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MOBHA IHTEP®EPEHIIA SAK BUKJIUK Y IIATOTOBII HEPEKJIATAYIB:
JIEKCUYHI IOMUJIKHA TA METO/IU IX KOPEKIIII

Y cmammi poszenanymo npobremy moenoi inmepgepenyii sax euxkaux y niocomosyi cmyoenmis-nepexkiadauis 6 Yxpaini. Haconoweno,
wo 6inine6izM 3000Y8aUi8 0C8IMuU HOPMYEMbCIL NEPEBANCHO NIO BNIUBOM POCIICLKOMOBHO20 CEPEO0SUd, WO NPU3BOOUMb 00 CUCTIEMHUX
JNeKCUYHUX | (hpa3zeonociuHux noMuioK y mosnenni ma nepexiadi. Ocobaugy yeazy npuoiieHo munosum nposieam inmepgepenyii: KaivKy-
BAHHI0, MOOUDIKAYIIHIT Mma cyOCmMUmyyitiHill 63aeMO0Il 3 MOBOI-0JCEPENOM, d MAKONC NOSAGL CIILIKUX NOPYUIEHb, U0 BUXOOSIMb 30 MelCi
o06omosnocmi. Cmammsi akyenmye na HeoOXioHoCmi CneyiantbHo CRPAMOBAHOT MEMOOUKU HAGYUAHHS, SIKA He Jule POPMYE NepekiaoaybKi
HABUYKU, a U CUCIMEMHO 001A€ HACHIOKU IHmeppepenyii. Onucano agmopcokutl 00C8i0 KOPeKyii MOGHUX BIOXULEHb Y HABUAILHOMY NPOYeci
3a 00NOMO20K 6NPA8 HA 3ICMAGNEHHS IeKCUKU, PO3NISHABAHHSA THMeppepeHYiliHUX Ci8 1 CNONYK, pedaz2y8aHHs MeKCMIig i3 HA8MUCHUMU
NOMUNKAMU MA BUKOPUCIANNS eNeKIMPOHHUX CLOGHUKIS. Buceimneno nomenyian cyuacnux yughposux incmpymenmis — MOSHUX KOPRYCIE,
e/IeKMPOHHUX CTIOGHUKIB, CUCHEM ABMOMAMU3I0BAHO20 NEPeKnady ma 3acodié WmyyHo20 Hmenekmy — Ons NiOGUWEeHHs ehekmueHoc-
mi HaguaAHHs Ma OPMYBAHH MOGHOI KOMNEMEHMHOCMI Maoymuix nepexiaoauis. OKpemo 3a3Ha4eHo npo MOJNCIUBICbL 0OMEICEHO20
BUKOPUCIMAHHS WMYYHO20 THMENeKmy 6 pedacy8anti ma nepexnadi uepes HedoCMamHio sAKiCmb Mamepianié YKpaincbKolo Moo ma no-
mpeby excnepmuoi oyinku pezyromamis. [Tiokpecieno sHauens po36umky MOGHOI Y8ANCHOCHI, C8i00M020 8UOOPY HOPMAMUBHUX 3AC00I6
i popmyeants yymms 00 CMUNICMUYHUX MA CEMAHMUYHUX 8IOMIHKIE CI1i6 K 3anopyKu npogecionanizmy nepexiaoadis. Ilepcnexkmusu no-
Oanbuiux 00CIIOANCEHb NOG SI3aHI 3 IHMeZPAaYiero IHCMPYMEHMI8 WMYYHO20 IHMENeKMy 6 HAGUAIbHULL Npoyec, CMEOPEeHHIM OUCMAHYIIHUX
KVPCi6 ma KOMIAEKCHUX HABYATbHO-MEMOOUYHUX NOCIOHUKIG 1l NOOONAHHS PISHUX MUNIE MOBHOI iIHmeppepeHyi.

Knwwuosi cnosa: inmeppepenyis, nexcuka, ¢pazeonoeis, kaivka, inmepghepema, moougikayiina inmepgepenyis, cyocmumyyitina
iHmepghepenyis, cemaHmuka.

Tetiana Berest,
Associate Professor of the Department of Ukrainian Studies, Ph.D. in Philology, Docent,
Kharkiv University of Humanities «People’s Ukrainian Academy»

LINGUISTIC INTERFERENCE AS A CHALLENGE IN TRANSLATOR TRAINING:
LEXICAL ERRORS AND METHODS OF THEIR CORRECTION

The article addresses the problem of linguistic interference as a challenge in the training of translation students in Ukraine. The authors
emphasize that students’ bilingualism is primarily shaped under the influence of a Russian-speaking environment, leading to systematic
lexical and phraseological errors in speech and translation. Particular attention is paid to typical manifestations of interference: calques,
modification and substitution influenced by the source language, as well as the emergence of persistent deviations that go beyond bilingualism.
The study highlights the need for a targeted teaching methodology that not only develops translation skills but also systematically overcomes
the consequences of interference. The authors describe their experience in correcting linguistic deviations in the educational process
through exercises comparing vocabulary, identifying interference words and expressions, editing texts with deliberate errors, and using
electronic dictionaries. The potential of modern digital tools — language corpora, electronic dictionaries, machine translation systems, and
artificial intelligence — for enhancing learning efficiency and forming students’ linguistic competence is discussed. The limitations of using
Al in editing and translation are also addressed due to the insufficient quality of Ukrainian-language materials and the need for expert
evaluation of results. The study emphasizes the importance of developing linguistic awareness, conscious selection of normative language
resources, and sensitivity to stylistic and semantic nuances as key to professional translator competence. Prospects for further research
include integrating Al tools into the learning process, creating distance courses, and developing comprehensive teaching materials for
overcoming different types of linguistic interference.

Keywords: linguistic interference, lexicon, phraseology, calque, interfereme, modificational interference, substitutional interference,
semantics.
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IMocranoBKka npodaemMu. MoBHUIT OITIHIBI3M CTY/IeHTIB-TIepeKiIafadiB B YKpaiHi Mae CBOIO crieludiky, OCKiIbKU B OLIBIIOC-
Ti BUIA/IKIB, HABITh 32 YMOB YKPaiHCHKOI 1JEHTHYHOCTI Ta OCBITH, BiH (JOPMYy€ETHCS HE HA OCHOBI PIBHOTO 3aCBOEHHS IBOX MOB, a
SIK HACJNIZIOK mepeOyBaHHsS B POCIHCHKOMOBHOMY CEpPEIOBHILI Ta CTa0iIbHOrO iHIIOMOBHOTO BIUTUBY Ha HalliOHAJIbHE MOBJICHHS,
30KpeMa it Ha MOBY 1oOyTOBOrO crinkyBanHs. [Tornubiroe nmpobieMy i Toil (axT, 110 Ha CHOrOIHI HAHYACTIIIMM THIIOM MOBHOT
iHTepepeHLii 3anIumaeTbesl B3aEMOIisl 3 MOBOIO criopigHeHoro. Kpim Toro, mepekiaaad I0BOJI YacTo /i€ 3a 3aKOHOM aHAJOTil:
ABTOMATHYHO NEPEHOCHTD JITHI'BICTUYHI BJIACTHBOCTI OPUTiHATY Ha TEKCT NEpPeKiIaay, HOPYIIYIOUYH HOPMH MOBH, SIKOIO IIEPEKJIa/Iae.
CroctepiraeMo TakoX MOBTOPIOBaHI B MOBJICHHI OUTIHIBIB sIBUIIA iHTepEpEeHLLii, iKi BHACTIOK 6araTopa3oBoi MOSIBU 3aKPiMHIHNCS
B Y)KHTKY H Iepeifliuin B po3psijl TUX MOPYIICHb HOPMH, TTOJAJIBIIHI MTPOSB SIKMX HE 3aJI€KHTh BiJl JBOMOBHOCTI.

AHaui3 ocTaHHIX gocaizkeHb i myOaikaniii. B ykpaiHCbKoMy MOBO3HABCTBI TPHBA€ aKTUBHE JOCIIKCHHS IPUYHH SK MOBHOL
inTepdepentii, Tak i TpyaHOILiB ii mogonanHsa. Ha Hacigkax TPUBAJIOTO iCHYBaHHS COLIyMy B YMOBaX YKpaiHChKO-POCIHCBKOTO
OUTIHrBI3MY, Ha HEOOXiTHOCTI MOAOJAaHHS MOBHOI iHTepdepeHiii HeoqHOpa3oBo HarojomryBamu JI. Macenko, O. CepOeHcbka,
JI. CraBuupka, . @apion, JI. [Tanamap ta iH. JIIHIBICTH AOCTIHKYIOTH 30KpeMa MpobieMy 3MilIaHOT0 YKPATHChKO-POCIHCHKOT0 MOB-
JICHHS, BU3HAYAIOTh MOHSATTS CYP)KUKY, LIyKAIOTh IIPUYUHH HOTO TIOSBH, aHAII3YIOTh ITOTJISIH KOJIET-YUeHHX 11[0/10 HOCIiB CYPIKHKY,
O3HAK CYP)KUKOBOTO MOBJIEHHS, ONUCYIOTh METOIH OOpOTHOM 3a YMCTOTY MOBICHHS, aKIEHTYIOTh yBary Ha HeOesIelli CypKu-
KOBHX HalllapyBaHb, MPOHUKHEHHI KaJTbKOBaHUX MOJIeliel 1 3amileHHi muToMo ykpaiHcbkux ¢opm (JI. Tominenko, JI. MaceHko,
I. Lixoupkuii, O. TapaHenko Ta iH.). Y HaykoBuX mpatsx ocranHix gecstuinite (JI. Macenko, JI. CraBuipka, O. CepOeHcbka,
1. ®apion, I'. Maliok) Tako)X HAroJOLICHO, IO iHTep(GEePeHIis € He JIMIIe TeXHIYHOK MPoOIeMOI0 HABYaHHS, a i COIIOMiHTBiC-
THYHUM siBuIeM. CaMe JBOMOBHE CEPEJIOBHILE € KIIFOYOBUM YMHHUKOM, KUK YCKIIAJHIOE 3aCBOEHHS YKPaTHCHKMX MOBHUX HOPM.
OxpeMi JOCHiKeHHs BKa3yIOTh Ha Te, 0 iHTep(epeHIlisi MPOsBISETLCS HE JIHIIE B 3100yBadiB OCBITH, SIKi BUBYAIOTh iHO3EMHI
MOBH, a i cepe/t npodeciiHuX nepexianadis Ta qepkeinyxkoosiuis. Hampuknan, B. Hlenynpko po3riisaae MOBHY CBiJOMICTb Ta BXKH-
BaHHS IHTEPQEPEHTHUX CIIIB Y MOBJICHHI JEPXKCITy>KOOBIIIB, BUSBISIIOUH, [0 TIOMUJIKA MOB’s13aHi 3 OpakoM yCBiJIOMJICHHSI MOBHOT
Hopmu (Lenyapko, 2017). BimiHrBisM MailOyTHIX mepekiagadiB 3yMOBIIIOE HU3KY THUITOBHUX MOMHJIOK: Bifl Y)KUBaHHS MIXXMOBHHX
OMOHIMIB i MApOHIMIB, KaJbKyBaHHs, HEBPaXyBaHHsS CEMaHTHYHHUX HEBIAMOBIAHOCTEW M0 rpaMaTHYHUX BiaxmieHb. Takox ciif
sragati «pedopmaTtopcbki 3ycmusny 1930-1980 pp. 111010 BUKOPIHEHHS «yKpalHCHKOTO OypiKya3HOTro HAIliOHANI3My» U «307m1-
JKSHHsI HalliiD», HACIIZKOM SIKHX 30KpeMa € HiBemsiiist ykpaincbkol stekcuku (demcbka-Kynpunipka, 2005). Came Tomy podota Ha
MOBJICHHSIM TE€PEeKJIaJIauiB MOJISAra€e He JUILIE B CIPUSHHI 3aCBOEHHIO HOPM YKPaiHCHKOT JIiTepaTypHOi MOBH B YCiX iXHIX BapiaHTax,
ase ¥ y mojonanHi CcTiiikoi inTepdepenuii — BiadLIbTPOBYBaHHS 1y)KOMOBHHX, HEIPABOMIPHO HAaB’sS3aHHX, HEHOPMATHBHUX IS
YKpaiHChKOT MOBM MOBHHX 3aC00iB Ha piBHI JIEKCHKH, TPaMaTHKH, (pazeosorii, BAMOBH.

AHaJi3 OCTaHHIX JOCHTIIKeHb Ta HayKOBO-MeTOAMYHUX mpatpb (Matymkosa, 2024; Cuixko, 2024; Marseesa, 2020; OcTtpoB-
cbkuil, 2024 Ta iH.) IEMOHCTPYE yBary sk 3arajoMm 0 mpoOsieM OUTIHrBI3MY Ta JUIIIOCIT, MUTAHb CIiBBIJHOLICHHS CTPYKTYP MOB,
TXHBOTO B3a€MOBILIMBY, TaK i 0 OKPEMHX IIPOSBIB iHTEp(hEepOBAHOrO MOBICHHS B MeBHUX cdepax criakyBanHs. [llogo mpobremu
MO/I0JIaHHsI MOBHOT iHTepdepeHIIil B pi3HUX TPyI HOCIiB MOBH, TO ii pO3IIISIAI0Th KOMITIEKCHO: BiJl aHAI3y CHCTEMHHX BiJIXHJICHb
y MOBJIEHHI 10 BUPOOJICHHSI METOAMK, CIPSIMOBAHUX Ha 3MIIIHEHHS yKPaiHChKOT MOBHOT KoMIeTeHTHOCTI. CydacHi HOCHiKeHHS
aKIEHTYIOTh yBary Ha MPaKTHYHUX METO/Iax MOJOJIaHHs iHTepdepeHLlii uepe3 po3poOKy CrelialbHIX BIIPAB Ta iHTerpalito iHHOBa-
LIHUX TEXHOJOTH y HABYaJIbHUIA TIPOIIEC.

ITocTaHoBKA 3aBaHHSA. AKTYaJIbHICTh HAIIOT CTATTi 3yMOBJIEHO NMOTPEOOIO MOILIYKY CIIELiaIbHO CHPSMOBAHOT METOJUKH Ha-
BYaHHs, sika O He smine GopMyBaia IepeKiaabki HABUUKH, a i CHCTEMHO Joana Haciaku intepdepeniii. Takox marepiai,
NPE/ICTAaBICHUI Y CTATTI MOXE CTaTH B MPHUTO/i i OyTH JOPOroBKa3oM Y IMiJrOTOBIN J0 BUIPOOYBaHHS Ui 0Ci0, SIKi IUIAHYIOTh
CKJIQJIATH iICIUTH Ha PIBEHb BOJIOJIHHS AEPIKABHOIO MOBOIO.

Mu 30cepeanMocst Ha KiTbKOX acleKTax, HeAO0CTaTHhO PO3POOJICHNX y CyYacHid JiHTrBiCTHYHIM niTepaTypi. [To-nepiue, Oyae
3[ICHEHO CHCTeMATH3allil0 THIIOBUX JEKCHYHUX Ta (hpa3eosOriYHUX MOMHJIOK, 110 BUHHMKAIOTH IIiji BIUIMBOM iHTepdepeHiii B
MOBJICHHI CTYyJeHTiB-TIepekianadiB. [lo-apyre, onuieMo BIaCHHUIM JOCBiA poOOTH HaJ MOAOJIAHHIM IHMX BiIXHJICHb Y HAaBYalb-
HOMY IIpOLIeCi, OKPECIMBIIN e(eKTUBHI METOANYHI Hpriiomu. [lo-Tpere, mpoaHaizyeMo MOXIIMBOCTI iHTerpaii cydacHux mud-
POBHX IHCTPYMEHTIB y mpotiec GopMyBaHHsS MOBHOT KOMIIETEHTHOCTI MalOyTHIX nepekianaqis. OCTaHHIN HANPSIM MTOKHU 1[0 MaJio
NPECTaBICHUH B YKPAaiHCHKIHM JTIHIBOAMAAKTHII, OHAK BiH Ma€ 3HAYHUI MOTEHIia AJIs MTOJONAHHs CTIHKUX iHTephepeHIIIHHIX
HaIllapyBaHb.

BukJiag ocHoBHOro Martepiaiay. Mu po3risgaeMo JHIBICTHYHY iHTep(EpeHIio K HACTiIOK HEraTHBHOIO BIUIMBY OJHI€(
MOBH Ha, SIKMi OXOIUTIOE BCI PiBHI MOBH, 30KpeMa JIEKCHYHUIT Ta (hpa3eosioriyHuii, i IPU3BOJUTH [0 TIEBHUX BiAXHUICHb BiJl MOBHOT
HOPMH. 30CepPeKEHICTh caMe Ha JISKCHUIIl Ta (pa3eosiorii 3yMOBIICHO THM, [0 aBTOP CTATTi BUKJIA/A€ BiAMOBIAHUIT KypC AJIs Tepe-
KJIa7aviB, Ma€ 3i0paHuii MpoTAroM TPUBAIOrO Yacy MaTepial i Xo4e CKOPUCTATHCS MOMIIMBICTIO MOAUIUTHCS CIIOCTEPEKEHHAMHU i
HaIpaIfoBaHHIMH B LAPHHI MTOJONAHHS POCIHCHKO-yKpaTHCHKOT iHTepdhepeHIIii.

Haii6ipir nomipeHuMu posiBaMu iHTepdepeHIii B MOBIICHHI CTy/ACHTIB-TIepeKiIagadiB Ha PiBHI JISKCUKH, 3QITUILIAIOTHCS Cyp-
xuKoBi cnosa: CITIBITAJATH, CITIBCTABJIATH, CJIAYIOYHH, YUEOBHUH, MYCOPKA, TAKHUH JKE CAMMH ta in. Xoua
CJIiJT BIA3HAYMTH, 110 momy sipHuM Hanpukinii 90-x pp. XX cr. cioBom MIPOIIPUEMCTBO croroanimHi 3100yBadi ocBiTH He
TI0CITYTOBYIOTBCSI, TAK CAMO CITOCTepiraeMo it BiMoBy Bix cioBa BATATOUMCJIEHHUIA. CrinyTyBaHHS MOB BHSBIAETHCS Y BUKO-
pHCTaHHI CJIB i3 HEBJIACTHBOIO CeMaHTHKOIO (Moaudikariiina intepdepenuis) (I'amepcbka, 2023: 24) ta nepeHeceHH| B yKpaTHChKY
MOBY CXO)KHX 3@ 3By4aHHSIM JICKCHUHHUX OJMHHIIb (CyOCTUTYLIHHA iHTepdepeHLis).

Monudikarniiina intepdepeniis HaifuacTilie moJsirae B HEBUIPABIaHOMY PO3LIHPEHH] 3HaueHb ciiB (IBJIATHCAH — HE: ‘Oytu;
cranosutn’; BIPHUH —pos., pioko. Te came, 110 NpABUIBHMIA 1; ‘TpaBanBuii, Tounuii’; 110 B 3HauenHi IinoBa notpe6a’ ciioB-
HHUK yKpaiHCBKOI MOBU MapKye€ sK pO3MOBHe, HaToMicTh MaeMo cioBo CIIPABA; BI/THOIIIEHH/l — He MaeMO BUKOPHUCTOBYBATH
B 3acTapizioMy 3HaueHHi ‘crapnenus’; BIIMIHATU — pioko. ‘Te caMe, 10 CKAacOBYBATH® — YMTAeMO B cloBHUKY; KPYITHUHI —
HE: ‘BenuKwuii, BEMAKUX PO3MIpiB’ (nepes. npo mino ma iioeo wacmunu); CYCITIJIBHUM — HE ‘rpomajichkuii’ (Ha TpOMaaChKHX
3acajax).

ITorepriae MOBJICHHS i B/l CIUTyTYBaHHS O/IHAKOBHX 32 3BY4aHHSM YH OJIM3bKO3BYYHHUX, aJl€ PI3HUX 33 3HAYCHHSAM CJIiB (MDKMOB-
HI OMOHIMH, «HECHpPaBKHi Jpy3i» mepekiagada, MbKMOBHI naponimu): BKIIFOYUTH (CBITJIO); BUKJIFOYEHHA 3 T[IPABHJI;
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YYuB LIV HEJIIO; 13-34 XBOPObBU; BﬂA YA (HE ‘ynaua, cnix’); AJPEC (HE: ‘mo3HaYeHHsI MiClsl POXXUBAHHS UM Tepe-
GyBaHHs KOro-He6y b 260 Miclle3HaXOKeHHs Yoro-ueOyn’); PUBAJIKA, [TPODECIOHAJIEHHUH Tomo.

JIOCUTB MOIIMPEHHUM SBHILEM € HEBAJIC KAIbKYBAHHS CJIiB, 5 YACTillle — CTAIMX CIOJIYK. [TonpH Te, 10 KaJIbKyBaHHS € OTHUM
i3 pI3HOBH/IIB 3aM03U4ueHb (HOBI CIIOBA, 3HAYCHHSI, BUCIIOBU BUHUKAIOTh YHACIIIOK OYKBaJIbHOTO MEPEKIaay iHIIOMOBHOTO eJIeMeH-
Ta), MAEMO MaM’sITaTH, 110 32 HasBHOCTI BIACHUX MOBHHX 3aC00iB He MOTPEOYEMO MITYYHHX YTBOPEHBb-MIEPEKPYUCHD i3 pociiichKoi
MoBH. CaMe TOMY pO3IJIsiIa€EMO BUKOPHUCTAHHS HEOPEYHUX KalbOK Pa3oM i3 MPOOIEMHHMH HACIHiIKaMH MOBHOI iHTepdepeHilii,
y6ayaeMo CITIbHI MPUYMHY 3raJaHUX MOBHHUX SIBUII T4 BBAXKAEMO HEMOXJIMBHM BUKOPHCTAHHS CIIiB Ta CHOJYK Ha Kutant Al A-
TOYHUCIIEHHHUH, MAJTOYHUCTEHHUN, OTPUMYBATH OCBITY, IPUHMATH YIACTb, 3AHABATH 3ATTUTAHHA, MHUIO-
YHUU 3ACIB, POBUTH BUTJIAT, TIPUEMHOI'O AITETUTY, BECTH CERE, HATAHYTHH CMIX, I[OCh HOCHUTb HA3BY,
KOPUCTYBATHCA I[IOBATI'OFO touio. 3amiHa yKpaiHCHKHX 1/1i0M MEpeKIaJIeHUMH POCIICBKUMH HIKOAUTH SIK MPaBHIBHOCTI i
TOYHOCTI, TaK i BUPa3HOCTI MOBJICHHsI Iiepekiaaada. Yacto HarparuisieMo B poborti Ha cnionyku B/ HIYOI'O POBHUTH, FPATH B
TOJIK, BE3 MAJIOIO... (npo axyce xinexicms), KHAATHCA B O4l, HE JTAKOM IITMTHUH, BUTKOM HABUTHUH, HE I'VEH-
TH YACY JAPEMHO, HI IT[J] AKUM BHJOM, [IPH BCIH YECHIH KOMIIAHII, PYKOIO IIOJATH, H[OCh 3ABKIH I
PVKOIO.

VMiHHS TO0NATH MepeKIafanbKy iHTep(epeHIiito sSK Ha piBHI YHUKHEHHsI TUKTATy OPHUTiHAIY, TaK 1 Ha piBHI YHUKHEHHS BILIH-
BY POCIHCBKOT JIEKCHKH Ta (ppa3eoiorii Ha yKpaiHChKy MOBY TEpEKiIaay PO3IIISIAEMO K OJIHY 3 HABaXKJIMBIIINX CKJIQ[IOBUX MOBHOT
KOMIIETEHTHOCTI TepeKiaaya.

3 orisly Ha O3HAYEHI BHUIE HANOIIbII MOIIMPEH] MOMUWIKH Ta HU3KY iHAMBIAYalbHNX BaJl MEPeKiIaay IS PO3BUTKY HaBUYOK
JTOJTaHHsI MOBHOT iHTep(dEepeHIIiT 3aCTOCOBYEMO Ha 3aHSTTIX KOMIUIEKC 3aXO0/IiB, [0 MOEAHYIOTh JIHIBICTUYHHI aHAI3 i3 BUKOHAH-
HSIM MPaKTHYHUX BIPAB Ta pOOOTOIO 13 CyyacHUMHU LU(YPOBUMH IHCTPYMEHTAMH.

3icTaBieHHs yKpaiHCHKOT Ta POCiiichKOi JIEKCHKH y BIIpaBax, 10 MepeadavyaoTh 3 ICyBaHHs PI3HULI B 3HAUYEHHIX POCIHCHKUX
Ta YKpaiHCBKHUX CIIiB, BUTIIyMa4eHHS YKPATHCHKUX JIEKCEM, CKJIaJaHHS MiHI-Ta0JMIb i3 MapaMu CHiBBIHOCHHX 33 3HAUCHHSAM YU
3BYYaHHSIM CJTiB, CTBOPEHHSI MiHi-TeKCTIB 41 A00Ip 13 KOPITYCiB yKpaiHChKOT MOBH MTPUKIIA/1iB BUKOPHUCTAHHS MPOOIEMHHX 100 Ha-
CNiAKIB iHTepEePeHIT CiTiB Aal0Th MOXKJIMBICT CHCTEMATHYHOTO MOPIBHIHHS YKPATHCHKUX CIIIB i3 POCIICBKUMU BiIIOBITHUKAMH,
i BUPOOJICHHSI HABMYOK PO3ITi3HABaHHSI Ta AOJIAHHS THIIOBUX iHTepdepeHiiitHux Gopm.

BrpaBu Ha po3mi3HaBaHHs iHTepepeHIiHHNX CTiB (CMOIYK) BUKOPHCTOBYEMO Ha KOXKHOMY 3aHATTI 3 JIGKCHKHU SIK CBOEPIAHY
PO3MHUHKY HepeJl PO3IJIsiioM HOBOI TeMH. IIpornoHyeMo 3100yBayaM OCBITH YK BUIIMCATH HOMEPH CIIONYK, Y SKUX MOPYIICHO JIiTe-
paTypHy HOPMY, Y1 TIONPALIOBATH 3 TEKCTOM i3 HABMHCHE «3alllyMIICHOIO» JICKCHUKOIO (CYPIKMK, KaJbKH) 1 3HAWTH B HBOMY iHTEp-
(epemu, HACTYNHHUIT eTal — 3aMiHa BUSBJICHUX OAMHHUIG IXHIMA HOPMATHBHUMH BiJITOBIHMKAMH Ta MOSCHEHHS MPUYMH TOMUIIOK
i moTpebu 3amiHM. 3aBAaHHS HA PO3Mi3HABAHHSI IHTEPQEPEHIINHUX CITIIB PO3BHBAIOTh MOBHY YBa)KHICTh Ta BMiHHS aBTOMATHYHO
BIJICIKATH 4y’)KOMOBHI eJIeMEHTH. BIU3bKUM 110 11bOTO BHAY POOOTH € aHAJII3 TUIIOBUX MOMMIIOK, IO TPAIUIAIOTECS B pOOOTAX 3/10-
OyBauiB OCBITH: IPOIIOHYEMO TPy 100ipKy PparMeHTiB i3 mepekiajiiB uu TBOPUUX PoOIT i3 iHTephepeMaMu, KaabKaMH, MiCIst 40T
BU3HAYAEMO JDKepesto iHTepdepeH il Ta MPOOHYEMO IPyIli HalaTH MPaBUIbHUI BapiaHT.

[e ognuM mpuiloMoM poOOTH € sIK caMocTiifHa po0oTa, Tak 1 pobOTa Ha 3aHATTSIX 3 €ICKTPOHHUMH CIOBHHKAMHU MapOHIMIB,
OMOHIMIB, CIIOBHHKOM TPY/JHOIIIB YKpaiHCHKOI MOBH, CIIOBHHKaMH MDKMOBHHX MapoHIMiB Ta oMOHIMiB. Taka po06oTa BKIIOYaE
3aBJIaHHS Ha ONpALIOBAHHS CIOBHHUKOBUX CTaTeif, 3’SCYyBaHHS BiIIMIHHOCTEH y BHKOPHUCTaHHI JIEKCEM, YCTAHOBIEHHS JICKCEMH,
Ky PEKOMEHJIOBAaHO JI0 BUKOPHCTAHHS SK HETpalbHy, aKTUBHY, O3HAHOMIICHHS 13 CEMaHTUYHUMHU Ta CTHJIICTHYHUMH BIATIHKAMU
3iCTaBIIOBAaHMX CJIB. Y Takuii cnoci® BUPOOISEMO YYTTSl IO CMHCIOBHX Ta CTHJIICTUYHUX BiJTIHKIB 1 3aro0iraeMo 3MilyBaHHIO
3HAYeHb, XapaKTepHOMY JUTsl OLTiHrBIB. [IpOIOBKEHHSIM TaKoi pOOOTH € BUKOHAHHSI BIPAB Ha CKJIAJaHHs PEUeHb, y KOHTEKCTI SKUX
OyIyTb YiTKO PO3PI3HATHCS 3HAUYCHHS ONPAIIbOBAHUX JIEKCEM.

HactynHuMm mikaBuM /utst 3400yBaviB OCBITH MPUHOMOM POOOTH € MOLIYK Y 3ac00ax MacoBoi iHpopMmallii, y HayKOBO-HaBYAJbHii
Ta HayKOBO-MOMYJISIPHIiil JTiTepaTypi ypHBKiB (peueHs) i3 iHTepdhepeMaMu, pearyBaHHsl i Mpe3eHTallis Ha 3aHsATTI pe3yJIbTaTiB Biac-
HOI PelaKTOPChKOT1 pOOOTH i3 MOSICHEHHSIM SIK HOTPeOH 3MiHM TEKCTY, Tak i mpaBok. Matepia, 3i0panuii 3100yBauaMu OCBITH TTi[
4ac BUKOHAHHS TAKUX 3aBJaHb, BAKOPUCTOBYEMO IS CKJIAJIAHHS KOHTPOJBHUX 3aBAAHb IJI8 Kypcy, 110 3a0e3neuye yBary rpynu
JI0 KOXKHOI Ipe3eHTalii pe3yibTaTiB poOoTH. PearyBaHHs ONPHITIOAHEHUX YK€ TEKCTIB He JIMIIE CIpHUsie BUPOOICHHIO HABHYOK
n060py MPaBUIIBHUX, OUTBII TOYHUX, CTHIICTUYHO JOPEYHUX BapiaHTIB, a Hajgae 37100yBayaM OCBITH BICBHEHOCTI y HAJEKHOMY
PiBHI BIaCHOT MOBHOI KOMIETEHTHOCTI if CTUMYJTIOE J1aJTi PAIFOBATH HAJl BJIOCKOHAJICHHSM CBOTO MOBJICHHS.

Jlnst po6GOTH 3 MXMOBHUMHU OMOHIMaMH Ta IIapOHIMaMH BUKOPHCTOBYEMO pearyBaHHs MEPEKNIaiB i3 «ITaCTKaMH»: HABMUCHE
3MiHEHI TEKCTH, SIKi MICTSTh TOMHJIKH Pi3HOTO POJY, 30KpeMa i 3yMOBJIEH] CIUTyTYBaHHSAM OJHAKOBHX 33 3ByYaHHSAM YU OJIM3bKO3-
BYYHHX, aJie PI3HHUX 32 3HAYCHHSM Yy Pi3HHX MOBax CIiB. 3100yBaui OCBITH pelaryioTh Nepekia, 3HaXOiTh 1 3aMIHIOIOTh iHTEp-
(hepeHIiiiHi OMHUII, TOSCHIOITH CBOT MIPABKH, 37100yBaOYH HABUUKH MOMIYaTH i yCyBaTH «XUOHHUX JIPY3iB»

Ipu BHKOHAHHI yCiX BHJIB 3aBAaHb y Kypcli JIEKCHKOJIOTii 3a0X04yeMo 3100yBadiB OCBITH 10 BHKOPHCTAHHS €IEKTPOHHUX
pecypciB (kopmycu ykpaincbkoi moBu (I PAK, Grammarly UA-GEC ta in.), cnoBuuku (Slovopedia, sum20ua Ta iH.), sIKi 103BO-
JSIFOTH CAMOCTIHHO MepeBipsATH HOPMATHBHICTh Ta YacTOTY BXKMBAHHSI CIIIB y PI3HUX KOHTEKCTaX: THIOBI 3aBJaHHs Uil poOOTH 3
CNIEKTPOHHUMH PeCypcaMHy TOJISITaloTh Y TOMY, 1100 OMpAIOBATH CIOBHUKOBI CTATTi, BUSBUTH PO3ODKHOCTI B 3HAYCHHSX 1 CIIO-
cobax (CTHIISIX) YXKHMBaHHS ClTiB a00 3HAWTH MPHKIAIM MPABUILHOTO BXKHUBAHHS MPOOIEMHHX JIEKCEM 1 TIOPIBHATH 3 HEMpPaBHIIb-
HUM (CEeMaHTHYHA KaJlbKa), a TAKOX CHOHyKaeMo 10 pobortu B aucraHuiiinnx kypcax (Moodle (Bepect, ITomasan, 2013; Bepecr,
[ywmeiiko, 2025), 30kpeMa 10 BUKOHAHHS TECTOBHUX 3aBIaHb Pi3HOTO THITY JJIsi TPEHYBAHHS Ta CAaMOTIEPEBIPKH.

Jnst dopmyBaHHs CTiiikol mam’siTi Ha TpaBWIIbHI MOBHI 3pa3ku BHKOpHUCTOBYyemo BrpaBu 3 wordwall.net, dyskurs.net,
learningapps.org: TecTH i 3aBJlaHHs Ha COPTYBAaHHS MOBHHX 3aCO0IB HA HOPMATHBHI i HEHOPMATHBHI, HA BCTAHOBIICHHS 3HAYEHb
poOJIEeMHHX CJTIB Ta CIIOTYK. MeToI «JIeKCHIHUX KapTok» (Quizlet) Takox gomoMarae 3amam’sTOByBaTH HOPMAaTHBHI MOBHI 3aC00H.

[oxo BukopHcTaHHS yKkpaiHcbkoro moayisi Grammarly uu cuctem I (ChatGPT, claude.ai), TO 1i iHCTpPyMEHTH MU PaJiMO
3aCTOCOBYBATH Ha €Talll FTeHepyBaHH i/1ei At TBOPYMX POOIT, [AIs NOIIYKy iHpOpMaIil MPpH MiroTOBII BUCTYIIIB, IUIsl TOMOMOTH
NPH NOLIYKY 3aMiHH ISl HEBIIOBIJIHUX JIEKCEM YH CIIOJIYK, ITPOTE 3arepedyeMo MPOTH BUKOPUCTAHHS JUISl peJlaryBaHHs Ta Iepe-
KJIa/ly TEKCTIB, OCKIJIbKH BBaXXAEMO, 1110, MO-TIEPIIE, MOKH 1110 SKicTh cTBOpeHHX LI yKpaiHCHKOI MOBOIO TEKCTIB i KOMEHTApIB J10
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0COOJIMBOCTEH BUKOPUCTAHHS CaM € YKPaiHChKOI JISKCHKH Ta (pa3eosiorii He € 3a0BUIBHOIO, a MO-JIpyTe, JIsl TAKOrO BUIY POOIT
37100yBay OCBITH MMOBUHEH MaTH €KCIIEPTHHUI PiBeHb, SIKUH JO3BONUTH OLIHUTH siKicTh pobotu L1, BigkopuryBaTH CTBOPEHHI HUM
TekcT. IIpoTe pa3om 3i 3100yBauaMy OCBITH MU IIYKa€MO MOMJIMBOCTI, CKJIJa€MO JIOPOXKHIO KapTy 3actocyBanHs LI sk mix yac
3aHATB, TaK 1 JJIsi BUKOHAHHS CaMOCTIIHUX 3aB/laHb. AHAJII3 3reHEPOBAHMX, BiPEIarOBaHUX UM MEPEKIAJCHHX 3a JOIOMOTOI0 iH-
crpymenTiB 11 TeKcTiB — 11e 0/1Ha MOXKIIUBICTD PO3BUTKY HABUYOK KOPUI'YBAHHS T4 KDUTUYHOTO CTABJICHHS 10 MOBJICHHS.

CyKynHICTb 1 peryyisipHe BAKOPUCTaHH yCiX 3a3HAYCHUX METO/IiB, MPUHOMIB Ta iIHCTPYMEHTIB POOOTH 3 JISKCHKOIO Ta (paseo-
JIOTI€I0 CTIPUSIOTH (GOPMYBAHHIO MOBHOT KOMIETEHTHOCTI Ta MiIBHUILYIOTh MpodecioHanizM MaiidyTHIX mepekiaaadis.

BucunoBku. [Ipo6iema mogonanHs MOBHOT iHTepQepeHilii B MOBJICHHI MaiOyTHIX MepeKIiaiadiB 3aIUIIAEThCs AKTYAIBHOIO /IS
YKpaiHCHKOT JTIHrBOAUAAKTHKH. HalOiibI mommpeHuM nposiBaMu iHTep(epeHIil € BAKOPHUCTAHHS CYP)KUKOBUX BHCIIOBIB, MOJIH-
¢ikaniiina Ta cyOcTUTYyLINHA iHTepdepeHIis i KalbKyBaHHS JEKCHUHHUX Ta (ppa3eooridHux ouHHIb. Taki BiAXUICHHS Bil HOPMHU
HE € CYTO TeXHIYHMMH MOMUJIKAMH HABYaHHS, a CTAHOBIIATH COLIONIHIBICTHYHE SBUILE. 3aIPONOHOBAHUIH AT MOJI0JIAaHHS MOBHOI
iHTepdepeHIii KOMITJIEKC METOIB MOEAHYE SIK TPAIHIIiiHI TIHIBOJUIAKTHYHI MiAXO0/AH, TaK i BUKOPUCTAHHS CYYaCHUX HU(PPOBUX
iHcTpyMeHTIB. EQeKTHBHICT poOOTH 3a0€3MeuyeThCsl PEryIIpHUM 3aCTOCYBAaHHSM BIIPAB Ha 3iCTABICHHS JIGKCUKU POCIHCHKOI Ta
YKpaiHChKOT MOB, Ha PO3Ii3HaBaHHs iHTepP(EPEHIIIMHIX CITiB 1 CIOMYK, peJaryBaHHs TEKCTIB i3 HABMHCHO BHECEHUMH OMUIIKAMH,
POOOTOIO 3 €IEKTPOHHUMH CIIOBHHKAaMH ITAPOHIMIB, OMOHIMIB 1 CIIOBHUKaMH TPY/HOILIIB yKpaiHCbkoi MOBH. LlikaBUM yBakaeMo
JIOCBiJI BUKOPUCTAHHS KOPITYCiB YKPaiHCHKOI MOBH, IHTEPAKTUBHHUX ILIATGOPM, SKi JJO3BOJIAIOTH 3100yBayaM OCBITH CaMOCTIHHO
MepeBipsSTH HOPMATHBHICTD 1 YaCTOTY BXKUBAHHS CIIIB y Pi3HUX KOHTEKCTaX.

lomo inctpymenris 11, To Ha cydacHOMY eTari peKOMeHyeMO 0OMeKeHe 1X 3aCTOCYBaHHsI: 3aCTEPIraeEMo BiJl BAKOPHCTAHHS
JUISL peJlaryBaHHS Ta MEePeKiIaly TEKCTiB, OCKIIbKH SKICTh CTBOPEHUX YKPATHCHKOIO MOBOIO MaTepiaiB MOKH 110 HE € 33/I0BUIBHOIO,
a KpUTHYHA OIliHKa pe3ynbTaTiB podotu I notpebye Bix 3100yBada OCBITH €KCIIEPTHOTO PiBHS MOBHOT KOMITETEHTHOCTI.

Po3BuTOK yMiHB pO3Mi3HABAaTH i 10JaTH iHTEpEPEeHIlito, CBiIOMUI BHOIp HOPMATHBHUX MOBHHX 3aC00iB, BAXOBAHHS MOBHOI
YBaXKHOCTI Ta 4yTTs 10 CEMAaHTHYHUX 1 CTHIICTUYHUX BiJTIHKIB CITiB € 3aIIOPYKOIO MiABUILEHHS MpodecioHanizmMy nepexiagadis.

[MepcriekTUBY MOATIBLINX JOCIIKEHb y0auaeMo B JeTajJbHOMY BUBUEHHI iHTerpaii incTpymenTi LI B mporec miAroToBKu
nepeksaaaviB, y po3po0ui Ha cremiaaizoBanux uppoBux miarhopMax AUCTAHLIHHUX KYpCiB AJIs JIarHOCTHKH ¥ KOpeKii iHTep-
(epeHLifHIX TOMUIIOK, @ TAKOXX Y CTBOPEHHI KOMIUIEKCHUX HaBYaJIbHO-METOANYHHX TOCIOHHUKIB i3 CHCTEMaTH30BAaHUMH BITPAaBAMHU
JUTSL TTOJIONIAHHSI PI3HUX THUITIB MOBHOI iHTep(epeHIIii.
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JITEPATYPO3HABYI TA MOBO3HABYI ACIIEKTU MIDKMOBHOTO IOCEPEJHUL[TBA
CEPII POMAHIB JI7K. K. POYJIIHT ITPO I'APPI HIOTTEPA

Cmammio npuceéaueno KOMNIAEKCHOMY aHanizy NimepamyposHasyux i MOGO3HAGUUX ACNEKMIE MIJCMOGHO20 NOcepeOHuymea ce-
pii pomanis Jic. K. Poynint npo appi [lommepa. ¥ pobomi 6ucginmieno xy00xicHIO U JIH2BICIMUYHY CEOEPIOHICIb YUKILY, SIKULL NOEOHYE
PUCU KIACUYHO20 OPUMANCLKO20 pomMany, ¢henmesi ma npuoonuyvkoi nimepamypu. Ha ocnoei konyenyii «nodopoici eeposi» [oicosegha
Kemnbenna npocmesiceno apxemuniy cmpykmypy CmMaHo8IeHHs 20108H020 nepcoHadica. Poskpumo mopaneno-emuuni ma coyianvhi npo-
bnemu meopy — bopomuOy 006pa i 314, OUCKPUMIHAYTIO, MOPALbHULL BUDID, — WO (POPMYIOMb 11020 2YMAHICIMUYHY OCHOB).

Mogosnaguuii acnekm 30cepeddceno Ha ananizi Heon02i3mie, GLACHUX HA38 | MEPMIHON0RIT, KT CMAHOBNAMb OCHOBY ABMOPCHLKO2O0 I0I0C-
MU0 Ma CMEopIomb 0coOIUBUL nepexnadaybKuil 6ukauk. Iipoananizoeano cmpamezii nepexnady yKpaincbKux, HiMeybKux i hpanyy3okux
6epCill, CNpsIMOBAHI HA 30ePedCcentst epU Cig, KYIbMYPHUX ANI03il | MOBHO2O KOIOpUmy nepconaicis. Posensanymo npobremy nepedaui
COYIONTH2BICIMUYHUX 0COONUBOCIEU MOBNIEHHS 2epoi8 [ cneyuiky aoanmayii KyibmypHo MApKOBAHUX eleMeHMIE.

Hocnioacenns noxaszye, wjo nepexiad i kinemamozpagiuna adanmayis cepii pomanis npo Iappi I[lommepa cmanogisime cKiaonuil npo-
yec MidCMOBHO20 Ma MINCKYIbMYPHO2O NOCEPEOHUYMEBA, V SAKOMY 8i00Usaromucs 2nobanizayitini menoenyii cyyacnozo cgimy. OmpumaHi
Pe3VILMAamu Maroms 3HAYeHHsl OJisl PO3GUMKY NEPeKIa003HABCMEA, JIH2BOCMUNICIUKY MA Meopii 1imepamypHoi KOMYHIKayi.

Kntouosi cnosa: miscmosne nocepeOHuymeo, nepexkiad, adanmayis, i0ioCmuib, He0NI02i3Mu, KyIbmypPHA anto3is, MOGHA epd.
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INTERLINGUAL MEDIATION IN J. K. ROWLING'S HARRY POTTER SERIES:
LITERARY AND LINGUISTIC PERSPECTIVES

The article offers a comprehensive analysis of the literary and linguistic aspects of interlingual mediation in J.K. Rowling's Harry Potter
series. It explores the artistic and linguistic uniqueness of the novels, which combine elements of the classical British novel, fantasy, and
adventure genres. Drawing on Joseph Campbell's "hero's journey" framework, the study traces the archetypal structure of the protagonist's
development. It highlights key moral and social issues — the struggle between good and evil, discrimination, and ethical choice — that form
the humanistic core of the work.

The linguistic dimension focuses on Rowling's neologisms, proper names, and terminological innovations that constitute her idiolect
and pose significant challenges for translators. The analysis compares translation strategies in Ukrainian, German, and French versions,
emphasising the preservation of wordplay, cultural allusions, and character-specific language. It also addresses the transfer of sociolinguistic
features and adaptation of culturally marked References..

The study demonstrates that translation and cinematic adaptation of the Harry Potter series represent a complex process of interlingual
and intercultural mediation, reflecting global cultural exchange and the dynamics of literary communication. The findings contribute to
translation studies, stylistics, and the theory of intercultural literary discourse.

Keywords: interlingual mediation, translation, adaptation, idiolect, neologisms, cultural allusion, wordplay.

Cepist pomaniB nipo «["appi [Torrepa» [x. K. PoymiHr cnpaBuia 3HaYHUHN BIUTMB HA PO3BHTOK JHUTSYOI Ta I UTITKOBOI JIiTE-
patypu, ajpke MmoegHye y cobi MOpalbHO-eTHYHI JUJIeMH, KJIaCHYHI apXeTUIIN Ta YUCICHHI KyJIbTYpHi amro3ii. Lleit miteparypHuit
(heHOMEH cTaB He JUIIe TI00aTHbHAM KyJIBTYPHUM SBHIIEM, ale i 00°€KTOM IHTECHCHBHHX MOBO3HABYHX 1 JTITEPaTypO3HABUUX JOCITi-
TDKEHB, 3 OTJISTy Ha MIUPOKY PEIeIito, YACICHHI IePEeKIIain, eKpaHi3allii, 1 HaBiTh afanTalii 10 iHIoro (opMaTy — KOMII FOTepHOT
rpu. Luka pomanis npo «["appi [loTrTepay BUpi3HAETHCS HE JUIIE iAesMU, ane i MoBleHHeBUM pimenHsmu k. K. Poyminr, ski €
HOBATOPCHKUMH Ta YHIKAJIBHUMH 1 CITYTYIOTh BaKJIIHBUM €JIEMEHTOM aBTOPCHKOTO iI0CTUIIIO.

CyudacHi HayKoOBi cTyzii aHami3oBaHoi cepii pomaniB (Whited, L. A. (2002, 2024)) 31e611bI0T0 30CEPEIKYIOTHCS Ha TOMY, SKHM
YIHOM TEKCT BIUTMBAE HA YUTALBKY ayAUTOPi0, HopMyrouH ii CBITOTIISA 1 iHHICHI opieHTHpHU. 30KpeMa, nocaimkerns Kenci Tpaiio,
®ionu [lenmc ta @ionu Kensepr (Tribe, Papps & Calvert, 2021) 3BepTaeTscs 10 TeMU TOTO, 5K cepist pomaniB J[x. K. Poyminr cimy-
T'Y€ PeCypcoM eMOIIHHOI Ta MCUXIYHOI MATPHUMKH [UT YUTaviB. [HIIE peneBaHTHE NociuimkeHHs — BoyTtepa ["aBepainca Ta Jlinnci
[etibenc (Haverals & Geybels, 2021) dokycyeTscsi He Ha €THYHOMY a00 TICHXOJIOTIYHOMY BIUIMBI, a Ha (JOPMyBaHHI OUYiKyBaHb

Hayrosi sanucku Hayionanvrozo yrisepcumenty « Ocmposvka akademisy : cepis « @inonoeisy. 2025. Bun. 27(95) 7



©JI. M. Koyiox, JI. M. Kanimaniox ISSN 2519-2558
JIHIBOAUJTAKTUKA TA COLIOJITHIBICTUKA

yepes "iMILTiKaILifo ynTaya": Ik PO3BUTOK BiKY MEPCOHAXKIB 1 3MIH y TeMaTHIll Ta CTUIII POMaHIB BIUIMBAE HA Te, SIK YUTAIbKA ay/TH-
TOpIis cripuiiMae cebe K YaCTHHY TEKCTY.

Apnanrauis «[appi ITorTepa» Buiiliia gaieko 3a MeXi CyTO MOBHOTO acleKTy, OXOIUTIOIOYH KyJIbTYpHi TpaHcdopmarii, ski
BiIOYBAIOThCS Y TPOLIECi MDKMOBHOT'O i MIXKKYJIBTYpHOTO TIocepeanuuTBa. OcobarBOl CKIIaIHOCTI MepeKIafabKiil iHTeprnpeTaril
JIO/IAI0Th YMCIICHHI BIIaCHI Ha3BH, apXai3MH, ajro3il Ta CHMBOJIIYHI €IEMEHTH, 1110 BUMAraloTh He JIMIIE JIHIBICTUYHOI, a il KyJIbTy-
poITOriuyHOT KOMIIETEHTHOCTI Tepekianada. 3okpema gociiauuii Ceitnana Bonkosa ta Anina Jlyunncska (BoskoBa, JlyunHchbKa,
2019) aHasi3yrOTh JIIHTBOCEMIOTHYHI €IEMEHTH — TOOTO Ti, 10 MOETHYIOTh 3HAYCHHS 1 CUMBOJIIKY (IMIXK ITepCOHaXIB, crenudiky
JiaJIoTiB, OMMCH Mari4HOro CBITY) — 1 SIK BOHH TPaHC(OPMYIOThCS y MepeKiiaii: ki 00pa3u 3MiHIOIOTHCS, SIKi JTHIIAIOTHCS, 1 SIK 11e
BIUTHBAE Ha CIPUHHATTS ynTadeM. Boxnouac nocmimkenns A.C. Kysuenosoi ta A.€. Kosanenko (Ky3uenosa, Kosanenko, 2020)
PO3rJIsiaa€e MIMPOKUH CIIEKTP JIEKCUKO-CTUITICTUYHHX 3aC00iB BUPA3HOCTI (€MiTeTH, OPiBHAHHS, (ppazeosorizmMu, 3aco0u eMOLiiHOT
eKcripecii) 1 anamisye nepexnaganpki TpaHcdopmariii — 1o 6yno 36epexeHo, e BiAOyInch ajanTailii, CpOIIeHHs, IePeCTaHOBKHY,
iHII crtatictiyHi 3MiHK. Lle 103BosIsie 3p03yMiTH, SIK mepekia] GopMye CTHIb TEKCTY ISl YKPaiHChKOTO YuTaya i sIK Il JIEeKCHYHI
3aco0u BIUIMBAIOTH Ha BiqUyTTs 0OpasHocTi, atMochepHocTi TBOpy. 3a TBeppkenHsM O.B. Bunapuuk, nukia pomaniB npo «I appi
ITorrepa» mpuBeprae yBary 6araTboX NOCIIJIHHKIB CBOEKO HEOPIMHAPHICTIO, OCKIIbKM MOBieHHs k. PoyniHr HoBatopchke Ta
yHIKaJbHe — aBTOpKa 30ara4yye aHIIiHCbKY MOBY HOBHMH JEKCHYHUMH OJMHUISIMU Ta AEMOHCTPYE BUCOKY KPEATHUBHICTb y cepi
TepminotBoperHs (Bunapunk 2009: 157). Oxpewmi rpymu gekcuku JDx. K. Poyminr ctami 00’€KTOM AOCTIIKEHHs AUl 6araTbox
BITUM3HSHHUX HAYKOBIIB, sik To eBemizmiB (Copouan, 2024), koapopoHiMiB (Acnanosa, 2022), onomactuku (beneii, 2008; Boka,
2008; Bepexna, 2008), aBTopchkux cnoBoTBopiB (Bunapuuk, 2009; Cenbkis, 2015; Illemyna, 2024).

Jocnimkenns nepekiaiiB Ta expanizaiiii «I'appi [Tortepa» 1ae MOXKIMBICTD MPOCTEKUTH MEXaHi3MHU TpaHcdopMmallil JiTepa-
TYPHOTO TEKCTY B Pi3HHX MOBHHX 1 KyJIbTypHHUX KOHTeKcTax. OcobmiBoi yBaru HaOyBae npobiema 30epekeHHs] aBTOPCHKOTO CTH-
JIF0, 1[0 TIPOSIBISIETHCS Y BIATBOPEHHI I'PU CIIiB, Crielu(iKi MOBIICHHSI IEPCOHAXKIB Ta YMCICHHUX BIacHUX Ha3B. Came Iii elneMeHTH
CTAHOBJIATH KJIIOYOBUH BUKJIUK I EpeKiIafaya.

BapTo 3a3HaunTH, 110 y IbOMY KOHTEKCTI mepeknan i amanraumis cepii k. K. PoymiHr mocTaioTh HiHHUM MaTepiaioMm s
BUBYEHHS MPOLIECIB MIXXMOBHOT'O Ta MIXKKYJIbTYPHOTO ITOCEPEAHUITBA. BOHN A1EMOHCTPYIOTH, SIK XYA0XKHIH TeKCT BoJHOYAC 30epi-
rae BIAaCHY IICHTHYHICTB 1 MiIa€ThCsl KYIbTYPHIN Moaudikaliii BiAMOBIIHO 10 04iKyBaHb Ta HOPM IiJTLOBOI ayIUTOPIi.

V cepii pomanis npo «I"appi [Torrepa» k. K. PoymiHr nmoenHama eIeMeHTH KIaCHYHOrO OPUTAHCHKOTO pomaHy, (eHresi Ta
HPHUIOJHULIBKOT JIITEPAaTypH, CTBOPHBILH TBIp, I1I0 BUXOAUTH JAJIEKO 3a MEXI «IAUTAYOr0 YHTAHHS». [INCBMEHHHUL 3BEPTAETHCS J10
apXETHIIHUX CTPYKTYP, 30KpeMa J0 MOJIeli «II0A0POXKi reposi», siky onucas Jlxosed Kemnbenn y cBoiii Teopii monomidy (The Hero
with a Thousand Faces, 1949). 3rifiHo 3 11i€10 KOHIIETIII€10, CTAHOBJICHHS FOJIOBHOTO I'epost BiIOYBAETHCsI Yepe3 TP KITIOYOBI eTaru:
«IOKJIHMK JI0 IPUTOANY, «IHII[ALis» Ta «TOBEepHEeHHs 3 napom» (Bunapunk, 2009).

Ha nepiromy ertari repoi 3MyIISHHIH 3aIUIIHTH 3BUYHE JKUTTS i BUPYIIUTH y CBIT HeBimomoro. Tak, y pomani «I"appi [ToTtep i
¢inocopcpkuil KaMiHb)» TOJOBHUI repoil 1i3HAETHCS PO CBOE MArivyHe MOXOHKEHH it OTpuMye 3amporieHHs 10 [orsoprey. Apyruit
eTan — iHiliaris — nepegdaydae 3ycTpiv i3 BUNpoOyBaHHAMHU, OOPOTHOY 3 BOPOraMH Ta MOCTYIOBE HAOYTTs BHYTPIIIHBOT CHIH. Y BH-
naaky ['appi e HaB4YaHHs y IIKOJIi Marii Ta mpOTHCTOsSHHS BosgeMopTy. 3aBepluaibHuUil eTar — «IIOBEPHEHHS 3 1apOM», KOJIH repoit
HOBEPTAETHCS JI0 3BUYHOTO CBITY, aJie BiKe TPaHCHOPMOBaAHHHA, 3 HOBUM JIOCBIZIOM i 3HAaHHSMH, 3100yTHMH Y IPOLIECi BUIIPOOYBaHb.
CroxeTHa CTpyKTypa cepil pomaniB PoyuniHr penpeseHTye kiacudHy Mi(oJIoriuHy mapagurmy, BOJAHOYAC aalTOBaHy 10 MOTPeO
Cy4acHOI MacoBOi KYJIBTYpPH Ta MiUTITKOBOI ayIuTOPii.

Oxpim Mi()OJOTIYHIX MOTHUBIB, y LUK poMmaHiB rpo «[appi [ToTrepay mopyiieHo HU3KY TITHOOKHX MOPAIBbHUX 1 COLiaIBHUX
npobneM. OnHI€I0 3 HACKPI3HUX TE€M € KIaCHYHUI KOH(IIKT «00poThOM 100pa i 371a», 110 Mae yHIBepCcalbHUN XapakTep Ta 3Ha-
XOJIUTh BiJJOOpaXkeHHs y OaraTbox JITepaTypHUX Tpaiuuisx. TakoK BaXJIMBHM €JIEMEHTOM Y L[bOMY KOHTEKCTI € mpobiiema Jiuc-
KpuMiHalii, sika y cBiti J[)x. Poyninr HaGyBae Xy10:KHbO-CUMBOIIIYHOTO BHpaxkeHHs. Tak, y pomani «I"appi [Tottep i Kenux Bortio»
nepconax JIpaxo Mandoit HeoHOpa30Bo BiKHBaE 111010 [ epmionu obpasnusuit Tepmin Mudblood («OpyaHa kpoB»). YV mariuHomy
CBITI LIeH HEOoJI0Ti3M (YHKIIOHYE SIK COLIaIIbLHO MAPKOBAHUH SPIIHUK, 10 BTITIOE 1[ICI0 «YHCTOTH MOXO/PKEHHS» Ta BUCTYIIA€ METa-
($oporo pacoBUX UM ETHIYHMX yNEpe/DKEHb y peanbHOMy cycrinbeTBi. [lepexiagadi pisHHX MOB HaMarajucs: BIATBOPUTH HE JIUILE
OyKBaJIbHUIA 3MICT, aje i eKCIpecHBHY CHIly LILOTO ciioBa. B ykpaincskomy nepexiazi (Pominr, 2002) 3akpinmnacst Gpopma «opya-
HOKpPOBKa», y ppaniry3skomy (Rowling, 1999) — Sang-de-Bourbe («bo0THa KpoB»), y HiMerbkoMy (Rowling, 1999) — Schlammblut
(«barnucTa kpoBy). Taki mepekIaalbKi cTpaTerii IeMOHCTPYIOTh IIPArHEHHS 30€perTH CEMaHTUYHHIA MOTeHIIial 00pa3u, BOJAHOYAC
3abe3nedyrou ii KyJIbTypHY 3p03yMUTICTh [UIs LITbOBOT ayANTOPII.

JouinpHo BBaKaTH NpHKiIaz i3 mousattsiM Mudblood Takum, sikuii miATBEpUKYE, IO XYA0KHIN auckype J[x.Poyminr He muiie
(dopMye BHUrajaHy cucteMmy LiHHOCTEH, ane it peduiekcye Haj aKTyalbHUMHU CYCHUIBHUMH NPOOJIeMaMH, 1110 POOUTH TEKCTH cepii
peJIeBaHTHUMH /ISl QHAITI3Y Y TUIOIIMHI COLIOMIHTBICTUKY Ta KyJIbTYPOJIOTii.

Oco6nuBy yBary B aHami3i 1ukiy pomani npo «[appi IToTtepa» 3aciyroByroTh ImepcoHaxi, siki 6anaHCyOTh MK 100pOM i
310M. XpectomartiiiHuM npukianom € obpa3 Ceepyca CHeiira, 4ust OCTaTh MPOTAToM yciel icTopil 30epirae Gararo3HauHIiCTh Ta
MopaibHy ambiBanenTHicTs. Moro crasienns no Iappi IloTTepa mo3HaueHe CyBOPICTIO Ta BiABEPTOI BOPOXKICTIO, IO CTBOPIOE
Bpa)kKeHHs HeraTuBHOro nepconaxa. Onuak y pomati «I"appi [Torrep i CmepTenbHi pellikBil» aBTOpKa PO3KPHBAE CIPABIKHI MOTH-
Bu CHeiinia, 3ymMoBJeHi foro rimmbokum nouyttsiM 10 Jlimi [Torrep. Taka croxeTHa JiHIS aKkTyasli3ye eTHYHE [MUTAHHS: Yd MOXHA
BB@)KaTH JIFOJJMHY TEPOEM, SIKIIO 1i IUIAX /10 H00Opa mpoJsirae yepes xKopcToki adbo cynepewtnsi Bunuku? [ToniOHa amOiBaneHTHICTh
HaOmkae 06pa3z CHelna 10 Tpaauiii TPariYyHOro reposi, OMUCAHOI 1 y KIACHYHIN MOSTHIl APICTOTEIs, Ta ePEryKYEThCS 3 KOH-
LETIISIMU «aHTUTEPOsD» Y CydacHiii iiteparypi.

OKpiM JiTepaTypO3HABUOr0 BUMIpPY, 3HAUHHI IHTEPEC CTAHOBHTH MOBO3HABUMII acleKT cepil, sIKUi BiAirpae KIIOYOBY POIIb Yy
(dbopmyBaHHI aTMOC(epH MaridHOro CBITY Ta XapaKTepOJIOTIYHUX O0COOIMBOCTEH MepcoHaXiB. ABTOPCHKA Ipa 3 MOBHUMH 3aco0a-
MH — BiJl CTBOPEHHSI HEOJIOTi3MiB /[0 BUKOPUCTAHHS TiaJIeKTHUX €JIEMEHTIB 1 CTHIICTUYHUX allto3iit — poouts Texctu J[x. Poysminr
0CO0JIMBO CKIIaJHUMH LS iepekuany. [lepekiaaadi mocTalThb nepe1 HeoOXiAHICTIO 30epiraTu 6aaaHc MiX CEMaHTHYHOIO TOUHICTIO
Ta Xy/I0XKHIM e(eKToM, a0u He BTPATUTH YHIKaIbHICTh CTHIIIO i BOAHOYAC 3a0€3MeYNTH AOCTYTHICTD /IS iHIIOMOBHOT'O YMTaya.
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OpHUM i3 KITIOUOBHX BUKJIMKIB JJIsI epekiaaaqiB cepii pomanis npo «I'appi [Torrepa» crana nepenada BinacHux Hass. Le cto-
CyBAJIOCSI HE JIUIIE IMEH MePCOHAXKIB, a ¥ Ha3B MariyHUX MPEAMETiB, ICTOT, 3aK/IATh, HABYAILHHUX 3aKJIaiB, irop Ta TOMOHIMIB, SIKi
CTBOPIOIOTH YHIKaIBHUIN XyI0XKHIH mipocTip TBOpy. Taki Homenw, sik Hogwarts, Diagon Alley, Quidditch, Marauder's Map Ta inui,
BHUKOHYIOTh 0arato(yHKIIIOHAJIbHY POJIb: BOHH MICTSTh KYJIBTYPHI Ta acoOliaTHBHI MiJTEKCTH, BiJOOPaXKAIOTh €IEMEHTH IPH CIIiB,
apxaivHi HalIapyBaHHs UM allko3il Ha peanbHi sBuIna. [lepexiafampka cTpareris y IbOMy BHITAIKy BUMaraia BHOOPY MiX KiJlbkoMa
MiIX01aMH — JOCIIBHUAM BiTBOPEHHSIM, KaJIbKyBaHH;IM ab0 TBOpUOI0 ajanTamiero. KoxeH i3 HUX Mae CBOI IepeBart Ta 0OMEeKeHHSI:
OyKBaJILHUI Iepekiajy Moke 30eperti GopMabHy CTPYKTYPY, ajle BTPATUTU CTHIIICTUYHY €KCIPECHBHICTh; KaJIbKyBaHHS JI03BOJISE
BIZITBOPUTH CMUCJIOBHI KOMITOHEHT, IIPOTE IHKOJIM 3BYYHUTH LITYYHO; HATOMICTh TBOpYA aJIaNTallis Ha/la€ Ha3BaM HOBE KyJIbTypHE
3abapBieHHs, 30epiraroun IXHIO0 (GYHKIIOHATBHY €KBIBaJCHTHICTD [UIS YMTAYA.

VYenimHuii nepexia BIacHUX Ha3B y TBopax k. PoymiHr nepenbavae He juiiie JIHIBICTHYHY, ajle i KYJIbTYPOJIOTiYHY KOMIIe-
TEHTHICTh MepeKiazada. Ake BIaja iHTepIpeTallis J03BOJIsI€ 30€perTH rpy CiliB i CHMBOJIIYHE HABAaHTA)XXEHHS OpUTiHAIY, 3a0e3-
MeYyI0YU BOJHOYAC OPTaHIYHICTD 1 IPUHHATHICTH MAaridqHOTO CBITY AJIst iHIIOT Ky apTypu. HaTtomicTh HeBaaa iHTepIipeTaris 31aTHa
1030aBUTH TEKCT HOTO 11I0OCTUILOBUX OCOOIMBOCTEH, 110 3HWKYE PIBEHb YUTAIBKOT PELETIIiT.

IMpuxamom 30epexeHHs] aBTOPCHKOI IPH CIIiB y MepeKiai € Ha3Ba mkoyiu Marii Hogwarts. B opurinaini BoHa QyHKI[IOHYE 5K
aHruiificbKe BIacHe iM’st 6€3 MPSIMOro CeMaHTUYHOTO 3HAYCHHS, TPOTE MICTUTH ajli03ii Ha aHTTIHCHKI clloBa Ta (ONBKIOPHI 00pa3u.
Vkpaiuchki nepekianadi oopanu cTparerito (OHETHIHOTO BiATBOPEHHs, epeaaBiin Ha3By sik ['orsopre. Takuii miaxin n03Bosise
nepenaTti yKpaiHChbKOMY YHMTa4eBi BiI4yTTs MariyHocTi Ta creiudiky MIKOIHM, He BTPAvarou CTHIICTUYHOI TPU Ta XYA0KHBOTO
KOJIOPHTY, 3aKJIaICHOT0 aBTOPKOIO.

[HmmM npukaagoM € HaszBa Marignoi Bynuui Diagon Alley, sika B opuriHaii siBisie coboro rpy ciiB: diagonally («mo miarona-
mi») + alley («mpoBysox»). «Aunest diaron» abo «Amnes JliaroHansy, — Taky Ha3By BYJHII AaBajid paHHI HeodimiiitHi yKpaiHChKi
nepekaan TeKCTiB abo cyoTuTpis, mommpenux y 2000-x pokax Ha Gopymax i TOppeHT-Tpekepax. BoHu He mpmxunucs i 3apa3s
MPaKTUYHO HE BXKUBAIOTHCS. Hatomicth mpodeciiini nepekiaan sk y kuausi (y mepexnani B. Mopo3osa), Tak i ay6msoki ¢igpmiB
(Bin cryaii "Le Doyen") — Kocuil npogynox — yCHillIHO TePeaaloTh K OyKBaIbHHUIL 3MICT, TaK i CTHIIICTUYHY rpy opuriHaiy. CioBo
«KOCHIT» BiZITBOPIOE 3HAUSHHSI «I10 JliaroHajIi», a IPOBYJIOK — 3HaYeHHsI alley, 110 3abe3mnedye aJeKBaTHe COPUUHSTTS Ha3BHU Ta 30e-
pirae TyMop i acowiaTUBHICTh TeKCTy. [loniOHa ajanTaris 1eMOHCTPYE, K mpodeciiiHi nepekIaaalbKi pilllieHHs MOKYTh BOJHOYAC
30epiraTé aBTOPCHKHUil 3a1yM 1 BIIMCYBAaTH BUT'aAaHHU CBIT y HAL[IOHAJIbHUN KYJIbTYPHHI Ta MOBHHI KOHTEKCT.

Oco0nuBy CKIaTHICTD Uil MIepekIafadiB CTAHOBUIA I'pa CIiB Y BIACHUX iMEHaX MEepPCOHaXIB. SICKpaBHM MPHKIAIOM € iM’s
xypHamicTku Rita Skeeter. YV HeodiuiiiHnx nepuux mnepeknazax ykpaiHcbkoro MoBoio — «Puta Ckitep» abo «Pita CkBitep» mo-
XOJDKEHHs IIbOTO TPi3BHIIAa BUBOIMIM Bijl cioBa skeeter ~ mosquito («komapy), 10 MiAKPECTIOe 11 HACTUPIUBUI, HAaB SIBTUBUI
XapakTep, Haraayroun «KoMapa, KU J3MKInTh 1 He 1ae crokomoy. Y npodeciiinoMmy nepekiani Bikropa Mopo3oBa obpaHo TpaH-
critepauito «Pura Ckitepy, a He ceMaHTHUHMI nepeknan tuny «Pura Komamrkay um «Purta [[3mx4ankay, mob 30eperta aBTeH-
THUYHICTH iMeH OpuTaHcbkoro cBiTy Poyuminr. Takuii BUOip BiAmoBigae mepekiafalbKiid cTparterii MiHIMalIbHOT ajanTanii BIacHUX
Ha3B, siky B. Mopo30B 3acTocoByBaB cucteMHo (Tak camo — Harry Potter, Hermione Granger, Severus Snape Tomio). Y HiMeLbKoMy
XK mepexsiaji nepcoHaxka orpumana im’st Rita Kimmkorn, ne Bukopucrano cioso Kimmkorn, 1110 6ykBajgbHO 03HAUYa€e «3EPHSIKOY,
ase B (ppazeoiorivHOMy B)KMBaHHI HaOyBae 3HAYEHHS «HAJOKyWIMBHH enemeHT». Takum umHoMm, Kiayc ®pitn, nepexiiagad Ha
Himerpky MoBy (Poyminr, 1999), 3ymiB 30epertu acouiaTUBHUH eeKT OpHUTiHAY Ta XapaKTepHCTHKY MEepCOHaXKa, X04a i uepe3
IHIIMH KyJIbTYpHHI 00pas3.

IToxiOHi BHITAJKK IEMOHCTPYIOTb, 1110 NIEPEKIa] BIACHUX IMCH Y Xy/10’KHbOMY TEKCTI BUMArae He JIMILE JIIHIBICTUYHOI KOoMIIe-
TEHTHOCTI, ajie i YMiHHsI ITepe/iaTh KyJIbTYPHI Ta CTUITIICTHYHI HIOAHCH, 110 3aKJIa/IeHi aBTOPOM y Ha3Bi. Y IIbOMY CEHCI Ipa CIIiB cTae
iHZIMKaTOPOM TBOPYOI ajianTarlii Ta MiKKYJIbTYPHOTO [TOCEPEIHUIITBA B TIPOIIEC] MIepeKIay.

Heoutori3mu € HeBi/I’€MHOIO CKIIaZI0BOIO XyJ0)KHBOTO CBIiTY, cTBopeHoro [Ix. K. Poyuinr, Ta GopMyI0Th YHIKaIbHHUN JTEKCHIHUI
IUIACT, L0 YaCTO HAa3UBAIOTh «MOBOIO MariB» (bessentok, 2022). OnHuM i3 HaiBigoOMiIIUX TepMiHiB € muggle (Mari), sIkUM y CBiTi
Tappi [oTTepa no3HavaOTh J0UHY 6e3 MaridHux 3ai0HocTel. L{ikaBo, 110 IPsIMOTO aHAJIOTa [[LOTO CJIOBA B MPUPOHI MOBI He
iCHYE, 1110 YCKJIaIHIOE Horo nepekian. Y nepekiai ykpaincskoro (Poysinr, 2002) tepmin muggle 3anuiieHo 6e3 3MiH, 110 CTBOPIOE
BIAUYYTTSl «IHIIOTO» Ta MiIKPECIIOE aBTOPChKY BHHAXiMBICTh. Y (paHiy3pkomy nepekiaii (Rowling, 1999) Bin tpanchopmy-
BaBcst y Moldu, 110 3abe3mnedye iHTerpario TepMiHa B CHCTEMY LIbOBOi MOBH, ajIé 4aCTKOBO BTpayae Horo yHiKaJIbHUN XapakTep.
3a3HauMMo, 1110 BUOIp MepeKIiaabKoi cTparerii 1010 HEeOJOori3MiB 0e3rocepeinbO BIUIMBAE HA CIPUHHSATTS MAriyHOro CBITY:
30epex)eHHit OpUTiHAI [TiIKPECITIOE aBTOPCHKY IHBEHTHBHICTb, TO/II SIK /IalITOBAHUIT BapiaHT CIIpHsie Kpalliii KOTHITHUBHI amanTail
TEKCTY I IHIIOMOBHOT'O YMTayYa.

MoBIieHHsI TepCOHaXiB y cepil pomaHiB PoyiiHr Bifirpae 3Ha4Hy poJib Y CTBOPEHHI 1HIMBIAyasi3amii repoiB i cTaao CyTTEBUM
BUKJIMKOM TS riepekuiafadiB. Tak, y opurinaini ['erpin po3mMoBiisie 3 BUPa3HUM aKLEHTOM Ta JOIYyCKa€ ITpaMaTH4YHI TOMHUJIKH, 110
IIKPECITIoE HOro ColiaibHUN cTaTyc 1 XapakTep. B ykpalHCchKkOoMy mepekiafi e 0ysio BiATBOpeHO depe3 (GOHETHYHI CIPOIICHHS
Ta CHHTAKCUYHI 3CYBH, HAIPUKIAJ]: «s TOOI Ka3aBy — «s XK Ka3zaB-To», «Tpebda Oyio Wtuy — «Tpeba x Oyo mitTuy. Bapto BigmiT-
TH TaKOX 4acTe BUKOPUCTAHHs IPOCTOPIY, IiaeKTU3MIB y perutrikax [erpifga: «Bcbo daitHoy», «cn», «Hoit», «Texko» (Pottermore
Publishing). Takuit miaxin 103BosuB 30epertu iHAUBIAYyaIbHICTh MOBIICHHS IIEPCOHAXA Ta MepeaTH HOro XapakTepHi MOBHI 0CO-
OJIMBOCTI.

Bax1MBOIO CKJIaZ0BOIO TIepeKiIaay € aJanTarlis KyJIbTypHux amo3iil. Hanpuknan, Tpaguuiiine Opuranceke csito Halloween
3asmiieHo 6e3 3MiH, 110 30epirae aBTeHTHYHICTh KyJIBTYPHOTO KOHTEKCTY. BojHOUac Nesiki eleMeHTH LIKIIbHUX 3BUYaiB, Taki SK
CHCTEMa TYPTOXKHTKIB, Y HEepeKJiajax Ha CJIOB’STHChKI MOBH 4acTO CYIPOBOKYBAINCS HOSCHEHHSIMH JUIS TIOJIETICHHS CIIPUHHAT-
TS ynradeM. Taki pillIeHHS JEeMOHCTPYIOTh, 110 HepeKiiajiadi OJHOYACHO HPArHysu 30epertd KyJbTypHY CHelu(iKy OpHriHaTy
il 3a0e3MeyrnTH aleKBaTHEe PO3YMIHHS TEKCTY LIILOBOIO ayIUTOPI€IO0.

Iepexnan cepii pomanis npo «appi [ToTTepay 1eMOHCTPYE 3aCTOCYBaHHS Pi3HHUX MepeKiafanbkux crpaterid. OaHi nepekia-
a4l nparHysii MaKCHMallbHO 30€perTH KOJOPHUT OpPHTiHANY, [0 BKIIOYA€ MOBHI OCOOJIMBOCTI Ta iHAMBIIyallbHI XapaKTePUCTHKU
nepcoHaxiB. YkpaiHcbkuii mepeknaa Bikropa Mopo3oBsa ta Himerpkuii iepekian Kimayca ®pitua (Klaus Fritz) ycenimHo BigTBopro-
I0Th MOBJICHHS ['erpizia 3 XapakTepHUM aKIIEHTOM Ta MPOCTOPIYHUMH KOHCTPYKIIISIMH:
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Opurinan: «I told yeh». Ykpaiucekuii mepexnazn (B. Mopo3oB): «s x kazaB-toy. Himenpkuit nepexnan (K. Fritz): «Ich hab's dir
doch gesagt, hd?». Inmmii miaxin gemoncTpye dpaniy3pkuii nepexan XKan-Opancya Menapa (Jean-Frangois Ménard), e akieHT
[erpina mom’sKIIEHO, a esiki KOHCTPYKIIIT a1anToBaHO 10 MOBHOI Ta KynbTypHOI cretdiku ¢paniy3pkoro yntada: «Je te l'avais
bien dit».

Take MOpiBHAHHSA 1TIOCTPY€E BAa OCHOBHI MEPEKIaalbKi MiIXOAN: TIEPIIHii CIIPSMOBaHUN Ha 30€PeKEHHS MOBHOTO KOJIOPHTY
MepCOoHaXKa Ta aBTOPCHKOTO CTUIIIO, IPYTHIA — HA IaNTaIlif0 TEKCTY IMiJl KYJIbTYPHI Ta JTIHrBICTUYHI OCOOIHUBOCTI LIILOBOI ayAUTOPII.
Bubip crparerii 6e3mocepeiHb0 BILUIMBAE HA CIIPUIHATTS MEPCOHAXKa Ta HOro XapakTepy YuTadeM.

Kinemarorpadivyna aganraris «'appi [Torrepa» Habyna He MEHIIOI MOMYJISIPHOCTI, HIK OPHUTIHANBHUI JTiTEpaTypHUH TEKCT,
HPOTE BiJ3HAYAETHCS CYTTEBUMH CKOPOYEHHSAMH Ta 3MIHAMHU Y CIOKETHMX JIiHIfAX, 10 BIUIMHYJIO HA IHTEPIPETALil0 OKPEMHX Iep-
COHaXIB Ta TEMaTHYHUX aKIIEHTIB. 30Kpema, pojb enbda /100061 y KHUraxX € 3HaYHO Baromimioro, HiK y GinbMOBiit Bepcii, e Horo
MPUCYTHICTh ICTOTHO 3MEHILICHO. Y poMaHax Iei MepcoHaXK CUMBOJII3YE i/1e10 BU3BOJICHHS, 60pOTHOH 3a CBOOOIY Ta IiHICTb, TOI1
SIK y KiHO HOro ()YHKIIis 3Be/ieHa MepeBa)kHO /10 JOMOMDKHOT, 1110 TT030aBIIsiE CIOXKET BaXKIMBOTO 1IEHHOTO BUMIpY.

[HIIMM MOKA30BUM MPUKIIAJ0M € BIITyYCHHs 3 KiHOaanTaii crosketHoT JiiHii « ToBapucTBa 3axucty mpas enabdisy» (S.P.E.W.),
opranizoBaHoro I'epmioHo0. Y poMaHax I1eif emi3o/1 BUKOHY€E 3Ha4YHY COMianbHy (QYHKIIII0, IPUBEPTAIOYH YBary 10 MpoOiIeMu IHc-
KpHUMiHaii Ta HepiBHOCT. Horo BincyTHicTs y hinbMax 3po6uia CIoXKeT Gibll THHAMIYHIM i BHIOBHIIHAM, OJHAK MIPH3BENA 10
BTPATH BXJIUBOTO COLIAIBHO-KPUTHYHOTO MiATEKCTY.

BisyanbHa cTHITIICTHKA TAKOXK CTaja HEeBiA €MHOIO YacTrHOIO aaanTauii. Hanpukiaz, y crpiuni «Iappi [Torrep i B’si3enb A3ka-
6any» pexucep Anbdorco KyapoH cBijoMo 3acToCyBaB TeMHIIy KOJIbOPOBY TaMy, TOTHYHI MOTHBH KOCTIOMIB Ta apXiTeKTypH, 110
BiIpi3Hsie 11 BiA momepenHix expanizarii. Taka cTuinicTHKa BizoOpakae TOPOCTILIaHHS TOJOBHUX MEPCOHAXIB i MOCTYIIOBE 3aro-
CTpeHHs MpobIeMaTHKK 6OPOTHOU 3i 3J10M, aKIIEHTYIOUH MIePeXi/l BiJl AUTAI0T Ka3KOBOCTI 0 MCHUXOJIOTIYHO CKIAAHIIION0 HAPATHBY

Omxe, aganraitis cepii pomanis npo «[appi [ToTtepa» € ckiaagHuM i OaraTomapoBUM MPOLECOM, 10 BKJIIOYAE CTUIICTUYHI,
MOBHI Ta KyJIbTypHi Tpancdopmartii. HaBiTh He3Ha4HI eTalli mepeKiany i eKpaHialii MOKYTh CYyTTEBO BIUTUBATH Ha CIPUHHSITTS
TBOPY YMTA4YeM YM IIIsjlaueM. AHaji3 MepeKiIaiiB cepii pisHUMH MOBaMH JIEMOHCTPYE PI3HOMAHITHICTh MEpPEeKIaJallbKIX CTpaTe-
riif — Big 30epeKeHHs] aBTOPCHKUX HEOJIOTi3MIB Ta MOBHOI TP 0 iXHBOT ajanTamnii i HalioHaIbHI MOBHI Ta KYJIBTYPHI HOPMH.
Came uepe3 Taki cTpaterii GOPMYETHCsI ySIBICHHSI iIHO3EMHOT0 YHTaya PO CUMBOJIIKY Ta aTMocdepy MariaHoro cBity PoymiHr.

Lleit mocnmiHUIIBKIH aHAITI3 MA€ LIHHICTb HE JIMIIE VIS TIePeKIIag03HaBCTBA UM JIITEPaTypO3HABCTBA, & i A7 PO3YMiHHS BILUIUBY
riobanizaliifHIX OPOIECiB Ha JTiTepaTypHi TeKCTH. BiH [eMOHCTpYE, sIKi MepeKiafanbKi Ta afanTtaniiiii pillieHHst CpusioTh 30epe-
JKEHHIO XyI0XKHBOI IIJTICHOCTI TBOPY Ta IIIMOLUIOMY HOTO CIPUIHSTTIO, @ SIKi MOXKYTh MMOTEHIIITHO CIIOTBOPUTH aBTOPCHKHUIT 331y M,
BIUTUBAIOYH Ha PELEIIII0 TEeKCTY B iHIIOMY KyJIbTyPHOMY CEPEIOBHIILII.
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OBPA3 CAJIOMEI B YKPATHCBKIH JIITEPATYPI:
JEMOHIYHHMIA TAHELb OHKH I MOTUB JEKATITALIT

Y emammi npoananizoeano apxemunnuii oopas Canomei ma momue oekanimayii, penpe3eHmosanuil y mexcmax xy0oxCHboi aime-
pamypu ma 6 obpazomeopuomy mucmeymsi. Bizyarona ma éepoanvna inmepnpemayis yb0o2o clodiceny 00CUnb 4ucebHd, 60HA MPaHC-
Gopmysanacs 6i0 6ezimennoi manyisnuyi, oonvku Ipodiaou, 0o obpasy pamanvhoi 36abnuyi, a GiIOMaK ClOdNcem 3aMKHYECS auue Ha
nocmami Canomei. Mimemuune nacuibcmeo (3a P. JKupapom) Ha pannix emanax koHcmpylosanus apxemuntozo oopaszy Canomei eumic-
HUNIOCSL 00PA30M XONOOHOKPOGHOI Kpacyni 0obu fin de siécle, 3 enemenmamu demonizayii ma epomusayii 0o6pa3zy. Haibinew sickpago ys
mesa gidobpadicena y 6izyanvbHomy iomeopenni nocmami Canomei, sike pyxauocs 8i0 CUMBONIYHO20 300padicerts OI6UUHU, KA MAHYIOE,
00 excmamuyno20 00pa3sy JICIHKU i3 0eGiaHMHUMU MapKepamu. YKpaincvka nimepamypa ma Mucmeymeo Gi02yKHyIUCs He YUCeTbHUMU
inmepnpemayiamu oopasy Canomei, npome 0ocums Yikagumu peakyiamu Ha mexcmu inwux Kynomyp. Hailbinow 3nakoeum asmopcokum
siomeopeHHaAM apxemunnoeo oopazy Canomei cmana n’eca Ockapa Baiinoa, sika Habyna pe3oHancy 8 YKpAaiHCbKOMY KYIbIYPHOMY NPOCO-
pi. Teampanona nocmanoska «Canomein O. Baunoa y 1919 poyi y Kuesi cnpuuununa Husky noemuunux peaxyii, 30kpema I1. @uiunosuua,
M. 3eposa, a 32000m Ha yi mexcmu ceoeto inmepnpemayiero Canomei sioeyknyscsa €. Mananiok. 3azanom 6 ykpaincobKitl XyooxcHiil aimepa-
mypi apxemunnuil 06paz Canomei nocmae y necamugHiil inmepnpemayii, oe il mpaHcyeHOeHmHa il OeMOHI308aHA NOCMAMb — YOCOONEHHs
xouyenmy 31a. Toowe Canomes — ye «conooke il HeobopHe 310», Ak nucae €. Maraniok.

Kniouosi cnosa: Canomes, Ipoodiada, lean Ilpeomeua, dexanimayis, yciknogenus, naghocghopmens, «mimemuune HACUTLCMBOY, iHmep-
MmedianvHicmb.

Viktoriia Hren,
Candidate of Philological Sciences,
Scientific Library of Ivan Franko National University in Lviv

THE IMAGE OF SALOME IN UKRAINIAN LITERATURE:
THE DEMON GIRL'S DANCE AND THE MOTIVE OF DECAPITATION

The article analyzes the archetypal image of Salome and the motif of decapitation what was represented in literary texts and in art.The
visual and verbal interpretation of this plot is quite numerous, it transformed from a nameless dancer, who was a Herodia’s daughter, to
the image of a fatal seductress, and then the plot was limited to the figure of Salome. Mimetic violence (according to R. Girard) in the early
stages of constructing of the archetypal image of Salome was replaced by the image of a cold-blooded beauty of the fin de siécle era, with
elements of demonization and eroticization of the image. This thesis is most vividly reflected in the visual representation of the figure of
Salome, that changes from a symbolic image of a dancing girl to an ecstatic image of a woman with deviant signs. In Ukrainian literature
and art the image of Salome does 't represented numerically, but rather in interesting reactions to other cultures texts. The most significant
authorial interpretation of the archetypal image of Salome was Oscar Wilde's play, which gained resonance in the Ukrainian cultural space.
The theatrical production of «Salome» by A. Wilde in 1919 in Kyiv caused a number of poetic reactions, in particular from P. Filipovych,
M. Zerov, and later E. Malanyuk responded to these texts with his interpretation of Salome. In general, in Ukrainian fiction, the archetypal
image of Salome appears in a negative interpretation, where her transcendent and demonized figure is the personification of the concept of
evil. Therefore, Salome is «sweet and irresistible evily, according to J. Malanyuk.

Keywords: Salome, Herodias, John the Baptist, decapitation, mutilation, pathosformel, "mimetic violence", intermediality.

AkTyanbHicTh TeMH. HeoIHOPa30BO MMCbMEHHUKH Y CBOTX JIITEpaTyPHHX MOIIYKaX 3BEPTAIHCS /10 CTAINX CIOXKETIB i 00pasiB,
1110 aKyMYJIIOBAJIU B COO1 BIKOBHI JIOCBIJ| CBITOBIIUYTTS JIFOJCTBA i PE30HAHCH KYJIbTYPHO-ICTOPUYHHX TporeciB. OHNM i3 TaKuX
yHIBepcaJbHUX KOHCTPYKTIB IOCTaB apXeTUnHuii o0pa3 Canomei, 3arajkoBOi IOHKH, SKa OJHUM JKECTOM BHpIIIMIA 100 [BaHa
[Ipexnreui. JIo croxery mpo noneHocHuid Tanens Canomel y cBoixX JociipkeHHsX 3BepTanuch: b. bepr, B. Ixopaan, C. Jlinmepr,
B. Pig Ta inui. [Tpote B ykpaiHChKOMY JIiT€paTypO3HABYOMY JUCKYPCi CIOKETOBI PO (paTalibHy TaHI[IBHUIIIO OyJI0 BiJBEICHO HAJ-
TO Maso yBaru. Tox MeTa i€l cTaTTi — NpoaHaIi3yBaTH IHTEpIpETAaLiio Ta MOOYTYBaHHS apXeTHIHOro obpasy Canomei, a Takox
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MOTHBY PO YCiKHOBeHHs1 royioBH IBana [Ipentedi B ykpainchkiii giteparypi. [IpeamMeT gociipKeHHS — 0COOIHBOCTI (PYHKIIOHYBaH-
Hsl 1 TBOPUOI peTpaHcsLii apxeTunHoro oopasy Canaomei Ta MOTHBY AeKamiTaiil B yKpaiHChKiit miteparypi. st Kpaioro po3ymin-
Hsl KOHTEKCTY it 0cO0IMBOCTE#l penpe3eHTallii CI0KeTy mpo (aTaibHy TaHIIBHHUIIO 00 €KT JOCTIKSHHS OXOIUTIOE HE TUTBKH TEKCTH
XyIOXKHBOI JIITepaTypH, aje i 0opa3oTBopui.

