHCTYMAlOTh TAKOXK HA3BH TaKHUX
IHCTpYMeHTIB, sik bells (a3Binoukn) whistles (cBuctku) Ta drums (6apabanu). B ocTaHHI IeCATHIITTS aHTJIOMOBHA CIIJIBHOTA BUKO-
puctoBye Bupa3s bells and whistles y 3naueHHi «0c001BI prcH, QyHKIIIT a00 MOXKJIIMBOCTI, IKi J0JAI0Th 0 BUPOOHUYOTO MPOIYKTY
a00 cHCTEMHM 3 METOIO IIPUBEPHYTH YBary MOKYIILiB)

BucHoBku. Bukinagenuii Buie Matepian 3acBiquye, mo anriiichki JIO Ha mo3HadeHHs: My3uKH (music) Ta My3UYHHX 1HCTPY-
MEHTIB MICTATh LiKaBUl HALIOHAJIBHO-KYJIBTYPHHH MaTepia, II0 3aCBiIYE€HO y JEKCHKOrpadiuHUX DKepesax PisHUX ICTOPUYHHX
nepioais. Lli aurmiiiceki JIO mmpoko mpeacTaBieHa y JIKCHKO-CEMaHTHUHIl cucTeMi aHriiiicbkoi moBu. [ocmimkysani JIO mo-
3HAYaIOTh MEPI 33 BCE OCOOIMBOCTI CIPUHHATTS MY3UYHOTO IHCTPYMEHTY, IO € MPIOPUTETHUM €THOKYJIBTYPHUM YHHHUKOM JUIS
MOBHOT KyJIbTypH JoanHu. Hesnauna KinbKicTh gociimpkyBanux JIO Ha MO3HAa4YEHHST My3UKH 1 My3UYHHX IHCTPYMEHTIB € KOMIIO-
HEHTaMH aHMIIHChKUX YCTAICHUX BHUPA3iB, SIKI MAIOTh y3araJbHEHI 3HAUSHHS, IO CIIBBIJHOCATHCS 3 KOHKPETHHUMH MY3WYHHMH
IHCTPYMEHTaMH.

ITepCreKTHBOIO MOJIAIBIIOT0 AOCTIIKEHHS € BUBYEHHS HALlIOHATBHO-KYJIBTYpHOI cnetugiku anrniiicbkux JIO Ha no3HaueHHs
(ONBKIOPHUX HA3B MY3MYHUX IHCTPYMEHTIB Ta po3polbiieHHs ceMaHTH4HOI Knacudikanii JIO, sKi XapakTepu3yoTh My3UdHE MHC-
TEUTBO Ta cepy My3HMKH aHIIICHKIH MOBI, @ TAKOXK YKIaAaHHS aHIIiChbKO-yKpPaTHCHKOIO CIOBHHUKA-TE3aypyca, 110 3aM04aTKye
BUBYEHHS 0COOIMBOCTEH My3HYHOTO TUCKYPCY.
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