BukJiiag ocHOBHOro MaTepiaJry AocimkeHHs. IM’st TiBUrHHY, sika HIOUTO TaHIfoBana Ha IpooBoMy GEHKeTI, 3HAEMO 3aBJISIKH
foeitchkoMy icroprky Mocumy ®nasito. V «FOmeichKEX CTapoKHTHOCTAX» BiH 3ragye mpo Ipoaiany, ska BCymeped 3aKoHaM BH-
HIia 3aMiXx 3a 3BeJCHOT0 OpaTa CBOTO YOJIOBiKA, MAOYH BiJl MEpPIIOro cBoro uuioby aoubky Canomero. OfHAK y €BaHTeIbCHKUX
TeKCcTaX iMeHi TaHIBHHUIN He 3a3Ha4yeHo. «TaHioBana mocepes rocreil qouka Iponismunay, — iaerbes y €Banrenii Bin MatTsis
(MT. 14:6). €BaHreabChKi TEKCTH OMHHAIOTH iM 51 MOJIOJIOT IIBUMHH, sIKa 3a)kajiaia OTPUMATH Ha Tapei royosy IBana [Ipenreui, Tax,
HiOU BOHO He BaxkiuBe. B «Anokasnincuci boropoauiti», 0/HOMY 3 HaliAaBHIIIKMX TPELBKUX CITUCKIB, 10 AaTy€eThest X1 CT., CKazaHo:
«I mobaunna Beecpsra KiHKy, MiBilIeHY 3a 3K, 1 Ha WKl y Hel OyB 3Miii, 110 moaupas pota iif. I ciurana Beecpsta apxanrena:
«XT0 11e Taka, i B uomy Tpix ii?» I cka3zaB apxicrparur: «Ie Ipoaiana, uepes siky Oyio crsaro ronosy loanosi [Ipearedi» (Cupiosa
2000: 249). LikaBo, 110 e €AUMHHN BUNAIO0K iICTOPUYHO MepcoHidikoBaHol TpilHuLi B «Anokaiincuci», 3ayBaxye O. Cuprosa.
B opurinansHOMy rpenbkomy Tekcti CBstoro IlncbMa 4iTko BKa3aHO Ha cTaTyc (aTajabHOI TAHLIBHHMIN, a/pKe BKUTO CIIOBO, SIKE
Mo3Havae JiBUUHY, ajie He )KIHKY — «korasiony, TaTHHCHKHI TEKCT TeX o3Hauye ii sik «puellay (Baert 2019: 170). Omxe Canomes —
I0Ha JiBYMHA, 1 1[e HIOUTO 3HiMae 3 Hei BiANOBINANBHICTD 3a (aTanbHe 6axanHs. Taky ii iHQaHTHIBHY Ail0 MOJKHA OKPECITHTH THM,
mo ¢paniy3skuid Kputuk P. JKupap Ha3BaB «MiMETHYHUM Oa)KaHHIM» Ta «MIMETHYHHM HACHILCTBOMY, a/pKe TiBUMHA (qUTHHA!)
YUHUTB 3710 332 HAMOBOIO Matepi, ocKinbku Canomes CIOYaTKy «YUCTHI apKyIlll OaKaHHs, aJie 32 MUTh BOHA CTA€ HA BEPIIMHY MiMe-
THuHOro HacuibcTBay (Baert 2019: 171). «Bona x Buiinuia, i cnimranacs matepi cBoei: Yoro maro mpocutu? A Ta Bifikazana: ['oioBu
IBana Xpectutens...» (Mk. 6: 24-25). Y tekcti €Banrenis Canomei He 3aHIIIEHO Yacy Ha PO3/IyMH YU CyMHIBH: MK 3alIUTAHHSIM 10
Iponiaau Ta Bumororo crpatu IBana [Ipexreui — immyibe, MUTb, iHTEHIS. [{iBuiHa He 3Ha€, 4Or0 BUMAraTtH 3a cBiil TaHOK B Iposa,
ToMy GaykaHHsI BUCIIOBIIOE ii MaTip, a BiaTak CanoMest «KBAaIlJIMBOY» TIOBEPTAETHCS Y OSHKETHHH 3aJ1 1 IPOCUTH «HErailHO» MOAaTH Tid
Ha Taui ronoy [Ipenreui. Lle npuniBuaieHus pyxy/aii — HiOM MPOJOBKEHHS AIHCTBA TAHIIIO, KPEIEH 10, SIKE 3aBEPIIHIOCH allOreeM
MOBYaHHs 1 3aCTUIJIOTO Xaxy Bifl yCBIIOMIICHHs Tpari3my 3arudeni [Bana Xpecturess. Peminicuenuis Aruus boxxoro Ha nuckoci,
HPHHECEHOT'0 B XKEPTBY KIHOYMM NPUMXaM, — KyJIbMiHALlis JEMOHIYHOTO TaHLIO.

CroxeT ycikHOoBeHHs ronioBu IBana [Ipearedi ctaHOBUTH MeBHY nepeayMoBy odipH, sky Bor mokiaze Ha BiBTap CBITY 3a Bi-
KyIUIeHHs rpixiB jojctBa — CBoro Cuna. Lle Toroc HeBUHHOT KePTBH, SIKM OBTOPIOETHCS YIIPOIOBXK 0i0I1HHOT icTOpii: skepTOBHE
BOMBCTBO ABeisi, ABpaaMoBa »epTBa, Aekamitamis IBana [Ipeareui — xeprBa Xpucra sik KyjibpMiHamis. [Tlepemory aHreniB Haj
BOTHCTBOM JIMSIBOJIA B «ATIOKAJIICHUCT» BIllLy€ Te, 1110 MOBEPIKEHHS CHJI 371a CTAJIOCS 3aB/IIKH KPOBI arHIls, SKOTo MOKJIaAeHo Ha o(i-
PY Bil 3aCHYBaHHS KOCMOCY — L1 sSIK CAMBOJIIYHE [TOTepePKeHHsI PO MaiiOyTHIo kepTBy Cuna bosxoro 3a criacinust cBity (Cupiosa
2000: 93). o Xpucrooi odipu Takoro npediryparieio ciyrye came xeprsa IBana [Ipentedi. Lle 1ocHTh YiTKO MPOCTEXKYETHCS B
ikoHorpadivHiil TpaauLii 300paXkeHHs CTATOI ToJI0BH popoka: Casomest OTpUMYE TOJIOBY Ha Tapeli (JUCKOoci) — airo3ist €BXapucTii.
BisyanpHa KyJabTypa BIATYKHYJIach HA MOTHB JIeKaIiTallii HU3KOIO TBOPIB, [I0 CUMBOJII3YIOTh JKepTBY cBsTOro ArHiil. Tak, Hanpu-
KJIaJ1, IMCKOC i3 300payKeHHsIM CTSTOI TOJIOBH IIPOPOKA, 0300JI€HHI araTtoMm, 1110 30epiraeTbest y cobopi ['eHyl, CHMBOIII3Y€ KepTBY
Xpucra-Aruus Boxoro — quckoc sk CMMBOI 3BepliIeHHs1 €BxapucTil (Imi3Himre, Ha oyatky 14 cT., 10 031001 0yJ0 101aHO OpHa-
MeHT BUHOTrpaHo1 j1031) (Baert 2019: 173). OTxxe MOXKHA PUITYCTHTH, 110 HA HHOMY Tizo ArHist boskoro (ronosa IBana [penreui)
Ta ioro kpoB (037100a Taui pydiHamu HIOH BKa3ye, 110 roJI0Ba MPOPOKa J0CI KPOBOTOUHUTH).

BisyasnpHa iHTeprpeTarisi CI0O)KeTy yCIKHOBEHHsI JIOCUTh 4ncesbHa. Tak, Hampukiaa, Mikenanmpkeno na Kapasamko Ha mno-
notHax «Canomes 3 ronoBoto loanna Xpecturtensi» (BiIOMO 1Bi poOOTH Xy[OXKHHUKA 33 MM CIOXKETOM) aKIEHTYE Ha KOHTPACTI
nocrareii: BpouinBa xiHka, Cajomes, TpMae y pykax Tallio 3 BiJICIY€HO0 FOJIOBOIO TPOPOKA, a [03a/1y Hel — cTapa, Bes y 3MOpIIKaxX
KiHKa. MUTELb MiIKPECIIFOE KOHTPACT YUCTOTH, FOHOCTH if HDKHOCTH 13 JKaXJIMBMM BUMHKOM. [IpuBepTae yBary mocraTs BapToBOro,
sIKAi 1oJ1a€ iBuuHi royoBy IBana [pentedi. KapaBamko 300paxye #oro y ABOX BapiaHTax: MEpIINii — BApTOBHI i3 JOKOPOM Ipo-
Tsirae Casniomel Bi/iciueHy royoBy, y MOTJIsII YOJIOBIKa 3HEeBara, Horo KOpryc po3BepHEHHUi Tak, HiOW BiH TOTOBHUIT 0/1pa3y * IiTH,
i 116 MUTb, KOJIM HOr0 pyKa 3aCTUrae HaJl Talelo, — 0Ch-0Ch rojoBa IIpenTedi TOPKHETbCS JUCKOCA, MPOTE JKEPTOBHA KPOB yikKe
MPOJIMJIACh; y IPYrOMY BapiaHTi — BAPTOBUIA BiJIBEPTAETHCS BiJl JIBUMHH, sIKa BXKE TPHMAE TOJIOBY MPOPOKA Ha Talli, i TaKa TO3HILis
BapTOBOrO HiIOM IEMOHCTpPYE #oro mparHeHHs BiaMexyBaTucs Bij Cajomei, yciM €CTBOM BiH JeMOHCTpY€e OakaHHS BiIKHHYTH
CBOIO TPHYETHICTD 710 CTpaTh. [liICKITIOE CIOKEeTHY JIIHIIO MOCTAaTh CTapol JKIHKM Ha 3aJHBOMY ILIaHi, CTapa i IOTBOpHA BOHA HiOU
YOCOOJIIOE CMEPTb, SIKa OTOPTAE BCIO CLIEHY — CMEPTh, JI0 KO MIOHHO TOPKHYJ1acs 30BciM 10Ha Canomes. Jlo CIOKETY yCIKHOBEHHS
rosioBu IBana Xpecrturens 3Bepraiucs Takox Anspea Comnapio, bepuapo Jlyini, Apremisis JxkenTisecki ta inmi. L{ux Xy10KHUKIB
00’eIHy€ O/1Ha MaHepa 300paKeHHs — BUPA3HMIl JIOKIp y MOIJIAAl BApTOBOTO, KUK Kiaje IOHHO CTATY TOJIOBY Ha Tapeib Hepej
Canowmeero. Auapea Conapio Ha kapTuni «Caomest 3 ronoBoro IBana Xpecturerns» (nepiia mojoBuHa 16 cT.) 300paxye BapToBOTrO,
SIKMI HAMaraeThCsl 3a3UPHYTH B OYi JIiBUMHI, y HOTO MOl — OCY/[I, BiH 3 JOKOPOM IMPOTATY€E TOJIOBY HPOPOKA Iepe 04i FOHII,
onuak CayioMest, OITYCTHBILH TOJIOBY, XOBA€ CBili MOIJIs. 3arocTpeHo came Liei MOMEHT JIOKOpY i jkaxy Ha KapTuHi JKeHTiizecki
«Canomest 3 ronoBoro cesitoro IBana Xpecruremsi» (1610—-1615 pp.): Canomest He BUTPHUMY€E HATHUCKY il JOKOPY BapTOBOTO, BiH
JIMBUTHCS B OYi JiBYMHI, ajie BOHA XOBA€ MO, a 11 KOpITyc BixuieHuit Bia dosoBika. L5 yHnkaroua MaHepa I0HKH IiIKPECITIOE ii
HPOBHHY B TOMY, 110 CTAJIOCS, — HIOM Ha SKyChb MHTbh BOHA 3aCOPOMJICHA 3a CBil BUMHOK, ii HOCTATh HA KAPTUHI ITACHBHA CYNPOTH
HANpyTH i ocyay 3 60Ky BapTOBOTO, sIKUif HiOM nparue, 1106 CanoMest MOAMBUIACK Y Bidi CBOTH KEpPTBI.

V croxeri po Caomero JesiKi JOCTiHUKHE BOavYany i neBHy MicTudikariro nporo oopa3sy. [ToBeninka roeicbkoi xKiHKH Oy1a
YiTKO perjaMeHToBaHa. PeririiiHa i coriagpHa HE3HAUYYIIICTh JKIHOK 3yMOBIIIOBAJIa 3aMOBUYBAHHS y4aCTH JKIHKM Ta HiBEJALIIO il
Cy0’€KTHOCTH, BUHATKOM MOTIIH OyTH TiIbKK cTaTycHi ocodu. Y 4yacu Icyca Xpucra xkiHKka B 10A€HCbKOMY CYCIIIBCTBI X04 1 Oyna
HacamIiepe 1 Matip 1o, CHOBHEHOO MHJIOCEP/ISIM Ta JIF0O0B 10 B KOHTEKCTI CIIYKiHHS ¢iM 1, IPOTE 3aBIK/IH ITiJIOPSIIKOBAHA BIaIl 40-
nogika (B’suki 2020: 18). Tox manoiiMoBipHo, 110 Canomest i3 MaTip’10 Opau y4acTb y OSHKETI, SK BUHATOK — TUIBKH IiJl 4ac ypo-
qucToi yacTuHu. «BoHa x Buitnuia, i criuranacs martepi cBoei» (Mk. 6:24) — moxke cBigunTH, 110 Ipoziana nepedyBana 3a MexaMu
3anu, Je BinOyBaBcs OenkeT. OTxe 00MABI XKIHKH 33 TAKOIO JIOTIKOI0 He MOrM OyTH npucyTHiMU Ha OenkeTi. [Ipote Ipox Anrtuna
OyB THM, XTO 3HEBaKHB 3BHYA€BI npunucH, Haronoirye B. Jlxopaau (Jordan 2012: 7). B3siBuum cobi 3a xiHKY Ipy»KHHY CBOro Opata,

Hayrosi sanucku Hayionanvrozo yrisepcumenty « Ocmposvka akademisy : cepis « @inonoeisy. 2025. Bun. 27(95) 13



© B. C. I'pens ISSN 2519-2558
KOTHITUBHA JIIHI'BICTUKA TA ITPATMATHUKA

Ipox nopyuB 3akoH: «bo 10 Hhoro IBan roBopus: He rogutsces 1061 ii Mmatu!» (Mt. 14:4). 3aoxouennuii Taniem Canomei (HaTsK Ha
IHIIECT), TETPapX JIETKOBAKHO MOO0OILSB Tif Oy/b-5IKYy BUHATOPO/Y, @ BiZITAK MMOILUIATUBCS 3a CBOIO XTHBICTb.

V4YuHOK TeTpapxa BapTO IHTEPNPETYBAaTH y KOHTEKCTI €K3MCTEHLIHHOro BHOOpY, sikuil BimunTyemo y Tekcti I'. dmobepa
«Iponiaga». Anoreem nunemu st Ipoaa crana ctpara npopoka: «Ilo Tomy Mansei naB ronoBy Antimi. [To mokax Terpapxa moKo-
THITHCS cIb03H. CBITHIBHUKY raciu. ['ocTi posiiinuics, i B 3aii JUIINBCS TiTbKH AHTINA; CTHCHYBILIH PyKaMH CKPOHI, BiH yce Iie
JIMBUBCS Ha CTATY rosoBy. A ®anyin cTosB ocepes Benukoro Heda, IPOCTEPIIN PYKH, 1 menotiB MoauTem» (Drobdep 1987: 589).
CmMepTh IpOpoKa BUIpaB/aHa i Mpu3HaYeHHsM — CIIOBICTHTH MPO MpHuIecTs: XprcTa. MOTHB YCIKHOBEHHS — EPEIBICHUK CIIACIHHS,
TIPOTe HAKa3 TeTpapXa CTPaTHTH MoKkaHaaHa geTepMiHye HOro TOACHKHIT BHOIP, ICITHT COBICTH Ta 0COGHCTICHY BilMOBi XaMBHICTD.

Ipomiany I'. ®nobep 300paXkye MiACTYITHOIO i XOJIOJHOKPOBHOIO XKIHKOIO, SIKa CIUTITAE TEHETa IHTPHUI TaK MAalCTEPHO, II0 He
Llypa€eThCs BUKOPHCTATH BIACHY JOHBKY SIK 3HAPSUIA JUIsl OCSATHEHHs cBOei MeTH. MapHocnaBHa i BiajontoOHa Iponiana 3apaau
BJIJIN HIBENIOE TPAAMIIT Ta 3aJMIIAE CBOTO MEPIIOro YOJI0BiKa, 11100 MoeAHATUCS 3 AHTHIION, BiITaK TeTpapX CTae B il pykax ma-
pioneTkoro. Iposiaza rotyBanacs 10 CBOro MiJACTYITy 3a3/aJieTi/ib, CIIOAIBAIOYKCh, 110 MOJI0/1a i 3BabiuBa CanoMest criogo0aeThes
Awntumi: «3ifIIOBIIM Ha TIOMICT, BOHA BiIKHHYJIa cepraHok. Lle Oyna xonumus Ipoaiana, Taka, sik 3amosnoay. [IoTiM BoHa mycTH-
nacst B TaHOK (...) Pyxu niBuMHHM BHpakanu HiOM 3iTXaHHS, a Bce 1i €CTBO — Take TOMJIIHHS, 1II0 HE MOHA OyJ10 cKa3aTH, Yd BOHA
orutakye 6ora, uu 3aBMUpae BiJ iforo necroiiiny (Onodep 1987: 586). draobep onucye TaHOK LAPIBHU ITi ] 4ac OEHKETY, 1110, 3BiCHO,
MOPYLIYBaJO TPAAMLIMHI yCTPOT, MiICHIIOI0YN HUIICTh CHTYAllii HEriHOI0 MOBeAIHKOIO myOuiku: BeTinii mopiBHIOBaB MOJIOAY
KpacyHIo 3 MiMOM, ABII OJITOBaB, a TeTpapX MOPUHYB Y CBOT MapeHHs. ABTOP BIyYHO KOHCTPYIO€ MUTb THILI, 110 IEpey€e MiMETHY-
HOMY HacHJUTIO # (aTanbHOMY BHPOKOBI: «SI Xouy, 11100 TH /aB MeHi Ha Tapeni royiosy...» (Dnobep 1987: 587). llanenuii Tanok
3aBMHUpac i cepel GeHKeTy HACTAc Taka THINA, 110 YyTH KIAUAHHS NANbLiB Ha Tajepei, a Jajli IPO3BYUHTh — «IoJIoBY Mokanaana!»
[i mecTpyKTHBHA cuTa cKepoBaHa Ha JKEPTBY, HABITH M’ K0T I0HA TaHIiBHUIA 3a0yna. Amke CanoMmes — JHIITE 3HAPAIA TIOMCTH.
[TMCbMEHHUK MalCTEPHO BHUKOPHUCTOBYE MOTHB THIII, 1100 3aKIEHTYBAaTH HANPYTy 1 TPari3M CLIEHH —KJIALAHHSAM MajbLiB THIIY
nepepBaia Ipoaiajga, Harajyr04n JOHbLI PO 1i CIpaBKHE MPU3HAYCHHSL.

V tekcti dnobep npoTHCTABISE IyX TIJIECHOMY, Jie TUIOTh Oe3cuiia i HeTpHUBKa, M030aBieHa CeHCiB 0e3 IyXy K 00)KeCTBEHHOT
HNPHUCYTHOCTH y TBOPiHHI, IUIOTh TIiHHA i He3rpalbHa, Lie TIIbKH IUI0Th: «['0CTpe €30 Meya, KOB3HYBIIH 3BEpXY JOHH3Y, 3a4EINII0
menerry. Cyoma cTsrHysia KyToukd pota. Bike ckurmina kpoB 3arusiMyBaia 6opoay. CTysneni nmoBiku Oyau OGuifi, Hade MyILTi...»
(DnoGep 1987: 589). TlpuBabnuse it MOIOAE UM MEPTBE i CIIOTBOPEHE — i€ JIMIIIE TIIHHE Tij0, 10 HEe Ma€ [IHHOCTH 0e3 MpUCyT-
HOCTH B HbOMY O0kecTBeHHOT0. Ddiobep mpoTHCTaBIIsAE AEMOHIUHE Ta OoxecTBeHHE. [IpoTe micis mepeMoru CMepTH 3BEPIIUThCS
Bockpecinns sk HalBHIuMi posiB Tpiymdy arare.

[MoTyxHu# crteck iHTeprpeTariit 0opasy Canomei cnipuunamia m’eca Ockapa Baitnna. Ille y cTyieHTChKi pOKH BiH 3aXOMNUBCS
CIOJKETOM ITpo IoHBKY Iposiaau i3 mosictu I'. dnodepa. Le OyB 4ac, konu xymoxHs Bizyanizawis Canomei B inteprperaii I'. Mopo
BUKIJIUKaJa HeaOWUsSKUi pe3oHaHC Mija 4ac ekcroHyBaHHs y 1876 poui y Mexax ITapu3bKoro BECHSHOTO CajoHy, KWl BigBinaB
Tozi i cam I'. ®nobep. A 3romom O. Baiina maB Haroay BiAKpUTH [Uis cede He3aBeplIeHy oeMy (paHIly3bKOro MoeTa-CHMBOIIICTa
C. Mamnapme «Ipomiazia», 1o #oro ocraTouHo nojoHmna. JHrkepenoM HaTXHEHHs TakokK mociykuB TekeT I. Taiine «ATta Tposby
(1843 p.) (Fitzsimons 2017: 66—77). Ockap Baitng nparuys 3pooutu cBoro CaroMero HaiOiIbII MIPOMOBUCTOIO, IPOTE HE TIIBKU
BepbanpHO. BiH OyB NMPUXUIBHUKOM «TOTAJbHOIO TEATPy», TOXK I’€ca MOBHHHA O MPOMOBILSITH A0 IIIsAavya BCiMa MOXKIMBHMH
edekraMu, aBTOp HaBiTh XOTIB CTBOPHUTH aTMoc(epy 3amaxiB, ane Xy1oKHUK [ pem PobepTcoH Bce ik BiIMOBHB HOTO Bijl TAKOTO eKc-
nepumenty (Fitzsimons 2017: 71). Ha pons Canomei Ockap Baitnz 3anpocus Capy bepHap, nmocraTs skoi Ta CieHiuHi iHTeprpeTaril
OprafiyHO BiATYKyBaIuCh sIK Ha podotu I'. Mopo, tak i O. Baiinga, amke, Ha floro 1ymKy, Il )KiHKa Maja BJa4dy «Opi€HTAIbHY,
KOTsI4Yy, JJACKaBY, HEPBOBY... BATOHYEHO JHSIBOJIbCHKY, SIKY O TUIbKKM MOXKHA OyIo crioxiBatuck nodauntn» (Fitzsimons 2017: 72).
OJepKUMiCTh TAHIIBHAII CMEPTIO Ta CEKCYalbHICTIO Teperykysanach i3 oopasom Camomei, i crokycoro Ta ocynoM Mokanaa-
Ha, MucTenTBO bepHap BUKIHKAIO y myOmiku 3axBat i 3actepeskentst Boguouac (Fitzsimons 2017: 76). IIpore uepe3 ueHsypy ta
yB’si3HEeHHs Baiina TaHIiBHUI Tak i He BTLIMIA HOr0 MUCTELBKHIMA 3a/{yM.

B aBTopchkiii inTeprperarii Cajgomes: MOCTAE MiZACTYITHOIO CHOKYCHHIICIO, BIAKWHYTa MIPUCTPACTh SIKOi CHOHYKA€ ii BUMaraTu
CTATY TOJIOBY Mpopoka. [lo TOoro >k BUMHOK [[APiBHU MapKOBaHMIl iHIIECTOM, a/pke Ipos obiuse aiBumni micie i Mmatepi: «Canomee,
XOJIU CIo/H, csib Oinst Mene. 51 mam 1061 Tpon Matepi» (Baitnnx 2018: 40). Bunysatureto cmepti npopoka O. Baiiin 300paxye came
nacepbuito Ipona, amke Iponiaga 3a60poHsie TOHI TaHIIOBATH i 3BUHYBa4ye TeTpapxa y XTUBOCTi: «To01 He ctif AUBHUTHCS Ha Hel!
Biuno T Ha Hei Butpimaecs!» (Baitng 2018: 36). Bee sk Canomest MOro/DKY€EThCs CTAHIFOBATH [UIS BITYMMa B OOMIH Ha TOJIOBY
Vokamaana, arne He 3a HAMOBOIO MaTepi: «Sl if He 3Baao Ha Hei. Sl mporry ronoBy Mokamaana Ha cpibHiii Taperni 3a1s BIACHOT BTi-
xm» (Baitinn 2018: 66).- O. Baitng yBoauts epotiyHuii MotuB y niparaexni Canomei orpumaru rosioBy IBana [Ipearedi, i BoHa Bike He
3HApAAAA y pyKax IiJICTYIIHOI MaTepi, a cama, KepyIUuHCh BIACHOIO XTUBICTIO, IPU3BOANTH 10 3arudeni npopoka. J[o cioBa, MOTHB
eporu3arii Canomei y mitepartypi 3’sBHBCs He ozpasy. Y Tekcti O. Baitnia BiH 3By4nTb 1OCTaTHBO BIIEBHEHO, X04a KOPEHi HOro
KPHIOTHCs 3Ha4HO paHimie. LlikaBo, 110 HaBiTe Ha movaTky XIV cT. HI y MaJSIpCTBI, Hi B JTiTepaTypi CIOKET JeKamiTallii He mepe/-
6avaB CTIHKHX acolaliif i3 pOMaHTHKOIO, TOXK 0i0JiiiHa icTOpis 1ie He HaOyJIa epOTHYHOTO KOHTEKCTY, ajle Mi3HbOCePEeJHHOBIYHA
Ta peHecaHCHa JIiTepaTypu OyJii CIIOBHEHI iCTOPIsIMU PO KOXaHHsI i po3ciueHHs Tiia, i 10 1500 poky B 00pa30TBOPIOMY MUCTEITBI
no0OyTyBaa BeJIMKa KUTbKICTh 300pakeHb, Ha SIKUX JKIHKM OTPUMYBAITH Y Yallli PeITKy (IIepeBakHO Ceplie) CBOTX KOXaHIIIB, HAMIPH-
KJ1af1, HoBena 3 «Jlexkamepona» Jx. bokaudo, CI0XKeT sIKOT pO3ropTaeThesi HABKOJIO IBOX 3akoxaHuXx — ['ismonu Ta I'Bickapio (Reed
2019: 102). Y 1492 poui inmoctpoBanuii «/{examepon» 0ymo BuaaHo y Beneril, opuriHanbHi rpaBiopH 3 sIKOro 0yJ10 BUKOPUCTAHO i
y nozpansinux Bunanusix (Reed 2019: 103). [lepeBopHT cKiIagaeThest 3 IBOX CLEH: Ha mepiuiii mocrae Tankpen 3i ciyroro ['Bickapo,
Jpyra — BiATBOPIOE MOMEHT, KOJIM Mak npHHic y 4amr ['i3mMonzi cepue i koxanoro (Reed 2019: 104). Ictopist Habymna Heabuskoi
MOMYJIIPHOCTH, a 11 MepeKkiIaan Ta aganTamii Oyau MpoiTIoCcTPOBaHI YHCICHHUMH 300paKeHHAMH. BifTak Cro)eT mpo po3ciueHHs
TiJla TOYaB acoIiIOBATUCh i3 TEMOIO TPAriYHOr0 KOXaHHs SIK y JiiTepaTypi, Tak i mamsipctsi (Reed 2019: 103). Byayuu cydacHuKOM
TpaHchopMmarii if MOMMPEHHs BUIE3raJaHOTO CIOKETY, BiATyKHYBCs Ha 1eil cioker Beuemnio Timian. Tox y 1bOMY KOHTEKCTI
BapTo 3arajgatu ioro monotHo «Camomes» (1515-1516 pp.), sike mpuBepTae yBary CBOE€IO YyTTEBICTIO i HATAKOM Ha epoTtu3m. Ha
TepeHbOMY TTaHi KapTHHY 300paKeHo MOJIOY [iBUMHY, IKa TPUMAE Biaciueny ronoBy Isana ITpeareui. Ii M sKa it HikHa moctaTh
HiOM 3aropHyTa B OJIAT, 1110 0Cb-0Ch craje 3 11 miedei it oronuts AiBodi nepcea. [Tozaxy Canomel 300paXkeHO MOJIOLY CITYIKHULIIO, KA
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JMBUTBCS HA CBOIO MaHi HIOM 3 OUiKyBaHHAM, 11 rOJIOBA AEII0 HAXMJIEHA, a yCTa NMPUBIAKPUTI, TEK BKAa3yIOUH Ha NEBHY YyTTEBICTH
o0pa3sy, ajpke 3a3Buyail ciyxuuiio Caaomei XyI0KHUKH 300paXkalii CTaporo i TTOTBOPHOIO, 00IrpyroUuH Xy 10XKHIH mpuiiom madoc-
¢dopmens. [Tpore Tiian 06prCOM MOJIOIO0T CITY)KHHII MiAKPECITIOE 3aralbHUI HACTPiil KAPTHHHU — YyTTEBICTh. He MEHII BOXKITHBUM
y CLEHI BUJIA€THCS 3a/IHil IJIaH KapTHHH, [e HaJl apKOIO BiKHA XyJOKHUK 300pa3uB MAJEHBKOTO MyTTO, LIO TEX LIIKOM MOXHA
IHTEPIPETyBAaTH SIK HATsIK Ha epoTHdHUi KoHTeKeT (Reed 2019: 89—-115). Binrak eporusais o6paszy Canomei y Tekcti O. Baitnna
HACJIy€e TPaIHLIiIo, 110 3apOAMIACS 3HAYHO PaHilIe.

BapTo TakoX 3aKIEHTyBaTH Ha 0COOIMBOMY 3HaUYeHHI CUMBOIY Micsiist B TekcTi O. Baiinaa. HesBopyurnuii i xonoauuit Micspb
YIIOBHI CTa€ MepeIBICHUKOM JpaMu, Ky Oyze posirpano Ha Genkeri Terpapxa: «I[lorisub Ha nmoBHio! SIka Bona HuHi auBHa! Hibn
JKiHKa, 110 rocTae 3 Mmormwiu. Hibu MepTa kinka. Tak 1 ysBisito, sk BOHa 1rykae MepTBeddnam» (Baitnx 2018: 7). Tox Micsiib nepe-
TBOPHBCS Ha MPOTHOCTHYHMIT CUMBOJI — 3MiHa Ha OarpsHUiA Konip MapKye MaiiloyTHe BOMBCTBO. CHMBOJI MiCsI1S BUKOPHCTOBYBAIIH
it no O. Baiinna, 30kpema it C. Maimapme y cBoiit He3aBepiieHiil moemi «Ipomiagay: «Momoauk Ha rudepoati 36muc, / JTrouudep-
BOPOT TaM, HEMOB Tsrap, 3aBuc, / lL{o pauuth 6e3 kinus...» (Mammapme 2002: 57). Micsiup B inTeprpeTarii Mamiapme Tex Billye
X0, MapKyroun TpiyM¢ iHpepHambHoro 31a. Lleit cumBoi o3Hauye nepemory Jlronudepa, sikuii, MOB Tsrap, CTBOPIOE 3arajibHe TJI0
TparisMy CTpaTH HEBUHHOI KEPTBH.

V noewmi I. Taiine «Atrta Tpommby» AMBHE BHAIHHS TeXK BiIOyBaeThCs Yy Yac MOBHI B Hid Ha MBana. CakpanbHuil yac Ta Micie
(to7MHA «IOPOTH IYXiBY, JKUTIIO BiibMU Y paKH) BiJKPUBAE 3aBicy iHPEPHU — i B TEMPsIBI 3pUHAIOTH TPH BEPIIHHUIII-UOPTHLII, Cepe]
AKuX 3ragano Ipoxiany: « To s BoHa 3a rpix kpusasuit / [TpoknaTa; HivHUM MpuBMAAM / J[0 CTPAIIHOTO CyIy MycHTh / 30Ut B
oxoTi nukiil. / Ha pykax Bona tpumae / B muci ronoBy Isana» (Iaitne 2021: 242). 3a Bepcieto I'. Taiine came Ipozaiaza, a ne Canomes,
(«Ipoma mpexpacHa iHKa, 110 XpecTuTelst 3ry0ua») ckapaia Ipopoka, a BiATak HoHecsa MOKYTY 3a Horo cMepTh. ['onosa ii sxept-
BU 3aB)XK/IM 3 HEIO sIK HarajyBaHHs Mo ii 31m04nH — anto3is oimykanb Aracdepa: «I Tenep y 3rpai aukiit, / 3aBxkau BO3UTh 3a c00010 /
Tyto ronoBy kpiBaBy» ([aitne 2021: 243).

V kouTekcti npounTanus oopasy Canomei O. Baitnna ve moxxHa omunyTH imroctpaii O6pi bepci, siki BiH CTBOPHUB /10 Tiep-
LIOTO BUJAHHS TEKCTy aHIIiichKo0 MOBOO. Lle ime oxuH piBeHb inTeprpertarii odpa3y. Tak, y MaliOHKax 0 TEKCTy 0aunmo
YHUCIICHHUX MOHCTPIB, XUMep, JeMoHi30BaHi o6pasu Canomei ta Ipomiaau, repmadpoautis tomo. bepacni sik imrocTpatop i much-
MEHHHK BOJJHOYAC JIOCUTh HECMO/IBAHO CTHJIICTHYHO MEPEOCMHCINB BalIAIBChKY Bepcito i€l 6i0uiitHoi icTopii, mpoTe BiakpuB
HOBI CMUCITH if iHTeprpeTaLiitii MOKIHBOCTI s TBOPY. VIOr0 CHMBOITH KOPEMIOIOTHCS 3 BEPOATBHOIO TEKCTYPOIO 0i671iitHOT icTopii
i 111, 3maBaacs 6, XuMepHi ApiOHuI OepyTh Ha cebe MeBHe ceMaHTHYHe HaBaHTaKeHHs. BinBepTi it mogekyu 3yxBaii, ajne J0CHTh
MIPOMOBHCTI, UTFOCTparii HOTpeOyIOTh AeTaabHOTO OTJISAY, MPUTIISIIAI0UYNCh 10 HalMeHIINX Apiouuib. Tak, 06pa3 Ipoaiaau atpu-
OyToBaHMIi MaBUYEBUM Mip’siM y Kommo3uilii «[TaBuueBa CrigHUISD), TOXK aBTOP BiBEPTO HATIKAE HA MOETHAHHS KPAcH i TOPIUHI.
TonoBy Ipoaiaau yBiH4ye mpukpaca 3 MaBHYEBOTO Mmip’s, a muieiid i1 cykHi Haraxye maBuueBHil XBiCT. bepacii cMinHBO Moeanye
€pOTHYHE 3 MOTBOPHUM, JAEMOHIUHE 3 FAPMOHIHHUM, MiJCHIIOIOYH 3ByYaHHS KOXKHOTO CUMBOJIY. 3raJlaHuii BHUIIE Micsllb OaunMO
y Bostocci Catomed, sikuii HIOM TIPOMOBIISIE — OCh BOHA, BUHYBATHII 3arn0eti Ipopoka. XUMepHe CIUIETIHHS KiC AiBYMHH CXOXKEe Ha
KyO0I10 3Miif SIK aiT03isi CMEpTOHOCHOTO 00pa3y mMeaysu ['oprouu (kommnosuiis «loanu i Canomes»). Lmroctpaist « Tyaner Canomei»
300paxkye macepOuirto Ipoga B 0TOUYEHHI My3UKaHTIB, CIyT Ta apiieKiHa, sIKMi JormoMarae i mpuuernmypurtics 10 tanmo. [Ipucyt-
HICTh Ha 300pakeHHI 1[LOTO TPIXOBOAHKMKA Y Maclli BKa3ye Ha IMeBHY (ajblIMBICTh, Ipy. DiHaTIbHA LTIOCTpPALLst TAKOK 300paxye
apJIeKiHa Ta caTupa, siKi kinaayTb Meptse Tino Canomei y myapenniio («Cul de Lampe») — 00uziBa nepcoHai AeMOHIUHI i BKa3yIOTh
Ha TPOTECKHICTh 300paxkeHHss Canomeinoi cmeptu. ['padiune Brinenus Tpiymdy aemoniunoi OydoHaayn MapKoBaHe MOETHAHHIM
MOTBOPHOTO it eporryHoro. bepacii Hatsikae, mo Canomest — MapioHeTKa iHTpUr Ipoaiany, ajie 1e CynepednTh CIOKETHIN Bepcil
O. Baitnza. [lyapennns sik norpebajibHa yaiia Haraaye My3udHy CKPUHBKY, y sIKili 3aX0BaHO KPUXITHY OajepuHy — iHQaHTUIbHY
JKEPTBY TiJIECHOT IPUCTPACTH.

Croxet npo CanoMero y CBITOBOMY MaJSIpCTBI CTaB CHMBOJIOM IIPEBAIIOBAHHS Bi3yaJlbHOTO MHCTELTBA HaJ BepOaJbHHUM, 110
3pobuIto 11 iCTOpIio iAeanbHO0 /TS KOHKYPEHIIT IHTepIpeTaliii cepea nucbMeHHUKIB Ta XyaokHuKiB (Lippert 2014: 234). T Tyt
JTaJIeKo He OCTaHHs poJib HanekuTh [toctaBy Mopo. Jlo MotuBy aexamitamii I'. Mopo 3BepraBcs HocuTh 6arato, a oro iHTep-
npertartiii 06pazy Canomel BiIKpUBAIOTh PELMITIEHTY YHUCICHHI XyI0XKHI momrykn MUTi. LlikaBo, 1o nepeBakHa OLIbIIICTh HOTO
pobit 300pakye CasoMero i3 HaliB3aILIIOMICHUMHE MTOBIKaMH, HATSKAal0YX HIOM Ha MEBHY €KCTATHYHICTh Horo mnepcoHaxa. I me He
0COOJIHBICTh MUCTELIFKOTO TIOLIYKY, a pajiie qanuna mMoai. Y 100y fin de siécle B miteparypi Ta Muctentsi o6pas xiHku HaOyBae
neBHOi AeMoHi3anii. [{ro TenaeHuito 6aunmo Bixe B podoti I'. Mopo «Xumepay, Jie orojieHa pyaoBosoca jKiHKa OXOIUTIOE pyKaMu
KPHJIATOT0 KOHSI — OCh-OCh BiH 3JIETUTDH HaJl IPIPBOIO — Y Hel 3aIUTIONIeH] 04i, YCsl IIOCTaTh XKIHKH HiOH y COJIOAKaBOMY CHi. JlnHaMiu-
HICTh KOMIIO3UIIii HATSIKAE HA IOPUB, 3arp0o3y PO3OUTHUCH y HPIPBI, ajie BOJHOYAC XY J0KHHUK aKLEHTYE Ha PO3HDKeHIH Qirypi sKiHKH,
1i manipHocTi. I{e#f MOTHB moGaunmMo Takok y misHiurii po6oti B. [Toakosincekoro «Excrasy («Ilan migHecens») ta 1. Masbues-
cpKoro «Xpucroc i camaputsiakay. Lleit ekcraTudanuii MOTHB nipocTexyeTbest i B morisiai Canomei I'. Mopo. Ha oui Canowmed, Ta it
3arajioM Ha 3HAQUEeHHs MOy B poboTax Mopo, 3BepHyJia yBary Capa Jlinnepr — 1e etaib, IKiii JOCHIIAHUKY HE 3aBX/I1 HaJaBalIl
HaJe)KHOI yBary, 3a3Ha4mina BoHa. Kapruna «Canomes, sika TaHiioe nepex Ipogom» (Canomest y CykHi 31 300pakeHHSIM JI0TOca i
oueil) IeMOHCTPYE CKiIaaHy ikoHorpadiro norssay. [Tosiku y Canowmei, Ha aymky C. Jlinmept, BKa3yroTh Ha COMHaMOYJTi3M 1 3MiHy
iepapxii HorsiiB, siki po3kpuac 115 cuena (Lippert 2014: 238). Jocniauuis 3ayBaxye, 1o oui Canomei 3aIutioneHi, OCKiIbKi BOHA
JIEMOHCTPY€ MOMEHT €CTETHYHOI KPAaCH CLIEHH, 3aBMUPAHHS, — i TUIbKH 110siBa ros1oBH IBana Ipeareui cionykae CaaoMero migHATH
MOBIKH, 100 3yCTPITHCS MOTJISIIOM i3 TpopoKoM (Y BCiX clieHax, ae Hemae IBana [Ipexaredi, oui TaHIiBHUII 3aKpuTi). MOXIHBO,
npunyckae C. JlinmepT, XyI0XKHHUK MparHe MpoJIeMOHCTPYBATH BOJIHOYAC CBOIO BepOasibHy 1 Maysipcbky Maiicteprocti (Lippert
2014: 239).

Penenuii BaitimoBoro TekcTy He OMHHYJIM i YKpaiHChKOro MHUcTenbkoro auckypey. ¥ Kuesi Bruitky 1919 poky B Tearpi
M. ConoBiioBa 0yia nocrasiena «Canomes» Ockapa Baiinna, mucas FOpiit Kiten: «Bci My xoaniu Ha 1110 BUCTaBY, 1100 YITHBATHCS
Y4apiBHUMH BalIIiBCbKUMH MeTaopamMu Ta ITOJMBUTHCS Ha IPUCTPACHUH TaHelb CanoMed, 1110 HOro apTHCTKa MUCTEIbKH BUKOHY-
ayia. [1. DHUIHIOBHY pearyBaB Ha IO BICTABY COHETOM: «Xaif IpoK/IHHAB popok Mokanaan...» (Kien 1947: 25). I1. ®umnosuy
JIeTalIbHO 3MaJIbOBYE IpaLliiiHUi TaHelb 3Ba0HUIII, 1110, MOB 3Misl THy4Ka («3MIiBCsI CTaH»), 3aBOPOXKYyBasa i TIMHOTHU3yBajla CBOIMU
pyxamu (airo3is 610JiifHOr0 MOTHBY PO MEPLIOKIHKY Ta 3Mis-criokycHuKa): «Crinuin wiedi i 3miiBest crad. / I npuctpactb, MOB
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He3puMuii yparas, / Heciach B mapTep, 10 J1b0X, 110 ranepei, / I 3axucty Bxe He Oyino Bix Hei, / Konu TaHOK cXOMUB cepiisi y Opam»
(®unumnosuu 1957: 66). Ilpore Taneus Canomei 3axBaTy He BHKIMKaB y M. 3epoBa, sikMii BUCIOBHBCS KpUTHYHO: «Lle Tinbku
ceMmiTchka posmyctay (Kmen 1947: 25). A Binrak 3’siBHiacst aBTopchKa iHTeprperarist 1iboro obpa3sy — coner «Canxomes» y 30ipri
«Kawmenay, mo O0yB peakiiiero Ha oaHoiimMeHHu# Teket I1. Oununosuya. Y cBoemy s coneti M. 3epoB npotuctasise Canomero
Hagcikai, i 3a JOMOMOT0I0 KOHTPACTY YBHPA3HIOE ill[e 3 OIIBIIOI0 CHIIOI0 MIMETHYHE HACHILISL, a/pKe (paTanbHa TaHIIBHUILS TOCTAE
y TEKCTi 30BCIM IOHOIO — JUTSIM, OJTHAK OTPYEHUM po3iycToro i kpo’to: «I Camomest!.. Ille murs (auts!), / A m’e cTpaiine, oTpyeHe
nutTs / 1 Tinbku Med Ta momcty Hakinkae» (3epos 1943: 17).

3rozioM 1iel MOTUB iH(AHTHIBHOTO BUMHKY BifArykHetbes y Bipuii JI. Koctenko «bys Ipo, i Oyna Ipoaiagay, sika Tex ameino-
BaTHMe 110 KOHTpacTHOCTH 00pa3y Canomel i MIMETMYHOTO HACHIUISA — AUTHHA K CUMBOJI YHCTOTH 1 3JI0YMH PO3IYCTH i yOMBCTBA.
MimeTruHe HACHIUIS IOHKH 3yMOBIIeHE O€3yMHOI0 MOKOPOI0 OaxkaHHIO MaTepi i Ipoga — «Tak map 3BeiB, i Tak cKa3ajia HEeHb-
Ka» — BOJII IIBYMHU Y PO3TOPTaHHI CIOXKETY HiOM it Hemae, BoHa 1mo30aBiieHa yCBIIOMIICHHS i BiAMOBIIaIbHOCTH 3a BUMHOK: «BoHa
il minuia, pajeHbka, 0 AypHeHbKa, \ y TOH cTpalnHuil po3rHy3aanuii Tanenp» (Kocrenko 1989: 363). ABTopKa ipOHIYHO BKHBAE
MECTIMBO-3MEHIIYBaNIbHI CJI0Ba, 100 MiAKPECTUTH iH(GAHTHITIZM, HULICTD 1 O€3MUKICTh AIBYNHH: «10YCUKa», KIAPIBHOUKOY, «CTBO-
pinHsuko». Canomest IOCTae K 3HapsJs YOUBCTBA, K HIKUYEMHa icTOTa Oe3 BOJI i MOPAIbHOCTH: «... | TOJIOBY, B THX Kyuepsx
no rredi, \ IM mojana, BiJ KpoBi ax xminbHa. / A 1o Oyina To ronosa IIpenredi, — / To o y upomy Tsimmia BoHa?» (Kocrenko
1989: 363). V Bipui JI. KocTeHKO CTBOPIOE KOHTPACT MPEKPACHOT I0HOT IIBUMHHU — «SIK CTABHUII TH IPAijIvBoO i rpanio3Ho Ha Oinunit
MapMyp HDKKH 30J10Ti!» — Ta KpOBOXKEPHOT 3BaOHHIII, sIKa «BiJl KPOBI @k XMilbHa» mojae ronoBy IBana IIpearedi Ha MOTyMHUCKY.
[TucpMeHHHUIS BAAlI0 3acTocoBye nadocdopmens y KOHCTpyIOBaHHI BepOaibHOro oopaszy Canomel Ta yBUpa3HEHHI 3714, 1110 9acTO
BHUKOPUCTOBYBAJIN XYA0KHUKH y 300paskeHHi 1ii€i ataabHOi TaHIIiBHHILI.

V KOHTEKCTi mposiBieHHs 371a M. 3epoB KOHCTpYIo€ 0co0IHMBY aTMochepy, 10 Tepeaye yCikHOBeHHIo ronoBu IBana [penteui
i Bitgye kpoBorpoautTs. CakpanbHUI 9ac — «MiCsIb Ai€ dapu» — npoOymKye, 30yproe KpoB i CIIOHYKa€e 10 3JI0YHHY ITijl TIOKPO-
BOM HOYi. Amo3is iHIecTy («IMKMM LBITOM MPOIBisa JT000B») MiICHITIOETHCS aKIIGHTOM Ha CJIOBI KPOB — «yce B KpoBi»: «Tam
JleBauTiiichkuii Micsipb Aie yapu / | konauxae B cepili Teruty KpoB, / Tam AMKUM [BITOM TIPOIBiia 10008, / I Bce B KpOBi — 1107I0MHU
i Tisspu» (3epos 1943: 17).

Temy ¢atanpHOT TaHUiBHULI MpoJoBKUB €Bren Mananiok. Y «Bicuuky» 3a 1935 pik mobauniu CBIT [Ba Biplli, sKi y MOTTO
anemoBanu 10 Tekery [1. @ununosuya. [lepumii, « HOKTIOpHY», TOPKAETHCS MOTUBY CaKpaJIbHOIO 4aCy, AKHH YaCTO MAPKYE CIOKET
npo Canomero. Hiu nae npuxucrok iHdepHi, Ae Mae pO3TOPHYTHCS ApaMaTHYHA MOJis, aBTOP FOTYE peluIieHTa 10 GaTaabHOro
Tpiymy 3na: «/le Hiu 3amanyana. Lle Bona. / Bopoxkoro 3auapyBaina cyiie, / 3akisiia AeHb 1 Mipy, i uucino, \ I oT kpi3b AilCHICTh
Baepsiock HeBcumymie / Comoake it HeobopHe 310» (Manantok 1935: 778). dpyruit Teker €. Mananioka — « CoHET» — TEMaTUYHO
MPOJIOBXKYE TeMy 3J1a, IPOTE BOHO BKE yocoOJieHe Ta JIOKali30BaHe, a/Ke MOeT MePeHOCUTh [ifo Ha pinHi Tepenn: «He B xoBTIi
Iynei— B Ykpaini / JIyHaB npopoka rpo3oBuii mpoxiis...» (Manantok 1935: 778). Canomest moctae B iHTepIIpeTarii aBTopa micTyr-
HOIO Ta BIIPABHOIO Y 3J1i, KTEMHOIO 3ry00I0», 13 5IKOi «OIyAHUI CHH» He MOXKe BiIBECTH MOIJIS] — HEBTOMHA i JOCBiqueHa y 3ii, /
rajJroka, y Mepexusi 3aBoiB...» (Manantok 1935: 778). ABTop ecrerusye 310, iforo Canomest mpekpacHa axx 0 MJIOCTH 1 MiACTYII-
Ha, SIK rajfoKa, BOJAHOYAC, HABITh AEMOHIYHA «TeMHa 3ryba». Motus Tanio CanomMel meperykyerbes 3 Tpuntuxom €. Mananioka
«CwMmepTHUii TaHelb». TaHelb SK IeMOHIYHHI PUTYall 3aTATY€ y CBiif CMepTeIbHUIA BUD, JIe HAHTPYE KiHKa-BaMIip: «I xod 3Haem —
[ CMepTb, 16 — BaMIip, — / 3aBOpokeHO poOuIll Kpoku. / Bei rpixu, Bei CHOKYCH # MOpoKH / 3aKpyTHIHCh B CMEPTEIbHUI BUPY
(Manantok 1934: 324). BararopiBHeBicTh moeTHyHuX 00pa3iB €. ManaHioka CTBOPIOE MOKIIMBICTD JUIsl BIAKPUTHX IHTeprperaniit
ob6pasy Casomei. [Toet cXuinbHUI OB’ SI3yBaTH XKIHOYI MOCTATi 3 IEMOHI3MOM, IMMOPaTi3MOM, EKCTaTUYHICTIO 1 BOAHOYAC 13 maTpi-
otHyHUM nadocoM Ta HarioHansHIMHE ieororeMamu (Omenbuyk 2005: 31). O6pa3 KiHKH Y HHOTO YacTO KOPEIIOETHCS 3 HEraTHB-
HOIO MaTEPUHCBHKOIO BIIAJI0I0, ippalioHanbHicTIO 00pa3y YKpaiHu, J1000BU i HeHaBUCTH, abcTpakiii Ta peaabHocT (OMenbayK
2005: 35). Tox €. MajaHIOK i3 JOKOPOM KH/Ia€ BUKIIUK, Y IKOMY 1 Oinb, 1 Biguyxenns: «He Cynamira, 110 — sik Jierit minb, / He Py,
110 B KOJIOCKax 3i0pasna 6inb, / JInm Canpomest — TemHa 3ry6a rois!» (Manantok 1935: 778).

BucnoBku. Tox 1iICyMOBYI0OYH, MOXKHA 3a3HAYNTH, 1110 Bi3yallbHa Ta BepOabHa iHTepHpeTalis cioxery npo Canomero TpaHc-
(dopmyBanacs Bij 6e3iMeHHOI TaHIIIBHAULI, TOHbKH Ipoaiany, 10 00pa3y ¢aranbHoi 3BabHMII Ta BOMBII. MiMeTHYHE HACHILCTBO Ha
paHHIX eTanax KOHCTPYIOBaHHS apXeTHIHoro obpasy Canomei BUTICHUIIOCS 00pa3oM XOJI0AHOKPOBHOT KpacyHi 106u fin de siécle,
3 eJleMEHTaMH1 JIeMOHi3alil Ta epoTu3alii oopa3y. Hail0inbi 3HaKOBHM aBTOPCHKUM BiATBOPEHHSIM apXeTHUIHOro oopasy Canomel
crana i’eca Ockapa Baiinza, ska HaOys1a pe30HaHCY B YKPaTHCHKOMY KyJIbTYPHOMY IIPOCTOPI 1 CIIPHYMHMIIA HU3KY TOETHYHHX peaK-
wiit, 30kpema I1. Gununosuda, M. 3eposa, €. Manantoka. 3arajioM B yKpalHCbKil Xy10XKHIH JliTepaTypi apxeTunnuii 0opas Canomel
MOCTae y HeraTUBHI iHTeprperarii, e 1l TpaHCIEeH/IeHTHA i 1eMOHI30BaHa MOCTaTh — YOCOOJICHHS KOHIICNTY 3J1a.
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JIHTBICTUYHUM CTATYC TA OCOBJUBOCTI ®YHKIIOHYBAHHS
BUCJIOBJEHDb BJAYHOCTI B AHITIIMCBKOMY ATAJTOTTYHOMY MOBJIEHHI

Cmammio npucesiueno ananizy 03HaK ma ocoonugocment (YyHKYioHy8anHs 6UCI06IEeHb BOSIUHOCE 8 AHSNTICOKOMY OIAN02ITHHOMY MOG-
nenni. Po3ensanymo HaseHi mpakmyeanHs A6Uwa 60A4HOCII Y NIOWUHI 11020 MIJDICOUCYUNTIHAPHORO BUBUEHHS, 30KpeMd, NPOAHANI308aHO
Oeiniyii 60stuHoOCMi K 6UABY NOZUMUBHOT eMOYIL, HeCHOMU, MOPATLHO20 0008 53Ky Md MOGIEHHEBO20 AKMY 3 NPUMAMAHHUM TOMY eMOYill-
HO-npazmamuidHum nomenyianom. 3’co8ano, Wo 6UCI061IeHHs GOAUHOCMI € HAUNPOCMIWUM | 3A2aTbHONPUUHAMUM CROCOOOM BUPAIICEHHS
nouymms 805YHOCMI, AKe GUHUKAE ) TIOOUHU AK eMOYIilHa peakyia y 6i0nogiob na 306HiwHI cmumyau (eepbanvhi abo Heeepbanvhi). 3a
Pe3YIbMamamul aHalizy 0coonu8ocmelt akmyanizayii 6UCIL081eHb 6OAUHOCMI Y NPoYeci KOMYHIKAyil y cmammi y3a2aibHeHo IXHE yHKYitiHe
NpU3Ha1enHs, 30amme pO3KpUBAMU He Iuuie CMagienns MogYys 00 CRIGPO3MOGHUKA, ale Ul npaeMamu4Hy Memy KOMYHIKAmueHo2o akmy, a
came: pamuuna, abo pumyanvha QYHKYIA, CAPAMOBANA HA PE2YTIOBAHHSA Tl OOMPUMAHHS COYIANLHO NPUTTHAMHUX HOPM | PUMYANie yeiuu-
80CMI; eMOYIUHO-CKCNPECUBHA (DYHKYIS, WO NOACAE Y GUPAIICEHH WUPOi NO3UMUEHOT OyinKu Ol YU C1i8 CNIGPO3MOGHUKA Y (hopmi uupoi
B0SUHOCTI, A MAKOJIC OYIHHO-KPUMUYHA (DYHKYISA, OPIEHMOBAHA HA BUCTIOBIEHHS IDOHIYHO-CAPKACMUYHOL OYIHKU HEKOPUCHOT Oil uu ciie
cnieposmosnura y ghopmi newupoi noosku. Cucmemamuzo8ano MOGHI O3HAKU AKMYANi3ayil UCL06LeHb OAUHOCMI, HAUYACMOMHIUUMU
cepeo AKUX 3apeccmpoBano BXHCUBAHHS WADIOHHUX eMUKeMHUX (paz ma eMoyiiHO-OYiHHUX JeKCUYHUX OOUHUYD, 36ePMANHS, KAY3amo-
I8 nOOAKU, 3ac00U HOMIHYBAHHS 0COOU, AKIU AOPECOBAHO BUCTOBNIEHHS MOWO, CYNPOBOONCYBAHI 6APIAHMUBHICIIO HEBEPOATbHUX 3aCc00i8
KOMYHIKaYii (J1cecmogi, MiMIiuHi, NPOKCEMIUHI, MAKMUIbHO-KIHECMe3Uuy i ma IH.). 3anponoHoeany cucmemamu3ayito QyHKYitiHo2o npu-
SHAYEHHS BUCTI08IEHb BOAUHOCHI OOYINIbHO BUKOPUCTNOBY8AMU K MEeMOO0I02IYHe NIOIPYHMS Ni0 4ac NAAHYSAHHS U PO3POOKU MEMOOUKU
NPoBeOeHHs eKCNePUMEHMATbHO-(POHEMUYHO20 OOCTIONCEHHS NPOCOOUUHO2O OPOPMICHHS PIZHUX 3A eMOYIUHO-NPASMATUYHUM NOMeHYid-
JIOM BUCTOBTIEHb BOSIYHOCI, AKIMYANIZ308AHUX 8 AHSITIUCLKOMY OIdN0TYHOMY MOBIEHHI.

Kniouosi cnosa: 60sunicmo, 6UC1061eHHs BOAUHOCMI, GUIHAYEHHS, O3HAKU, (DYHKYIlIHE NPUSHAYEHHS, AHeNIlCbKe 0lano2iuHe MOGIEeHHS.
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LINGUISTIC STATUS AND FUNCTIONAL SPECIFICITY OF THE UTTERANCES OF GRATITUDE
IN ENGLISH DIALOGICAL SPEECH

This article provides the analysis of characteristics and functional specificity of the utterances of gratitude in the English dialogical
speech. It outlines interdisciplinary approaches to the interpretation of the phenomenon of gratitude, in particular, it analyses the definitions
of gratitude as a positive emotion, virtue, moral duty, speech act with a definite emotional and pragmatic potential. It has been established
that utterances of gratitude are widely recognized as the easiest and most common way of expressing gratitude, which emerges as an
emotional response triggered by external stimuli, whether verbal or non-verbal. Based on the results of the specificity of utterances of
gratitude actualisation in the process of communication, the article summarises their functional role, revealing not only the speaker’s
attitude to the interlocutor, but also the pragmatic aim of the communicative act, namely: the phatic or ceremonial function focused on
regulating and adhering to the socially accepted norms, requirements, and customs of politeness; the emotional-and-expressive function,
which presupposes a sincere positive assessment of the interlocutor’s action or words in the form of sincere gratitude, as well as the
evaluative-and-critical function aimed at expressing an ironic and sarcastic assessment of the interlocutor’s unhelpful action or words in
the form of insincere gratitude. This article also provides a systematisation of linguistic features of the utterances of gratitude actualisation,
the most common among which are as follows: the extensive use of cliché phrases of politeness; emotionally coloured evaluative lexical
units; appeals, causatives of gratitude, the means nominating the person to whom the utterance is addressed, etc., being accompanied by a
wide variety of non-verbal means of communication (gestural, facial, proxemic, tactile-kinesthetic, etc.). The proposed systematisation of the
functional role of utterances of gratitude can serve as a methodological tool during planning and developing methodology for conducting
an experimental phonetic study of prosodic organisation of the utterances of gratitude actualised in English dialogic speech with various
degrees of emotional and pragmatic potentials.

Keywords: gratitude, appreciation, utterances of gratitude, English dialogical speech.

AKTyanbHicTh Hocaimkennst. CyqacHUH eTan PO3BHUTKY JIIHFBICTHUKHM XapaKTEPU3YEThCS JOMIHYBaHHSM aHTPOIIOLEHTPUY-
HOT MapajgurMu, y LeHTpi sikol nepebyBae jroauHa. Binrak, ocobiuBa yBara JOCITIHUKIB MPUIUISETHCS BUBYCHHIO MOBJICHHEBO-
MHCIICHHEBOT AisSUIbHOCTI 1HIUBIA, 30KpeMa, IpoIiecaM MOPOHKEHHS i CIPUUHATTS eMOLiHO-3a0apBICHOr0 MOBIICHHS. Y [[bOMY
KOHTEKCTI JIOCIIi/DKSHHSI BUCIIOBJICHD BJSIYHOCTI Ha0yBa€ 0COOIMBOI aKTyaJIbHOCTI, OCKIIBKH BOHH SIK IOCHTH TOIIMPEH] €TUKETHI
BHUCJIOBJICHHSI 3 IIPUTAMAHHUM iM piBHEM €MOLIHO-IIParMaTU4HOro MOTEHIiaTy CIYyTyIOTh €)EeKTUBHUM 1 JOCTYITHUM iHCTPYMEH-
TOM T00Y/I0BH MIKOCOOMCTICHHX 3B’SI3KIB Y MIKPO- Ta MaKpoCOLiyMax iHAMBIAIB. [HIIMMU CJIOBaMH, BASYHICTB, Oyayuu 6a30BOIO
CKJIAJIOBOIO COLIialIbHOT B3aeMOIil, Oe3 sIKOi HEMOIKIIMBO YSIBHTH JIIOJICHKY B3aEMOJIII0, € YHIBEPCAIBHUM COLIOKYJIBTYPHUM (EeHO-
MEHOM, BJIACTHUBHM YyCiM 0€3 BHHSITKY COLliyMaM, IPOTE KU BUPI3HAETHCS MEBHUMH KYJIBTYPHO 3YMOBJICHUMH OCOOJIMBOCTSIMH,
IO TePEeAAIOTHCSI B/l MOKOJIHHS 0 HOKOJIHHS. 3 OrJIsIIy Ha Iie, HeoOXiqHOCTI Ha0yBae OOIPYHTYBaHHS JIHIBICTUYHOTO CTATyCy
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BHUCJIOBJICHb BISYHOCTI Ta iX (QYHKIIWHUX O3HAK, 3[[aTHUX 3[iHCHIOBATH BIUIUB Ha OCOOJMBOCTI aKTyaiallii TaKMX BHCIOBJICHb B
AHMITIICEKOMY J1IaJIOTTYHOMY MOBJICHHI.

AHaJi3 ocTaHHiX goc/ikeHb 1 nmyOaikaniil. @eHoMeH BASYHOCTI MPUBEPTAE yBary JOCHIJHMUKIB 3 PI3HUX Taly3eil 3HaHHA.
BasuHICTb pO3IIIAAA€THCS SK TO3UTHBHA €MOLIis Y MeKax JOCIIDKeHb 3 IICUXOJIOTIT, 30KpeMa, 3 METOI0 BCTAHOBJIECHHS MPHYHH MO-
POMKEHHS BISIYHOCTI, 11 poTi y )KUTTI JIIOJMHH Ta BIUTMBY Ha MeHTajbHe 310poB’s (Emmons, 2004, Watkins, 2003, McCullough,
2002). V miomiyHi mparMaTUKH Ta Teopil MOBJICHHEBHX aKTiB BUBYAIOTHCSI MOBJICHHEBI akTH NOAsKHU. Tak, 37ilicHeHo crpoly cuc-
TeMaTH3allii MOBHHX 3ac00iB (JIEKCHYHUX, FPAaMaTUYHUX, CTHIICTUYHHUX 1 TPOCOANYHHX) peaji3alii MOBICHHEBOTO aKTy IMOJSIKH
pi3HOrO CTymeHs mMpocTi, qudepeniiiioBanoro Ha mWuUpy, HeMupy, capkactTuuny ta Qatuuny moasky (Kisenko, 2018); yuacti
napasepbanpuux (Hemepunceka, 2012), Bepbansuux (Xamiman, 2022) i npocoanunux (Yapikosa, 2007) 3aco6iB odopmieHHS BH-
CIIOBJICHb MOASKH. BogHOYAC y HaBeJEHUX IMpalsiX BiJCYTHE y3arajibHeHHs (QYHKI[IHHOTO NPU3HAYCHHS BHCJIOBJICHb BISYHOCTI,
3[aTHOTO 3/IHCHIOBATH CYTTEBHH BJIMB Ha creludiky iXHbOI aKTyasi3alifo B KOMyHiKallii. 3 oryisiay Ha 1ie, MeTOK HaIIoi mpari
€ OOrpyHTYBaHHS JIIHIBICTHYHOTO CTaTyCy Ta (YHKUIHHOrO MpU3HAYCHHS BHUCIOBJICHb BISYHOCTI B aHITIHCHKOMY JialoOTidHOMY
MOBJIEHHI.

Bukiaa ocHoBHOro marepiaiy. J[ns Toro, mo6 sSKOMOra IIOBHO OXONHUTH CYTHICTb JIIHIBICTHYHOTO CTaTyCy BHCJIOBJIEHb
BISTYHOCTI, BBOKAEMO 3a JIOLIIBHE PO3IIISSHYTH HasBHI B TyMaHiTapHOMY 3HaHHI aediHiuii moHsTTst Bastunocti. LikaBo, mo i B
YKpaiHCBKHX, 1 B @HIJTIHCHKHX TIIYMAYHHX CIIOBHUKAX HOHATTS «BISYHICTB» TPAKTYEThCS MPAKTHYHO OJJHAKOBO i BU3HAYAETBCS SIK
MOYYTTSI MTOJISIKH, SIKE BUHUKA€E BHACIIIOK TOTOBHOCTI a00 Oa)kaHHs BIISIUTH 32 JOMOMOTY, TIOCIYTY 4H 3pobiiere 106po (Bemukuit
TIlyMauHHUH CIIOBHHK Cy4acHol ykpaincekoi MoBH, 2005, Longman Dictionary, Oxford Dictionary), 1110 cBii4uTh Mpo yHiBepcaib-
HICTb SIBUIA BJITYHOCTI.

V CIIOBHMKY 3 €THKH HATrOJIOLIY€ETHCS Ha TOMY, 110 BASYHICTH Hependadae 0coOJIMBE CTABICHHS JTIOANHU JI0 TOTO, XTO 3p00HB
1if 106po, Ta OaykaHHs BIAIUIATUTH YMMOCH 100puM y MaitbytHboMy (Todrysm, 2014: 71-72). TlogiOHe TpakTyBaHHS 3yCTpiuaeMo
B jukepeni (Ykpaincbka mana eHuuknonesnis, 1967: 131), ne 3a3Ha4ueHo, 110 BASYHICTh BHUSBISETHCS Y BMiHHI JIIOJAUHN HAJICSKHO
OLIHUTH BUSABJICHY JI0 HEl yBary uu 3po0iieHe i 1o0pe aino. HaronouryeTbest TAKOXK, 110 BASYHICTD MA€ JOCHTh 3HAYHE CYCIIiIbHE
3HAa4YEHHS, OCKUJIbKM CaMe BOHA IITPUMYE Y JIOAAX Oa)KaHHS TBOPHTH J00PO i BUSABIATH JIIOOOB y BUMHKAX. Y IUIOLIMHI KyJIb-
TYPHHMX CHMBOJIIB BJSIYHICTh PO3IIIAIAETHCS K CUMBOJI JIFOOOBI 1 momanu 1o TBOPIS 4K JTI0/IeH, a TAKOXK SK CUMBOJI CIIPaBXKHbOT
JIyXOBHOCTI, BUXOBAaHOCTI i Munocep st (EHIMKIIONEANYHII CIIOBHUK CHMBOJIB KyIbTypu Ykpainu, 2015: 101). [Toaibuum unHOM,
y cTeH(popAChKii eHimkiIoneaii 3 ¢pinocodil BASIHICT BU3HAYAETHCS K Halle)KHa ab0 HaBiTh 3aTpedyBaHa peaxilis OeHedimiapa Ha
6nara un 1o6pounHHicTs Bif 6naroxiitauka (Stanford Encyclopedia of Philosophy). laBHbopuMcbkuii dinocod i oparop Llunepon
yBa)KaB BJSYHICTH MaTip’io yciX 4ecHOT. A Himeupkuil ¢imocod Immanyin KaHT BH3HAUaB BISYHICTD SIK CBSILECHHHH 0OOB’SI30K
JIIOJINHH, SIKUH TIOJIATAE B TOMY, 10 MU BIIAHOBY€EMO JIIOANHY 3a Ty KOPUCTb, SIKy BOHA HaM IIPHHECIIA, a TAKOXK HArOJIOIIYBaB, 1110
MOpPYILICHHsT 000B 13Ky BASYHOCTI MOXKe 3pyiHYBaTH MOpaibHU cTuMy 10 nobpoununocTi (Kant, 1991: 248-249).

V Mekax JOCHiKEHb 3 ICKHXOJIOTIT BASYHICTh BU3HAYAETHCS SIK TIO3MTHBHA €MOILLis, 1[0 BUHMKAE BHACIIIOK TO3UTHBHOI OLIIHKH
[, BYMHKIB uu ciiB iHmoil groguau (Emmons, 2004). s emorist BAHUKAE, KON Aii 1HIIO! JTIOAWHK CHPHUSIOTH 100pOOyTy peru-
mienta (McCullough & Tsang, 2004: 124), a TakoX, KOJIH PEUHUITIEHT ITOCIYTH YCBIIOMIIIOE, CKITbKH 3yCHJIb UM KOIITIB JOKJIaB
GnaroaiiiHuk abu 3poduTH mock nosutusHe it peuumnienta (Fehr, 2017). BunukaeHHs: eMolil BJs4HOCTI nepedaydae aBodazHuit
KOTHITUBHHH IPOIIEC: TO-TIepILe, JIOANHA BU3HAE, 1[0 OTPUMAJIA IIOCh TO3UTHBHE Y KOPHCHE U1 ce0e, HalpUKIIal, IEeBHY MOCIy-
ry abo BepOabHy NOXBaIy, KOMILTIMEHT TOLIO; M0-APYTe, BiI0OYBAEThCS yCBIIOMICHHS, 110 IPUYHHOIO L[OTO € 30BHIIIHE PKEPEIIO
(HanpuKiIa[, iHIIA JIFOIUHA), TI0 BiIHOIICHHIO /10 SIKOTO MOXKHA MposiBUTH BasuHicTh (Weiner, 1985). V ncuxosorii emowito Bs-
HOCTI pO3IVISIIAIOTh Ha JBOX PIBHSX: CTaHy Ta CXWJIBHOCTI XapakTepy iHamBiga. Ha piBHI cTaHy BASYHICTH mependavae MIBUIKO-
[UTMHHY €MOIIiHY peaKIifo, [0 BUHUKAE Y Bi/IIOBi/(b HAa O3UTUBHUI, KOPUCHUI BUMHOK YH CJIOBA IHIIOT JIIOAWHU. BrsuHicTh Ha
PIBHI CXHJIBHOCTI XapaKTepy MOXKHA OIUCATH SIK 3arajibHy CXHJIbHICTB JIFOJMHH /10 BUSBY €MOILIiT BASYHOCTI. SIKIIO JII0MHA B/sTYHA,
TOOTO Mae II0 PUCY, IIe HE 03HAYaE, 10 BOHA Oy Bi[4yBaTH BISIYHICTD TOCTIHHO, OJJHAK TaKa JIIOMHA OLTbII CXHIbHA 0 eMOLiii-
HOI peakiil BASYHOCTI y BIAMOBIAHUX CUTYaLlisX, TOOTO y Hel HassBHUM HU3bKKH mopir Basunocti (Watkins, et al, 2003).

BasuHICTB TaKOX PO3IIIIAETBCS K YECHOTA, TOOTO BHYTPIIIHBO IL[IHHA PUCA XapaKTepy JIOAUHH, iKa BUKOHYE POJIb MOPAJlb-
Horo opiertupy 4u kommacy (McCullough, et al, 2001). JlocmimkeHHs! MOKa3yIOTh, IO JIFOIH, SKUM BIACTHBA BISIYHICTD K pHca
XapakTepy, MaloTh BIATYTTs 33J0BOJICHHSI i IIO3UTHBHOI OI[IHKU HaBiTh HAMMEHIINX IPIOHUIb Y XKHUTTI, @ TAKOXK MO3UTUBHO OLIIHIO-
I0Th POJIb 1 BHECOK iHIIMX Jroael y cBoe xutts (Watkins, et al, 2003). [nuriMu ciioBamu, BASYHICTH HANPSIMY OB’ s3aHa 3 BHIIUM
piBHEM BIUyTTsI 32/I0BOJICHHS BiJl XKUTTS Ta MO4yTTsIM macts. Kpim toro, Haronomyetscst (Watkins, et al, 2003, McCullough, et al,
2002), 110 peryJisipHi MPaKTHKK BISTYHOCTI 3[[aTHI MIOKPALMTH HACTPil JIIOMHH, ii MEHTaJIbHE 3[I0pOB’sI Ta 3arajbHe 0J1aromnoIyyys.

3 BUKJIaZIGHOT'0 3P03yMiJIO, L0 TIOYYTTS BISTYHOCTI 3’ IBJISETHCSI SIK [IEBHA EMOIIIHA PEeaKIlis y BiAMOBI/b Ha 30BHIIIHI CTUMYJIH: 1
BepOanbHi (HapUKIIaa, KOMIUTIMEHT abo ToxBaja), i HeBepOasibHi (HAPUKIIAI, KOPUCHI IS pElUITi€HTa BYNHKY 91 ociyrn). Haii-
HPOCTIIIMM Ta 3arajIbHO MPUHHATHM CIIOCOOOM BUPAXKEHHS BJSTYHOCTI € 1i BepOaibHe BUPaKEHHs, TOOTO LIISIXOM BHCJIOBJICHB BJISTU-
HOCTI. ¥ MeXaX Teopii MOBJICHHEBUX aKTiB 1 IParMaTHKU BUCIOBJICHHS BISYHOCTI TPAKTYIOTHCS SIK LIDIOKYTHBHI MOBJICHHEBI aKTH,
BHUKOHAHI MOBILIEM, L0 IPYHTYIOThCS Ha TIONEpe/Hi /ii, BUKOHaHIH iHIMM MoBieM. Lle ais € KOPUCHOIO /Ul MOBIIS, BHACIIZIOK
YOro BiH/BOHA BiA4yBa€ BASYHICTH UM MO3UTUBHY OLIHKY, SIKi 3HAXO/ATh BUPAKEHHS Y BepOaizoBaHOMY BHCIIOBJICHHI BSTYHOCTI
(Eisenstein & Bodman, 1986: 167). 3rinHo 3 KJIaCHYHOIO TEOPI€I0 MOBJICHHEBHX aKTiB, BUCIOBICHHS BISTYHOCTI KBali(iKyOThCS
sk ekcripecuBr (Austin, 1962: 126), ToOTO akTH, SIKi MepeAa0Th HEeBHI MCUXOIOT uHI cTaHu. [Ipy 1[bOMY MPOMO3HULIITHUM 3MICTOM
BHUCJIOBJIIOBAHHS € YMOBA LIMPOCTI I110/10 KOMYHIKaTUBHOT JiiCHOCTI. MOBJICHHEBI aKTH IOJSIKH CIIPUSIOTH MiATPUMAHHIO TO3UTHB-
HOTO 00JIMYYsl KOMYHIKAHTIB, a/Ke BOHH € BBIWIMBHMH Ta MalOTh [MO3UTHBHE CIPSIMYBAHHS, OCKUIBKH 0a3ylOTbCS Ha MO3UTHBHIN
ouiHmi Aiit un ciiB cniBpo3moBuuka (Charikova, 2007: 155-156).

3 iHmoro 00Ky, iCHy€ JyMKa Ipo Te, [I0 BUCIOBJICHHS BISYHOCTI HE 3aBKAN Peasi3yloTh JIMIIE TO3UTUBHY CTPATErilo BBIWIH-
BOCTI. BOHM TaKoX MOXyYTb aKTyaJli3yBaTH HEraTHBHY CTPATEril0 BBIWIMBOCTI, AKIIO HAETHCS PO HEIIUPY MOASAKY, a00 K MOKYTh
BXKHMBATUCS BUKJIIOYHO SIK COLIABbHO OYiKyBaHI peakxiiii, 1110 BUKOHYIOTh (aTuuHy (QYHKIIIIO i HE MArOTh EMOLIIHHOTO HaBaHTAKEHHSI.
Kpim TOr0, BUpa)XeHHs BISYHOCTI MOXKe OYTH MOB’s13aHe 3 OaKaHHIM ITiIKPECITUTH PEaKI[if0 MOBISI HE HETPUEMHI CIIOBA YU HEKO-
PHCHI, IIKI/UTMBI BYMHKH 1HILIOT JIFOJAUHU. Y TAKOMY BHUITaJIKy BUCIOBIICHHS aKTyalli3ye ipOHIYHY MOAAKY. BiaTak, MOBJICHHEBI aKTH
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HOJIIKM MOYKHA BB)KaTH CUHKPETMYHUMH MOBJICHHEBHMH aKTaMH, aJUKE BOHH MOEIHYIOTh O3HAKH €KCIIPECHBIB, 0eXa0iTHBIB i KOH-
BiBiayiB. [XHA iNIOKyTHBHA CHIPSMOBAHICTh HE € CTAJION0, 4 3MiHIOETHCA 3AJIEKHO Bijl iHTEHIIiT MOBIIS: UM 1€ GaXKaHHs TOTPUMATHCS
BBIWIMBOTO PUTYyally, Ui BepOasi3yBaTu cBiif ncuxomnoriunuii cran mupoi Bastanocti (KiBenko, 2018: 63-64).
Jlns y3arajabHEHHS PO3IJISHYTHX TPaKTyBaHb MOHATTS BJSYHOCTI HaMu Oysi0 chOPMOBAHO MATPUIIO O3HAK BJSYHOCTI, MOAHY
HIDKue Ha Puc. 1.
Tabnuys 1
MaTpuusi 03HaK BHCJIOBJIEHHS BASTYHOCTI
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Puc 1. MaTpuus 03HaKk BUCJIOBJIEHHS BASYHOCTI

SIK BUHO 3 MaTpHIli, HAWYACTOTHIIIMMH O3HAKaMH BISTYHOCTI, SIKI BHOKPEMITIOIOTHCSI O1IBIIICTIO JOCIIJHUKIB, € BUSIB TOTYTTS
NOASKHY, Oa)KaHHS JIIOAWHM TPOJEMOHCTPYBATH JI0OPO Y BIJIOBIIL HAa OTpUMaHe J0Opo, moTpeba BepOanizyBaTH BASYHICTB, 110
3apojuiiacs B ICHXI4HIH cdepi iHANBIA, a TAKOK HEOOXITHICTh y BUCIIOBIICHHI TO3UTHBHOT OLIHKH SIK PEaKIil Ha OTpuMaHe Oyaro
YH MOCITYTy. Y3araJbHIOIOUH BHKJIAZeHe BUIe, HAOyBaeMO ITiJICTaB JUIs BU3HAUEHHS BUCIIOBICHHS BJSTYHOCTI 3 TIOTISIAY METH Ha-
IIOTO JOCIIKEHHS SIK KOMYHIKQTHBHOI OJIMHUII, 10 aKTYali3yeThCs B J1aJOriYHOMY MOBJICHHI SIK €MOIIiiHA PEaKIlis MOBISI Ha
MOMEPEHIO JIIF0 UM PEIUTiKy iHIIOTro y4acHHKA KOMYHIKAIii Ta sike, 3aJIe)KHO BiJl MOBJIEHHEBOT CUTYaAIIil, MOJKE BUPA)KaTH CXBAIBHY
OIIIHKY, 0a)KaHHS JOTPUMYBATHCS COIIaIbHOT HOPMH YU PUTYyaITy, a00 ipOHI0.

VYpaxoByroun TOH (aKT, [0 BUCIOBJICHHS BASYHOCTI aKTyalli3yI0Th 1i QYHKIT TPaKTHYHO Y KOXKHIH MOBI, X THIIOBOIO XapakTe-
PHCTHKOIO € Te, 110 JJIEKCHYHE HAITOBHEHHsI TAKMX BHCIIOBJICHb ITepe10avac BKMBAHHS KITIIIOBAHUX €TUKETHHUX (ppa3, IpuTaMaHHUMU
MEBHOMY COI[IOKYJIbTYPHOMY Cepe/IoBUINY. Tak, HApHUKIIaa, B YKPATHChKiN MOBI 1ie «/[skyio!», 6dsunuil, «Cnacubi!ly tomo. B aH-
TIIICHKii MOBI TUIIOBHMH JIGKCHYHUMH OJWHUIUIMU, SIKI BYXHBAIOTHCS y BUCITIOBIICHHSIX BJISIYHOCTI, € to thank, to express gratitude,
appreciate, be obliged. 11i cnoBa peanizyroTh HaiOUIbIIEe eMOIliitHO-parMaTiyHe HaBaHTakeHHs (Charikova, 2007: 213). Kpim
TOTO0, JICKCHYHE HATIOBHEHHS BUCJIOBJICHb BISTYHOCTI MOXKE BKJIIOYATH W IHIII JIGKCHYHI OJMHUII, 30KpeMa, 3BepTaHHs, Kay3aTopu
NoAsKH (TOOTO CIIOBa, SIKi BKa3yIOTh Ha IIPHYMHY BASYHOCTI, K B YKPAiHCHKIN MOBI «3a», HAUPHUKIAL, «/[aKyio mobi 3a donomozy!»,
B aHIIIiHCBKil MOBI «fory», Hanpuknan, «Thank you for your help!»). MoBHI oquHHUIL, SIKi IHTHMI3yIOTh BHCJIOBJICHHS, TAKOK MOXYTh
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BXKUBATHUCS Y BUCJIOBJIEHHAX BASYHOCTI 3 METOIO MEpelaTH eMOLIHUI cTaH MOBL. 30KpeMa, 1€ MOXYTb OyTH 3aCO0M HOMIHY-
BaHHS JIIOIMHM, SIKIi aJ[pecoBaHO BUCIIOBIICHHS, 3aiiMEHHUKH, IMEHHUKH, cioBocronydenHs (Xamiman, 2022: 327-331). Ixmioo
XapaKTePHOIO 03HAKOI0 (DYHKI[IOHYBaHHS BUCJIOBJICHD BSIYHOCTI B [1alOTIYHOMY MOBIICHHI € TX CYTIPOBI/ INPOKOIO BaPiaTHBHICTIO
HeBepOaIbHUX 3ac00iB KOMyHiKalii. Y BHUCIOBJICHHSX B/SYHOCTI 3a3BHYail BXKHUBAIOTHCS Taki HeBepOasbHi 3aco0u: mapaBepOasb-
Hi, 110 TIepeAatoTh iHpopMalito 6e3 3amydeHHs] BepOanbHuX 3ac00iB (HAPHUKIA[, MOCMIIIKA, 3ITXaHHS), TAKTHIbHO-KIHECTE3HYHI,
sIKI HECyTh MparMaTHYHe 3HAYCHHs BSIYHOCTI 1 peasi3yloTh CTpaTeriio BBIWIMBOCTI (HampukiIaa, oOifiMaHHsI, MOTHCKAHHS PYK,
MOCTYKYBaHHsI 110 [UIeuy), KiHeTH4Hi, ab0 MOBa Tina (HapHKJIa[], KHBAHHS FOJIOBOIO, IEBHA ITOCTABA, PYXH MPUHHATTS MOapPyHKIB)
(Yemepuncobka, 2012: 82-83). Cnig npu 1boMy 3a3HAYUTH, 110 BUPAKEHHS BASIHOCTI MOXKE aKTyasli3yBaTUCS BUKIIFOYHO 3a JIOIO-
MOTOI0 HEeBepOaliKy, siKa € 3pO3yMINIOI0 MOBIISIM Y KOHKPETHIH eKcTpasliHrBajbHii cUTyallii, HanmpuKiIaji, yepes3 00iiMHu, CIbo3H,
MOCMIIIKH TOLLO.

3aj1e)KHO Bil KOMYHIKATUBHOI CHTYAIlii, BACIOBICHHS BASYHOCTI MOXKYTh Ha0yBaTH Pi3HOTO (QYHKIIHHOTO CIPSIMYBaHHSI. 3 OTJIsi-
Jly Ha Te, 10 Y JEKCHKO-IpaMaTH4Hii CTPYKTYpi TAKMX BUCJIOBJICHb YaCTO HAsBHI €THKETHI MIa0M0HHI Gpa3u, TOCUTH MOMIUPEHOIO €
(arnuna, abo puryansHa GpyHKIs BUCIOBICHO BstuHOCTI. Came 111 GyHKIis 3a0e3Mmedye JOTPUMaHHsI COLialbHO OYiKyBaHUX HOPM
[T 9ac CIHIJIKYBaHHS Ta peaizalliio CTpaTeril MO3UTUBHOI BBIWIMBOCTI. Y CBOIO uepry, noTpeda nepeaaTH MO3UTHBHY OLIHKY CITiB
4M J1iif CIiBPO3MOBHHUKA PEalizy€eThCsl 32 paXyHOK eMOILIHHO-eKCIPeCHBHOT (DYHKIIii BUCIOBICHHS BASYHOCTI, 10 JO3BOJISIE MOBIIIO
BepOanizyBaTH IHUPY MOSKY. Y BUIAIKY BUPAKEHHS HEUMPOT MOISKH K ipOHIYHO-CAPKACTUYHOI OLIHKY CJIIB 4 JIiif CIIiBPO3MOB-
HMKA, 5IKi He € KOPUCHUMH I MOBIIS, aKTyalli3y€eThCsl OLIHHO-KPUTHYHA (DYHKIIiSl BUCIIOBJICHD BJSYHOCTI.

BucHoBKkH. ByisiaHicTh Biirpae cyTTeBYy posib y JKUTTI JIOAWHM Ta € BU3HAYAJIBHUM COLIOKYJIbTYpHUM (heHoMeHOM. [ToHSTTS
BASYHOCT] TPAKTYEMO SIK BUPQKEHHS TOYYTTS MOJSIKH, 1110 BUHUKAE BHACHIZIOK TOTOBHOCTI a00 OakaHHS BIUIUMTH 3 JIOIIOMOTY,
HOCIYTY YM OTpUMaHe No0po. Bas4HicTh Mae 3HauHE KyJIbTypHE 3HA4YEHHS, CIPHUsi€ MOOYJOBI CTOCYHKIB Ta MOPO3YMIHHIO MiX
JIFOJIBMH, € OUiKYBaHOIO COLIaJbHOIO PEAKI[i€l0 Ha MO3UTHBHI Ail iHIIOl MoanHu. Y digocodii Ta pernirii BASYHICTH BBAKAETHCS
YECHOTOIO 1 HaBiThb MOPAIILHUM O0OB’SsI3KOM. Y TUIOIIMHI MCHUXOJOTi BASYHICTh BU3HAYAETHCS K MO3UTHBHA EMOLs, sSIKa BUHH-
Ka€ BHACIIZIOK MMO3UTHBHOI OIHKH [ii, BUMHKIB YK CIIIB 1HIIOI JIOAWHNA. BUHUKHEHHIO €MOIlii BASYHOCTI TIepeay€e JABOPIBHEBHI
KOTHITUBHUH mporiec. [To-nepiire, JtojMHA BU3HAE, 110 OTPUMaJA 1I0Ch MTO3UTHBHE YN KOPUCHE JUIs ceOe, HalpUKIIa, MeBHY MOo-
CIIyTy 4¥ BepOajlbHy MOXBaly, KOMIUTIMEHT, [10-JpYTe, Bi0OYBAETHCS YCBIIOMIICHHS, 1110 IPHYMHOIO IILOTO € 30BHIIIHE DKEPEJIO MO
BIIHOLIIGHHIO JI0 AKOTO i Oyze MPOSsBIATUCA BAAYHICTb. BASUHICTD HanpsiMy MOB’S3aHa 3 BUIIMM PiBHEM 33J0BOJEHHS BiJ )KUTTS
Ta IMOYyTTA 1AcTs. PeryysipHi NpakTHKH BISYHOCTI 3[]aTHI MOKPAIUTH HACTPii, MEHTaJIbHE 30POB’s Ta OJIAronony4ys JIOAWHU.
BIsiYHICTD TIOPOKYETBCS SIK €MOIL[iifHa peakilis y BiAMOBiAb Ha BepOaibHi uM HeBepOasbHI 30BHIlIHI cTUMyiH. HalnpocTinmm
Ta 3arajJbHO TPUUHATHM CIIOCOOOM BHPA)KeHHsI eMOIIii BASYHOCTI € 1i BepOaibHe BUPaXKCHHS IUIIXOM aKTyaii3arlii BUCIOBICHb
BISTYHOCTI. Y MeXaX Teopii MOBJICHHEBHX aKTiB BUCIOBICHHS BISTYHOCTI TPAKTYIOTHCS SIK IJJIOKYTHBHI MOBJICHHEBI aKTH, BUKOHAH]
MOBLIEM, 1[0 IPYHTYIOTbCS Ha MONEepe/Hii Aif iHIIoro iHguBifa. Y MeXax HaLIoro JOCIHiUKCHHS BU3HAYA€MO BUCIIOBICHHS BJISY-
HOCTI SIK KOMYHIKaTUBHY OJJMHHUIIIO, II0 aKTyali3y€eThCsl B AiaNOTiYHOMY MOBJICHHI SIK eMOLIiifHA peaKIlisi MOBIISI HA MTOTIEPE/THIO IO
YH PEIUTiKY 1HIIIOr0 yYyacHHKa KOMYHIKAIlii Ta siKe, 3aJI€XKHO BiJ] MOBJICHHEBOT CUTYaIlil, MOXKE BUPAXKATH CXBAIbHY OLIHKY, Oa)KaHHS
JIOTPUMYBATHCSI COL[IaIbHOI HOPMHU YK PUTYaly, abo ipoHifo.

OyHKIIT BUCIOBICHb BISYHOCTI B JiaJIOTYHOMY MOBJICHHI Pi3HSATHCS 3aJEKHO BiJi €MOLIHHOrO cTaHy W iHTEHIil MOBLS Ta
BKJIIOYAIOTh TaKi: (haTnuHa, abo putyanbHa GyHKILis (peryIIOBaHHs i TOTPUMAHHS COLIAIILHO MPUITHATHUX BUMOT 1 PUTYAaJIiB yBItIH-
BOCTI); €MOIIifHO-eKCTIPECHBHA (BUPa)KSHHSI TIO3UTUBHOI OIIHKH BUMHKIB YH CJIiB CIIIBPO3MOBHHKA y (hOPMI IIUPOT MOASKHU; OLIHHO-
KpUTHYHA (aKTyasri3amist ipOHIYHOT OL[IHKM HEKOPHUCHOT JIii M CIIiB CIIiBPO3MOBHHKA y (OpMi HELMPOT MOSIKH. AKTyali3allis ux
(yHKIII B aHTTIHCHKOMY JIaJIOriYHOMY MOBJICHHI 3a0€311euy€eThCs TUIIOBUMH BepOaibHUMHU 3ac00amMH (KITIIIOBaHi eTHKETHI Gpasu,
eMolliiiHO-3a0apBIIeH] JEKCHYHI OJMHUIII, 0COOOBI 3aiiMEHHUKH, Kay3aTOPH MO/SKH, MOBHI OJUHUII, SIKi IHTUMI3YIOTh BUCIIOBIICH-
Hs1), CYTPOBOKYBAaHUMH BapiaTHBHICTIO HeBepOaIbHUX 3ac00iB KOMYyHIKallii (1TapaBepOaibHNX, TAKTHIBHO-KIHECTE3UUHHX, KiHe-
THYHHX).

Pesynbraty 1i€i TEOPETHUHOT PO3BIJAKM IIOAO BU3HAYCHHS MOHATTS, O3HAK Ta OCOOIMBOCTEH (DYHKIIOHYBaHHsS BHCJIOBJIEHb
BISTYHOCTI Oy/lyTh BUKOPUCTaHI Y MOJAIBIIMX JOCITIDKSHHX M1 4ac

OxpecinieHa HaMU KapTHHA GYHKIIHHEX 0COOIMBOCTE akTyasi3awil BASYHOCTI, TOOYA0BaHA HUIIXOM aHaIIi3y HasBHUX Y Iy-
MaHITapHUX JUCLHUILTIHAX TPAKTYBaHb SBUIA BJISYHOCTI, 3/laTHA CIIYTYBaTH MiAIPYHTSIM Ul (HOPMYBAHHS MPOrPaMHU il METOANKH
EKCIIePUMEHTAIbHO-(DOHETHYHOTO JOCTI/DKEHHS ICMXOCHEPreTHYHUX O3HAK pealtizallii B aHITHChKOMY IiajJorivHOMY MOBIICHHI
PI3HKX 32 eMOIIHHO-IParMaTHYHNM MOTEHIIIaJIOM BHUCIIOBJICHb BASYHOCTI.
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LANGUAGE INNOVATION IN ITALIAN MASS MEDIA:
THEMATIC GROUPS OF NEOLOGISMS AND THEIR FUNCTIONS

This article is devoted to the study of linguistic innovation in the Italian mass media and the analysis of neologisms as an important
indicator of the contemporary development of the Italian language. In recent decades, there has been an active upgrade of the lexical
composition, which is due to both internal linguistic processes and external social, political, and technological factors. Particular attention
is paid to the emergence of neologisms in media discourse, where new words become established in the mass consciousness and ensure the
transmission of relevant concepts into the public sphere.

To systematize lexical innovations, a classification of neologisms into main thematic groups is proposed: these are political, economic,
environmental, cultural-social, and technological ones. Each group reflects the specific communication needs arising in connection with
contemporary social and cultural transformations. The reasons and mechanisms for the emergence of new words are considered, including
borrowings from English, calques, semantic extensions, and internal word formation.

Particular attention is paid to trends in 2021-2025, when new terms reflecting the pandemic, digitalization, environmental challenges,
and social and cultural changes are recorded in the media and dictionaries. The mechanisms for establishing neologisms in the media space
and their role in shaping public consciousness are analyzed.

In conclusion, it is found that the Italian language demonstrates a high degree of adaptability to contemporary changes, actively
integrating new concepts and maintaining a balance between borrowings and internal word formation mechanisms. The study provides a
deeper understanding of the relationship between language and society, identifies trends in the development of media discourse, and outlines
prospects for further linguistic innovations in Italian.

Keywords: neologism, classification of neologisms, mass media, political neologisms, economic neologisms, technology, environmental
neologisms, socio-cultural aspect, globalization.

Cenisepcmosa Anacmacia Onezigna,
acucmenm,
Kuiscoxuii nayionanvuuil ynisepcumem im. Tapaca Lllesuenka

MOBHA IHHOBAIIIA B ITAJIIMCbKUAX MAC-MEJIA:
TEMATHUYHI I'PYIIN HEOJIOTI3MIB TA IXHI ®YHKIII

Cmammsi npucesiuena 00CIiONCEHHIO MOGHUX THHOBAYIU 68 IMANIUCLKUX 3AC00aX MACOB0I inhopmayii ma ananizy HOBOMBEOPIB K 8ANCIU-
6020 NOKA3HUKA CYYACHO20 PO3GUMKY IMANIUCLKOI MOU. B ocmanni decamunimms 6i06yeacmucsi akmueHe OHOBNEHHS TEKCUUHO20 CKAAOY
imaniucbKoi Mo8U, W0 3YMOBIEHO AK GHYMPIUWHIMU MOGHUMU NpOYecamu, Mmax i 308HIUHIMU COYIANbHUMU, NOTTMUYHUMU MA MeXHONO0-
eiyHumu yurnukamu. Ocobausa ysaza npuoiiiemovcs NOAGI He0I02I3MI8 Y MeOIlIHOMY OUCKYPCI, Oe HOBI C08a 3aKPINIIOMbC 6 MACO8Ill
cgioomocmi ma 3abe3neqyloms nepeoayvy akmyaibHux noHsms y nyoniuny cgepy.

Jlna cucmemamuzayii' 1eKCUMHUX THHO8AYIL NPONOHYEMbCS KAACUDIKAYIS HEON02I3MI6 3 OCHOBHUMU MEMAMUYHUMU SPYNAMU. NOJI-
MUYHI, eKOHOMIYMNI, eKON02IUHI, KYIbMYPHO-coyianbii ma mexunonociuni. Kooicna epyna eidobpaicae cneyudiuni komyHikamugni nompeou,
WO BUHUKAIOMD Y 368'A3KY I3 CYUACHUMU COYIATLHUMU MA KYTbMYPHUMU MPAHCHOPMAYIaMU.

Busnaueno npuyunu ma 0ocniodnceno mexanizmu noseu HOGUX CJi6, GKIIOUAIOYU AHIOMOBHI 3AN03UYEHHS, KANbKU, CEMAHMUYHI PO3-
wiupeHHs ma Hympiwni npoyecu crogomeopenns. Ocobaugy ysaey npudineno mendenyiam 2021-2025 pokis, konu ¢ 3MI ma crosuukax
@ixcylomocst HO8I mepMiHU, WO OKPECTIOMb NAHOEMIIO, YUPPOBI3aYil0, eKON02IUHT BUKIUKU MA COYIATbHO-KYAbMYPHI 3Minu. [Ipoananizo-
BAHO MEXAHIZMU 3AKPINIEHHs HeOL02I3MI8 Y Medianpocmopi ma 3a3HaveHd ixHs poib y (pOpMy68anHi CyCniibHol ceioomocmi.

YV 0ocnioscenni niokpecieno, wjo imaniiicoka Mo8a 0eMOHCMPYE BUCOKULL CINYNiHb A0ANMUSHOCTT 00 CYYACHUX 3MiH, AKMUBHO THMezpYy-
10UU HOBI NOHAMMA MA NIOMPUMYIOUU DANAHC MIJC 3aNO3ULEHHAMU MA BHYMPIUHIMU MeXaHizmamu ciosomsopenns. Poboma dac enubdue
PO3YMIHHSL 83AEMO36'13KY MOGU MA CYCNINLCMEA, GUIHAYAE MEHOCHYIT PO3GUMKY MeOilIH020 OUCKYPCY MA OKPECIIOE NePCREKMUBU NOOA b~
WUX MOBHUX THHOBAYIU 8 IMANIUCHKIU MOBI.

Kniouogi cnosa: neonoeizm, kiacugixayis neono2izmis, 3acobu macosoi ingopmayii, norimuuni Heoi02i3MU, eKOHOMIYHI HeOoI02I3MU,
MEXHON02Isl, eKONOSIUHI HeON02I3MU, COYIOKYIbMYPHULL ACneKm, 21006ani3ayis.

In recent decades, the Italian language has undergone active processes of lexical renewal, driven by both internal and external
factors. Outdated vocabulary is gradually being replaced by new formations that reflect current social realities. A significant portion
of the neologisms appearing in Italian media discourse are of exogenous origin — they arise under the influence of globalization
processes, intercultural exchange, and current communicative needs (Nedelcheva, 2024).

The mass media play a key role in popularizing new vocabulary, acting as a transmitter of socially significant concepts in the
public sphere. It is through media channels that new words become established in the mass consciousness, acquiring stable use
in everyday communication, journalism, political and expert discourse. These processes testify to the close connection between
linguistic evolution and social transformations.

The relevance of the study is due to rapid changes in society and mass communications, which directly affect language. Italian
media discourse reflects new social, political, technological, and cultural realities, accompanied by the emergence of a large number
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of neologisms. Studying these linguistic innovations makes it possible to understand how language adapts to modern communication
needs and to identify trends in its development in the context of globalization, digitalization, and environmental challenges.

The aim of this work is to identify and systematize neologisms in Italian media discourse, determine their functional role, and
analyze trends in language development in recent years. Particular attention is paid to the classification of neologisms into thematic
groups and the study of the mechanisms of their consolidation in the media space.

The main tasks of the article in order to achieve the aim set are:

1. To provide an overview of existing research on neologisms in the Italian language and media discourse.

2. To identify key thematic groups of neologisms.

3. To analyze the mechanisms of new word formation, including borrowing, calques, and internal word formation.

4. To examine trends in the development of neologisms in the media for the period 2021-2025.

5. To draw conclusions about the prospects for the development of the Italian language in the context of media discourse and
global changes in society.

Analysis of recent research and publications. In general, among foreign linguists who studied newly formed words there were:
Maurizio Dardano e Pietro Trifone, Ornella Castellani Pollidori, Luca Serianni, Silvia Morgana, Paolo Zolli, Vittorio Coletti, Stefano
Bartezzaghi and others (Adamo, 2010).

Presentation of the main material. Several main thematic groups of neologisms can be identified in the structure of Italian
media discourse: political, ecological (econeologisms), economic, cultural-social, and technological (technoneologisms). Most
of them are borrowings or calques from English, which is explained by the dominance of English-language content in the global
information space. At the same time, a significant number of words are born within the Italian language to denote new concepts and
ideas, which contributes to the expansion of vocabulary and the development of the language system.

Neologisms in media discourse perform not only a nominative function, but also a pragmatic one: they model a new linguistic
picture of the world, form or transform public perceptions of certain phenomena, and often carry ideological or evaluative
connotations. Thanks to the emergence of new lexemes, language actually “keeps up” with reality, adapting complex and new
concepts to the needs of everyday communication. Analysis of neologisms in Italian media discourse enables a deeper understanding
of the mechanisms of linguistic innovation and the interaction of language with social changes.

The reasons for distinguishing separate thematic categories of neologisms are diverse:

For example, political neologisms arise as a result of active political processes, international cooperation, reforms, elections,
crises, and protest movements, which require the emergence of new terms to describe events, actions, and the roles of participants.
The following examples can be attributed to this category: sovranismo, post-verita, vaxxing, green pass, complottismo, no-vax,
starmerismo.

Ecological neologisms are formed under the influence of global climate initiatives, international agreements, the emergence
of “green” technologies and startups, as well as media projects on eco-education, reflecting new approaches to environmental
protection. Striking examples include such lexemes as: eco-friendly, green economy, eco-tax, carbon neutral, ecocidio, eco-ansia,
emissioni climalteranti, servizi ecosistemici, transizione verde, e-fuel.

Economic neologisms are associated with the digitalization of society, the emergence of new methods of carrying out financial
transactions, the growth of cryptocurrencies and online platforms, as well as the development of new professions and positions in the
economy and business. In light of recent events, the following neologisms are actively appearing in the media: fintech, blockchain,
criptovaluta, smart contract, digitalizzazione, reshoring, smart working, gig economy, burnout, quiet quitting, work-life balance.

Cultural-social neologisms appear as a result of the active influence of social networks, global trends, media and mass culture,
fashion trends, memes, lifestyle, and gastronomic innovations, as well as language games in the media aimed at creativity and
humor. Examples of such neologisms are given further: boomer, cancel culture, ghostare, bodyshaming, infodemia, clickbait, binge-
watching, spoilerare, virale.

Technological neologisms reflect the rapid development of information technology, artificial intelligence, robotics, gadgets,
online services, and digital platforms. They often overlap with the economic neology, but have a specific lexical focus, for example:
chatbot, smartworking, NFT, metaverso, Al-generato, smart device, techlash.

i. Therefore, classifying neologisms into thematic groups not only makes it possible to systematize linguistic innovation, but also
to trace the connection between linguistic processes and the dynamics of social, economic, environmental, and technological changes
in contemporary Italian society.

ii. In addition, it is necessary to make a comparative analysis of thematic groups of neologisms in order to understand the trends
in the development of newly formed vocabulary. An analysis of neologisms recorded in Italian media discourse in recent years
shows that thematic groups are represented differently depending on the type of publication and target audience. Thus, political and
economic neologisms are most actively used in news resources, analytical magazines, official statements, and reports. They serve to
inform about events of national and international significance, as well as to introduce new concepts related to politics, finance, and
management into the public consciousness.

iii. At the same time, cultural-social and technological neologisms are much more common in electronic media, blogs, social
networks, and entertainment portals. Here, they play the role of markers of belonging to a particular community, serve as a means of
self-expression, and create a special “language trend” that spreads quickly among young people.

iv. Econeologisms, in turn, occupy an intermediate position: they appear both in serious analytical publications on climate and
energy and in the popular press, where their use is associated with coverage of everyday practices — from “green” technologies to
eco-trends in lifestyle.

v. Based on the above, it can be argued that the thematic affiliation of neologisms largely determines the channels of their
dissemination and the speed of their consolidation in the language: political and economic neologisms are most often established
“top-down” through official sources, while cultural-social and technological neologisms spread “bottom-up” through mass culture
and internet communication.
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vi. It is also important to mention the active influence of external factors on thematic groups. The formation of thematic groups
of neologisms is closely linked to current global and national events. Thus, political and economic neologisms appear as a result of
crises, international agreements, elections, reforms, and integration processes, which requires the rapid linguistic formulation of new
phenomena.

Environmental vocabulary has become more prevalent in media discourse thanks to climate summits, environmental disasters,
and the intensification of international initiatives to protect the environment.

Technoneologisms, for example, as already stated, are largely driven by the dynamics of digitalization, the development of
artificial intelligence, robotics, and the metaverse, which are forming new terms to describe previously non-existent realities. Many
words from the “past” are disappearing from modern language or being “squeezed out” by newly formed terms.

Finally, cultural-social neologisms are most often associated with the transmission of global trends, memes, and phenomena of
mass culture, where the Italian media act as intermediaries between the global information space and national culture. In this way, the
emergence of names for new concepts and phenomena is characterized by the instantaneous appearance of a neologism to describe
this concept.

In general, on the one hand, the emergence of neologisms in each group can be seen as a direct reflection of the processes
that determine the vector of development of modern society. But on the other hand, it is also necessary to take into account intra-
group differentiation. Each of the identified thematic groups has an internal structural division determined by the specifics of
media discourse. Thus, political neologisms can be divided into terms related to domestic politics, international relations, protest
movements, and new political roles.

Economic vocabulary is differentiated into financial, corporate, startup vocabulary, and the digital economy, where each subgroup
has its own sources and channels of distribution. Economics itself is a rather “broad” science, in which it is possible and necessary
to identify subgroups, or rather “sub-directions,” which subsequently become the reason for the emergence of such a large number
of new terms.

Econeologisms range from scientific and technical terms (“green” technologies, renewable energy) to social and everyday terms
related to eco-friendly lifestyles and consumption. Today, environmental protection is on the agenda. This has led to the emergence
of new words to describe trends and processes related to nature, as well as the active borrowing of lexemes from English.

The cultural and social group demonstrates the greatest flexibility and can include lexemes from fashion, gastronomy, music,
cinema, internet memes, and subcultures, making it the most dynamic and subject to rapid change. Young people are rapidly
switching to an online lifestyle and online communication, which is becoming the foundation for the formation of new vocabulary,
which, in turn, is actively spreading across different spheres and semantic fields.

For their part, technological neologisms are divided into words related to artificial intelligence, digital platforms, virtual
and augmented reality, gadgets, and online services. The digitalization of society is keeping pace with the times, and the lexical
composition of the Italian language is not lagging behind, expanding and growing exponentially.

As for the internal structure of each group, it is worth noting that each one reflects not only the specifics of the thematic field,
but also the diversity of social practices in which new lexemes function. However, it is also important to consider the trends and
prospects for the development of neologisms in Italian media discourse.

For example, in 2021-2022, several key trends are clearly evident in Italian media discourse, reflecting both socio-cultural
transformations and active processes of linguistic innovation. One of the most noticeable trends is the emergence of a significant
number of neologisms related to the COVID pandemic, healthcare, and biotechnology. Newspapers such as La Repubblica, Corriere
della Sera, Il Sole 24 Ore, and other widely read Italian dailies, as well as the new edition of the Devoto-Oli 2022 dictionary,
have recorded lexemes such as covidico, long Covid, variante virale, proteina spike, postumano, and green pass. These examples
demonstrate that global medical events have a direct impact on language practice: new words serve as terminological designations,
while also becoming established in both everyday speech and journalism (La Repubblica, 2021).

Another important direction is the active formation of new environmental and socio-political vocabulary. Terms such as
climaticida, emissioni zero, impatto zero, divario di genere, and democrazia elettronica reflect growing public sensitivity to issues
such as climate change, gender equality, and democratic practices. These lexemes not only name new phenomena, but also perform
an ideological function, contributing to the formation of value orientations in public discourse (La Repubblica, 2021).

The integration of economic and technological terminology with environmental issues is also becoming a noticeable trend. In the
publications of Il Sole 24 Ore, the key economic terms of recent years are digitale and sostenibilita, which are perceived as strategic
development guidelines in the context of the implementation of the PNRR — Piano Nazionale di Ripresa e Resilienza (2021). New
phrases and calques are appearing in media discourse, for instance, DOP economy, ipercapitalismo, recovery plan, which reflect not
only economic processes but also their interaction with global environmental and social issues (Il Sole 24 Ore, 2021).

With the arrival of 2023-2025, new waves of linguistic innovation are emerging, reflecting even more diverse social, cultural,
and technological changes. First and foremost, these changes are driven by events taking place on the world stage: topics related to
war and international politics are actively developing. The 2024 Zingarelli dictionary features neologisms related to the Russian-
Ukrainian war, such as oblast, balaclava, Holodomor, putiniano, infowar, guerra ibrida etc. These words capture global political
events and their reflection in the mass consciousness and media (Zingarelli, 2023). In addition to military specifics, there is a
noticeable increase in topics related to anxiety, exaltation of reality, and virtuality: for example, Zingarelli 2024 notes lexemes such
as eco-ansia, iperrealta, bro, and others.

In addition to words related to politics, ecology, and technology, terms from culture, fashion, and social media are also appearing:
permacrisi, price cap, hype, smishing, streammare, shippare, prompting, Large Language Models. Recently, there has been a trend
toward mixing cultures and cultural concepts, leading to the emergence of new lexemes in the Italian language (Mondadori 2023).

There has also been active growth in neologisms related to identity, humor, and generational differences: words such as
amichettismo, pezzotto, campo largo, fuffa guru, sdigiunino, recorded by Treccani 2024, show a strengthening of cultural-social
vocabulary, often with evaluative or humorous connotations. Most of the newly formed vocabulary appears thanks to the younger
generations, which is why many linguists classify some lexical units as slang and internet speech (La Repubblica, 2025).
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Technological, digital, and media innovations continue to play an important role: humanity today cannot exist without artificial
intelligence, internet, and messengers. This has given rise to technological neologisms to define terms such as ChatGPT, cyberstalking,
Intelligenza Artificiale Generativa, overtourism (sovrafollamento turistico), and prompting, which reflect the influence of Al digital
platforms, and new media practices.

The prospects for the development of neologisms in the Italian media space are primarily linked to a sharp increase in the number
of interdisciplinary linguistic innovations. In recent years, there has been a growing trend towards “mixed” neologisms covering
several thematic fields at once: politics and technology (democrazia elettronica), economics and ecology (eco-attivismo, impatto
zero), culture and technology (autonomia differenziata, overtourism).

At the same time, it is the media that remains the leading platform for testing new words: through the print press, online
publications, and social networks, new vocabulary is rapidly spreading and becoming established in the mass consciousness,
becoming an integral part of the vocabulary of the average person.

On the basis of the above, the following predictions can be made based on data from the last five years:

— in the near future, there will be an increase in interdisciplinary vocabulary. This means that there will be an increase in the
number of neologisms that simultaneously reflect ecological, technological, political, and socio-cultural aspects. New types of word-
constructions combining several spheres and linking different semantic fields will also come into vogue;

— thanks to the media, particularly social networks and online publications, new terms will spread faster than before and be more
widely accepted, including in less formal contexts;

— with the development of new technologies, there will be an increase in the number of neologisms reflecting contemporary
processes and digital transformation. This is especially true for topics such as artificial intelligence, automation, algorithms, digital
ethics (algoretica), models such as LLM, new platforms, and communication formats;

— increased cultural and social variability: there will be even more neologisms related to identity, generational differences,
memetics, youth slang, and images of modern life;

— in the long term and in an ideal scenario, there may also be a strengthening of the trend towards the creation of Italian
equivalents, calques, or adaptations, which will contribute to the preservation of linguistic identity and reduce the dominance of
English-language vocabulary in media discourse. But there is another side to the medal: English is the language of globalization and
intercultural exchange, so quite often the appearance of new lexemes in Italian is nothing more than the borrowing of Anglicisms
into the Romance language.

Thus, contemporary trends testify not only to the quantitative growth of neologisms, but also to the qualitative transformation
of the lexical fund: Italian media discourse is increasingly producing vocabulary that lies at the intersection of politics, economics,
culture, and technology, reflecting the complexity of a globalized society and its value orientations.

Conclusions. Contemporary Italian media discourse is one of the most productive areas for the formation and consolidation of
neologisms. New vocabulary reflects the dynamics of social processes, political events, technological and cultural transformations,
confirming the close relationship between language and society. The emergence and spread of neologisms demonstrates the ability
of the Italian language to respond quickly to changes in the outside world, offering new means for understanding and naming current
phenomena.

Classifying new formations by thematic groups allows us to systematize the material and identify key areas of linguistic
innovation. Political, economic, environmental, and cultural-social neologisms reflect priority areas of public interest, while
technological and media lexemes indicate the growing role of the digital environment in modern society. This distribution confirms
not only the multifaceted nature of linguistic innovations, but also their functional conditioning.

Neologisms in the mass media perform a dual function: on the one hand, they serve to name new realities, and on the other,
they shape values, set the framework for interpreting events and phenomena, and influence public consciousness. Thus, linguistic
innovation is not merely a reflection, but also an active tool for constructing a modern picture of the world.
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TEXT AND NARRATIVE: COSSACK RULERS IN UKRAINIAN AND POLISH WIKIPEDIA

The study of articles on Wikipedia, and especially different language versions, is very relevant because firstly Wikipedia is now an
important source of knowledge in the Slavic world, and secondly it can enable an Wikipedia is also an arena for competing for readers’
attention, manipulating opinions, and forming new myths. The article analyzes the figures of Ukrainian hetmans Bohdan Khmelnytsky, Ivan
Mazepa, and Petro Konashevych-Sahaidachny as they are portrayed in Ukrainian and Polish versions of Wikipedia. We used methods of
Narratology, Cognitive Linguistics, Functional Grammar, Communicative Syntax, and Quantitative Linguistics (computer statistics). It
concludes that Ukrainian articles are more emotional, sometimes aimed at justifying heroes, but Polish versions present a more moderate
view of historical figures. In lexical-syntactic terms, Polish articles are simpler for perception, although semantically the images of Ukrainian
hetmans are incomplete. Clearly, such interlinguistic studies of materials in Web 2.0 are productive and capable of depicting a movement
of knowledge about history in broad sections of society. The research was conducted as part of the OPUS project “Historical narratives in
Web 2.0 as a functional element of national identities in Central and Eastern Europe”.

Keywords: history, narrative, Ukrainian Wikipedia, Polish Wikipedia, Bohdan Khmelnytsky, Ivan Mazepa, Petro Konashevych-
Sahaidachny.

Tumuenxo Anmonina Onexcanopiena,
Kanouoam Qinonociunux Hayx, ooyenm,
Vuisepcumem imeni Aoama Miyrxesuua ([1losnans, Honvwa)
Bepuep Bikmop,
npoghecop, doxkmop eabinimosanuti,
Vuisepcumem imeni Aoama Miyrxesuua ([losnans, Honvwa)

TEKCT I HAPATHUB: KO3AIILKI JIIJEPHU B YKPATHCBKIN I HOJbCHKIW BIKIITEIII

Hocnioocenns cmameil y Bixkinedii, a 0cooauo pisHux MOSHUX 6€pCill, € OyJice akmyalbHUM, OCKLIbKU, no-nepute, Bikinedis Ha cb0200HI
€ BAIICIUBUM OICEPENOM 3HAHb 015l NPEOCMAGHUKIE CNI08 STHCLKO20 C8IMY, a no-opyee, 80HA 00360I5€ Kpauye 3p03yMimu icmopuyni Hapamu-
68U, NPUCYMHI 8 PI3HUX MOBHUX NOJAX. Bikinedis makodic € apenoio 6opomvou 3a ysazy 4umayie, MaHinymo8anHs OYMKamu ma Gopmyeanus
HOBUX Miis. V yitl cmammi npoananizoeano, Ak nocmami yKpaincokux eemomanie bozoana Xmenvnuyvkoeo, leana Masenu ma Ilempa
Konawesuua-Cazatioaunoeo 300padiceri 8 YKpaiHCbKill ma noivcoKiil eepcisix Bikinedii. Mu euxopucmogysaiu memoou Hapamonozii,
KOZHIMUBHOI NiHe8ICMUKU, (DYHKYIOHATbHOT 2paMamuKy, KOMYHIKAMUBHOI CUHMAKCUCY MA K6AHMUMAMUGHOI TiHes8icmuky (Komn'tomepha
cmamucmuxa). 3podieHo BUCHOBOK, WO YKPAIHOMOBHI cmammi € Oiibul eMOYIUHUMU, [HOOI NPUCYMHE SUNPABOAHHS 2eP0is, MOJL SIK NOJlb-
CbKOMOBHI 8epcii nodaomy 0inbw NOMIPKOBAHULL NO2TAO HA ICMOPUYHI nocmami. 3 1eKCUKO-CUHMAKCUYHOT MOYKU 30pY NOAbCLKI cmammi
€ npocmiumu O CRPULHAMMSA, X04d CEMAHMUYHO 00paA3U YKPATHCOKUX 2embManie uacmo € nenognumu. OuesuoHo, wo maxi MidcMosHI
Odocnioocennss mamepianig y Web 2.0 € npooykmugnumu i 8i0o6padxcaioms pyx 3HaHb npo iCMopiio 6 wupokux eepcmeax cycninbemea. Cmy-
0is 30iticnena ¢ pamkax npoekmy OPUS «lcmopuuni napamueu ¢ Web 2.0 sk (pyHKyioHanoHuil enemenm HayiOHaIbHUX [OeHMUYHOCmell y
Lenmpanvniti ma Cxioniti €eponiy.

Knwwuosi cnosea: icmopis, napamus, ykpainceka Bixinedis, noavceka Bixinedis, Bozoan Xwmenonuyexuil, lean Masena, [lempo
Konawesuu-Cazauioaunuil.

According to researchers, linguistic analysis of historical texts is very productive and important: “The historical reason is that
texts are sensitive barometers of social processes, movement and diversity, and textual analysis can provide particularly good
indicators of social change” (Fairclough, 1955).

Today, Wikipedia is not only a source of knowledge about history, but also an arena for competing for readers' attention,
manipulating opinions, and forming new myths and historical narratives. This is very evident when analyzing articles about the same
person or phenomenon in different languages. Even if the information is presented objectively, it is possible to trace the extent to
which a particular country (in whose language the article is written) has developed the ability to present information about its national
heroes and the methods it uses to do so.

In this article, we analyze how the Ukrainian and Polish language versions of Wikipedia present information about three important
figures in Ukrainian-Polish history: Petro Konashevych-Sahaidachny, Bohdan Khmelnytsky, and Ivan Mazepa.

When using the methods of cognitive linguistics, definition and study of cognitive metaphors seem very productive: “...metaphor
is pervasive in everyday life, not just in language but in thought and action... Metaphor is principally a way of conceiving of one
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thing in terms of another, and its primary function is understanding” (Lakoff& Johnson, 1980). Jonathan Charteris-Black writes:
“Effective rhetoric involves us with the drama of the present by providing convincing explanations of what is right and wrong and
convinces us that the speaker is both better and stronger than his or her opponents. Metaphor is a highly effective rhetorical strategy
for combining our understanding of familiar experiences in everyday life with deep-rooted cultural values that evoke powerful
emotional responses” (Charteris-Black, 2005).

While researching Wikipedia articles, we were struck by their unevenness in terms of readability. It is obvious that not only the
content but also the form of the message significantly affects the reader's perception. The topic of readability was raised more than
a hundred years ago by Lucius Adelno Sherman, who reflected on the factors of influence of literature on the recipient, trying, in
particular, to calculate these factors in a mathematical way, within the method of literary criticism (Sherman, 1893).

Today, various formulas for measuring readability are popular (in particular, Flesch Reading Ease, Flesch Kincaid Grade
Level, Fry readability formula, Gunning Fog Index, ARI, SMOG Index etc.); site voyant-tools.org uses The Coleman—Liau index
(CLI). The CLI is one of the classic readability formulas, developed in the 1970s, designed to estimate the grade level of a text based
on surface features of language. Unlike earlier formulas (such as Flesch—Kincaid, which rely on syllable counts), CLI uses characters
per word and words per sentence, which makes it computationally efficient and especially suitable for processing with computers.
Scientists note: “Existing computer programs that measure readability are based largely upon subroutines which estimate number
of syllables, usually by counting vowels. The shortcoming in estimating syllables is that it necessitates keypunching the prose into
the computer. There is no need to estimate syllables since word length in letters is a better predictor of readability than word length
in syllables. Therefore, a new readability formula was computed that has for its predictors letters per 100 words and sentences per
100 words. Both predictors can be counted by an optical scanning device, and thus the formula makes it economically feasible
for an organization such as the U.S. Office of Education to calibrate the readability of all textbooks for the public school system”
(Coleman&Liau, 1975).

We examined the material from the perspective of Narratology; researchers define narrative as: “The representation (as product
and process, object and act, structure and structuration) of one or more real or fictive events communicated by one, two or several
(more or less overt) narrators to one, two or several (more or less overt) narratees” (Prince, 2003). We also used methods of
Cognitive Linguistics, in particular, cognitive analysis of the text at the level of conceptual metaphors. Obviously, it is also advisable
to use the methods of the Functional Grammar (to find out the role of certain morphological units in the text), and Communicative
Syntax (the role of syntactic structures in shaping the meaning of statements). In analyzing the texts, we also made extensive use of
Quantitative Linguistics (computer statistics).

Ivan Mazepa

Ivan Mazepa is one of the most famous Ukrainian hetmans. However, attitudes toward him in the Slavic world have always been
ambiguous due to a striking episode: his change in policy toward cooperation with Russia and the conclusion of an alliance with
Sweden. Of course, modern Ukraine perceives this fact very positively. Mazepa is glorified and heroized. However, his representation
in other countries is still partly influenced by the Moscow narrative. Neither the massacre in Baturyn (the destruction of the hetman's
capital by Russian troops), nor the hetman's quick death shortly after the battle, nor the subsequent centuries-long domination
of the Russian Empire over Ukrainian lands calmed or diminished the outrage of the Empire, which called Mazepa a traitor and
anathematized him for eternity. This discourse has long perpetuated Ivan Mazepa's questionable reputation in the East Slavic world,
clearly downplaying his enormous role as a state-builder, outstanding military leader, diplomat and philanthropist.

In the discursive context, one can observe a certain desire on the part of the authors of the Ukrainian-language version of Wiki
to justify and rehabilitate the hetman's personality. This is surprising on the 35th anniversary of Ukraine's independence. It would
seem that, at a time of breaking away from Russian propaganda discourse, a more balanced approach to historical figures should have
emerged. However, we still hear phrases such as:

leanosi Maseni ne moxcna oopikamu 3a me, wo yeil OOKYMeHM 3HAYHO Nocaad.1106as nosuyii I emvmanuumu.
V 306niwmnii norimuyi cmapaeéca mamu 0oopocycioceki gionocunu 3 Piuuio Ilocnonumoro, Kpumcokum xancmeom, Ocman-
CbKOI IMnepieio.
1. Masena npu ypomy cmapaeca cabomyeamu 8ilcbkosi noxoou sk Ha Kpum, max i na Ipubarmuxy.
There is only one similar sentence in the Polish version:
...swoje talenty dyplomatyczne staral si¢ wykorzysta¢ jak najlepiej w trudnej sytuacji Hetmanatu...

When analyzing the cognitive metaphors that characterize Ivan Mazepa, we find many metaphors of positive assessment of the
hetman in the Ukrainian version.

We interpret the following key signals: physically act, rule, share and take, manual control, have. Even level of knowledge
and talent is described using structures of power:

0dobpe 8010016 nepom, ONAHYEAE GICIM THO3EMHUX MO8, BIILHO 8010018 NAMUHOIO.

It is important that in the Ukrainian article about Mazepa, we highlight the group of metaphors about Tsarist Russia. The
metaphors convey the tension, hostility, and unreliability of these relationships, as well as a military understanding. The metaphorical
structure of physical manipulation is similar, but the rhetorical character is reversed: the context of negative vegetation is not life,
but destruction and death.

It is symptomatic that there are almost no positive metaphors in the Polish-language article (apart from “a man of broad horizons,”
and even that appears in the description of Ukrainian sources). It is more about unreliability, cowardice before Tsar Peter the Great,
and only then about patronage.

In summary, the cognitive metaphors in the Ukrainian version emphasize the high role and outstanding qualities of Hetman
Ivan Mazepa and negatively characterize relations with the Russian Empire, pointing to distrust of it. The Polish version, on the
contrary, contains almost no metaphors for the positive characterization of Mazepa, but rather emphasizes trusting relations with
the Muscovite Empire and cowardice towards it. Of course, this conclusion from the cognitive level brings us back to the discursive
level, as it reflects the socio-historical perception of the hetman's character.
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A grammatical analysis of the Ukrainian text shows the frequent presence of sentences such as
Ilpaznye snaiimu onopy ceped rkosayvroi cmapuiunu Jlisobepesicnoi Yrpainu, 00asé npo 3abe3neuents il npedcmaeHuKie ma-
EMHOCMAMU ...
which emphasizes the important role of verbs in characterizing the hetman. Indeed, such structures immediately emphasize
action, actively express it, are actively perceived and proven: Ivan Mazepa was a man of action.
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The verb cloud (by voyant-tools.org) shows a predominance of verbs of possession, performance, skill, conviction, effort, etc. in
the Ukrainian version, while the Polish version is richer in verbs of obtaining and performing. Undoubtedly, the nature of key verbs
also influences the reader, shaping the image of Mazepa in the Ukrainian-language article as a man of action, a diplomat, and—in the
Polish-language version—a man who received and performed more than he decided himself.

During a comparative text analysis, we find interesting controversial points at the levels of style, fact, and narrative.

1. The way Mazepa's plans for statehood are presented is very important: the Polish version first uses the phrase ‘occupied by
the army’, which seems to emphasize the occupying nature of the hetman's activities, and only then adds that his actual goal was to
unite the Ukrainian lands (and importantly, ‘under his own rule’!). In contrast, the Ukrainian version simply refers to unification.

Came 6 yeii yac y Piu Ilocnoaumy edepcs Haubinewuil eopoe Ilempa I — kopore Kapn XII. Ckopucmasuiucy 3aMiliaHHsM,
lsan Masena nepexonas yaps oozeonumu vomy savnsmu Ilpasobepesicoics. 3nosy 06uosi uacmunu Haoouinpsancokoi Yepainu 6ynu
00'eonani.

Znaczna czes¢ terenow Ukrainy Prawobrzeznej zostata wowczas zajeta przez wojska Mazepy, ktory dgzyt do wigczenia ich do
Hetmanatu, pod pretekstem pacyfikacji powstania Paleja. Faktycznym celem Mazepy bylo zjednoczenie ziem ukrainskich pod swoim
wilasnym panowaniem!?.

2. It is interesting that almost identical words are used to accuse Crimean Tatars of being robbers (Ukrainian version) and
Cossacks of being robbers (Polish version):

Ha 11020 3axknux noscmamu npomu cmapuiuHu, Kk «CMOKYe HAPOOHY KPOB» I «8U360IUMU HAWY OambKieuwuHy Vkpainy 3-nio
61aou Mockeuy, 8i02yKHYIUCA Tunie KPUMCbKI mamapu (3amicme 00ROMOZU 60HU CHANU 2PAOY8AMU HACETIEHHA, U0 348010
6€3n060POMHUX PENYMAYIUHUX 8MPAM «BAMANCKYY).

W sierpniu 1704 i lipcu 1705 na polecenie cara Piotra I mial wspiera¢ zbrojnie Augusta I w walkach ze Szwedami, jednak jego
pomoc ograniczyla si¢ do grabienia ziem Rzeczypospolitej, w tym posiadiosci Augusta.

3. The narrative embedded in the judgments about the relationship between Mazepa and Tsar Peter I in both text versions is
also revealing. While the Ukrainian-language article emphasizes that Mazepa tried to sabotage the tsar's unjust orders and sought
to escape from his suzerain's control, the Polish version posits that he agreed with the monarch's decisions and tried to please Peter.

CmocyHKu yapsi ma 2emvMana He 8UXOOUIU 3 Mpaouyitini pamxu cnienpayi crozepena iz eacanrom. 1. Masena npu yvomy cma-
pascs cabomysamu giticokosi noxoou sx Ha Kpum, max i na Ipubanmuxy. ... [lempo I, é3a6wu 0o yeazu 0onogiony b. Illepeme-
meea npo Henaodiunicms 1. Maszenu, y 1700—1703 pp. ¢hakmuuro 8i0cmopoHIoe 11020 8i0 YRPAGIIHHA KO3AYLKUMU GILICbKAMU NiO 4ac
noxoois. ... «3eioycine, — nucae uapesi lean Maszena, — s ompumyo ckapau Ha C6ABLILIS MOCKOBUMCHKUX BIUCLKY. ... 1 0106HUMU
NPULUHAMU 8UX00Y 3-RI0 MOCKOBCbKO20 «npomexkmopamyy lean Maszena Ha3u8aé HeCNPOMONCHICMb MOCKOBUMIE 3abe3nedumu
BilICbKOBULL 3aXUCm YKpaiHCbKux mepumopiil, nopyuients YKpaincoKkol aoMiHicmpamueHoi agmonHomii ma 61a0Hoi 6epmuKaii 6
Tembmanwguni, nianu wjooo peopeawnizayii it coyianrbHO20 Mma NOIMUKO-AOMIHICIPAMUBHO20 YCMPOIO | RPUMYCOB020 NEPECENeHH s
VKpainyie Ha iHwii 3emi.

Chegce zyskaé przychylnosé éwczesnego cara Rosji Piotra I, Mazepa zgodzil si¢ na udzial oddziatow kozackich po stronie
Rosji w wojnie rosyjsko-tureckiej i w 11l wojnie pétnocnej._Nie protestowal rowniez przeciw wprowadzeniu wojsk rosyjskich na
terytorium Hetmanatu po rozpoczeciu wojny ze Szwecjg, mimo negatywnych reakcji spoleczenstwa.

Based on the analysis of the text, we understand that the assessment of Ivan Mazepa in the Ukrainian Wikipedia is still being
determined, as it seems that this figure still requires vindication and rehabilitation. However, a large number of positive features
at the rhetorical and cognitive levels generally help to illuminate the portrait of Ivan Mazepa as an outstanding Ukrainian man of
action. In turn, the Polish version presents a more normalized image, but there are some narrative “bends” (such as accusations of
zeal before the Moscow tsar and harming the Polish-Lithuanian Commonwealth) and there is no complete assessment of Mazepa's
characteristics.

Bohdan Khmelnytsky
Bohdan Khmelnytsky is truly the most famous hetman of Ukraine. In addition to this hetman's undoubted achievements in
state-building, his popularity was, of course, influenced by the popularization of his name during the Soviet era. This was rare for
Ukrainian public and cultural figures, but Bohdan Khmelnytsky was “favored” by the authorities because his biography contained a
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key fact for Russian-Ukrainian relations—the Pereyaslav Agreement of 1654, which cemented the Ukrainian-Russian alliance. This
event was constantly emphasized over the centuries as an act of just “unification” of the nations. Although this agreement was only
one of many others, it is this one that is very often used by the Russian narrative. The fact that Bohdan Khmelnytsky fought against
the Polish-Lithuanian Commonwealth was also clearly important to Russian memory.

This entire discourse is clearly important for Ukrainians. However, it is interesting to note the opposite effect of reading the
Ukrainian-language version of Wikipedia. Created during the era of an independent Ukraine, the article gives the impression of
being at a crossroads—where the Soviet paradigm is no longer relevant, but a new concept of perception has not yet been developed.
The agreement with Russia is now a negative success. And after reading the Ukrainian-language article on Wikipedia, one may feel
more confused than certain.

Compared to the article about Ivan Mazepa, this one (Ukrainian version) makes a very “weak” impression—it does not create an
image of a strong, powerful, important hetman. The impression of his important role for the Ukrainian state can only be gleaned from
the “Assessments” section at the end of the article, and the average reader is unlikely to reach this section.

The context and events are described in considerable detail, but the description of his active work takes up little space, so the
article feels rather static.

In the “Biography” section, in the paragraph about the 1630s, there is a sentence:

Bci nizuiwi onogioi npo tioco eenuxi noogueu y gitinax 3 mamapamu, ocmarnamu, Mockeoro (nio uac Cmonencokoi gitinu
1632—1634 poxis) He maroms OOKYMEeHMATbHO2O NIOMEEPONHCEHHS.

Of course, the author was referring to events from the 1630s, but the reader may get the impression that he is talking about
Bohdan Khmelnytsky's entire life.

Here is, for example, the sentence about the conflict with Daniel Chaplinsky:

He 3mizwu nivozo dosecmu (koponi Cueismyro IlI, Braoucnae IV na motl uac ne sicunu), ompumagwiu minexku 150 3n0mux 6io-
wikodyeants, boeoan XmenvHuybkuili HO0ABCA 00 HUZ08020 KO3AYMEA.

It was an important moment and an important decision in the ruler's life, so it would have been more logical to use such formula
as: boeoan Xmenvruybkuil upiuiug npueOHamucs 00 HU308020 KO3aymed, OCKiLIbKU He 0ICMas KOMNEHCayil. ..

There are very few verbs referring to the hetman himself (only forms such as “zemomancmeo symosuno”, “3 ’seunace ... cysepenna
Vkpaina” and others)! Therefore, despite the important nouns (victory, independence, sovereignty), the reader does not get the lasting
impression that the hetman was active and effective. What is more, the first sentence of the last paragraph:

Bpaxosytouu epaziusicme 2eononimuiH020 Cmanosuwya YKkpaincokoi 0epaicasu, HAMazascs 3iepamu Ha CynepeuHoCmsx Midic
Piuuto Ilocnonumoro, Mockogiero ma Ocmancokoro imnepieto (00iysouu nputiHsmu npomexyiro 8i0noeioxHo yaps i cyaimana)[l].

It contains the word “spazausicms ”, which does not convey a sense of strength, and then we read the only (!) verb in the entire
introduction that refers to the hetman — “namacascs” — and this is a form of uncertainty. The adverbial participles, which seem to
“surround” the main part of the sentence, also reduce the degree of tension in the perception of the action outlined in the main part.
The last sentence of the introduction is also very revealing:

Beaoicacmbcs nayionanonum cepoem Yrpainu.

“BBaxcaeTnest— as if that didn't mean he actually is a national hero.

In the first paragraph of the “Biography” section — “IToxodowcenns i océima” — the overall impression is ambiguous, as we read
“manogioomui”, “nesioomuti”, and many “uHe” (“ne kopucmyeascsa”, “ne niompumyroms”, “ne dosedenuii”).

The fact of obtaining the hetmanate is also articulated in the passive voice:

Hees00863i 11020 6y10 0bpano 3a cemomana. Ha 0ymky nonvcokoeo icmopuxa Anywa Kaumapuuka, bo2oan Xmenonuybruii — nep-
Wil 3 KO3AybKUX 8aMANCKI8, IKOMY OQIYILIHO HA0ALU MUMyJl 2embMaHd.

Analyzing the metaphors contained in the Ukrainian section, we identify the main following groups:

1) Metaphors about Bohdan Khmelnytsky: meanings of physical actions, game motif, possession; 2) Indirect positive
characterization of action: positive upward movement, vegetation, war is fire; 3) Negative metaphors (in relation to various events):
physical, manual control, comparing a country to a person, relationships—counting.

Interestingly, praise is only used in quotations, Polish historian Ludwik Kubalia said:

“Byna mo n00uta 3 KOJHCHO20 no2isidy HA036UHAIHUX 6UMIPIS, GIH NEPepocmas malaHOSUMUX H00el HACMIIbKU, Wo nepecmy-
nae meoici 36a2HeHH020).

Metaphors of the Polish article: 1) Metaphors about Bohdan Khmelnytsky: signals—being at the forefront (the community is a
person), imposing connections, ideas, intentions; 2) war (war is an explosion, war is a game); 3) other (the community is a person).

The conclusion is that the vast majority of metaphors convey active action, which also makes the articles dynamic and generally
characterizes the subject of the article in a positive light. But compared to, for example, the article about Ivan Mazepa, there are
almost no metaphors of manual control or manipulation in it.

One very important fact is that during our research, the authors of the Ukrainian version of Wikipedia made changes to the
article: some of these changes are insignificant for the reader's overall perception of the material, while others are so important that
they even cause a change in rhetoric and narrative.

Thus, the updated version contains more information (expressed subjectively) about Khmelnytsky’s important deeds, designates
him as a hero, and clearly and immediately articulates the hetman’s idea of Ukraine’s independence. Important touches have
been added to the motivation of his foreign policy decisions. Thus, the updated introduction successfully outlines the role and
characteristics of the hetman.
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Previous version

The updated version (verified changes September 15, 2025)

Bozoan (Bunosii-bozoan) Muxaiino-

euy Xmenvnuyvkuii (27 epyouns 1595 (6
ciuns 1596)11021 — 27 nunns (6 cepn-

nst) 1657) — nonimux, noikosooeys i Ounio-
mam, npogioHUK HAYIOHATbHO-BU3BONLHUX
smazans 1648—1657 pokis, meopeysv Yrpain-
CbKOT Ko3aybKoi Oepaicasu, eemvman Biticbra
3anoposzvroeo!’.

Ilepemoea y bamosvxiii 6umei 1-2 uepens
(22-23 mpaens) 1652 poxy dana moosiciu-
gicmb subopomu Ykpaincokiii depoicagi
Gaxmuuny nezanexcnicms!’. Femomarncmeo
boeoana Xmenvruyvkoeo 3ymosuno nepeiom
y cycninbHo-noaimuyHomy xcummi €gpont,
Ha mepeni AKoi 3'A6unacy, Xou i HeHAd0620,
cyeepenna Vkpaina 3 ycima ampubymamu
nonimuyHoi ma ekoHomiunoi énaou. bynu
suzHaueHi KopooHu Ykpaincokoi deporcasu y
medicax 0agHix yKkpaincokux semens!’.
Bpaxosyrouu épaznusicme eeononimuynoeo
cmanosuwa Yxpaincokoi oepcasu, Hamazas-
ca 3iepamu Ha cynepednocmsax mixe Pivuio
Ilocnonumoro, Mockogieto ma Ocmancvkoro
imnepiero (00iysaOuU NPUUHAMU NPOMEKYII0
6i0no6iono yaps i cynmana)’. IIpedocmasnux
Ppooy Xmenvhuybkux. Beascaemvcs nayio-
HANbHUM 2epoem YKpainu.

Bozoan  (Bunosiii-bozoan)  Muxaiinosuy  Xmenvuuyvkuit (27  2pyous
1595 (6 ciunsa 1596)/°,  Cy6omie, Piu Ilocnonuma — 27 aunua (6 cepn-
ns) 1657, Yueupun, I'emomanwuna) — yKpaincokuti Ko3aybKuti noaimuunull, oep-
JICasHULl Ma BICbKOGULL OisY, NOIK08oOeYdb, cembMan Biiicbka 3anopozvkoco ma
NPOBIOHUK HAYIOHATLHO-8U3B0IbHOL 6iliHU 1648—1657 poxie, y pesyrbmami sikoi 6yna
ymeopena HesanedxicHa Kozaybka oepaicasd. IIpedcmagnux yKpaincbkozo wiisxem-
cbko2o pody Xmenonuyvkux. Hayionanvruii eepoit Ykpainu.
Xmenvruybkuil wje 3amMon00y npucmag 00 Ko3aymea ma pasom i3 Hum 6pag yuacme
YV GenuKiu KinbKocmi KOH@ikmis, oiolouu na cmopoui Peui [locnonumoi. Ilpome
y 1648 poky nicna moeo sk nonvcokutl wnaxmuy Jlanuno Yanauncvkuil 3a HaKa-
30m Onexcanopa Koneynonvcokoeo nanae na Cyoomis, Matibymmiii eemvMaH pasom
i3 cunamu nooaecs na Ciu. Tym 6in, 3Hauwoswu NIOMPUMKY KO3AYbKO2O BIICHKA, SKe
nepebysano nio SHimom KopoJis, 3yMi6 nio2omyeamu ma opeaHizyeamu eeiuKe Hd-
yionanvHe noGCManisl, ke y Hapooi 0icmano nazgy XmenbHuu4una ma 3HameHyano
€00010 CMEOPEHHs. He3ANeICHOT 0epICcasi.
Hepemoza Yinaodenuu y 1649 poyi 360piscoruii mMupHutli 00208Iip 3abe3neuus
aA6MOHOMIIO pralHCbKux 3emens 31() Bapwaeu Hamomicmo nepe/m)za y bamosbriti
oumei 18 p d 6
Yrpairevritt—odeparcasi osnamenysana d)akmulmy HesanexicHicms F embManuju-
nu!"l. Femsmaremso Taxum uunom, cemvmanysanns Boedana Xmenvnuyvko2o 3ymo-
8UILO NEPENOM Y CYCRINbHO-NONIMUuYHOMY dcummi €8ponu, Ha meperi AKoi 3'a6unacy,
Xou [ HeHa00620, cysepenHa Ykpaina 3 ycima ampudymamu camocmitinol ROAimuyHol
ma exoromiurot 6ilicbk060i 61a0u. bynu eusnaueni kopoonu Yxpaincvroi deporcasu y
Mmexncax 0asuix yKpaincokux semens’,
Bpaxogyiouu epasnusicme 2eononimuino20 cmaHosuya Ho8OYmMeopeHoi odepaica-
6u, XmenvHuybkuii nHamazaecs 3siepamu Ha cynepeunocmsax migxc Piuuio Ilocno-
aumoro, Mockosielo ma Ocmancwbkoro imnepieto (00iyarouu npuiiHAmMU npomex-
yito yapsi i cyrmana 6i0n06ioHo) i ykaacmu eueionuil 8iticbkogo-noaimuynuii coro3!!.
3ao0ns yvoeo ein nionucae Bepesnesi cmammi, sKi 00HAK, 5K BUABUNOCS Ni3HIULe,
cnpusanu hepemeopennio Ykpainu na apemy 00pomvOu Midic GeIUKUMU Oepiicasa-
My ma cmanu nepulonpuyunoio Pyinu.

A grammatical analysis shows that if we analyze the verbs referring to Khmelnytsky on the first pages of the biography, the
picture is sad. Sentences in which the fact of his activity in important contexts could be more clearly emphasized are often incomplete

(without naming the verb):

Bio 1637 poxy XmenvHuybkuili — ceped Uwjoi Ko3aybKoi CmapuiuHu.
Before the reader reaches the section entitled “Xwmensuudaunna” the way the text is structured grammatically and stylistically
gives the impression that ruler is an average personality.
There are stylistic errors that lower the quality of the text and unconsciously “cast a shadow” on the subject of the article:
bynu namaeanns eopozie snuwumu 1ioeo ¢izuuno: 3okpema, y 1647 poyi na XmenvbHuybkozo nio yac mamapcovko2o Hanaoy Ha
Yueupur 00UH ROJbCHKULL HCOBHIP 80apue 11020 wabiero no wui...
Piwenns Xuenvnuyvko2o eoiosamu npomu enobumenis oceésmue Iampiapx Koncmanmunononscoxuii (Hoannuxiii IT abo Iap-

Geniu 1) y 1651 poyi, nadicrae kopingpcokoeo mumponoruma 3 meuem, 0C8siueHumM Ha 2podi 1'ocnooHim, sKuil nionepe3as HUM

cembmanda.

MNoBl1AOMHB

ITOBEPHYBCA

OlpI/IMaB

pa

]'5

CTBOPH

_ydacTh

zostat

stanat’ na - czele

]
H

The analysis shows that through the verbs in the Ukrainian version, the image of Bohdan Khmelnytsky is more passive than in

the Polish version.

Controversies surrounding Ukrainian-Polish relations
The Ukrainian version presents a consistent, gradual argument for Khmelnytsky's uprising. On the one hand, Khmelnytsky
had long been subjected to financial and physical abuse and mistreatment by the Poles, and on the other hand, there was constant
oppression of the Ukrainian population by the Polish nobility. The program of struggle and coalition is described as conscious and
well-thought-out. The hetman's stated aspirations to liberate Ukrainian lands and unite them into an independent state are emphasized.
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The Polish version describes the personal insults inflicted on Khmelnytsky, but does not consider them decisive for his decision
to fight; the fact of Polish oppression of the Ukrainian population is presented through the phrase “they were considered exploiters”;
it is said that the peasants could not be equal to the nobility, and they did not like this disparity. It is emphasized that the army formed
from the Cossacks was a large but chaotic force, the importance of which Khmelnytsky himself probably did not understand. With a
certain courtesy (“It must be admitted, however”), it is said that Khmelnytsky was the first to come up with the idea of independence.
It is emphasized that the ruler didn’t have a clear program, sporadically forming coalitions. But it is pedaled several times that as a
result of the Pereyaslav Agreement and the departure of the Cossacks, the Polish-Lithuanian Commonwealth was so weakened that
it led to a long war with Moscow.

L[5 yeooa ne npurecna YKpaiui 6Cix mux 60€HHUX [ RONIMUYHUX YCNIXi6, 3a07s AKuX il Oyno cmeopeno. Kozayvka cmapuiuna,
OYXIBHUYMBO MA KUIBCLKULL MUMPONOIUM He NIOMpumManu y2o0u i 8iOMosunucs npucseamu yapesi. 1656 poky mockoscokuil yap
3paous nepesiciascbKi 00MoBIeHOCMI Ul 6e3 yuacmi YKpaiHCoKux npedCcmasHukie nionucag y M. Binorno doeogip mise Mockogiero ma
Piuuio Ilocnonumoro.

Ugoda doprowadzila w konsekwencji do zajecia znacznej czesci Naddnieprza (cale lewobrzeze z Kijowem) przez wojska rosyjskie
i wieloletniej, wyniszczajgcej wojny z Rzeczgpospolitg!'®!.

[lepwi 06i koaniyii manu na memi 3aedamu Peui ITocnonumitl 8iticbk080-noNiMu4HoI nOpasKu il 3abe3neyumu ma 2apanmysamu
YINICHICMb | HE3aNeCHICMb KO3aybKOI 0epiicasu, mpens aHmunoIbCbKa KOAaniyis — ...— 3a RAAHOM XMelbHUYbKo20, 0y1a Hanpas-
JleHa Ha yinkosumy aikeioayito oepacasu Peui Ilocnonumoi («cnecmu 6 KopyHa ecs, 6yomo Kopywna Ilonvckas u ve 6vieana»), ma
cmeopumu HesanedncHy Pycoky depocasy (Benuxe kusziecmeo Pycvke) 6 mescax yinoi emnoepaghiunoi mepumopii' Yxpainu ma bino-
pyci nio én1adoro cemvmana i Biticbka 3anopizekozo.

Chmielnicki prowadzit chwiejng i nie rokujgcg nadziei na trwale efekty polityke, zarowno w stosunku do Rzeczypospolitej, jak
i Rosji, Krymu czy Turcji, z ktorego to powodu jego dalekosiezne zamierzenia nigdy si¢ nie ziscily, przyczynily si¢ do tego takze
pozniejsze kroki podejmowane przez jego nastepcow. Nalezy jednak przyznaé, ze byl jednym z pierwszych kozackich wodzow, w
ktorych glowach rodzita sie mysl o niepodlegtosci.

The figure of Bohdan Khmelnitsky in Ukrainian Wikipedia, especially in its initial sections, was fairly fuzzy. The reader was
impressed not by the heroization of the figure, but instead given a confusing picture. However, the editorial, made by Wikipedia
during our study, showed a tendency to express and articulate the main points. This, it seems, has greatly exacerbated a positive
narration.

The Polish version is more moderate, pedals more facts than evaluation; in the moment of doubt, there is a balance.

Petro Sahaidachny

Hetman Petro Sahaidachny’s name is known to Ukrainians, but not as well as those of Mazepa and Khmelnytsky. Experts say
that the hetman was an outstanding military and political figure who essentially became a shield for Europe in the fight against the
Turkish-Tatar threat.

The Ukrainian article is very long and detailed—36 pages, 25 of which are active biographies. It is too factual, which makes it
difficult to read and blurs the image of the hetman. The text seems to lack generalizations about his personality: for example, the
events reveal that Sahaidachny was a great military strategist (upon careful reading, although not every Wikipedia reader will read
such a lengthy text carefully), but this is not stated explicitly.

It's surprising that there is one such sentence about the Khotyn Battle in 1621 (but only on p. 18 of 36!), although the hetman's
great talent had already been clearly demonstrated in the battles described:

11i0 yac Xomuncokoi gitinu supasno nposisuscs iticokosuil xucm cemovmana Caeaiioaynozo.

A lot of space is taken up by overly detailed descriptions of the historical context, especially military campaigns, which would
probably be better presented as separate articles.

Sahaidachny's military achievements are often referred to indirectly (for example, the Cossacks captured the city, not Sahaidachny
captured the city, or the command decided, not Sahaydachny decided):

Iicas nepezosopis ykpaincovke komandysants nio Kepisnuymeom cemomana Cazanoauno2o pospoouno niaw Matoymmusbo2o no-
X00y. ...

YV opyeiit nonosuni uepsns 1618 poxy 6 noaxie 20-mucsunoeo Ko3ayvkoeo siicbka nio nposodom Konawesuua supyuwiuiu 0o
Mocksu. ...

6 orcosmust siticbko Ha yoai 3 I1. Cazatidaunum supywuno Kawupcvkum uiisxom y oik Mocke...

Hamipu Caeaiioaunoeo wjooo Mockeu 6ynu 0ysice piuyuumu...

On the one hand, democracy is emphasized, as the hetman consulted with the Cossack elite and, of course, won victories
thanks to the entire army. However, after analyzing Wikipedia articles on other Ukrainian leaders, we know that the most vivid and
historically expressive are those personalities who are described directly in the form of subject + predicate. This is the only way for
the reader to get a stable idea of a historical figure, to understand and remember its significance.

It is only on page 22, in the chapter “Sahaidachny's political views”, that the essence of all the positive changes and important
signs and decisions is presented. It would be important to place this part as an introduction to the article.
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Fortunately, the sum of Ukrainian verbs (unlike Polish ones) presents a generally quite active image of the hetman. However, it
is also obvious here that the verbs express more abstract organizational actions rather than political and military ones.

The text of the Ukrainian version of Wikipedia, in addition to being excessively long, also seemed to us to be too difficult to read
in some places. We find the use of a scientific, rather than a popular science style, an excess of facts and additional comments, as well
as a lack of lexical and stylistic elaboration of the most important events and characteristics of the hetman's figure. We analyzed the
syntactic structure of a few sentences and came to the conclusion that there were too many abstractions and the complex construction
of some Ukrainian sentences, obviously negatively affects the reader's perception.

Ilo-0pyze, hanadu 3anopodicyie 3a60a6anu KoJiOCAIbHUX eKOHOMIYHUX empam OcMaHCobKill iMnepil, 3MeHuy8anu ii BOEHHY MO-
2YMHICMb, A MAKOAC CRPAGAANU CIPUMYSATbHUIL NIIUE HA MAMAD, OCKIIbKU 00MEHCYyeanu ixXni Mojcaueocmi y cnycmouienni
VKPAIHCOKUX 3eMellb.

Ha nouamxy XVII cmopiuus ko3ayvke 80cnHe 3000UMHULMEO HAOYI0 3HAYEHHA 8AMNCTIUGO20 2€0NOJIIMUYUHO20 (hakmopa 6
bacetini YopHozo mopsi...

Vuikanena mepumopianvna, naiankogo-Kypinna cucmema opzaizayitinoi nobyoosu 3anoposvkoi Ciui 3abe3neuysana ¢uco-
Kuit cmynine nio2omosnenocmi giticoka 00 itiHy. OCKiUIbKU Ysi CUCIEMA CMEOPIO8ANACA 3 MEMOI0 MAKCUMALbHOI MOOLNI3ayii, mo
i7 mosrcusocmi 003601:1U KO3AUbKOMY GIICHKY WEUOKO NONOBHIO8AMUCY NICJISL 3HAYHUX 8MPam abo nopasox.

Biticokosa cmpamezin i makmuxa CazatioauHozo 0yna po3paxoeana Ha 6e0eHHs 00H06UX Ol 6 YMOBAX YUCENbHOI Nepesazu
cynpomuenuka, npu yvomy Ilempo Cazatioaunuii 60100i8 6MIHHAM YimMKO po3N0OLIAMU CULU [ NPABUILHO GUIHAYAMU HANPIMKU
207I06HUX YOAPI6 CYNPOMUGHUKA, A MAKOJIC BUSHAUAMU 1020 HAUCIAOUL TAHKU.

The Polish version-also has many complex sentences, but they are more coherently constructed and show the performer and the
action more more directly and concretely.

W 1618, podczas kolejnej wojny polsko-rosyjskiej (moskiewskiej), Sahajdaczny dowodzil 20-tysigczng armiq kozackq, ktora
pustoszyla ziemie rosyjskie dochodzqc do Moskwy i tqczqc si¢ tam z sitami glownymi krolewicza Wiadystawa 1V.

Mimo to, Polska byla przeciwna wzmacnianiu kozaczyzny, z racji zagrozenia wyprawami odwetowymi ze strony Chanatu, Turcji
i Rosji, w rezultacie w 1619 starszyzna kozacka i Sahajdaczny podpisali ugode w Rastawicy o zmniejszeniu rejestru kozackiego do
3 tysiecy, zaprzestania wypraw czarnomorskich i podporzqdkowaniu starszyzny krélowi.

Podczas kolejnej wielkiej wyprawy w 1616 Kozacy w liczbie 7,5 tysigca na 150 czajkach zwycieiyli tureckq eskadre pod
Oczakowem i zdobyli twierdze w Kaffie, uwalniajgc duzq liczbe chrzescijanskich niewolnikéw.

Analyzing the article in the Ukrainian Wikipedia, we come to the conclusion that it is too complicated, with a scientific style
of presentation (and not a popular scientific one): an excess of facts and additional comments that distract the reader's attention, as
well as a lack of lexical and structural description of the most important events and characters. At the vocabulary level-an excess of
abstraction, at the level of sentences—the use of beds.

The Polish version is very small-it contains only 1.5 pages of acting information. This seems unfair, because we know the
exclusive role of the troops led by Sahaidachny in many Polish military operations.

Using the service voyant-tools.org, we calculated such technical parameter of the texts (in both language versions) as The
Coleman-Liau Readability Index.
For analysed data we received given indexes:

Ukrainian Polish

Mazepa 63.504 59.697
Khmelnytsky 68.950 55.247
Sahaidaczny 68.980 60.606

From a narratological point of view (which we used in this article), CLI gives insight into the surface readability of a narrative
but does not capture deeper aspects such as plot complexity, intertextuality, rhetorical devices, or metafictional strategies. Thus, CLI
can serve as a proxy for the rhetorical positioning of the author: a high score correlates with specialized discourse and exclusion
of lay readership, while a lower score could indicate deliberate popularization or accessibility.

Conclusion
Articles in the Ukrainian-language version of Wikipedia generally objectively cover the figures of the hetmans, but there are
some points that have a negative impact upon reading. First, an excess of information that could be divided into several articles;

Hayrosi sanucku Hayionanvrozo yrisepcumenty « Ocmposvka akademisy : cepia « @inonoeisy. 2025. Bun. 27(95) 33



© A. O. Tymchenko, W. Werner ISSN 2519-2558
KOTHITUBHA JIIHI'BICTUKA TA ITPATMATHUKA

this worsens the perception of the reader, causing an inability to immediately distinguish the main point. Many abstractions and
indirect expressions on the subject of action somewhat burden the reading. Excessive emotion, such as in the article about Mazepa
(the authors’ desire to justify Mazepa in a narrative way), or doubt, as in the article about Khmelnytsky, prevents the reader from
developing an objective careful assessment.

Polish-language articles are more moderate, using simpler structures (although sentences can be complex, fewer abstractions
are used). There is a desire on the part of the authors to intelligently entertain the controlling points, but for example; in the case of
Sahaidachny, we find an unjustifiably short and schematic article. The Polish version most often contains an explanation of cause
and effect relationships or submits introductory (at the beginning of paragraphs) or intermediate conclusions. Polish articles are more
narratively neutral. They use the popular science style (it is moderately balanced, it is not characterized by excessively emotional
assessments by the authors).

It is very important to continue the study of historical narrations on Wikipedia.
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METOAUKA BUBUYEHHSI IMEHHUKA HA OCHOBI CYHACHOT O XYJOXHbBOI'O TEKCTY

Y ecmammi posensanymo ocobrusocmi Memoouxu uguenHs IMeHHUKA K YACMUHU MOGU WIAXOM IHme2payii cy4acno20 Xy00icHb020
meKcmy 6 oceimuitl npoyec. AKYeHmosano y8azy Ha 3HaUeHHi XyO0ICHbO20 C08A Y POPMYBANHI MOBHOI KOMNEMEHMHOCMI YUHI8, NiOKpec-
JI0I0YU BAHCTUBICTNG HCUBO2O TTH2BICTIUYHO20 MAMePIany 015l Kpaujo2co 3dC60EHHA cpamMamuiHux Hopm. IIpoananizoeano ocHogHi nioxoou
00 opaaHizayii ypoKie yKpaiHCbKoi MOBU 3 BUKOPUCIIAHHAM YPUBKIG I3 CYYACHOI Iimepamypu, wjo CImuMyIio0ms MOGIEHHESY AKMUGHICMb,
Kpumuune Mucienus i meopuicmo wkoaApie. Onucano memoouyHi npuiiomu, sAKi CHpUsioms QOpMyS8aHHIO HABUYOK PO3NI3HABAHHSA Md
npasubHoeo xicusanni. Okpema yeaza npuodiiaemvcs NPUHYURAm 0060py Mekcmis, 36adcardu Ha 8ikosi 0coOIUBOCMI YUHIE | MOGIEH-
HEBI 3a60anHA YpoKy. [Ipodemoncmposano npukiadu npaKmuyHo2o 3acmocyeants meopie B. Jluca y nasuanvnomy npoyeci ma 0o6edeno
IXHIO echekmusHicmb Y PO3GUMKY SPAMAMUYHOL 2PAMOMHOCI Ul eMOYIIHO-eCIMeMUYHO20 CAPULIHAMMS MOBU. 3anpOnoH08AHI peKkoMeHOayii
MOHCYMb OYMU BUKOPUCTNAHT BUUMENAMU YKPATHCOKOT MOBU ) 3aKAA0AX 3a2ANbHOI cepeOHboi 0csimu 0 onmumizayii HaguaIbLHO20 NPoOYecy
ma nioguUUeHHs: MOMUBAYILT YUHI6 00 GUEHEHHSL SPAMAMUKLL.

Knrwwuosi cnosa: imennux, Memoouxa Ha84aHHs, YKpPAiHCbKa MOBA, MOBHA KOMNEMEHMHICMb, SPAMAMUKA, CYYACHUL XYOOXUCHIU MeKcn,
B. Jluc.
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METHODOLOGY FOR STUDYING NOUNS USING MODERN LITERARY TEXTS

This article explores the methodological specificities of teaching the noun as a part of speech through the integration of contemporary
literary texts into the educational process. Emphasis is placed on the significance of literary language in fostering students' linguistic
competence, highlighting the crucial role of authentic language material for enhanced acquisition of grammatical norms. The study analyzes
key approaches to structuring Ukrainian language lessons using excerpts from modern literature, which stimulate students' speaking
activities, critical thinking, and creativity. Methodological techniques that facilitate the development of skills in recognizing and correctly
using nouns in various syntactic functions are described. Particular attention is paid to the principles of text selection, considering students’
age characteristics and the linguistic objectives of the lesson. Examples of the practical application of Vasyl Lys's works in the learning
process are demonstrated, substantiating their effectiveness in developing grammatical literacy and the emotional-aesthetic perception of
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language. The proposed recommendations can be utilized by Ukrainian language teachers in secondary schools to optimize the learning
process and enhance students' motivation in grammar studies.
Keywords: Noun, Teaching Methodology, Ukrainian Language, Linguistic Competence, Grammar, Contemporary Literary Text, V. Lys.

Cepen akTyallbHUX TEHJICHIIIH CydacHOI yKpaTHCHKOT JTIHTBICTUKY CIIOCTEPIraeThesl 3HAUHA yBara 10 (yHKIIOHAIBHOTO aHaJli3y
YaCTHH MOBH y XyJO)KHBOMY TEKCTi, 1[0 BIJKPUBAE MEPCICKTUBY MPOCTEIKECHHS CIIENN(IKK aBTOPCHKOi MOBHOI KapTHHHU CBITY U
BUSIBJICHHSI ME€XaHI3MiB BUKOPHCTAHHS JITHIBICTHYHUX 3ac00IB y XyJOXKHBOMY AHUCKypci. OcoOIMBY LIHHICTE y I[bOMY KOHTEKCTI
CTaHOBHTH IMEHHHK — OJTHA 3 0Q30BUX CAaMOCTIHHHUX YaCTHH MOBH, aJUKE BiH IIO3HAYAE IIPEIMETH JIIHCHOCTI, YIOPSAKOBYE YSBICHHS
PO CBIT, BUKOHYE PI3HOMaHITHI CHHTAaKCHYHI (pyHKIIT Ta 3a0e3nedye CMUCIOBY OpTraHi3alilo TEeKCTY.

TBopunit nopobox Bonoxumupa Jlnca xapakTepu3yeThCsi BACOKAM PiBHEM MOBHOI KyJIBTYpPH, MAailCTEpPHUM BOJIOJIIHHSIM CTH-
JMICTHYHMMHE 3aC06AMH Ta HACHUEHICTIO HALIOHABHO-KYIBTYPHHMU CMUCIaMHU. I0ro mpo3oBi TBOpH, sAKi GyIIi HAIHCAH] HA CTHKY
0COOHCTICHOTO ¥ ICTOPHYHOTO JJOCBi/Ty, CTAHOBIISATH LIHHUI MaTepiai st JIIHIBICTUYHMX CTYIiH, 30KpeMa 1010 aHaui3y (QyHKIIio-
HYBaHHS IMEHHUKIB y XyJJO)KHBOMY JHCKYPCI.

Bepyun no yBarm Baromy poJsib iIMEHHHKA SIK MOBHOI OAMHHMII Ta JUJAKTUYHI MOJIMBOCTI XYJ0KHBOTO TEKCTY, NOLIIBHUM
BUJIAE€THCS JOCIIPKEHHs 0cOOIMBOCTEH (DyHKI[IOHYBaHHS IMEHHHKOBOI JISKCUKH y TBopax B. Jlnca 3 moganbmmM BUKOPUCTAHHAM
pe3ynbTaTiB y METOJMIII HAaBYAHHS YKPATHCHKOI MOBH. 3ally4eHHs! Cy4acHOI YKpaiHCHKOI IPO3U /IO OCBITHBOTO MPOLECY CHpHSIE
(hOopMyBaHHIO KOMYHIKQTHBHOT KOMIIETEHTHOCTI IIKOJISIPIB, PO3BUTKY IXHBOTO JITHIBICTHYHOTO MUCIICHHS Ta €CTETHYHOTO CTaBIICH-
HS JIO CJIOBA.

HaykoBa HOBH3HA 1 aKTyaJdbHiCTh TEMH 3yMOBJIEHI IIOTPEOOO MOEIHAHHS JIHIBICTHYHOTO aHAJI3y XyJOXKHBOTO TEKCTY i3
METOJMYHUMH ITiIX0JJaMU 10 BHKJIAaJaHHs YKPaTHCHKOI MOBH, 30KpeMa y IpOIEeCi BUBYCHHS IMCHHHKA SIK KIFOUOBOI IpaMaTH4HOI
KaTeropii MKUIbHOTO Kypcy. Takuii iHTerpoBaHMIT MiIXi 03BOJISIE OPraHIYHO MOETHYBATH TEOPETHYHI 3HAHHS 3 IPAKTUYHIMH Ha-
BUYKaMH Ta IiIBUIYBATU SKiCTh MOBHOI OCBITH.

VY cydyacHHX yMOBax OcOoOJIMBOTO 3Ha4YEeHHs HAO0yBa€ BUKOPHUCTAHHS XYHOXKHBOI'O TEKCTY SIK 3aCO0y 3aCBOEHHS I'PaMaTHYHMX
kareropiil. TekcTH cydacHHX YKpalHCBKHX aBTOpiB, 30kpeMa Bomoxumupa Jluca, MicTATh IIIMOOKY IMEGHHHKOBY JICKCHKY, SIKa Op-
TaHIYHO TOEJHY€E TPaMaTHYHE 3HAUYEHHs, KyJIbTYpHY CHMBOJIKY Ta eMouiiiHe 3abapBieHHs. TakuMm 4MHOM, BUBYCHHS IMEHHHKA
3ac00aMM XyJOXKHBOTO TEKCTY HE JinIle 3ade3nedye rianodiie po3yMiHHS MOP(OIOTIiYHUX KaTeropiil, a i po3BUBae MOBICHHEBY,
YHUTALBKY Ta KyJITYPHY KOMIICTEHTHICTb yUHIB.

MerTo10 cTaTTi € OOIpyHTYBaHHS METOJMYHHX 3aca]| BUBYCHHS IMCHHHKA B Kypci yKpaiHCHKOT MOBM OCHOBHOI IITKOJIH 13 3aiTy-
YEHHSIM XYIOXKHBOTO TEKCTY, a TAKOXK PO3pOOJICHHS NPUKIANiB e()eKTUBHUX BIPAB I HABYAIBHUX NPUHOMIB Ha MaTepialii TBOPIB
Bononumupa Jluca.

IMEHHUK BHKOHY€ Ba)XJIMBY POJIb Y MOBJICHHI: BiH PO3IIMPIOE i YTOUHIOE BUCIIOBIIIOBAHHS, HaJla€ IM 3MICTOBHOCTI i TOYHOCTI,
cripusie (POPMYBAHHIO JIOTTYHOTO MUCJIEHHS, JOIIOMAarae yCBiIoMUTH (DyHKIT I1i€T YaCTHHY MOBH i ONaHyBaTH HU3KY I'paMaTHYHHUX
KaTeropiil. AHai30Bi IMEHHHUKA SIK 00’€KTa MOBO3HABUMX CTYAIN MPHUCBATIIIN CBOI HayKoBi mparni pocnigauku: H. Bypaakiscbka,
1. Buxosanerns, M. Ianmuieka, JI. Tomy6enko, JI. [epemriBebka, [. Hinabosuu, JI. OGyxiBcbka, I'. [llnmManoBrd. MoBi TBOPIB IHCH-
MEHHUKa IpucBsiayBay poboru minrsictu: I1. barypa (Batypa, 2020: 190), I. JIpyxyk, T. Cucak, A. SIBopcbkuii.

«ns popMyBaHHS HOHATTS PO Ty UM IHIIYy YAaCTHHY MOBH HEOOXiJHE WiTKe, BUpa3He BH3HAYCHHS, SIKE OXOMMIIO O HailOuIbII
xapakrepHi ii o3Haky. Hax BH3HaueHHSIM Oy/b-sKOI 4aCTHMHHM MOBH Tpeba IpaiioBaTH Tak, II00 Y4HI YCBIOMWJIM HOTO JIOTi4YHY
cTpykTypy» (Meroauka, 2005: 209). Tak, iMCHHHKOM Ha3UBaIOTh «CaMOCTIHHY YaCTHHY MOBH, IO Ma€ KaTeropiajibHE 3HAYCHHS
MIPEIMETHOCTI, BUpaykeHe KIacHpiKaliiHUMH KaTeropisiMU POy  ICTOTH/HEICTOTH, CIIOBO3MIHHIMY KaTeropisiIMH YKCIIa 1 BIIMIHKA Ta
BJIACHUMH CJIOBOTBIPHUMM Cy(hiKcaMH, i BUKOHYe cBOepiHi cuaTakcnyHi GyHKui» (I"oprwamd, 2004: 34).

V paMKax KOrHITHBHO-MCKYPCUBHOTO ITiIX0/Ty IMEHHUK ITOCTAE K 3aci0 pernpe3eHTanii KOHIIENTIB, 110 BiJ00pakaloTh MEHTaIIb-
Hi Mo MoBI. Tak, KOHLENTH OiM, Mamu, 005, NaAM simb
AKTyaJi3yIOThCS caMe 4epe3 IMEHHHKH, sIKi popMyroTh HaIli-
OHAJILHO 3YMOBIICHY MOBHY KapTHHY cBiTy. Oco0nmiBoi Baru
el miaxia HaOyBae MmijI 4ac aHalli3y XyA0KHIX TEKCTIB, ke
B HUX JICKCHKA BUXOJIUTH 33 MEXI CyTO I'paMaTHIHOT QYHKIIIT
i CTa€ HOCIEM TITUOMHHOTO CMHUCITY.

Binznaunmo, mo y tBopax Bomomumupa Jluca iMeHHUK
BHUCTYIIA€ IHCTPYMEHTOM ITOOYIOBH SICKPaBOI XyJOXKHBOT pe-
aspHOCTI. [lepeBaru XymoKHBOIO TEKCTY, 00 YAOCKOHAIH-
TH BHBYCHHS TEMH, IIPONIOHY€EMO Y iH(orpadimi (Puc.1).

V¥ 1BOpax Bomommmupa Jluca crmocrepiraeTbesi akTHBHE
BUKOPUCTAHHS IMEHHHMKIB PI3HUX TEMaTHYHUX TPYIL: POIMH-
HUX (Mamu, cun, 0i0), aOCTPaKTHUX (0075, nam sms, 1100608), IMEHHWNK
tonorpadiuHuX (xama, ceno, 3emis), peniriiaux (boe, cno- 4
6i0b). lle Hamae 3mory OynayBaTé Ha iX OCHOBI BIIpaBH He
JIMIIE TPaMaTUYHOTO, a i CEMAHTHYHOIO Ta CTHJIICTUYHOIO
piBHSI.

BukopucroBytoun teker B. Jluca, Mu migroryBanu 3a-
BranHs (Puc. 2.), mpupatHe st poOOTH Ha ypoli B 6-My
knaci. Bnpasa: «Tym 0o moci conosu nouana 3anogzamu
OUBHa mpueoea, KA MYy4uid 0Cb yce KLlbka muoicHie. Lle
oyno 6iouymms moeo, Haue O 3a MoiMu nieuuma cmoimo
XMOCb MeHi He3HAHUll, HIOU MOU XMOCb CIMENCUMsb 6eChb YaC
3a muorw. lleil Hesuoumeyvb npuxoous nio 6ikHo Moei oceni
66euepi I HOUL, KOMU 5 HECNOOIBAHO NPOKUOABCS, BIOUYMMSL Puc. 1. Xynoxuiii Texer sik 3aci6 naByanus iMeHHuKa
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11020 NPUCYMHOCMI 3 AGNANOCA YACOM, KOMU 5 UUIO8 3a MiCmO HA
emioouy (Jluc, 2010).

Hmx4e ojaeMo NpuKIIaja BIpasy (YKJIaJeHO Ha MaTepiali Tek-
cty B. Jluca), siky JOLIIbHO BUKOPUCTATH Ha YpPOILi YKPaiHCHKOT
MoBH y 7-my kmaci (Puc. 3). Texcr: «/limo naueno nao nawum
I'ycmum Jly2om noginvho, Hecniwmo, nibu 3nexoms. Kooicen oenv
y Micmeuky 0y8 cxodcull Ha nonepeonii. A 36i0Ku, 3pewmoro, 83s-
MUCs PISHOMAHIMHOCMI 6 YbOMY MUXOMY | 3AMXAOMY KYMOUKY?
Con micmeuka nepemixae y nopociy JHcabypuHHIM 600y MAleHbKOL
Micvbkoi piueuxu. 3i cHy gucysae coto 6ynbKkamy noooody xaba, aKy
eoounocs 6 300pazumu Ha 2epdi Hawoeo cirasHozo micmay (Jluc,
2010).

3aBnaHHs A7 y4uHiB (8- kiac).

Mera: 3aKpiIuIeHHs 3HaHb PO rPaMaTHYHI KaTeropii IMEHHHUKA.

ImeHHUK_B.Jluc

BusHaumtmn g
CMHTaKCM4YHY poJib ' Etic
IMEHHUKIB. ! 126

SAKI 3 HAX — KOHKPETHI, K1
—abcTpakTHI?

Puc. 2. BuBuyaemo imeHHHK y 6-My KJiaci
fAlke cmucnose
HaBaHTaXKEeHHS
MaloTh Ll IMEHHUKN
B KOHTEeKCTI?

[Inan:
1. BUMUIIiTh IMEHHUKH 3 YPUBKY.
2. Bu3HauTe 1XHi rpaMaTH4YHi O3HAKH.

HanuuwiTe KOPpOoTKUiA
onuc micus (4-5

peueHs), . o X . . . .
BUKOPUCTOBYIOUM .CKNagITh MIHI- 3. 3po0iTh moBHUIT MOpdoOriYHHiT po36ip 0JHOrO 3 IMEHHHKIB
IMEHHUKM 3 ypUBKa ece «Mosi (ximnama).

(semns, He6o, BiTep, Tywan, 4. CkuaziTh onmuc KiMHATH (5 pedyeHb), BUKOPHCTABIIH [IOHAM-
EamE, enoauk BUKOPUCTOBYIO MeHIIe 3 iIMCHHUKH 3 YPUBKY.

q“ He Mei-uilé Texcr: «Buxooauu 3 KimHamu, s 0ypmoyy crnoea 3 nicui: «Lle

natn sorce munynoy. Cnpaeoi, munyno. biona Mapia. Ille poxie n’samo

asc-rpam"x momy s Ha3ueas ii nisicno — Mapiukoro. Ha noosip i s 32adyio, ujo

IMEHHUKIB. auwue emroonuxa. [lymieka nymigxoro, ane... I panmom s 6iduy-

8ar0 genuyesHy padicms 6i0 WOUHO YXBANEHO20 PileHHs — ixamu 00
Mopsi, SaKujo noioy, bes ¢apb i nenszas. bes gap6 i nensus na yinuil
micayvy (Jluc, 2010).

Cunip Bif3HauuTH i MeToauuHi npuiiomu (Puc. 4) pobotu 3 imeH-
HHMKOM Ha MaTepiaii Xy0’KHbOTO TBOPY:

1. Kontekcryanphuii Mopdosoriunuii aHami3. BusHaueHHs: rpaMaTHYHHUX KaTeropiil iMeHHuKa Oe3 BHUBYCHHs MpaBHiIa — Ha
OCHOBI IHTYITUBHOTO CIIPUITHATTS TEKCTY.

2. CemanTtuune rpymnyBanHs. Kinacugikaiis iMeHHHKIB 32 3HAUSHHSIM Y MeKaX OJHOTO ypPHUBKa.

3. Crunictuunuii aHami3. 3’aCyBaHHsI, SIK IMCHHUKHY BIUIMBAIOTh HAa TOH, atMocdepy it HacTpiit TekcTy.

4. MoBHo-TBOpUi 3aBaaHHs. JIONHUCYBaHHS MIKPOTEKCTY 3 BUKOPHCTAHHSAM KIFOUYOBHX IMCHHHKIB.

5. Tureprperauiiini 3anuTaHHs. SIK IMEHHHK I0TIOMarae po3KpUTH XapaKkTep reposi, epeaaTH Horo CTaH, OIMHUCATH MOMAI0?

Pucynok 3. BuBuennsi imennuka (7 kiac)

TIpuknanu i3 TBOpIiB

[Iputiom Mera
p Bonopumupa Jlnca

3akpiruieHHs

xama, yac, 100U, cno2ao, mpugo2d.
rpaMaTHYHAX O3HAK

BunucyBaHHs IMEHHUKIB

3eMsl — nPUpoOa,; Cnosidb — penicis,

CeMaHTHYHE rpynyBaHHS PO3BUTOK JIEKCHYHOTO UyTTA
onuckaska — eposa.

IlornubneHHs cMHUCIOBOTO PO3YMiHHS MaTH — CUMBOJI JI0OOBI 1 ’KE€PTOBHOCTI;

CHMBONIYHUI aHATi3 .
TEKCTY KPUK — CUMBON HeO0OpUX nooii.

DopMyBaHHs MOBJIEHHEBOI

. CTBOpEHHS Onmucy abo PoO3ayM
KOMIIETEHTHOCTI P y po3nymy

TBopua poOoTa 3 IMCHHHKOM

Pucynok 4. Y3arajapHioo4a Tadauns
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BuCHOBKH Ta nepcneKTHBU. BUKOpUCTaHHS XYI0KHBOTO TEKCTY NPH BUBYEHHI IMEHHHKA B OCHOBHII LIKOJI CHpHsi€ MOTIH-
0JIeHOMY PO3YMIHHIO IPaMaTHYHMX KaTEropiii IMEHHHKA; PO3BUTKY MOBHOT, YNTAIBKOI Ta KyJIbTYPHOT KOMIIETEHTHOCTI y4HIB; (op-
MYBaHHIO €CTETHYHOTO CHPHHHATTS MOBH; IEPEXOay BiZ (JOPMAJBHOrO 3aCBOEHHS MaTepialy JI0 HOro OCMHCICHHS; peaiizanii
KOMIIETEHTHICHOTO Miaxoay B HaBuaHHi. [Ipo3a Bomogumupa Jluca — Han3BUuaiiHO HiHHE PKEPENo Ui TaKoi pOOOTH, OCKIIBKU
MOETHYE TIUOOKY XYM0XKHIO MOBY 3 aKTyaJbHUMH ISl LIKOJUSIPIB TeMaMU: POAMHA, MaM’siTh, iCTOPIsl, BHYTPILIHIH CBIT JIIOAUHU.
Yepe3 iMEHHHUK HOTO TEKCTH BiIKPUBAIOTH YYHSIM CBIT MOBH — €MOILIIHOT, 4y TTEBOI, KyJIbTYPHO HACHUYCHOI.

TakuM YHHOM, METO/IMKA, 110 0A3yETHCsI Ha aHAai31 IMEHHHKIB Y XyI0)KHBOMY TEKCTI, — I1€ He JIMIIIE CII0Ci0 HABYNTH rPaMaTHKH,
a it incTpyMeHT (popMyBaHHS CBIJOMOTrO MOBIL, YHTaya if rpomMansHuHa. OTKe, pe3ysbTaTH 1iel poOoTH MOXYTb OYTH BUKOPHUCTaHI
SK BUMTEIIMH-CIIOBECHUKAMH, TaK 1 METOAUCTAMH Y PO3pOOILli IHTErpOBaHNX YPOKIB YKpaiHChKOT MOBH Ta JIITEPATypH, a TAKOXK K
OCHOBA JIJIs TIOJAJIBIINX HAYKOBO-METOANYHMX MOIIYKIB.
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HEBEPBAJIbHI 3ACOBHM PENTPE3EHTAIIII KOHIIETITY COSY

Cmammio npucesiueno 0ocuiodicentio Heeepoarbux 3acobise penpezenmayii konyenmy COSY 6 cyuacnomy aneniiicbkOMOSHOMY Ouc-
Kypcl. Busnaueno nousmms MynibmumoOaibHOCMI mMeKcmy, Pi6Hi ma CKIAOHUKU PEeHOMEHY MYTbIMUMOOANIbHOCHI, 00CTIONCEeHO Hegep-
OanbHULL IHBEHMAD MYTbMUMOOANLHUX 3AC00I8 CYUACHO20 AHSNIUCLKOMOBHO20 OUCKYPCY 3AMUUWIKY. 3a 00NOMO20I0 eMNIPUYHUX Memooi6
(cnocmepedicenHs ma Onucy) OKpecieHo Myabmumooanvry akmyanizayiro konyenmy COSY sk memaxmory Ouckypcy samuwiky. 3aysa-
JICEHO, WO CYHACHA CEMIOMUYHO YCKAAOHEHA MYTbIMUMOOAIbHA (hopma (meKcm), K KOMNIEKCHe NOCOHAHHS 8epOUIbHUX, GI3YATbHUX MA
[HWUX eleMeHmi8, 3abe3neyye YilicHe YAIeHHs NPO 3aMULOK, THMe2pyoYu PI3HOMAHIMHI CeHCOPHI MoOycu. BizyanbHuil KomMnoneHm npu-
CYMHIL 3a6821cOU Ma NOGHICMIO abO YACMKOBO CMOCYEMbCS 6epOaibHOT yacmunuy. Mexanizm nepemukants aopecama Migc poauo Yuma-
ua ma cnocmepieayd, NPUMAMAHHULL KOMYHIKAMUGHIU MOOeNi nONIKOO08020 meKcmy I € XapakmepHum O iHmepuem-meoia. Bizyanenuil
MOOYC OXONMIOE BUKOPUCIIANHS 300paAdICEHb 3 MEMOI0 NIOCUIEHHS 8epOANIZ08AHO20 3MICIY CYYACHO20 AH2TINICbKOMOBHO20 OUCKYPCY 3d-
MUWKY. 3p0O1eHo 8UCHOBOK NPO me, wo 00 IHGeHmMaps HeeepbanbHux 3acobie akmyanizayii konyenmy COSY nanescamo onmuyni: (EARTH
TONE, BURGUNDY, CHESTNUT, GREEN, PASTEL, BLUSH PINK), wo niocunioioms éepoanvhe 8UCI06]€HH, YIMOUHIOOMb Yu 0Y010-
H0Mb 1020 1 € HAO368UYATIHO BANCIUBUMU 0TI PO3ZYMIHHIA OUCKYPCY 3amuwKy; makmuibHo-kinecmemuuni: (SOFA, ARMCHAIR, COMFORT,
IMMERSION, SOFTNESS, APPEAL, CURVE, TEDDY FABRIC, RUG, TEXTURE, ECO-LIGHTING, ARTWORK, WOOD, VELVET).
Biouymms menna ma cnoxow, ompumari uepe3 HIOX08I peyenmopu, MmpaHciowmes oabpakmopHi nesepoanvhi 3acobu: (CINNAMON,
NUTMEG, FRANKINCENSE, SANDALWOOD, OAKY SCENT, WAXY SCENT). Bcmanoeneni konyenmu OuUcKypcy 3amuiuKy, € akmyano-
HUMU OJI5L CYYACHOT AHSTITIICbKOMOBHOI IIH2BOKYIbINYPU.

Knrwuosi cnosa: xonyenm COSY, mooyc, mooanvricms, My1bmumo0aibHicmy, HesepoaibHi 3acoOu CniiKy8aHHs, CY4acHuUll AHeiticbKo-
MOBHUIL OUCKYPC.

Anna Krychun,
Master of Philology,
Assistant Professor of the Department of Foreign Languages Yuriy Fedkovych National University

NONVERBAL REPRESENTATION OF THE CONCEPT COSY

The article focuses on examining nonverbal means of representing the concept COSY in modern English-language discourse. It
introduces the notion of multimodality in texts, outlining its levels and components. The study investigates the nonverbal inventory of
multimodal means within the contemporary English-language discourse of comfort. Through empirical methods, such as observation
and description, the research delineates the multimodal actualization of the concept COSY as a meta-tone within comfort discourse. It
is highlighted that the modern semiotically complex multimodal form (text), as a synergistic blend of verbal, visual, and other elements,
provides a holistic understanding of comfort by integrating various sensory modalities. The visual component is always present and relates
entirely or partially to the verbal section. The mechanism of shifting the addressee's role between reader and observer is inherent in the
communicative model of polycoded texts and is characteristic of internet media. The visual modality encompasses the use of images to
enhance the verbalized content of modern English-language comfort discourse. The research concludes that the inventory of nonverbal
means actualizing the concept COSY includes optical features (e.g., EARTH TONE, BURGUNDY, CHESTNUT, GREEN, PASTEL, BLUSH
PINK), which intensify, specify, or replicate verbal expressions and are crucial to understanding comfort discourse. Tactile-kinesthetic
attributes such as (SOFA, ARMCHAIR, COMFORT, IMMERSION, SOFTNESS, APPEAL, CURVE, TEDDY FABRIC, RUG, TEXTURE,
ECO-LIGHTING, ARTWORK, WOOD, VELVET) further contribute to the sensory experience. The sense of warmth and tranquility achieved
through olfactory receptors is conveyed by olfactory nonverbal means (e.g., CINNAMON, NUTMEG, FRANKINCENSE, SANDALWOOD,
OAKY SCENT, WAXY SCENT). The established concepts of comfort discourse are deemed significant within the contemporary English-
language linguistic culture.

Keywords: COSY concept, modality, multimodality, nonverbal communication means, modern English-language discourse.

I[ocTanoBka npodsaemu. ClIOBeCHUI MOIYC — 11 IHTETpajibHa YacTHHA AUCKYpcy. Okpim BepOalbHUX 3aC001B KOMYHIKaIlii BH-
KOPUCTOBYIOTh YHMAJIO 1HIINX pecypciB HEeMOBHOT mpupoau [9, 304]. A ToMy OJHI€IO0 3 aKTyaIbHUX MPOOIEM Cy4acHOT JTIHTBICTUKH
€ JIOCITIJDKCHHSI MYJIETUMO/IAJIbHOCTI SIK BUKOPUCTAHHS JICKLIBKOX CEMIOTUYHUX PECYPCIB y MOJICIIOBAHHI CEMIOTHYHOTO POAYKTY,
abo misupHOCTI. L[5 po3Bigka cpsiMOBaHa Ha IOCITIHKEHHsS HeBepOalbHUX 3ac00iB penpeseHTanii konnenty COSY B cyuacHOMY
aHTITIHICPKOMOBHOMY JTUCKYPCI 3aTHIIKY, SIK1 JJONOBHSTH YCBIJOMIICHHS HOTO SIK (DEHOMEHY aHTIIIICKOMOBHOT JITHTBOCITLIEHOTH.

AmHaui3 nocaixzkenb. PO3BUTOK i CTaHOBJICHHS MYJIBTUMOJATICTUKH OYJIO IETaIbHO HOCIiDKeHO B patsix T. Bau JlroeHa, skuit
3a3HayaB, 1110 BUTOKM OCTAHHBOI MOYKHA MPOCTEKUTH 10 1920-X pp., KOJIU y ICUXOJIOTIi aKTHUBI3yBAIIMCh JOCIIIKEHHS CEHCOPHOT
CHUCTEMH B IIJIOMY Ta opraHiB 4yTTs 30kpeMa [24]. Ille y 1930-1940 pp. npeacraBauku [Ipa3bkoro JIHTBICTHYHOTO OCEPEAKY
3BEpHYJIM yBary Ha “HeBepOasibHi CKIIaTHIKH 00pa30TBOPUOro Ta TearpaibHoro mucrentsa” [9, 305]. “KomyHikamis € ceMioTHIHO
HETOMOTEHHUM MPOILIECOM Iepeaadi iHpopMarii, sKuid KpiM MOBHHUX 3ac00iB MICTHTh TakoX HeBepOanbHi BKIroueHHs [15, 133].
V posBiaui Y. Eko iinerses mpo BidyanbHi 00pasu [20]. BiyanbsHi 06pasm, sk 1 Oyab-ska iHma Gopma penpe3eHTallii, He € IpsSIMUM
BiJOOpaKCHHAM pEaNbHOCTI, a 3aBXKIU MICTAThH il iHTepnpeTauito. BoHu (HopMyIOTh CEMIOTHYHY KOHCTPYKIIIO, IIO MPOIOHYE
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crierdivuHe OadeHHs CBITY, 3yMOBJICHE KOHTEKCTOM i 3MiCTOBHUM HAIlOBHEHHSM. Y IIbOMY KOHTEKCTi BapTO MOTOAUTHCS 3 JIHIBiC-
TaMH, SKi HaroJOUIyIOTh Ha aKTyaJlbHOCTI aHali3y MEIIHHOTO JUCKYpCy, 30KpeMa HOro HaJMipHO PO3raiy’KeHOi MyJIbTUMO/ANb-
HOCTi. MynbTUMOIANIbHUIT aHaI3 TeKCTy / AUCKypCy 3aiiicHiooTs: O. Bammno, B. €pumenko, M.Kap, JI. Makapyk, T. CemeHIok,
0. IllamaeBa Ta iH.

AKTyaJIbHICTh PO3BiIKH. J[OCTI/UKEHHS € HACTYIIHUM €TarloM y BCTaHOBIICHHI KOHIEnTocdepu AUCKypcy 3atumiky [12] Ta
Ma€ 3a MeTy JOMOBHEHHs 3a JOMOMOIOI0 eMITIPUYHUX METOMIB (CIOCTEPEeIKEHHS Ta OMKCY) MYJIBTUMOAIBHOT aKTyasi3alil KOH-
nenty COSY sk KII0OYOBOTO IJIsl AUCKYPCY 3aTHIIKY IULSIXOM BH3HAYEHHs HeBepOaibHOI MpOeKiii. 3aificHIoBaTUMEMO 11 uepe3
PO3B’sI3aHHS TAKMX 3aBJaHb: |) BCTAHOBJICHHS TEOPETHKO-METO/JOIOTTYHOrO MiAIPYHTSI Ta TEPMIHOIOTIYHOTO amnapary, sikHid 0Xo-
IUTIOE TIOHATTSL: “MOAAIBHOCTI”, “MYJIbTHMO/ATIBHOCTI”, “HeBepOaIbHIX 3aC00IB CMIJIKYBaHHs"; 2) BUSBICHHS Ta KATETOPU3YBaHHI
HeBepOaTbHUX OJUHUIL (CYOKOHIENTIB), 1110 pernpe3eHTyoTs kontent COSY; 3)onuc oTpuMaHuxX pe3ybTaTiB.

OO0’ €KTOM J1aHOT PO3BIKH € CEMIOTHYHO YCKIIaJAHEHI MYIbTUMOAAIBHI (OpMH (TEKCTH), @ MaTepialoM — BeO-CTOpiHKA CydacHO-
ro GpuTaHChKOro XKypHaiy 3 opopmieHHs intep'epy Ideal Home [22].

BukJiajieHHsI 0CHOBHOIO MaTepiaiy. 3MiCTOM MOBJICHHEBOI JIiSUIBHOCTI € He 0OMiH TOTOBOIO iH(OPMAIIi€I0, a «KOIEKTHBHE
CMHUCJIOTBOPEHHS» — KOHCTPYIOBAHHS MOBHUX 3HAaKiB. 3HAKOBICTbh HE € HEBI/I’€MHOIO BIACTHBICTIO OJIMHUIII MOBH, MOBHA (hopMma Ha-
OyBae ceMiOTHYHOT 3HAUYIIOCTI JIMIIIe y mpoleci MiXcyO’ eKTHOI iHTepakTiBHOI B3aemoii [11, 131]. Okpim MOBIIEHHSI, SIK CIIOCOOY
CHIJIKYBaHHs “JIOM OOMIHIOIOTHCS 1H(OPMAILIi€I0 3a OMOMOTr0oI0 6araTboxX IHIIHMX 3ac00iB — XKECTiB, MiMiKH, TIOCTaB Tija, OJTY,
3a4iCOK, 3aIaxiB, HaBiTh MPEAMETIB, sKi X 0TOUyrOTh (Hanpukiaag me6is)” [1, 58]. Banesnu @.C. 3a3nauae, 1m0 HeBepOabHi 3ac0-
On KOMyHIKalii € CKJIaI0BUMU KOMYHIKaTHBHOTO KOJIy, 10 MalOTh [I03aMOBHY, IIPOTE 3HAKOBY NPHUPO.Y. Y NOEAHAHHI 3 MOBHUMHU
KOMITOHEHTAMHU BOHHM 3a0e31euyioTh (popMyBaHHs, epeaady Ta CIPUHHATTS MOBIOMICHHS.

VY cBoiil po3BiaLi OyaeMO OMUPAaTHCh HAa BU3HAYCHHS, 32 IKMM MYJIbTHUMOJAIbHICTD — “BUKOPHCTAHHS JIEKiIbKa CeMIOTHYHHX
MOJyCiB B IPOEKTYBaHHI CEMIOTHYHOr0 TPoAyKTy uu noaii” [21, 20]. Moxycu — "ceMioTH4HI pecypcH, 10 JO3BOJISIOTh OAHOYACHY
peanizaiiito AucKypciB Ta TumiB (iHTep)akuii" [Tam camo, 21].

IToBHa MyJIbTHMO/IAJIbHICTh BU3HAYAETHCS IHTEIPOBAHUM B32€EMO3B'SI3KOM MK BepOAJIbHUMU KOMIIOHEHTAMU (MOBHUM MOJY-
coM) Ta rpa)iuHUMHU eJIeMEHTaMH, 110 HaJIeKaTh JI0 HEMOBHOI 3HAKOBOI CHCTEMH. Y CBOIO 4epry, 4aCTKOBA MYJIbTHUMOJAJIBHICTD
XapaKTePH3Y€EThCS HE3AIEKHICTIO Ta aBTOHOMHICTIO KOMIIOHEHTIB, 110 IPU3BOAUTH JO PI3HOTO CTYNEHs CKIAJHOCTI B MpoIeci
nekoxyBaHHs inpopmanii [21, 25].

Jlo kateropii My/IbTUMOAATFHUX TEKCTIB HaleXaTh KOMYHIKaTHBHI apTe(akTH, 110 MOEAHYIOTh BepOaibHi Ta Bi3yalbHi KOM-
MOHEHTH, 30KpeMa kaprorpadidni 300pakeHHs, Tabnuii, pexnamHi adimr, ra3eTHi MINaabTH, XKYPHaJIbHI MaKeTH, TBOPH 00pa3oT-
BOPYOr0 MHCTEITBA Ta iHII BepOanbHO-Bi3yasbHI penpe3eHTallil, Opi€EHTOBaHI Ha iHTerpoBaHe cOpUUHSTTS. “HaiisickpaBimmm
NPUKIAI0OM peastizaiii MyJIbTHMOJaIbHOCTI TEKCTY € BeO-CaiiT, B MeXax SIKOT0 MOXIIMBA IHTErpallisi KiTbKOX aOCONIOTHO Pi3HUX
CeMIOTHYHUX CHCTEM, OCKIJIBKH BiH OPTaHiqHO MOETHYE B 001 CJI0BA 1 TEKCTH, MIKTOpalibHI 00pa3u, 3acobu rpadidHo-abCcTPaKTHOrO
XapakTepy, 3ByKk Ta animaniro” [18, 317].

IMoustTs Moayc yacto GararozHayHe. JJOCHIAHUKH CXUIISIOTHCS 10 JYMKH, 10 MOJYC (Bi3yaibHHI a00 ceMiOTHYHHI pecypc)
(Big nmatun. modus — Mipa, croci6, oOpas, Bu) — 1€ 3acid mepenadi iHpopmalil, cucTeMa O, 110 BUKOPUCTOBYETHCS IS T1e-
penaui 3HaueHHs. Te, 110 MOXE BBa)KaTHCS MOJYCOM, € OE3KIHeUHUM HaOOPOM, 1110 OXOIUTIOE HU3KY CHCTEM, BKIIIOYAIOUH, ajle He
00MEXYIOYHCh, MOBOIO, 300pa)KEHHAM, KOJIbOPOM, THIIOTPadikolo, My3HKOIO, SKICTIO T0J0CY, OJSATOM, XKECTaMH, IIPOCTOPOBUMHU
pecypcamu, nappymamu Ta KyniHapieio [22, 6]. O4eBUIHNM € 1 TOif (aKT, 10 0 0OJHOr0 KOMYHIKATUBHOTO aKTy 3aJIy4eHO JeKiIb-
Ka MOJIyCiB OJTHOYACHO, 3aBJSKU SKUM 1 (OPMYETHCS MYJIbTHMOIAIbHICTh. PO3PI3HSIIOTH KilbKa BU/IIB MOAAIBLHOCTI, 00 KaHAIIB
CIPUHHATTS: Bi3yalbHUI, CITyXOBHUii (ayaianbHuil) Ta MOTOpHHUH (KiHeCcTeTH4HM, TakTuibHuit) [10, 17].

HeBep6anbHi 3acobu crinkyBaHHs 3rifHo Kiacudikauii . baieBnya moaiIsioThesl HA aKyCTHYHI, ONTHYHI, TAKTHIbHO-KiHECTe-
THYHI, 0JIb(AKTOPHI, TeMIopanbHi. KOHIIEHTPYEMO Hallly yBary Ha OnmuuHux (30po6a MaodaibHicns) MakmuibHO-KiHeCMemuyHux
(MOOanbHicmb 00MOPKi8) Ta ONbHAKMOPHUX (OCMIUHA MOOATbHICIY) HEBEPOATBHUX 3aC00aX.

OxpecarMo MOHATIHHMI amapart, e “30poBa MOJAATIbHICTh — CIIPUHHATTS iH(pOpMALii B TTOJIIKOZOBOMY MOBIIOMIICHHI OXOILTIOE:
a) CIPUHHATTS JAPYKOBAHOTO TEKCTY (MPALfOE JIiBa MiBKYJIsS MO3KY, BUKOPHCTOBYIOTHCS aHATITHYHI HPOLEeypu 0OpoOKu iH(Op-
Marii, 3a/isiHa pyra CUrHAJIbHA CHCTeMa); 0) COpUHHSTTS mikTorpadiuHol CKIa0BOI MOBiOMIICHHS (IIPALIIOE MIpaBa MiBKYJIs, X0-
JicTHYHO 00poOIIsIIoUH iHGOpPMALifo, CIIMPAIOYKCH IIEPEBAKHO Ha repiny curHanbHy cuctemy)” [8, 111]. “Kinecuka (rpeu. kinesis
— pyx). Lle oaun i3 HaiiBaxJIMBIMIKX 3ac00iB HeBepOATBHOIO CIIUIKYBAHHSI, SIKHI HalOLIBIIO MIpOIO BIUIMBAE HA Horo mepedir”
[1, 61]. Ti ponb monsTae He uuTe B Mepenayi eMOUIHHUX CTAHIB UM PETYIALi MiXkoCOOUCTICHOT B3aeMoIii, ae it y hopMyBanHi
COLIiaIbHOTO KOHTEKCTY KoMyHikamii. “Ounbgakiis — HayKka Mpo MOBY 3allaxiB; CEHCIB, epeJaHuX 3a JOIOMOTOI0 3aMaxiB i poib
3amaxiB y komyHikamii” [7, 227]. YV cemioTuli Ta KOTHITUBHIN JIHIBICTHIII 3alaxX PO3IIISIAETHCS K CEHCOPHUI 3HAK, 10 hopMye
acoliaTHBHI U KyJIbTYpHO 3yMoBIieHi cMucii. Onb(pakTopHi MapKkepu JOMOBHIOIOTH BepOaibHi Ta Bi3yalbHi 3aco0H y mepenadi
aTMoc(epH, CTHIICTHKHU 1 1IEHTHIHOCTI B MyJIbTUMO/IaJIbHOMY JTUCKYPCI.

Pe3yabTaTi Ta 06roBopenns. [Torompkyemocs 3 1. Koseraesoro, 1110 MoJiKOIOBHI TEKCT BiIKPUBAE MOMKITHBICTD OJJHOYACHOTO
npecTaBieHHs iHdopMartii y BepGanbHiii Ta BisyansHii gopmax. Horo cnpuitaTTs mependauae mocTiiiHe nepeMHKAHHS aapecara
MK pOJISIMH YMTadva i risigada. Taka TuHaMidHa B3a€MOJIiS € HEBiI'€MHOIO CKIJIaJI0BOI0 KOMYHIKATUBHOT MO MOJIIKOJOBOIO 0~
BIJIOMJICHHSI, peasti3allisi sIKol iCTOTHO MiJBHIIY€e e(DeKTUBHICTD Hepeaadi 3MicTy.

VYenia 3a aBTOPOM 3a3HAYAEMO, 110 CTPYKTYPY KOHIIENTY CTAHOBHUTH MEBHA KUIBKICTh iHIIMX MOBHOLIHHUX KOHLENTIB, VIS MO-
3HAYCHHSI SIKUX BUKOPHCTOBYEMO TepMiH cyOkonuenT [16, 126].

Bepoanvue nosioomnenns — ‘Cosy’ is taking on a new look in 2025 — this is how your cosy living room is going to change in the
new year. («3atuiok» HabyBae HOBOro BUrIIsLAy y 2025 pori — och sk Ballia 3aTHIIHA BiTalbHS 3MIHUTBCSI B HOBOMY potii.) (Tiepe-
KJ1aa TyT 1 Hagaii Hamr — ALK.)
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3aroJIoBOK MIACHITIOE Hesepbaibiie NO8i0oMIeH-
Hsi — pomo (Puc. 1.).

(Image credit: Future PLC/Natalie Millar-Partridge) Puc. 1.

Opnpasy micnst pomo (Puc.2.) 3a3Ha4eHe gepoanvhe nogioomnenns — Sofas and statement armchairs are key to this look (nuBann
Ta aKIEHTHI Kpiclia € KIIFOYOBUMH JJIsI IHOTO 00pasy). BepOanbpHi MOBIIOMIICHHS B HABEJCHHOMY TEKCT1 3aMUKAIOTh HEBepOaIbHE
“B paMKy”’, BUIUISIOUH 1 IETaNi3yI0un Horo: the most comfortable, “sink-in” comfort, a deep-seated design to increase the comfort
levels, a level of softness, to have support, deeper sofas where you can lay cushions on and really find your most comfortable
position, to be inviting to look at, curved shapes, a curvy appeal which will result in a cosy, cocooning feel, soft curves and fluid
contours, pared-back silhouettes, often combining them with graphic lines for contrast (Ha#3py4dHIIINH, «KOM(OPT, Y IKOMY MOKHA
MIOTOHYTWY, TTIMOOKUHN AW3alH IS MiABUIIECHHS PiBHSI KOMQPOPTY, piBEeHb M'SIKOCTi, MaTH OIOPY, TIHOII AUBAHH, HA SIKHX MOXKHA
PO3KIIaIaTH MOAYIIKH Ta 3HAXOAUTH CBOIO HAHOIIBII 3pyUHY MO3HUIII0, MPUBAOINBI HAa BUIIIAI, OKPYTi GopMu, TpuBaOIUBUIl BH-
THUH, SIKUH CTBOPIOE 3aTHUIIHE, 00BOJIIKAI0OUEe BiIUYTTA, M'AKi BUTHHU Ta IJIaBHI KOHTYPH, CTPUMaHI CHITyeTH, IKi 9aCTO ITOETHYIOTh-
cs 3 TpadiyHUMU JTiHIAME A1 KOHTpacTy). CyOkoHnenTt auckypey 3atumky: SOFA, ARMCHAIR, COMFORT, IMMERSION,
SOFTNESS, APPEAL, CURVE (IMBAH, KPICJIO, KOM®OPT, 3BAHYPEHHS, M'SKICTb, IPUHAJTHICTD, BUTTH).

il

Bepbanvne nosioomnenns — It all starts with the
sofa (Bce pO3MOYMHAETHCS 3 JJUBaHY) JIONTOBHIOE
HesepOanbhe nogioomnents — pomo (Puc.2.).

(Image credit: Future PLC/James Merrell) Puc. 2.

XpomaTuuHi eneMeHTH QyHKIIOHYIOTh SIK CKJIaJ0BI KOMYyHIKaTHBHOTO KOJy, 10 MAlOTh M03aMOBHY 3HAKOBY MPUPOLY, 1 Bisi-
IPAIOTh BOXKINBY POJIb y Mepefadi CMUCIOBHX aKLIEHTIB Y MyJIbTHUMOAAILHOMY AUCKypci. “KoXHHIT KOmip Mae MEBHHUI BIUHB Ta
acoliarii, BIT4yTTs, sIKi BUKJIHMKAE Y IMTiICBIIOMOCTI JIFOJHHH, 8 0COOJIMBO JIIOANHH TEBHOTO HALIOHAIBHOI TPUHAICKHOCTI, Y 3B'SI3KY
3 IIUM 1 HaJA€THCsI IepeBara TOMy 4H iHIIoMy Komsopy” [3, 268].

The new cosy living room shades

Bepbanvne nosioomnenns — The cosy living room
shades (BinTiHk® HOBOT 3aTHIITHOT BiTaJIbHI)
IyOIIoe HesepbanbHe nosidoMAeHHA — homo
(Puc. 3).

(Image credit: Sofology) Puc. 3.
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Bepbanvre nosidomnenns — earthy shades, warm, earthy colours, burgundy, chestnut brown and green, “new neutrals”, from
soft pinks to ocean blues, blush pink (3eMnuCTi BIITIHKH, TeIUTi HATYpaJIbHI KOIbOPH, OOPIOBHUIl, KAIITAHOBO-KOPUYHEBHI Ta 3erie-
HUIA, KHOBI HEUTPAJIbHI KOJIBOPU» — BiJl HKHO-POKEBOTO 10 OKEAHIYHO-CHHBOTO, PYM'STHO-POYKEBHIA ).

Cyo0konnentu auckypey 3atuimiky: EARTH TONE, BURGUNDY, CHESTNUT, GREENNESS, PASTEL, BLUSH PINK
(BEMJIMCTUM TOH, BOPJI0, KAIITAHOBUI KOJIIP, 3EJIEHUI KOJIIP, [IACTEJIb, PYM'SIHO-POXKEBUI).

Konbopamu HeBepOaabHO MepesiaHi Biq4yTTs 3aTHILIKY, 3BEPTAI0UNCH 10 eMOLIIHOI Ta CeHCOPHOI peakliii, siki MPUPOIHO BHU-
JIAI0ThCs CIOKIHHUMM Ta MPUBITHUMH.

Bepbanvne nogioomnenns — Embrace texture
(onanyire TeKCTypy), Hesepbaibie nogioomieH-
Hst — pomo (Puc. 4)

(Image credit: Future PLC/Katie Lee) Puc. 4

Bepbanvue nosidomnenns — channelled teddy fabric, textured rugs, a deeply tactile experience, organic lighting, artistic wall
hangings, dark wood, velvet (TekcTypHa TKaHWHA THITYy «TEIJ1», TEKCTYPHI KWINMH, TITHOOKUI TaKTWIILHHUIA JTOCBi, OpraHidHEe
OCBITJICHHSI, Xy I0’KHI HACTiHHI IPUKPACH, TEMHE IEPEBO, OKCAMHT).

Cy6xonnentu auckypey 3atumky: TEDDY FABRIC, RUG, TEXTURE, ECO-LIGHTING, ARTWORK, WOOD, VELVET
(TKAHMHA TEAAI, KUJIUM, TEKCTYPA, EKO-OCBITJIEHHS, TBIP MUCTELITBA, AEPEBO, OKCAMMUT)

Try your hand at scentscaping

Bepbanvne nogioomnenns — Try your hand at
scentscaping (cripoOyii cebe y apomaan3aiii),
negepbanvie nosioomuents — gpomo (Puc. 5)

(Image credit: Future PLC / Simon Whitmore) Puc. 5

Onb(haKkTopHa CEMIOTHKA 3aCTOCOBYE CHHECTETMYHMI IMiZIXiJ, 3a JAONOMOIOI0 SKOr0 apoMaT MpPEJICTaBICHO 4Yepe3 BepOabHi
OITMCH Ta Bi3yalibHi 00pasu. “CuHecTe3is — [ie 0CO0IMBE CBITOCIPUHHATTS, 110 HOEHYE Bi YU OiIblIe pO3/iiaeHi chepr CIpuiHsIT-
Ts1, YCBIIOMJICHE Ta HEYCBiJIOMIICHE, perpe3eHTyeThest yepe3 MoBy” [13, 85]. Meradopuune Bupaxenns (deliciously spice scents
that are inspired with warmth and cosiness/ cmauni APOMATH npsinowis, namxuenni meniom i 3amuuikom) € GOPMOIO TaKOrO
CIIPUHHATTS, JOCIiKeHe Hamu pawire [12, 300].

Bepbanvne nosidomnenns — cinnamon, nutmeg, frankincense, sandalwood; the bold oaky or waxy scents (kopuys, myckamnuii
2opix, naoan i canoai, nacuueni 0y606i abo 60CKosi apomami).

Cyo6konuentu auckypey 3atumky: CINNAMON, NUTMEG, FRANKINCENSE, SANDALWOOD, OAKY SCENT, WAXY
SCENT (KOPHIII, MYCKATHHWI TOPIX, IAIIAH, CAHJIAJL, 3ATIAX JIYBA, 3AITAX BOCKY).

“Ha neBepOanbHi 3ac00M HaKJIa1ae CUIbHUN BIIOUTOK KOXHA KOHKPETHA KyJIbTYpa, OCh YOMY HE iCHYy€ 3arajJbHUX HOPM JUIs
Beboro JroctBa” [KoBanmuucbka, 2014: 14]. TToromkytouucs i3 nymkoro Kosanuncskoi [.B., 1110 Bei ceHcopHi (akTopH JiF0Th CHiib-
HO i B Pe3yJIbTaTi CTBOPIOIOTH CEHCOPHY KapTUHY Ti€l 4 1HIIOT KyJIbTYpH, IPOaHAIII30BaHI BUIIE CYOKOHLIENITH JUCKYPCY 3aTUILKY
BBAXAEMO aKTyaJIbHUMHU CaMe JUIsl Cy4acHOT aHIIIHCbKOMOBHOI JIIHTBOKYJIBTYPH.

BucHoBKH. 3aTHIIIOK NEepeaaeThest yepes onmuyni HeBepOanbHi 3acobu akryanizauii konuenty COSY B iforo cy6ronyenmax:
EARTH TONE, BURGUNDY, CHESTNUT, GREEN, PASTEL, BLUSH PINK. IToeananus BiguyTTsi 100po0yTy Ta rapMoHii
B JKHTJIOBOMY ITIPOCTOPI ONHCYIOTh makmuibHo-Kinecmemuuni 3acodu uepes cyoronyenmu: SOFA, ARMCHAIR, COMFORT,
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IMMERSION, SOFTNESS, APPEAL, CURVE, TEDDY FABRIC, RUG, TEXTURE, ECO-LIGHTING, ARTWORK, WOOD,
VELVET. Onbghakmopni HeBepbanbHi 3ac001 4acTo MOETHYIOTHCS 3 MAKMUIbHO-KiHeCmemuyHumMy Ta aresooTh 10 6araToceHcop-
HOTO JIOCBi/y, €MOLIiif Ta CHOra/iB, MOB’S3aHUX i3 TEIUIOM, CIIOKOEM Ta IHTUMHUM mpoctopoM uepe3 cyoronyenmu: CINNAMON,
NUTMEG, FRANKINCENSE, SANDALWOOD, OAKY SCENT, WAXY SCENT.

IepcnexkTHBH MOJATBIINX JOCTIZKeHb BOa4aeMO y po3poOJICHHI KOHILENTYalbHOI Mamlu JAUCKYPCY 3aTHIIKY B Cy4acHiH
aHIITICbKOMOBHIH JITHFBOKYJIBTYI.
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T'YMOP I KPEATUBHICTbh SIK YAHHUKU ®OPMYBAHHS JUCKYPCUBHOI OCOBUCTOCTI
B MEJTAJUCKYPCI

Y emammi oocnioocyemuca pons 2ymopy ma kpeamusHocmi y (popmysanii OUCKypcuHoi 0cobucmocmi menesedyioeo 8 CyuacHoMy me-
oiaouckypci na npuxnadi woy “Jimmy Kimmel Live!”. IIpoananizosano, ax éepbanvui ma ekcmpaninegicmuyni 3acobu KomMynikayii cnpu-
SAOMb CMBOPEHHI0 NYOIIUH020 06paA3y 6€0yH020, U020 BNI3ZHABAHOCHI MA epekmuUBHIl 63aeM00ii 3 ayoumopicio. Ha nineeicmuunomy pieHi
Veaza npuoiisicmsbCsi GUKOPUCTIAHHIO 2YMOPY, KAAAMOYpIe, IDOHIL, pUMOPUYHUX NUMAHb, 2INEPOOIU ma Memagpop, sKi popmyloms domennuii,
OUHAMIYHULL MA 8NIZHABAHULL CMUTbL 6€0VY020, 30AMHULL 3ATYUAMU Y8azy PI3HUX 2PYR ayOumopii ma niokpecuiosamu to2o iHOUugioyaibHiCnb
i npogpecionanizm. Ha excmpaninegicmuunomy pieHi po3eisiymo poib MIMIKU, JCecnis, iIHMmOHAYIHUX AKYEHMIs, nay3 ma memny MOGIeHH s
Y NOCUNEHHT KOMIUHO20 eqhekmy, cmeopeHHi bazamowapo8oi KOMYHIKAYiuHol cumyayii, niOmpumaHHi eMoyitHo20 KOHMAKMY 3 2n10avamu
ma opmyeanni ammocghepu HegumyweHocmi. AHaniz KOHKpemHux npukiadie noKA3as, wo inmezpayis 6epoAIbHUX | HEGEPOATLHUX CIPA-
mezili 00360715€ menesedyuomy Qopmysamu YHIKALIbHUL OUCKYPCUBHULL 06pA3, a0anmysamucsi 00 PI3HUX COYIANIbHUX OYIKY8AHb AYOUMO-
pii, niompumysamu OuHamiuHy Ui 63A€MOOIURY KOMYHIKAYIIO, A MAKOIC NIOKPECIO8AMU GLACHY KPEamUusHiCmb ma OpUSIHATbHULL CIUTb.
Pesynvmamu 0ocniodcents nioKpecims 3HA4eHHs KOMNJIEKCHO20 Ni0X00y 00 8USUEHHS MeOidOUCKYPCY Ma OeMOHCIMPYIOMb, WO 2YMOp
i KpeamugHicmy € KI0408UMU YUHHUKAMU edekmuenoi nyoaiunoi komynikayii. I1ooanvuii 00CaiONCen s MONCYMb 30CePedlCcy8amucs Ha
BNIUBL 8EPOATLHUX | HE8epOAIbHUX 3aC00i8 HA CNPULIHAMMSL AYOUMOPIED, iT eMOYIHUIL 8I02YK, POPMYBAHHA CIIIKO20 NYOIIUHO20 IMIOACY
menesedyyo20 ma GUEUEHHI MEXAHI3MI8 83AE€MOOTT MIdC PISHUMU KOMYHIKAMUSHUMU KOOAMU 8 Medianpocmopi.

Knrwowuosi cnosa: sepoanvri ma neeepbaivhi 3acobu, 2ymop, OUCKYPCUBHA 0COOUCMICIb, KPeamuHIiCmb, Media0ucKypc.
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HUMOUR AND CREATIVITY AS FACTORS IN THE FORMATION
OF A DISCURSIVE PERSONALITY IN MEDIA DISCOURSE

The article investigates the role of humour and creativity in the formation of a discursive personality of a television host in contemporary
media discourse, using the show “Jimmy Kimmel Live!” as a case study. It analyses how verbal and extralinguistic communication
strategies contribute to creating the host’s public image, enhancing recognizability, and ensuring effective interaction with the audience.
At the linguistic level, attention is given to the use of humour, puns, irony, rhetorical questions, hyperbole, and metaphors, which form a
witty, dynamic, and distinctive style capable of attracting the attention of diverse audience groups and highlighting the host’s individuality
and professionalism. At the extralinguistic level, the study examines the role of facial expressions, gestures, intonational emphasis, pauses,
and speech rate in enhancing comic effect, creating a multilayered communicative situation, maintaining emotional contact with viewers,
and establishing an atmosphere of informality. The analysis of specific examples demonstrates that integrating verbal and non-verbal
strategies allows the host to create a unique discursive persona, adapt to different social expectations of the audience, maintain dynamic and
interactive communication, and emphasise personal creativity and originality of style. The results of the study underline the importance of a
comprehensive approach to media discourse research and show that humour and creativity are key factors for effective public communication.
Further research can focus on the influence of verbal and non-verbal strategies on audience perception, emotional response, the formation
of a stable public image, and the mechanisms of interaction between different communicative codes in the media space.

Keywords: creativity, discursive personality, humour, media discourse, verbal and non-verbal means.
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IMPOBJIEMU JITHIBICTUKU TEKCTY TA IUCKYPCY

IMocraHoBKka mpoGjeMu. Y cydacHOMY MEAiaJAUCKypCi TyMOp i KpeaTHBHICTh BHUCTYMAIOTh KJIIOYOBUMH KOMYHIKATHBHHMH
cTparerisivu, 1o (GOpPMYIOTh CIPHUHSTTS TEJICBEAYyUOro ayJUTOPIi€l0 Ta BU3HAYAIOTHh €(EKTUBHICTH MIKOCOOMCTICHOT i myOuiu-
HOI B3a€MOJIiT B paMKax TOK-1I0Yy. BpaxoByroun HOCIi/KeHHsI BepOalbHUX 1 HeBepOaJbHUX CTPATerii KOMyHIKallil TeneBe Iy nX,
iHTerpallisi [yMopy Ta KpeaTHBHOCTI y KOHCTPYIOBAHHS JUCKYPCHBHOT OCOOMCTOCTI JIMIIAETHCS HEJIOCTATHHO CUCTEMHO OIPAIbOBa-
HOI0. [{e 3yMOBIIEHO JHHAMIYHUM PO3BUTKOM MEiaAUCKyPCy Ta MOCTIHHOIO €BOIOIIE€I0 KOMYHIKATHBHUX MPAKTHK, II0 MOTPedye
MO/ANIbIINX TTHOMHHUX HAYKOBHX PO3BiJIOK. AKTYAJIBHICTH JIOCITI[DKEHHS 3yMOBIICHA THM, 1110 TYMOP 1 KDEaTHBHICTb € YHiBepCallb-
HUMH MeXaHi3MaMu MeJiiHHOT KOMyHiKalil, IKi BU3HAYal0Th XapaKTep AUCKYPCHBHOT OCOOMCTOCTI TeIeBeayH0ro Ta BINIMBAIOTh HA
CIIPUHHATTA MEAIHHOrO KOHTEHTY ayANTOPI€I0, a TAKOXK TUM, 1110 AUCKypcHBHA ocobucticts Dknmmi Kimmena 110 1iboro yacy He
OTpHMaJa JI0CTaTHHOTO HayKOBOTO aHali3y, 110 OOIPYHTOBY€E HEOOXIHICTh MPOBEACHHS CHCTEMHOTO JOCITIDKEHHsI HOro BepOasib-
HUX 1 HeBepOanbHUX CTpaTeriii y Mexxax Tok-moy “Jimmy Kimmel Live!”

AHaji3 ocTaHHIX HocaimkeHb i my6aikauniii. ['yMop 1 KpeaTHBHICTh y MeIiaUCKypci CTalOTh 00 €KTOM yBard YMCICHHUX
JOCIIHKUKIB y cdepi KOMyHIKalii, JTIHIBICTHKY Ta Me/ia-CTyaiil. BueHi miaKpecIioTh, IO i SBUIA BIUINBAIOTH Ha (OPMYBaH-
Hs MyOJIIYHOTrO IMIJDKY TelIeBeIyqoro, Ha Horo 31aTHICTh 10 eeKTHBHOI B3a€EMOIT 3 ayJIMTOPIEIO Ta HA CIPUHHATTS iHpOpMaril
risimavamu. Tak, O. Boiiko (Boiiko, 2024) nocnimkye BUKOpUCTaHHs U(POBUX IaTGOPM y HaBYaHHI MeiakOMyHiKalii Ta 3a-
3HayYa€ 3Ha4YCHHs IyMOpPY 1 TBOPUMX cTpaTeriil y miarorosii mMarepiany. A. Casuyenko (CaBuenko, 2022) i JI. Menbuuk (MenbHUK,
2021) aHami3ytoTh HeBepOanbHi 3aC00M KOMYHIKAIIil TeJIeBeAy X, BKa3yl0ud Ha POJIb MIMIKH, IHTOHAILIl Ta ANHAMIKH MOBIICHHS Y
CTBOpEHHI IPUBAOINBOTO AUCKYpcHBHOTO 00pasy. 1. KoBambuyk (KoBanmbuyk, 2020) mocnikye CTHIICTHYHI 3aC00U TyMOpY B Tele-
BI3IfHUX L0y, AKIEHTYIOUH Ha CrIeNU(iYHIX MOBHUX KOHCTPYKIIiSX Ta KPEATHBHUX MPUHOMAaX BELy4HX, sIKi CHPHAIOTH 3aTy4CHHIO
ayauTopii.

Pa3om i3 TiM, monepe iHi T0CiKEHHS He OXOIUTIOITh KOMIUIEKCHOTO aHai3y B3a€MOIiT I'yMOpY Ta KpeaTHBHOCTI y popMyBaH-
Hi IMCKYPCUBHOI 0COOMCTOCTI TeNeBey4Ioro. bilbiicTh HayKOBUX pOOiIT (hOKYCYIOThCS JIHIIIE HA OKPEMUX KOMIIOHEHTAaX — MOBHUX
a00 HeBepOaIbHUX, a CHCTEMAaTH3allisl MIIXO/IB /10 MOETHAHHS TYMOPY 1 TBOPYHMX CTpPATEriil y pi3HUX jKaHPax TeJenporpam 3aju-
LIA€THCS HEBUPILIEHOIO.

OTxe, MeTa CTaTTi MoJIsirae B TOMy, 11100 Ha Matepiani moy Jpxkummi Kimmena “Jimmy Kimmel Live! ” 1oCaimuTi posib ryMopy
Ta KpeaTUBHOCTI y (pOpMyBaHHI JUCKYPCUBHOT OCOOMCTOCTI TEJICBEAyUOr0 Ta BU3HAYMTH IXHill BIUTUB Ha e()EKTUBHICTh KOMYHIKaIlii
3 ayJJUTOPI€I0.

Buki1aa ocHOBHOro Marepiajny aociizKeHHsl. Bu3HaualouMm AHCKypc «SK IHTerpajdbHHH (DEHOMEH, SIK MHCICHHEBO-
KOMYHIKaTUBHY [isUTBHICTB, 10 SIBJIsIE COOOI0 CYKYITHICTh MPOLECY 1 Pe3yJIbTaTy i BKIIIOYAE K eKCTPAIiHIBICTHYHMI, TaK i BlIacHe
JHTBICTHYHUI aCIeKT; B OCTAHHBOMY KPiM TEKCTY BUAUIAIOTHCS MPECYIMO3HIIS i KOHTEKCT (MparMaTH4HUi, COL[iadbHUM, KOTHi-
THUBHHIT), 1110 3yMOBIIOIOTH BUOip MOBHHX 3ac00iB» (ILleBuenko & Mopo3zosa, 2003: 38), 3ocepekyeMo yBary came Ha MO€JHAHHI
JHTBICTHYHOT Ta eKTCTPATIHIBICTUYHOT HOTO CKJIaJI0BHX, sIKi € IPOSIBOM JisUIbHOCTI ocobucTocTi. Sk 3a3naudae B.b. Bypbero, «moB-
Ha 0COOHCTICTh B IHTEPaKLIOHATIBHOMY KOHTEKCTI — I1€ 1 € TUCKYPCHBHA OCOOUCTICTD, 1110 (POPMYETHCS Ha IEPETHHI KOMYHIKATHBHUX
i KOTHITUBHUX (akTOpiB. J[MCKypCcHBHA OCOOHCTICTD — 1€ YYaCHUK KOMYHIKaTHBHOI MO/Ii, Y SIKOMY BiJIIIOBi/IHI 3ac00U — JIEKCHKa,
rpaMarTuka, CTUIJIb — BiIOMPAIOTHCS SIK TAKTUYHI Jii, 1110 BiAMOBiIaI0Th MOBIeHHEBUM cTpaterisim» (Byp6erno, 2002: 43). Baxiuso,
IO AUCKYPCHBHA OCOOMCTICTh (YHKIIIOHYE B MOJIKOJZOBOMY KOMYHIKATHBHOMY IPOCTOPi, BUKOPHCTOBYIOUH SIK BepOajbHi, TaK i
HeBepOasbHi 3ac00H, 1110 MAIOTh PIBHOLIHHMI KOMYHIKaTUBHHUN MoTeHnian. Taka 3qaTHICTh 0 ajanTaiii 3abe3rnedye MOKINBICTh
Hepexoy MK PI3HUMHU TUIIAMH AUCKYPCUBHHX CTOCYHKIB 1 JO3BOJIsIE BpaXOBYBAaTH MOBHI Ta HEMOBHI KOMIIOHEHTH KOMYHIKaTHBHOT
curyanii (Comnomryk, 2015: 169).

IHTeHCHBHUI PO3BUTOK iH(POPMAIIHHIX TEXHOJIOTIH Ta 3pOCTaHHS KUIBKOCTI KOMYHIKaUiffHMX KaHaliB copmyBain HOBeE
oJIe IS JITHIBICTUYHUX JIOCII/DKEHb — MEAIaJUCKypC, Y MEkKaxX SKOTO JUCKYPCHBHA OCOOMCTICTh BUCTYIIA€ aKTHBHHM y4YaCHH-
koM komyHikaiii. J[.FO. Cn3oHOB Bu3Havae MeaiaJMCKypC sIK Tio0aibHy yHiBEpCajibHY KaTeropilo CydacHOro KOMYHIKaTHBHO-
iH(pOpMaLiITHOTO IPOCTOPY, 110 BiIOMBAE CYCHIIbHI HACTPOT Ta AWHAMIUHI IPOIIECH, 30KpEeMa MOSIBY JISKCHYHUX HOBOTBOPIB, CEMaH-
THYHHX HEOJIOTi3MiB, apXai3miB, nepudpasis, KPHIATHX BUCIOBIB Ta 3ano3uyens (Cuzonos, 2013).

Cepell KIIIOYOBHX XapaKTEPHCTUK MEAiaJUCKypCy BapTO BHOKPEMHMTH HOTO Opi€HTOBAaHICTh HA PELMIIEHTA, 110 BHMarae
BpaxyBaHHs COLIAIbHUX 1 0COOMCTICHUX MapaMeTpiB ayAuTopii (BiK, CTaTh, mpodecist Tomo). ¥ 3B’ 53Ky 3 LM MOBa MEIIaKOHTEHTY
BiZI3HAYAETHCS MPOCTOTOIO 1 JOCTYIHICTIO, & caM JAUCKYPC CHPSIMOBAHMN HAa MaHIMYJSIIIO CYCHIBHOIO TyMKOIO Ta (hOpMYBaHHS
KOJIEKTUBHOT cBigomocTi. Lleil BImB peanizyeTbes Yepe3 KOrHITHBHI (peiiMu, KOHIIEITH, KIille, CTEPEOTHIIHI MOBHI CTPYKTYpH Ta
MOBHI iHHOBAIIiT, 1110 POOUTH KOHIIETIT O/HIEI0 3 OCHOBHUX OJUHUIIb Mediaauckypcey (Psbokins & Kamitanosa, 2022).

3a3HauMMOo, 1110 KOMYHIKaIlisl 3arajioM BUXOJUTh 3a MeXi 00MiHy iH(opMalli€lo — BOHA € 3yCTPiudio 3 YHIKaJIbHOIO 0COOHCTIC-
TIO, SIKA BOJIOJIi€ BJIACHUM BHYTPILIHIM CBITOM 1 crieruivHiM qucKypcuBHuM noteruianom (banesny, 2004: 103). Lle ocobnnBo
MOMITHO B MEXaX aHpy TOK-III0Y, KU ChOTO/HI MoeaHye iHPOPMATUBHY Ta po3BakaibHy (yHKII. [TocTymoBe po3mmpeHHs
(GYHKIIOHAIBHUX MEX L[bOro (hOpMATy 3yMOBIICHE HOr0 KOMEPLIHHUM yCriXoM: Oy/b-IKy PO3MOBHY IIPOrpamy 3 y4acTIO BiJIOMOTO
BEJ[y4Oro oYk CIPUIMATH K TOK-1I0Y. YCIiX nepeiadi BU3HA4aeThCs KOMYHIKaTUBHUMHU 37i{0HOCTSIMU BE1y4O0ro, 00Yy10BOI0
CIOXKETY 3a MPUHIIUIIOM JIiaJIory, OPI€HTALIEI0 Ha eMOLil ayAUTOpii Ta BiMOBIAHICTIO conianbHuM ovikyBanHsM (babenko, 2011).

T'osi0BHA MeTa TOK-I1I0Y — pO3BaXKalibHa, X04a LieH skaHp iHTerpye i cycninbHo BaxinBi Temu. Dopmar nepebdaydae yqactb Kijib-
KOX TOCTEH, sIKi AUCKYTYIOTh MiXK CO0O0I0, a Bey4uil Kepye MpPOIEcOM, CTBOPIOIOUH [Ba CIieHAPil — MUCKYCIHHUIT 1 po3BaXKaIbHHA.
BoaHouac KOMyHIKaTHBHA JMHAMIKA € Herepe10a1yBaHOI0, aJKe 3aJIeKUTh Bijl 0COOIMBOCTEH caMOIpe3eHTallii y4aCHHUKIB i peak-
uiit ayauropii (Calsamiglia et al., 1995). Ha Biaminy Bij iHTEpB’10 HOBUHHOTO THUITY, TOK-IIOY MICTUTh €IEMEHTH HEBUMYIICHOTO
CIIJIKYBaHHS, 3MiHY pOJIel Ta IHTePaKTHBHICTh. Ba)JIMBOIO CKJIaJ0BOI0 KOMYHIKATUBHOI CTPYKTYpPH € IUTaHHA: caMe BOHU (op-
MYIOTb Iepe0ir 6eciu, po3KpHUBalOTh OCOOUCTICTb TOCTS Ta JIEMOHCTPYIOTh CTHIIb Bely4oro. HecranapTHi 3aruTtaHHs BUKOHYIOTb
apryMeHTaTuBHY (QYHKIIIO i MiIKPECTIOI0Th 3MILIaHUI XapaKTep XKaHpy, 110 HOEJHY€e IHCTUTYILiHHI Ta po3BaxanbsHi o3naku (Ilie,
1999).

Oco6muBy pojib y 1mo0y/I0Bi KOMYHIKATHBHOI'O IIPOCTOPY TOK-IIOY Bifirpae rymop. BiH peanizyeTbcst uepe3 MOBHY Tpy, IO
sIBJIsIE COOOIO TISUIBHICTD 13 YITKMMH MPaBUIIAMHU Ta CHPsIMOBaHA Ha CTBOPEHHs eMoliitHoro epexry. O6’€KTOM MOBHOI IpH CTa-
I0Th MOBHI OJIMHUIII, SIKi IEPEOCMHUCIIOIOTHCS, TPAHCPOPMYIOTHCS UM MOEJHYIOTHCS HECTO/[IBAHMM YMHOM. Y MOBHIH CBiZoMOCTi
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I[MPOBJIEMU JITHI BICTUKU TEKCTY TA IUCKYPCY

TaKa rpa acoLiloeThes 3 KapTaMmu, KaaamOypamu, metagopaMu, eKCIIEPUMEHTaMH 31 3HaYEHHSMH 0araTO3HaYHUX CIIiB Ta OMO-
HimiB (['abigymnina & JKapukosa, 2021: 8). BukopucTanHs TyMOpy J03BOJISE BEAy4OMY TOK-IOY MiIKPECIUTH BIACHUIl CTUIb,
HaJaroJMTH eMOLIHMI KOHTAKT i3 riisadyamu it copmyBaT 00pa3 AUCKYPCHBHOI OCOOMCTOCTI, 31aTHOT iHTErpyBaTH BepOatbHi
il HeBepOasIbHI KO/IM, @ TAKOXK aalTyBaTHCS 10 COLIAIbHUX O4iKyBaHb ayAUTOPIl.

TakuM YMHOM, IUCKYpPCUBHA OCOOMCTICTD Y MEAIHHOMY IIPOCTOPI PO3KPUBAETHCS YEPE3 B3AEMOJIIIO 3 ayAUTOPI€I0, ONEpYyBaHHS
PI3HMMH KOJIaMH, CTpaTerivHe BUKOPHCTAHHS T'yMOPY Ta MOBHOI rpH. TOK-III0Y 5K )KaHp HaJla€ CIPUSTIIMBI yMOBH JUIS ()OPMYBaHHS
il IposiBY 1IbOTO (PEHOMEHY, MOETHYIOUH EIEMEHTH PO3BAXKAIBHOTO H TUCKYCIHHOTO JUCKYpCY.

SIckpaBUM MPUKIIAIOM TUCKYpPCUBHOI ocobucrocTi B Memiaauckypcei € Jpxkummi Kimmen. Y woy “Jimmy Kimmel Live!” npo-
SIBU HOT0 JIMCKYPCUBHOI 0COOMCTOCTI BUSBIISIOTHCS SIK HA JTIHTBICTHYHOMY, TaK i Ha €KCTPaliHIBICTHYHOMY PiBHI: Yepe3 CIIOBECHI
KOHCTPYKIIii, IHTOHALIi{HI 0COOIUBOCTI, MIMIKY Ta KECTH, @ TAKOXK Yepe3 KpeaTHBHI IPUIOME Ta TyMOp, sIKi JO3BOJISIOTH €)EeKTHBHO
B3aEMOJIISTH 3 ayIUTOpi€ro Ta GOpMyBaTH BIacHHUH MmyOTiuHui 00pas3.

Ha ninreicTuaHoMy piBHI nposiBU AuCKypcuBHOI ocobucTocti [pxummi Kimvena y woy “Jimmy Kimmel Live!” xapaktepusy-
I0ThCSl BUKOPUCTAHHAM PI3HOMaHITHUX MOBHHX 1 PUTOPUYHHX 3aCO0IB, CIIPSMOBAHUX HAa CTBOPEHHS T'YMOPY Ta 3aly4eHHS ayUTO-
pii. Cymop dhopmyeTbest uepes3 KOpOTKi, JOTenHi (pa3u 3 HECTIOAiBaHUM 3aBEPLICHHSIM, iPOHII0 Ta capka3M, KaaaMOypH i Tpy CIiB.
Yacro Kimmern 3acTOCOBy€e pUTOPHYHI MUTAHHS, TiepOoy Uit KOMIYHOTO e(eKTy Ta IIOBTOPEHHS KIIFOYOBUX CIIiB AJISI i ICHICHHS
cMinmHoro BpaxkeHHs. Kpim Toro, Bemy4nii akTHBHO CTBOproe€ mMeTadopuuHi abo KpeaTHBHI 00pa3u, OpHUriHANbHI MOPIBHSIHHS Ta
MmeTtadopH Ul OMKCY CUTYAL[il, MiKPeCToYn abCypAHICTh MO/ 1 IeMOHCTPYIOUH BIACHHN CTHIIb, IKUIl crpHsie (GOPMYBaHHIO
HOT0 TUCKYPCHUBHOI OCOOHCTOCTI.

ITin gac nepemonii Bpy4enus npemii «Ockapy Jpxummi KiMmen, moiHo BUIIIOBIIHN Ha ClIEHY, BAKOPUCTAB capkasM i rimepoo-
1y, KOMIi9HO MiJKPECIUBIIN HAAMIPHY TPHBAIICTh (QiibMy «YOUBII KBITKOBOI MOBHI». BiH 3ayBakuB, 1110 3a Yac Meperisiay 1boro
¢binbmy MokHa oixatH 10 OKIaxOMHU Ta CAMOCTIHHO PO3KPUTH BOMBCTBA, THM CAaMUM CTBOPIOIOYM 00pa3 JOTEMTHOTO i CIIOCTEPeK-
JIMBOTO BEAYUOro, SIKM BMi€ MOETHYBATH iHPOPMAILIIO 3 HECTIOAIBAHUM TEePEOiTbIICHHM sl KOMIYHOTO eeKTy:

(1) Killers of the Flower Moon is so long, in the time it takes you to watch it, you could drive to Oklahoma and solve the murders
vourself (Jimmy Kimmel, 2024).

V nacrynaomy npukiazi Joxummi Kimven edextrBHO BUKOpHCTOBYE MeTadopy, mopiBHior04H cBoro rocts Pobepra [arrincona
3 «BaMIIipOM, II0 MIEPETBOPHBCS Ha KakaHay, HATSIKAIOYH Ha HOTO aKTOPCHhKY €BOJTIOLIO Bif poui Bammipa y «CyTinkax» 10 bermena
y ofHOWMeHHOMY GinbMi. Takuil mpuitoM miaKpecroe KpeaTHBHICTh BEy40ro Ta HOro 3aTHICTh MPAiINBO MOEIHYBATH KYJIbTYPHI
BIJICUJIKH 711 CTBOPEHHS T'YMOPHUCTHYHOTO e(heKTy:

(2) Our first guest tonight is a very talented actor who like a lot of vampires turned into a bat. He plays the world’s greatest
detective in the highly anticipated new movie The Batman. Please say hello to Robert Pattinson! (Robert Pattinson, 2022).

Ha ekcTpasiHrBicTHYHOMY PiBHI MPOsiBH JUCKypcuBHOT ocobuctocti Kimmena B oy “Jimmy Kimmel Live!” BKII09al0OTh He-
BepOanbHi Ta mapagiHrBicTHYHI 3aC00H, SKi MiJCHITIOIOTH TYMOP 1 KPeaTHBHICTh Bey4oro. J[o TakUX eleMeHTIB HajlekaTb MiMiKa,
JKECTH, IHTOHALIHHI 3MiHH, ITay3H Ta TEMIT MOBJICHHSI, SIKi pa30M CTBOPIOIOTH OaraTolapoBy KOMyHIKaIiifHy CUTYyaIlito.

Joxummi KiMmen BijoMuil CBO€IO T0OPO3HUWINBOIO Ta HEBUMYIICHOIO MAaHEpOIO CIUIKYBaHHs, 3aB/SKH SIKiil HOMY BHA€ThCS
JIETKO B3a€EMOJIISITH 3 ayauTopieto. [list KoMiYHOTO eeKTy BiH pOOUThH HAr0JIOC HAa OKPEMHUX CJIoBax abo (pasax ta BAAIO BUKOPHUC-
TOBYE€ May3H, 100 MiJCHINTH KapT ab0 AaTH MOXJIMBICTh FOCTSIM 3aBEPIINTH CBOIO AyMKy. Hampukian, y MoHOO031 mig gac 95-i
nepeMoHii BpydeHHs mpemii «Ockap» Kimmen miBUIINB iHTOHALO, 100 MiIKpecauTy, mo [oiBya, HiIOUTO, BKe BHYepnaB ijel
qutst pinbMiB, 1 HaBiTh CriBen Crindepr 3MyIIeHni 3HIMATH KiHO PO camoro cebe. B kinmi 1iei ¢ppas3u Bexyunit 3poduB nay3y, 1mo
JI0/1aJI0 YKapTOBI 111e OLIBIIOT TOTEMHOCTI:

(3) They say Hollywood is running out of new ideas. I mean poor Steven Spielberg had to make a movie about Steven Spielberg
1 {pause} (Jimmy Kimmel, 2024).

ITin gac cBoix monosoriB KiMMen gacto TpuMae OfHY pyKy B KHIIEHI, @ IHIIOIO JKECTHKYJIOE, CTBOPIOIOYU BiUYTTs HEBH-
MyIIEHOCTI Ta npupoaHOCTi (puc. 1). Take MONOKEHHS PYK MiJKPECIIOE BIICBHEHICTh BEAY4Oro i pOOMTh HOro MOBIICHHS OiTbII
nepekoHuBUM. KpiM TOrO, mepioandHe CKIIaJaHHs PyK, 3iTHYTHX Yy JIKTSIX mepe o000, Ta aKTUBHI PYXH JIOJOHAMH J0JAI0Th
HOro mpoMOBi MHAMIYHOCTI Ta eKcrpecuBHOCTI (puc. 2). Lli )xecTH He JIHIIe MMiKPECTIOITh CMUCIOBE HABAaHTAXKEHHS CIIiB, a i
CIIPUSIOTD 3aJIyYCHHIO ayTUTOPIi, MiJACHIIOI0YH KOMIYHHI e(eKT.

(puc. 1) (puc. 2)

Omxe, auckypcuBHa ocoducticts xummi KiMmena gopmyeTthbest depes TiCHY B3a€MOJIIIO JTIHTBICTUYHHX 1 eKCTpaliHIBiCTHY-
HHX 3aco0iB. BepbanbHi npuiioMu, Taki sSK rymop, ipoHis, kanamOypu ta MeTadopu, MOEAHYIOTHCS 3 IHTOHAIIHHIMH aKIIEHTaMH,
nay3aMu, MiMiKOIO Ta )KeCTaMH, L0 ITiJCHITIOE KOMIYHUI eeKT i CTBOPIOE YHIKaIbHUI myOmiunuii o6pa3 Beaydoro. Lls B3aemomist
eneMeHTIB n03Bosie Kimmeny eeKTHBHO 3aiydaTd ayAWTOpito, MiATpUMYBaTH ii yBary Ta (opMyBaTH BITi3HABaHy CTHJIICTHKY
II0Y, 110 MiATBEPKY€E 3HAUSHHST KOMIUIEKCHOTO ITiIXO/y /10 aHaJli3y AUCKYPCHBHHX 0COOMCTOCTEH y Meiaanuckypcei.
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BucnoBku. BusuenHs auckypcuBHOi ocoductocti xummi KiMmmena cBiquuTh Mpo Te, M0 yCITiIIHA KOMYHIKAIlis y Meiaauc-
Kypci 0a3yeThecsl Ha KOMIUIEKCHIN B3aeMOii BepOanbHUX Ta HeBepOAIbHHUX CIEMEHTIB, a TYMOp 1 KPEaTHBHICTh BUCTYIIAIOTH KITFO-
YOBHMH YNHHUKAMH (JOPMYBaHHS ITyOIITHOTO 00pa3y BELydOro Ta 3aTydeHHs ayAuTopii. Y 3B’ 3Ky 3 IIMM MOAANBIII TePCIIEKTHBU
JTOCITIDKEHHSI MOXKYTh BKITIOUATH aHaJi3 BILTHBY BepOAbHIX 1 HeBepOaTbHUX 3ac00iB Ha CIPUHHATTS ayAUTOPI€I0 Ta 11 eMOoLiiHIN
BIZITYK, IO TO3BOJIUTH TITHOIIE 3pO3yMITH MEXaHI3MH €()EeKTUBHOI Me[IaKOMYHIKaIIil Ta CTBOPEHHS TUCKYPCHUBHOI OCOOHCTOCTI.
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CEMIOTUYHA PENPE3EHTALISA OBPA3Y MATEPI (MOTHER)
B AHIVIIMCBKOMOBHOMY BI3YAJIBHOMY INPOCTOPI

V emammi ananizyemocsa cemiomuuna penpezenmayis o6pazy mamepi (Mother) 6 anenomoenomy 8i3yanbHoMy npocmopi 3 no3uyit
KOZHIMUBHO-KOMYHIKAMUBHO20 MA  KYAbMYPHO-CeMIOMUuHo2o nioxody. Cemiomuka, K MIXCOUCYUNTIHAPHA Napaouemda, O00380€
KOMIIEKCHO OOCTIONCYBAMU B3AEMOOII0 8ePOANLHUX, GIZVATLHUX MA MYTbMUMOOATLHUX 3HAKOBUX CUCEM Y YUDPOBOMY MaA MeOitIHoMY
cepedosuwyi. B3aemoois yux cucmem ¢hopmye yinicne cMuciose noie, 0e MOGHULL 3HAK 6UKOHYE THMe2PamueHy (YHKYII0, KOOPOUHYIOUU PI3HI
HanigoOMuuHi enemenmu ma 3a0e3nedylouu KOZHImueHy i peyenmueHy aKkmuenicms aopecamd.

Obpa3z mamepi 6 anenoMosHOMy medianpocmopi nocmac 6a2amowaposum apxemunom, Wo NOEOHYE NOUMUGHI Ma He2amUusHi Xa-
PAKMEPUCIUKY, CUMBONTUHI Ma NCUXoananimuyni Konempykyii. [{enmpanonum eepoanizamopom sucmynaioms ciosa mother i mom ma
iXxui Oepusamu, wo 3ade3newyioms nepeoaty coyianbHux, NCUXON0IUHUX | KYIbMYPHUX CMUCTIG. Y Medianapamusax mamepuncovka Qieypa
penpe3eHmyemscs Ik HOCH (lyHOAMEHMANbHUX YIHHOCME, POIb08A MOOEb, IHCIMPYMEHM (POPMYBANHS iIHOUBIOYANLHOI I0eHmuunocmi ma
coyianvroi iepapxii.

V mexcmax anenomosnozo 8izyanvhoco npocmopy npocmedicyemvcs apxemunizayis mamepi yepes pisui popmu: JJooposuunuea Mamu,
Cmpawna Mamu, ambieanenmui ma mpanceenepayitini moougpixayii. Bzaemodis mamepi ma OoumuHu penpezeHmyemscs yepes meoid, 8i00-
Opasicaloyu panni nCUXon020-eMOYitini NepesCcUsants, KyIbmypHi apXxemunu ma mpaicmicito yinuicnux yemanogox. Cemiomuunuil ananiz
8UABIAE DA2amopieHegy CmpyKmypy nogiooMieHb, Wo NOCOHYE CUMBONIUHI, KYIbMYPHI MA NCUXOIO0IUHI ACNEeKMU MAMEPUHCIGA, d MAKOIC
Mexauizmu ix penpesenmayii' y cy4acnux aHzioMosHux meoia.

Knrwowuosi cnosa: cemiomuyna penpesenmayisi, 8i3yaibHuil Meoianpocmip, 6epoanizamop.

Vladyslava Kulish,
Candidate of Philological Sciences, Associate Professor,
Senior Lecturer, Department of German Philology,
Sumy State University

SEMIOTIC REPRESENTATION OF THE IMAGE
OF MOTHER IN THE ENGLISH-LANGUAGE VISUAL SPACE

The article analyses the semiotic representation of the image of the mother in the English-language visual space from the perspective of
a cognitive-communicative and cultural-semiotic approach. Semiotics, as an interdisciplinary paradigm, allows for a comprehensive study
of the interaction of verbal, visual, and multimodal sign systems in the digital and media environment. The interaction of these systems forms
a holistic semantic field, where the linguistic sign performs an integrative function, coordinating various semiotic elements and ensuring the
cognitive and receptive activity of the addressee.

The mother's image in the English-language media space appears as a multi-layered archetype that combines positive and negative
characteristics and symbolic and psychoanalytic constructions. The central verbalisers are the words mother and mom and their derivatives,
which ensure the transmission of social, psychological, and cultural meanings. In media narratives, the maternal figure is represented as a
bearer of fundamental values, a role model, and an instrument for forming individual identity and social hierarchy.

In the texts of the English-language visual space, the archetypalisation of the mother can be traced through various forms: the Kind
Mother, the Terrible Mother, ambivalent and transgenerational modifications. The interaction between mother and child is represented
through the media, reflecting early psychological and emotional experiences, cultural archetypes, and the transmission of values. Semiotic
analysis reveals a multi-level structure of messages that combines symbolic, cultural, and psychological aspects of motherhood and the
mechanisms of their representation in contemporary English-language media.

Keywords: semiotic representation, visual media space, verbaliser.

IMocranoBka npodaemu. CeMioTHKa — HayKa PO 3HAK, TEKCT | MEXaHi3MH T'eHepYBaHHs 3HAYCHb, TPUBAIMI Yac PO3BUBAIACS B
YHIBEpPCaTiCTCHKOMY KYJIBTYPHOMY KJIFOYi — Y pOJIi OCHOBOIOJI0KHOT (histocodii iHTepIpeTaTUBHOI JisTIBHOCTI, SKa MapaJiurMaibHO
nepenporpaMyBaa HU3Ky JUCLUILTIH BYXK4O01, a TO i IPUKJIaHOT CIIPSIMOBAHOCTI — JIITEPaTyPO3HABCTBO, TEATPO3HABCTBO, KIHOKPH-
THUKY, aHaJli3 KOMYHIKaTUBHOTO AUCKYpCY. CBOEPIIHUM HON-KYJIbTYPHUM BiJIyHHSIM CEMiOJIOTTYHOT MOJH CTaB MEpPexiJ OKPeMUX
HOHSTh CEMIOTHYHOTO aHAJI3y Yy MMOBEPXHEBO AaKTHBHHH MPOLIAPOK MyOIIIMCTUYHMX KIIMIOBAaHUX (OPMYII: 30KpeMa, YKpaTHChKi
JKYPHATICTH 3 TOTOBHICTFO MAXOMIIH 17161 «CHMBOJIIYHOT MOBHY 1 «3HAKOBOCT1» («3HAKOBA MOIis1», «3HAKOBI OMO3UI[IOHEPH» TOIIIO)
[TTouenmo, 2002]. CydacHa ceMioTHKa Jeaaii akTUBHilIe (QYHKIIIOHYE K iHTErpaTHBHA TOCIITHUIIbKA Mapagnurma, mo o0’ eaHye
3HAHHS 3 PI3HUX rajy3el ryMaHITapHOro, COLIadbHOIO il PUPOIHUYIOrO 3HAHHS — JIHIBICTHKH, KYJIBTYpOJIOrii, pisocodii, nega-
rOTiKH, IIpaBa, MUCTELITBO3HABCTBA, HEHPOHayK Tomo. Taka iHTerparis ClpHse K PO3IHPEHHIO aHATITHYHOTO OTEHIIAly ceMio-
THUYHHUX METOJIB, TaK i pOpMyBaHHIO HOBUX MiJIXO/IB JI0 iHTEpHpeTalii 3HaKiB sIK IHCTPYMEHTIB KOTHITHBHOI, COLIAJIbHOT Ta i/1eH-
tudikariiiHoi B3aemouii. BiamnosiaHo, cemioTnka TpaHCHOPMYETHCS 3 OKPEMOi TEOPETHYHOI AUCLUHUILTIHU Ha MDKAUCUUILTIHAPHY
METaMOBY OITHCY PEabHOCTI B 1i KOTHITHBHO-KOMYHIKaTUBHOMY Ta KyJIbTYpHO-ceMioTHuHOMY BuMipax [Deely, 2021; Deely, 2017,
Kryvonis, 2025].
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AKTYalBHICTh CTAaTTi 3yMOBJICHa HEOOXITHICTIO BHOKPEMJICHHSI Ta KOMIUICKCHOTO aHAJli3y OCHOBHHUX CEMIOTHYHHX KOMIIO-
HEHTIB aHIVIIHChKOMOBHOT'O Bi3yaJIbHOT'O TIPOCTOPY 3 TOUKH 30py CaMe KOTHITHBHO-KOMYHIKATHBHOTO Ta KYJIbTYpPHO-CEMIOTHYHOTO
BUMipy. MeTo CcTaTTi € BHOKPEMJICHHS Ta aHAIII3 KOMIIOHEHTIB, IO TIOB’5I3aHi 3 CEMIOTHYHOIO perpe3eTamiero o0pasy Marepi B
AHTITIHICPKOMOBHOMY Bi3yallbHOMY Tpoctopi. [yt TocArHeHHss MEeTH HaMu OyJiu rmocTaBiieHi Taki 3aBaanus: 1. [IpoanamizyBatu
OCHOBHI TeMaTHYHI OJIOKH CYy4aCHOTO aHTJIIHChKOMOBHOTO Bi3yaJIbHOTO IPOCTOPY;

2. BUOKpEMHUTH OCHOBHI CEMiOTHYHI KOMIIOHEHTH, 1110 HAJIEXKATh /10 BHOKPEMIICHOT'O TEMAaTHYHOTO OJIOKY;

3. TlpoaHaii3yBaTu CTPYKTYpy Ta NparMaTHKy CEeMIiOTHYHHMX KOMIIOHEHTIB B Cy4aCHOMY aHIJIIHCBKOMOBHOMY Bi3yaJbHOMY
IPOCTOPi.

Buxaan ocHoBHOro matepiany. CeMioTHKa B CydacHOMY (hiJOJIOTIYHOMY 3HAHHI ITOCTa€ K MIXKIUCIMIUTIHAPHA TEOPETHKO-
MEeTO/I0JIOT YHa TU1aT(hopMa, 110 A03BOJISE 3/ifICHIOBATH KOMIUICKCHUI aHaIli3 3HAKOBHX MPOLECIB Y MOBHOMY, JITEPaTYpPHOMY Ta
KYJBTYPHOMY JIUCKypcaX. Y LEHTPi yBaru Cy4acHol CeMiOTHKH repefyBaroTh MyJIbTHMO/IaJIbHI KOMYHIKaTHBHI IIPAKTHKH, 30KpeMa
y mupoBOMY Ta MEIIHHOMY CEpeIOBHIII, JI¢ B3aEMOIIIOTh BepOallbHi, Bi3yallbHi, ay/iaibHi Ta iHII HaIBOTHYHI cucteMu. Memia-
CEeMIOTHKA SIK OKpeMa Tary3b 3a0e3ledye iHCTpyMEHTapii s aHai3y MUCKYPCHBHHX CTpATerid, IHTEHIII MeaiaHapaTopiB, Mpo-
neciB ()OpMyBaHHS CMUCIIB 1 COIiaabHOI iIeHTHYHOCTI. CEeMIOTHYHUIA MiIXiJ 1O MEMiauCKypCy ITO3BOJISIE OCMUCIUTH TIIMOWHHI
MeXaHi3MH MaHIMyJSIi{, MepeKOHAHHS Ta PENpe3eHTalli] y MyOIiYHOMY IPOCTOpi. Y KOHTEKCTI IMOJIKOIOBOI OpraHi3arii TeKCTy —
30KpeMa, Y B3aeMOJIii BepOambHHUX 1 HeBepOAbHUX €NIEMEHTIB (Bi3yallbHUX, rpadivHUX, IHTOHAIIIHNX, MapaJliHTBAIBEHUX TOIIO) —
MOBHHH 3HaK BUKOHYE HTErpaTHBHY (DYHKIIi0, CIIPUSOYN KOOP/MHALT BCIX HAMIBOTHYHHX CKJIAJHUKIB y MEKaxX €MHOTO CMHC-
JIOBOTO TIpOCTOPY. B3aemMoist X 3HAKOBHX CHCTEM 3a0e3Medy€e TeKCTy CeMIOTUYHY IUTICHICTD 1 CIIPSIMOBAaHICTh Ha MTparMaTHYHAN
BIUIMB, JIe KOKEH OKPeMHil MOBHHII eJieMeHT (DYHKIIIOHYE SIK MiKPOEJIEMEHT INI00abHOT CeMIOTHYHOT CTPYKTYPH, OPIEHTOBAHOI Ha
pelenTHBHY, KOTHITUBHY Ta IHTEpIIpETaIliiiHy aKTHBHICTH aJipecaTa.

MeniaJucKypc CbOTOJIHI Ma€e Ha/I3BUYAHO BEJIMKE CEMaHTHYHE HaBaHTaKCHHS, OCKIJIbKM Ha0yBae TaKMX O3HAK, SIK MYJIbTHME-
NIIHHICTB, TINEPTEKCTYalbHICTh, IHTEPAKTHBHICTD, TPAHCMEIIHHICT. AHAII3 CEMIOTHYHHUX OCOOIMBOCTEH B Taly3i MEMiaKylIbTypH
BIJIKPHBA€E ITUPOKI MOKIMBOCTI, OCKIJIBKHM aHANi3 BHYTPIIIHBOI CTPYKTYpH TEKCTY Na€ 3MOTY BHISIBUTH JIATCHTHIi, aMOiBaJeHTHI,
pi3HOMaHITHI 3MICTH, SKi IPUTaMaHHI caMe MeIiaucKypcy. Takux MiIXia 1a€ MOKIUBICTE 3pO3yMITH MO3HIIT THX, XTO CTBOPIOE, 1
THX, XTO CIIPUHMAE MaTepiaii Me/lia; 3a3UpHYTH Y BHYTPIILIHIO CTPYKTYPY, JIOTIKY, 1/1ef0 MOCIaHHs.

VY cydacHOMY aHTJTIHCHKOMOBHOMY Mejia HPOCTOpi HpoIec eKCTepiopm3arlii CeMIOTHYHHX KOMIOHEHTIB peali3yeThes 3a
JIOTIOMOT OO ITUPOKOTO CIIEKTPa BepOaTbHIX, Bi3yaTbHUX Ta MyJIbTUMOIAIBHAX 3aC00IB, K QYHKIIIOHYIOTh Y B3a€EMO/II1 Ta B3aEMO-
noroBHeHHI. Taki 3ac00M BUKOHYIOTH KITFOYOBY pOJIb Y JOPMYyBaHHI i TPaHCIAIIT CMHCIIB, pETIPE3CHTALlI] 1I€0TOTIYHUX YCTAHOBOK
Ta akKTyami3alii KyJbTYpHHX KOIIB, IO BiOOPaXalTh CIEMU(IKY COMiaTbHO-KOMYHIKATHBHOTO CepeqoBHUINa. BuKoprcTaHHS
KOMITJICKCHUX CEMIOTHYHHUX PECypCiB y MekKax MeAiaHapaTHBIB He JIHIIE TiIBUILY€e iHQOpMATHBHY HACHYCHICTh 1 BUPA3HICTh MOBI-
JIOMJICHB, aJIe i 3a0e3meuye OaraTopiBHEBY IHTEPIIPETAIIiI0 KOHTEHTY, CIIPUSIOYH TITHOIIOMY 3aTyUeHHIO PEIUITi€HTa Ta 3aKPITUICH-
HIO TIEBHUX IIHHICHUX OPIEHTHPIB Y MacOBill CBiIOMOCTI.

O06pa3 Marepi B CyJacHNX MeJliaHapaTUBaX IT0CTA€ SIK OaraTomapoBUi apXeTHII, 10 CIPABIIsie BU3HAYAIBHH BIUIMB Ha IIPOIIECH
(opMyBaHHS 1HAMBITYaNbHOI iJEHTUYHOCTI, CTPYKTYPYBaHHS KyJIbTYpHHX HAapaTWBIB i KOHCTPYIOBaHHS CYCHUIBHOI CBiJIOMOCTI.
MarepuHcbkuii 00pa3 (OYHKIIOHY€e HE JIHIIE SK KOHKPETH30BaHAa OCOOWCTICHA IMOCTaTh, a W SIK CHUMBOJIIYHUH, Mi(pOTOSTHIHUI
Ta TICHXOAHATITUYHUI KOHCTPYKT, 3/IaTHHN BiTOOpaXkaTh yHIBepcallbHI MOJENI B3aeMOMIl MiX 1HIWBIIOM i comiymoM. [ToHSTTS
Benmkoi Marepi ¢popMyeThCst Ha BITHOCHO TI3HBOMY €Talli iCTOpii JIF0ICTBA, OAHAK HOTO BUTOKH MTPOCTEKYIOTHCS B HU3II KyIbTYp-
HUX 00pa3iB, M0 (QYHKIIOHYIOTH SIK CyKyITHICTh CHMBOJIIB, HACHIEHHX eMOIiHIM 3MicToM. O6pa3 Benmkoi Matepi acoriroeTsest
31 CHOHTAHHUM BUHUKHEHHSM IIHPOKOTO CIEKTPa CHMBOJIIB, 110 PEMPE3CHTYIOTH ii HeBU3HAUCHHH Ta amopdHuil xapakrep. i cum-
BOJIM MIO3HAYCHI apXeTHITHUM 0Opa3oM Beunrkoi Marepi, sika BOJHOYAC OCTAE SIK IXHS CYTHICTb 1 3HAXO/IUTh Y HUX CBOIO PENpe3eH-
Tamio. Y Mexax CHMBOJIIYHOI cucTemu Benmka Matu Moxke mocTati y popmi KaMeHsl, iepeBa, U0y YK TBapUHH, IO BifoOpakae
YHIBepCalbHICTh 1 O6araTo3HauHicTh 11 mposBiB. [Newmann, 2006]. ¥ nepsuaHOMy apxeruri Benmmnkoi Marepi moeqHyIOThCS SIK
TIO3UTHBHI, TaK 1 HETATUBHI XapaKTEPUCTUKH. 3TiTHO I[i€I0 KOHIETIII€I0, apXeTHIT HaOyBae pi3HUX Moaudikalii, 30kpema 1mocTae y
tdopmax obposuammsoi Marepi, Ctpanraoi Marepi Ta ambiBanientHoi JJooposznanmBo-3moi Marepi. KoxxHa 3 1iux ¢opm cTaHOBHTH
OKpeMy IPOEKIIiI0 6a30BOT0 apXEeTHILy Ta JO3BOJISIE CHCTEMATU3yBaTH Horo CTpyKTypHi enementn. O6pa3 [obposuammsoi Marepi
perpe3eHTye NO3UTHBHI Y0JI0BIUi i xiHOUI pucH, Toxi sk y ¢irypi CrpammHoi Marepi akIleHTOBaHO HETaTUBHI aCHEKTH, 30KpeMa Ti,
1[0 Peai3yloThCs Yepe3 MOTHB MTOXKHUPAHHSI.

Bepyu /10 yBars KOMIUIEKCHUH aHai3 JIeKcurpadiqHuX [Kepet, CTae 3p03yMisIM, 10 EHTPaJIbHUM BepOatizaTopom, 110 eKc-
Tepiopuzye o6pa3 MaTepi, BUCTYAIOTh CJI0Ba 3 KIOUOBOIO ceMoro -mother:

Mother — 1.a. The female parent of a human being; a woman or girl in relation to a child or children to whom she has given
birth; (also, in extended use) a woman who undertakes the responsibilities of a parent towards a child, esp. a stepmother; 1.b. The
female parent of an animal. Frequently applied to domesticated or farm animals; 1.c. A female ancestor, esp. with reference to Eve,
frequently as our first mother; 1.d. Used as a respectful (or mock-respectful) form of address to an elderly woman, esp. to one of little
means or education. Also used (instead of Mrs) before the surname (or occasionally the forename) of such a person. Now chiefly
archaic and regional; 1.e. A mother-in-law. Now usually (chiefly U.S.) used as a title; 1.f. Frequently with the. Womanly qualities (as
taken to be inherited from the mother); maternal qualities or instincts, esp. maternal affection; 1.g. colloquial and regional. Used by
a father to address or refer to the mother of his children [Oxford University Press, n.d.]. Takox npo3opum € pernpeseHTartis oopasy
gepe3 JekceMy -mom: : 1. a person's mother [Britannica, n.d.].

YacTHHOMOBHE ITPEJICTABICHHS pealli3y€eThesl Yepe3 BUKOpPUCTaHHS aepuBaTiB: motherhood, nanp.: Thank you for allowing me
to be a part of your motherhood and self-growth journeys and for the ways you 've cheered me on in mine [Kennedy, 2022: 316];
She based her perspective about motherhood on the fact that the other mothers around her seemed to be doing it all without any help
[Tawwab, 2021; 35].

B anrniiichkoMOBHOMY MeJliauCKypci o0pa3 MaTepi MO3HAYa€eThCsl IIEPBHHOI0 ceMOr0 mother / mom, 1o BUpaskeHa IMEHHH-
KOM Ta peami3yeTbes B 3Ha4deHHI la / 1. KinpkicHWIA aHaii3 BKa3aB Ha JOCTAHBO BEJMKHUII BiZICOTOK IOCHJIAHb Ha BepOai3aTopu
3 3a3HAYECHOIO CEMOIO B BizyanbHOMY mpoctopi, Hamp.: Good Inside by Becky Kennedy (mother 0.0135%, mom 0.03%) US by
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Terry Real (0.0877%), Set boundaries, find peace: a guide to reclaiming yourself by Nedra Glover Tawwab (mother 0.151%, mom
0.068%).

V Mexax aHITIOMOBHOTO MeJiaqicKypcy o0pa3 MaTepi perpe3eHTYEeThCs KPi3b MPU3MY Pi3HHUX MICHXOJIOrO-I[IHHICHUX BUMIpIB.
[Tepeaycim BiH mocTae sk poJIbOBa MOJIEb Ta HOCIit hyHaamMenTanpHuX HiHHOCTel. CollianbHa peatizallis )KiHKH OB’ s3aHa 3 CTa-
HOBJICHHSIM 11 SIK iZI€aJIbHOT APY’KUHHU Ta MaTepi, Hanp.: Now she wanted to be the best wife. And someday, the best mother [Tawwab,
2021:15]. Matepi HepiIKO BHKOHYIOTh (DYHKIIIIO )KUTTEBUX HACTABHHKIB, (OpMyIoun y JiTeil 0a30Bi Opi€HTHUPH, NPUHIMIN Ta
cTaBnenns 10 cebe it oTouenns. [XHs MoBeIiHKa, YeCHICTh, CTIHKICTh i BiTaHiCTh POMMHI MOCTAIOTH MPUKIAAOM JUTA HACHiTyBaHHS,
HAaBiTh SIKIIO IIeH BIUIMB HE YCBIJOMIIIOETHCS HAa PaHHIX eramax KUTTs. L[5 iest 3HaX0oquTh MiATBEPIXKESHHS i B aHIITIHCHKOMOBHO-
My Bi3yallbHOMY Mejiia IPOCTOPi, Ie HaroJIOIIYEThCs, Hatp.: We all marry our unfinished business. We all marry our mothers and
fathers. And in our closest relationships, we become our mothers and fathers [Real, 2022: 161].

Hackpizuum € o6pa3 ifeanbHOT MaTepi, SIKUii BOJHOYAC € HeOCSHKHNM, Hatnp.: She felt like she could never meet the expectations
of being a good mother that she’d previously tried to achieve [Tawwab, 2021: 36]. IneansHa MaTH B 3M03i BUKOHYBATH BCE JIETKO Ta
HIBUJIKO, Oe3 Oyab-s1Koi gornomoru, Hanp.: She based her perspective about motherhood on the fact that the other mothers around her
seemed to be doing it all without any help [Tawwab, 2021: 35]. Ane nparaeHHs /10 iI€ATBHOCTI B 3arajJbHOMY PO3YMiHHI HEpiIKO
CYIPOBO/KYETHCSI 3HEBAroko 10 cebe Ta cBoiX OaxkaHb, Hamp.: These women not only don’t know how to care for themselves, but
they also feel severe guilt when they do practice self-care. They 've been taught that self-care is selfish and would make them a bad
person. They 've seen their mothers personify a selfless image of womanhood, so in their attempt to be a woman, they repeat what they
saw. But our mothers were burned out, too. It’s just that their generation often believed that they were obligated to do everything for
others without complaint [Tawwab, 2021: 59].

BapTo migkpecnuTy, 1o 38’ 130K Matepi Ta AUTHHHE B MeliaHApaTUBaxX OYCBUAHUMN, HAP.: From birth, the family is our primary
teacher. We first learn from our mother and father, then others in the home environment, including siblings and extended family
[Tawwab, 2021: 56] Ta HepiaKO MiAKPIIUIIOETHCS MOCUIAHHIM Ha HayKoBi KoHuenii. Tak, HapaTUBHI penpe3eHTallil 3BepTaloThCs
JI0 TICUXOAHATITUYHOT TpaauLil, Hanp.: Freud described the early relationship of mother and infant as one of “uninterrupted oceanic
bliss.” But it took researchers like Ed Tronick and T. Berry Brazelton to actually stick a video in front of mothers and their babies
and observe the real story of finding connection, losing it, and finding again. The endless round of peek-a-boo is many an infant’s
first mesmerizing game: here, gone, here again [Real, 2022: 181], 3rifiHO 3 KO0, paHHs B3AEMOJisi MaTePi Ta HEMOBIISITH XapaKTe-
pusyethest craHoM «uninterrupted oceanic bliss». ¥V nopanbimx gocnimkenusx, nposeaernx E. Tponikom ta T. B. Bpaszentonom,
11 B3a€MO/Iisl OTpHMaia eMITipuYHe MiATBEp/KEHHS: 32 JIOMOMOI 00 BiZIeOCHOCTEPEKeHb OYyJI0 OMHMCAaHO JHHAMIKY MPOLECiB BCTa-
HOBJICHHS] KOHTAKTy MiX MaTip {0 Ta JUTHHOIO, HOTO BTPATH Ta BiTHOBJICHHS. SIK 3a3HAYAETHCS y ME/IiaTEeKCTaX, HECKIHUCHHA Ipa y
Ky-KY (peek-a-boo) cTae 1i1si HeMOBJISTH OJJHUM i3 TIEPILINX TIMHOTHYHUX JOCBIMIB: here, gone, here again.

MartepuHCbKa POJib MOXKE BUCTYIATH YMHHUKOM SIK BHYTPIIIHIX CynepedHocTed (IOYyTTs MPOBHHH, aMOIBaJICHTHICTD), TaK i
30BHIIIHIX HAIIPYKEHb (30KpemMa, KOHPIIIKTH MK TpodeciifHOI0 Ta CiMeiHOI0 chepami, a TaKOX MIXKOCOOHCTICHI HETOPO3yMiHHS),
110 BIUIMBAIOTH SIK HA CAMHUX MaTepiB, Tak i Ha iXHIX JiTeil. Y cydacHOMY aHIIiHCHKOMOBHOMY MeJiaiCKypci 1s mpodiieMaTrnka
OCMHCITIOETCS Uepe3 KPUTUKY YCTAICHHUX YSBJICHb 1 KYJIbTYpPHUX apXETHUIIIB, ITOB’I3aHNX i3 MaTEPUHCTBOM. Tak, 1II0CTpaTUBHUN
Marepiai MiJKPecIoe HEOOXIAHICTh MEPEOCMUCICHHSI TPaJULiHHOro Midy mpo BifOKpeMIIeHHs Bix maTepi, Hanp.: According to
individualistic myth, adulthood demands separating from one’s family of origin, particularly one’s mother. In place of that myth,
I'd offer a new paradigm. For a child to achieve maturity, the parent-child relationship must be renegotiated, such that the new
relationship is roomy enough to allow for the child’s increased capacities. But no one needs to leave anyone. From Parsifal to
Bambi, boys’ adventure stories notoriously begin with the death of their mothers. That’s unnecessary. Mothers, hold close to your
sons—just not so tightly that they cannot grow [Real, 2022: 250].

[HIIMM acTIeKTOM, 10 HACKPI3HO MPOCTEKYETHCS e Perpe3eHTallil MaTepi — K JOMiHyIou0i abo HaJAMIpHO iHBa3UBHOI QirypH,
Hanp.: Your mother ruled the roost? I try. He laughs. With an iron hand [Real, 2022: 56]. Y noganpIIoMy OIKCI MaT€pPUHCHKa
HaJMipHa 1HBa3MBHICTh MMOCTAE K YNHHUK (POPMYBAHHS [ICUXOJIOTTYHUX Oap’epiB y TOPOCIOMY KHUTTI AUTHHH, HAup.: Tom had an
intrusive (boundaryless) mother, and now Tom self-protects with thick walls. He isn’t intrusive with his partner and kids, he’s the
opposite—abandoning [Real, 2022: 81].

Oco06nBo1 yBaru noTpedye KOHIETILis TPaHCTeHepalliiHoT nepeiadi TpaBMaTHYHOTO JIOCBiJTy, Ie MATEPUHChKA MMOBE/IiHKA BU-
CTyIa€ eJIEeMEHTOM OiJIbLI IIHPOKOI CHCTEMHU CIMEHHMX B3aemopilt, Hanp: Great-grandfather was an alcoholic, grandmother was
an alcoholic, mother married an alcoholic, and so on. Violence, phobias, and sex addiction all seem to run in families. Not until [
encountered Pia Mellody’s work, however, did I come to understand the actual mechanism of these transmissions: Multigenerational
legacies get passed down from one generation to the next through trauma [Real, 2022: 86]; It was hell. Amber’s mother had multiple
boyfriends who were jerks, and she didn’t pay the bills on time, which meant they had to stay with one of the boyfriends from time
to time. From ages ten to twelve, Amber was molested by her mother’s then alcoholic boyfriend. When she was fifteen years old,
Amber got into a physical altercation with another of her mother’s boyfriends while trying to protect her mom [Tawwab, 2021: 125].
AJle HaCKpI3HUM € Oa)kKaHHS MMO0JIATH 1€ TOCBI 3a/ulst PO3BUTKY 0COOUCTOCTI, HATp.: She wanted to be a better mother than her
mother had been to her. In trying to please everyone, however, she was left with little energy to care for herself [Tawwab, 2021: 39].

BucnoBku. ImocTpatuBHUiA MaTepian Bka3zaB Ha Te, 110 00pa3 MaTepi, pernpe3eHToBaHuit 3aBasku 0a3oBiit cemi Mother / Mom,
(GYHKIIOHYE SIK KOMIUICKCHHI CEMaHTHYHHUI Ta HAPATUBHHUN BY30J1, AKUil MOEIHYE apXETUITHI CUMBOJIH, KyJIbTYpHI Midu Ta iHAN-
BigyanbHi qocBiau. Bin gopmye yHikanbHe Mojie CMUCIIB, Y SIKOMY BiZoOpakaroThCsl BOAHOYAC YHIBEpCaIbHI MO JIFOJACHKHX
CTOCYHKIB i crienuidti couiaibHO-TICUXOIOTIUHI BUKIMKHA Cy4acHOCTi. 3 0HOTro OOKy, 1eif 00pa3 akyMyJIroe cTaji KylIbTypHi it
CHMBOJIIYHI YSIBJICHHS IIPO MAaTEPHHCTBO SIK OCHOBY BUXOBAHHsI Ta COIliaizallii, a 3 iHIIOro — CTa€ MalIaHYMKOM JUIsl perpe3eHTaLil
KPHU30BHX ACMEKTiB CIMEHHOI B3aeMOil, 30KkpemMa KOHQIIKTHOCTI, aMOiBaJIEHTHOCTI Ta MCHXOJIOTTYHOI HANpyru. Y LbOMY CEHCI
MaTEepPUHCbKA ceMa BUKOHYE POJIb CBOEPIIHOIO «iHTEPHPETALIHHOrO KIII0Yay, IO J03BOJISAE MEAIaMCKYPCy IHTerpyBaTH HCHUXO-
JIOTIYHI KOHIENTH Y HIHPIINI KyJIbTYPHO-COLaIbHHUN MPOCTIpP, MiJAKPECIIOI0UH SIK TOTpedy B eMOLiiHIi miATpuMIl i TPUHAHATTI,
Tak i HeOe3mneKky ifearnizamii uu crepeoTuizamii 6aTbKiBChbKUX posieid. [IepcreKTHBHUM B IIbOMY HANPsIMKY BBa)KA€MO IMOJAJIbIIe
JOCITIZKEHHS Ta BUOKPEMJICHHS CEMIOTHCHUX KOMIIOHEHTIB, 1110 CTOCYIOTHCS €MOLIIHHOTO OJIOKY.
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P®YHKUIOHYBAHHA META®OPU B AHITIIACBKUX KOMILIIMEHTAX:
JAUCKYPCUBHUU AHAJII3 JITEPATYPHUX TBOPIB

Y emammi poszenaoaemocs pynxyionysannn memaghopu 6 aHeitiCbKUX KOMRIIMEHMAX Y Medcax aimepamyprozo ouckypcy. Mema oo-
CNIOMHCEHHS NONAAE Y BUABTEHHT OCOOIUBOCHIEN BUKOPUCIIAHHA MemAdOpuHux 00pasie y cmpyKmypi KOMNIIMEHMApHUX BUCTIO6NI08AHb A
BUBHAYEHHI IX poTli Y 8I00OPANCEHHI MIHCOCOOUCTICHOT KOMYHIKAYIT, eMOYIUHUX CIMAHIE | KYIbMYPHUX KOHmMeKcmis. Y pobomi niokpeciio-
€MbCs, WO KOMNIIMEHM AK MOGIEHHEBULL AKM MAE CReyudiuny npazmamuyty npupooy. 6in He auuie UKOHYE QYHKYII0 NO3UmusHoi oyinku
YU 3aXONNEHHA, a U CIMAE 8ANCTUBUM [HCIPYMEHMOM CIMEOPEHHS. XY00ICHb020 00pasy, eMoyiliHoi ammocgepu ma agmopcbKo2o niomex-
cmy. Memagopa y maxomy OUCKYpCusHOMY KOHMeEKCMI UABTACMbCs 6azamopyHKYIOHATbHOIO — 60HA BUKOHYE eMOYIlIHO-eKCIPeCcUusHy,
KOZHIMUBHY, KOMYHIKAMUGHY Ul ecmemuyHy (QyHKyii. Ananiz npuxkiadie 3 meopie aniilicbkux ma amepukancokux aemopie (B. Lllexcnipa,
@. C. Diyoxcepanvoa, [xc. [oncotica, K. Yonin ma in.) demoncmpye, wo memagopuuni KOMnIiMeHmu He MilbKu HA0A10Mb 8UCIOBTIOBANHIO
o0bpasHocmi, a il 00360J510Mb NEPCOHANCAM BUSGISAMU BHYMPIWHI CYNEPEeyHOCMI, (popMynoeamu iHOUBIOYalbHi NOYYmMms ma euxo0umu
Ha pigeHb YHIGEPCANbHUX (Pinococorux cmucais. Basicausum € i me, wo y nimepamypi Mmemaghopuuni KOMIIIMEHMU Yacmo nepemsopio-
10MbCA HA CUMBOTIU WUPUIUX KOHYENINIE — KOXAHHA, 10eay, NpazHeHHs 00 2apMOHIi uu bopomvbu 3 énacnumu cradkocmamu. Takum yurom,
memacgpopa y cmpykmypi aneniticbkux KOMIAIMEHMI6 € He Tuuie MOGHUM 3ACO0OOM XYOOICHbOI GUPAZHOCHI, A Tl NOMYICHUM OUCKYPCUBHUM
IHCIMPYMEHMOM, W0 NOEOHYE eCMemuKy, NCUXON02I10 M KYIbIMYPHY CEeMAHMUKY.

Knrouogi cnosa: memacghopa, xomnuivenm, aneniticbka aimepamypa, iimepamyprutl OUCKYPC, 00pasHicCmy, eMOYiliHO-eKCnpecusta
yHKYis, KOZHIMUBHA (DYHKYISL.
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FUNCTIONING OF METAPHOR IN ENGLISH COMPLIMENTS:
A DISCURSIVE ANALYSIS OF LITERARY WORKS

The article examines the functioning of metaphor in English compliments within the framework of literary discourse. The aim of the
study is to identify the peculiarities of metaphorical imagery in the structure of complimentary utterances and to define their role in reflecting
interpersonal communication, emotional states, and cultural contexts. The paper emphasizes that the compliment, as a speech act, has a
specific pragmatic nature: it not only performs the function of positive evaluation or admiration but also becomes an important tool for
creating artistic imagery, emotional atmosphere, and authorial subtext. In such a discursive context, metaphor proves to be multifunctional—
it performs emotional-expressive, cognitive, communicative, and aesthetic functions. The analysis of examples from the works of English
and American authors (W. Shakespeare, F. S. Fitzgerald, J. Joyce, K. Chopin, and others) demonstrates that metaphorical compliments
not only add vividness to expression but also enable characters to reveal inner contradictions, articulate personal feelings, and rise to
the level of universal philosophical meanings. It is also significant that in literature, metaphorical compliments often turn into symbols
of broader concepts—love, ideal, aspiration for harmony, or the struggle with personal weaknesses. Thus, metaphor in the structure of
English compliments is not only a linguistic means of artistic expressiveness but also a powerful discursive tool that integrates aesthetics,
psychology, and cultural semantics.

Keywords: metaphor, compliment, English literature, literary discourse, imagery, emotional-expressive function, cognitive function.

AKTyanbHicTh TeMu. BupuyeHHs Mertadopu B aHIIIHCHKHUX KOMIUTIMEHTaX € BaXXJIMBHM AaClEKTOM CYYacHOI JIHTBICTHKH,
OCKIUTBKY KOMILTIMEHTYBaHHS BUKOHY€ He JINIIC KOMYHIKaTUBHY, a i COIIOKYIIbTYpHY QyHKIF0. MeTadopa, siK yHIBEpCaIbHHIA KOT-
HITUBHHH Ta MOBHHI iHCTPYMEHT, JJO3BOJISIE BUPA3UTH €MOIlii, OI[IHKY Ta CTaBJIEHHs MOBIIS J0 aapecara OLTbII ICKPaBo 1 00pa3Ho.
Amnariz MmetadhopHYHHX 3ac00iB Yy JTITEpaTypPHUX TBOPAX JTO3BOJISE TOCTITUTH KyJIbTYpPHI Ta COIialIbHI aCTIEKTH B3aEMO/IIT TIEpCOHA-
XKIB, @ TAKOXK BHSIBUTH OCOOIMBOCTI MI>KOCOOMCTICHOT KOMYHIKAI[i1 B @aHTJIOMOBHOMY JUCKYpCi. Y KOHTEKCTi 3pOCTaHHS IHTEpeCy 110
MDKKYJIBTYPHOT KOMYHIKaIIi] Ta BUKJIaJaHHS aHTJIIHCHKOT MOBH SIK 1HO3EMHOT, TOCHIPKEHHS (PYHKI[IOHYBaHHS MeTa)OpH B KOMILITi-
MeHTaxX HaOyBa€e 0COOIMBOT aKTyalbHOCTI.

AHaJi3 ocTaHHIX A0caiTKeHb i my6Jikaniii. OcTaHHI JOCTIHKEHHS Ta MyOJIiKalii JeMOHCTPYIOTh 3pOCTAI0YHI IHTEPEC 0 Me-
TaopH K KIFOYOBOTO IHCTPYMEHTA AUCKYPCHBHOTO aHAJII3y Ta MI>KOCOOMCTICHOT KOMyHIKaii. Y mpamsx, IPHCBIUCHUX JTITepaTypi,
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30kpema B orisizi «90+ Metaphor Examples in Literature» (2025) ta marepianax The Albert Team (2025), minkpecioetbest 6arato-
¢dyukiionansHicTh MeTadopH, 11 3AaTHICTh (GOPMYBATH XYA0XKHIO 0Opa3HICTh i BOAHOYAC MepeaaBaTH MHOMHHI cmuciu. Jloci-
JoKeHHs Ha pecypci Discourse Analyzer (2024) po3riisiiae Metadopy SIK €lIeMEHT JUCKYPCUBHOT IPAKTUKH, LI0 CTPYKTYPYE KOMYHi-
Kallifo Ta BUSBJISIE MPUXOBaHi KoHIenTH. Y HaykoBiil mpari Herrmann (2013) yBara 30cepemKyeTbest Ha JTIIHIBICTHUHHX (opMax Ta
KOTHITUBHHUX perpe3eHTalisx MeradopH, 1o J103B0oJIsi€ TIMOIIe OCMUCIHUTH ii QYHKIIT B aKaJIeMiYHOMY Ta XyJ0XKHBOMY JHCKYPCI.
Boanouac orssiaose mkepeno Litcharts cucrematrsye BusHadeHHst Mmetadopu, poOissan akieHT Ha 11 yHIBepCcalbHOCTI B JTIITepaTyp-
HUX TekcTax. OcoOIMBO IIHHUM JJIsI JOCII/DKEHHS € eKCriepuMeHTanbHe gocnimkents Zhao Gao Ta in. (2017), ske 10BOIUTH, IO
Y POMaHTHYHOMY KOHTEKCTi JKIHKM YacTillle MIO3UTHBHO PearyioTh Ha KOMIUTIMEHTH, BUCIIOBJICHI MeTa()OPUIHOIO MOBOIO, IO ITif-
KPECITIOE MpaKTHYHe 3HauYeHHs1 MeTadopu st MoOy10BH MiXKocoOUCTiCHUX BimHOocHH. CyKyMHICTh IUX Hpalb GOPMY€E IPYHTOBHY
TeopeTHuHy 0a3y Ul aHamizy GpyHKIiOHYBaHHS MeTaQOpH B aHITIHCHKUX KOMIUTIMEHTaX Y JITepaTypHOMY AUCKYPCI.

Merta nocaiKennst — npoaHanizyBatu QyHKI[IOHyBaHHs MeTadopy B aHMTIHCHKHX KOMILTIMEHTaX Ha MaTepiali JiTepaTypHuX
TBOPIB, BUSIBUTH 1i THCKYpPCHBHI Ta MparMaTHYHi 0COOIMBOCTI Ta BU3HAYHUTH BIUIUB Ha KOMYHIKaTHBHY €(EKTHBHICTb 1 eMOIliiiHe
3a0apBIICHHS BUCIIOBIIOBAHb.

Bukiiag ocHoBHOro marepiaiay pocaimxennsi. Meradopa € yHiBepcalbHUM KOTHITHBHHUM Ta MOBHHUM MEXaHi3MOM, SIKHUii
JT03BOJIsIE TIEpeiaBaTh CKJIaIHI eMOllii, CTaBJICHHS Ta OLIHKH O1IbII 00pa3HO i eKCIPecHBHO. B aHTIiHCHKUX KOMIUTIMEHTaX MeTa-
(hopa BUKOPUCTOBYETHCS ISl ITIICWIICHHS TO3MTHBHOI OLIHKM aJpecaTa, CTBOPEHHS eMOLIHHOro e(ekTy Ta JeMOHCTpalii MOB-
HOI KpeaTUBHOCTI. 3acTocyBaHHsI MeTaop y KOMILTIMEHTaX He JIUIIEe POOUTh BHCIIOBIIOBAaHHS OiJIbII BUPA3HUMH, a i BimoOpaxae
COIL[IOKYJIbTYpHI Ta M>KOCOOUCTICHI HOpMH MOBHOTO crinkyBanHs (Herrmann, 2013).

Jocnimkenns QyHKIioHyBaHHs MeTadOpHy B aHITIHCHKUX KOMILTIMEHTaX T03BOJISIE BUSBUTH crielludiky if BUKOPUCTAHHS B Pi3-
HHUX KOHTEKCTAaX JIITePaTyPHOTo AUCKYPCY, 3pO3YMITH, SIK aBTOPH MEPEAAl0Th XapaKTep MePCOHaXIB 1 iXHi eMOLiiHI CTaHH, a TAKOK
K MeTa(opy BIUIMBAIOTH HA CIPUHHATTS KOMYHIKaTHBHOT'O aKTa.

AHTITChKI KOMILTIMEHTH € OJHHM i3 KJIIOYOBHX €JIEMEHTIB MIXXOCOOMCTICHOTO CIIIKYBaHHS, ¢ MeTadopa BUKOHYE KiJbKa
¢ynxuiii (Discourse Analyzer, 2024):

1. TligkpecieHHs 30BHILIHOCTI 00 eMOLIIHUX XapaKTePHCTHK

Meradopu gomoMararots 3pOOUTH OLIHKY SICKPABOIO Ta He3a0yTHBOIO, HAMTPUKIIA/L, MOPIBHSIHHS 3 JOPOTOL[IHHIM KaMeHeM abo
COHILIEM.

2. BusiBjI€HHS TBOPUOCTi MOBIISI

BuKOpHCTaHHS OpUTiHATEHUX MeTadOp IEMOHCTPYE epyUILI0, KPEaTHBHICTB 1 TyMOP, 1110 Mi/IBHIILY€ COLadbHUIL CTATYC MOBIIS
B Ouax ajpecara.

3. 3MilHEHHST MIXKOCOOHCTICHOTO 3B SI3KY

MeradopudHi KOMILTIMEHTH CTBOPIOIOTH TEILTY, IPYXKHIO arMocdepy i MiIBHILYIOTh eMOLiHHY OIU3bKICTh MK yYaCHHKAMH
CHUIKyBaHHS.

4. CouiokyabTypHa QyHKIisI

Meradopu BioOpakaroTh KyJIbTYpHI KO Ta HIHHOCTI, XapaKTepHi Ul aHIJIOMOBHOTO CEPEIOBHIIIA, IO J03BOJISIE 3PO3YMITH
MDKKYJIBTYPHI 0COOIMBOCTI KOMYHIKaILi1.

Hixue nopana tabi. 1 3 mpuknagamu metadop B anrmiiicbkux kommtiMentax (The Albert Team, 2025).

Tabnuys 1
Hpuknagn meragop B aHIICLKHX KOMILTIMEHTax
Ne KomnutiMmeHnT Tun meragopu IosicHenHs
.. . . [lopiBHSHHS TIOAUHM 3 SCKPABOIO 31PKOFO IS I IKPECICHHS
1 | You are a shining star! Kocwmiuna/cBitioBa Metadopa | ... p o p p A P
ii BUHSITKOBOCTI
oo . Yeminnka MopiBHIOETHCS 3 COHSIUHUM MPOMIHHSIM, IO CTBO-
2 | Your smile is sunshine. Ipuponna meradopa PIBHI . P » It
PIO€ MO3UTHBHHUIT HACTPIil
3 | You have a heart of gold. Linnicua/mMetadopa sKoOCTI IlopiBHSAHHS 1OOPOTH JIOAMHHM 3 JOPOTOLIIHHUM METAJIOM
Your voice is music to m Tonmoc mOpiBHIOETHCS 3 MY3HKOIO, 10 BUKJIMKAE EMOLIIHHE
4 y Mysuuna metadopa P Y » I t
ears. 3a7J0BOJICHHS

JlronuHa TOPIBHIOETHCS 31 CBIXKUM MOBITPSM, 110 CUMBOJI3y€e

5 | You’re a breath of fresh air. | [Ipuponna metadopa L .
JIETKICTb i IIPUEMHY IIPUCYTHICTD

Your ideas sparkle like
diamonds.

Inei nopiBHIOIOTHCS 3 iaMaHTaMHU JJIsl MAKPECICHHS IXHbOT

LinnicHa/Bi3yanpHa MeTagopa . . . .
YHIKaJIBHOCTI Ta LIHHOCTI

Mertadopa, 1110 HOKA3Ye, K IPUCYTHICTh JTIOJUHH POOUTH

7 | You light up the room. CaiTioBa metadopa .
OTOYCHHS SICKPaBiIIIM

Amnarni3 tabmuni mokasye, mo MeTadopy B aHMIIHCHKUX KOMIUTIMEHTAaX MEepeBaKHO HAJIEKATh JI0 KaTeropii CBITIIOBHX, NpHU-
POIHVX, My3HYHHUX Ta IIHHICHUX 00pa3iB. BoHN MOKIINKaHI He JIMIIe OIiHUTH 30BHINIHICTH YH IIOBEIHKY aJpecaTa, ajie if CTBOPUTH
€MOIIHUI 3B’S130K MiX CITIBPO3MOBHUKAMH.

MeradopuyHi KOMILTIMEHTH XapaKTepH3yIOThCS BHCOKHM PIBHEM €MOILIHOCTI, 00pa3HOCTI Ta iHAMBixyamizamii, mo poOouTsh
X OLTBII eeKTHBHIMHU B KOMYHIKaTHBHOMY IUIaHI, HDK HPOCTI HpsiMi rmoxBanu. BukopucTtanus meradopu J03BOJISE IepenaTH
Cy0’€KTHUBHE CTaBJICHHS MOBIIS, JOJATH €JIEMEHT TP Ta KPEaTHBHOCTI, a TAKOXK BiOOpPAa3sUTH KyJIBTYpHI HOPMH aHTIIOMOBHOTO
cepenoBuma (Zhao Gao; Shan Gao; Lei Xu; Xiaoxiao Zheng; Xiaole Ma; Lizhu Luo; Keith M. Kendrick, 2017).

Meradopa 3aBxau Oyiaa OJHHM i3 KIFOUYOBUX 3aC00IB XyI0XKHBOI BUPA3HOCTI, a/PKe BOHA JJO3BOJISIE aBTOPY CTBOPIOBATH HOBI
CMHCJIOBI IUIOMIMHA Ta PO3KPUBATH BHYTPIIIHINM CBIT MEpCOHAXIB. Y CTPYKTYpi aHTTIHCHKHX KOMILUTIMEHTIB MeTadopa HaOyBae
0COOJIBOT Bar, OCKUIBKY caMe depe3 Hel pO3KPHBAIOTECS 1HANBITyalbHI IIOUYTTSI, eMOLiI{HI aKIIEHTH! Ta KyJIbTYpHI KOJIH, [0 BIUIH-
BAIOTh Ha MDXKOCOOHMCTICHY KOMYHIKAIi0. Y JITepaTypHOMY AUCKYPCi KOMIDTIMEHT epecTae OyTH JIUIIEe aKTOM HO3UTUBHOT OIIHKH:
BIH CTa€ Xy/0XKHIM IHCTPYMEHTOM, SIKHH ITOTIHOIIOE eMOLiiHY aTMOC(epy Ta CTBOPIOE OaraTo3HAYHHUHN MiATEKCT.
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Amnai3 pyHKIioHyBaHHSI MeTaQoOpH Y KOMIUTIMEHTAX aHTIHCHKHX Ta aMEePHKAHCHKUX aBTOPIB J03BOJISIE BUSIBUTH OaraTopiBHe-
BICTB I[OTO SIBUIIA. 3 OHOTO OOKY, MeTadhOprUIHi KOMILTIMEHTH Bi10OpaaloTh eMOLHHY chepy HepcoHaKiB, TXHE CTABICHH OHE
JI0 OJTHOTO, 3 iHIIIOTO — BOHH CJIYTYIOTh CHMBOJIIYHMM BiZOOpaXeHHSIM IIHPIIHX (PiTocoPpCchkuX Ta KyIbTypHHX TeM. Came depe3
MeTtadopy KOMIUTIMEHT MOJKE IIePEeTBOPIOBATHCS Ha BiOOpaXkeHHI ifieary KpacH, CHMBOJI IIparHeHb M HAaBITh MapKep BHYTPILIHBO-
1o KOH(MIIKTY reposi. TakuM YHHOM, AOCHIDKEHHSI i€l mpoOieMaTHKHU BiIKPHBAE HOBI HEPCHIEKTUBH ISl PO3YMIHHS JiTEpaTypHOrO
JICKYpCY, JIe MOBa CTA€ He JIMIIe 3aC000M KOMYHIKAIIil, a if iIHCTPYMEHTOM Xy/I0XKHBOTO ITi3HAHHS CBITY.

Hwxkue nopana tabi. 2 3 npukiagamu Metadop y aHITHCHKUX KOMILTIMEHTaX i3 jtitepatypHux TBopiB (90+ Metaphor Examples
in Literature: From Classics to Modern Works, 2025).

Tabnuys 2
[puknaagu meragop y aHrailicbKUX KOMILIIMEHTAX i3 J1iTepaTypHUX TBOpiB
Ne Meradopa/Kommnivent Hxepesno Tun meragopu IosicHenHst
«But soft, what light through yonder | Romeo and Pomeo migHocuth JKynabeTTy 110 piBHA
1 |window breaks? It is the east, and Juliet, William IIpuponna/ cBiTnosa COHIIA, CHUMBOJI3YIOUM JKHUTT€NAMHICTB,
Juliet is the sun.» Shakespeare TEIUIO i 3HAYUMICTh [IJIs1 HHOTO
S As You Like JKUTTS NOPIBHIOETHCS 3 TEATPAILHOIO BH-
«All the world’s a stage, and all the S PIBHI PaJIbH(
2 It, William Konuenryanbha CTaBOMO, 1110 MIAKPECIIOE PO, K1 JFOAU
men and women merely players.» L : .
Shakespeare BIZIIFPAIOTh y COILiaTbHOMY KOHTEKCTI

«The sun in the west was a drop of
3 | burning gold that slid near and nearer
the sill of the world.»

Onwc 3axoy COHIS CTBOPIOE 00pa3 IiH-
BisyanbHa/ IpupoqHa | HOCTI 1 epexXoay Yacy, J0Aa€ eMOILiHOC-
Ti CueHl

Lord of the Flies,
William Golding

TlopiBHSAHHS ySBU OUTHHHU 3 HaBYTHHOIO

«His imagination was a spider’s web, | Dombey and Son, . .
4 OOpa3zHa/ ¢paHTacTUYHA | epesae 1 KPUXKICTb, BUTOHYCHICTH Ta

catching dancing fairies.» Charles Dickens o
Mari4HiCTh MUCJICHHS
. .y Metadopa poOUTH OTOYCHHS AKTHBHOIO
«The streets were a furnace, the sun | Native Son, CuryauiliHa/ CUMBO- ¢op p . .
5 . . . . 3arpo3010, BioOpakae BHYTPIIIHE 1 CO-
an executioner.» Richard Wright JiyHa .
IiabHE HAMPYKCHHS
. . OO0pa3 XBWJII [MIJAKPECIIOE HAPOCTAHHS
«She felt her heart swell like a wave, | The Awakening, . pas, AKp . P
6 . . [Ipuponna/ emouiiiHa | eMOLIITHOTO CTaHy, BHYTpIIIHE IEPEKH-
pressing up toward her throat.» Kate Chopin .
BaHHsI CBOOO/IU Ta CAMOIII3HAHHS
. - . TlopiBHsIHHS Yacy 3 BTUIEHHSM BIYHOCTI
«Time is the moving image of , dinocodepka/ abeTpak- p y . .
7 Timaeus, Plato nepesiae CKIaJHy KOHIEMNIII0 IITMHHOCTI

eternity.» THa

Ta TPAHCUCHACHTHO cTi

V niteparypromy TtBOpi The Storm Keiit lllonen metadopa «Her mouth was a fountain of delight» nepenae iHTeHCHBHICTH eMO-
HiifHOTO Ta (Qi3MIHOrO 33K0BONICHHS epcoHaXKku. O6pa3 «poHTaHa» CTBOPIOE SICKPABY CEHCOPHY KapTHHY, IO IiJCUITIOE BIAIyTTs
pajocTi Ta eCTETHYHOTO 33J0BOJICHHS, POOJISIUM CIIEHY OUTBII )KHMBOIO Ta EMOLIWHO HACHYEHO0. 3aBIsIKH Takid MeTtadopi uuray
CrpuiiMae eMollii mepcoHaxka uepes BizyalbHi Ta BiAIyTTEBI 00pa3u, 110 J03BOIISIE TIUOIIE 3aHYPUTHCS y BHYTPILIHIN CBIT repoiHi.

V pomasni Speak Jlopi Xeiinc Anaepcon metadopa «Mr. Neck storms into class, a bull chasing thirty-three red flags» moenuye
TyMOp 1 TBapHHHHUH 00pa3 A1 XapaKTePUCTUKH BUMTENs. [IOpiBHAHHA HOTO MOBEAIHKHM 3 OyHHUM OMKOM Iepeae arpeCUBHICTB,
XAO0THYHICTb Ta HEKOHTPOJILOBAHICTb il IEPCOHaXa 3 TOYKHM 30py omnoBigaya. Lle 103Bossie YnTaueBi He JIMIIE TOOAYUTH CLICHY B
i1, a i BIAUyTH BHYTPILIHE CIIPUAHATTS Teposi, IO MiIKPECII0e eMOIIHHIIA Ta ICUXOIOT YHUl BIUTUB BUNTENS HA YUHIB.

V pomani The Last Star Pika fIuci metadopa «I am a shark, Cassie... A shark who dreamed he was a man» BukopHucTOBy€e 00pa3
XIKaKa /Ul BiToOpakeHHs! BHYTPILIHBOrO KOH(IIKTY mepcoHaxa. [TOpiBHSHHS 3 aKyJIOI0 MiIKPECIIoe HOro arpecHuBHY, HEBil-
BOPOTHY HPHPO/LY Ta BIATYKSHHS Bill JIOJCHKUX SIKOCTEH, IEMOHCTPYIOUH OOpOTHOY MiXK IHCTUHKTAMH 1 CBiIOMICTIO. 3aBASKH 1iit
MeTtadopi YUTa4 OTPUMYE TIUOIIE PO3YMIHHS IICHXOJIOTTYHOTO CTaHy Ireposi, HOro BHYTPIIIHIX CTPaxiB i HEMOKIMBOCTI MOBHICTIO
MiAMOPSIKYBATUCS COLIAJIEHIM HOpMaM.

AmHaJi3 nokasye, 1o Metadopu B aHITIHCHKUX KOMIUTIMEHTAX Y XY/I0XKHIX TEKCTaX 4acTO HAJIEKATh JI0 CBITIIOBUX, IPUPOIHUX,
TBapHHHHX, CEHCOPHUX 1 KOHIENTYalIbHUX 00pa3iB. BOHM BUKOHYIOTb KiJIbKa KIIOYOBHX (QYHKIIIN:

1. Emouiiina ¢yHkiis: MeTadopu MiKPECIIOI0Th eMOIIIHHUN CTaH HepcoHaka abo IHTEHCHBHICTh HOTO Mepe)KHBaHb (HAIPH-
kian, The Awakening, The Storm).

2. KomyHikarusHa (yHKIisS: MeTagopH T03BOJSIOTE MEPCOHAKAM MEPEAATH 3aXOIJICHHS, 3aXOIUIIOI0UY OLIHKY a00 KPHTHKY,
1110 HaOJIKAE TEKCT 10 «KOMILTIMEHTHOTO» edekTy (Hanpukiai, [KynbeTTa sik «conie» y Romeo and Juliet).

3. KoHuenryanpHa Ta cuMBoigHa GyHkuis: y TBopax [lekcmipa ta Tonainra meradopu migkpeciooTs dinocodeski iaei ado
corianbHi poii (As You Like It, Lord of the Flies).

4. CencopHa Ta ectetnuna QyHkis: Mmetadopu pobsiTh 06pasu OiIbII ICKPaBHMH, 30pOBO Ta eMolliiiHo npuBabiusumMu (The
Storm, Dombey and Son).

5. OyHukis nepcoHidikariii Ta XapakTepu3allii: mopiBHAHHS NEPCOHAXKIB i3 TBApHHAMH a00 00’ €KTaMK 10MIOMAarae moKa3artH 1XHi
BHyTpiuHi KoH}ikTH Ta pucH xapakrepy (The Last Star, Speak).

V pomasi F. Scott Fitzgerald The Great Gatsby metadopa «Gatsby believed in the green light, the orgastic future that year by
year recedes before us» nocrae sik 6araTopiBHeBHii 00pa3 nmparueHHs 10 HegocspkHoro. Crepiry «green light» cHMBOITI3y€e KOXaHHS
Terc6i no [leidsi, ae MOCTYNOBO NEPETBOPIOETLCA HA YHiBEpCabHy MeTadopy Mpii Ta 11030pHOr0 MaiOyTHLOTO, SKE 3aBXKIH BU-
ciuszae. O6pa3 «boats against the currenty po3umproe 1i 3HaYSHHsI, TTOKa3yIOUH CIUIBHICTB JIIOACHKOTO I0CBiAY O0pOTHOHU 3a MpItO.
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VY upomy MeTadOpUUHOMY KOHTEKCTI «3eJICHHI BOrOHB» CTa€ MEBHUM KOMILTIMEHTOM He nuiie J[eifsi, a if caMoMy mparHeHHIo,
aJKe BiH HafijIse 00’ €KT MOYYTTIB BETMYUIO i aOCOMIOTHOIO 3HauymicTio [Metaphor].

V tparexii William Shakespeare Romeo and Juliet sickpaBuM npHuKiIagoM KoMIutiMeHTapHoi Metadopu € dpasa: «It is the east,
and Juliet is the sun». Pomeo migHocuts JKyIbeTTy 1O KOCMiYHOTO MacmTady, yrnoaioHowuu 1i conmro. L{s meradopa He mpocTo
nepe/ae 3aXOIUICHHs KPacolo KOXaHoi, a i CTBOPIOE BiAUYTTs 1i )KUTTEAAHOT CHITH, aJKe caMe COHIIE Iapye€ CBITII0, TEIIO i KUTTSI.
VY upomy Bunaaky Meradopa QyHKIIOHYE sIK HAWBUIMH CTYIiHb KOMILTIMEHTY, 00 repoil He 0OMEKYEThCSI OMHCOM 30BHIIIHBOT
Bpo/H, a nporoJioirye JHKYIbETTY HIEHTPOM BIIACHOTO icHyBaHHs [Metaphor].

VY pomani James Joyce A Portrait of the Artist as a Young Man metadopuunicTs o6oBHoI noesii CriBena [leaana BUSBISETh-
csi B obpasax «Your eyes have set man’s heart ablaze» ta «Above the flame the smoke of praise goes up from ocean rim to rimy.
TyT 11000B YHOAIOHIOETBCS [0 TOIYM s, SIK€ CIANIOE i BOAHOYAC MigHOCUTh. Metadopa «chalice flowing to the brimy poskpusae
CHJIy TIOYYTTiB, MIEPEINICTeHNX 13 PeNiriiHoI0 CHMBOIIKOI0. Taka KOMIUTIMEHTapHa MOBa BOAHOYAC BeIWYae 00’ €KT KOXaHHS i Je-
MOHCTpY€ MOeTHYHHH 3amai reposi. OHaK, OCKUTBKH HOr0 MOYyTTs 3aCHOBaHi pailiie Ha ifeasisamii, HK Ha pealbHOMY JOCBij,
MeTa(opH 3BydaTh JAEMIO rinepOoi30BaHo — 110 MiJKPECTIOE IOHAIBKY HAiBHICTh 1 HEMOBHOTY pO3yMiHHs J1I000Bi [Metaphor].

V carupuanomy pomani Kurt Vonnegut Cat’s Cradle 3aronoskoBa metadopa «cat’s cradle» cTae HOTyKHIM CHMBOJIOM 1JTF030p-
HOCTI JIFOICBKHX YsIBIICHB. ['pa 3 MOTY3KOI0, siKa CTBOPIOE CKJIA/IHI Bi3epyHKH, BUSBISIEThCS Oe33micToBHOO: «No damn cat, and no
damn cradle.» Ieit 06pa3 BUBOAUTH Ha piBeHb aOCypy CIPOOM 3HANTH CEHC TaM, e HOro HeMae, i BOJAHOYAC KPUTHKYE CYCITiIbHI
Ta HAyKOBI KOHCTPYKIi. Y KOHTEKCTI KOMIUTIMEHTY 151 MeTadopa QyHKIIIOHY€e ipOHIYHO: BOHA MOKA3ye, 1110 HaBITh Kpacusi Gpopmu
(MOBHI, irpoBi, MeTaOpuyHi) MOXKYTh HPUKPHBATH MycTOTy. Ha Bimminy Big pomantiunux meradop lexcmipa un xoiica, TyT
6a4MO KOMIUTIMEHT He JIIO/IMHI, a CAMOMY 1ITI030pHOMY TOPSIZIKY, SIKUif, BTiM, BUSIBISIETBCS TpuMapHuM [Metaphor].

Amnani3 ¢pyHKIIOHYyBaHHSI MeTa)OpH B aHITIHCHKUX KOMIUTIMEHTAX Y JIITEPaTypPHUX TBOPAX 3acBiquye, 110 MeTadopa BUCTYIIAe
HE JIHIIE XYA0XKHIM 3ac000M, a i BaXJIMBUM IHCTPYMEHTOM MIKOCOOMCTICHOT KOMYHIKaIii y XyJoKHbOMY AuCKypci. Uepes Hel
aBTOPH MiTHOCATH 00pa3 KOXaHOI Y i/eani30oBaHOro 00’€KTa 10 PiBHS KOCMIYHUX Y cakpaiabHUX BenunuuH (sk y lllekcmipa un
Jlxoiica), HaIUIAIOTh 3BUYAMHI SBHIIA yHIBEpCATbHIUMH 3HadeHHAME (5K y Dipkepaibaa), abo ) HaBMAKH — PO3KPUBAIOTH 1ITFO-
30pHICTb JIFOJICHKUX YsiBIIeHb (sik y BonHeryTa). TakiuM 4MHOM, KOMILUTIMEHT Y MeTadopuuHiii popmi BUXOIUTH 3a MeXi T0OYTOBOTO
BHUCJIOBJIIOBAHHSI Ta CTA€ CKIAZ0BOIO 11eHHO-XY/I0/KHBOI TKAHHHHU TEKCTY, 1[0 BUPAXKAE K 1HAUBIIyalbHI MOYYTTs, TaK 1 3arajJbHO-
JIFOJCHKI CMHCIIH.

3arajnom, y JiTepaTypHHUX TeKCTax MeTadopH, siki QyHKI[IOHYIOTh SIK KOMIUTIMEHTH, MiJICHIIOIOTH eMOILIiiiHe, KOTHITHBHE Ta CO-
LIOKYJIBTYPHE CIIPHUHATTS TIEPCOHAXKIB, pOOIISIUM iXHI B3a€MO/Ii1 OLIbIII BUPA3HUMH Ta 3ariaM’sITOByBaHHMH. BOHH 1eMOHCTPYIOTS,
SK XY/I0%KHS MOBa MOXKE ITi/IBUIILYBaTH €()EKT KOMIUIIMEHTY, TIO€IHYI0UH OLIHKY, €MOLIil Ta CHMBOJIIKY B OJJHOMY BUCJIOBJIIOBaHHI.

BucHoBku. Metadopa y cTpyKTypi aHIITIHCBKUX KOMILTIMEHTIB Y JIITEpaTypHOMY JUCKYpCi BUKOHYE GaratorpanHy (QyHKIIO,
MOETHYIOYH eMOLIIHHO-EKCIIPECHBHUIA, €CTETHYHM, KOTHITUBHUI 1 KOMYHIKQTUBHHUH piBHI. BOHa 103B0JIsI€ MUCHMEHHUKAM HE JIHIIIE
MPUKPACUTH BUCJIOBIIIOBAHHS, a i HajaTh oMy OLIBIIOI TTMOMHH, EMOLIHHOT HACHYEHOCTI Ta CUMBOJIIYHOCTI. 3aBsku Metadopi
KOMIUTIMEHT TiepecTtae OyTH JIHIIIe aKTOM JIF00’ I3HOCTI: BiH EPETBOPIOETHCS Ha 3aci0 XYA0KHBOTO OCMHUCIICHHS IHCHOCTI, KUt 10-
romarae BUpakaTH 1HIUBIyabHUI CBITOTJISI aBTOpA i CTBOpIOBaTH OararoriapoBuii 06pa3 mepcoHaxiB. Y TakoMy acreKTi KOMII-
JIMEHTH BiZI0OpakaroTh HE TLIBKH IHTHMHO-OCOOUCTICHI CTOCYHKH, @ ¥ COIIOKYJIBTYPHI IIIHHOCTI, 3aKJIaJIeHi B JIiTepaTypHHI TBIp.

VY pesynbTaTi KOMIUTIMEHTapHI MeTadopH MOCTAIOTh HE JIMIle MOBHUMH 3aco0aMu, a it iHCTpyMeHTaMy TOTIHOJICHOTo Po3-
KPHTTS XapaKTepiB i IICUXOJIOTIYHUX CTaHIB MepCOHaXiB. BoHU cripusitoTh popMyBaHHIO 6araTOBUMIPHOTO JHCKYPCY, /1€ 0COOUCTI
HOYYTTS TePOIB MEPEILTTAIOTHCS 3 YHIBEPCAIbHUMH CMUCIAMHU — 1/I€€10 KOXaHHS, MOIIYKOM i/ieaily, IparHeHHsAM rapMoHil uu 60-
POTHOO0IO 31 BHYTPILIHIMH CyNepedHOCTIMU. TakuM 4nHOM, QyHKIIOHYBaHHS MeTadopH B aHIIIIHCHKUX KOMIUTIMEHTaX CBiIYUTH
npo ii Barome 3HaYEHHS y JIITEPaTYPHOMY JUCKYPCi: BOHA HE JIMILE MOTTHOII0E KOMYHIKAIIiI0 MiXK TIEPCOHAXKaMH, alie i BUCTYIIA€e
CBOEPIZAHMM MICTKOM Mi)K aBTOPCHKHM 33lyMOM, KyJIbTYPHUM KOHTEKCTOM Ta YHTALBKUM CHPHHHATTSM.

References:

1. 90+ Metaphor Examples in Literature: From Classics to Modern Works. 2025. URL: https:/spines.com/metaphor-examples-in-
literature/

2. Discourse Analyzer. Metaphors in Discourse Analysis (2024). URL: https://discourseanalyzer.com/metaphors-in-discourse-analysis/

3. Herrmann, J. B. (2013). Metaphor in academic discourse: Linguistic forms, conceptual structures, communicative functions and
cognitive representations. [PhD-Thesis — Research and graduation internal, Vrije Universiteit Amsterdam]. LOT. 362 p. URL: https://
research.vu.nl/ws/portalfiles/portal/75859570/complete%20dissertation.pdf

4. Metaphor. URL: https://www.litcharts.com/literary-devices-and-terms/metaphor

5. The Albert Team. Metaphor in Literature: AP® English Literature Review. 2025. URL: https://www.albert.io/blog/metaphor-in-
literature-ap-english-literature-review/

6. Zhao Gao; Shan Gao; Lei Xu; Xiaoxiao Zheng; Xiaole Ma; Lizhu Luo; Keith M. Kendrick (2017). Women prefer men who use
metaphorical language when paying compliments in a romantic context. URL: https://www.nature.com/articles/srep40871

Hayrosi sanucku Hayionanvrozo yrisepcumenty « Ocmposvka akademisy : cepis « @inonoeisy. 2025. Bun. 27(95) 55



© O. I Haszapenxo, O. €. Hecmepenko ISSN 2519-2558
I[MPOBJIEMU JITHI BICTUKU TEKCTY TA IUCKYPCY

Otpumano: 7 Bepechns 2025 p. Hazapenko O. L., Hecteperko O. €. CucTeMHi O3HaKH MepeaBUOOPIOro amc-
Kypcy (Ha IpUKIIai aMepHKaHChKoi nepensubopuol kammnanii 2023-2024 pokis).
Hayrkosei sanucku Hayionanvrozo ynisepcumemy « Ocmposvka akademiay : cepis
«Dinonozisy : Haykosuil scyprar. Ocrpor : Bun-so HaVOA, 2025. Bum. 27(95).
C.56-61.

IIpopeuensosano: 20 xoBTHs 2025 p.

TpuitasTo no apyky: 25 xoeras 2025 p.

email: olganazarenkol @gmail.com

ORCID ID: https://orcid.org/0000-0001-628-910
email: oksanaenglishteacher@gmail.com

ORCID ID: https://orcid.org/0000-0002-5924-6174

DOI: http://doi.org/10.25264/2519-2558-2025-27(95)-56-61
VIK: 811.111°42
Ha3zapenko Onvea lsaniena,
cmapuiuil UKIA0ay Kageopu iHO3eMHUX MO8 ICMOPUYHO20 MA PIIOCOPCLKO20 (PaKyIbmemie
Hasuanvro-naykogozo incmumymy ¢inonoeii Kuigcvroeo nayionanvnozo yuieepcumemy imeni Tapaca Llleguenxa
Hecmepenxo Oxkcana €szenisna,
BUKIAOAY Kageopu THO3eMHUX MO8 (PaKyIbmemis ncuxono2ii ma coyionoeii
Hasuanvro-naykogozo incmumymy ¢inonoeii Kuiecbroeo nayionanvnozo ynisepcumemy imeni Tapaca llleguenxa

CUCTEMHI O3HAKHA NEPEJABUBOPYOTI'O JUCKYPCY
(Ha mpuKJIagi aMepuKaHCHKOI mepeaBudop4oi kammnanii 2023-2024 pokiB)

3anpononosana cmamms npucesuena npoonemi 1iH28aNbHOI peanizayii NeGHUX CUCIEMHUX 03HAK (MAHINYIAMUGHOCMI, A20HATLHOCII,
azpecusHocmi) OUCKYPCY amMepuKancokoi nepedsubopuoi kamnanii 2023-2024 pokis.

Ilepedsubopuuil Ouckypc — ye ocobausutl CKIAOHUN HCAHP NOTIMUYHOI KOMYHIKAYTT, AKUll Xapakmepusyemvbcs 4imko 6USHAYEeHUMU
OughepenyitiHuMu 03HAKAMU IHCIMUMYYIOHAIbHO20 CRIIKYSAHHS, MAE O3HAKU 0COOUCMICHO20 CRIIKYSAHHS, 00YMOBIEHO20 CUMYAYIEIO llb-
HOI KOMYHIKaQYil, 6KII0YAIOYU CHOHMANHHE MOGICHHS, d MAKOIC MAE emHocneyughiune mapkysanns. [{na nepedeudopuo2o OUCKypcy, sK O
PI3HOBUOY NOAIMUYHORO, 20T08HUMU KOHYENMAMU € «81A0A» MA «NOIIMUKUY, die NPU YboMy 643064 i0esk KOHYEnmy «61aoa» nepemiuya-
E€MbCA HA 11020 CKNA008Y «bopomvba 3a énadyy. Came yeti mun OUCKYpCY BNIUBAE HA (YOPMYBAHHS CUMNAMIL MA NEPEKOHAHb 8UOOPYIE |
MAKumM YUHOM POPMYE NOAIMUYHI peanii KpaiHu, wo i 3yMOGII0E AKMYAIbHICIMb U020 OOCHIONCEHHS.

XapakmepHumu cuCmemMHUMU O3HAKAMU AMEPUKAHCLKO20 nepedsubopuozo ouckypey 2023 -2024 pokieé (ocmanHboi nepedsubopyoi
xamnanii' y CILIIA) € maninyasamueHicms, a20HAIbHICMb Ma a2pecusHicmv. Yci 6UWeHa36ami 03HAKU Peanizylomsest 3a 00NOMO20I0 NEGHUX
MOBHUX 3aC0016, AHANI3 SKUX NPEOCMABISE 0COONUBULL IHMepec.

Cucmemna 031HaKa MAuinyIAMU6HOCHI 6MINIOEMBCSL 3a OONOMO20I0 HACHYNHUX 8ePOAbHUX 30CO0I6. «HABIULYBANHS APIUKIEY, AKCIONO-
2eM i3 He2AMUBHUM 3HAYEHHSAM, KOMYHBIKAMUBHOI Kame2opii «C8itl-4yicuily, nOgmopy.

Aeonanvricmos 0ano2o muny OUCKYPCY peanizyemscst 3a 00ONOMO2010 MAKMUK 00BUHYBAYEHHS, «AHANI3-MIHYC», sukpummsi. Jani max-
MuKu 30IUCHIOIOMbCS WIAXOM BUKOPUCTANHS KAHOUOAMAMU HACHYRHUX 6EPOATLHUX OOUHUYb. AHMOHIMIG, PUMOPUYHUX NUMAHb, NOGIMODY
4ACOBUX MAPKEPIB, IEKCUYHUX OOUHUYD [3 OPYMATLHUM 3HAYEHHSIM.

L]ooo azpecusHocmi, mo 60Ha XapakmepHa auuie 0isi nepedsudbopuoi pumopuxu kanouoama 6io Pecnybnikancokoi napmii /[onansoa
Tpamna i 6mintoemvcst HACMYNHUMU MOSHUMU OOUHUYAMU: ACPECUBHUMU Memadopamu, 06pa3amu HACUTLCMBA, NeGHUMU MOOATbHUMU
diecnosamu ma HaKaz08um 0ieciogom «lety y 6i0noBIOHUX KOHMEKCMAXx.

Ilepcnexmusu matib6ymuix po3eiook 80aUAEMO Yy NOOANBUUX OOCTIONCCHHAX HUBKU CUCMEMHUX O3HAK Nepeodsubopuo2o OUCKypcy ma
MOBHUX 3aC00i8 IXHb0O20 6MINEHHS, AKI € KIIOUOBUMU PAKMOPAMU PO3YMIHHA npedepenyii ma 6nooodanb eneKmopanmy, wo epewmi-peum
NpU3B00UMb 00 GMIIEHHS 8 HCUMMSL HAMIPIE 0OOHO20 13 KAHOUOAMIS 3AUHAMU HAUGUWUL NOCM 8 KPAiHi.

Knirouosi cnosa: nepedsubopuuil Ouckypc, ManinyisimueHicmy, a20HAIbHICMb, A2PeCUEHICb.

Olga Nazarenko,
senior lecturer at the Department of Foreign Languages of Philosophy and History Faculties of Educational and Scientific
Institute of Philology of Kyiv National Taras Shevchenko University
Oksana Nesterenko,
lecturer at the Department of Foreign Languages of Psychology and Sociology Faculties of Educational and Scientific
Institute of Philology of Kyiv National Taras Shevchenko University

SYSTEMIC FEATURES OF ELECTORAL DISCOURSE
(based on the example of the U.S. presidential campaign of 2023-2024)

The proposed article is devoted to the problem of linguistic realization of certain systemic features (manipulativeness, agonality,
aggressiveness) in the discourse of the 2023—2024 American presidential campaign.

Electoral discourse is a specific and complex genre of political communication characterized by clearly defined differential features
of institutional interaction, while also displaying traits of personal communication conditioned by the context of free interaction, including
spontaneous speech. It also bears ethnospecific markers. As a variety of political discourse, its core concepts are “power” and “politicians,”
but the fundamental idea of the concept of “power” shifts toward its component — “the struggle for power.” This particular type of discourse
directly influences the formation of voters’ sympathies and beliefs, thereby shaping the political realities of a country, which determines the
relevance of its study.

The characteristic systemic features of the American electoral discourse of 2023-2024 (the latest U.S. presidential campaign) are
manipulativeness, agonality, and aggressiveness. All of these features are realized through specific linguistic means, the analysis of which
is of particular interest.

The systemic feature of manipulativeness is manifested through the following verbal means: labeling, axiological units with negative
connotations, the communicative category of “us vs. them,” and repetition.

The agonality of this type of discourse is realized through the tactics of accusation, “minus-analysis,” and exposure. These tactics are
implemented by candidates through the use of the following verbal units: antonyms, rhetorical questions, repetition of temporal markers,
and lexical items with harsh or offensive meanings.
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As for aggressiveness, it is characteristic only of the electoral rhetoric of the Republican Party candidate, Donald Trump, and is
manifested through the following linguistic units: aggressive metaphors, images of violence, certain modal verbs, and the imperative verb
“let” in relevant contexts

The prospects for future research lie in further exploration of a range of systemic features of electoral discourse and the linguistic means
of their realization, which are the key factors in understanding the pReferences. and inclinations of the electorate—ultimately leading to the
implementation of one candidate’s intentions to attain the highest office in the country.

Keywords: electoral discourse, manipulativeness, agonality, aggressiveness.

IMocTranoBka mpo6aemu. [lepensrbopunii TUCKypc € TOJOBHUM IHCTPYMEHTOM IOJIITHYHOI KOMYHIKamii MK KaHAWAATAMH
(maprisiMu) Ta Bubopusmu. Came depes nepeaABUOOpUHiA JUCKYPC MOJIITHKH (POPMYIIIOIOTE CBOI ITO3HMILIT, BIUINBAIOTH HA TPOMAJICHKY
JIyMKY, MOO1TI3YIOTb €JIEKTOpaT 1 KOHKYpYIOTh 3a Biaxy. Came B I[bOMY JUCKYpCi MOBa BUKOHY€E He JIHMIIE KOMYHIKaTHBHY, a IIe 1
COIiaJbHY, IJICOJOTIYHY Ta IICUXOJIOTTuHy (QYyHKIT, GOpMyIOUH HONITHIHY PEaIbHICTB.

JlocmikeHHsT XapaKTepHUX O3HAK L[LOTO TUILY AUCKYPCY Ta CIIOCOOIB IX BepOaibHOI peastizamii € KIIOYOBHM B YCBITOMIICHHI
CTpaTerivyHOr0 BUKOPUCTAHHS MOBH JUISl MAHIITYJIALI], BIUIMBY Ha €JIEKTOPAT Ta MEePEeKOHAHHS BUOOPILIB, AUCKpEUTALlii OIOHEHTIB,
1, TAKUM YMHOM, TIPHXOJLY /IO BIJIAJIH.

VYci xapakTepHi 03HaKH NEepeaBHOOPUOTro IUCKYPCY € SICKPaBO BUPAKCHUMH Y PUTOPHI aMEPUKAHCHKHUX IMOJITHKIB MiJ Yac
nepeaBubopyoi kammanii 2023-2024 pokis, 1110 1 BU3HAYA€E AKTYAJbHICTb JAHOTO JOCIKCHHSI.

AHali3 ocTaHHIX FocHimKeHb Ta my6aikaniii. Ockinbky nepeaBuOopunii AUCKype € 6a3oBuM akTopoMm (GopmyBaHHS HO-
JITUYHUX CHUMIIATIH Ta BIOJ00aHb BHOOPIIB, OaraTto BiJIOMUX Cy4acHUX JIIHI'BICTIB BUBYAJIM oro BepOaibHy ckiagoBy. Cepes HuX
P. Bonak, B. benya, I1. Kopkopan, P. Ixocnin, k. [Tommep.

VY BitTumsnsuuit minrsictuni O. 1. Bimuk, C. O. KpuBeHKo NpHCBATIIN HU3KY POOIT IEBHUM HpobieMaM neperBuOopyIoro
JIICKYpCY.

Aute He3BaXKal04n Ha POOOTH UX MPOBIJHUX JIHTBICTIB, SIKi IPHUCBSUCHI XapaKTEPHCTHKAM IePeABUOOPUOro AUCKYPCY, Lia
HH3Ka H0r0 03HaK 3aJIMIIAEThCsl HEIOCTATHBO JOCIIKEHOIO.

Merta i 3aBnanHHs KocaiTKeHHs. MeTOI0 i€l CTATTI € IOCHIKEHHsI BepOallbHUX 3ac001B peajtizallii IeBHUX CHCTEMHUX O3HAK
(MaHIITyJISITUBHOCTI, arOHAJIBHOCTI, arpeCUBHOCTI) aMepHKaHCBKOro mepeasubdopuoro amckypcy 2023-2024 pokis. Jlana mera
nepedadac BUKOHAHHS TaKHX 3aBAAHB:

1) mpoanani3yBatu 3aco0u BepOAIILHOIO BTIJICHHS TAKUX KJIIOYOBUX CHCTEMHUX O3HAK aMEPHKAHCHKOTO MepeIBHOOPIOro AnC-
Kypcy 2023-2024 poxiB sk MaHIITyJISITUBHICTB, arOHAJIBHICTD Ta arPECUBHICTE;

2) MOpIBHATH NUISIXY JITHIBAJIBHOI peanizallii uX 03HaK y 000X TOJIOBHMX NPETCHAEHTIB Ha NPE3UJCHTChKY mocany: Kamamu
I'appic ta [lonansna Tpawmra;

3) BimiOpaty Ta JOCIIIUTH MOBHHUIT MaTepia, sSIKUH 1 € BTUICHHSIM CHCTEMHHX O3HaK I1epeIBUOOPUOT PUTOPUKH 000X KaHANAATIB
Ha npe3ujeHTebky nocany y CIHIA B 2023-2024 poxkax.

Buxiax ocHOBHOTO MaTepiary Joc/TiKeHHsI. [HCTUTYIs Bce3araabHUX BUOOPIB SIK IHCTPYMEHT JieriTUMi3anii Ta crabimizamii
ICHYIOYOTO TIOJIITHYHOTO PEXKUMY € HaHBAKIIMBIIINM €JIEMEHTOM CY4acHOI ITOJITHYHOI CUCTEeMH. 3arabHOHAIIOHAIBHI BUOOPH, Ha
SIKUX OOMPAIOTh NPe3nAeHTa KpaiHH, HaJal0Th MOKIINBICT PO3ITI3HATH PO3CTAHOBKY ITOJIITUYHHX CHJI B KpalHi HA IIEBHOMY eTami ii
ICTOPHYHOTO PO3BHUTKY, BU3HAYNTH CTYIIHb JOBIPH IPOMAJISH JI0 IIPOTPAMHUX 3aca]| HapTii, 1o Oepe y4acTs y BHOOPIOMY IIPOIIECi,
BUPA3UTH CTAaBJIECHHS BHOOPIIB JO KOHKPETHUX MOJITUYHHX HisT4iB, sIKi 0aJOTYIOTHCS Ha HAWBHIMI JIep)KaBHUH NOCT. 3a OLIHKOIO
TMIOJTITOJIOTIB JUTS OUIBIIOCTI JIIOAEH y4acTh y BHOOpax € roJIOBHOIO, 1 HaifuacTime 0{HO0 ()OPMOIO YUacTi y IOJIITHIHOMY KUTTI. Jl1st
MOJITHYHUX TAPTIH Ta MOTITUKIB, IO € IXHIMU IPeJCTaBHUKAMU, Y9acTh Y NMPE3UICHTChKIN KaMIIaHii € Hi 4UM HIIHM, SIK TOKa3HH-
KOM IX BJIACHOT KOHKYPEHTOCIIPOMOKHOCTI, KpUTepieM e(eKTHBHOI ITOJIITHYHOI isUIbHOCTI. B cycninbHO-TIONITHYHIN cuTyarii, o
CKJIaslacs, caMe Ha BHOOPIIIB MOKJIAAAETHCS BIIIOBINAIBHICT 3a IPUHHATTS BHBA)KCHOTO PIMICHHS, [0 BU3HAYAE KypC PO3BUTKY
KpaiHK MPOTSITOM 3aKOHOJABUO IepeadadyeHoro MpoMiXKy dacy, 0OMEKEHOr0 3aKiHYeHHSIM IIOTOYHOI Ta I0YaTKOM HACTYITHOI BH-
6opuoi kammaHii. 3 3B’3Ky 3 IIUM, apTis, IO i/1e y BiIaay, Mae epeKoHaTH BUOOPIIIB BiIaTH CBilf royioc came 1 Ipe/ICTaBHUKOBI,
SIK €IMHOMY TiZTHOMY KaHIWMIATy HA HAHBUINUH JAepKaBHUI IOCT y KpaiHi. BoueBnap ycminiHe pimeHHs 1iei 3a1a4i 3a1€XKNTh, IpH
[HIMX PIBHUX YMOBAaX, BiJi KOMYHIKATUBHOI KOMIIETEHIII] MOITHKIB, IO i MOSICHIOE TTIMOOKY 3alliKaBJICHICTh TOCIITHUKIB came
HepeIBHOOPYNM IUCKYPCOM.

[Mepensubopunii qucKkypc — 1 OCOOIMBUN CKJIQJHHUN JKAHP MOJITHYHOT KOMYHIKAIil, SIKUH XapaKTepH3yeThCsl 9iTKO BU3HA-
4eHHMH Ju(epeHIifHIMI 03HaKaMH 1HCTUTYIIOHAIBHOTO CIIUIKYBAaHHS, Ma€ 03HAKH OCOOMCTICHOTO CIIUIKYBaHHs, 00yMOBIICHOTO
CHUTYyaIli€l0 BIIbHOI KOMYHIKaIIi{, BKIIFOUAIOUH CIIOHTAHHE MOBJICHHSI, @ TAKOXK Ma€ €THOCIICNN(iTHEe MapKyBaHHSI.

CTpyKTypHI KOMIIOHEHTH TIePeABUOOPUOro AUCKYPCY € IICHTHYHUMHU CTPYKTYPHHM KOMIIOHEHTaM MOJITHYHOTO TUCKYPCY, ajle
B TOW caMHii 4ac BOHHM BiJMi4€HI BIIACHOIO CIIEIM(IKOI0, III0 € OCHOBOIO ULl BUAUICHHS NEPeIBUOOPIOro JAUCKYpPCY K OKpeMol
JIICKYPCHOT OIMHULII.

Jlnst mepeiBuOOpYOro AUCKYPCY, SIK ISl PISHOBHAY MOJTITHYHOTO, OCHOBHIMH KOHLICTITAMH € «BJIAJIa» Ta HOJITHKNY, aje IpH
bOMY 0a30Ba i/iesl KOHIENITY «BIIaJa» MEePEeMIIacThCsl Ha HOTO CKIIaoBY «O0OpOTHOA 3a BiIagy».

[Mepensubopunii 1uckypc, sik 00’ €KT JIHIBICTHYHUX JOCITI/PKEHB, € y IEHTPI YBaru sIK iHO3EMHUX, TaK 1 yKpaiHCHKUX JTOCIiJI-
HUKIB.

P. Bojak Bu3Hauae nepeiBUOOpUHil TUCKYPC K «CTPATETIdHy, MyJIbTUMOJAIBHY (OPMY MOTITHYHOT KOMYHIKaIIi1, sIKa CIIpsMO-
BaHa Ha EPeKOHAHHS Ta MOO1ITi3amnio BHOOPIIB, chOpMOBaHA OJIITHIHUMU KOHTEKCTaMH i HallKpallle aHaJIi3yEeThCS 3a JOIIOMOT0I0
MDKANCIUILTIHAPHKX IIJIXO/IB, TAKUX K KPUTHYHUH TucKypc-ananiz.» (Wodak, 2007: 218).

Bona po3risiae nepeiBUOOpUH AUCKYPC SIK MTIKAHP HONITHYHOTO JUCKYPCY, SIKUH 32 CBOEIO CYTTIO € CTPATEridHUM 1 CIIPSIMO-
BaHMM Ha NEPEKOHAHHS, MAa€ MDKANCIUILTIHAPHAIN XapaKTep, OCKUIBKY JUIsl HOr0 BUBYEHHS € HEOOX1THUM MO€THAHHS JIIHI'BICTHKH,
coriosorii, momiTonorii Ta MeIia3HaBCcTBA. YUeHa BHCTYINAE 33 ICTOPUKO-TUCKYPCUBHUI MiAXil, SIKMH IOB’SI3y€ TEKCTH 3 TXHIM
COIIaJIbHO-TIONITUYHHM Ta icTOpHYHUM KoHTeKkcToM. (Wodak, 2007).

P. Boiak okpeciTioe HaCTyIHI KIIFOYOBI OCOOIUBOCTI MEPeBUOOPYOro TUCKYPCY:

1. CrpaTeriusicTs (JUCKYpC CTBOPEHH [UIS IEPEKOHAHHS).
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2. KoHTekcTyanbHa 4yTIUBICTh (MOTpeOye OaraTopiBHEBOrO aHali3y KOHTEKCTY, € 3aJIeKHUM BiJ HAL[IOHATbHHUX, KYJIbTYPHHUX
Ta iCTOPHYHUX YMOB).

3. IIparmatuuHi 3aco00u (CIUPAETHCS HA HATSKH Ta IMIUTIKATYPHI 3HAYCHHS).

4. IneosnoriyHa HaBaHTAXKEHICTh (YACTO BUKOPHCTOBYE 3aKOJ0BaHi ab0 MPUXOBaHI MOBIIOMIICHHS, HENIPSMI TBEPDKSHHS, 110
30epiraloTh MOXKJIMBICTh 3aMePEUCHHS).

5. JIMHaMi4HICTh Ta aAaNTUBHICTD (MOJITHKH aAaNTyIOTh CBill TUCKYpC 10 TPOMAJICHKOI JyMKH Ta Memdia-dpeiiminry) (Wodak,
2007).

P. Jlxocmin po3risiiae nepeABUOOpUHii TUCKYpPC Y KOHTEKCTI KOMYHIKAIT Ta HOMITOJIONT, MAKPECTIOIYN BaXKIUBICTh 00IPYH-
TYBaHHS aHaJi3y peallbHUMHU MOJITHYHIMH HPOIEcaMu, a He a0CTPaKTHUMHU Y HaAMIpHO GOpMAaTbHIMH MiIX0JaMH, Ta A€ LHOMY
THITY IUCKYPCY JIOCTaTHBO HIMPOKE BU3HAYCHHS: «MOBA, 10 BUKOPUCTOBYETHCS JUIS BIUIMBY Ha MOJIITHYHY MOBEAIHKY Ta MPOLECH
abo ix BimoOpaxxenus. Lle BkiIrovae He e odiliiHy MOMITHYHY KOMYHIKaMNilo (HAPHUKIaA, MPOMOBH, 1e0aTH, MOMITHYHI TO0KY-
MEHTH), aJie i BUCBiTIeHHs B 3MI, nepeaBnubopuy pexiamy Ta BUCIOBIEHH: rpoMancbkoi qymkm» (Joslyn, 1986: 311). Jocnianuk
MiIKPECITIOE, 110 MOJITHYHHUI TUCKYPC BKIIIOYAE K SITITHY, TaK 1 MaCOBY KOMYHIKAIIil0, 1[0 pOOUTH HOTo JMHAMIYHHM Ta Cylepey-
JMBUM NPOCTOPOM. BiH KpUTHKY€E BUCHHX, SIKi QHANII3YIOTh HOJIITHYHY MOBY, HE BPAXOBYIOUH (haKTHYHHUI MOJITHYHNH KOHTEKCT UM
HaMipH, HANPHKIIAJL, 30CEPEKYIOUHCH BUKIIFOYHO HA PUTOPHUIIL YU CHHTaKCHCI.

Takox, BiH 3a3Hayae, 10 TMePeIBUOOPUMIT TUCKYPC € IHCTPYMEHTaIbHUM Ta CTPATEriuHUM, TOOTO HALIICHUM Ha JOCATHEHHS
MEBHUX LIIEH, 11€0I0rYHO HAaBaHTAXKEHNUM, 10T YHUM Ta CYNEePEewIMBAM, OCKUIBKY i€ He JIMIIe 3BepXy BHU3 (Bi/ MOMITHKIB 10
rpomajsin), a i 3Hu3y Bropy (BiZ rpoMajisiH 10 iHCTUTYLIH), 1 4aCTO BKJIIOYAa€ KOHKYPYIOUi HAPATHBHU, OMOCEPEIKOBAHUM, TaK 5K
3HAa4YHa YaCTUHA HOro QiIbTPyeThCs Yepe3 MeliaKaHalu, 1110 BIUIMBAE HA TOH, CTPYKTYPY Ta OXOIIICHHS 1IbOTO THITY JUCKYPCY, THM-
YaCOBUM Ta CUTYaTUBHUM, OCKIJIbKH BiH 3MIHIOETBCS Pa30M i3 4acoMm, moaisiMmu ta koutekctamu (Joslyn, 1986).

I1. KopkopaH xapakTepH3ye repeIBHO0pdIy PUTOPHKY SIK ««METO/I 0COOIMNBOT KOMIIETEHIIIT B yIOPSIAKYBaHHI, IIEpeBipIli Ta BJO-
CKOHAaJICHHI MIUPOKUX obnacTel inpopmarlii 3 MeToro GopMyTIOBaHHS apryMEeHTIB Ha KOPUCTH MOJITHKH, 1[0 CIIPHUSIE CYCIITBHOMY
6nary» (Corcoran, 1979: 78). Bin 6aunth BHOOpUHMil TUCKYpC SK JUCLMILUTIHOBAHE MHCTEITBO, CIIPSIMOBAHE Ha MPEICTABICHHS
OOIPYHTOBAHHUX apTyMEHTIB [UIst IEPEKOHAHHS BUOOPIIIB.

VYuenuii B6auae nepeaBuOOPUNii AUCKYPC K PUTOPHYHE MUCTELTBO, 110 IPYHTYEThCS Ha KIACHYHMX MPUHIMIAX apryMeHTaIii
Ta NepeKOHAHHSI, IyOIiYHe BUIOBHIIE, IKE BUMArae eMOLIHHOCTI Ta aKTOPChKOI MaiiCTePHOCTI, CTpaTeridyHe BUKOPUCTaHHS MOBH i3
3aITydeHHsIM PUTOPUYHHX Giryp, Kiiiie Ta ctparerii inentudikarii. Takox KopkopaHn miakpeciioe, o iHoAi nepeaBuOopuHii uc-
KypC Ma€ MMOBEPXHEBUI, MEXaHi30BaHUI MiXiJ, 10 Ha/a€ IepeBary MiATPUMAHHIO IMI/DKY HaJl CIIPaBKHIM CIIKYBaHHIM

JlocniIHMK TAKOXK 3a3Havae, 1110 NepeABUOOpUHiA AUCKYPC AKTHBHO BUKOPHCTOBYE TIOBTOPEHHS (Tacel, KII0YOBHUX CIIiB, EMOLiH-
HHUX 00pa3iB) AJsi CTBOPEHHSI BIII3HABAHOCTI 1 (popMyBaHHs eMOIIHHOTrO 3B’s13Ky. Lle yacTo BrutuBae Oinblile, HiX JOTiKa, OCKIIBKH
MOBa MOJNITHKIB GopMye He JIHIIe TyMKH, aje i iHteprnperauii moaii. Yepes akieHTH, MetagopH Ta OMO3MILIT JUCKYPC CTBOPIOE
YSIBJICHHS [IPO MPOOJIEMY Ta MIPOMOHYE IIPABUIIBHUI MiAXix 10 1i BUpilIeHHs. Y CydacHHUX MepeBHOOpYNX KaMIIaHisX MONITHKA
4acTo aJaNTyIOTh MOBIOMIICHHS 10 KOHKPETHUX ayJUTOPii — 3a BIKOM, I[IHHOCTSIMH, PErioHoM 4u iHTepecamu. Lle no3Boisie im
«TOBOPUTH MOBOIO BUOOPILI» 1 3ByuatH Oiibir nepekornuso. (Corcoran, 1979).

JLx. Tommep 3a3Hadvae, 1Mo «ImepeJBuOopunii JUCKype — e CTPYKTYpOBaHe, CTpaTeriyHe Ta 4acTo eMOLIiHO 3abapBiieHe CIIili-
KyBaHHs, SIKE BUKOPUCTOBYIOTh KaHUIATH, IIAPTIl Ta MeJiia 3 METOIO BIUIMBY HA CHPUHHATTS BUOOPLIB, BUSHAYEHHS MONITHYHOTO
BUOOpPY Ta MOOLTI3aLil rpOMaJICEKOT ATPUMKH MiJ yac BuOopyuoi kammanii». (Pomper, 1992: 53)

IMorssn [Tommnepa Ha nepeABHOOPUMiA TUCKYpPC IPYHTY€ETHCSI Ha CTpATeriuHiii kKomMyHikalii, cdhopMoBaHiil mapTiiHOIO i1e0J10-
ri€ro, cerMeHTalliero BUOOPIIiB Ta BIUIMBOM Me/ia.

[Mepenubopunii AucKypc € GYHKIIOHAIBHNAM, MapTIHHO 3yMOBICHUM Ta €MOL[IHO HACHYEHUM IHCTPYMEHTOM IUIs 3700y TTs
CYCIHIIBHOT MIATPUMKH, BU3HAYCHHS TTOJITHYHOIO 3MICTY Ta CTPYKTYPyBaHHs AeMokpaTndHoro 3maranss (Pomper, 1992).

B. Benya Buzinsie micts 6a30BHX MOJIOKEHb, HA SKUX TPYHTYEThCS (PyHKIIOHATIbHA TEOPIsl AUCKYPCY MOJITUYHOT KaMIIaHii, ska
HINPOKO 3aCTOCYBY€ETHCS BUSHUMH IS TOCITIDKEHHS IIepeABUO0PYOro TUCKypey: 1) ToiocyBaHHS — I1€ aKT MOPIBHIHHSA; 2) KaHIH-
JIATH TOBUHHI BUIIISITUCS 3-TIOMIK OTIOHEHTIB; 3) MOBIIOMIICHHS MTOJITHYHOT KaMITaHii — BayKIMBUH CIIOCIO BUAIICHHS 3-TOMIK KaH-
UIAaTiB; 4) CXBaJICHHsI, HAMa/l i 3aXMCT — METO/IM CTBOPEHHs 00pa3y KaHAnAaTa; S) TUCKypc BUOOPIB OXOILTIOE JIBi OCHOBHI TEMH:
HOJIITHKY 1 0COOMCTICTh KaHanAaTa; 6) KaHAUAAT IOBUHEH HaOpaTH Oinbly yacTuHy rosocis Bubopiis (Benoit, 2022).

BiTuu3HsHI JOCTIIHUKH TaKOX MPHIULIIOTh 3HAYHY yBary BHBYEHHIO MepeIBHOOpYOro MucKypcy. B ofHiil i3 cBoix pobirt
O. Binuk nocnikye neBHi XapakTepPUCTHKH 1IbOTO TUITY IMCKYpCYy Ta HABOAWTH HACTYIIHE BU3HAUCHHS ioro: « Mu po3yMiemo Tie-
peABUOOpPUHIA AUCKYPC SK CKIIA/IHY MUCICHHEBO-KOMYHIKQTUBHY JisUIBHICTB, IKa € CyKYIHICTIO TIpoLiecy i pe3yJIbTaTy 1 BKIIOYae
SIK [103aJIIHrBaJIbHUH, TaK 1 BJIaCHE JIIHIBAJIbHUI aCIIEKTH 1 sIKa 3yMOBJICHA OPraHi3alli€ro i MPOBEACHHM MepeABUO0PUOil KaMItaHii
1 po3risiaaemMo HOro sik iHCTHTYLIWHHN BUJ CHIIKYBAHHS, 10 € PI3HOBUIOM IOJITHYHOTO, Ma€ yCi XapaKTepPUCTUKH, IPUTAMaHHI
MO THYHOMY JTHCKYypCy, i Habip BiAMIHHMX O3HaK. [lepesBHOOPUYMM IHCKYPCOM HAa3MBAEMO AUCKYPC MPE3HICHTCHKUX BHOOPIB, a
TepMiHH “niepeaBndopumii uckypc” i “nepeaBndopua KOMyHiKallis” BXUBAEMO sk cuHOHIMI4YHLY (Binuk, 2016: 52-53). e Bu3Ha-
YEHHsI, 3 HAIIO] TOYKH 30Dy, € BCEOXOIUIIOIOYNM Ta OHUM i3 HAW3MICTOBHILINX Y Cy4YacHii YKpaiHChKiil TIHTBICTHUIII.

[MepenBubopunii AUCKYpPC — L€ TAKOXK MOBHHUIT KaHP, IO € CKIAIHOI0 KOMYHIKaTHBHOIO TIOJI€EI0, 1 B TOM caMuil yac — BepOalib-
HUM O(GOPMIICHHSM I1i€i KOMYHIKaTHBHOI MO/ii, Ma€ NEBHHUI POJBHOBHI CKJIaJ yYaCHHKIB, BiApI3HIETHCS MyOIivHICTIO Ta odii-
anbHicTio. Hanpukuia, myOnivHuil BUCTYI KaHMAATa HA NIOCT NPE3NICHTA BKIIIOYAE CIIOHYKAHHS Ta 3aKJIMKHU JI0 Aill, BioOpaxae
MEePEeKOHJIMBY TO3MILIIIO aJpecanTa Ta Ma€ 0COOIMBUIT eMOLIHHMI HACTPIil.

Cruparo4nch Ha pe3yJibTaTH JOCIIDKeHb NepeIBHOOPUOro JUCKYPCY BHIIECHA3BAaHUMH YYCHUMH, MOXKHA BUAUIUTH HACTYIHI
CHCTEeMHI O3HAKH MepeIBUOOPUOro AUCKYPCY, IO € XapaKTepHUMH JUls Oyab-sK01 BUOOPUOI KamIaHii Ta peanizyioThes 3a JI0MOo-
Mororo BepOanbHUX 3ac00iB: 1. MaHIMy sITUBHICTE. OCKIJIBKH MeTOI0 Oy/Ib-51K0i BHOOPUOi KaMIaHii € mepemMora Ha BHOOpax, sika
JIOCSITA€THCS IIUISIXOM BIUTUBY Ha €JIEKTOPAT, 110 Nepeadayae 3aMiny KOrHITUBHOI iH(opMalii, sky MaloTh BHOOpI, Ha iHdopMmariiio,
BUTiJIHY JUISl TpeTeHAeHTa. TOMy BUCOKHH CTYIIiHb MaHIITyJIITHBHOCTI CTa€ OCHOBHOIO 1 BU3HAYAILHOIO 03HAKOIO TIePeBUOOPYOro
JIMCKYPCY.
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Ocb o/Hi i3 caMux e()eKTUBHUX CIOCOOIB MaillyTFOBaHHS CBiIOMICTIO, 710 SIKMX aMEePUKAHCHKI MOJITUKH BJAIOTHCS Y CBOIX ITe-
penBubOpUYHX MPOMOBAX.

«HagiuryBaHHs SIPIUKIB», 16 TaK 3BAHUI «SIPIMK» € CIIOTBOPEHOIO Ta HEOO EKTHBHOIO XapaKTEPUCTUKOIO JIIONHY a00 SBMIIA,
sIKa BUpa)KeHa B eMOLIIHO 3a0apBieHii Gpopmi.

Ocp 110 roBopuTh JJoHasba Tpamin Ipo CBOIX MOMITHYHUX OMOHEHTIB Ha mepiiii ogiuiiHiil nepeBHOOpYil akiil, MpUCBsIUYCHi
Bubopam 2024 poky Ha MiATPUMKY HOro KaHIMIATYpH, sika Maia Mictie y micTi Baxko, mtat Texac, 25 6epesust 2023 poky: «They ‘re
allowed to write up fake dossiers, send it around to everybody, and it turned out to be a total hopes. There was nothing true in it. It
was done by the Democrats and crooked Hillary Clinton. But they persecuted us and yet Joe Biden is a stone-cold criminal, caught
dead to right, and nothing happens to him.» (1)

BoxuBaroun Taki HeratuBHi akcionoremu sk «fake, total hopes, Tpamm xo4e 3a3Ha4unTH, MO yci 34 3BHHYBa4YCHHS, BUCYHYTI
MPOTH HHOTO AMEPUKAHCHKUMHU CYAaMH, HE BiIOBIaI0Th MIUCHOCTI i € HakIenaMu. J{Jst XapaKTepUCTUKH JTifepiB JJeMokpaTnaHOl
naprii, sika B Toi yac nepeOyBaia npu Biazui, ['inapi Kiinton ta npesugenta Jxo3eda baiinena BiH BUKOPUCTOBYE OpyTallbHi IpH-
KMeTHHKH «crooked» Ta «stone-cold», 106 mpeacTaBuTH iX BUOOPISIM Y BKpail HEraTUBHOMY CBITJi, 3B€pTal0uu OCOOJIMBY yBary
Ha Te, 10 TaKi He3aKOHHI, 3 HOro TOYKH 30pY, PILIEHHS CYAy MOXKJIMBI JIHIIE MPH HOTO MOMITHYHUX OMOHEHTaX, MTiIKPECITIOI0YH, 110
[pesunent baiinen 3anummBces HerokapannM «caught dead to righty. Takum ynHOM, MaHiMmyIOI04YH CBigOMicTIO BUOOpLiB, Tpamn
Xou4e IX MepeKOHAaTH, IO JIMIIE NPH HOro MpaBiliHHI MOXKIINBA YECHA Ta CIIPABEINBA CyJ0BA CUCTEMA.

BukopuCTaHHST KOMYHIKaTHBHOI KaTeropii «CBiii-uyuil» € ayke BaKIMBHM OPIEHTHPOM B YCBiIOMIIeHHI cBiTy. BoHa Bijo-
Oparkae OiHAPHICTH HAILIOTO CBITOIIISAY, MOALT Ha «CBOE» (Oe3neuHe, Te, 10 MU BU3HAEMO Ta CXBAJIIOEMO) Ta «4yXke» (He3Haiiome,
HeOe3neuHe, Te, 10 MU HE CXBAJIIOEMO).

Came 110 MaHIMyJSITUBHY TAaKTHKY BUKOpUCTOBYe JloHanba TpaM, BUTOJIOIIYIOYH TPOMOBY Ha 3’13111 Pecry6mikancbkoi maprii,
konu o(iriiiHO MpuitMae BUCYHEHHs HOro Iii€ro mapTiero kanaunaatoM Ha nocany [pesunenta 19 mumus 2024 poky: «Energy...
Raised it, they took our energy policies and destroyed them. Then they immediately went back to them, but by that time, so much was
lost. But we will do it at levels that nobody’s ever seen before, and we’ll end lots of different things. We'll start paying off debt and
start lowering taxes even further. We gave you the largest tax cut. We’ll do it more.» (2)

Tyt Tpami TOPKaeTbCst JOCUTh OONICHOTO JUIs aMEPHKAHCHKOTO CYCITUILCTBA MUTAHHS PO eHepretuyny nomituky CIHIA. «Mu,
Pecny6nikanii» (cBOi xopoiii) OyeMo MpoIOBKYBaTH PO3BHUTOK TPAJULIHHAX €HEPro/UKEpel, 10 MPHU3BEAE A0 3HWKSHHS LiH
Ha SHEProHOCii, 3HIKEHHS ITOJATKIB Ta CTBOPEHHs HOBHX pobounx Micib. «Bonu, Jlemokpatu» (dyixi, moraHi) HamomsraloTh Ha
PO3BUTKY «3€JICHOD» EHEePreTHKH, PYHHYIOYH eHepreTHuHy NOJITUKY Tpamia, o npu3Be/ie 10 3pOCTAHHS 1IiH Ta MOJATKIB.

3acTOCyBaHHS B JaHOMY BHUIIQJIKY L€l TAKTHKM € BKpail MaHIMyJSATUBHUM 1 NPH3BEJE 10 3MiHM ynopo0aHb Ta LIHHOCTEH
BHOOPIIIB, a B MOJANBIIOMY JI0 €KOJOTIYHOT KpH3H, 1110 TpaMmil 3aMOBUYE.

HacTyHO0 NOIIUPEHOI0 NPAKTUKOIO € MOBTOP. [TOBTOP OJHMX i THX caMUX TBEP/PKEHb 3aKpIIUIioe iH(GOpMAILliio y CBIIOMOCTI
BUOOpIIA, TaKUM YMHOM, OKPIM MOBHOT'O BIUIMBY Ha €JIEKTOPAT TAKOXK 3IHCHIOETHCS TICUXOJIOTIUHMIT THCK.

Ocpb 110 roBoputs Kamana 'appic, kaHaugaTka Ha MPe3UICHTCHKY mocaay Bix JleMokpaTiHuHol napTii, y cBOiil MpoMoOBi BU3HA-
HHsI Topa3ku Ha BuOopax 6 nucronana 2024 y Baumnrroni: «While I concede this election, I do not concede the fight that fueled this
campaign. The fight -- the fight for freedom, for opportunity, for fairness, and the dignity of all people, the fight for the ideals at the
heart of our nation, the ideals that reflect America at our best. That is the fight I will never give up. I will never give up the fight for
a future where Americans can pursue their dreams.» (3).

IMoBToprotoun abctpaktHuii iMmennuk fight, Kamana ['appic 10CHTh HAIOJIETIIHBO MEPEKOHYE BHOOPIIB, 1110, HE3BAKAIOYH Ha
nporpaii Ha BUOOpax, BOHA Ta MPEACTaBHUKY 11 mapTii OyAyTh MPOIOBKYBATH aKTUBHO OOPOTHCS 3a TpaIHLiiiHI IHHOCTI CBOOON
Ta gemokpartii. Came noBTop iMmeHHHKIB «fight» Ta «ideals» poOuTh 1110 ii YaCTHHY TAKOIO, 1[0 HE 3AIHIIIAE MiCLsI ISl CYMHIBIB 1010
1 HamipiB.

HactynHoro XapakTepHOI0 03HAKOI0 MepeBUOOPUOro AUCKYPCY € arOHAIBHICTh (BiJ IPEIBKOr0 “aron” — KOpPCTKa CIOBECHA
6opoThba Mix mpeacTaBHUKAMH pisHUX nonitnaaux cui) (Bycemn, 2009: 9). B nepeBubopyomMy AUCKYpPCi aroHaIbHICTh — 11€ CHOCi0
KOMYHIiKallii IpOTHOOPUMX CTOPIH, sIKi 32 JOMOMOTOI0 IEBHUX JIIHIBAIHUX CTPATEriil 1 TAKTHK JOCATAIOTh CBOET METH — IIEPEMOTH
Y HPE3UICHTCHKUX BUOOPaX.

OpHi€ro i3 HAWMOMUPEHIINX TAaKTHK peaji3alil aroHalbHOCTI € o0BuHyBaveHHs. Came 11 JocHTh ycminmHo 3actocoBye Kamana
Tappic y cBoiit mpomoBi y Bammurroni 29 sxoBTHst 2024 poky 3a THKAeHb 10 aHs BuOopis. [IpomoBa BinOynacs Ha TOMy caMmoMy
x mict, e Jonansa Tpamn Buctynas nepex mwrypmom Kamitomito 6 ciunst 2021 poky : «Look, we know who Donald Trump is. He
is the person who stood at this very spot nearly four years ago and sent an armed mob to the United States Capitol to overturn the
will of the people in a free and fair election — an election that he knew he lost. Americans died as a result of that attack. 140 law
enforcement officers were injured because of that attack.

And while Donald Trump sat in the White House watching as the violence unfolded on television, he was told by his staff that
the mob wanted to kill his own vice President, and Donald Trump responded with two words. “So what? "(4)

Iperennentka Ha mocany [pesunenta Bin Jlemokpari 3BuHyBauye JloHanabaa TpaMna B TOMy, IO Maiike YOTUPH POKH TOMY
BiH 13 I[bOTO K MICIIs 3aKJIMKAB MiATPUMYBATH HATOBI, SIKKH MitIoB Ha mTypM Kamitosmito 6 ciunst 2021 poky, HaMaralounch cKacy-
BaTH pe3y/IbTaTH YeCHUX BUOOPIB, sIKi BiH MPOTpaB, LI0 MPU3BEIIO, 10 3aruderni jiosei i nopanexns 140 mpaBooxopoHis, Ls Tak-
THKa BepOaIbHO peaizoBaHa 3a JOMOMOIOIO JISKCHYHNX OJMHHUIIG Ta CIIOBOCIONYYEHb i3 MOCHICHUM HEraTHBHUM 3a0apBIICHHAM
«an armed moby, «overturn the will of the people», «many Americans died», «violencey, «to kill his own vice President», a Takox
(pa3soro, sika € KyJIbMiHaII€Io [UHI3MY Ta 3HeBaru Tpamiia 10 aMeprUKaHChKOro Hapoay «So, what?.

[111e O/IHIEI0 TAKTHKOIO, IKa 3aCTOCOBYETHCS Y arOHAJIbHIIl PUTOPHIL IIPETEH/ICHTIB /Ul IPUBEPTaHHs yBark BUOOPLIB, € TAKTHKA
«aHaii3-minycy. LIst TakTHKa HOJISrae y CTBOPEHHI Bpa)KeHHs 00'€KTHBHOTO aHAITI3Y [Iil, BUCIOBIIIOBaHb 800 0COOMCTOCTI OMOHEHTA,
aJie 3 MPUXOBAHOIO METOIO IUCKPEeIUTALLT.

LlikaBuii mpuKIIag TaKol MPAKTHKUA MOXKEMO 1moda4ynTH y odiniituiit mpomosi Kamanu appic npo npuitHATTS HOMiHALIT HA TOCT
npesugenta CIHA Bin [lemokpaTtnaHoi naprii, sika BinOysmacst 22 cepmnst 2024 poky y micti Uikaro: «Fellow Americans, this election
is not only the most important of our lives, it is one of the most important in the life of our nation. In many ways, Donald Trump is
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an unserious man. But the consequences — but the consequences of putting Donald Trump back in the White House are extremely
serious.

Consider — consider not only the chaos and calamity when he was in office, but also the gravity of what has happened since he
lost the last election.» (5)

OcHOBHMMH 3ac00aMu BepOaIbHOI pearizamii i€l TAKTUKU CIYTYIOTh aHTOHIMH «serious — unseriousy. Cro4yatky MmiJKpecito-
I0YM ICTOpUYHE 3HAYEHHS [IMX BUOOPIB, KaHIUIaTKa 3a3Havae HETaTHBHY 0COOMCTICHY pucy Tpamma «unseriousy, a 3aBepIIy€e CBOE
TBEPPKEHHS 3HAUYIIMM MiHYC-BUCHOBKOM ITpO MO>KJIMBI HacliaKku Horo nepeOyBaHHs y binoMy nomi «serious consequencesy, 110
3HeliHIoe Tpamia sk KaHauaaTa. Buiuesraganuit MiHyC —BHCHOBOK 3HA4YHO OOTSDKYETHCS TAKUMHU HETaTUBHUMH aKCiOJIOreMaMu sIK
«chaosy, «calamityy, «gravity».

Jlnis minBUILEHHS PIBHSA arOHAJIBbHOCTI CBOET MepeABHO0YOT PUTOPUKH, MOJTITUKHA YaCTO BAAIOTHCS 710 TAKTUKU BUKPUTTA. Lle
OJIHA i3 aTOHAIBHUX TaKTHK, SIKA CIIPSIMOBAHA Ha IEMOHCTPALIF0 MOPAJTBHOT, MTOMITHYHOT a00 npodeciiiHOT HePUAATHOCTI OTIOHEHTA
4yepes BUKPHUTTS OTo MPUXOBAHUX HAMipPiB, MOMHUIIOK, CYIIEPEYHOCTEN a00 KOMIIPOMETYIOUHX (haKTiB.

Ochb SIK BUKOPHCTOBYE 110 TAKTUKY KaHIUIAT y npesuaeHTH JloHanba Tpami Ha Npe3uIeHTChKUX Aedartax i3 CBOEI OMOHEHT-
koro Kamanoro I'appic, mo0 QucKkpeauTyBaTi MOMITUKUHIO, 3pOOMBIIM HArojioc Ha po30LKHOCTI MiXK ii cloBaMu Ta peaqbHUMH
JsIMH, 110 € 03HaKaMHu 11 HeIMpoCTi Ta HeeGeKTHBHOCTI: «So,she just started by saying she's going to do this, she's going to do
that, she's going to do all these wonderful things. Why hasn't she done it? She's been there for 3 1/2 years. They've had 3 1/2 years
to fix the border. They've had 3 1/2 years to create jobs and all the things we talked about. Why hasn't she done it? The masks are
off. She won’t do it.» (6)

JIy1s TOCSATHEHHS CBO€T METH aBTOP BUCIIOBIIOBAHHS BUKOPHCTOBYE TaKi MOBHI 3ac0O0H, SIK PUTOPUYHI MUTAHHS, SIKi TOBTOPIO-
1oTbes, « Why hasn’t she done it?», ipoHiuHI MOBTOPH OOIITHOK, CIIPSIMOBAaHHUX Ha MaiOyTHE, 00 MiIKPECTUTH IXHIO TOPOKHETY
«she’s going to do this, she’s going to do that», moBTop yacoBux MapkepiB, sKi IiIKPECIIOIOTH HEBUMPaBAaHy Oe3isibHicTs Kamanu
T"appic mpoTsroM neBHOro 4yacy «3 % years», BUKpHUBajibHe TBeppKeHHs «the masks are off, Future Simple ais mpornocTiyHOi auc-
KPeIMTALil, KOJIM OMIOHEHTA 3a3/1aJIeri /b POroJIOIYIOTh HECIIPOMOKHHIM LI0Ch 3pobuTH «She won’t do it».

ATpECHUBHICTb, SIK XapaKTepHa O3HaKa IepeBHOOPUOro AUCKYPCY, TAKOXK BapTy€e aHATI3Y.

ATpecHUBHICTb y IepeJBHOOPUOMY ITUCKYpCI — I1€ THIIOBA CTpaTeriyHa O3HAKa KOMYHIKaIlil, 1[0 MPOSIBISETHCS Y BUKOPUCTAHHI
BepOaTbHUX 3aC001B 13 METOIO AUCKPEIUTALI] HOTITHYHUX OTIOHEHTIB, MOO1Ti3a1lii eeKTopaTy Ta MOCHIICHHS 11€0J0T1YHOTO MPOTHU-
CTOSTHHSI.

Ocb oIHE 13 CaMUX arpecHUBHUX TBEepXKeHb mepenBuOopuoi kammanii 2024 poky, sike BucnoBuB JoHansa Tpamn mig gac
inTepB’1o kaHany «Fox Newsy Hanepeno/ni Budopis: « think the bigger problem is the people from within. We have some very bad
people, some sick people, radical-left lunatics. It should be very easily handled by, if necessary, by National Guard or if really
necessary by the military. Because they can't let that happen.” (7)

EdexT arpecuBHOCTI I0CATA€THCS LIIIXOM BUKOPHCTAHHS CJIOBOCIIONYUYEHb 13 BKpail HeraTHBHUM 3Ha4eHHAM «very bad people,
sick people, radical —left lunatics», cipsMoBaHHX Ha TPUHIKEHHsI OMIOHEHTIB, MOJAJIbHE JiecnoBo «should» B qaHoMy KOHTEKCTI
nepe/ae i71et0 BIIEBHEHOCTI Ta MPUMYCY, 3aKIIHK 710 CuiIoBUX cTpyKTyp «National Guardy, «the military» mincuiioe cTpax i 3arposy
Ta PO3MHUBAE MEKI MIXK MOJIITHKOIO Ta CHJIOBUMH METOJIaMH.

Ockp i1ie ouH MPUKIaI arpecuBHOl nepeaBubdopuoi putopuku JoHansaa Tpammna: «Let’s put her with a rifle, standing there
with nine barrels shooting at her. OK? Let’s see how she feels about it. You know, when the guns are trained on her face.” (8). Lle
Tpammn cka3zaB y Apizoni 30 xoBTHst 2024 poky mi yac cBo€l 6ecia i3 mpoTpaMIoBChKUM xKypHaiictom Takepom Kapiaconom mpo
CBOT0 KpUTHKa eKc-KoHrpecBymeH JIiz Uemci.

Takuit BUCOKH piBeHb BepOasibHOT arpecii 0CsIraeThes IUISIXOM BUKOPUCTaHHS OTPO3IUBHX MeTadop Ta 00pa3iB HACHIbCTBA
«nine barrels shooting at her», guns trained at her face», nuisixom BxuBaHHs ipoHiuHO-capkacTiaHOi ppasu «Let’s see how she feels
about it», yaaBaHi HEHTPAIBHICTh Ta CHIBUYTTS SIKOi CTBOPIOIOTH CAPKACTHYHUI €(eKT, 110 MOCHIIIOE 3HEBary 70 HOro OMOHEHTKH.
3ay4deHHs cIyXauiB uepe3 Haka30Be i€ciIoBO «let’s» mepeTBOpIOE 1X Ha CHiBYYaCHHUKIB HACHIIbCTBA, BYKUBAHHSI 0COOOBOTO 3aiiMeH-
HHKa «her» 3amMicTh iMEHI pOOUTD JKIHKY 00’ €KTOM IiTbOBOI aTaKH, K MillIeHb.

[Mepensubopua putoprka Kamanu ["appic, Ha Haury 1yMKY, HE MICTHUTh arpeCHBHOCTI.

BucHoBku. TakuM 4HMHOM, XapaKTEPHHUMH O3HaKaMH IEepeABUOOPUOro AUCKYpCY mpe3uneHTcbkol kammanii 2023-2024 pokis
B CIIJA € MaHInMy/IATHBHICTD, arOHAIBHICTh Ta arpeCHBHICT. Y Ci BHIIEHA3BaHI 03HAKH Peai3yloThCsl JTIHIBAIBHO 3 JOTIOMOTOI0
3a3HAQUEHUX BHILE JICKCHYHUX OJJMHHUIIb Ta TPAMAaTHYHUX KOHCTPYKIIIT i3 METOI0 JUCKPEMTALlii CBOrO OTMIOHEHTa B 04aX BUOOPLIB Ta
OTPHMAaHHS MPE3UAEHTCHKOT MOCAIN.

ITepcrieKTUBY MOJANBLINX PO3BIIOK BOAUAEMO Y MOTITMOICHOMY JIOCIIPKEHHI IIIMPOKOTO CIIEKTPY O3HAK NepeBUOOPUOro JHuc-
KypCY, OCKUIBKM PETeNBbHUI aHali3 came L[bOT0 THILY JUCKYpCYy Ja€ MOXJIMBICTb YCBIZOMHTH B Ieil HaACKIaJHUN 4ac, sKi came
BepOanbHi 3ac00M CTBOPIOIOTH HAPATUBH, 1[0 BUKIMKAIOTh CUMITATIIO BUOOPIIIB Ta GOpMyIOTh IXHi TpedepeHiril.
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KOHHEIITYAJIIBAIIA ITIOHATD «BJIAJJA» I <HAPO» Y TOJITUYHOMY JUCKYPCI KUTAIO

Cmamms ananizye e3aemny penpezenmayiio konyenmie «BJIALA» (R 71, qudnli) ma «HAPOI» (NI, rénmin) y xumaticoxomy
NOTIMUYHOMY OUCKYPCI 3 ROZUYII KOZHIMUBHO-OUCKYPCUBHO020 NiOX0dy. Ha mamepiani oiyitinux npomos suwoeo kepienuymea KHP, nap-
MIHUX OOKYMEHMi8 ma MeOlHUX NYOIKayitl npoCmedCceHo, SIK JHeBICMUYHI 3acoOu KOOUDIKYIONMb [0€0102iUHY MOOelb 83aEMO0II MidC
Komynicmuunoro napmieio Kumaio, deporcasoro ma cycninocmeom. Iloxkasano, wo konyenm «BJIA/A» cmabinono 3a0aemvca Ak napmitino
CAPSAMOBAHUIL [ IHCMUMYYIIHO YEHMPAI308AHUL PECYPC KePYBAHHS, HOPMALIZ308AHUL (DOPMYIAMU «CLYIUCIHHA HAPOOY», «301UCHEHHS 32I0HO
i3 3akoHoM» ma memaghopoio «enada y kiimyi npasuny. Konyenm « HAPO/» ¢icypye sk adpecam nonimuru, ompumysay 6ueoo i po3eu-
MKy ma MOOINI306aHUL KONEKMUBHUL CYO €KM, YU (8O MPAKMYEMbCA | peanizyembcs uepes NapmiiuHo-0epiicagni mexanizmu. Jlexcuxo-
cemanmuuni ma hpaseonoziuni mooeni (na kuwmanm BUARFTH / RN dopmyiome cmitiki pamxu ezimumayii, y sxux «Hapooy
nocmae 0vucepenom 61aou, a «Napmisy — KOMYHIKAMUSHUM NOCePeOHUKOM i peanizayii. 3anpononosano munonoeito OUCKypCUGHUX pamox
CCTYACIMHAY, «3AKOHHOCMIY, «KOHMPONIO/HALNAOY» MAd «MOPATLHO20 AGMOPUMENYy, WO CMPYKMYPYIOMb VAGIeHH NPO HAAedicHe 30il-
CHeHHs 6naou ma medici it sacmocyeanns. Haykosa nosusna nonazae y no€OHaHHi KOpRycHO20 CROCMEPENCEHHsL 3d KOLOKAYIUHUMU namep-
HaMU 3 AHATI30M Mema@OpUUHUX | HOPMAMUBHUX KOHCIPYKMIG, W0 0A€ YLNICHY KAPMUHY Mo20, K 83aemMolitoms konyenmu «BJIA/[A»
i «HAPO/» y mosnennceux npaxmuxax cyvacroi KHP. IIpakmuuna 3uauyujicmes noiseac y Modlciu80oCmi 3acmocy8ants pe3yiomamis y
NepeKIado3HasCmel, MiHCKyIbmypHil Komyrikayii ma inmepnpemayii ogiyitinoi pumopuxu KHP y midcHapoOHux 6i0HOCUHAX.

Kniouogi cnosa: xumaticoxuii noximuunuii ouckype, «enaday (B3, quanli); «napooy (NIX, rénmin); xoenimueno-ouckypcuenuii
amaniz; recimumayis,; memagopa «Kiimku npasuiy,; napmisi—Hapoo—enaod; KOJIOKayitiHi namepHu.

Oksana Osmachko,
4th year postgraduate student
Department of Oriental Philology,
Kyiv National Linguistic University

CONCEPTUALIZATION OF THE CONCEPTS OF “POWER” AND “PEOPLE”
IN CHINA’S POLITICAL DISCOURSE

The article analyzes the mutual representation of the concepts of "power” (F 71, quanli) and "people" (NIX, rénmin) in China’s
political discourse from the prospective of a cognitive-discursive approach. Drawing on official speeches by the top leadership of the PRC,
party documents, and media publications, the study traces how linguistic means codify the ideological model of interaction between the
communist party of china, the state, and society.

1t is shown that the concept of "power" is consistently framed as a party-directed and institutionally centralized governing resource,
normalized through formulas such as "serving the people," "exercising power in accordance with the law," and the metaphor of "power
in the cage of rules.” the concept of "people" appears as a policy recipient, beneficiary of development, and a mobilized collective subject
whose "will" is interpreted and implemented through party-state mechanisms.

Lexico-semantic and phraseological patterns (e.g., SUNIRFTH / FUNIRFTIE) construct stable frames of legitimation in which the
"people"” emerge as the source of power, while the "party" functions as the communicative intermediary of its realization. The article
proposes a typology of discursive frames—those of "service," "legality," "control/supervision," and "moral authority"—that structure notions
of proper power execution and its limits.

The scientific novelty lies in combining corpus-based observation of collocational patterns with analysis of metaphorical and normative
constructs, offering a comprehensive view of how the concepts of "power"” and "people" interact in the linguistic practices of contemporary
China. The practical relevance lies in the applicability of the findings to translation studies, intercultural communication, and interpretation
of official PRC rhetoric in international relations.

Keywords: Chinese political discourse; “power” (K71, qudnli); “the people” (NI, rénmin); cognitive-discursive analysis;
legitimation; “cage of rules” metaphor, Party — people — power, collocational patterns.

IlocTranoBka npodaemu. 3i 3poctannsam poni Kutaiicekoi Hapoanoi Pecny0miku y rnoGanbHil HOMITHII aKTHBI3YETHCS T10-
LIMPEHHS KUTAHCHKUX JAUCKYPCUBHUX MPAKTHUK, IO CTAOTh 00’ €KTOM JOCITIKEHHS B MOJITHYHIN JIHTBICTULI Ta MDKKYJIBTYPHIN
KoMyHikanii. LleHTpanbHUMH KOHIIENTaMH KHTaHCHKOTO MOJITHYHOTO JMCKYpCy BHCTyHaoTh «BJIAJIA» (R 77, quanli) ta «HA-
POJI» (N [, rénmin), sixi BU3HAYAIOTh CTPYKTYPY Ta (yHKIIOHYBAHHS JAePKAaBHOI i1e00rii if KoMyHikaTHBHOT mpakTuky. Yepes mi
Karteropii GOpMy€eThCs YSBICHHS PO JICTITUMHICTD MOJTITHYHOT CUCTEMH, CYCIUIbHUN JIOTOBIp 1 MEXaHI3MH B3a€MOIi1 MiX HapTi€o,
JIePKaBOIO Ta IPOMaITHAMU.

AKTyaJIbHICTh JOCJI’KEeHHs1 3yMOBJICHA THUM, L0 KUTalchKa KoHUentyamizauis noHsats «BJIAW» 1 «HAPO/Y» cyTreBo
BIZPI3HAETHCS BiJ 3aXiAHMUX MOJITUYHUX TPaIULii, MOETHYIOUN eIeMEHTH KOH(YIiaHChKOI CIAAIINHN, JETICTChKUX AOKTPUH Ta
MapKCUCTCHKO-JICHIHCHKOI i7ieoorii. Po3yMiHHS IMX KaTeropiii y KUTaliCbKOMY KOHTEKCTi € HEOOX1AHUM HE JIUILE IS TeOPEeTHY-

62 Hayxosi sanucku Hayionanvrozo yrisepcumeny « Ocmposvka akademisny : cepis « @inonozisy. 2025. Bun. 27(95)



© O. C. Ocbmauxo ISSN 2519-2558
[IPOBJIEMMU JIIHI'BICTUKU TEKCTY TA IUCKYPCY

HOT'O aHai3y MOJITHYHOTO AUCKYPCY, a i JUTs MPaKTHKKA MDKHAPOAHHUX BiJTHOCHH, a/DKe BOHO BU3HAYAE JIOTIKY 0]illiitHOI pUTOPUKH
Ta MOJITHYHUX piteHs kepiBaunTBa KHP.

AHaJi3 ocTaHHIX ZoCHiTKeHb i myOmikauiif. Y cy4acHiii JTiHTBICTHIN KOHIETT PO3IJISIA€ThCS sIK GaraTOBUMipHa KOTHITHBHA
OJIMHHIIA, 1110 MOEJHYE MOBHHH, KyJIbTYPHHH | MEHTAJIbHUHI acliekTH. BiH ciyrye 3aco60M BioOpaskeHHs KOJIEKTHBHOTO JI0CBILY Ta
CycnijbHUX HiHHOCTeH. CaMe TOMY aHaji3 KOHIENTIB y MOJITHYHOMY JUCKYPCI 103BOJISIE 3°ICYBaTH, K (POPMYETHCSI HalliOHATIbHA
izeosorisi. BapTo 3a3Ha4nTH, 1[0 KOHIENTYaTi3allisl MOMITHYHAX HOHATh Y PI3HUX KyJIbTypax CyTTEBO BiAPI3HAETHCS, 110 MiITBEP-
JOKYIOTb SIK KJIACHYHI, TaK 1 Cy4acHi JOCIiPKSHHSL.

VY KuTaiiCbKOMY KOHTEKCTI MOHSTTS «HAPOI» i «Blajga» MaloTh IMHOOKY icTopuuny Tpaauiifo. llle B TpakTati «JIyHb [0i»
Konoyuiii HarononryBas Ha MOPaIbHOMY 000B’SI3Ky MPaBHUTEISI IisITH B iHTepecax MiJIaHuX, MiAKPECTIOYH IXHIO B3aEMO3aJIeK-
nicte (Kondyuiii, 2003). Ixei nerismy, 30kpema y mpaipix Xaub Deifi3u, akeHTyBadl Ha HEOOXIAHOCTI KOPCTKOTO KOHTPOIIIO
il mpumycy sik ocHoBU edekTrBHOrO ympasiuinus (Han Feizi, 2003). V nepiox Mao L3enyHa i kareropii Oyau iHTerpoBaHi ta
BepOasti30BaHi B MAPKCHCTCHKO-IEHIHChKY MapaurMy: «HapoI» OTOTOXKHIOBABCS 3 TPYIAIIUMH KJIAacaMu, a «BOPOTH HAPOLY» —
3 00’exTamu moJiTnaHOro nepecnigysanus (Mao Zedong, 1965-1977).

VY 106y pepopm [en Csiomin 3ampornoHyBaB MparMaTudHy iHTEPIPETALiio poIii BIaIH, HATOJIOLIYIOUH, L0 «IiIEPCTBO — Ie
CIyXiHHs», TOOTO Blajia Ma€ CEHC JIMILE TOJi, KO BOHA CrpsMoBaHa Ha Omaro Hapoxy (Xiaoping, 1984-1994). Ileii miaxin
OTPHMaB TOJAANBIINN PO3BUTOK Y PUTOPHII HOro HAacTymHHKIB. 30kpema, Xy L[3iHbTa0 3ampornoHyBaB KOHIENT «APMOHIHHOTO
CYCMIJIbCTBaY, JIe HAPOJ BUCTYIAE IIEHTPAILHUM cy0’ekTOM comiansHoro po3sutky (Hu Jintao, 2005). Ci L[3inbmiH, y CBOIO Yepry,
3ampOBaIMB MOHATTA «ULTICHUH Ipouec Hapoauoi nemokpartii» (413 2 A [ F) it HeomHopasoBo cTBepKyBaB, IO «IParHeHHs
HapOJy Z0 KPAIIOTro KUTTSI € MeTOI0 Haloi 6opoTedm» (Xi Jinping, 2014-2021).

Cepen cydacHUX KHTalChbKHX TEOPETHKIB BapTo Big3HaunTu Wkao TiHbsHA, KU PO3BHHYB KOHIEMIIO «CIIIBHOTH €IHHOI
noii JirosicTBay. Y ioro migxoni « HAPOJ» po3risgaeThes He JHIe sIK BHY TPIIIHBOIIONITHYHA, a i K r100anbHa kateropis (Zhao,
2018). BoxHouac 3axifHi AOCTIAHUKH MiIKPECITIOTH 11e0JI0rYHy crienndiKy KHTalChbKOro MOMITHYHOTO AUCKypey. Hampukmasn,
Kamnaxan onucye KHP sik «ecHMiCTHYHO-ONTUMICTHYHY HALiio», Ae odillifiHa puToprka 6agaHCcye MiX ONTUMICTUIHHUMH 00pa3a-
MH €THOCTI HapOy Ta NECUMICTHYHIUMH HapaTHBAaMH TPO 3arpo3u Bif «Boporisy (Callahan, 2010). Bemnn cTBeppKye, 10 cydacHU
«HOBHUIT KOHOYIIaHI3M» MTOETHYE TPAIULIHHI MOPATbHO-ETHYHI YSBICHH 3 APTIIHOIO 11€0JI0Ti€10, CTBOPIOIOYH TIOPHUAHY MOJIENb
B3aemomii mouaTh «BJIAJIA» Ta «<HAPO/I» (Bell, 2008).

VYV konektuBHiii MoHorpadii depbenka Ta ['omamana mpoctexyerbes ictopuuHa TpanHcdopmaris mouats «HAPO» i
«JEP)KABA» B Kurai. [loCcTiTHUKN CTBEP/KYIOTh, 10 KATAHChKa MMOJITHYHA TPaJIUIlis MOCTIJOBHO TIIyMaduia BIady sIK LeH-
TpanizoBaHy, a Hapoja — sK 11 MopansHy ocHOBY (Fairbank & Goldman, 2006). V nepxaBHHX MyOmiKallisx, 30KpeMa y BUAAHHIX
aQHAJITHYHOTO OI0PO MapTiIHHOT JTiTepaTypH, aKIEHT POOUTHCS Ha MPIOPUTET] «IFOIUHOLECHTPUYHOT0» PO3BUTKY, OPIEHTOBAHOTO Ha
3agoBosieHHs iHTepeciB Hapoy (Party Literature Research Office, 2019). [Tozai6Hi iel miATpUMYIOTBCS i aHATITAYHUMH LIEHTPAMH,
SIKI PO3MIIsIAlOTh GaratopiBHeBY CTpyKTypy KoHuenty «HAPOJI» — sk KOIeKTHBHOro, Tak i iHauBigyaigpHOro cy6’ekra (Jiangsu
Think Tank, 2020).

Oxpema rpyrma I0CiiUKeHb 30Cepe/PKeHa Ha CydacHOMY JTHCKypcuBHOMY odopmienHi koHuenty «BJIAJIA». V 3axianiii -
Tepatypi aHami3yThesl MetaopryuHi MOJENI Y BHCIOBIIOBaHHAX KMTAWCHKUX JIJIEpiB: «Biaja sk HeOe3neuHa Cuia, Ky Ciij 3a-
MKHYTH B KIITKY 3aK0oHiB» (Sloss, 2023), abo sik pecypc M’sikoi cuiy, 1110 3abe3neuye Kutato MikHapoany npucytHicts (Wuthnow,
2018). TeopeTHuHi acleKTH JETITUMHOCTI B3N B MEXaX KOHIIEMIT «HapOIHOT JeMOKPATIl» PO3IIISIIAI0THCS TAKOXK Y PeLeH30Ba-
HUX akajeMidHux myOmikanisx (Tian, X., Ba, Y., & Zhang, X., 2021).

TakuM 4MHOM, CydacHa HayKOBa JIiTepaTypa OXOILTIOE IMPOKUI CIIEKTP MiAX0AiB 10 aHati3y noHsTs «BJIAJA» i <HAPO/I» B
KATaHCbKOMY MOJITHYHOMY AUCKYPCi — BiJ icTOpudHHX TpaHchopMarliil 10 HOBITHIX ifeonoriunnx Mozeneit. OjHak HeI0CTaTHHO
JTOCITIKEHUM 3QJTHIIAETHCS MUTAHHS KOTHITHBHO-TIHIBICTUYHOI CTPYKTYPH LX KOHLENTIB Y CyYacHii KOMyHIKaTUBHIN TPAaKTHIII
KHP, a Takox IXHbOr0 (DyHKI[IOHATEHOTO B3aEMO3B’ 13Ky B Mexax O(DII[ifHOT 11001 4HOT TapagnrMu.

Konuent «Hapoa» y KUTalicbKOMY HOJITHYHOMY AHCKYPCi.

V kuraiicekiii nonitnaniil Tpaguuii nonstrs «HAPOI» (AKX rénmin) mae ne nuiue couianbHmii 4n CTATUCTHYHUI 3MiCT, a
i OTy)XHe ifeonoriune HaBaHTaXeHHs. Lle TOHATTS (QyHKIIOHYE SIK KOHIENITyaJ bHa OMOpa MOJITHYHOI JIeriTuMartii, 0JJHOYacHO
[03HAYAI0YH JDKEPETIO CYBEPEHITETy Ta rOJOBHY LINOBY OPIEHTALIO JepiKaBHOI MOMITHKA. B odiuiiiHiil puropuili came «Hapom»
BHCTYIIA€ TOJIOBHUM aJIpecaTtoM Jiep)kaBHOI TypOOTH, MIpHIIOM CIIPaBEUTHBOCTI pillieHb 1 /pkepeoM yciel Biaan. Take OaueHHsS
3adikcoBaHe B OCHOBOTOJNOKHHUX JEPKaBHUX JOKyMEHTAX, 30KpeMa B MOCTYJaTi «Hapoj € rocrnofapeM kpainmy (A R4 FAET),
SIKMI TTOKJIAJICHO B OCHOBY iHTeprperanii Kutaiicbkoi coriamictuanoi aemokpatii (Koncruryuist KHP, 1982; Xi Jinping, 2014—
2021).

Icropuuno mousittst «KHAPO/I» hopmyBaiocs sik ckiia/iHa KaTeropis, 1o Boupae B cede eleMeHTH KiJIbKOX BIUIMBOBUX JOKTPHH.
VY koH(YLIaHChKIN TPAaAULIT HAPO PO3IIIANAETHCS K MOPaIbHE MIPHJIO JUISl TIPABUTEIISA: IPABUTEIb Ma€ BOJIOAAPIOBATH B IHTEpecax
MiIIaHKX, 1 JIMIIe TO/I HOro BiIaja € crupaBeanBoo. HaToMicTh y JIEricTChKii Mo/iesi Hapo/1 CIpUMaeThCst SIK 00’ €KT yIpaBIiHHSA,
KU 0Tpedye HKOPCTKOTO KOHTPOJIIO, IPUMYCY Ta JUCLHUILIIHA. Y Cy4aCHOMY TOJITHYHOMY AUCKYpPCi 30epiraeTbest 1isl ABOICTICT:
HapOJ, 3 OTHOT0 OOKY, BUCTYIIAE [PKEPEIIOM JICTITUMHOCTI, a 3 iHIIIOT0 — a/IpecaToM IMaTepHaIiCTChKOT AepxkaBHO1 omiku (Kondyuiii,
2003; Han Feizi, 2003).

IMounHatouu 3 MaoicTchbKoro nepiony, mousatts «HAPO/I» nounnae BifirpaBati akTHBHY i1e0sioriuty QyHkuiro. Y Tekcrax Mao
Lzenyna napoani macu (N EHEAX rénmin quinzhong) 306pasyroThest K rOJNOBHA PyITiiiHa CMITa icTOpii, a MapTis — K aBaHrap,
110 BUpakae iXHi KONEKTUBHI inTepecu. I'acno «ciysxinns naponosin CAN RS wei rénmin fiiwir) 3axpinmoe 06pa3 Hapomy K
pyIList pEeBOIIIOLIT Ta BOJHOYAC TOJIOBHOTO MOJITHYHOTO Cy0’€KTa, BOJHOYAC I JKOHTPOJIBHOTO MAPTii Ta CUMBOJIIYHO 3BE/ICHOTO B
izeosnoriunuii neHTp. Hapos y 1iboMy KOHTEKCTi He € IPOCTO CYKYIHICTIO iHAMBI/IB, a 1Ie0JI0r1YHOI0 KOHCTPYKIIIEIO, KA JIeTiTUMi-
3ye kepiBHY poib KomyHicTiHuHOT naprii.

3 nouaTtkom pedopm len Csiomina akIeHTH B iHTEepIpeTalii KOHIIENTY 3MILYIOTHCS 3 PEBOIIOLIHHOT PUTOPUKH Ha €KOHOMIYHY
nparMatiky. Hapon mocrae sik KiHIEBHil OTpUMyBad OJar MOJEpHI3al[iifHOr0 PO3BHUTKY, a JETITUMHICT MOJITHYHOTO KYpCy BCe
YacTillle apryMEHTY€EThCsl HOro 34aTHICTIO 3a0e3MeYnTH eKOHOMIYHe 3pOCTaHHs Ta MigBHIIeHHs 100po0yTy. [lapTiiina puropuka
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[[OT'O MEPIOJIy 30CePEKY€EThCS Ha raciax, siKi MiIKPECIIIOI0Th, 1110 PO3BUTOK 3/1iHCHIOETCS «JUIsl HAPOAY» Ta «3apaay HapoIy» — i
(hopMyIH 3aKpIIUIIOI0TH 00pa3 HapOAy K KiHIIEBOr0 OTPUMYBada MO3UTHBHUX 3MiH 1 BOJHOYAC MiATBEPKYIOTh JOLIIBHICTD iCHY-
1ouoi nonitnanoi cucremu (Deng Xiaoping, 1984-1994; Hu Jintao, 2005).

V noniTHYHOMY MUCIIEHH TIepioTy, AKUif Mo3HaYaeThes K «HoBa epa» (TN 1X), mo acomiloerses 3 npasainusam Ci Lzinbnina,
KOHIICTIT «HAPO/» OTPUMYE Iiie OiNblie i1e0NoriyHe HaBaHTaKEHHs. BiH TPaKTYEThCsI SIK TOMIOBHUN iCTOPUYHME Cy0’€KT 1 pyriit
r00anbHUX NEepPeTBOPEHb. PUTOPUKA IBOTO MEPioJly aKTHBHO BHKOPHUCTOBYE (DOPMYJIH, SIKi HAJAIOTh HAPOJY CTATYyC TOJIOBHOTO
reposi eMoXH, TBOPIE MailbyTHHOTO it HOCIS IIHHOCTEH, 110 BUXO/ASATH 38 MEXI HAllIOHAJIBHOTO MPOCTOPY. Uepes KOHILENT «CHiib-
HOTH eauHoi nodi moacteay (ANISATIEIE[FA rénlei mingyun gongténgti) napon nojaeThest He JMIUe K BHYTPIIIHINH YMHHUK
JIETITUMHOCTI, a # 5IK eleMeHT rymaHicTiudHoi Micii Kutaro.

V moBHOMY BuMipi koHuent « HAPOJI» 3akpiluTioeThest Yepe3 CHCTEMY TTOCTIHHO BiATBOPIOBAHUX MOBHHX (DOPMYJI, 1[0 MAIOTh
OLIHHE # CMMBOJIiYHE HaBaHTaxeHHs. Taki BUCIOBH, sk «yce — 3apaau napoay» (—HIA T AIK) un «possutok B inTepecax
napoay» (K JE N T A, hopmyrots cTany ninHicHy paMKy, y sKiil He TuIe K peaibHuit cy6’ €KT TOMITHYHOI i, a if K CMHCIIOBE
BUIPABAaHHs BCi€T MOMITHYHOT cTparerii aepxasu. Uepes nmoai0HI MOBHI KOHCTPYKIIiT CTBOPIOETHCS BPXKEHHS, 1110 KOXKHE MO THY-
He DIIICHHS anesioe 10 BOJi i Oara Hapo/y, He3alIeXKHO BiJ HOro peanbHOl ydacTi B yXBaJleHHI IUX PillleHb.

Ha xonnentyansnomy piBai «HAPOJI» MuCIHTBCS SIK KOJISKTHBHA TPY/I0Ba CITUIBHOTA Hallii, 00’ €AHaHA CIITBHUMH IIIHHOCTSI-
MH, ICTOPHYHOIO MaM’SITTIO Ta EKOHOMIYHOIO MeTOI0. BoHO4YaC /10 HBOTO sipa IPHEAHYIOTHCS YUCICHHI mepudepiiiHi 3HaYeHHS,
110 CTOCYIOThCSI OKPEMHUX COLUaIbHUX, KYJbTYPHHX i €THIYHUX T'PYI, ICTOPUYHNX HAPATHBIB, a TAKOXK CYYACHHUX YSBJICHb IIPO J0-
6pobyT i mporpec. Konuent He € dikcoBanuM abo yHiBepcalbHUM — BiH MOCTIHHO aJanTY€eTHCs 10 MOTPeO MOMITHIHOI PUTOPUKH
Ta 3MIHIOETHCS 3aJIeKHO BiJ iZieooridnoro Gokycy napriiiHoro kepiBuunrsa. Y takuii crnocid « HAPOI» dyHKIOHYE SIK THY YK
MOBHO-iICOJIOTIYHUI PECypC, SIKUi BUKOHY€E BOJHOYAC MOOITI3aLiiHY, IeriTUMALiiiHy Ta penpe3eHTaTUBHY MOMITHYHY QYHKIIT —
SIK yCeperHi KpaiHu, TaK i Ha 30BHIIIHBOMOIITHYHOMY PiBHi.

Konuent «BJIAJIA» y nositnunomy auckypcei Kuraro

Monstra «BJIAJA» (1717, quéanli) mocinae uenTpanbHe Miclie B KUTallCbKOMY TOJNITMYHOMY JUCKYpCi, ake uepe3 HbOIo
BU3HAYAIOTHCS YSBJICHHS TIPO TOJIITHYHUN MOPSIOK, i€papXilo IHCTUTYIIIH, MEXaHI3MI KepyBaHHS Ta JETITUMAIII0 MPaBIISIO] eli-
TH. B oQimiifHuX JOKyMEHTax MOCTIHHO MiIKPECITIETHCS, IO BCS BlIaJia HATCKUTh HapooBi. OJTHAK Y MPAaKTHYHOMY BUMIpi BOHA
po3yMieThCsl HacaMIepe/ K MapTiiHO-AepKaBHa: KOHIIGHTPYEThCS B PyKaxX OpraHiB, IO AIIOTH miJ erinoto KomyHictranoi naprii
Kurato (KIIK) i BrimoroTs ii mosmiTHYHUN KypC.

OCOONHUBICTIO KUTACHKOT MOJIENI € BIICYTHICTh TPAAUIIIHOTO sl 3aX0Iy MOMALTY BiIaaH. Y KOHCTUTYIIIHHOMY 1 JUCKYPCHB-
HOMY HIPOCTOpI BJIaJia MOCTAE K €IMHA, [IUIICHA CHCTEMA, 10 HE JOITyCKae aBTOHOMIT OKpeMHX T'ijIok. PopMyITIOBaHHS Ha KIITAJIT
«enmicts Bagu» (B J14E) tpannsiorhes y BUCTYNAX i HOPMATHBHUX TOKYMEHTAX SIK BasKIIMBE iIE0JOTiuHE MONOKEHHS, SKe, 32 0(i-
LIHHOIO JIOTIKOF0, 3a0e3meuye cTabibHICTh Ta edekTHBHICTH yrpasninasa (Hu Jintao, 2005; Party Literature Research Office, 2019).

Ha MoBHOMy piBHI KOHIIENT BJIQJM YacTO peali3ye€Thesi depe3 IMOE€THAHHS IHCTHTYIIHHOrO Ta HOPMAaTHBHOTO AacHEKTiB.
VY BuUCcTynax JijepiB i TEKCTaxX Jiep>KaBHUX JOKYMEHTIB JIOMIHYIOTh BUPa3H Ha 3pa30K «BJaja CIIYXKHTh HapOJOBI», «3IHCHIOBATH
BJIaJly 3TiTHO 3 3aKOHOM)», KOHTPOJIB 3a BIa0io». L{e cBixunTh mpo crnpody HOPMATUBHO OKYJIBTYPUTH caMy iJ€10 BIIaJU, HaJaTH
1if 00pa3y (yHKIIOHAIFHOTO, 3aKOHHOTO 1 MiZA3BITHOTO MEXaHi3My.

BaskjTMBUM JUTs KHTAaHCHKOTO JIMCKYPCY € Takoxk obpas «Biajau B KiTii 3akony» (FEAL S it il 1156 1 1), axuit wacto mo-
BTOPIOETHCS Mics ioro nepmoro BxuBanHs Ci L[3inpminoM y 2013 porii. Metadopa ciryrye KOTHITHBHUM KapKacoM, Y SKOMY Biiaja
MOCTAE SIK MOTEHIIIHO HeOe3MeYHa CHJIa, 10 OTpedye 0OMEKEHHS Yepe3 MpaBuila, 3aK0H 1 MOPAJIbHUIN KOHTPOIIb. Y Takuil criocio
BJIaJIa PETIPE3eHTYEThCS HE TUTBKH SIK IHCTPYMEHT KepPyBaHHs, a H sIK 00 €KT CyCIIUIbHOT HEJIOBIpH, 0 Mae OYTH iJ MOCTIHHUM
HarJsIoM.

TIpoTe BomHOYAC 30epiraeThesi pUTOpUYHUIL 3B’ 130K Mik KoHIenTamMu «BJIAZTIA» 1 «tHAPOJl»: y mapTiiiHOMy TCKypci Biaga
TPaKTyeThCs SIK TaKa, 110 HOXOAUTE BiJ HAPOMy i 3ailicHIoeThes B Horo intepecax (BUNICHTH], RN R FT). Le dopmymosanns
CTBOPIOE CEMAHTHYHY PaMKy, y sIKii BJIaJia He € YMMOCH 30BHIIIHIM J10 HApOAy, @ HIONTO BUBOANUTHCS 3 HOTO BOJII, XO4a Peallizy€eThCst
came uepe3 MapTiiiHO-JepKaBHI iHCTUTYTH. Takuil MiAXi MOCHIFOE CUMBOJIUHHN 3B'SI30K MK BJIQJIOIO 1 HAPOJIOM, aje BOJHOUYAC
nocabIIIoe YSIBIGHHS PO HAPOJ SIK CAMOCTIHHOTO HOCISI BIIAIN.

V NeKCHKO-CeMaHTHYHOMY TLTaHi KOHIENT BIaM OXOIUTIOE sIK eHTpastizoBany jaepxkasy cury (FH KA T7), tak i konkpernux
BUKOHABIIIB i TOBHOBa)KEHb — YHNHOBHHUKIB, MAPTiIHHI KaJipy, IPEJICTABHUKIB OpPraHiB yIpaBIiHHs pi3HOro piBHs. Taka GaraTopiBHe-
Ba CTPYKTYpa JI03BOJISIE THYYKO MaHIIYJIIOBaTH 00pa3oM BIIaJH: TO SIK IHCTUTYII, SIka Ma€ CIIY)KUTH HapoJy, TO sIK 00’ €KTa KOHTp-
OJIFO, TO SIK HOCISI 17IE0JIOTIYHOTO aBTOPHUTETY.

Kpim ¢pynkmionansHoro Bumipy, « BJTAJIA» y kutalicbkoMy IUCKYpCi TaKOX Ma€ I[iHHICHe 3a0apBieHHs. Y BHIIAIKY, KOJIN BOHA
nepeOyBae MiJl KOHTPOJIEM, JIi€ B paMKaxX 3aKOHY 1 BUKOHY€ 3aBIaHHsI, BU3HAUCHI MApTi€lo, 11 OI[IHIOIOTH MO3UTHBHO — SIK YUHHUK
HOPSAKY, PO3BUTKY i 100po0OyTy. Y NMPOTHIIEKHOMY pa3i (IIpH 3JI0BKMBAaHHSAX a00 KOPYIIii) BOHA MiJIa€ThCsl KPUTHII, IPOTE 3a-
BXK/IM B Mexkax o(QiliiHOT pUTOPHKH, SKA HE CTAaBUTh ITi/l CyMHIB CaMy MOJIeJb BJIaJIH, a JIKIIE 11 peasi3alito OKpeMHMH Cy0’ eKTaMu.

Takum 9MHOM, BlIaJia B KUTaHCHKOMY ITOJIITHYHOMY AWCKYPCI PEIPE3eHTYEThCsl HE SIK HeHTpaibHa ab0 TeXHIYHA KaTeropist, a
SIK 17Ie0JIOTIYHO HAaBaHTAXXEHE MOHATTS, 10 BTUTIOE JEp>KaBHY BOJIIO, peali3oBaHy 4epe3 MmapTiiHe KepiBHHIITBO, ITijl 30BHILIIHBOIO
PaMKOIO «CITY)KIHHS HAPOJOBI».

B3aemo3B’si30k koHuentiB «<HAPO/y» i «BJIAIA»

V kuTaiichkoMy mosiTHuHOMY auckypcei konnentu « HAPOI» (A K rénmin) ta «BJIAJIA» (17 quanli) me dynkmionyors
130JIbOBaHO — MiXK HUMH 1CHY€ TICHUI CMUCIIOBHUII 1 KOMYHIKaTHBHUH 3B’ 30K, SKUi (GOPMYEThCS B Mexkax O(DiliitHOT 11e010Tiq9HOT
napanurmu. PopMyta «Best Bliana HAEKATH Hapogosi» (4 E A K K AE ), sadikcosana B Koncrnrynii KHP, y napriiiniit puro-
puii HabyIa cTaTycy akCiOMaTHYHOTO TBEPXKCHHS, SIKE BUKOHYE POJIb OCHOBHOI JICTITUMANIfIHOT KOHCTPYKIIii CydacHOi KUTailchKOT
HOJIITUYHOT MOJIEI.

OjHaK, MONpPH JIEKIapaTHBHY MPUCYTHICTh HAPOY K JUKEpesa BIaau, y CTPYKTYPl JUCKYpCY HiTKO MPOIJISAAETHCS aCUMETPist
MiXK CHMBOJIIYHUM 1 IPAKTUYHUM PIBHAMU peaizallii IUX KOHIENTiB. 3riHO 3 0(iliiHO0 JIOTIKO0, HApOI HE 3/1IHCHIOE BIaLy 0e3-
OCEPEIHBO, a NepeIac ii yepe3 BepTHUKAIb apTiHHO-AepKaBHOTO yIpaBIiHHs. TaKuM YMHOM, BllaJia X04 1 [IOXOAUTH BiJl HAPOIY»,
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ane peasi3yeTbes MmapTi€ero, sKa, Y CBOIO 4epry, Mo3uilionye cebe sik aBaHrap Hapojay i rONOBHHI iHTEpIpeTaTop HOro iHTepeciB
(Mao Zedong, 1965-1977; Xi Jinping, 1984-1994).

Lleit moxBiitHMIA cTaTyC HAPOIY — BOJHOUAC SIK CyBepeHa i sik 00’ €KTa OmiKkH 3 00Ky mapTii — CTBOpIOE crienu(iuHy TUCKYpPCHB-
Hy Hanpyry. Hapoa mporosonryeTbest JUkepeaoM MoJTHYHOT BIaau, ane (GakTHYHO MOCTA€ B POJIi aApecaTa MOJNITUYHUX PillleHb,
NPUHHATHX BiJ{ HOro iMeHi. YV 11bOMy KOHTEKCTI 0COOIMBO MOKA30BHUMH € CTaJli CIIOBOCIIONYYEHHS, 1110 PETYJIIPHO MOBTOPIOIOTHCS
B NApTiiHOMY MOBJICHHI: «BJIaJia — JUIsl HAPOJLY», «BIIaJla CIIy)KUTh HAPOJOBI», «TOIf, XTO Ma€ Bllaly, TIOBUHECH NIPUHMATH HATJIA] Ha-
poxy» (Xi Jinping, 2014-2021). Taki BucnoBIOBaHHS GOPMYIOTh YSIBJICHHS PO B3aEMHY BiJITOBIaIbHICTD, ajie He nepe10avaoTh
MOBHOIIHHOT y4acTi HAPOAY y IPUUHSTTI PillIeHb.

KIII04OBHM €IeMEHTOM IIbOT0 JAMCKYPCHBHOTO MEXaHi3My BHCTYIA€ MapTist K nocepenuuk. Came BOHA BU3HAUAE, SIK IHTEP-
MPETyBaTH BOJIFO HAPOJY, SIKUMH MAlOTh OYTH CTpaTerivHi Il Aep)KaBy Ta SKUM YMHOM IIi LTI peanizoBylOThCs. Y 1IbOMY CeHCI
Komynictiyna naptist Kutaro BUCTynae He JIMIIE K OpraH BiaJH, a il SK KOMYHIKaTHUBHUI LEHTp, Yepe3 sKuii BiOyBaeThCs y3ro-
JKEHHs Mi’k HapoIoM i BItas1010. KoHIIenT «cninsHoTH eauHoi gomi» (3 [FfA& gongtongti), sanpornonosanuit Uskao Tin’stHOM, Takosxk
nepeadayae 110 CTPYKTYPHY POJIb MApPTii sIK KOOPANHATOPA KOJIEKTUBHOI cy0’ekTHOCTI (Zhao, 2018).

Ha piBHI ceMaHTHKH KOHLETITH «BJIaJia» 1 «HAPOI» MOB’sA3aHi 4epe3 HU3KY MOBTOPIOBAHMX MOBHHX MOJEJIEH, 1110 BUKOHYIOTh
neriTumaniiai, MoOini3auiitai ta ineonoriuni GyHkiii. BianoBigHo 1o odiliiiHOi pUTOPUKH, HAPOA Ma€e IOBIPSATH MapTii, Braga —
CIIY’)KUTH HapOJOBi, a MapTis — BTUIIOBATH 3B’SI30K MiXK HUMH. Takui JUCKYPCUBHUH TPUKYTHHMK «IIapTisi — HAPOJ — BIAAa» HE €
MPOCTOIO CXEMOI0, @ BUKOHYE POJIb LIEHTPAJIbHOIO CEMAHTHYHOTO By3J1a B MOJITHYHII KapTUHI CBITY, 1II0 MPOHOHYETHCSA Cy4aCHUM
KUTalCbKUM JAMCKYPCOM.
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CEMACIOJIOTTYHU I TA TPAMATHYHUI AHAJII3 JI€CIIB
AHIIIACBKOI, YKPATHCBKOI TA ICIAHCBKOI MOB

YV emammi 30iiicneno cemacionocivnuil ma epamamuyHull aHaniz OiECNié aHNICbKOL, iCnancbkoi ma yKpaincokoi mos. Posensinymo
OCHOGHI epamamuyiHi Kame2opii JiECie Yux mpbox Mos, ix ceManmuyni ocooaugocmi, (hyHKYionaibHe HABAHMAIICEHHs, GANEHMHICMb ma
CcuUHmaxkcuyHa pons y peventi. Ocobaugy yeazy npudiieHo munoioivHUM 6i0OMIHHOCHIAM MINC AHATIMUYHOK, (IIEKCIlIHOK ma a2nomamué-
noto cmpykmypamu. IIpoananizo8ano 4acosi, 6u006i ma cmanHi Kame2opii 0i€cié y mpbox MO8AX, d MAKOINC BUSHAUEHO CRIIbHI U GIOMIHHI
pucu y ixubomy esxcuganti. Ocobaugy yeazy npudiieHo cneyu@iyi 8Upax3cents AcnekmyaibHoCmi ma nepexionocmi Oi€cie y KONMCHIU 3 MO8.
Ilposedene docniodcenns cnpusic 2nuOUIOMY POZVMIHHIO MOGHOL CIPYKIMYPU ma Modice Oymu KOpuchum 0is (inonoeis, nepexiadayie ma
BUKIIAOAYIE IHO3EMHUX MOG. AHANI3 003601U8 GUABUMIU K CRIIbHI, MAK | BIOMIHHI pucu 6 cucmemi OIECIIBHUX Kame2opill, IXHIX epamamuy-
HUX hopM | ceManmuyuno2o Haganmaicents. 3pooaeno cnpoby uUHAYUMU MA BUAGUMU CEMANMUKY MA CROCOOU QYHKYIOHY8ANHSL DIECIIE 6
VKPAIHCOKIM, aHeNIUCOKIl ma ICRAHCHLKIN MOBAX, X TeKCUYHY CRIBBIOHOCHICMb, CRIIbHI MA 8iOMIHHI O3HAKU, WO, Oe3NePeyHo, Harexcams 0o
2CHE3UCHUX MA MUNONOIYHUX XapaKkmepucmuk diecnie. Kopensyis cemanmuunux acoyiayii 0ac 3mMo2y oyiHumu ma 6i0meopumu KOHKpem-
HY MOBHY KAPMUHY, WO € 8AACIUSUM OJil NOGHOYIHHO20 0B0N00IHHA IHO3EMHOIO MOBOIO. 3icmasients 30IiUCHIOEMbCA HA OCHOGI NPUKIAOI6
i3 cyuacnoi xy0odcuvboi rimepamypu, nyoniyucmuky ma posmogHo2o mosnenns. Ilpogedene 00Cniodicents cnpusic eiuouomy po3ymiHHiO
MOBHOI CMpPYKmMypu, Munono2iunux ocoonugocment OIECIiBHUX cucmeM ma Modce Oymu KOpuchum 0Jia Qinonoeis, nepexnadayis, 6UKIA0ayie
i cmyoenmis MosHUX cneyianrbHoCmell.

Knrwouosi cnosa: diecioso, acnekmyanbHicnms, KOHMPACMUBHA CEMACION02Is, Kame2opis 6Udy, Kame2opis 4acy, (QaekcitiHicms, cemaH-
muka, 0iecio8o-npeouxam, epamema, Kamezopis 00MeHceHOCMi.

Lidiia Zastrizhna,
Senior lecturer,
Danylo Halytskyi Lviv National Medical University,
Latin and foreign languages department

SEMASIOLOGICAL AND GRAMMATICAL ANALYSIS OF VERBS
IN ENGLISH, UKRAINIAN, AND SPANISH LANGUAGES

The article presents a semasiological and grammatical analysis of verbs in English, Spanish, and Ukrainian. It examines the main
grammatical categories of verbs in these three languages, their semantic features, functional roles, valency, and syntactic functions within
the sentence. Special attention is paid to typological differences among analytical, inflectional, and agglutinative language structures.
The study analyzes tense, aspect, and voice categories in the three languages and identifies both common and divergent features in their
usage. Particular focus is given to the expression of aspectuality and transitivity in each language. The research contributes to a deeper
understanding of linguistic structures and may be of practical use for philologists, translators, and foreign language instructors. The
analysis reveals both shared and distinct features in the system of verbal categories, their grammatical forms, and semantic functions.
An attempt is made to identify and describe the semantics and functioning mechanisms of verbs in Ukrainian, English, and Spanish, as
well as their lexical correspondences and typological characteristics, which are closely tied to their genesis. The correlation of semantic
associations enables the reconstruction and interpretation of specific language pictures of the world, which is crucial for comprehensive
foreign language acquisition. The comparison is based on examples from contemporary fiction and spoken language. This research enhances
our understanding of the typological properties of verbal systems and serves as a valuable resource for philologists, translators, instructors,
and students of linguistic disciplines.

Keywords: verb, aspectuality, contrastive semasiology, aspect category, tense category, inflectionality, semantics, predicate verb,
grammeme, boundedness category.
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HemnoBTOpHICTh Y BiIOOpa)KeHHI JIEKCUKO-CEMAaHTUYHHX CHUCTEM Pi3HHX MOB, 30KpeMa, CBOEPIAHICTH Ta CIINBHI Ta BigMiHHI
O3HAKH [I€CIiB, € HAMIIHHIIIOW 03HAKOIO MO0 CAMOOYTHOCTI KOXKHOI OKpeMoi MOBHOI cHCTeMH. Y 3iCTABHOMY BHBYEHHI BCiX
PIBHIB MOBH 3aCTOCOBYIOTH CEMAaHTHYHHH NMPUHIMI. MOBHA CKapOHMIII CBIiTY Halliuye MaiiKe IIICTh THCSY MOB, KOXHA 3 SIKHX
Mae CHijbHI Ta BiMIHHI 3 iHIIMMKM MoBamu o3Haku. He BumaakoBo ¢paHiy3pkuii moBosnasenp JK.Bawuapiec mucas: “He Take
BXK€ MOMMIIKOBE TBEP/DKEHHS, 10 iCHYE CTUIBKH X Pi3HUX MOB, CKUIbKM MOBLIB. AJle, 3 iHIIOrO OOKy, He Oyae MOMHIKOBHM i
TBEP/KEHHS, 110 iCHYE TLIBKHU OJIHA JII0JIChKa MOBa IIiJ] yciMa HIMpOTaMu, €AnHa 3a cBoeto cyTTio” (Vendryes, 1921:447). TloBuwuii
KOHTPACTHBHUIA aHaJIi3 MOB iepeabayae BUsBICHHs (GakTiB 30iry i po30iKHOCTE#H He TUTBKH Y CTPYKTypax MOB, a i y (GyHKIiIOBaHHI
MoAIOHMX 1 BIAMIHHUX CTPYKTYpHHUX elleMeHTiB. [IOpiBHIOIOUHM TEKCTH Ta iX MEepeKIaau IHIIMMH MOBaMH MOXKHA 3YCTPITH 3aMiHH,
He repe10adeHi )KOHUM CJIOBHUKOM Y1 MOCIOHHKOM. BiKMBaHHS CITiB, CIOBOCIIONYY€Hb, PAMAaTHYHUX KOHCTPYKIIii Y KOXKHIN MOBI
3yMOBJICHI KOHTEKCTOM (MOBHMM, MOOYTOBHUM, CUTYaTHBHHUM, KYJIbTYPHO-ICTOPHYHHMM) i IpaBUiia MOBJICHHS (POPMYIIOIOTBCS K
TEHJICHIIIS 1 XapaKTepU3yIOTh €JIEMEHTH MOBH Mepe/yciM 3 00Ky ix BxkuBaHH;I. CaMe TOMy MOBH YHIKaJIbHI if HEIOBTOPHI HE JIHIIE B
CTPYKTYPHO-THIIOJIOTIYHOMY IUIaHi, a i y TOMy, SIK BUHH i J0UparoTh i KOMOIHYIOTh MOBHI 3acO0M Y Mpolieci HOMiHaIlii.

3icTaBHA JIEKCHYHA CEMaHTHKA € HAWMEHII JOCHIKyBaHa 3 YCiX PO3/iIiB KOHTPACTHBHOI JIIHIBICTHKH Yepe3 0aratosipycHy
CTPYKTYPY, YaCTHHH SIKOi epeOyBaroTh y pi3HOMaHITHO MeperieTeHnX 3B s13Kax 1 BiaHomeHHsX. Ha BiaMiHy Bix GoHeTnku i rpama-
THKH, JIEKCHYHA CEMAaHTHKa B3araji 11¢ KOPHCTY€EThCS METOJIAMHU 1 IPUHOMaMH, 110 JOMYCKalOTh 3HAYHMIT BIZICOTOK Cy0'€KTHBI3MY
TYpPHOT'O KOMIIOHEHTA B JISKCHYHIil CEMaHTHUII — OfIHE 3 BOXIIMBHX 3aBIaHb KOHTpacTUBHOI cemacionorii. (Kouepran,1996: 3-12.).
Huska mpaiib, OB’ s13aHMX 13 3ICTABHUM 1 THIIOJOTIYHMM aHATi30M MOB CBIT4aTh MPO 3pOCTAIOUY 3aI[iKABICHICTh 10 TEOPETUIHHX
npobsieM croBotBopyoi cemantuku (3.M. Bononpka, K.I'. Toponenceka, M.II. Sxuenernska, B. M. Manakin, B.I1. Heaskos).
CroBoTBipHi (aktu Oymu 30cepemxeni B npamsix T.M. Bosuoro., 3.M. Bonorbkoi, O.A.3emcbkoi, I'.I1. Hemumenka, M. [lokymina,
I' Ulraitna. CucteMHO-(QYHKIIOHATBHUH MiAXiT BiZl CEMAHTHKU A0 (HOPMH J1a€ 3MOTY BUSIBUTH CITUIBHI 3aKOHOMIPHOCTI 1 TEH/ICH-
11, a TAKOX BiIMIHHOCTI, 3yMOBJICHI HaI[lOHATLHUMH OCOOIMBOCTSIMUA KOXKHOI MOBH. 30KpeMa CEMaHTUYHHI MiIXi YMOXKIIHBIIOE
BU3HAYCHHS THX CEMAHTHYHUX 30H, y MEKaX SKMX Jli€ CIOBOTBIPHUI MEXaHI3M Yy JOCIIIKYBaHUX MOBaXx.

JliecI0BO-TIOBHO3HAYHA YAaCTHHA MOBH, IO O3HA4a€ M0 SK MPOILEC 1 BUpaXkae 1€ 3HAUCHHS 3a JOMOMOIOI0 IpaMaTHYHHX
KaTeropiit BUIy, CTaHy, croco0y, 4acy, a TaKoX B OKpeMux (opmax poay i uucina. [IporecyanbHiCTh BIACTHBA BCIM Ai€CIOBaM,
HE3QJICHKHO Bifl TX JISKCHYHOTO 3HaueHHs. CeMaHTHYHMIT aHasIi3 MOBHOTO 3HAKa, B TOMY YMCIIi 1 1i€CIIOBA, 3BOJIUTHCS 10 BUSHAUCHHS
3arajipHOTO, 110 Ja€ HOMy MiJCTaBy CIiBBIIHOCHTHCS 3 IHIIMMH OJUHUIISIMH MOBaMH, i KOHKPETH3allii OKPEeMOro, UM BiH BiIpi3-
HSEThCS B JaHOMY psii. Ha BiqMiHy Bif IMEHHHKA, SIKUH MiAA€THCS OITbII-MEHIII TOBHOMY ONMCOBI IUISIXOM BHIUICHHS HasBHUX
BJIACTHUBOCTEH MIPEIMETIB 1 SIBUII JiHCHOCTI, Ai€CTiBHE 3HAYCHHS BUSBISIETHCS HAJTO CKIIAJHHUM 1 HESICHHM, 11100 HOro MoxkHa 0ysio
BIATBOPUTH. Y Mi€CTOBi (QIKCYETHCs MMEBHA CEMAHTHYHA O3HAKa /U IaHOTO MpEeAMKaTa i BiAMOBIAHO Ui BCIiEl CXeMH PEYCHHSI.
ToMmy, cripaBXHiM 00EKTOM CEMaHTHYHOTO aHAIIi3y CJIi/l BU3HATH BUCIIOBJICHHS, y CKJIa/li IKUX Ji€CIOBA-TIPSIUKATH Pa3oM 3 IHIIH-
MH CJIOBaMH BifoOpa)xaioTh okpemi (parMeHTH peanbHOl aicHOCTI. J{JIs aeKBaTHOrO OMKCY CeMaHTHKH JECHIB aHIIIHCHKOI,
YKpaTHCHKOT Ta aHTJIHCHKOT MOB, HEOOXITHO 3BEPHYTHCS JI0 aHaNIi3y MOBHOI AiSUIbHOCTI Ta BCTAHOBUTH CYKYITHICTh PEAIbHUX CUTY-
alliii, IpeICTABHUKOM SIKMX MOJKe OyTH Te 4H iHIIIe JI€CIOBO Y CKIaji peueHHs. BUCBIT/IIOBaHI okpeMi MOBHI il i omeparii 1aayTh
YSIBICHHSI [IPO CEMAHTHKY Ji€CIiB. 3HAYCHHS /i€CIOBAa BU3HAYAETHCS 0OCSATOM 3HAHB PO CTPYKTYPY Ta BIACTUBOCTI BiioOpaXkeHo
Y CBIZIOMOCTI CHTYaIlil, a TAKOXK PI3HOMaHITHUMH MParMaTHYHUMU XapaKTEPUCTUKAMHU, SIKi MOYKE OIUCYBATH HOCiH MOBH 3a J0II0-
MOTOI0 KOHKPETHOT'O J[I€CIIOBA.

Bak/IMBOIO XapaKTEPUCTHUKOIO MOBHOIO MPOILECY 3 TOYKH 30py HOro MpoTikaHHA € Kareropis Buiy. Kateropis Bugy B
YKpalHCBKiii MOBiI € OCHOBHOIO IPaMaTHYHOIO KaTEropiero IiecioBa i BKa3ye Ha BHYTPIIIHI Mexi Aii, Ha 1 pe3yabTaTUBHICTD/
Hepe3yJIbTaTHBHICTh, TPUBATICTH/00MEKEHHS,3aBEPIICHICTh/He3aBePIICHICTh. PeanizyeThest y ABOX TpaMeMax- rpaMeMi JJOKOHAHO-
ro BUJY 1 rpaMeMi HeZIOKOHAHOTo BHY. Bu i yac 1ie B3aeMOIOB’13aHi KaTeropii, 110 OXOIUIIOI0Th SK IPaMaTHYHY, TaK i JICKCHYHY
CeMaHTHUKY JieciioBa. BuoBi 3HaYeHHST BUPaXKAIOTHCsI HE 3aKiHYCHHSIMH, a OCHOBOIO JieciioBa. Mopdosoriuti 3aco0l TBOPEHHS
($hopM BHIY pi3HOMAHITHICTb, 110 BAACTHBO CHHTETHYHUM CTPYKTypaM:

cybikeauist (nacadysamu-nacadamu), npedikcaiis (mepmu- pozmupamu), YepryBaHHS TOJIOCHUX (gesmu -nepesozumu),
BUKOPUCTAHHS PI3HUX OCHOB (6pamu-e3simu). JliecniBHa (opMa TakoXk 3yMOBIIO€ HOro BHIOBe 3Ha4deHHs. JliecioBa HEZOKOHA-
HOTO BHIY MaroTh (JOPMH yCiX TPhOX 4aciB : “S 3HOBY 6auy ycwmiiky Ha TBoemy obsmuui” (M. Korrobuncekuit); “ S 6epeena B
1001 CBOIO HaJito, 1 FOHb CBOIO, i IBIT BeCiHHIH CBiii”; “Aydy micHio Beceny cnisams” (JI. Ykpainka). JliecioBa JOKOHAHOTO BUJY,
SKi HE BU3HAYAIOTh MPOLECY TPHBAJIOCTI Aii, He MalOTh (HOPM TenepilHboro yacy “Jlyskue COHLE npunexio, po3iuio CTpyMOYKH
i IPOMIHHSM 30510THM npocsikio ctpymodku” (O.Onecy). OTKe, BUI B YKPAiHCHKIH MOBI € JISKCHKO-TPaMaTHYHOIO KaTEropiero.
HasiBHicTh KaTeropii BHIy B Mapajurmi aHIIiHCHKOr0 IECIIOBA € CKIAAHUM. [ paMaTHYHy KaTeropito BUIY aHTIIHCHKOro JIi€cioBa
3a 3BHUail PO3MIIAAIOTE Y HOTo BUI0-4acoBHX (opMax, siKi TBOPSATHCS MOpQoIIOriyHUM criocodoM (adopt, have adopted, will have
adopted). B ykpalHCBKili TaK sIK i B aHMITIHCBKIN MOBaX ()OpMH BUJLY BiIPi3HSIOTHCS MO JiHii BinoOpaxeHHs, GakTy il (1okoHaHHUI
i 3arallbHUN BUIM: 6uU6YUS, 3Hauuios, 3auunue,; learned, found, closed) i, 3 npyroro 60Ky, mpotecy i nepediry aii (HeqoKoHaHHMH 1
TPUBAIIMI BUU: 2080pums, MUCIums, cnieace, speak, think, sing). IIpote, MOMEHT KOHKPETHOCTI [Ii1 IIEpPeAaeThCs y X MOBaX Bijl0-
OparkaeThes MO-pizHOMY. B aHTiHChKil MOBI BiH CIIOTy4a€ThCsl 3 MOMEHTOM Iepebiry, po3BUTKOM ii (Y (opMi TpHBAIOro BULLY — is
ringing, are laughing, am talking), a B ykpalHCBbKiif MOBI BiH CHOJIy4a€ThCs 3 MOMEHTOM “‘hakTudHOCTI” Aii (y popmi JoKOHAHOTO
BUZLY — 6I0YUHUE, 003601u6, Kynug). OTKe, aHTTIHCHKUI TPUBAINIA Yac BY)KYHUi 32 YKpaTHChKHUI JOKOHAHUH. [craHChKe Ii€CTIOBO
30eperyio JIATHHCHKY JI€CITIBHY OCHOBY, HPOIOBKYIOUH PO3BHBATHCH HA POMAHCHKOMY IPYHTI. B aHaNMiTHYHHX MOBax HasBHICTh
CHHTETHKO-MOP(OJIOTriYHUX KaTeropiit (BiAMIHOK, YHCII0, AIECTIBHUI BHI) IPEICTaBICHI IyXke ci1abo abo Maiixe BiICYTHI, TOAI SIK
Yy MOBaxX CHHTETHYHOT'O YCTPOIO BOHH HasIBHI y TIOBHOMY CIEKTpi. B/ B icaHCBKili MOBi 3HaXOJUTh BUPAKEHHS JIUIIE B TICHOMY
3B'SI3KY 3 IHIIMMH Ji€CIOBHUMHE KaTeropisiMu. B icranchKkiii MOBI KaTeropito By He MOXKHA PO3IIISAATH SIK OKPEMO Bill Bijl CHCTe-
MH KateropiajibHux GpopM uacy, ctany. He y BCix omucax rpaMaTH4HOTO YCTPOIO iCIIAHCHKOT MOBH KaTeropist BUY BKIIOYAETHCS B
YHCIIO0 TPaMaTUYHUX KaTeropiit. BusHavaroTh Kijbka MiJX0/iB 0 OLIHKK MicIisl KaTeropii BUIy B CHCTEMi iCIIAHCHKOTO Ji€CIIOBA:
1) Bu/10BI 3HAYEHHS PO3IIIAAAIOTHCS SIK JOAATKOBI 3HAYCHHsT 4acoBUX (OpPM, a KaTeropisi BUIY 3arepeuyeThes ; 2) po3risaalnTb-
Csl MPOTUCTABIICHHSI MIPOCTHX 1 CKIagHuX 4acoBuX (opM (abro-he abierto-habia abierto-abrire -habre abierto) Jleski icnaHchbki
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rpaMaTHCTH BBAXKAIOTh, 110 MPOCTi pOpMHU MHHYJIOTO yacy, 3a BUHATKOM Preterito Indefenido o3nauarots HeszakiHueHy [ito, a BCi
cknaHi yacoBi popmu Preterito Indefenido nepenarors oOMexeHy B 4aci Ait0, TOOTO MarOTh BIATIHKK JOKOHAHOTO BU/. [IpoTHCcTaB-
JICHHSIM NPOCTHUX 1 CKJIAJHMX YaciB Ta MPE/ICTaBICHHS JIEKCHYHNX Ta OIMMCOBUX 3aC00iB, icIaHChKa MOBa MEPe/iae CBOIMHU 3acobamMu
POMaHO-TepPMaHCHKUX MOBAX, B IKMX IOMIPHO MPEJICTaBIICHA KAaTeropis BUAY, iCMIAaHChKa MOBA XapPaKTEPH3Y€EThCS PO3BHHYTOIO CHC-
TeMor0 GopMm, 110 peatizyioTh TpaMaTHYHy KaTeropiro yacy. 3Ha4HOI MipOI0 CHCTeMa JI€CIIBHUX YaciB iCIIaHChKOT MOBH Oepe CBiit
MOYATOK y AI€CIIBHII cHCTeMI TaTHHCHKOT MOBH. Bike B JTaTHHI, SIK 1 B CydacHiil icmaHChKii MOBi, OyJI0 BUPaXKEHO OJIHE 3 OCHOBHHX
BIJIHOIIICHb B CHCTEMi 4acOBHX (pOpPM — BiJHOIICHHS MOMEHTY Jii 10 MOMEHTY MOBJICHHs. 3HAYHHIA BIUTHB Ha YCTPil iCIAHCHKOTO
JiecrioBa BHsBUIIA KaTeropis oOMexeHoCTi/HeoOMexeHocTi. JliecioBa iCMaHChbKOi MOBH IUISATh HA 2 KJIACH B 3aJIKHOCTI Bif iX
JIEKCHYHOTO 3HAaYEHHS MO BiTHOLICHHIO J10 MeXi. BiaoBuit abo eKcHuHmii XapakTep AiecioBa BKIIOYA€ CEMAHTHKY AI€PUKMETHHU-
Ka, a BIAMOBIAHO 1 KOHCTPYKLIT cTany. Hanpuknan aiecnoso ‘caer’ (naoamu) B peuenni Cae la nieve — [ladac cnie- HeoOMexeHe, a
B peuenHi * Un nino cae’ — JJumuna naoac — ooMmexene. He Bonoaitoun creiagbHIMU (OpMaMu BUPAIKESHHS ISKCHYHOTO BHIOBOTO
XapakTepy MIECIiB, KaTeropis rpaHMYHOCTI Ta HErPAHUYHOCTI HE BKIIOYEHA B YHCIIO TpaMaTHYHUX Kareropiil. Okpemi xapakre-
PHUCTHKH JIECITIB, M0 0a3yIOThCs Ha JIEKCHYHUX 3HAYCHHSX 1 MPEICTaBISIIOTH MEpIIy CTYIiHb rpaMaTHYHUX abcrpakmii. OqHak
BUJIOBHUII BITIHOK 4acoBOi ()OpMH Ta BHOBE 3HAUCHHS JII€CIIOBA B 4acoBiit Gpopmi B3aeMoitoTh. 151 B3aeMoist HOPOKYE BUIAOBI
BIATIHKH, IKi BU3HAIOTh B O1JIBIIOCTI BUKOPUCTAHHS YaCOBUX (POpPM.

I'pamMaTHyYHA KaTeropis yacy — OJHA 3 OCHOBHMX KaTEropiil iCAHCHKOTO Ji€CIIOBa CIY)KHTb JUISl BUPKCHHS NEpeayBaHHS,
OJTHOYACHOCTI Ta TOCIIJOBHOCTI Jii I[0ZI0 MOMEHTY MOBJICHHS, 1[0 BiTHOCHTHCS 10 IUIOLIMH TEMEePilIHbOr0, MHHYJIOTO Ta Maii-
OyTHBOro. B icnmaHchbkiil MOBI sIK i B aHIMIIHCHKIN € TpaMaTHYHA KaTeropis BHIY, L0 BiJOOPaXaeTbCs y BUI0-4acoBHX (opmax.
IcniaHchKe AI€CIOBO XapaKTePHU3y€EThCs PI3HUMHU TUIIAMH MUHYIUX 4aciB (Preterito compuesto abo Presente perfecto, Imperfecto),
nBa nepeamunyiux (Pluscuamperfecto i Preterito anterior), i nicmsimunynux (Conditional), mai0ythiit (Futuro) 1 nepeamaiioyT-
Hilf y SIKOCTI SKOTO MOXXe BHUCTyNaTu Presente, TenepiuHiii npeacrasienuii (Presente de Indicativo i de Subjuntivo i 4acTkoBO
Presente perfecto. Tenepiutiii 4ac Mo)xe OXOIUTIOBATH HabaraTo OUIbIIE YACOBOTO MPOCTOPY, HE TUIBKU JaHUH MOMEHT Ta MPOTH-
CTOITh MUHYJIOMY Ta Maii0yTHbOMY. MUHYJIHMI Yac iCHAHCHKOTO i€CIOBA Ma€ HAMPI3HOMAHITHIIII TUMYACcOBI Ta BU/IOBI BiATIHKH.
Po3pi3HsioTh aOCOMIOTHI Ta BiIHOCHI 4acoBi (GpopMH; HepIi CiTyKaTh T BUPAKEHHsI il caMoro mo codi, He3alIeKHOro, a Apyri —
JUTSL BUP@KEHHS HOro B CTaBJICHHI A0 iHIIOI Aii a00 MOMEHTY 4acy. Aue i Tak 3BaHi aOCONIOTHI 4acoBi (POPMHU MOXKYTH BXKUBATHCS
y BigHOCHI# ¢yHKil, Hanpuknan: No bien se sosego, principio a desnudrse con una celeridad febril. 11{o cTocyeTbcst BiIMiHHOCTI
O1IBLIOT UM MEHIIOT AaBHOCTI [i1, TO MiXK 3HAYSHHSIMH iMITEP(EKTY i MPOCTOr0 MUHYJIOTO TaKOi BiIMIHHOCTI HeMae, iMIepdeKT Mae
OiIbLI BIAHOCHHUIT XapakTep, HiX MPOCTe MUHYJIE. SIKIIO MOPIBHIOBATH iCIIAHCHKY MOBY 3 aHTJIIHCBHKOIO Ta YKPaiHCHKOIO, MOXHA
BUJIIUTH B SIKOCTI YHIBEpCAJIbHOI TUIIOIOTTYHOI PUCH MOBHOTY (hopMaitizalii CHCTEMH BiIHOCHHX YaciB, sIKa BOJIOJIE CIIEKTPOM
4yacoBux (HOpM ISl BUPAKEHHs OJTHO3HAYHOCTI, MepeyBaHHs Ta CIlijyBaHHs. B yKpaiHChKiil Ta aHINTIHCHKIN MOBaxX CHCTEMH Bif-
HOCHHUX 4aciB abo peaykoBaHi a00 3aMiHeHi popMaMu iHIIKX KaTeropiil. B ykpalHChKii MOBI [U1sl BUPaXKEHHS BiHOLICHD BiJTHOCHHX
IUIaHIB BUKOPUCTOBYIOThCs (hopmu Buay Ta yacy. Cucrema yacoBux (HopM aHriiicekoi MoBH Hamiuye 10 16 ¢popm. Taka “Gararo-
4acoOBICTh” aHIIIICHKOI YacoBOi cHCTeMH 0a3yeThCs Ha CIIBBBIJHOIICHHI KaTeropii yacy 3 iHIIMMH rpaMaTHYHUMHU KaTeropisiMu
niecroBa (mepdekTHOCTi Ta BHIY). B icraHChKiii MOBI OJHOYACHICTh, MEpeIyBaHHs Ta CJIiIyBaHHS il BUPaXKaeThCs y 0araTthbox
BUIaKax Oiiplre uuM oHiero Gopmoro. OcoOIMBO Lie XapaKTepHO Ul BiIHOIICHb CJIiyBaHHs Ta MepelyBaHHs, B TOH 4ac sIK
BIJIHOIICHHST OTHOYACHOCTI B OOHM/BOX IUIaHAX HE MA€ YHCEIBHOCTI MmapajienbHuX (HopM, IpoTe OCHOBHI (GOPMH, IO BUPAKAIOTH
BIJIHOIIICHHS OJTHOYACHOCTI Bi/IPi3HAIOTHCS 6araTo3Ha4YHICTIO Ta (PyHKI[IOHATBHICTIO.

MicioBo B aHIIIHCEKI, YKpaiHChKiil Ta iCITaHCHKI MOBaX MalOTh 0Aarato CIIBHUX PUC, BOAHOYAC HU3KY (YHKIIOHATBHUX OCO-
6aMBOCTEH, 3yMOBJICHHX AHATITHYHNAM | CHHTETUYHHM XapaKTepoOM CTPYKTYP MOPiBHIOBAHUX MOB. Y3arajibHEHE MOHATTS il B yCiX
MOPIBHIOBaHHX MOBax oxoIutioe: 1) dhisnuHy aito ocobu: auri. speak, bend, stretch; icu. escribir, cantar, abrir; ykp. posmosismu,
giouunamu, cnieamu; 2) CTaH, B IkoMy niepeOyBae peaMeT: anri. stand, lie, hang; icti. caer, colgar; yxp. nexcamu. cmosmu, Kiac-
mu; 3) CTaHOBIIGHHS TIpeMeTa abo mepexija oro 3 oJHi€el IKOCTi B iHIIY: aHIIL. redden, wither, alter; icu. agrandarse, enrojecer,
marchitarse; yxp. 6inimu, pocmu, ésinymu. CTPYKTYpHI OCHOBH JIiCJTiB TAKOXK B aHIJIHCHKIii, iCIaHCHKIH Ta YKpaiHChKiil MOBax 1mo-
JUISIFOTBCSL Ha: @) IPOCTI aHIIL. write, go, speak; icnl. decir, poner, producir; ykp. uumamu, 2ogopumu, moguamu; 0) 1epuBaTH aHIIL
overload, retell, renumerate; icni. reproducir, preponer, interdecir, yKp. cneyughixysamu, nepesanmasicysamu, nepenucysamu.

B anrmniiicekiii MOBI BHIUISIIOTE 5 cydiKciB 3 iHIUKaL€l0 giecnoBa ate/relate, en/redden, esce/fluoresce, ify/glorify, ize/minimize.
[Mpedikcu He BUKOHYIOTh TPAHCIIOHYI04O0T (DYHKIIii, BOHU JIMILIE BHIO3MIHIOIOTh CEMaHTHKY Ji€ciioBa. B aHTmilChKill MOBI CKiIaaeHi
JliecIoBa, CKJIaJ SIKMX BHU3HAYa€ JI€CIOBO 1 MPUEHAHA JI0 HBOTO JEKCHKO-rpaMaTtHyHa Mopdema tuny up, down, stand up, come
down. B ykpalHCBKiii MOBI Jli€CIIOBa YTBOPIOIOTHCS 3a JJOMIOMOTOI0 HU3KHU cydikciB. Y BigiMeHHil nepuBalii: ykp. -a (dymamu), -u
(nocumuy), -i (dcanimuy), -yea (giouyeamuy), ip/up (nonipysamu). IlpedikcaibHe CIIOBOTBOPEHHS TIECTIB 3/1IHICHIOETHCS B YKPATHCBKIH
MOBI 3a J0TOMOrof0 MpHOIM3HO 15 npedikciB, TaKUX SIK 6uU- (6ukopiniogamu), do- (Oonpayiosamu). B ykpaiHCbKili MOBI aKTHBHO
¢dyHKIiOHY€ MOCT(hiKCATBHUM CIIOCIO CIIOBOTBOPEHHS, 30KpeMa 3a I0MOMOT00 cy(diKkca -Csl, SKUil yTBOPIOE 3BOPOTHI JTieciioBa (8mu-
samucs, suumucs). Lle#t cydike 3MiHIOE He JHIie rpaMaTidHy GopMy Ai€cioBa, ajie i HOro CeMaHTHKY, BKa3yl04d Ha 3BOPOTHY abo
nacuBHy Ai0. Ha BigmiHy Bij aHIITiChKOT, 1€ (pa3oBi i€cIOBa yTBOPIOIOTHCS MUISIXOM MOETHAHHS JIIECIIOBA 3 IPHHMEHHUKOM ab0
npUCITiBHUKOM (fo look up, to give in, to break down), B ykpaiHCbKiii MOBI OCHOBHHUM CIIOCOOOM YTOUHEHHs CEMaHTHKH JII€CTIOBA €
npedikcauis. Hanpukiazn, ocHOBa «nucamuy» 3a JJONOMOTO0 HpediKciB MOXKe 3MIHIOBATH CBOE 3HAYCHHS: «HANUCAMUY, «nionuca-
muy, «IepernucaTy», «poznucamuy. B ykpaiHChKiii MOBI aKTUBHO (QyHKLIOHYE MOCT(iKCcaIbHUN CIIOCIO CIOBOTBOPEHHSI, 30KpeMa
3a JI0IOMOroro cydikca -cs, sIKMi yTBOPIOE 3BOPOTHI Ji€cioBa (BMUBATHCS, BUMTHCS, ronuTucs). Lei cydike 3MiHIOe He unine
rpamati4Hy (opMy Ji€ciioBa, ane i oro ceMaHTHKY, BKa3ylouH Ha 3BOPOTHY, acHUBHY ab0 B3aeMHY Aito. Hampukiaz, aiecinoBo
BMHBAaTH O3HA4Ya€ «3IHCHIOBATHU IO 110 BiJJHOLICHHIO 10 KOTOCh», TOJI SIK BMHBATHCS — «3IHCHIOBATH L0 Jif0 Ha co0i» Dpa3osi
nieciioBa (OPMYIOTHCS HUTIXOM MTO€HAHHS JIIECIIOBA 3 TPUIMEHHUKOM ab0 MPUCITIBHUKOM (4acTo 3 00oma oHo4acHo). CemaHTHKa
(pa3oBuUX i€CIiB 4AaCTO HE € OUSBHUIHOIO 3 OIJISA/Y Ha 3HAUSHHS OKPEMHX KOMITOHeHTIB. Hanpukiaz, 3HaueHHs give up (30asamucsi,
npURUHUMU WOCh podumu) He 3aBXKI1 MOXKHA Nepe0adnTH JIMIIe 3 PO3yMIHHSM JieciioBa give i npuciiBHuka up. Came ToMy ¢pa-
30BI JIi€CIIOBA € CKJIAJHUM acIeKTOM JUIsl BUBUCHHS IHO3EMISIMHU. [CIIaHChKa MOBA, MOJIIOHO /10 YKPATHCHKOT, aKTHBHO BUKOPHCTOBYE
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noctdikcu y Gpopmi pedaekcuBHOro 3aiiMenHuKa "se'", 1110 BUKOHYE poJib, OAIOHY 0 YKpaiHchKoro nocrtdikca -cs. Lle 3BopoTHa
(dhopma ziecioBa, sika BKa3ye Ha Te, LIO s CIIPSIMOBAaHA Ha CaMoro jisda (sentar — caauTu; sentarse — cimatu (OyKBagbHO: CagUuTH
cebe). BapTo 3a3HaunTH, 110 B iCMIAHCHKIN MOBI pedieKCHBHUIT 3aiiMeHHHUK "se" MOJKe CTOSITH mepen aiecioBoM (se lava) abo mpu-
KpirutioBaTucs 10 iHoro KiHus y gopmi indinitusa (lavarse), 1110 € XapaKTepHOI rpaMaTHYHOIO PHCOI0 POMAHCHKHUX MOB.

3icTaBieHHsS MOB JIAJI0 3MOT'Y TIIHOIIE OCMUCIHTH yHIBEpCalbHI Ta YHIKaJdbHI PHCH B CTPYKTYpi Ji€CiiOBa sIK MOBHOTO 3Ha-
Ka, 1[0 BiJIKpUBAa€ MEPCIEKTUBH ISl MOJATIBIINX MIKMOBHUX JOCIIKeHb. [IOpiBHANbHUN ceMIiONOriuHMiI Ta TpaMaTHYHUI aHai3
JiecIiB aHMITiCHKOT, ICITAaHCHKOT Ta YKPaiHCHKOT MOB JIaB 3MOT'Yy HE JIMIIE BUSBUTH THUIOJIOTTYHI OCOOIMUBOCTI JIECIIBHUX CHCTEM,
a i rmubIe 3po3yMiTH (YHKIIOHAIBHY POJIb AI€CTIOBA SIK EHTPAIbHOI YACTHHH PEUSHHS, 110 BUpaXkae AUHAMIKY Iii, cTaHy abo
npotecy. He3akaroun Ha Te, 1110 BCi TP MOBH MalOTh PO3BUHEHY JIECITIBHY CHCTEMY, PiBeHb MOP(OIOTIUHOT CKIaHOCTI, CIIOCO-
01 BHpaXXCHHs IPaMaTHYHHX 3HA4YEHb (Uac, Crocid, cTaH) Ta posib KOHTEKCTY y ()OMyBaHHI 3HAUSHHS JIIECIIIB 3HAYHO BapiOIOTHCS.
3okpema, aHTTiHCbKa MOBa, 3 OIVISIIy HAa aHATITUYHHUN XapakTep, 3HAYHOK MipOo TMOKJIaJaeThes Ha AOMOMDKHI iecnoBa it dikco-
BaHMI MOPSIIOK CIIIB JUTS BUPAKSHHsI rpaMaTUYHUX KaTeropii. IcmaHchKa K IeMOHCTPY€E BUCOKHI piBeHb (uieKciiHOCTI Ta 6araTy
CHCTEMY JIi€BIIMiHIOBaHHS, 1110 JO3BOJISIE MIEpelaBaTh 3HAYEHHs 03 000B'SI3KOBOrO BUKOPUCTaHHS 3aiiMEHHHKIB. YKpaiHChbKa MOBa,
SK TIPE/ICTaBHHUK CJIOB’STHCHKUX MOB, XapaKTEPU3Y€EThCS CKIAHOIO CHCTEMOIO JIi€BIIMIHIOBaHHS, BUJIIB Ta aCNEKTYaJIbHUX 3HAYCHb,
1110 HaJ]a€ MOBI BUCOKOI THYYKOCTI y BUP@KeHHI ii. Y ceMioIorivHOMY acIeKTi aHaji3 MoKa3as, [0 Ji€CIOoBa B KOXKHIi MOBI BUKO-
HYIOTb He JIUIIIe rpaMaTu4Hy (QYHKIIiIO, a if HeCyTh 3HaYHE CMUCIIOBE HABAHTAXKEHHS, BiI0OpaXKaroun MEHTAJIbHI, KyJIbTypHI i KOTHi-
THUBHI 0COOJIMBOCTI MOBHOI KapTHHHM CBITY. Y CEMIOJIOTiYHOMY IUIaHi JOCITIIKSHHS I0Ka3alo, 1[0 TiECIOBO B KOXKHIH MOBI BUKOHY€
He JIMIIe rpaMaTH4Hy, ajle i 3HaKOBY (yHKIiIO — BOHO BifioOpakae Croci® MHCICHHs, OCOOIMBOCTI CBITOMIISLY Ta HAI[iOHATbHI
MeHTaJbHI KaTeropii. Hampukias, B icmaHChKii MOBI IepeBaXkae eKCIPECUBHICTD i Cy0 €KTUBHICTD y MepeiaBaHHi [il, B aHMTiHChKil
— pawLioHAJBHICTh 1 CTPYKTYPOBaHICTh, @ B YKPaiHCHKiii— FHYUYKICTh i KOHTEKCTYaJIbHICTh, 3yMOBJICHA TNTHOOKOI0 (IICKTHBHICTIO.
[MpakTr4He 3HAYCHHS JOCIIHKEHHS MOJIATa€ B MOXKJIIMBOCTI HOT0 3aCTOCYBAaHHS B TAITy3sX: MOPIBHSIILHOT JTIHTBICTHKH, TEPEKIIa03-
HABCTBA, BUKJIAJAHHS IHO3EMHUX MOB, aBTOMAaTHYHOTO Mepekay. [IepcreKTHBH MOoJaNbIINX JOCTiIKEHb MOXKYTh OyTH IOB’ A3aHi
3 MOrTTHOJICHNM aHai30M MOJAIBHOCTI, aCMEKTYalbHOCTI, a TAKOK (YHKIIOHYBAaHHS AI€CTIB Y PI3HHUX jKaHPaX MOBICHHs (ITyOui-
LUCTUYHOMY, XYJI0)KHbOMY, HAyKOBOMY TOII0). TakoX JOLIILHUM € BHBYEHHS BIUIMBY KyJIbTYPHO-HAIIOHAJIBHOTO YMHHUKA Ha
BepOanbHe MpeCTaBICHHS Jii B MOBI.
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T'yokoea Hamania Mukonaiena,

Kanouoamxa ginonoeiunux Hayk, 0oyeHmka kagpeopu gironoii ma nepexiady,
Kuiscorutl HayionanvHuil yHigepcumen mexHono2itl ma Ousaiiny
Icakoea Enuzasema Iasniena,

Kanouoamia QinonoiuHux Hayk, ooyenmka kagpeopu ginonoeii ma nepexnady,
Kuiscoruil HayionanbHull yHigepcumen mexHono2itt ma Ousaiity
Jeopanuuxosa Ceimnana €ezeniena,

Kanouoamka (inonoiuHux Hayk, ooyenmka kagpeopu ginonoeii ma nepexnady,
Kuiscokuil nayionanvhull yHisepcument mexHono2iil ma ou3atny

. _CTHIICTUYHO MAPKOBAHI MOBHI OTMHULII B AHIVIOMOBHOMY
N YKPAIHCBKOMOBHOMY AIJIOBOMY JIMCTYBAHHI TA TPYJHOLII IX MTEPEKJIAY

Y emammi docnidoiceno npupody ma gyuxyionanbre 3HaUeHHA CMULICMUYHO MAPKOBAHUX MOSHUX OOUHUYb Y OLNOBOMY UCHYEAHHI, A
MAaKodIC GUABNIEHO OCHOBHI NEPEUKOOU IXHbO20 A0EKEAMHO20 GIOMBOPeHHs. Ni0 yac aneno-yKpainceko2o nepexnady. Q0rpynmosano akmy-
anbHicmb memu 8 ymogax 2uobanizayii, yugposizayii 0oKymenmoobicy ma 3pocmants nompeou 6 6€3002aHHIN MIHCKYIbMYPHILU KOMYHI-
Kayii, 0e Hagimv He3HAUHI GIOXULEHHSL 810 CIMUTICIUYHUX HOPM MOJICYMb NPU3BECmU 00 HENOPO3yMiHb ab0 6Mmpamu 008IPU Midc OLIOGUMU
napmuepamu.

Memooonoeia noconye konmpacmusHuil, NpazMamuyHuil i KOHMeKCMYantbHull anaiz mekcmie 006020 CMUNIO Ma pe3yabmamu ne-
PEKNA0AYbKO20 eKCnepuMenmy ceped (haxisyie-npakmuxis. Y mescax 00CuiodNceHHs KIacu@Iikogano n’same 2pyn MapKOBAHUX OOUHUYb.
Gopmynu esiunueocmi, espemizmu, paseonozizmu, idiomu i KopnopamueHuii sxcapeon. Ilokasano, wo 6yKeaIbHA KATbKA MAKUX OOUHUYD
npu3600uUms 00 6mpamu GOPMAarbHOCHI, OUCOHAHCY 3 KYIbMYPHUMU OYIKYEAHHAMU A 3HUICEHHA NpazMamuyno2o egexmy. [ 36epe-
JICEHHSL CMUNICMUYHOT A0eK8AMHOCHI 3aNPONOHOBAHO 3ACMOCO8Y8AMU AOANMUGHI NEPEKNAdaybKi cmpame?ii, sKi 3a6e3newyioms 6ananc
MIDIC MOYHICMIO nepedayi 3MICMy ma KOPeKmMHUM MOHOBUM 3a0ap6IIeHHSIM.

Iiokpecneno nHeobXionicmo cucmemHoi ni02OMOBKU NePeknadayio: opmysants cneyidanizoanoeo J1eKCUHo20 210capiio, no2iudie-
HO20 AHANI3Y NPASMAMUYHUX HIOAHCI | PO3YMIHHA KYIbMYPHUX KoHmexcmis. Taxooic okpecieno Hanpamu MauOymHix 00ciodcens, cepeo
AKUX KOPNYCHULL aHani3 0i108ux OOKYMEHMIE PISHUX CEKMOpI8, OYIHKA BNIUBY ABMOMATNUI08AHUX NEPEKIAOAYLKUX CUCTIEM HA 30epedCeH s
Cmunicmuky ma po3pooKa HAGYANbHUX MOOYIIE I3 NPAKMUYHOI Ni020Mo6KU 00 nepexkiady npogeciiinozo scapeony. 3anponoHosari pexko-
MeHOayii ModIcymeb 6ymu GUKOPUCIAHI SIK Y HAGUANBHOMY NPOYeECl, MaK i 8 peanbhili npakmuyi nepexnacy, wjo nioGUUms eheKmueHicmsy
MIHCKYTbMYPHOI Oi3HeC-KOMYHIKAYii ma 6niuHe Ha CMaHoapmu Kocmi oQIyiuHux mexcmie.

Kniouosi cnoga: cmunicmuuno mapkosani oounuyi, 0iloee aH2lOMOGHE MA YKPAIHCbKOMOGHE NUCHYBAHHSA, NepeKnad O0ilo8o20
OUCKYDCY, npazMamuiHa aoanmayis, MO6O3HAECMEO.

Nataliia Gudkova,
PhD, Associate Professor in the Department of Philology and Translation,
Kyiv National University of Technologies and Design
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STYLISTICALLY MARKED LINGUISTIC UNITS IN ENGLISH AND UKRAINIAN BUSINESS
CORRESPONDENCE AND THE CHALLENGES OF THEIR TRANSLATION

This study examines stylistically marked linguistic units in business correspondence and identifies the principal challenges associated
with their translation from English into Ukrainian. The increasing volume of intercultural communication in a globalized and digitized
business environment heightens the need for precise rendering of formal tone and pragmatic intent. By combining contrastive, pragmatic,
and contextual text analyses with results drawn from an empirical translation experiment involving professional translators, the research
classifies five categories of marked units — politeness formulas, euphemisms, phraseological expressions, idioms, and corporate jargon — and
evaluates the consequences of literal calquing. Findings indicate that direct word-for-word transfer ofien fails to preserve register, disrupts
cultural expectations, and diminishes the pragmatic impact of the source message. To address these issues, the study advocates adaptive
translation strategies such as modulation, functional equivalence, compensation, and culturally informed restructuring that maintain both
semantic fidelity and appropriate stylistic nuance. The conclusions emphasize the necessity for systematic translator training, including
the development of specialized glossaries, sensitivity to pragmatic functions, and anticipatory analysis of intercultural norms. Directions
for future research include large-scale corpus studies of business documents across sectors, assessment of automated translation tools’
capacity to retain pragmatic effects, and integration of targeted training modules on business jargon translation into translator education
programs. The presented insights offer both theoretical contribution and practical guidance for enhancing the quality of intercultural
business communication.

Keywords: stylistically marked units, business English and Ukrainian correspondence, translation of business discourse, pragmatic
adaptation, linguistics.

[ocranoBka npo6aemu. J{imoBe NHCTYBaHHS € OJHUM 13 HAWNOMIMPEHIIINX BUJIB MUCBMOBOI MpodeciiftHoi KoMyHiKarlii,
sIKe BEMAarae TOYHOCTI, ()OPMaIBHOCTI Ta BiIIOBIIHOTO TOHAIBEHOTO oopmireHHs. He3Baxkaioun Ha mparHeHHs 0 CTaHJapTH3a-
Iil, y TAKUX TEKCTAaX YaCTO BUKOPHCTOBYIOTHCS CTHJIICTHYHO MapKOBaHI MOBHI OAMHHMII — cioBa ab0 BHpPa3H, AKi MAIOTh NEBHE
eMoriiiHe, comianbHe 260 Ky/IbTypHE 3a6apBJIeHHS. IXHS MPHCYTHICTH MOXe SK HOCHINTH epeKT KOMYHIKallii, TaK i yCKIaIHUTH
i po3ymiHHS, 0cOOIMBO B Tepekiani Ha iHmry MoBy. CydacHa KOMyHIKalis B MDKHApOJHOMY Oi3HeC-CepeoBHINI MoTpedye He
numre 6e340raHHOTO BOJIOAIHHS MOBHIMH HOPMaMH, a i TIIMOOKOTO PO3YMIHHS NIParMaTHYHMX 1 CTHTICTHYHUX aCHEKTiB IiII0OBOTO
UCKYpcy. Bix nepexiiagada o9iKy€eThes 3/1aTHICTh HE TUTBKH TIEPENIATH 3MICT, a i 30eperTu piBeHb pOPMaIbHOCTI, ETHKETY Ta KOp-
MOPAaTUBHOI KyJIbTYpH, IPUTAMAaHHOT OPUTIHAIEHOMY MOBiOMIIEHHIO. Lle 3yMOBITIO€ HEOOXIHICTh MIXKIUCIATUTIHAPHOTO ITiIXO.Y,
III0 TIOETHY€ TIePEKIIA03HABCTBO, TIHTBICTHKY, IParMaTHUKy Ta MIXKKYJIbTypHY KOMYHIKAIIiIo.

AKTYAJIBHICTB JTOCTIDKEHHS 3yMOBJICHA Jie/lalli BYKJIMBIIIOK POJLIIO MEpeKiIagadiB y 3abe3neueHHi eeKTHBHOTO (PyHKIIiO-
HyBaHHs 0araTOMOBHHX JIIIOBHX MPOIIECIB, 30KpeMa B yMOBax riio0arizalii puHKyY, IudpoBizalii JOKyMEeHTOOO0ITYy Ta PO3IIHPEHHS
MDKHApOIHOTO MapTHepcTBa. Ilepekinan QioBOro JUCTYBaHHS YCKJIAQJHIOETHCS HE JIUIIE TEXHIYHIMH acIIeKTaMH MOBH, a H TIOTpe-
6010 30epeKeHHS TParMaTHIHOTO HABAaHTAKSHHS CTHIIICTHIHO MAapKOBAaHMX e1eMeHTiB. HenpaBuibHe TpakTyBaHHS TaKUX OJWHHIL
MOK€ MPU3BECTH JI0 3MIMIEHHS KOMYyHIKaTHBHOTO HaMipy, BHHUKHEHHS HEMOPO3yMiHb ab0 HaBiTh peryTamiifHnxX pu3ukiB (Sanad,
Muhammad, 2021). ¥ 1iboMy KOHTEKCTi 0COOIMBOTO 3HaYEHHS HaOyBa€e po3poOKa e(heKTUBHUX MiIXO/IB JI0 MePEKIIaay CTHIIICTHIHO
MapKOBaHWX MOBHHX OJIMHHIIb, & TAKOK (DOPMYBaHHS PeKOMEHIALIH st paxiBIiB-TIepeKIIaiaviB, IO MPAIIOTh y chepi aimoBol
KomyHikarii. Lle muTanHs Mae He JUIIe TEOPETHYHY, a i MPUKIAHY IIHHICTD — JJIsI JITHTBICTHYHOTO 3a0€3MeUeHHsT MIXKHAPOTHIX
YToJl, KOPIOPaTHBHOI KOMYHIKaIli1, TUMIOMATHYHOTO JINCTYBaHHS Ta IHIIHUX GopM odimiiiHOT B3aeMOIii y T100a1i30BaHOMY CBITI.

AHani3 ocTaHHIiX AocaimxkeHb i myOaikamiii. [luTaHHS mepekiagy CTHIICTUYHO MapKOBAHHUX MOBHHX OIHMHHUIB y MeXax
JITOBOTO TUCKYpPCY IPUBEPTAE yBary HOCIIIHUKIB, SKi aHAI3YIOTh SK 3arajJbHOJIHIBICTHYHI aCIIEKTH CTHIIICTUKH, TaK 1 IPUKIIAIHI
aCTIeKTH MDKKYJIBTYPHOI KOMYHiKamii. ¥ CydacHOMY MepeKiIaJo3HaBCTBI aKTHBHO BUBYAIOTHCS (DEHOMEHU IParMaTHIHOTO HaBaH-
Ta)KCHHS, KyJIBTYPHOI CIIelM(ikKi MOBHUX OJMHHIb, CTIIIICTUYHOI aIeKBAaTHOCTI Ta KOMYHIKATHBHOI PEJI€BAaHTHOCTI MEepeKIaIy B
ninoBomy KoHTekcTi (Newmark, 1988; Schiftner, 1997; Hurko, 2022).

Oco6muBy yBary IpHIUISIOTE TOCIIHKEHHIO TPYAHOIIIB repeadi (pa3eosIoriYHuX 3BOPOTIB, (GOpMyIT BBIWINBOCTI, eBdeMis-
MiB 1 TEpMiHiB, sKi QYHKIIIOHYIOTh SIK MapKepH KOPIIOPAaTHBHOI KyJIbTypH abo corianbHOi iepapxii. [Ipari Takux aBTOpiB, sik House
(1997), Newmark (1988), Gumperz (1982), po3kpHBaIoTh BaXIHBICTh KOHTEKCTY, iIHTEHIII] aBTOpa i OUiKyBaHb ajipecara Jurs 3a0e3-
TICYCHHS €KBIBAJICHTHOCTI MPH MEPEKIIAII.

Oxpemo BapTo 3rajaTé poOOTH, MPUCBSYEHI MepeKiIanay MIOBHX JIMCTIB, 30KpeMa aHali3y MOBHHX KIIIIE, IMILTIIIUTHOCTI,
HETpsIMOT MOBH Ta CTPATETiH MOM SIKIIEHHsI BUCIIOBITIOBaHb. Taki JOCIIKEHHS I ATBEPKYIOTh, IO MTepeKiIaaadi TITOBHX TEKCTIB
4acTO CTHKAIOTHCS 3 HEOOXITHICTIO aJanTallil TeKCTy BiAMOBIIHO 10 HOPM IUILOBOT MOBH i KYJNBTYpH, 30€pirarodu Ipu IbOMY
CTHJIb, TOHAJBHICTG 1 TparMaTHyHy QyHKIi0 opuriHany (Biel, 2014; Nickerson, 2005).

VY BITUM3HSHOMY MOBO3HABCTBI TaKOX IPOCTEXYETHCS iHTEpeEC JI0 MPOOIIeMH MepeKsIay CTHIICTHIHO HABAHTAXKEHUX OJIHHHIIb.
3okpema, y pobOTax MiIKPECIeHO BayIIMBICTh KOHTEKCTYaJIbHOTO aHANI3y IpH nepenadi kiimre ainoBoi moBu (bapammik, 2018),
a TAKOX JETAIBHO OIMHCYIOThCS HOPMH 1 €THKET yKpaiHChKOro ainmoBoro MomieHHs (I'matiok, 2021). YueHi Haroiomryrors, mo
IpsiMa KaJjbKa aHTJIOMOBHHUX BBIWIMBHX BHpPA3iB 4acTO HENPUIHATHA, aJKe CYNEepednTh yCTaJeHHM HOpMaM YKpaiHCHKOI MOBH
(Hampukian, OykBanbHWiA iepeknan Please be advised that sk Byow nacka, 6yovme noingopmosani wo € Hepgamum). Haromicts
MIPOTIOHYETHCS 3aCTOCOBYBATH (DYHKIIIOHATLHO BIAMOBIHI YKpaiHCHKI €KBIBaJICHTH (HAI., /[0600umo 00 6autozo siooma, ujo) ado
nepe0yIOByBaTH PEUCHHS, 30epiraroun 3MicT i BBiwinBHi ToH. OJHAK, TOPH HASBHI HATPAIIOBAHHS, TPOOJIeMa CTHITICTHIHO Map-
KOBaHMX OJMHUIIb y TIEPEKIIai JITOBUX TEKCTIB J0ci moTpedye riambimoro aHamily. Sk 3a3naqae Lleddep, skicHuUi mepekian mo-
BHUHEH OyTH (QYyHKIIOHATBHO aJICKBATHUM y KOHKPETHI CHTyallii CIIKYBaHHS, 1 MMTaHHS 3a0e3IeYeHHs TaKoi aJleKBaTHOCTI JJIs
(hopMaNbHUX JIMCTIB JINIIAETHCS AKTYAIBHUM 1 BIIKPUTUM IJISI HOAANIBIINX JOciiukeHb (Schiffner, 1997).
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Takum urHOM, moTpeda y MIHOIIOMY aHaNi3i MepekIaJalbKUX CTpaTeriid mpu podoTi 31 CTUITICTUYHO MAPKOBAHUMU MOBHHUMH
OJMHUILSIMH B JIIJIOBOMY JIMCTYBaHHI 0OYMOBIIEHA SIK TEOPETHYHHUM IHTEPECOM [0 MPOOIEeMH CTHIICTUYHOI BiIMOBIIHOCTI, TaK i
MPaKTUYHOO HEOOXiHICTIO 3a0e3meueH s e)eKTHBHOT MKKYIBTYPHOI KOMYHIKALT y MiDKHapOJHOMY Oi3HEC-CepeaoBHILI.

Merta Joc/IilzKeHHsI TIOJIsIrae 'y BU3HAUYEHHI pojii Ta QYHKIH CTHIIICTUYHO MapKOBaHMX MOBHHX OJUHHIIb B A@HIJIOMOBHOMY
JIOBOMY JIMCTYBaHHI Ta po3po0ili e(eKTUBHUX CTPATEriil iX mepekiany yKpaiHChbKOIO MOBOIO. J[iisi JOCSTHEHHS 1i€l METH Tepea-
6adeHo po3B’sA3aTH TakKi 3aBAAHHS: 1) mpoaHai3yBaTH Hally)KMBaHIII CTUIIICTUYHO MapKOBaHi MOBHI OfUHUII (Kiilie, popMysn
BBIWINBOCTI, YCTaJIeHI BUPa3n) y aHIVIOMOBHHX AIIOBHX JHCTaX Ta 3°CyBaTH 1XHi (YHKIIi; 2) BUSBUTH OCHOBHI TPYAHOILI, 110
BHUHHUKAIOTh IPU MEpPeKIIai TAKUX OAMHHIb HA YKPAaiHCbKY MOBY (JIIHTBICTHYHI, MparMaTu4Hi, KyJIbTypHi); 3) cxapakTepu3yBaTi
MOKJIMBI CTpaTerii nepekiaay (IOCIiBHUN Mepekia, KaabKyBaHHsI, ONIMCOBHH Mepekia, QyHKIIOHATbHUI eKBIBaICHT, KOMIICHCa-
I(isI TOII[0) Ta OLIHUTH IXHIO epEeKTHBHICTH; 4) 3aIPOMOHYBATH PEKOMEH/AIIi 111010 BHOOPY ONTUMAIBLHOT MepeKIaaalbKol cTparteril
3aJIe)KHO BiJl KOHTEKCTY Ta KOMYHIKaTHBHOT METH JIJIOBOTO JIHCTA.

Bukuiag ocHOBHOro Matepiaiy pocimkennsi. CTUIICTHYHO MAPKOBAaHUMU MOBHUMHU OAMHUIIIMU BBaXXAIOThCS CJIOBA, BUPAa3U
a00 KOHCTPYKIIil, 1[I0 BUPI3HAIOTHCS Cepe]] HeUTPaIbHOI JIEKCHKU Yepe3 cneuudidne emoluiiiHe, KylIbTypHe 4H coliaibHe 3a0aps-
nenns (I'natiok, 2021). V aigoBomy IUCKypci Iie, 30KpeMa, MOXYTh OyTH eBdemizmu (HanpuKiIaj, auril. fo let go 3aMicThb fo fire —
3giibHUMU), Gpazeonoriamiu (fo touch base — 36 ’s3amucs, Kopomro 0b6206opumu), iIIOMH, 110 TOM SIKIITYIOTh 400 HAIAIOTh 0/AT-
KOBOTO 3a0apBJICHHS BUCJIOBJIIOBAHHIO, & TAKOXK EJIEMEHTH KOPIIOPATHBHOIO XKAPrOHY, TaK 3BAHOTO business speak (Hampukian,
leverage synergies — surxopucmogysamu nepesazu ¢3acmooii) (Nickerson, 2005). Came Taki OJUHHII HaiyacTille CIPUINHSIIOTH
TPYIHOLL i/ 9ac mepekiay, OCKITbKH BUMAaraoTh He JIMIIe TOYHOT Iepeiadi CMHCITY, ajle i BpaxyBaHHs CTHIICTHYHOI Ta mparma-
truHoi crenudiku opurinany (bapausik, 2018).

Ha ocHOBI aHasi3y aBTEHTHYHHX MPUKIIAIiB aHIIIOMOBHOT'O JIIIOBOTO JIMCTYBAaHHS 0YJI0 BHOKPEMIICHO THIIOBI CTUIIICTUYHO Map-
KOBaHi OJTMHUIII Ta OL[IHEHO 0COOIMBOCTI iX mepekiany. Jlo HUX HanekaTh GOpMyITH BBIWIMBOCTI Ha MOYATKY JIKCTA, BBiAHI (pasu
JUTS TOBiIOMIICHHST iH(OpMaItii, KiTile AJ1st epeaadi HeraTHBHUX HOBHH, [IPOXaHHs, 3aBepIIalibHi BBIWINBI (HOPMYJIIH TOLIO.

PosrisiHeMo Kiflbka THIIOBHX NPHKIIA/IB EPEKIIay CTHIICTHYHO MAPKOBAHHUX OJTMHHIb 13 aHIJIOMOBHOT'O JIIJIOBOTO JINCTYBAaHHS
Ha YKpaiHCBKY, 11100 TIPOJIEMOHCTPYBATH 3aCTOCYBAHHS PI3HUX MEPEKIaIalbKUX CTPATEriil.

Amnrmniiiceke kiitue We kindly remind you that... 3a3Bu4ail iepeaae BBiuwIMBe HaraJyBaHHs. Y paMKax ajanramii HaigouiipHiie
3aCTOCYBATH MOOV/IAYI0, OONPAIOYN KOHCTPYKIIIO 3 MOJAIbHUM Ai€cioBOM: Xouemo Hazadamu Bam, wo.... BykBanbHUI Biamno-
BIJIHUK /1700 ‘1310 Haeadyemo B yKpaiHCbKOMY O(IIiiHOMY CTHIII 3By4aB OM HEIPHPOAHO, HATOMICTh mepedpaszyBaHHs 30epirae
BBIWIMBHIA TOH 1 BIAMOBIa€ HOPMaM JIJIOBOTO €THKETY.

Dopmyny Please be advised that ..., 110 cayXuTh odiniiiHuM TOBiTOMICHHIM iH(OpMAIlii, Kpalie BiATBOPUTH K YHKUIOHAIb-
Huil exgisanenm /[0600umo 0o Bawioeo sidoma, wo..., BAKOPHCTOBYIOUH yCTaJIeHUH y npodeciiHii mpakTuil yKpailHChKUN BHpPa3,
SIKUit 3a0e3medye HaleKHHH piBeHb GOPMaIBHOCTI 6€3 KalbKyBaHHSI.

Jns Bupasy We regret to inform you that..., 110 TIO€/IHY€ €IEMEHT Kako Ta 0QiliifHOCTI, ONTUMAIILHO 3aCTOCYBAaTH KOMNEHCA-
uiro 1 nepecmpykmypyeanns: Ha scans, sumyweni nogioomumu Bac, wo.... JlonaBaHHs BCTAaBHOTO HA J#A/b BIATBOPIOE eMOLIHHUN
BIATIHOK JKaJIi, BOJHOYAC GUMYULEH] NOGIOOMUMU TIIKPECITOe O(ilifHICTD i BBIWINBICTS.

Kuitre Should you have any questions, please do not hesitate to contact us MiCTUTb iiomy do not hesitate, sixa pu JOCIIBHOMY
He gazaiimecs HabyBae HEIOPEUHOTO BIATIHKY, TOMY JOLIJIbHO BHKOPUCTOBYBATU NPASMAMUYHY AOANMAYiI0 (ONUCOBUL NEPEKIal):
V pasi eunuxnenus 6y0b-aKux 3anumarb npocumo 6e3 azamb 36epmamucs 00 Hac, Mo 30epirae 3a0X0uyBaIbHUH XapaKkTep Opuri-
HaJly i BiJIIOBi1a€ HOpMaM yYKpaiHCHKOTO JIIJIOBOTO CTHIIIO.

Bupaz We would appreciate it if you could... nepenaetbcs depes @yuxyionansnui exgisairenm byoemo e0suni, axuo Bu 3mo-
Jiceme..., OCKUTBKH KOHCTPYKIst 6y0emo @0siuni TOYHO BiITBOPIOE BBIWINBE IIPOXAHHS Ta MPUPOIHO BIUCYETHCS B ODIiLlifHUIA KOH-
TEKCT.

TpyaHoIIi TepeKnaay CTUIICTUYHO MapKOBAaHUX OAMHHIb MOJSATAIOTh EPEAyciM y PO30DKHOCTAX MK KyJIbTYPHO MOBHUMH
HopMmamu. Te, 110 B aHIJTHCHKIN AiT0BIi MOBI ClipUiiMaeThCs SIK BBIWIMBE 1 HEHTpanbHe, iHOI MOXKe 3BydaTH HaAMIPHO odiuiiHO
a00 HaBITh Pi3K0O yKpaiHCHKOIO MpH OyKBaJIbHOMY Tepeknaai. Hanpukian, dacte B aHIVIIHCHKHX JIUCTaX CIIOBO kindly y mpsmomy
HepeKyazi 1106 51310 B CydacHOMY yKpaiHChbKOMY AIJIOBOMY CTHIII Maibke He BXKMBAETHCS 1 MOXKE CIIPUAMATHCS SIK 3acTapine abo
iponiune. ToMy Hepekiagay MoBUHEH PO3Mi3HATH MparMaTudHy (QYHKIII0 TAKOr0 MapKepa BBIWIMBOCTI Ta IepeIaTy ii iHIIMMHE CII0-
cobamu — yepe3 yMOBHHIA CIIOCIO JlieciioBa, BCTaBHI KOHCTPYKIIi, 3BepTaHHs Ha Bu 3 BEUKOT JITEPH TOLLIO.

Bapro Takox BpaxyBaTH »aHpPOBI OCOOJIMBOCTI AIJIOBOTO JIMCTYBaHHS, 30KpeMa poib (opM 3BepTaHHs. [IiJIOBI JHCTH YacTo
JOTPUMYIOTBCS YCTAJIEHOTO a0JIOHy: B YKpaiHChKii MOBI Ul BIAKPUTTS ¥ 3aKPUTTS JIMCTAa BUKOPUCTOBYIOThCS CBOI Kirille (Ha-
npuknan, lanosnuii ! Iogioomasiemo, wo..., 3 nogaeoro, ), siKi He 3aBXK/IM TOCITIBHO BiANOBIAIOTH aHITIHCHKHUM, alie
BUKOHYIOTh Ty caMy (yHKIIi[0. 3ayBa)kuMo, 110 6e3 yMiJoro BUKOPUCTAHHS (GOpM 3BEpPTaHHS J10 JIIOACH Y PI3HUX CUTYAIlisIX CITiI-
KyBaHHSI HEMOXKJIMBO BHOYAyBaTH e(eKTHBHY CTpaTerito B3aeMo/il Mix criBOecigauukamu ([Bopsinunkosa, ['ynkosa, 2024). Tomy
HPH [IepeKIa i aHrIIOMOBHOTO JIMCTa 1HO/I JOLIbHIIIE BiIHTH BiJ OyKBaJIbHOI KaJIbKH Ta CKOPUCTATUCS SKBiBaJICHTHIUMH yKpaiH-
chkuMH madionamu. Takuit miaxia BiAMOBiAae KOHIEMIT “KyIbTypHOro GinbTpy” 3a ['ayc, KoM TEKCT aanTyeThes 10 O9iKyBaHb
i erukety ninboBoi ayautopii (House, 1997).

Vi onmcani crparerii cBiguaTh mpo Te, M0 MepeKiaj] CTUIICTHYHO MapKOBAHUX OJMHHIIb Y IUIOBOMY JTHCKYPCI IPYHTYEThCS
Ha THY4YKOMY BHOODi 3ac00iB — MOyJIsiiii, (DYHKIIIOHAIBHOTO €KBIBAJICHTY, KOMIIeHCallil ab0 mparMaTHIHoi aganTaiii — abu 3ade3-
MEYUTH aJIeKBATHICTh TOHY Ta NParMaTHIHOro e()eKTy B MOBI IIEpEKIIay.

BucnoBku. CTHIICTUYHO MapKOBaHiI MOBHI OJIMHUIII BifirparoTh KIIFOUOBY POJIb Y JIIIOBOMY JIMCTYBaHHI, OCKIIBKH caMe BOHH
3a0e31euyIoTh BBIWIMBHUIL, Oil[iifHIIi TOH MTOBIIOMIICHHS Ta CIIPHSIOTH BCTAHOBJICHHIO 0BIPYUX BIAHOCHH M naptHepamu. [Tepe-
KJIaJ TAKKX OJIMHHIIb 3 aHIJIHCHKOT MOBH Ha YKPAiHCBKY T10B’SI3aHUIT 3 HU3KOIO TPYAHOILIB, CIPUYMHEHHUX BIIMIHHOCTSIMH y MOBHUX
HOpMax i KyJIbTYPHHUX TPaJHIIsIX CUIKyBaHHs. J{0CITiPKeHHs TOKa3ao, 110 OyKBalbHUI MepeKIIaj CTHIICTHIHO 3a0apBieHux Gpa3
YacTO HENPUHHATHUI — BIH MOXKE OPYILIMTH IIPArMaTUKy BUCIOBIIOBAHHS 1 CIIPaBUTH HENPAaBUIIbHE BPA)KCHHS HA ajipecara.

Jl1s TOCSATHEHHS aJICKBAaTHOCTI MepeKiIaly Nnepekiaiay IOBUHEH 3aCTOCOBYBATH IIParMaTUyHy aJalTallilo: 3BaKaTH Ha HaMip
BHUCJIOBITIOBaHHSI 1 00MpaTH Taki 3aCO0H B LITbOBIN MOBI, SIKi BUKJIMKAIOTh Y OTPUMYyBada aHanoriuyny peaxiito. L{e Moxe BKirouatu
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3aMiHy aHMJICHKOTO KIIille YKPaiHCHbKUM BiAMOBIAHUKOM, TIEPECTPYKTYpYBAHHS PEeUCHHS, OAaBaHHs BBIWJIMBUX MapkepiB abo,
HaBIMAaKH, 1X OIMYIIEHHS, SIKI[0 TOTO BUMAarae HopMa yKpaiHcbkoi MoBH. ['010BHE — 30epertu OanaHc MiX TOYHICTIO Tiepeaadi iHpop-
Marii Ta JOTPUMaHHIM €TUKETY i BBIUINBOCTI.

Pe3ynpraty aHanizy miATBEpANIN AyMKY, 10 MEPEeKIa/ AIJIOBHX TEKCTIB pa/ilie HAJIKUTh /10 “MPUXOBAHUX MEpeKIaaiB” y Tep-
minax [ayc, To6TO Mae OyTH MaKCHMAJILHO HETTOMITHHUM SIK [IEPEKJIIa]] i TIOBHICTIO BiIIOBIJaTH KOMYHIKaTHBHAM CTaHIapTaM MOBHU
nepexnany (House, 1997). EdexTrBHE BIpOBaKEHHS 3a3HAUYSHOTO MiAX0AY MOTPeOye CHCTEMHOT MiATOTOBKH: MepeKIaaadi oBH-
HHI 3/iliCHIOBAaTH TPYHTOBHE BUBYCHHS TUIIOBHX KJiiie i Gpopmyn 000X MOB, aHai3yBaTH MOBHI Ta IparMaTU4Hi HIOAHCH TXHBOTO
BXKHTKY ¥ mependadaT MOTSHIIHHI ckiIagHoll npy nepekiaai. [IpakTHYHUMHU peKOMEHAIIIME [UTs TIepeKIaaadiB MOXKYTh OyTH
Taki: 1) 3aByKIu aHATi3yBaTH NparMaTHYHy (YHKIIIIO aHTTIHCHKOro BUpasy (1110 caMe BiH CHTHANI3ye: BBIWUIMBE MPOXAHHSI, HAaramy-
BaHH, MOMEPEKESHHS TOIO); 2) 3HATH CTAHAPTHI yKPaiHCHKI €KBIBAJICHTH [UIS MOLIMPEHUX AITOBHUX (OPMYJT | BAKOPHCTOBYBATH
X Tam, Ae Iie AOpedyHO; 3) YHUKATH HaIMIipy JOCHIBHHX MEpeKIaiB, sKi Xo4a i MPaBWIIbHI IPAMaTHYHO, ajle He BiAMOBIAIOTH
CTWJIICTHYHIH HOPMi yKpaiHChKOT MOBH; 4) MEpeuUTyBaTH NEPEKIAJACHUI JINCT OYMMA aJpecaTa-HOCis MOBH, NEPEeBipsIOuH, Y1 He
3MIHHBCSI TOH a00 PiBEHb BBIWIMBOCTI.

JIOTpUMaHHS IMX MOpPaJ CIPUATUME TOMY, 1O HEPeKsIaj AiOBOrO JIMCTYBAaHHS Oy/e aJleKBaTHUM, 3pO3YyMIUINM 1 JOpEYHHM,
3abe3neuyoun epeKTUBHY MIKKYIBTYPHY KOMYHIKAI[ifO.

IMepcreKTHBY MOAANBIINX JOCIIHKEHb BKIIIOYAIOTh KOPIIYCHHU# aHaIi3 AIIOBUX TEKCTIB i3 pi3HUX Tany3ei [/isl BUSIBICHH Hali-
OiTIBII MOMIMPEHNX CTHUIIICTUYHO MAapKOBAaHHMX OJMHUI Ta IXHIX (QyHKIiH. BaxmuBo takox mocniantu BrutuB CAT-iHCTpyMEHTIB i
MAIMHHOTO MepeKIay Ha 30epe)KeHHsI TParMaTuuHOro e()eKTy B TIIIOBOMY KOHTEKCTI i pO3pOOUTH aIrOPUTMIUHI JOOPAIIIOBAHHS
JUTSL T IBHIIEHHS iX afeKBaTHOCTI. HapeTi, cinifl iHTerpyBaTi TPEHIHIOBi MOy 3 mepekiiany GopMys1 BBIWIMBOCTI Ta Kopropa-
THUBHOTO JKaproHy B HaBYAIIbHI POrPaMy MepeKiaaadiB, o0 CHCTeMaTU3yBaTH MIXK/IUCIMIUTIHAPHI MiAX0AN Ta MOKPAIUTH HpaK-
THUYHY MiATOTOBKY (paxiBIliB.
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VERBAL AND VISUAL ART OF THE AMERICAN RENAISSANCE IN THE DISCOURSE
OF POPULAR DEMOCRATIC CULTURE OF THE NINETEENTH CENTURY

The interconnectedness of different art forms became especially vivid during the American Renaissance of the nineteenth century — a
time of dynamic interaction between literature, painting, and democratic culture. Writers and painters drew inspiration from shared ideals
of freedom, equality, and active civic participation, creating works that reflected the aspirations, contradictions, and spiritual quests of a
young American nation. Walt Whitman, celebrating the democratic spirit in Leaves of Grass, invited readers to feel a profound unity with
their fellow citizens and with nature. Herman Melville, in his deeply philosophical narratives, explored moral dilemmas, freedom of choice,
and the limits of human experience. Their literary visions resonated with the canvases of Thomas Cole, founder of the Hudson River School,
who immortalized the grandeur of American landscapes as symbols of the nation’s spiritual strength. John Quidor, known for his historical
and literary scenes, combined humor, drama, and national myths to create visual images that amplified the power of verbal storytelling.
This close interaction between verbal and visual art contributed to shaping national consciousness by offering citizens shared symbols and
narratives. It demonstrated that literature and painting could not only mirror democratic ideals but also actively sustain public dialogue,
deepening a collective sense of unity and America’s evolving place in a changing world.

Keywords: American Renaissance Democratic Culture Visual Arts Literature.

Kaniniuenko Muxaiino Muxaiinosuu,
Kanouoam (hinonoiuHux HayK, 00yeHm Kageopu pomaro-cepmancokoi gpinonozii P/IIY,
Pisnencokuil deporcasHuii 2ymaHimapHuil yHisepcumen

BEPBAJIBHE TA BI3YAJIBHE MUCTEUTBO AMEPUKAHCBKOI'O PEHECAHCY
B JUCKYPCI NONYJIAPHOI AEMOKPATUYHOI KYJIBTYPH XIX CTOJITTSA

Bzaemonos azanicme piznux 6udie mucmeymea 0cooaUB0 ACKpaso npossunacs 6 enoxy Amepuxancokozo Penecancy XIX cmonimms —
uacy OUHamiuHol 63aeMOOIl Timepamypu, HCUBONUCY Ma 0eMOKpamudrol Kyarvmypu. ITucoMeHHUKY 1 XYOOICHUKU Yepnau HAMXHEHHs. 31
cninbHUX i0eanie c60600U, piGHOCMI Ma AKMUBHOT SPOMAOSAHCHKOL yuacmi, Cmeoploioyu meopu, wjo 8i000paxtcaiu npacHe s, cynepeuHocmi
11 OYX06HI NOULYKU MOI000I amepukancovkoi Hayii. Bonm BimmeH, ocnigyouu demokpamuyunuii 0yx y «JIucmsx mpaguy, 3akiukas uumais
6iouymu eonicms 3i cniegimuusnuxamy ma npupoooio. I'epman Mensinn, y c60ix 2nubokux Ginocopcokux onosiosx, doCioxicy6as MopatoHi
ounemu, c60600y 6UOOPY ma mednci 1H0cbKo2o 00ceidy. IXui nimepamypri bauenus nepecykysanucs 3 noromuamu Tomaca Koyna, 3acHo-
BHUKA wiKOAU piuku [ YO30H, AKULL YEIKOGIUHUG GeNUY AMEPUKAHCOKUX NeU3adxCie AK cumeon dyxoenoi cunu nayii. /Jocon Keioop, ioomuil
icmopuyHUMU 1 1iMepamypHuMu CYyeHamu, NOEOHY8AE 2yMOp, OpaMy Mda HAYIOHATbHI MIghu, CMEoprYU 8i3YANbHI 00PA3U, SIKI NOCUTIOBAIU
6nu6 crogecuux icmopiil. Ll micna 63acmodis 6epbanbHo20 i 8I3yAIbHO20 MUCEYMEAd CHPUATA (POPMYSAHHIO HAYIOHATLHOI c8i0OMOCHI,
NPONOHYIOUU 2POMAOAHAM CRIbHI CUMBOIU Ma onosiol. Bona nokasana, wo nimepamypa ma JdCU80NUC MOJICYMb He JuuLe 81003epKaio-
samu 0eMOKpamuyHi ideanu, a i akmueHo NiOMpUMy8amu CycninbHuil 0ianoe. 3a80Ku NOCOHAHHIO CN06A U 300padicens AMepukancoKuil
Penecanc ymeepous noge Kynomypre 6auenns, ke 00NOMO210 HAYIi OCMUCIUMI BAACHULL WIAX PO3GUMKY, NO2IUOUMU 8I0YYMMs €OHOCTT
ma susHayumu micye Amepuxu y ceimi, BIOKpUmMomy 00 3MiH i HOBUX MOHCIUBOCTE.

Kniwouogi cnosa: Amepuxancoxuti Penecanc, 0eMoKpamuyna Kyibmypa, 6i3yaibHi Mucmeymea, 1imepamypa.

Formulation of the problem in general terms and its connection with important scientific or practical tasks. In academic
studies devoted to the literature and visual arts of the United States of the nineteenth century, two closely related theoretical
concepts have long coexisted, both characterizing the phenomenon of that era’s dynamic cultural development. One is the literary
“Renaissance,” presented in the seminal study by Professor F.O.Matthiessen, American Renaissance: Art and Expression in the Age
of Emerson and Whitman (1941). The other one is the “Renaissance” of national painting, sculpture, and architecture, described in
Howard Mumford Jones’s books The Renaissance and American Origins (1945) and O Strange New World: American Culture, The
Formative Years (1964).

The creators of both “Renaissance” concepts sought to portray the works of nineteenth-century North American classics as part
of a global humanistic project that extended far beyond their natural discursive environment. Emphasizing American orientation
toward artistic and aesthetic models of the Old World’s Renaissance-era, Matthiessen and Jones effectively denied any significant
genetic connections between leading American masters and the traditions of the popular democratic culture of their time.

Of no small importance for theoretically substantiating such an idea, the concept of a “Renaissance” of visual arts in Professor
Jones’s works was focused on the history of American architecture from the 1840s to the 1890s. Journalists, critics, and art historians
of that period often used the phrase “Italian Renaissance” when describing the characteristic external features of the best-known
architectural forms of the era — forms that would later be generalized and presented in Jones’s research under the title “Renaissance”
of American visual art. It is important to note, however, that long before the advent of the so-called “Italian Renaissance” on
the North American soil, the development of nineteenth-century democratic architecture, painting, and sculpture had witnessed
multiple “revivals” or “renaissances” — each based on distinct forms and styles of Oriental and European art (Handlin, 1985, p. 54).
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Thus, the “Italian Renaissance” remained only one of many stylistic directions willingly adapted by creators of the new democratic
architecture.

The relevance of this topic lies in its ability to shed light on the interaction between literature and visual arts during the
American Renaissance, a period that significantly shaped national identity and democratic values. Understanding this connection
provides valuable insights for both literary and art studies, as well as for interdisciplinary approaches in cultural and historical
research.

Analysis of recent research and publications shows that while this topic remains largely unexplored in Ukraine, there is a
growing body of scholarly work on the interaction between literature and visual arts during the American Renaissance in the United
States. Several scholars have significantly contributed to the study of the American Renaissance, particularly in examining the
interplay between literature and visual arts. F.O. Matthiessen, in his seminal work American Renaissance: Art and Expression in
the Age of Emerson and Whitman (1941), coined the term “American Renaissance” and analyzed the convergence of literary and
artistic expression in nineteenth-century America. Similarly, the work of Howard Pyle, especially his illustrations and historical
narratives, demonstrates the close relationship between visual storytelling and literary themes of the period. The paintings of John
Quidor, such as The Return of Rip Van Winkle, exemplify the way folklore and literature were translated into visual art, reflecting
the narrative richness of the era. More recent interdisciplinary approaches, such as David Summers’ Real Spaces: World Art
History and the Rise of Western Modernism (2003), emphasize the cultural and historical context in which visual and literary arts
intersected. Additionally, Johanna Drucker’s studies, including The Century of Artists’ Books (1994), highlight the integration of
textual and visual forms, offering insights into the ways artistic and literary expression can be mutually reinforcing. These studies
collectively provide a foundation for understanding the dynamic interplay between verbal and visual forms during the American
Renaissance and suggest directions for further research, especially in contexts where this interaction has been less studied, such as
in Ukraine. Examining these studies provides a foundation for understanding existing approaches and highlights the need for similar
interdisciplinary research in the Ukrainian academic context.

The purpose of this article is to examine the interplay between literature and visual arts during the American Renaissance of the
nineteenth century. It aims to explore how writers and artists drew on shared democratic ideals to create works that reflected national
identity, cultural values, and the human experience. Additionally, the article seeks to highlight the connections between verbal and
visual storytelling, demonstrating how these forms of expression mutually reinforced each other. By analyzing both literary texts
and visual artworks, the study intends to provide a comprehensive understanding of the artistic and cultural dynamics of the period.
Finally, the article aims to identify gaps in existing research, particularly in Ukrainian scholarship, and to suggest directions for
future interdisciplinary studies that integrate literature, visual arts, and cultural history.

Presentation of the main research material. For instance, at the beginning of the 1830s, American artists became enamored
with the exotic attributes of ancient Egyptian culture. The architectural fashion of pharaohs, lotus flowers, and pyramidal edifices
spread so widely that in 1834 the famous architect John Haviland received a large state commission to build the courthouse known
as The Hall of Justice in New York (famously called “The Tombs” by local residents) in the “ancient Egyptian” style. Sensational
“penny newspapers” went so far as to dub him “the most famous representative of our Egyptian Renaissance.” By the second half of
the 1830s, American artists had become fascinated with the so-called “Greek Revival,” whose hallmarks are clearly evident in the
fagade design of the New York Customs House and the Astor Place Opera House, both of which took as their architectural prototypes
the pagan temples of ancient Hellas.

A characteristic feature of nineteenth-century American architecture is the unhindered combination of stylistic features distanced
from one another in both time and space. On a single street in a large American city, buildings in the “Egyptian,” “Gothic,” or “Greek
Revival” styles could easily coexist side by side (Reynolds, 1995, p. 287). In “The Song of the Exposition” (1871), dedicated to
American democratic art, Walt Whitman solemnly proclaimed:

“We build to ours to-day. / Mightier than Egypt's tombs, / Fairer than Grecia's, Roma's temples...”

A few lines later, the poet again recalled the classical architecture of the Old World, which had gained an entirely new and
distinctly American embodiment in the creative practice of his homeland’s leading artists:

“(This, this and these, America, shall be your pyramids and obelisks, / Your Alexandrian Pharos, gardens of Babylon, / Your
temple at Olympia.)”

Such stylistic eclecticism, characteristic of the period’s democratic architecture, was also vividly manifested in the works of
leading American painters. In 1840, at the request of the federal architect Ithiel Town (1784-1844), the painter Thomas Cole (1801—
1848), founder of the famous Hudson River School of painting, created the work title “The Architect’s Dream”. Contemporary critics
of the time claimed that the canvas presented “the aesthetic philosophy of national art in concentrated form.”

In the foreground stands the central figure — a North American architect surrounded by all sorts of sketches and drawings
of ancient architectural monuments. He contentedly contemplates the monumental structures he has built: nearby looms a grand
Protestant cathedral in the style of America’s early 1840s Gothic Revival; beside it stands an ancient Greek temple and a majestic
Roman palace; and behind the antique buildings rises a giant pyramid of the Egyptian pharaohs, apparently taller than any modern
skyscraper.

Robert Mills, a celebrated contemporary of Cole’s, who earned professional acclaim as early as the 1840s and completed his
best-known projects in the early 1880s, frequently drew his compatriots’ attention to what he believed was the paramount principle
of distinctly American art: “Study the popular tastes and demands that arise in your own country; create a classical foundation for
your art here and now. Do not look to the Old World for models to imitate!” (Howat, 1970, p. 45).

Given Mills’s authoritative status as one of the classic figures of American visual arts between the 1840s and the 1880s, his well-
known assertion about the necessity of studying “popular tastes” deserves special attention from modern scholars. The theoretical
guidelines and artistic practices of Mills and other nineteenth-century artists cannot be interpreted adequately within the traditional
paradigm that considers the visual forms of the “American Renaissance” as exclusively highbrow and Eurocentric in orientation.
New possibilities for understanding the complex, multifaceted evolution of the visual arts in the United States emerge when we
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examine its associations with other spheres of spiritual activity that together shaped the shared discursive environment of national
democratic culture of the US.

There are many examples that attest to the fruitful creative communication between American writers and artists of the nineteenth
century. For instance, the best paintings of John Quidor were commissioned by the writer Washington Irving to illustrate his short
stories. The witty drawings of popular caricaturist Christopher Pearse Cranch helped popularize Ralph Waldo Emerson’s complex
philosophical ideas in New York’s “penny newspapers.” Overall, most representatives of the literary “American Renaissance”
justifiably considered themselves admirers and connoisseurs of the national visual arts. Walt Whitman, who was personally
acquainted with many prominent painters of New England, in his poem “My Picture-Gallery” (1850) likened his own creative
consciousness to an art gallery:

“In a little house keep I pictures suspended, it is not a fix'd house,

1t is round, it is only a few inches from one side to the other;

Yet behold, it has room for all the shows of the world, all memories.

Here the tableaus of life, and here the groupings of death;

Here, do you know this? this is Cicerone himself,

With finger rais'd he points to the prodigal pictures.”

It is telling that Herman Melville, in letters to Nathaniel Hawthorne, used the phrase “kindred spirits” to describe their creative
kinship, without additional explanation. Note that “Kindred Spirits” is also the title of one of the most famous paintings by the
popular artist Asher Durand, first exhibited at the New York Gallery of the Fine Arts at the end of 1849—just a few months before the
two writers first met at a literary picnic in the Berkshire Mountains.

In Durand’s painting “Kindred Spirits”, we see a picturesque mountain landscape. At its center, on a large rock, stand two men
conversing. Their faces are difficult to discern, but by the artist’s design these are two old friends: the poet William Cullen Bryant and
the painter Thomas Cole, author of the renowned series “The Course of Empire” — dedicated to the history of American democracy.
Durand seems to ask the viewer: whence comes that astonishing artistic power we encounter in the works of the young republic’s
brilliant masters? Could it be that fascination with poetry helps a painter develop the ability to perceive the hidden beauty of the
surrounding world and choose profoundly meaningful subject matter? Or, could we say that a master of letters who honors visual arts
improves his skill at poetic visualization and thus gains the capacity to create genuinely “visual” verses?

Hawthorne well understood what Melville meant when he referred to Durand’s famous painting in his letters. It was not merely
that certain circumstances of the writers’ fateful meeting (two artists encountering each other atop a mountain peak) happened to
coincide strikingly with details from the popular painting. More importantly, both writers perceived an unbreakable kinship between
their literary creativity and other varieties and forms of national culture, whose most powerful driving force was democracy.

The creative biography of Thomas Cole, a pioneer of American Romantic painting, exemplifies the particular way in which the
first generation of U.S. artistic classics perceived popular democratic culture. Cole’s American contemporaries saw in his canvases
a brilliant realization of Emerson’s well-known call to “ignore the refined European muses” and turn to the “popular style” of
national art, close to and understood by ordinary citizens of the young democratic republic. Emerson himself considered “the popular
language” as the only true foundation of his style, which reflected the “magnificent chaos” of a democratic nation’s worldview—one
that recognized no authority over itself.

One of Cole’s best examples of “popular” works is “The Titan’s Goblet” (1833). The painting shows a stone chalice filled with
water. It is so enormous that several sailboats fit easily inside. Some modern critics regard this work as a sort of harbinger of European
surrealism. Yet given the nearly one-hundred-year gap between “The Titan’s Goblet” and the earliest appearances of improbably
large objects on the canvases of surrealism’s founders, it seems unlikely that the painting arose from any special prophetic insight
into the artistic trends of a distant European future. However, recognizing Cole’s inseverable connection to American popular art of
the 1830s and 1840s brings us closer to uncovering the true sources of his striking artistic exaggerations.

As Alexis de Tocqueville noted, the unbridled democratic fervor of the young American nation produced a persistent demand for
extraordinary phenomena and things in virtually every sphere of cultural life. A long-lasting taste for so-called “gigantism” resulted
in the creation of colossal panoramic paintings (several kilometers in length) by such popular artists as the Hannington Brothers
and John Benward; as wells as the adventure novels of Eugene Batchelder, Cornelius Mathews, and Herman Melville, devoted to
the largest sea and land monsters in the world; and P. T. Barnum’s grotesque stage shows featuring a four-year-old “child-giant”
weighing over two hundred pounds, an African elephant proclaimed “the world’s biggest animal,” and the circus performer Calvin
Edson—dubbed a “giant living skeleton” because of his towering height and emaciated physique.

Among Cole’s works completed in the late 1830s, there are several paintings and sketches that reflect the American public’s
insatiable fascination with the extraordinary and the grotesquely exaggerated. In addition to “The Titan’s Goblet”, these include his
unfinished canvas “Giant’s Castle”, the “Destruction” segment from the series “The Course of Empire”, and “Prometheus Bound”,
which shows the mythical Titan towering over ancient forest trees.

It is especially revealing to trace the reactions of various literary circles to Cole’s best-known 1830s series, “The Course of
Empire”, which deals with the present and near future of American nationhood. The first paintings depict a beautiful ancient city
inhabited by happy, prosperous democratic citizens. Yet in the final panel, “Destruction”, we see a gargantuan Roman metropolis
consumed by a terrible fire, from which a crowd of thousands struggles in vain to escape. Rich and poor, aristocrats and ordinary
townsfolk brutally kill one another for the last safe outcroppings that rise above a boundless sea of flames.

According to James Fenimore Cooper, “Destruction” epitomized the artist’s worst fears of America’s inevitable self-annihilation
at the hands of'a savage democratic majority. Meanwhile, popular writers from the radical-democratic camp emphasized the painting’s
patriotic spirit and its merciless social critique, characteristic of sensational literature and “penny newspapers.” They believed Cole
took extraordinary pride in and respect for the ideals of America’s past, which he repeatedly mythologized on his canvases. However,
he also felt deep disappointment at the failure to realize the sacred ideals of freedom and democratic equality. Radical democrats
blamed corrupt politicians and rapacious millionaires as the “internal enemies” of the country, but in Destruction they saw the tragic
foreshadowing of a future national apocalypse for which all Americans, without exception, would bear responsibility.
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Only a few years separate “The Course of Empire” from George Lippard’s sensational bestseller The Quaker City (1843). Unlike
the writers of the 1830s, who drew on the motifs and imagery of popular sensational literature as a powerful weapon against the
hidden crimes of a corrupt elite, Lippard made no attempt to sort American society into “friends” and “enemies” of democracy. His
characters—wealthy and poor, sinful and virtuous, respectable gentlemen and social outcasts—collectively convey the overall sense
of tragic insolubility that pervades the novel. Amid the chaos of inhuman cruelty and wild amorality engulfing everyone, Lippard’s
readers can glimpse not the faintest glimmer of hope for a brighter future.

In one of the final chapters of The Quaker City, the author depicts the terrifying end of democratic society in a scene strikingly
reminiscent of Cole’s apocalyptic “Destruction”. An ancient city is consumed by fire. The ground becomes a seething ocean of flame
in which buildings and people alike are swallowed up. A giant tidal wave of debris rises sky-high—on its crest clings a tiny group of
survivors battling one another for a chance to remain alive a few seconds longer.

The Quaker City became a sort of repository for the major epistemological paradoxes likewise manifested in other areas of 1840s
popular democratic culture. It would take another decade after its publication before Hawthorne and Melville produced the large
prose works that surpassed Lippard’s bestseller in their penetrating exploration of the unsolvable coexistence of good and evil in the
world and in the human soul. Yet before those works of the American Renaissance could emerge in literature, their path was paved
by the extraordinary paintings of the popular artist Thomas Cole.

In addition to the sensational revelations of popular writers and artists, the mass democratic audience of the early 1800s was
enthralled by tales of the exotic lives and remarkable adventures of the “redskins”. Artistic portrayals of Native Americans in the
first half of the nineteenth century are usually associated with James Fenimore Cooper’s adventure novels. The incredible exploits of
Natty Bumppo and his Indigenous companions are often seen as the only prominent examples of “Indian themes” in Romantic-era
American literature. Henry Wadsworth Longfellow’s “The Song of Hiawatha” was, by his contemporaries’ assessment, a refined
“imitation” of European classics — too “cultivated” to capture the true nature of the continent’s real “savages.”

Yet at least a year and a half before Cooper published The Pioneers (1823)—-the novel in which “Leatherstocking” Natty Bumppo
first appears—author John Neal had already found success on the book market with Logan and Seventy-Six, both devoted to the most
brutal clashes of the late-eighteenth-century Indian Wars. Slightly later than Cooper, William Gilmore Simms turned to Native
American history. His bestseller The Yemassee (1835) went through more than thirty reprints before the Civil War. Among Simms’s
well-known “Indian” works are the novels Vasconselos (1853), The Cassique of Kiawah (1859), and the story collection The Wigwam
and the Cabin (1845). Critics of the 1850s believed Simms wrote about the way of life and customs of Native Americans with more
depth and empathy than Cooper had achieved in the famous Leatherstocking Tales.

The wave of enthusiasm for Indigenous culture sparked by popular literature in the 1820s—1840s also attracted the attention
of many American painters. Various images of Indians feature in works by a number of period artists, but George Catlin was the
recognized creator of the era’s most famous paintings dedicated to the continent’s native peoples. According to the artist himself, in
his youth he was shocked by President Andrew Jackson’s decision to hasten the forced relocation of the “redskins” remaining in New
England to the country’s inhospitable western territories. In 1829, Catlin abandoned all other pursuits to embark on a long creative
expedition into tribal lands so he could see with his own eyes the “appearance and customs” of the last Indians of New England.

Upon his return to New York in 1837, Catlin established his “Indian Gallery,” where he displayed more than four hundred of his
paintings—portraits of warriors and chiefs, ceremonial rites, ritual contests, hunting scenes, and sketches of Indian settlements. During
every showing, the artist would read excerpts from his journals describing his memories of each piece presented at the exhibition.

Catlin’s attempts to turn his “Indian Gallery” into a profitable business—akin to P.T.Barnum’s popular museum & curiosity
show — ultimately damaged his artistic reputation. Twentieth-century critics labeled him an “emblematic embodiment of exploiting
indigenous peoples” and “a money-grubbing ignoramus with no respect for the lives and customs of those he used for personal
enrichment” (Gurney and Heyman, 2002, pp. 20-21). Indeed, Catlin considered himself a creator of popular graphic artworks with
significant commercial potential. Yet it would be unfair to view him simply as an unprincipled opportunist. Catlin’s portraits do
not depict Native Americans as bloodthirsty brutes or intellectually backward people; rather, their faces radiate courage, natural
wisdom, and noble composure. Every detail of their ritual clothing, adornments, and weaponry is rendered with almost photographic
precision. Like William Gilmore Simms in his adventure novels and short stories, Catlin, in a “popular format,” sympathetically and
meticulously documented an original Indigenous culture threatened with total eradication.

The life and career of John Quidor, the nineteenth century’s most democratic American painter, remain comparatively under-
studied, even though during his time this remarkable artist spearheaded one of the principal trends in the popular visual arts of the
United States. A native of New York, Quidor spent most of his life in working-class neighborhoods of his home city and knew all
the facets of its democratic street culture no less intimately than Whitman or Melville, both of whom celebrated America’s largest
metropolis in their finest works. At age twenty, Quidor saved enough to open a small painting studio in a high-crime district. Nearly
every day he witnessed—and sometimes was drawn into — violent street brawls between Irish immigrants and local rowdies from
volunteer fire brigades who called themselves “bh’oys” (from the word “boys”). By the early 1840s, these “bh’oys,” famed city
democrats with “big fists,” had become the most active creators and participants in the raucous and aggressive popular culture of
America’s urban working class, which was rapidly emerging in major cities across the nation.

Quidor remained close friends for many years with one of the “bh’oys” leaders—John Brower, a formidable street fighter and a
talented self-taught sculptor who despised elite foreign culture and idolized popular American performers. Through this friendship,
Quidor gained a steady source of income: for many years, he painted the “bh’oys’” fire engines and created custom stage sets for New
York’s leading popular playwrights. In those days, most of the city’s theaters staged nightly productions featuring the adventures of
“bh’oys,” who quickly became mainstays of popular urban art.

George Foster, a prominent radical democrat and sensationalist writer, called the “bh’oys” “the most intriguing figures of modern
democratic society” and urged all American artists to devote greater attention to these popular images. Writers of urban humorous
tales were the first to heed Foster’s call. Throughout the 1840s, their short stories offered multifaceted representations of “bh’oys”
that reflected both the democratic public’s love of sensational exoticism and the vigorous creative energy of a young American
nation. At the same time, these tales portrayed the environment of savage brutality, crushing poverty, and revolutionary protest
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against social injustice characteristic of such neighborhoods. The so-called “dark” humorous tales, as contemporary journalists
labeled them, were accompanied by whimsical caricatures and frightening illustrations that underscored the threatening chaos of
big-city life. Typical depictions included grotesque human figures with the heads of repulsive insects or demonic creatures, distorted
faces featuring oversized ears and noses, or fusions of living beings with household objects or elements of urban architecture.

Among the several hundred paintings, reproductions, posters, set designs, and other works Quidor produced over his long life (he
died in 1881), only about thirty of his drawings have survived. The majority were commissioned by Washington Irving’s publishers
as illustrations for his short stories. In Quidor’s artistic interpretation, Irving’s well-known comic characters are transformed into
grotesque monstrosities fit for the most terrifying nightmares, and the surrounding world becomes strangely fantastical.

In the famous illustration “Ichabod Crane Flying from the Headless Horseman” (1828), the scene is a moonlit forest glade where
Ichabod Crane stands frozen in mid-flight. Readers of Irving’s “The Legend of Sleepy Hollow” know that the poor schoolteacher
is running from what he believes to be a headless ghost, but is actually the prankster Brom Bones. Yet nothing on Quidor’s canvas
resembles the familiar story of a headless ghoul chasing a terrified man. Instead, we see two nightmarish, otherworldly creatures in
a sort of eerie nocturnal race through the woods.

In another painting, “The Return of Rip Van Winkle”, which depicts the moment Rip reappears in his hometown, we see
something resembling a ceremonial gathering of hideous beings. There is not a single appealing face in sight. Even the children
have disfigured features. One gets the impression that the artist compiled a “collection” of facial fragments from various people,
thoroughly mixed them up, and then distributed them to his figures completely at random, like some deranged plastic surgeon.

Quidor’s grotesque images fully convey the savage energy of democratic chaos characteristic of America’s popular urban culture.
By juxtaposing wholly incompatible images in startling ways, his bizarre illustrations for “dark” popular humorous tales and the
“city mysteries” novels — ubiquitous in the New England book market by the late 1830s — caught the attention of European modernist
painters, who considered them early harbingers of modern abstraction. On the title page of Lippard’s bestseller The Quaker City,
for instance, the main character—leader of a “bh’oys” street gang—appears ape-like, drifting down a river in a coffin-turned-boat. It
is worth recalling that in Moby-Dick, Herman Melville also uses a coffin-boat to rescue his narrator Ishmael, a figure who in many
respects embodies the traits of New York’s fictional “bh’oys.” Such parallels are no coincidence. Lippard, the sensational bestselling
author; Melville, the Romantic-era classic; and Quidor, the painter, all operated within a shared discursive space of national popular
culture—one that captured the hopes and anxieties of ordinary people making their way through the tumult of democracy in the great
American city.

Conclusions and prospects for further research in this field. The fundamental aesthetic and artistic equivalence of literary
trends and pictorial phenomena, set against the backdrop of the era’s democratic foundations in American society, demonstrates that
the works of the nineteenth-century U.S. classics arose not in spite of the popular democratic culture of their day but because of its
presence in the country’s intellectual milieu. As though in Cole’s famous Titan’s Goblet, powerful forces of democratic ferment
surged within this national discursive space, acting as a catalyst for significant transformations in all spheres of social, political, and
cultural life. Investigating the development of both verbal and visual art thus emerges as a fully justified and promising scholarly
direction—one that opens up new perspectives for analytical understanding of the productive interaction among the heterogeneous
forms of national art during the American Renaissance.
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KOMITAPATUBHUM AHAJII3 XYJIOXHbOI'O BTIJIEHHS )KIHOYOi ATEHTHOCTI
Y POMAHAX MEITI O°®APPEJLI

Y cmammi 30iiicneno KomnieKcHUll NOPIBHSNbHULL AHANI3 POMAHIE aHeN0-ipranocbrol nucemennuyi Merri O’ @appenn «I amnemy
(2020) ma «Lnioonuii nopmpemy (2022). [Joseoerno, wo yi meopu € YintiCHUM MUCMEYbKUM RPOEKMOM 13 heminicmuunol pesisii icmopii,
AKULL 8UX00UMb 34 Medci dcaupy bioepaghiunoi nposu (biofiction). Jocniodcenns oOIpyHmMo8ye OOYINbHICMb 3ACMOCYBAHHS KOHUYen-
yii' icmopiozpaiunoi memadgpixyii JIlinou I'amuen, wjo 0036011€ po3ens0amu poManu He auuie K peKOHCMPYKYII0 HCIHOYUX 00b, a i aK
KPUMUKY NampiapxaibHux Mexauizmie icmopionucauus. Memorw 00cniodicents € 8Us6IeHHs. HACKPIZHUX meM Md CRUIbHUX HAPAMUBHUX
cmpame?zii, AKi NUCbMEHHUYA BUKOPUCTNOBYE OJis OCKOHCMPYKYIL nampiapxanbHux KOHYenmie ma ymeepodCcents JHCiHOUOI a2eHmHOCHI.
Memooonoziuny ocHogy cKnadac NOCOHAHHA PeMIHICMUYHOT KpUMUKY, ICMOPUKO-TIMepamypHo2o ma KoMnapamusio2o awanizy. Ilpo-
AHANI308AHO KAIOYOBI HAPAMUSHI MA CMULICIUYHI NPULIOMU, WO YMEEPOXCYIOMb YIHHICMb HCIHOY020 00C6i0y. 30Kpema, po3ensiHymo
cmpamezito oeyenmpayii wonogivoi nocmami (Binesima Illexcnipa) ma sukopucmants memu mileCHOCMi y CRPULIHAMMI C8iMy 20106HU-
MU NEPCOHANCKAMU POMAHIE O 8anioayii arbmepHamueHux, HenampiapxanoHux gopm suaums. Ha ocnosi demanvnoco sicmaenenhs
obpasie Aenec I'emeseii ma Jlykpeyii oe Meoiui suokpemierno ma cxapakmepuzo8ano YHi@epcanbhi namepuu nampiapxaibHo20 KOHMpoio
(00 exmusayis, HACUTLCMBO, 36€0eHHsL JHCIHKU 00 (YHKYIT) ma opmu Jcinouoeo cnpomugy (36 30K i3 npupooolo, milecHa a2eHmHicms,
iHmyimuene 3HanHs, meopuicms). Ocobaugy yeazy npuoiieHo anaizy Qinanie 060X poOMAanie K KIHYO8UX eleMeHmie (heMiHICMUYH020 Npo-
exmy. [Ipocmesiceno esonioyilo agmopcbKux cmpameziii. 6i0 mpancghopmayii mpasmu 6 MUCmMeymeo ma 3yineHHs 4epes nepeoCMucients
Kanony 6 «I ammemiy 0o paduxanbHoeo nepenucysanis mpaciunoi icmopuunoi 0oni scinku y «LLnioonomy nopmpemiy.

Kniouosi cnosa: Merri O'®@appenn, heminicmuuna pesizis, icmopioepaghpiuna memairyis, biofiction, scinoua acenmmicmo, minec-
Hicmb, mpaema, nampiapxam, Aenec I'emegeil, JIykpeyis de Mediui.

Olesia Liashchenko,
PhD in Philology, Associate Professor
Natalia Kizim,
PhD in Philology,
Taras Shevchenko National University of Kyiv
Olha Voshchevska,

PhD in Education, Associate Professor,

Taras Shevchenko National University of Kyiv

A COMPARATIVE ANALYSIS OF THE ARTISTIC REPRESENTATION OF FEMALE AGENCY
IN THE NOVELS OF MAGGIE O’FARRELL

This article provides a comprehensive comparative analysis of the novels 'Hamnet’ (2020) and 'The Marriage Portrait’ (2022) by the
Anglo-Irish writer Maggie O Farrell. It is argued that these works constitute a coherent artistic project of feminist historical revision that
transcends the genre of biofiction. The study substantiates the applicability of Linda Hutcheon’s concept of historiographic metafiction,
which allows the novels to be examined not only as reconstructions of female lives but also as a critique of the patriarchal mechanisms of
historiography. The aim of the research is to identify the recurring themes and shared narrative strategies the author employs to deconstruct
patriarchal concepts and assert female agency. The methodological framework combines feminist criticism with historical-literary and
comparative analysis. The analysis focuses on key narrative and stylistic techniques that affirm the value of female experience. Specifically,
it examines the strategy of decentering the male figure (William Shakespeare) and the use of corporeality in the female protagonists’
perception of the world to validate alternative, non-patriarchal forms of knowledge. Based on a detailed comparison of the characters of
Agnes Hathaway and Lucrezia de’ Medici, the study identifies and characterizes universal patterns of patriarchal control (objectification,
violence, the reduction of women to a function) and forms of female resistance (connection with nature, bodily agency, intuitive knowledge,
creativity). Particular attention is paid to the analysis of the novels’ endings as crucial elements of the feminist project. The evolution
of the author’s strategies is traced: from the transformation of trauma into art and healing through the reinterpretation of the canon
in "Hamnet’ to the radical rewriting of a woman’s tragic historical destiny in "The Marriage Portrait’.
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IloctanoBka mpodiemu TpaguuiliHui ICTOPUYHUN KaHOH, C(HOPMOBAHHMH MNEPEBAKHO YOJIOBIKAMHU, XapaKTEPU3YETHCS
TEHJICHIIIEI0 10 MapriHanizauii )kKiHOY0ro IOCBiy, BHACIIZOK YOT0 KIHOYi MOCTATi B ICTOPHYHHUX XPOHIKAaX YacTO 3BOJAATHCA IO
(hyHKLIOHANBHUX POJICH 1 HE IPEACTABIIEH] SIK TOBHOLIHHI Cy0’€KTH iICTOPUYHOTO Ipouecy. Takuid aHIpOIEHTPUYHHIA iK1 CTBO-
pIo€ JaKyHH, B SIKHX T'yOnaTecst He auimie Oiorpadii, ajge i JOCBiA, €MOILIl Ta areHTHICTh JKIHOK. Y CBOiX iCTOPHYHHX pOMaHax
«"amuer» (2020) ta «lllmo6uuit moptper» (2022) anrmo-ipaanacbka nucbMeHHUI Merri O’@appeni BAAa€TbCS 10 CBIIOMOTO
akTy geMiHicTnuHOi icTopiorpadii. Bona He mpocTo 3aMOBHIOE MPOTAIMHH B ICTOPHYHKX XPOHIKaX, a i KapAWHAIBHO JEKOHCTPYIOE
naTpiapxajibHi Miu, IO OTOUYIOTH ii repoinb — AHHY (ArHec) ['ereBeit, npyxuny Binbsma Lllekcmipa, Ta Jlykpenito ne Meniui,
IpyxuHy ¢peppapcbkoro reprora Anbdonco 1’ Ecte. O’®appernn noBeprae HuUM KiHKaM cy0’€KTHICTb, ICUXOJIOTIYHY TIHOUHY Ta
AreHTHICTbh, IEPETBOPIOIOYH 1X 3 00 €KTIB icTOPIi Ha ii Cy0’€KTIB.

CrinbHUM pO3MIIsA KX, HA TEPIINA MOTIIA, PI3HUX POMaHIB A03BOJIs€ 00auuTH B TBopuocTi O’ Dappeni mocnifoBHUN MHC-
TEIbKHUH MPOEKT 3 peBi3ii xiHouoi icTopii. HesBaxkaioun Ha BIAMIHHOCTI B €mOoXax Ta COLIAJBHOMY CTAaTyCi FOJIOBHHX T€pOIHb,
00u/1Ba TEKCTH AOCIIIKYIOTh YHIBEpCaIbHI MEXaHI3MHU MaTPiapXadbHOTO KOHTPOIIIO Ta )KIHOYOTO CIIPOTHBY.

Ilonpu 3HauHY KUTBKICTh HAYKOBHX IPallb, IPUCBSIUYCHUX KOKHOMY 3 POMaHIB OKPEMO, Ha ChOTOJHI e HE 3IiHCHEHO KOMII-
JIEKCHOTO TOPIBHAJIBHOTO aHAMI3y, KU OU PO3risiaB Li TEKCTU SK €AMHUN MUCTECLBKUI MPOEKT, 0 0OYMOBIIIOE AKTYAJIbHICTH
HAIIOT0 AOCTIHKEHHS.

AHani3 octaHHix gociaimxens i myOuikauiii Pomann Merri O’®appenn «["'amuer» ta «Lno0HMi mOpTpeT» BUKIMKAIH
3HaYHUI HayKoBuil inTepec. Jocmimkenns «'amaeTay, mo, 3a cnoBamu C. JIeHCBKO1, «cTaB crpaBkHIM OeCTCenepoM Ha €BpPOMeii-
cpKoMy puHKY» (Jlencrka, 2023: 246), 30cepekeHO Ha KITbKOX KIFOUOBHX HampsiMax. [leprr 3a Bce, 11e peMiHiCTHYHA PEKYIbTHBA-
uist 06pasy Arnec. Taxi nocmigauui, sk A. Ans0, @. ['ansBan, JI. Marsaiip ta P. Maiinen, ananisyorts, sk O’ @appeni nepeTBoproe
ATHec 13 Man03Hauymoi 3raaku B 6iorpadii Binesama lllekcnipa Ha neHTpanbHy mocTath HapaTuBy. M. A. CTpyLuiepo miAKpeciroe,
110 MHCbMEHHUI «roBepTae Exn ['eTeBeld 3 HEBIIOMOCTI [...] 1 BTLIIOE B )KUTTS 3aXOIUTIOIOYHI )KIHOYHMH MOPTPET HETPaIULiiHO1,
BOJIENIOOHOT mroanHm» (Struzziero, 2023: 12). Ipyruii BaJIMBUI HAIpsM — 1€ TEMU CKOPOOTH, BTPATH 1 TpaHC(opMmalii TpaBMH B
muctenTso (C. Jlencrka, E. M’103, C. O’Hinn, I1. T'. CanToc). Tpetiii acnekt — IeKOHCTpYKLisA 00pa3y OaTbka Ta Midy Ipo reHis,
ne Llexcrip 300pakeHuid He K HEIOCSHKHUN MUTELlb, a K 004N, X0U 1 BiACyTHiH, 6aThKo 1 yonosik (. I'y3oBceka, E. M’103,
C. O’Himn). JlocniqHUKY TaKoX 3BEPTAIOTh yBary Ha IHTEPTEKCTYaJIbHICTh Ta PO3IIIAJAIOTh POMAH SIK KPEaTUBHY KPUTHKY I’ €CH
excmipa (Ix. 1. Kapsi, I1. I'. Canroc), aHamizyroTb HOro B KOHTEKCTI IHOUOi i1CTOPUYHOI MPO3H, L0 MPUCBIUCHA XYAOKHIM
iHTepnperanisiM oopasy npyxunu lllekcmipa (JI. Marpaiip), Ta po3risiaaroTh nepexiaaamnski acnexktu (€. Kanuypa).

JliteparyposnaBua peuenuis «llmo0HOr0 moprpera» Takok € OaraTOrpaHHOIO, XO4a Hapasi MPeJCTaBICHA MEPEeBaKHO pe-
LEH31IMH Ta KITbKOMa HayKOBHMH po3Biakamu. LleHTpanbHOIO TeMoio € (eMiHicTHYHA KPUTHKA MaTpiapXaJbHOTO CYCHIJILCTBA
no6u Penecancy. LliHHMM mKepenoM A pO3yMiHHSI aBTOPCHKOTO 3aayMy € iHTepB’ro 3 M. O’®appem, 1e BOHA MOSCHIOE, IO
MOIITOBXOM 10 HamucaHHA cranu noema P. Bpayninra «Mos octanns repuoruss» Ta noptpet Jlykpeuii ne Meniui, a Takox BOa-
yae B MOsBI KIHOK-MHCTKHHB Penecancy nmepuii nposiBu ¢geminizmy (Kleiber, 2022). Jlitepatypri kputuky, 30kpema /x. Tomac-
Kopp, posrinsaaioTs poMaH sk cripoOy MOBEPHYTH TOJIOC XKiHKaM, 4ui icTopii OyJu BUTICHEHI 4OJIOBIYMMHU HapaTuBamu. BogHouac
k. O’Jlipi aHani3ye TpaBMAaTHYHICTh JUHACTUYHUX LUTIO0IB, 3ayBaXKyIOUH, IO Cy4acHHH (DEMIHICTHUHHN MOTJIAA MOXE ACLI0
CIIOTBOPIOBATH iCTOpUUHY peanbHicTh. M.-A. Ctpynmiepo ta O. JIAmeHKo JoCcHiKy0Th, K uepe3 CHMBOIIKY noprpera O’ ®appenn
PO3KpHUBA€E B3a€MO/II0 BIaH, 13011 Ta MPUTITYIICHHS KiHOYO01 Cy0’€KTHOCTI B MaTpiapXajJbHOMY CYCHUIbCTBI (Struzziero, 2024;
Jlsmenko, 2024).

Binrak, He3Bakaroun Ha IIUPOKY HAYKOBY PELIETIIiI0 KOKHOTO 3 POMaHiB OKpeMO, Ha ChOTOIHI OpaKye IXHbOT0 NOPIBHSIBHOTO
JOCHIDKEHHS K €IUHOTO MHUCTEIBKOTO MPOEKTy. MeTa cTaTTi — 3A1iCHUTH KOMIUICKCHUI MOPIBHAUIBHUN aHami3 pomaniB Merri
O’ ®appenn «'amuer» Ta «llmoOHKI mOPTPEeT» SIK LUTICHOTO MHCTEIBKOTO MPOEKTY 3 (eMiHICTHYHOI peBi3ii jkiHOYOI icTOpii,
JIOBIBIIM, IO MHCBMEHHUIA BUXOAUTH 3a MEXI1 sKaHpy biofiction, BUKOPUCTOBYIOUYH cTpaTerii icropiorpadiunoi Metadikuii as
JIEKOHCTPYKLIi maTpiapXajJbHUX HAPATHUBIB Ta yTBEP)KEHHS )KIHOYOi areHTHOCTI.

MeTo0/10/10Ti4YHY OCHOBY CTaTTi CKJIaJa€ KOMIUIEKCHUH MiAXif, IO MOEAHYE €IeMEHTH (PEeMiHICTUYHOI KPUTHKH, ICTOPUKO-
JITEpaTypHOTO Ta MOPIBHAIBHOrO aHamizy. ®eMiHICTHYHA METOMOJIOTIS JO3BOJISE BUSBUTH MEXaHI3MHU MATpiapXaibHOTO KOHTPO-
JIFO Ta JKIHOYOT'O CIIPOTHUBY B TEKCTaX. [CTOPUKO-TITEpaTypHUI MiAXi Aa€ 3MOTY PO3IJISTHYTH POMAaHU B KOHTEKCTI €ToX, SIKi BOHU
300paKyI0Th, Ta YXKAaHPOBUX TPAIULIH icTOpUYHOI po3u. LleHTpanbHIM € KOMITapaTHBHUI METOJ, SIKHI1 Yepe3 3iCTaBIeHHs 00pa3iB
Arnec Ta Jlykpenii, a Tako XyJ0xkHIX cBiTiB «['amHeTa» Ta «1Lnr00HOTO MOpTpeTay, 103BOJIsI€ BUABUTH HACKPI3HI TEMH Ta iACHHY
€BOJIIOLIII0 TBOPYOCTI MMCHMEHHHILI.

Buki1a 0CHOBHOI0 MaTepiajy 10C/IiKeHHs

1. ’Kanposa cneuundixa: Biofiction six incTpyMmeHT demiHicTUYHOT peBi3ii

SIk cripaBesTMBO 3ayBaXKyIOTh JIOCIIIHUKH, B «]"aMHET» MUChMEHHHLIS 3BEPTAETHCS A0 KaHpy KBaszidiorpadii (Kanuypa, 2023:
63) abo x biofiction (I'aneBan, 2017: 151). Leii sxanp, u1o HaOyB 3HAUHOTO MOIIUPEHHS B OCTaHHI ACCATUIITTS, CBIIOMO OanaHcye
Ha Mexi (akry Ta Buraaku. ®. ['anpBan BU3Hauae, M0 aBTOpHU biofiction «BIAMOBISIOTHCA BiJ OakaHHS “TIPaBUIIBHO™ 300pasuTH
JKUTTS OiorpadigHOro cy0’eKTa, a HATOMICTh BUKOPUCTOBYIOTH HOTO, 100 CIIPOEKTYBATH BIaCHE OaueHHs KUTTS Ta cBiTY» (['anbpBan
2017: 153). Yixe Ha piBHI aBTOPCHKOT0 3a[yMy MOKHA MPOCTEKHUTH CIUIBHI PHCH Y IBOX POMaHaX: MICbMEHHUISI 00Mpae iCTOpuy-
HI MOCTATI KIHOK, PO SAKUX 3aJHIIMIIOCS AyKe Majo BimomocTel. «Lleit pomaH € pe3ynpTaTroM MOiX YMOBHBOZIIBY, — 3a3HA4a€e
O’®appenn y micnsamosi 1o «amuetay. (O’ Pappemnn 2023: 348)Toit camuii miaxia MOKHA MPOCTEXKUTH 1 B 300paxenHi Jlykpernii
ne Meniui. Sk 3i3HaeThca aBTOpKa poMaHy, «iHdopmauii mpo 1 KOPOTKe KUTTA HaJ3BHYANHO MaJo, s Hamarajgacs BUKOPHCTaTH
BCl JOCTYIHI MEHI BiIOMOCTI, ane aeski (akTh XyJqoxkHbO mepeocmuciunay (O’ Dappenn 2024: 441). Takum uuHOM, biofiction
CTa€ MOTYKHUM 1HCTPYMEHTOM JUI PEKOHCTPYKIIT )KUTTS «3aMOBUYBAHUX JKIHOK», PO SKUX 30€peryiocs HaATO Majo JOCTOBIp-
HUX JOKyMeHTiB. Lleil Opak iCTOpUYHUX CBITYEHb, SIKUH AT TpaauLiiHOro 6iorpada € mepemkono, il aBropa biofiction ctae
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pocTOpOoM Juts TBOpUOi cBoOoau. O’ Dapperut BUKOPHUCTOBYE 1110 CBOOOY, a0 KOMIIEHCYBaTH OpaK CIpaBKHiX CBi[YeHb BIACHOIO
YSIBOIO Ta MICUXOJIOTIYHOIO 1HTYIIIETO.

Poman «["amHeT (GOKyCyeThCs Ha KHUTTI ApykuHH Binbsma Illekcripa, siHKH, 4nsi 0COOHCTICTh Oya Maike MOBHICTIO MO-
[JIMHYTA TIHHIO TeHIaIbHOTO YOJIOBIKa, a B JITEpaTypHild KPUTHILI copMyBaBcs MepeBaKHO HeratuBHUM ii 0Opa3 (Duncan-Jones,
2001), (Greenblatt, 2004). O’®appent nepeHoCUTs ii 3 ICTOPUYHOr0 MapriHecy B CaMuil LIEHTP HApaTUBY, POOJISTUH ii eMOIIHHIM
Ta CMHCJIOBUM sipoM ictopii. «LlmoOHuii mopTpeT», y CBOIO 4epry, PeKOHCTPYIOE OO I0HOI (DIOPEHTIHChKOI apuCTOKPAaTKU
Jlykpeuii e Meniui, sika moMepria 3a 3arakoBHX oOCTaBHH y 16-pidHOMY Billi, HEBJJOB3i MiCiIs Beclist 3 GpeppapChbKuM repriorom
Anbdomnco II 1’Ecte. [TucbMeHHUIIS TEPETBOPIOE 11 3 MOBYA3HOT KEPTBH, Ky YOJIOBIK 3BUHYBa4Yy€e B MOAPYKHiM HEBIPHOCTI y Bi0-
Momy Bipiui «Most repuorutsi» Podepra bpayninra (Browning, 2020), Ha akTHBHY IPOTAaroHiCTKY, 110 OOPEThCs 3a BIaCHE YKUTTS
Ta iJEHTUYHICTb.

Bopanouac, 3Benenns pomanis O’®appert nuiiie 10 biofiction odmexye ixHii iHTeprperaniiHuii moteHian. binbiun TodHuUM Ta
MPOJIYKTHBHHUM € PO3IJISII [IMX TEKCTIB y Mexax icropiorpadiunoi meradikiii. Llel TepMiH, BBeeHHI KaHAJACHKOIO TOCITiIHHUIICIO
Jlinporo IatyeH, mo3Havae mpo3y, sKa € «BOAHOYAC MeTadiKLiifHOIO Ta ICTOPUYHOIO Y CBOTX BIAJTYHHSX O TEKCTIB i KOHTEKCTIB
munysoro» (Hutcheon, 1989: 91). Ha BiamiHy Bia TpaaumiHOro iCTOPUYHOTrO poMaHy, IO TparHe 10 MaKCHMaJbHOI TOYHOCTI,
icTopiorpadiuna Metadikiis gi€ B ipoHiuHMIT 1 MpoOIeMaTHYHUI CIIOCiO, BU3HAIOYH, 110 «ICTOPIis HE € TPO30PHUM 3aMUCOM SKOICh
6e33anepeunoi “icturn”» (Hutcheon, 1989: 98) «lcmopioepaiuna memaixyis npayioe, wob nozuyionysamu cebe 6 icmopuiHoMmy
OQUCKYPCI, He BIOMOBIAIOUUCD 8I0 CBOCT A8MOHOMIL AK Xy0oocHboi nimepamypuy» (Hutcheon, 1989: 92) Bona He ctupae, a, HaBIakH,
«MIAKPECITIOE» OHTOJIOTTYHY MEXY MK MHHYJIMM 1 JIITEpaTyporo, 100 MpoAeMOHCTPYBATH, 1110 iCTOpis — Iie He 00’ €KTHBHA JaH-
HICTB, a «IIOACBKHI KOHCTPYKT» (Tam xe). Lle HapaTuBs, 1110, MoAi0HO 10 Tpo3H, «mnepedopmaToBye OyaAb-sIKuil MaTepial (y HbOMY
BUIAJIKy — MUHYJIe) y CBiTJIi cydacHux mpobsem» (Hutcheon, 1989: 110). 3aranom MokHa BUIUTUTH TaKi PHCH Y XyI0XKHIX TEKCTaX,
B SIKMX aBTOPH BAAIOTHC 10 icTopiorpadiunoi meTadikarii:

1. TTapamokcanpHa moABiiHICTE: TeKCT OAHOYACHO € iICTOPUYHKMM (3aHypeHUi y MuHyse) i MetadikuiiinuM (e Hacammepesn
XyIOXHIH TBip), MAPUBAIOYM paBHIIa sIK JTITEpaTypH, Tak i icropiorpadii.

2. Iponiuna mapoist: Ile rooBHHI IHCTPYMEHT, SIKMi JO3BOJISIE HE IPOCTO BiATBOPUTH MHHYJIE, il KPUTUYHO HOTO EPeOCMHC-
JIMTH, CTaBILSIYM i1 CyMHIB ICTOPHYHI Ta JTepaTypHi KAHOHH.

3. Icropist sik KOHCTPYKT: TBOPH BUXOSITH 3 TOTO, 1110 00’ €KTHBHOT iICTOPHYHOT «ICTHHU» He icHye. MUHYJIe JOCTYITHE HaM JIHIIe
4epe3 HOro TeKCTyas bHi CIiu (JOKyMEHTH, MUCTELITBO), @ CaMa iCTOpist — Lie HAPATUB, CTBOPEHUIA JTIOABMU.

4. Illupoka iHTepTeKCcTyanbHicTh: TEKCT CBIOMO 3ay4ae He JIUILe JTITepaTypHi [pKepena, a i icTopudHi JOKYMEHTH, BizyaibHe
MHCTEUTBO, (Bi10codito, CTHPAIOYHN MEXKI MXK BUTAJIKOIO Ta PEabHUM CBITOM AUCKYPCY.

5. Ineonoriuna cupsivoBaHicTh: Taki TBOPH 9aCTO MAIOTh MOMITHYHHUN BIATIHOK, OCKITBKH CTaBISITh ITi/I CyMHIB ITaHiBHI HApaTH-
BU (HAMPUKIIA/, YOJIOBI4i, €BPOIMEWCHKI) Ta HAIAIOTh TOJIOC MapriHaATi30BaHUM, «EKCUEHTPUYHUMY MTOCTATSM 1 MOTJIsIIaM.

3acTocyBaHHs L€l TEOPETUIHOI PAMKH J103BOJIsIE T0Oa4unTH B pomanax O’ Dapperit He MPpoCTo CIpody «3alOBHUTH MPOTaTHHID)
B Oiorpadisx Arnec I'ereBeit ta Jlykperuii e Meniui, a CBiloMy KPHTHKY caMoro Impotiecy icropionucants. Bubip repoinb, mpo
SIKUX Maibke He 30eperiocst JOKyMEeHTaJIbHUX CBiUeHb, € He OOMEKEHHsM, a cTpaTeridHuM XoaoM. Cama BiICYTHICTD «(hakTiB»
CTa€ IEHTPAITHLHOIO TEMOIO, 1[0 CHMBOJII3Y€ MaTpiapXaibHe CTHPAHHS XKIHOYHMX rojociB 3 ictopii. O’dappet He TPOCTO IOMHUCYE
ixni icTopii; BOHA CTABUTH TIiJ CyMHIB aBTOPUTETHICTH OdiliitHOT icTopii, sika ix mpoirnopysana. [i poManu — e MeTakoMeHTap
PO MOBYAHHS apXiBiB. AKT XyJO)KHBOI BHIQJIKH CTA€ NMPSAMOIO BiJNOBIAII0 HA ICTOPHYHE 3aMOBUYBaHHS. TakuM 4MHOM, Opak
ICTOPUYHMX JaHUX MEPEeTBOPIOETHCS 3 MPOOJIEMH, SIKY aBTOPKa Ma€ BUPILINTH, HA caMy HepeayMoBY 11 peMiHICTHYHOTO HPOEKTY,
10 JOBOJUTH HEOOXiJHICTP 1 peBi3il. Y paMkax IbOr0 MHCTELBKOIO 3aJyMy MOYKHA BUOKPEMHTH CILIbHI PUCH, IKUMU aBTOpPKa
Haxisie Araec ta Jlykperito.

2. BpoakeHa «iHIicTh» Ta 3B’A30K i3 IMKOI0 IPUPOI0I0

OO0u/BI TepoiHi 3 TUTHHCTBA MAapKYIOTBCS SIK «iHIII», Ti, 10 HE BIUCYIOTHCS y BH3HAUCHI JUIA HUX CYCIUIbHI poji. ATHEC —
nouka PoBeHH, PO SIKy MiCIIEBI TOBOPHIIH, 110 BOHA «0yJia JIICOBOIO MEMIKaHKOIO, sika 3a0iyKasia, BiJOMIacs BiJ CBOrO IUIEMEHi,
a MOXe, IHIIUM SIKHMOCH cTBOpiHHsAM» (O’®appert, 2023: 55). Konu matip ymupae, ArHec ONUCYIOTh SIK UKy JUTHHY, 10 HE
KOPHUTBCS JOTJIAIaIbHULI 1 BIAIITOBYE i yciinsiki HermpueMHi ciopripusu. Komu Bona gopociiiiae, 11 006pa3 cTae e moXMypiluii.
VsiBIeHHS PO HEl MICIIEBHX KUTENIB MOAAIOTHCS Yepe3 cupuiHsaTTs Mostogoro ekcripa: «Yuurtens HikoiH 11 He 6a4uB, ane ysB-
J1si€ co0i SIKyCh HaMIBXIHKY, HAIBMKYHKY: 3 KOIUIATHMH OpOBaMH, TOOMTHM CUBHHOIO BOJIOCCSIM, BOHA IIKYTHJIBIAE Y 3aJISAIIAHOMY
6pyoM i mucTam oassi. JJonbka moMepioi icooi BigsMiy (O’ Dappenin, 2024: 46) 1i 38’430k 3 npupooIo0, Aap 3MiM0BATH MOEi
i OaunTH iXHe MaifOyTHE JIAKAIOTh 1 BOJHOYAC NPUTATYIOTh OTOUYIOUYMX. ATHEC yCIIaJIKOBYE Bijl HOMEPJIOl MaTepi He JIMIIE 3HAHHS
PO CHJTY JIKapChKHUX TPaB, a i peryTamito BilbMH, 1110 BiIIITOBXYE ii Ha MapriHecH CyCIiIbCTBA.

CxoxuM unHOM, JIyKpelist 3MajibOBaHa sIK JUTHHA, 110 3HAYHO BiIPI3HIETHCS BiJ CBOIX OpaTiB i cecTep: HEMOBIISIM BOHA OyJ1a
TPUBOJKHA | HEBrAMOBHA, TOX il BUXOBYBaJla KyXapKa JaJICKO BiJl 3aTHIIHUX AUTAYNX IIOKOIB, a KOJIM BOHA IOBEPTAETHCS 1O POANHH,
TO He BijuyBae J11000BI, 60 11 poauHa crpuiiMae i sik quBauKky: «Y 4oTupu poku Jlykpeis He rpajacs 3 JSUIBKOIO, K Lie POOHIH
1 cecTpH, He cijana 3a CTij, 1100 moicTH, He Opaa jk0HOT y4yacTi B irpax OpatiB i cecTep, BOJIIIOYM HATOMICTh IPOBOJUTH Yac Ha
camori. Bona Girasa, MOB Ta IMKYHKa, 110 JOPIXKKaX Ty H-CIO/1 a00 cTaBajia HAaBKOJIIIKY O1JIs BiKHA 1 3BIATH TOJJMHAMH PO3IIisiaana
MicTo i ganeki maropou 3a HUM. [...] Y BiciM 4u 7eB’ITh POKIB BOHA BiZIMOBHJIACS HOCUTH OYb-sIKe B3yTTsI, HaBiTh Koiau Codist tyr-
1roBaJa ii 3a ueit Herocyx» (O’ ®@appe, 2024: 23-24). Bona BriepTa, 3aHypeHa y BIAaCHI JyMKH i HE BiANOBIIA€ ySIBICHHSM IIPO
BUXOBaHY apHCTOKPATKY, sIka Mae OyTH MOKIPHOIO 1 rpauiiiHolo. Bona Giiykae TaeMHMMM XOIaMH POJMHHOTO Taally, MiJICITyX0BYy€e
PO3MOBH JIOpoCIHuX. [i CHIpaBkKHE KUTTS POXOUTH Y CBITi i yABH Ta MaJIOHKIB.

«IH1IiCTE» 000X TepoiHb CUMBOJIIYHO MOB’s13aHa 3 IUKOI0, HEMPHPYUEHOIO MPUPOA00. SKI0 s ATHec 11e Jiic, #0ro poCiIuHH,
OJKOJIH Ta TITaxH, 10 € JUKEPEJIOM 11 CHIIM Ta 3HaHb, TO it JIyKpelii HeHTpalbHUM CUMBOJIOM ii BHYTPIIIIHBOTO «51» CTAE THIPHILT
B OaTbKiBchbKOMY 3BipHHII. CHoOCTepiralouu 3a TBapUHOIO, 10 XOAUTH MO KIITII, JIyKpelis BiquyBae CHOPiAHEHICTD 3 11 1oI1ero, 3
4acOM BOHA BipHTb, I1I0 BCEPEIMHI HEel TeX jKUBE THIPHIL, 110 3[]aTHA IPOTHCTOSTH OpaTam i cecTpam, sKi ii He JI00IATh, Mi3HilIe
— BTEKTH BiJI YOJIOBIiKa, sIKM HamMaraeThes ii BOuTH. L{eif 38’5130k 060X repoiHb i3 THKOI0 IPUPOJIOI0 € MeTadOpor0 HEMPUOOPKAHOTO
JIyXy, 1110 YHHUTD OIIip MaTpiapXalbHOMY «IIPUPYUYCHHIO» Ta HUBLTI3AI[IHIM OOMEKESHHSIM.
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3. Tijio sik moJie GOpoOTHOM Ta IHCTPYMEHT BJIAAN

Jlnst 060X MepCOHaXKOK iXHE TiJO CTAa€ MEHTPATLHOIO apEHOI0, JIe PO3TOpTaeThest 00pOTHOA 3a BIay, IIEHTHIHICTh Ta BHKUBAH-
Hs. [IpoTe cTpaTerii, siki BOHM BUKOPHCTOBYIOTH, Ta OOCTABHHH, B IKNX BOHH OIMHUHSIOTHCS, KA HHAIBHO BiJAPi3HAIOTHCS.

ATHec JIeMOHCTPY€ aKTHBHY TiJIECHY areHTHICTb. BOHa yCBITOMITIOE CHITy CBOET CEKCYAIbHOCTI Ta PETPOILyKTHBHOI 3/1aTHOC-
Ti. Y KIIIOYOBIiH cIieHi B KOMOpi 3 sI0TyKaMH caMe BOHA CIIOKYIIIa€ MOJIOJIOTO BUHTEIIS JIATHHH, TIepeduparou iHiliaTuBy Ha cebe.
3rozioM BOHA CBIJIOMO IITaHY€ BJIACHY BariTHICTb, MO0 3MYCHTH CBOIO JKOPCTOKY MadyXy JaTH 3Tofy Ha Iuro0. TakuMm 4HHOM,
BOHA BUKOPHCTOBYE CBOE TLIIO SIK IHCTPYMEHT I JOCATHEHHS 0a)KaHOTO Ta KOHTPOJIO HaJ[ BIACHOIO Aosiero. OJHaK KoM 3 9acoM
YOJIOBIK TTOYMHAE 11 3pa/pKyBaTH, BOHA BiIMOBIISIE HOMY Y OJIM3BKOCTI, TAKUM YHHOM BCTAHOBIIIOIOUN KOPJOHH BIACHOTO IIPOCTOPY 1
BHCJIOBJIIOIOUH IPOTECT. 11 TijIo — Ile TAKOXK JPKEPEIO il 3HAHB: BOHA BifUyBa€e XBOPOOH Ta eMOIIil iHIIKX MoeH Ha (BisHIHOMY piBH.
MarepHHCTBO JUTs Hel € TITMOOKHUM TiIECHHM JJOCBIJIOM, IO MOEHYE paaicTh i 611b. CMepTh cuHa ctae 11t Hei Gi3ndHoIo TpaBMOIo,
PO3PHBOM, KU1 BOHA Bi4yBa€ y BIACHOMY TiJIi.

Juis Jlykpenii, HaBmakw, i TUI0 — i€ TIepeyciM 00’ €KT, TOBap y TMHACTHYHIN YTO/I1, «ITOCYIUHA TSI HAPOJHKEHHS CIIaIKOEMIISD).
3 MOMEHTY 3apy4HH BOHA BTpayac MpaBo BJACHOCTI Ha HLOTO. [i TiNO cTae 06’€KTOM MPUCKITIMBOTO OTJIALY, METHUHUX MAHIITyJIs-
i Ta KOHTPOJIIO 3 OOKY YOJIOBiKa Ta ioro aBopy. LLmo6Ha Hiu 300paskeHa sSK aKT HACHJIbCTBA Ta MPHHIKEHHS, Jie 11 Cy0’€KTHICTh
TIOBHICTIO HiBETIOEThCS. bopoTsba Jlykperii € OibIl TacHBHOIO, ajie He MEHIN 3Ha4yIIow. BoHa 3MymieHa Tepmiti ¢i3udHe Ta
TICUXOJIOTIYHE HACHIIBCTBO, a ii BiMOBA 3aBaTiTHITH (MOXIIMBO, HECBIZIOMA, ICHXOCOMATHYHA) CTAE €JJMHOIO JTIOCTYITHOK (HOPMOIO
cpotuBy. O’@appemt nretanbHO ONHCye 11 BIAUYTTS AHcOIiaril, komu JIykperis moayMKy BiIIiIs€ThCS Bi CBOTO TiNa i TiKae 10
Jicy, Mmoo MepeXUTH TpaBMy BiJx NUTIOOHOT HOYi: «I KoM BOHA HOODKHTE J0 JIiCY, AepeBa 3IMKHYTHCSI HABKOJIO Hel, BCI TBApUHH U
NITaXW PUKATUMYTH 1 BUIIATUMYTh, SIK IM 3aMaHeThCsI, 00 iXHil ramac Ailmos 1o Heba, a BOHA YeKaTUMe pa3oM 3 HUMH Ha MepIi
TIPOMEHI XOJIOHOTO PAaHKOBOTO CBITIA, MO0 BiIUyTH [...] ik BOHHM 31imror0Th Jlykpemnito» (O’ ®appemn, 2024: 201). Takum unHOM,
MMMCHMEHHHUIIS TOCHIIDKYE, SK JKIHOYE TLIO B MaTpiapXadbHOMY CYCHUTBCTBI MOKE OYTH OJJHOYACHO JPKEPEJIOM CHJIM Ta aBTOHOMIT
(Arnec) y mutro0i, B SIKOMY iICHY€ B3a€MHE KOXaHHS, 1 00’ €KTOM KpaifHbOTO IPUTHIYCHHS Ta BiIIy>KEHHS B HEPIBHIX CTOCYHKAX 3a
pospaxynkoM (JIykperis).

4. AnpTepHaTHBHI (JOpMHU 3HAHHS Ta BJIAAH

OOuBi XKIHKM BOJIOMIIOTH abTEPHATHBHUMH, HETIaTpiapXalbHUMH ()OpMaMU 3HAHHS, SIKi 3HEIIHIOIOTHCS YOJOBIUMM CBITOM,
aJie € KIIFoYeM JI0 IXHBOT CHJIM Ta 1JeHTHIHOCTI.

ArHec Mae iHTYiTMBHE, TiJleCHe «iHIIE 3HAHHS», 110 MOXOAUTH BiJl MPUPOAM. 1 LILTMTENLCTBO, 3aCHOBAHE HA 3HAHHI TpaB, Ta
Jap TepeadyTTs € MOTYKHOIO CHIIO, IO ICHYE 1m0o3a MekamMu (popMalibHOT OCBITH Ta CyCIUIBHOI i€papxii. BoHa Moxke BimayBaTtu
TIPUXOBaHI JYMKH Ta eMOIIii JIF0JIeH, Y3SBIIH iX 3a pyKy. Lle 3HaHHS € ippanioHaTbHUM, MICTUYHUM 1 BUKJIUKAE HEIOBIPY, ajie BOHO
niese. BoHa paTye mofeit Bix XBopob, KON JiKapi 6e3cHi, i mepeadyBae cMepTh CBOTO CHHA. 1i BIaja — Iie Blajia 3eMii, iHTyinii Ta
JKIHOYOT CMIaIKOEMHOCTI, 1110 IPOTUCTOITH PaIliOHATBHIN, KHIDKHINA Ta (hOpMaTi30BaHii BiIajl YOIOBIKIB.

Bnaga Jlykpeii Tako Tomnsrac B ii ToCTpili CIIOCTEpEIIMBOCTI Ta Xy0KHBOMY TaJIAHTi. [1 31aTHICT MaTIOBAaTH — I1e He IIPOCTO
x001, a crmoci0 3po3yMiTH CBIT, 3a(hikcyBaTH HOTO 1 BHPA3UTH CBOIO MPHUTHIYEHY Cy0 €KTHICTh. KO BOHa Mattoe CBOTO 4OJIOBiKa, TO
HECBIJIOMO Tiepesiae Horo KopCTOKICTh Ta XOIOAHICTh, CTBOPIOIOYH 06pa3 PiuKOBOTO 4y/I0BUCHKA, KUl Jisikae i camy. [i MucTenTso
cTae 11 TAEMHHIM IIOJICHHUKOM, €IMHAM TIPOCTOPOM, JIe BOHa MOXe OyTn co6oro. B 060x Bumaakax O’ @appert mpoTHCTaBIsIE KiHO-
4e iHTYiTHBHE Ta TBOPYE 3HAHHS YOJIOBIYOMY PaI[iOHATEHOMY, OJITHIHOMY Ta TeKCTOLECHTPHIHOMY 3HAHHIO.

5. BinmoBa Bix poJii NacCHBHOI KePTBHU: ATEHTHICTh Y MEKaX MOKJIUBOTO

Tompu Te, mo oOHABI TepoiHi iICHYIOTh B YMOBAxX XOPCTKUX NAaTpiapXaabHUX oOMexeHb, O’ Dappert mociigoBHO BiIMOBIIS-
€TBHCSI 300paXKyBaTH iX SIK MACUBHUX JKepTB. BoHa HafiIs€e X ar€HTHICTIO, SIKA MPOSIBISIETHCS y MEXKaX JOCTYITHUX iM MOXKIIMBOCTEH.

ATHec € aKTHBHOIO YYaCHHIIEIO CBOTO CIMEHHOTro *kUTTs. BoHa He nmre obupae cobi 4ooBika, BCyneped BOJIi CBOET MaTyXH, a
1 Mi3HiNIe, yCBiJOMITIOIOYH PyHHIBHHI BIUTHB HOTO 0aThKa, OpraHizoBye ioro Bixg i3 no Jlonmona. Lle ii cBigome pitieHHs, CripsMo-
BaHE Ha MOPATYHOK YOJIOBiKa Ta HOro TanaHTy. HaBiTh y HalTIHOMIiH cKopOOTI michs cmepTi ['amMHeTa BoHa 3HAXOIHUTH Y cO01 CHITH
JKUTH JTalTi 3apau JoHboK. KynbMiHaIi€ro 11 areHTHOCTI cTae mogopox 10 JIoHIoHa, 100 modadnTH 11’ €Cy, Ha3BaHy IMEHEM ii cHHa.
VY TeaTpi BoHA HE IIPOCTO CIIOCTEPIrae, a yCBITOMITIOE, K ii JOJIOBIK MO-CBOEMY IIEPEKUBAE BTPATY IXHHOTO CHHA, 1 IIe J0IIOMarae
i1 MOMUPHUTHCS 3 HUM.

Jlykperis, Xod i mepeGyBac y 3HAUHO OibII GE3BHXiJHOMY CTAHOBHIII, TAKOK HE € TTACHBHOIO. [1 CIIPOTHB HPOSBIAETHCS B AKTAX
HETIOKOPH: BOHA MPUXOJUTH Y KaOiHEeT 40 CBOTo 0aThKa 1 B IIPHCYTHOCTI iHIINX MPUABOPHUX MOBIJIOMIISIE, IO HE XOUS BUXOAUTH
3aMiK, BHCIIOBIIIOE CBilf IIPOTECT MaTepi, TAEMHO MAJTIOE, KOJIH JIikap 3a00poHse iif e poOuTH, KpajbkoMa BUXOAUTE 31 CBOTX TIOKOIB
Y 05131 CIYKHUII, 00ypIOETHCS, IO 11 poiib BOAYAIOTH JIUIIE B HAPOKCHHI criaikoeMIls. Koin BoHa po3yMie, IO YOJOBIK IUTAHYE
ii BOUTH, BOHa He HigKopseThes fomi. O’ Dapper kapANHAIEHO EepPEenrcye iCTOPUIHY Ta JIiTepaTypHy Bepcito ii cmeprTi. 3aMicTs
TOTO, MO0 TOMEPTH BiJl OTPYTH YH XBOpoOH, JIyKpeIlis 3rajye mpo TUTPHUIIFO 1 11 JKary A0 KHUTTS i Tikae 3 Gpopremi. Llelt pinan, xou
1 € IUIKOBHUTOIO BUTAJIKOIO, € TIOTYKHAM (heMiHicTHIHNM >kecToM. O’ dDappert napye cBoiif repoini MaiiOyTHE, BiIMOBISIOUNCH Bijl-
TBOPIOBATH MaTpiapXalbHUI HAPATHB IPO TParidHy KiHOTY jomo. OOuBi repoini — i Arnec, i JIykpemis — X04 1 pi3sHUMH HIIIXaMH,
BTLUTFOFOTB 1/I€10 JKIHOYOT CTIKOCTI Ta ar€HTHOCTI HAaBiTh Y HAWHECTIPUSATIUBIIINX YMOBaX.

Bucnosku [opiBrsutbHnit ananiz pomaniB Merri O’ ®appermn «amuer» Ta «l1Imo0HMIT TOPTpET» JOBOANUTH, IO IIi TBOPH € HE
OKPEMHUMH YCIIITHAMH 3pa3KaM{ iCTOPUYHOI TPO3H, @ YaCTHHAMH €NHOTO, TTOCTITOBHOTO MUCTEIIEKOTO MPOEKTY 3 (heMiHiCTHIHOT
peBi3ii kiHOYO1 1oJ1i. BUKOpHCTOBYIOUN Ta PO3IMMUPIOI0YH MOXKIUBOCTI XKaHpPY biofiction no piBHs ictopiorpadidnoil mMeTadikiii,
MMUCEMEHHHUI]S HE TTPOCTO PEKOHCTPYIOE JKUTTS ICTOPUYHO 3HEIIHEHUX XKIHOK, a  CTaBUTH IIil CyMHIB caMi MeXaHi3MH TBOPEHHS
ICTOPIi, IEKOHCTPYIOIOYH NaTpiapXalbHi HapaTHBH, IO X 3aMOBYYBAIIH.

UYepes obpasu Arnec ['ereseit Ta Jlykpenii ne Menidi aBTopka IOCITIPKY€e YHIBepCcalbHI ATEPHHU KIHOYOTO ICHYBaHHS B Ta-
TpiapXaipHOMy CycminbCTBi. OOMABI repoiHi, MO3HAUCHI «IHIIICTIO» Ta TIMOOKHUM 3B’SI3KOM 13 TIPUPOJIOI0, BTUIIOIOTH OIIp CIIPO-
6aM 3BecTH iX 710 PyHKIIOHATLHUX POJIEH APYKMHM Ta MaTepi. [XHs cuila mossrae B albTepHATUBHUX, HEMATpiapXalbHUX (opMax
3HAHHA: {HTYITHBHOMY, TileCHOMY IITHTENECTBI ATHec Ta MHCTEIBKOMY, CHOCTEpEKINBOMY OaderHi Jlykpernii. Ixui Tina craiors
apeHoI0 OOpOTHOU, IEMOHCTPYIOUH CIIEKTP BiJl MATEPUHCHKOT ar€HTHOCTI 10 KpaifHboi 00’ €KTHBAIlii Ta HACHIIECTBA.
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Ki1r0490BY posib y IbOMY MPOEKTI BiAirparoTh HapaTHBHI Ta cTrimicTruHi ctparerii O’ @appenn. euenrpaiis nocrari [llekcmipa
B «["amHeTi» Ta GoKyc Ha CEHCOpHIH, TilecHIH Mpo3i B 000X poMaHax BajigyIOTh KIHOYHI JOCBIA Ta IHTYITHBHE 3HAHHS, IPOTH-
CTaBJISII0YM X YOJIOBIYOMY pallioHaNi3My Ta ImyOiuHiii icTopii.

®diHamy poMaHiB IEMOHCTPYIOTh €BOMIOLII0 (eMiHICTUYHNX CTpaTeriii MMChbMEeHHHUI: BiJ TpaHchopMallii TpaBMU B MUCTELTBO
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Ba Ha BrkuBaHHs y «lllmro6HOMy moptpeti». Takum unnom, Merri O’@appernt He Juiie MOBEPTAE TOJI0C 3a0yTHM JKIHKaM, aie i
KH/Ia€ BUKIIMK CAMUM KPUTEPIsAM, 32 SIKUMH iCTOPIst (PIKCYEThCs Ta 3amaM’ ITOBY€ThCS, YTBEP/DKYIOUHU JKIHOUY CTIHKICTh, ar€HTHICTh
Ta PaIMKaIbHy MOXKIMBICTh OyTH aBTOPKOIO BIACHOT J0JIi.

IMepcneKTHBY NOAAIBIINX IOCTI/IZKeHb BOAUAIOTHCS Y PO3IIMPEHHI KOMIIAPaTHBHOTO MOJIS: 3icTaBieHHi TBopyocti O’ dappert
3 IHIIMMH aBTOpKaMu (GeMiHICTHYHOT icTopuyHOT mpo3u Ha KTant [let bapkep un Maznen Mimep, a TakoxkK y rHOIIOMy aHamisi
eko(heMiHICTHYHHX acleKTiB 11 poMaHiB.
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PRAGMATIC CHALLENGES IN MILITARY TRANSLATION

The article investigates different types of pragmatic challenges that arise specifically in military translation. In particular, the most
widely used concepts such as speech acts, implicature, and politeness strategies are thoroughly analyzed to reveal how they function in
high-stakes communication.

Moreover, the peculiarities of indirect directives, pragmatic gaps, strategic communication, and contextual reconstruction are
extensively researched to understand their impact on accurate translation. Military and diplomatic texts widely exploit indirect speech
acts and vague or coded expressions, which therefore require careful contextual reconstruction and cultural filtering by the translator to
preserve intended meaning.

Specifically, indirect directives such as threats, refusals, or warnings are often cloaked under polite or ambiguous phrasing and must
be interpreted based on the speaker’s intention, cultural norms, and the operational context. This subtype of speech acts usually expresses
strategic positioning, command tone, or conflict de-escalation, making their precise translation vital.

Consequently, translators must skillfully identify the functional intent behind utterances and apply cultural filtering to ensure the target
audience perceives the message as intended without unintended offense or escalation. Additionally, the pragmatic gap — the difference
between what is literally said and what is pragmatically meant — is particularly dangerous in crisis and strategic situations and must be
carefully bridged through pragmatic competence to avoid costly misinterpretations. Failure to accurately render these pragmatic nuances
can ultimately lead to serious operational errors, damaged diplomatic relations, lost trust between allies, or even escalation of conflict.

Overall, the article highlights the indispensable need for translators working in military and diplomatic fields to possess advanced
pragmatic awareness and cultural sensitivity. It stresses that pragmatic challenges are not just linguistic issues but strategic vulnerabilities
that can have profound real-world consequences. Thus, specialized training emphasizing pragmatic competence, contextual understanding,
and strategic communication is essential to enhance translation accuracy and effectiveness in these critical domains.

Keywords: pragmatics, speech act, implicature, politeness strategies, contextual reconstruction, strategic communication, pragmatic
gap, functional intent, cultural filtering.

Cepcicnko Jleca Bimaniiena,
Hayionanvnuii ynieepcumem «Kueeo-Mozounanceka akaoemisy
Mantoza Onexcandp Cepeiiiosuu,
Kanouoam neoda2o2iyHux HayK, OOYeHn,
Kuiscoxuii Hayionanvrutl ynieepcumem imeni Tapaca [lleeuenxa

MPATMATHYHI BUKJIUKU ¥ BINCbKOBOMY IEPEKJIAI

Y emammi docnioscyromsca pisni munu npazmamudnux UKIUKIS, Wo UHUKAIOMb came Y 8IlicbKogoMy nepekiadi. 30kpema, pemenvHo
AHANI3YIOMbCS HAUNOWUPEHIWI KOHYenyii, maki K MOGIEHHEGT akmu, IMIIIKamypa ma cmpamezii 8iuiueocmi, woo euseumu, K OHU
MACUmMadHo GYHKYIOHYIOMb Y KOMYHIKAYIT.

Binvwe mozco, pemenvro 00Caioncyomuvcs 0coOOIUBOCHI HENPAMUX OUPEKIMUS, NPASMATNUYHUX NPOLATUH, CIMPAMe2iyHol KOMYHIKayii
ma KOHMeKCmyaibHoi peKoHCmpyKyil, ujo6 3po3ymimu ixuiti 6naue Ha MoyHicmy nepexnady. Y iliCbKosux ma OUNIOMAMUYHUX MEKCMAxX
WUPOKO BUKOPUCIIOBYIOMbCA HENpAMI MOGHI aKmMu ma po3nauguacmi abo 3ako0068ani eupasu, sKi 6I0NOBIOHO 6UMA2AlOMb PemenbHOI
KOHMEeKCMYyanbHol peKoOHCmpPYKYii ma KyibmypHoi inempayii nepexnadauem 0ns 30epedicents 3a0yMano20 3HaA4eHHsL.

3okpema, nenpami oupexmueu, maxi AK NOPO3u, GIOMOBU YU NONEPEONUCEHHS, YACIO MACKYIOMbCA N0 B8IUIUBUMU AOO HEOOHO3HAY-
HUMU POPMYTIOBAHHAMU MA NOGUHHI IHIMEPNPEMYBAMUCSL HA OCHOBI HAMIPIE MOBY3l, KYIbMYPHUX HOPM Ma onepayitino2o koumexcmy. Llei
niomun MoBIEHHESUX AKMIG 3A36UHAL BUPAICAE CMpame2iune NO3UYIOHY8AHHA, KOMAHOHUL MOH abo deecKanayiio KOHGIIKMY, wo pooums
iX MOYHULL NePeKAa0 HCUMMEBO BAHCTUBUM.

Omoice, nepexknadayi NOBUHHI 6MINO GU3HAYAMU (DYHKYIOHAGHULL HAMID BUCIOBNIIOEAHD | 3ACMOCO8Y8AMU KVIbMYPHY pitempayito, ujoo
3abesneyumu CNpUHAMMS YibOBOK ayOUMOPIEI0 NOBIOOMIEHHS HANIEHCHUM YUHOM, be3 HeHasmuchoi obpasu uu eckanayii. Kpiv moeo, npae-
MAMUYHULI PO3PUE — DIZHUYSA MIJIC MUM, WO OYKBANLHO CKA3AHO, [ MUM, WO NPASMAMUYHO MAEMbCS HA Y8A3i, — € OCOONUB0 HEOE3NEeUHUM Y KPU-
308UX MA CMPamMe2idHUX CUmyayisax i Mmae oymu pemenbHo NOOONAHUL 3a OONOMO2010 NPASMAMUYHOT KOMNEMEeHMHOCHI, W00 YHUKHYMU 00pO-
208APMICHUX HENPABUILHUX MAyMayens. Hezoamuicms mouno nepedamu yi npazmamuyni HIOGHCU MOJICe 3pEUMOIo NPU3EECi 00 Cepiio3HUX
ONEPAMUGHUX NOMULOK, NOULKOOICEHHS OUNTOMAMUYHUX BIOHOCUH, 6MPAMU O0GIPU MINC COIOZHUKAMU A0 HABIMb ecKanayii KOH@IKmy.

3acanom, cmamms niokpecnioe Hegid'€emMHy HeOOXIOHICMb OJi Nepekiaoayis, Kl npayioms y IUCLKOGI ma OUNIOMAMUuYHill cgepax,
wob mamu po3eunery npazmamuyiy 00I3HaAHICMb Ma KYIbmMypHy 4ymaugicme. Y Hill HA20IOULYEMbCS, WO NPASMAMUYHT GUKIUKY — Ye He
Jue IHSGICMUYHI NUMAHHSL, U CMPAame2iuni 8pasiueocmi, siki MOJCYMb MAMU CepliosHi HACIIOKU Olisi peaibHo2o ceimy. Takum yuHoMm,
cneyianizo8ana Ni020mosKa, Wo 30CepedrHCcyEMbCs Ha NPASMAMUYHIL KOMNeMeHmMHOCi, KOHMeKCMYabHOMY PO3VMIHHI ma cmpameziyHii
KOMYHIKaYii, € 8adicau80Io 0Jid NiOBUWEHH MOYHOCI MA eheKMUBHOCMI NepeKkady 8 Yux KpUmudHux cgepax.

Kniouosi cnoga: npacmamuxa, moenennesuil akm, iMniikamypa, cmpamezii 66i41U80Ci, KOHMEKCMYanbHa peKOHCMPYKYIs, cmpame-
2IUHA KOMYHIKAYIS, NPAcMamudHull po3pus, (hYHKYIOHAIbHUL HAMID, KyIbmypHA (itempayis.

84 Hayxosi sanucku Hayionanvrozo yrisepcumeny « Ocmposvka akademisny : cepis « @inonozisy. 2025. Bun. 27(95)



© L. V. Serhiienko, O. S. Maliuha ISSN 2519-2558
CTUJIICTUKA TA IHTEPIIPETALIS TEKCTY

1. Introduction: Exploring the Intersection of Pragmatics and Specialized Translation

1.1 Reframing Pragmatics: Interpreting Language Within Context

As one of principal fields within linguistics, pragmatics focuses on how meaning is created and understood within the framework
of real-world communication. In contrast to semantics, which envisions meaning as a fixed property of words or syntactic
structures, pragmatics examines how meaning is constructed by context, scrutinizing variables such as the speaker’s intention, the
social dynamics between participants, cultural assumptions, and prevalent norms of interaction. With this particularly significant
distinction translation not only involves replacing words from one language with their equivalents in another but also interprets
context-sensitive meaning and places it within a different linguistic and cultural framework. Pragmatic understanding facilitates
translators to identify what is being said, why, how, and under what conditions it is being communicated. A key belief of pragmatics
is that the meaning of linguistic expressions is not self-contained. Moreover, meaning is disclosed through interaction with the
immediate circumstantial, cultural, and institutional context, which is not one-directional. Language use builds and transforms
the communicative environment, and in turn, environment influences how language is used and interpreted. For translators, this
means they are not neutral transmitters of linguistic information. In practice, they serve as active participants in interpreting and re-
constructing meaning across languages, giving insights into how messages will be received, interpreted, and potentially perceived
in the target language and culture. Particularly in military settings, where clarity, authority, and sensitivity to hierarchy are essential,
navigating this interaction becomes a highly skilled task. The translator’s work thus requires a nuanced understanding of both the
source and target environments — socially, culturally, and institutionally.

1.2 The High Stakes of Pragmatic Competence in Interpretation.

In oral translation — especially simultaneous and consecutive interpretation — linguistic accuracy alone is insufficient. The
interpreter must accurately communicate the speaker’s intended meaning, which is often implied rather than directly stated, and
is tightly related to the social, cultural, and operational context of the original message. Misinterpreting pragmatic meaning can
lead to serious consequences, such as miscommunication, offence, or loss of key meaning may harm goals and relationships. In
fields like diplomacy, law and especially the military, where communication shapes strategy, translation errors can cause real-world
disruptions, legal issues or military crises.

A single misinterpreted phrase can alter the tone of negotiations, endanger missions, or escalate tensions. While pragmatic
errors in casual talk may be minor, in legal or military settings, they can have disastrous effects, making clarity crucial. Translators
in such fields must be trained to maintain pragmatic precision and minimize ambiguity. Their development should focus not only
on language skills but also on interpreting intent under pressure. Sometimes, conveying pragmatic meaning is more important than
literal accuracy. This highlights the need to prioritize pragmatic competence in translator training, as understanding context and
cultural shifts is essential for success in high-stakes communication.

2. Theoretical Approaches to Context in Translation Studies

2.1 Evolving Notions of Context Across Linguistic Traditions

The concept of context is the heart of pragmatics and has been approached from different perspectives across linguistic,
philosophical, psychological, and sociocultural traditions. Each field demonstrates a unique vision of how context shapes language
use and how it influences the domain of translation.

Philosophical Foundations: Language as Action

In philosophy of language, scholars such as Ludwig Wittgenstein (Wittgenstein, L. 1997) saw the language not simply as a
system describing the world but also embedded it in social practices, or “language games,” within a broader “form of life.” From
this perspective, meaning is not isolated — it arises from the way language is used in specific social contexts. Developing these ideas,
J.L. Austin (Austin J. L., 1962) introduced speech act theory, emphasizing that utterances do not merely communicate information
but perform actions. These speech acts are based on socio-cultural norms, or what Austin called “felicity conditions,” to function
properly. Hans-Georg Gadamer (Gadamer H.-G., 2004) further accentuated the significance of shared interpretive conventions for
understanding texts, asserting that contextual dependency is a constant feature of human interpretation essential for the “fusion of
horizons” between speakers, cultures, and texts.

Cognitive Perspectives: Meaning as a Mental Construct

The psychological perspective on pragmatics interprets context through the framework of cognition. H.P. Grice (Grice H.
P., 1975) developed the theory of implicature, proposing that communication is guided by conversational maxims grounded in a
cooperative principle. According to this view, meaning goes beyond linguistic structure and relies heavily on the speaker’s intentions
and the listener’s ability to infer them. Building on this idea, Sperber and Wilson (Sperber D., Wilson, D., 1986) introduced Relevance
Theory, which defines context as a “cognitive environment”—a constantly evolving collection of assumptions and background
knowledge accessible to the listener. Interpretation, in this framework, hinges more on how readily this contextual knowledge can
be mentally retrieved than on what is explicitly stated. In a similar vein, social psychologists such as Forgas (Forgas J. P., 1985)
highlighted the significant role of social context in shaping both the use and interpretation of language. An even more comprehensive
model was offered by Clark (Clark H.H., 1996), who introduced the concept of “common ground,” referring to the shared beliefs and
assumptions that interlocutors develop and depend on throughout communication. This idea effectively connects the cognitive and
social aspects of context, illustrating how meaning is jointly constructed during interaction.

The Pragmatic Core: Context as Defining the Discipline

Within pragmatics itself, the notion of context is not just important — it is definitional. Stalnaker (Stalnaker, 1972) famously
asserted that “Pragmatics is the study of linguistic acts and the contexts in which they are performed.” This highlights a mutual
dependency: context informs how meaning is interpreted, while language use simultaneously shapes and updates that context.
Elinor Ochs (Ochs E., 1979) underscored the context-sensitivity of the language, while Geoffrey N. Leech (Leech G. N., 1983)
distinguished between general pragmatics and more fine-grained branches like sociopragmatics and pragmalinguistics. Leech
advocated for understanding context as the shared background knowledge between sender and receiver—including aspects such as
time, place, social relationships, formality, communication medium, and subject matter. These elements are particularly vital in
translation, where the source and target settings can differ dramatically.
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Interactional Models: Context in Conversation and Culture

Other traditions — especially sociolinguistics, anthropology, and conversation analysis — approach context as intrinsic to how
language functions in face-to-face interaction. Scholars like J. Heritage (Heritage J., 1984: 242) describe spoken language as “doubly
contextual,” meaning that each utterance depends on prior context for its interpretation and simultaneously creates new context for
what follows. Bateson (Bateson G., 1987) and Goffman (Goffman E., 1974) introduced the influential concept of “framing,” which
shows how speakers signal and interpret shifts in situational expectations through linguistic cues. These models help explain how
communicative intent and meaning are fluid and socially negotiated. However, as Juliane House has observed, these traditions often
privilege spoken discourse, which can make them less applicable to written translation, where immediate interaction is absent.

Functional-Pragmatic and Systemic Models: Suitable for Written Translation

More applicable to written translation are the frameworks developed within the functional-pragmatic and systemic-functional
traditions. German linguists such as Ehlich and Rehbein (Ehlich K., Rehbein J., 1979) proposed the concept of constellation to
capture the way written language functions across spatial and temporal distances between writer and reader. Their model integrates
cognitive insights with institutional and social roles, accounting for the fixed nature of written texts. This aligns closely with
Halliday’s systemic-functional grammar, which examines how language realizes social functions through structured choices
(Halliday M. A. K., 1994). Halliday’s model emphasizes roles such as speaker/writer and listener/reader, as well as communicative
purposes — key aspects for analyzing and producing effective translations. These theories support the translator’s task by offering a
functional map of how meaning operates in static, structured text.

2.2 Translation and the Fixed Nature of Textual Context

Juliane House argues that certain widely accepted views of context — especially those emphasizing fluidity and live negotiation
in discourse — are not easily transferable to translation. Translators, unlike conversational participants, work with "finished" texts.
The source material is static, and there is no opportunity to clarify meaning through real-time interaction with the author or audience.
In this context, the translator’s responsibility is to reconstruct meaning by engaging in a post-hoc, individual cognitive process. The
challenge lies in bringing the original text to life within a new cultural and linguistic system while maintaining its communicative
intent. The context in the target language does not emerge spontaneously — it is deliberately imagined and shaped by the translator.
The translator must mentally construct both the original and the new communicative situations, drawing on internalized knowledge
of two cultures, two languages, and two sets of expectations. This act of contextual reconstruction is not a limitation of translation
but one of its defining characteristics. Therefore, while the source text may be fixed, the translator’s interpretive process is highly
dynamic. It involves pre-emptive contextual analysis, careful re-creation of intent, and precise alignment with the expectations of the
target audience. The goal is to transform a static “inert text” into a “living discourse” — a communicative act that functions effectively
in its new environment.

Speaker Intention and Politeness in Military and Diplomatic Communication

In military and diplomatic contexts, conveying the precise intention behind a statement is of paramount importance.
Communication in these high-stakes environments often involves delicate power dynamics and strategic messaging. A seemingly
vague statement of intent, such as "We will respond appropriately,” can pragmatically function as a clear warning or even a veiled
threat, depending on the context, tone, and relationship between the parties. Misinterpreting such a statement can either downplay
its seriousness, leading to an underestimation of a threat, or unnecessarily escalate tensions if interpreted too harshly. The level of
politeness and formality in military and diplomatic discourse is also significantly different across cultures. An indirect suggestion
in English, like "You might want to reconsider," if translated too directly into a language with different politeness norms, could
sound rude, confrontational, or even disrespectful. Such a misstep can jeopardize sensitive negotiations, undermine trust, and create
unnecessary friction between parties. Diplomatic nuances are particularly challenging. Phrases such as "We note your concerns"
often serve as a polite dismissal or a refusal to act, rather than a genuine acknowledgment of intent to address the concern. A literal
translation that fails to capture this pragmatic function could falsely reassure the listener, leading to critical strategic miscalculations.
This indirectness, prevalent in military and diplomatic language, is not only a matter of politeness; it also often functions as a hidden
directive or a covert performative act. These utterances, while appearing vague or polite on the surface, are meticulously crafted to
provoke specific actions or convey clear, albeit unstated, warnings or demands. The pragmatic challenge lies in recognizing these
"hidden directives" and accurately translating their intended illocutionary force rather than their literal locutionary meaning. Failure
to do so can lead to a critical misreading of strategic intent, potentially resulting in delayed responses, missed opportunities, or
unintended escalations in conflict situations. This underscores the need for military translators to be trained not just in linguistics but
also in geopolitical communication strategies and conflict resolution dynamics.

Interpreting Implicature and Speech Acts in Strategic and Crisis Communication

Strategic communication, particularly in military and crisis scenarios, heavily relies on implicature to convey messages without
explicit commitment, thereby allowing for plausible deniability. Interpreters must be adept at discerning these implied meanings.
For example, a statement like "I have a lot on my plate right now" in a military context might implicitly convey a refusal to take
on additional tasks or responsibilities, even if not explicitly stated. Failing to capture this implicature can lead to misallocation of
resources or missed deadlines. Speech acts are equally critical in high-stakes scenarios. The functional meaning of an utterance often
diverges from its literal form.

Threats and Warnings: A statement such as "I might have to reconsider our cooperation" can function as a direct threat, despite
its outwardly tentative phrasing.

Stalling and Evasion: Phrases like "We are exploring all available options" might pragmatically serve as a stalling tactic or
non-committal evasion, rather than indicating active planning.

Indirect Refusal: "Let’s revisit the terms next quarter” can be an indirect refusal to engage further with a proposal, even if it
sounds like a deferral of discussion. The consequences of misinterpreting these pragmatic elements are profound.

Strategic miscalculation is a primary risk; mistranslating a warning as a vague statement, or a polite rejection as serious
consideration, can lead to incorrect strategic decisions with severe operational implications. In conflict situations, accurately
conveying the force of a warning or threat is crucial for de-escalation or appropriate response. Misinterpretation can lead to
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unintended escalation of hostilities or a failure to recognize a genuine threat. Furthermore, inaccurate rendering of intent can erode
trust between parties, which is vital for effective intelligence sharing or alliance building. The reliance on implicature and indirect
speech acts creates a "pragmatic gap" between what is literally said and what is truly meant. This gap, while strategically useful
for the speaker (e.g., for plausible deniability), becomes a significant point of vulnerability for the listener if the interpreter fails to
bridge it accurately.

In military intelligence or crisis negotiation, misinterpreting this gap can lead to critical failures in threat assessment, alliance
coordination, or de-escalation efforts. This "pragmatic gap" is not merely a linguistic challenge but a strategic vulnerability that can
be exploited or mismanaged. Military translators and interpreters must, therefore, be trained to recognize and accurately render these
subtle, high-stakes pragmatic maneuvers. This requires not only linguistic proficiency but also a deep understanding of military
doctrine, geopolitical dynamics, and the psychological aspects of negotiation and conflict. The implication is a need for specialized
training that integrates linguistic pragmatics with strategic studies, enabling translators to function as critical intelligence assets who
can accurately decode the implicit layers of enemy or ally communication.

Cultural Context and its Impact on Military Communication

Cultural context plays a pervasive and critical role in military communication, influencing everything from directness in
commands to the interpretation of non-verbal cues. Military communication, like any other form of human interaction, relies heavily
on culture-specific expressions, metaphors, or References: that cannot be translated literally and require careful localization or
clarification to be understood in the target culture. For example, a cultural idiom used to convey urgency, or a specific military
concept might have no direct equivalent, requiring the translator to find a functionally equivalent expression that resonates with the
target audience's cultural understanding.

Furthermore, cultural norms of directness and indirectness significantly impact military communication. Different cultures have
varying pReferences: for how commands, warnings, or feedback are conveyed. In some cultures, direct commands are expected and
convey authority, while in others, a more indirect or deferential approach might be preferred to maintain harmony or respect. An
interpreter must be acutely aware of these differing norms and adjust their language accordingly to avoid giving offense or causing
misinterpretation that could lead to operational delays or friction.

A growing concern is the impact of English as a global lingua franca. The trend towards "cultural universalism" or "cultural
neutralism," driven by the widespread adoption of English, can inadvertently lead to homogenized translations. If applied uncritically
in military contexts, this homogenization could strip away culturally specific nuances that are vital for effective military operations.
Such a loss of cultural specificity could lead to misjudgments of intent, misinterpretations of underlying cultural values, or a failure
to anticipate culturally-driven responses from allies or adversaries. In military operations, cultural context is not just a background
factor but can act as a "threat multiplier" or "friction amplifier." Misunderstanding culturally-specific communication patterns (e.g.,
indirect requests being perceived as weak, or direct commands as overly aggressive) can lead to operational delays, inter-force
friction, or even unintended hostile engagements. The homogenization effect of global English, if applied uncritically, could mask
these critical cultural differences, leading to a false sense of understanding and increasing operational risks. This implies that military
translators need to be cultural navigators, not just language converters, understanding how cultural norms shape communication and
how deviations from these norms can signal intent or risk.

Consequences of Pragmatic Misinterpretation in Military and Security Scenarios

The ramifications of pragmatic misinterpretation in military and security scenarios are exceptionally severe, often leading to
tangible, immediate, and irreversible consequences.

Firstly, operational failures are a direct and critical outcome. Misinterpreting commands, warnings, or vital intelligence due to
pragmatic errors can lead to failed missions, incorrect troop deployments, compromised security protocols, or the loss of strategic
advantage. For example, a mistranslated warning about an improvised explosive device (IED) could lead to a unit proceeding into
a dangerous area.

Secondly, and most tragically, pragmatic miscommunication can directly result in loss of life. In high-stress, rapidly evolving
combat or security situations, the accurate and immediate conveyance of critical information or intent is paramount. An error in
translating a call for retreat, a warning of friendly fire, or a surrender request can have immediate and fatal consequences for
personnel on the ground.

Thirdly, the escalation of conflict is a significant risk. Misinterpreting a diplomatic statement as a threat, or conversely, failing to
perceive a genuine threat disguised as a benign statement, can lead to unintended escalation of hostilities or a missed opportunity for
de-escalation. This can transform a tense situation into an active conflict or exacerbate existing ones.

Fourthly, the erosion of alliances can occur. In multinational military operations, effective cooperation relies heavily on clear
communication and mutual understanding. Failure to accurately convey politeness, respect, or strategic intent can damage trust and
cooperation between allied forces, hindering joint operations and long-term diplomatic relations.

Finally, misallocation of resources is another serious consequence. Misunderstanding the true nature of a request, a threat, or an
intelligence report due to pragmatic errors can lead to inefficient or inappropriate allocation of military assets, personnel, or funding,
diverting critical resources from where they are most needed. Unlike legal contexts where consequences are often financial or
judicial, in military and security scenarios, the ultimate consequence of pragmatic failure is often a human cost-loss of life, injury, or
the exacerbation of human suffering in conflict zones. This elevates pragmatic accuracy from a professional best practice to an ethical
imperative with direct life-or-death implications. The "human cost" dimension implies that military translation and interpreting is
not merely a linguistic service but a critical component of humanitarian aid, conflict prevention, and force protection. Training for
military translators must therefore incorporate not only linguistic and pragmatic skills but also a profound awareness of the ethical
responsibilities and the potential for grave human consequences stemming from their work. This moves the discussion beyond
academic theory into the realm of moral accountability and the direct impact on human lives.

Enhancing Accuracy and Effectiveness in Specialized Translation

The preceding analysis underscores the indispensable role of pragmatics in specialized translation, particularly within the high-
stakes domains of legal and military communication. Beyond the literal transfer of words, the accurate conveyance of contextual
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meaning, including speaker intention, implied messages, and culturally nuanced expressions, is paramount for ensuring effective
and responsible cross-cultural communication. The shared challenges across legal and military translation are evident: the critical
need to accurately convey speaker intention, to meticulously manage politeness and formality levels, to correctly interpret subtle
implicatures, to discern the true function of speech acts, and to navigate complex, culture-specific expressions, including archaic
deictics. In both fields, the consequences of pragmatic misinterpretation are amplified, ranging from legal repercussions and strategic
blunders to the tragic loss of human life and the exacerbation of conflict. Furthermore, the increasing influence of English as a global
lingua franca presents a growing tension, potentially leading to a homogenization of communicative norms that could inadvertently
strip away vital cultural specificities, impacting the fidelity and effectiveness of translations. To enhance accuracy and effectiveness
in these specialized translation domains, several recommendations for translators and interpreters emerge:

Specialized Training: Training programs must evolve beyond traditional linguistic competence to include deep cultural
understanding, comprehensive domain-specific knowledge (e.g., intricacies of legal systems, military protocols, geopolitical
dynamics), and advanced pragmatic analysis skills. This interdisciplinary approach is crucial for navigating the complex
communicative landscapes of these fields.

On textual Awareness: Translators and interpreters must foster a heightened awareness of the full communicative context. This
involves meticulously assessing the speaker's background, their relationship with the audience, the tone of voice, non-verbal cues,
and the specific setting of the communication (e.g., courtroom, negotiation table, battlefield).

Strategic Pragmatics: It is imperative to train translators not merely to translate surface meaning but to recognize and accurately
render the strategic intent behind indirect communication. Understanding how language is used tactically by parties in legal disputes
or military operations is vital for anticipating outcomes and advising on appropriate responses.

Ethical Considerations: Given the profound impact of their work, translators bear a significant ethical responsibility to
accurately convey pragmatic meaning. This is particularly critical when their interpretations directly influence legal outcomes,
human lives, or international relations. An awareness of the implications of choosing between overt and covert translation strategies,
and the extent of cultural filtering, is essential for maintaining integrity and accountability.

Continuous Professional Development: The landscape of language and communication is constantly evolving, particularly
under the pervasive influence of global English. Therefore, ongoing research into pragmatic shifts and the continuous adaptation of
translation practices are crucial to maintain high standards of accuracy and effectiveness.

In conclusion, pragmatics is not merely an academic subfield of linguistics but a practical and ethical imperative for legal and
military translation. By prioritizing pragmatic competence, specialized translators and interpreters can ensure that communication
in these high-stakes environments is not only linguistically accurate but also contextually appropriate, functionally effective, and
ultimately, conducive to justice, security, and peace.
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KOMYHIKATHUBHI CTPATETITi JOHAJIBJIA TPAMITA
NI YAC IHABI'YPAIHIMHOI ITPOMOBH 2025 POKY: AHAJII3 I PEAJII3AIIA

Inaseypayiiina npomosa [onanvoa Tpamna 20 ciuna 2025 poky € 6axcausum KOMYHIKAMUSHUM A8UUEM, WO NOEOHYE MPAOUYIUHY
pumyansry GyuKkyiio i cy4acny nonyuicmcwbKy pumopuxy. L cmammsa npononye cucmemnuil OUCKYPCUSHUL AHANI3 NPOMOBU 3 AKYEH-
MOM HA 8UABNEHHA KIIOYOSUX KOMYHIKAMUSHUX cmpameziil: ¢peiimine «Kpu3a—nopamyHoK», NOOil «Mu/BOHU», 6UKOPUCANHS NOBMOPIE
[ MpUKoIOHI6, a makodic HeeepbaivbHy nepghopmamusHicmo. Jlocriodxcenns cnupaemocst Ha oghiyitiny poswugposky npomosu (The White
House, 20.01.2025) i noednye memoou ¢peim-ananizy i pumopudno2o ananizy. Y mexcm iHmespogano npsmi yumamu aneiiicbkoio i3
napaneibHuM YKpaiHcbKuM nepekiaoom, wo 00360J5€ NOKA3AMU, AK NEeGHI MOBHI hopMyIu QYHKYIOHYIOMb K PUMOPUYHI «2AUKU» OISl
ayoumopii. Pezynbmamu 6uaensaomy, wo eqheKmugHicmns NPOMOSU 3yMOGIEHA NPOCMONOI0 (YOPMYNI0EAHL, PUMMIYHUMU NOBMOPEHHAMU |
00pazamu HayioHaIbHO20 8iOPOONCEHHSL, SKI UBUOKO MODLLIZYIOMb eMOYIIHUIL 8I02YK CyXauis. BoOnouac eusieneHi pusuki: 3a20CmpenHts
NOAAPUZAYIT, MOHCIUBICIb POPMYBAHHSA 3A8UUJEHUX OYIKYBAHD | epOo3is CYCNIIbHO20 Kanimany y 00620cmpokosiil nepcnekmuéi. [Ipakmuuna
YIHHICMb OOCIIONCEHHS! NOJIA2AE 8 MOMY, WO OHO NPONOHYE 3PO3YMILL IHCMPYMeHmu OJisi AHANI3Y NOLIMUYHUX NPOMO8 MA PeKOMeHOayii
071 NONIMMEXHONI02I8, HCYPHANICIIB I eKCNepmie 2pOMAOAHCHbKO20 CYCRINIbCMBA W00 NOM SKUleHHs pumopudnoi noaspuzayii. Poboma
MAKOC OKPECIIOE HANPAMU NOOATLULUX EMAIPUUHUX OOCTIONCEHD, 30KPEMA (POKYC-ePYNU, PEenpe3eHMamueHi Onumy8ans tl 10HeimioOHUll
MOHIMOPUHE 8IONOBIOHOCMI NPOMOSHUX OOIYAHOK NOTIMUYHUM OISM.

Knwwuosi cnosa: xomynikamusni cmpameeii, /lonanwo Tpamn, inaseypayitina npomosa 2025, nonimuunuil OUCKYpc, NONYIi3M, pumo-
PUYHULL AHANT3.

Markiyan Tkhir,
Doctor of Philosophy, Associate Professor,
King Danylo University

DONALD TRUMP’S COMMUNICATION STRATEGIES
DURING THE 2025 PRESIDENTIAL INAUGURAL SPEECH: ANALYSIS AND IMPLEMENTATION

Donald J. Trump’s inaugural address on January 20, 2025, represents both a ceremonial commencement of a presidential term and a
concentrated exercise in populist persuasion. This study conducts a discourse-analytic reading of the official transcript, integrating frame
analysis and rhetorical scrutiny to identify the dominant communicative strategies: the crisis—rescue frame, the construction of an “us
vs. them” opposition, the systematic use of anaphora and triadic lists, and performative nonverbal cues that amplify verbal content. The
analysis includes selective direct quotations (original English with Ukrainian translations) to illustrate how specific phrasings serve as
rhetorical hooks that resonate with constituencies. Findings indicate that the speech’s persuasive power derives from linguistic simplicity,
rhythmic repetition, and evocative metaphors of national renewal — elements that rapidly mobilize affective engagement. However, the study
also highlights structural risks: amplification of social polarization, creation of inflated expectations, and potential erosion of institutional
trust over time if rhetorical promises are not matched by concrete institutional measures. The paper offers applied implications for political
communicators, media analysts, and civic actors: namely, how to interpret, contextualize, and respond to emotionally charged inaugural
rhetoric without inadvertently reinforcing polarizing frames. Methodologically, the study suggests a combined toolkit (textual coding,
performative analysis, audience-response measurement) for future empirical work. Directions for follow-up research include targeted
surveys across demographic groups, focus-group discourse studies, and longitudinal tracking of rhetoric-to-policy congruence to assess
how inaugural rhetoric translates (or fails to translate) into durable political outcomes.

Keywords: communicative strategies, Donald Trump, inaugural address 2025, political discourse, populism, rhetorical analysis.

Beryn. InaBrypauiiiHa mpoMoBa HOBOTO TPE3HJCHTA — L€ 1 MONITUYHMIT MPOrpaMHUN JIOKYMEHT, i TeaTpalbHUH aKT: y Hiil
JIiJIep OKPECIIOE PUCH CBOET MOMITHKH, (hopMye 00pa3u BOpora i COI03HHKa, Ja€ CUMBOJIIYHUI HanpsiMok Haril. [IpomoBa JloHanbaa
Tpamma 20 ciuns 2025 poky crana MaHipecToM HOro Jpyroro TepMiHy: IpoCTa B MOBI, HAMOJIETNINBA B TOHI, HACHYEHA MeTadopaMu
BinpomxeHHs. Lleit TekcT noeiHye eMoLiiiHI 3aKIMKHN 3 4iTKUM HabopoM (peiimiB, KOTpi cripsiMOBaHi Ha MOO1ITI3aL1i10 TPUXUIIBHHUKIB
i KoHcomiamio «siapay enekropaty. OdiuiitHa po3mudpoBka MPoMoBH OyJia BUKOpPHCTaHa sIK NepBUHHE Jukepeno ananizy (The
White House, 20 ciuns 2025).

AKTyanbHicTb Jocaimkenns. [HaBrypariiina npomosa 2025 poky 3HaMEHye MOYAaTOK APYroro Mpe3HJEHTCHKOrO TEPMiHY
Tpammna it Mae MikHApOaHI Hacmiaky; 1i aHai3 Jae 3MOTY 3pO3yMITH MEXaHi3MH IOIMYJICTChKOI KOMYHIKalii Ta TXHii BIIMB Ha
IPOMAJICBKY TyMKY it 30BHimHI0 nonituky CIHIA.

AHaJi3 ocTaHHIX focTiKens i my6aikaniii. Y mitepaTypi nonituaHOro auckypey Tpamia migKpecarolTh HOro CXHIbHICTD
JI0 MOMYJIICTCHKOT, HAIlIOHATICTUYHOT Ta KOHPPOHTALIHHOT PUTOPUKH; JOCIIDKEHHS BKA3ylOTh HAa KJIIOYOBI TEXHIKH — (peiiMiHr
«HApoJl MPOTH eIIiT», racia, MOBTOpH, nepcoHidikamis npodiem i emouiiini anensuii (Lakoff; Fairclough; Mudde & Kaltwasser).
Amnaniz npomoB 2017-2024 pp. neMOHCTpY€e CTabNBHICT PUTOPUYHMX NaTepHiB Tpamma: mpocToTa, HOBTOPIOBAHICTb, EMOLIIHHE
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migcusieHns. Hara po6oTa onupaeTthest Ha 11i TEOPSTUYHI MiBAIMHY i TOTIOBHIOE X KOHKPETHUMH [IUTaTaMu 3 mpoMoBu 2025 poky,
MOKa3yl04H, sIK a0CTPaKTHI BUCHOBKH IIEPETBOPIOIOTHCS HAa TEKCTYalIbHI MPUHOMH B iHABryparii.

OCHOBHMMH IIJSIMU I1i€i (MeTa) CTaTTi €:

- ImenTudikyBaTH KII0Y0BI KOMYHIKaTHBHI CTpaTerii, 3aCTOCOBaHI B iHaBrypauiitniit mpomosi 2025 poky.

- IIpoanamnisyBatu puTopu4Hi i JiHrBicTHYHI iHCTpYMeHTH ((peiiMu, moBTOpH, MeTadopH, TPUKOJIOHHU), 1[0 MMiACHIIOIOTh IIi
cTparerii.

- OL[HUTH POJTb EMOLIWHHX aTeNsALii i HeBepOaIbHOI Moaui y CIPUHHATTI TPOMOBH.

- [igrotyBaT peKoMeHAallii /Ul MOJATIbIINX eMIIPHYHUX JOCHIIIKEeHb 100 BIUIMBY TAaKOi PUTOPUKU HA Pi3Hi BEPCTBU Ha-
CEJICHHSL.

Mertopouorisi. [lociipKkeHHst 6a3y€eThest Ha SIKICHOMY TUCKYypPCHBHOMY aHaui3i odiniitnoro tekety npomou (The White House,
20.01.2025) 3 enementamu (peiimM-ananizy Ta puTOpUYHOro aHamizy. Mertoanka Bkiroyana: (1) KoayBaHHS TeMaTHYHUX OJIOKIB
(HamionanpHa Benn4, 6e3neka, ekoHOMiKa, 00pa3 Bopora); (2) BusiBieHHs putopudHuX Qiryp (anadopa, TpUKOIOH, aHTUTE3a, METa-
¢dopa); (3) cemanTHUHMIT aHATI3 eMOLIIMHUX anesLii; (4) ZomoMibKHUI aHaIi3 Bifeo3anucy uis Qikcalii HeBepOaTbHUX MapKepiB
(xectH, naysw, iHToHais ). OOMEKEHHs: BiICYTHICTh PENPEe3eHTATHBHUX ONUTYBaHb Y MEXKaXx I[i€l CTATTi — COLIOIOTIUHY HEePEeBipKy
peaxiiiii TUIaeMo 1Jisi MaiOyTHIX TOCIiIKEHb.

BukiiaJ 0CHOBHOI0 MaTepiajy 10C/iTKeHHs

1. CTpyKTYpa NPOMOBH: JIOTiKa «I0YATOK — 1iarH03 — pillleHHs — 3aKJIHK»

ITpomoBa mobOyoBaHa 3a KIACHYHOI CXEMOIO: YPOUUCTHI BCTYII, OMKC MPOOIIeM, OroJIOMIeHHs MaciiTabHOl IporpaMu il i
3aKiMK 710 HarionansHol e1HocTi (Fairclough, 1995). Bike na mouatky Tpami 3aj1a€ TOH IpOrpaMHoOI0 adipMarii€ero:

“The golden age of America begins right now.”

«30m0THii Bik AMEPUKH MOYNHAETHCS TpsiMo 3apa3.» (Trump, 2025)

Lst adipmartist GyHKIIOHYE SIK KIFOUOBHI (peiiM «BIIPODKEHHS»: BOHA MEPEBOJANTH CllyXada Bij JIarHOCTUKH 3aHEnaiy /0
o0pa3y MaitOyTHBOI B Ta CIY)KUTh eMOLIMHUM OpieHTHPOM JIst oaanbiux aprymenTis (Lakoff, 2004).

2. PutopuuHi ¢irypu: noBTopu, TpHKO0JI0HH, a)POPU3IMH

IToBTOpeHHS # mapasesni3M — OCHOBHI MPUIOMH MOCHIICHHS! B IPOMOBI; BOHH CTBOPIOIOTH PUTMIYHY MPOCTOTY i BiI4yTTs He-
muHy4vocTi. Hanpukman:

“We will be prosperous, we will be proud, we will be strong, and we will win like never before.’

«Mu OyeMo mpoIBiTaTé, MU OYAEMO MHUIIATHCS, MA OyJIeMO CHIIBHUMH, 1 MU TIEPEeMOKeMO sIK Hikonu paHimie.» (Trump, 2025)

Cepist «we will...» fi€e sik puTOpUYHA MaHTpa, miacuIoroun ouikyBauns i (Mudde & Kaltwasser, 2017). Iumra agopucriuna
(dopmyIa — 1ie OAMH IHCTPYMEHT MOTHBAILIT:

“In America, the impossible is what we do best.”

«B Amepuii HeMOXKIIHBE — 1€ Te, 110 MU pobOuMo Haiikpaie.» (Trump, 2025)

Taki KOpOTKi, 00pa3Hi BUCIOBH JIETKO «BKOPIHIOIOTHCS» B ITyOIIiUHIH CBiZJOMOCTI Ta MOMHUPIOOThCs y 3MI, miIBUIIyI0UH BILIHB
nosinomiteHns (Gorokhova & Dodar, 2024).

3. ®dpeiiMu: «<MH» VS «BOHW», KPU32a — OPATYHOK, HALIIOHAJIbHE Bi/IPO/IZKEHHS

LlenTpanbuuii Gpeitm MPOMOBH — MOLT HA «MI» (HAPO, MATPIOTH) Ta «BOHWY (KOPYMITOBaHi €JIiTH, 3aTPO3JIMBI 30BHILIHI CHIIN).
Tpamr CHCTEMHO BiITBOPIOE KapTHHY KPH3HU 1 HPONOHYE cebe K areHT MOPATYHKY — THUIIOBA CTPATEris MOMYJIiCTChKOT PUTOPUKH
(Wodak, 2015: 112). Y npomoBi 1ie peatizyeThesi yepe3 npsiMi 3BUHYBa4Y€HHS B aJpec MOMepeAHbO1 BIIa i Ta HAroJI0C Ha HeoOXi-
HOCTI «ITOBEPHEHHS» Ben4i: (peiiM «HaliOHATBHOTO BiPO/PKSHHS» BHIUIUBAE 3 TIPOTOJIOIICHHS «30J0TOTO BiKY» 1 CIIyTY€ MO3H-
THUBHOIO aJIbTePHATHBOIO /10 aTMochepu 3anenany (Trump, 2025; Lakoff, 2004).

4. Emouiiini anessinii: crpax, ropaictb, Halis

ITpomoBa GanaHcye MiXk anessiisMK 10 CTPaxy Ta 0 TopaocTi. HeraTuBHI eMOTHBH: OITHC 3arpo3, KOPYIILIi Ta «BPa3IUBOCTI»
CYCIIJIBCTBA — YC€ 1€ OCHJIIOE BiquyTTs HeOe3neku i moTpedy B pinryunx 3axoaax (Mudde & Kaltwasser, 2017). TTo3utuBHi emo-
THUBH: OOIISIHKA BiJPOKESHHS 1 MiHECEHHSI, 110 CTBOPIOE BiAUYTTs Hafii. SICKpaBuii MPHUKIaz iHTErpaTHBHOT GopMyIIH:

“We are one people, one family, and one glorious nation under God.”

«Mu — oiMH Hapos, oJiHa CiM’sI i o/1Ha BeauvHa Hais rmig borom.» (Trump, 2025)

LIst ppasa cuHTE3YyE anessiiiio 10 €HOCTI, caKkpaizallii HalioHaIbHOT IIEHTUYHOCTI i maTpioTruHoro nmagocy (Mehrabian, 1971).

5. HeBep0OaJabHi Mapkepu Ta nepgopMaTuBHiCTh

Xo4a OCHOBHHH MaTtepiai aHaizy — TeKCT, nep(hopMaTUBHI €IEMEHTH MAlOTh BUpIlIadbHe 3HAYCHHS: IHTOHAIIWHI ITiIBUIIICHHS,
Hay3u nepej KIIOUOBUMH Te3aMH, )KECTHKYJIALA Ta NPAMUIl 30pOBHI KOHTAKT IMiICHIIIOIOTH Bara ()pa3u i CTBOPIOIOTH BPaKEHHS
piurydocTi it npucytHocti (Mehrabian, 1971; Fairclough, 1995). V Bunaaky Tpamia nay3u nepen adipmarieto « The golden age...»
Ta eHepriiHi XKECTH Mij Yac TPUKOJIOHIB J00aBISIOTH iMITy/IbCy noBigomieHH:o (Trump, 2025).

OOropopeHHsI: e(peKTUBHICTH Ta PU3UKH 32CTOCOBAHMX cTpaTerii

EdextuBnicts. [IpoctoTa GopmyIioBatb i pUTMiuHI HOBTOPH POOIISATH IPOMOBY JIETKOAOCTYITHOIO JUTS IIHPOKOI ayIUTOPii;
(bpeiiMu «KpU3a—TIOPSITYHOK) MIBUIKO KOHBEPTYIOTh HEBIOBOJICHHS y MIATPHUMKY nporoHoBanux pimens (Lakoff, 2004; Mudde &
Kaltwasser, 2017).

Pu3ukn. YitTke MPOTUCTABICHHS «MU/BOHI MIACUITIOE MOJISIPU3AIIII0 Ta 3BY)KYE IPOCTIP ISl KOMIIPOMICIB; eMoIiiiHa MoOii-
3allis 3a BiICYTHOCTI KOHKPETHHUX IHCTUTYI[IHIX MEXaHI3MiB MOJKe IIOPOKYBATH 3aBHIIEH] OYiKyBaHHsI 1 3HIKSHHS IOBIPHU B J10B-
roctpokogiit nepcriextusi (Wodak, 2015: 112; Fairclough, 1995). Anensiiist 10 cTpaxy KOpUCHA Uil KOPOTKOYACHUX MOOITi3aLLii,
aJie BUCHAXYE CYCHIJIbHHUN KaIliTal, sIKIIO CTa€ MocTiliHoro crparerieto (Mehrabian, 1971).

BuHCHOBKH Ta nepcrneKTHBH MOJAJIbIINX JIOCTIKeHb. Y CBOIil iHaBrypauiitaiii npomosi Bix 20 ciuns 2025 poxy doHanbx
Tpami 3HOBY ITPOJIEMOHCTPYBAB Ty caMy MalCTepHICTh MOBHOI CTHCIIOCTI if pUTMIYHOT HOBTOPIOBAHOCTI, siKa POOHTH HOTr0 MecemKi
MHTTEBO BII3HABAHMMH Ta EMOLIHHO 3aps/DKeHUMH: ahOPU3MH, TPUKOJIOHHU i aHAQOPH BUKOHYIOTH POJIb PUTMIYHUX KOTYILOK, 1110
MEePEeMOTYIOTh yBary ciyxada B OTPiOHOMY HampsMKy, 3MEHILYIOUH 3aMUT Ha JeTani i mijBuiyoun 3amut Ha fio (Trump, 2025;
Lakoff, 2004). I1s npocroTta — cuia, ajie it BogHOYAC 0OMEXKEHHs: BOHA JJ03BOJISIE IIBHIKO MOOITI3yBaTH eIeKTopar i chopmyBaTu

s
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YiTKUI HApaTUB «KPH3a—TMIOPATYHOK», alie CXHIbHA TPaHC(HOPMYBATH CKIaJHI MOMITHYHI MpobieMu B GiHAPHI CXeMH «MH/BOHNY,
1110 JKUBJISITH TOJISIPU3ALLIIO 1 3BY)KYIOTh TOpU30HTH Iy0iiunoro mianory (Wodak, 2015: 112; Mudde & Kaltwasser, 2017). HasiBHicTh
CHJIBHMX €MOLIIHUX anessiii — cTpaxy, o0ypeHHs, FOp/I0CTi — IOKA3ye, SIK PUTOPUKA MOXKE OJJHOYACHO 00’ €THYBaTH 1 PO3IIIATH:
BOHA CTBOPIOE CITUIBHICTD BCEPEANHI TPYIIH, alie 3a PaXyHOK BUTICHEHHS CKJIaHOI apryMeHTaIlil Ta ociabieHHs CyCHiIbHOI TepIH-
Mocri 10 inmix mormaais (Fairclough, 1995; Mehrabian, 1971). [IpakTiuHo Iie 03HAYAE, [0 PATOPHYHA e()eKTHBHICTS (IIBHAKICTS
BIUTUBY, HOIIHPIOBAHICTh Y MEIIalpoCTOpi) CYIPOBOKYETHCS PU3MKOM HAKOMUYEHHS MOJTITHYHOrO Oopry — Habopy OOIISHOK i
OYiKyBaHb, sIKi Tpeba KOHBEPTYBaTH B peaybHi IHCTHTYIIHHI KPOKH; iHAKIIIE PUTOPHYHUI KaIliTal [ePeTBOPIOETHCS HA HKEPETIo
po3dapyBaHHs i epo3ii goBipu 10 iHCTHTYTIB. TOMY peKOMeHIAIisl 1Sl BIAMOBIAATEHUX KOMYHIKATOPIB i MOMITHYHUX MEHEKEPIB
— He BiIMOBIISITUCS BiJ CHJIBHUX 00pa3iB, ajie CyMpOBOKYBATH IX MPO30PHMH MEXaHi3MaMM peastizallii: YaCOBUMH Opi€HTHpPaMHU,
BIAMOBIAATEHUME IHCTUTYIISIMH, KDUTEPISIMHU OLIIHKH ITpOrpecy — abu MOETHATH eHeprito cioBa 3 HaaiiHicTio ail. Jst 3MI i anami-
THKIB BUIUTMBAE iHIIA, ajie KOMIUIEMEHTapHa ropajia: He JHIIe PEeTPAaHCIIOBATH Tacia, a i «IepekiafaTny X Ha 3p0o3yMiii myOini
MeXaHi3MH BUKOHAHHSI, POOUTH (PAaKTUeK 1 CTABUTH MUTAHHS K came?» 3aMiCTh 3aXOIICHUX MOBTOPiB. HayKoBo 11e A0CTiKeHHS
JI0/1a€ eMITIPHYHY 1 TEKCTyaIbHY LIIOCTPALIiI0 YCTaICHHX TEOPETHYHUX MOJ0KEeHb PO (peiMiHT i momyJictebky putopuky (Lakoff;
Mudde & Kaltwasser), ajie HaroJoIye Takox Ha HeOOX1AHOCTI MOJATBUINX EMITIPUYHHX IEPEBIPOK: PENPE3eHTATUBHIX OMHUTYBaHb,
(hoKyc-TpyII, eKCIEPUMEHTAIBHUX CTY /i, SIKi PO3KPHIOTh, SIK KOHKPETHI AeMorpadiuHi rpynu iHTepIpeTyIoTh Ti 4M iHIIi BepOab-
Hi (HOpPMYJIH, | HACKIJIBKU MPOMOBHI OOILSTHKH MMEPETBOPIOIOTHCS HAa MONITHYHI pe3yabTaTd. ETHYHO %, MyCHMO mam’siTaTi: MOBa
niepa Mae JTiKyBajbHYy a00 pyHHIBHY CHITy — 1 BiZMOBiZaNbHICTh 3a i BUKOPUCTAHHS JISKHTH HE JIMILE HAa MOBLEBI, a i Ha rpoMa-
JSTHCBKOMY CYCIIJIbCTBI, Melia Ta eKCIIEePTHIN CIIIBHOTI, SIKi BU3HAYAIOTh, YH MiATPHMA€E PUTOPUKA KOHCTPYKTHBHE OHOBJICHHS, Y1
nornubuTh poskoan. OTxe, iHaBrypariiina putoprka Tpamia — 11e 0HOYaCHO IHCTPYMEHT HATXHEHHS i MOTEHIIiHA MACTKa: BOHA
PpO3masioe mparHeHHs 0 3MiHH, ajie JIKIIE [TOCIIiI0BHE Ta IPO30pe IePETBOPSHHSI CIIIB Y MONITHKY 3a0e3Me4nTh, 11100 «30J0THH Bik»
HE 3aJIMIINBCS JIUIIE MEeTa(oporo.
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CHELU®IKA NEPEKJIALY TYPEUBKHX ICTOPU3MIB TA APXABMIB
(HA MATEPIAJII YKPAIHCBKHUX NEPEKJIAJIB TYPEHBKOI XY JOXHbBOI ITPO3N)

Cmamms npuceauena 6usueHHIo 0cobausocmett nepekaady icmopusmie ma apxaizmie 6 yKpainCbKux nepekiaoax meopie mypeybkux
asmopie (P. H. I'onmexina, O. I[lamyxa, b. Kapacy ma in.). [Iposedeno 6ubipky yvoeo knacy ciig 3 mekcmis yKpaincbKux nepexknaois (K
CYUACHOI, MAK | KIACUYHOL mypeybKoi Xy00CHbOI Timepamypu NepesatcHo iCMopuyHoi memMamuKu), 36ipeHo NeKCUKoepapiunuLl cmamyc
JIeKCeM Y MYPeybKUX aKaoemivHux 1eKCUKOPADIMHUX GUOAHHAX (HASGHICIb Y CIOBHUKY 8IONOGIOHOI peMapKu, wo 6KA3YE HA NPUHALEC-
HiCmb JeKcemu 00 NACUBHO20 CLOBHUKOBO20 CKAAOY MYPeybKoi Mosu). 30itiCHeHO pO3NOOIL NeKCUUHUX OOUHUYD 3A MEeMAMUYHUM NPUHYU-
NOM, BUBHAYEHO MUNOBI JEeKCUKO-MEeMamuyHi epynu, npeocmagieni iCmopusmamu, ma 1eKcuKko-memMamudni epynu apxaismie. Busnaveno
OCHOGHI CnOCOOU NepeKady iCmopusmMie ma apxaizmie mypeybKoi Mosu, 00 AKUX 60AI0MbCA YKPAIHCLKI nepekaaoati, woo i3 30epedceHHIm
hopmu nepedamu maxodic i 3Micnm, 03HAUOMUMU YKPATHCLKORO Yumaya 3i cneyugikoro mypeyskoi peaiii, AKujo 6 ybomy € nompeda (36a-
JHCarOuU HA MICHI MYpeybKO-YKPAIHCbKI 8IOHOCUHU HA PI3HUX icmopuyHux emanax, 30kpema yacu Ocmancvkoi imnepii ma Kosauuunu).
Posxpumo 3micm kuo406ux nepekiado3naguux mepminie (mpanckoO0y8ants, 3HOCKA SIK OCHOBHUX CNOCo0I6 nepekiady ybo2o Kiacy Ciie).
Okpecieno 3az2anvhi menoeHyii y 36epescenti popmu mypeyvbkoi 0OuHuyl, a maxKoxtc 6Uunadku eu0osmin. Ilpoananizosano munosi mooeui
1n00Y008U OOKYMEHMATLHUX 3HOCOK OJisl PI3HUX JIEKCUKO-MEMAMUYHUX 2PYN, GUSHAYEHO CRITbHI NIOX00U 00 KOMEHMYEAHHS, NOSACHEHHS CIli6
00HO20 KIACY, ONUCAHO OCHOGHI MA (PaKyIbMamueHi enemenmu O pisHUX MUNOGUX Mooeiell 3HOCOK, CepeOHI0 ONMUMATLHY O0BICUHY
cunmaemu OJisi YHUKHEHHsl Nepeoomsidicersl 3at6ol0, Henompionoio inghopmayicio, enyukioneouynull xapakmep ingopmayii (icmopuuna
008I0Ka) 0151 iIcMOpU3MI6 Yu OLIbW cnpoujery nooavy 0Jisa apxaizmie (ananozii 3 cyvacnumu peghepenmamu). 30MUCHEHO 3ICMABHULL AHAI3
3HOCOK OJ151 0OHAKOBUX 30 CEMAHMUKOIO CIli8 3 MEeMOI0 8UsAGNEHHS OLNbIU 60A1020 6APIAHMA 3HAUOMCINEA YKPAITHCLKO20 YUMaya 3 mypeybKu-
Mu icmopudHuMU peaniamu. Po3xpumo nepcnekmusHicms ybo2o Hanpsamy 00CHiodiceHb Y KOHmeKcmi 0coonusocmell nepekiady bezexeisa-
JNeHmHOI 1eKcuKu, nepeoadi CemManmuKu YyHcoOMOBHUX Peaill.

Knrwowuosi cnosa: icmopusm, apxaizm, nacusHuil C108HUKOBUL CKIAO0, MPAHCKOOYB8AHHS, 3HOCKA.

Mariana Bondar,
Ph.D. in Philology, Associate Professor,
Department of Oriental and Slavic Philology,
Kyiv National Linguistic University

SPECIFICITIES OF TRANSLATION OF TURKISH HISTORISMS AND ARCHAISMS
(BASED ON UKRAINIAN TRANSLATIONS OF TURKISH FICTION)

The article is devoted to the study of the peculiarities of the translation of historicisms and archaisms in Ukrainian translations of
literary texts by Turkish authors (R. N. Guntekin, O. Pamuk, B. Karasu, etc.). A selection of this class of words from the texts of Ukrainian
translations (both modern and classical Turkish fiction, mainly of historical themes) was carried out, the lexicographic status of lexemes
in Turkish academic lexicographic publications was checked (the presence of a corresponding remark in the dictionary, indicating that
the lexeme belongs to the passive vocabulary of the Turkish language). The distribution of lexical units according to the thematic principle
was carried out, typical lexical-thematic groups represented by historicisms and lexical-thematic groups of archaisms were determined.
The main methods of translating historicisms and archaisms of the Turkish language, which Ukrainian translators resort to in order to
convey the content while preserving the form, to acquaint the Ukrainian reader with the specifics of Turkish realia, if there is a need for
this (taking into account the close Turkish-Ukrainian relations at various historical stages, in particular the times of the Ottoman Empire
and the Cossack period). The meaning of key translation terms is revealed (transcoding, footnote as the main methods of translating this
class of words). General trends in preserving the form of the Turkish unit, as well as cases of modification, are outlined. Typical models
of constructing documentary footnotes for different lexical-thematic groups are analyzed, common approaches to commenting, explaining
words of the same class are determined, basic and optional elements for different typical footnote models are described, the average optimal
length of a syntagm to avoid overloading with unnecessary information, the encyclopedic nature of information (historical reference) for
historicisms or a more simplified presentation for archaisms (analogies with modern referents). A comparative analysis of footnotes for
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semantically identical words is carried out in order to identify a more successful option for the Ukrainian reader to get acquainted with
Turkish historical realias. The prospects of this area of research are revealed in the context of the peculiarities of translating non-equivalent
vocabulary, transmitting the semantics of foreign-language realias.

Keywords: historicism, archaism, passive vocabulary, transcoding, footnote.

VkpalHCBKI MepeKIa TypebKol XyI0KHbOI TPO3K 3aCBiJUMIN BUCOKY YaCTOTHICTh BXKMBAHHS JIEKCEM, SIKi HaleXaTh 10 Ta-
CHUBHOTO CJIOBHHKOBOTO CKJIaIy, 30KpeMa i1cTOpU3MiB Ta apxai3MiB. Lle moB’s3aHO 13 3araJbHOI0 TEHACHIIEIO 0 iCTOpu3My (3aJ1i0-
OnenicTio B icropuuHe MuHyJse Typeuunnu, 30kpema yacu OcMaHcbKo1 iMmiepii Ta mporosomeHHs Typeupskoi Pecy0miku), HaBiTh
y TBOpax, sIKi HalMCaHi He HA ICTOPUYHY TEMATHKY.

IcTopusmu Ta apxaizMu BUMararoTb OCOOIMBOI yBard NepeKiaaadiB Ta MOMIyKY HaHOIIbII BAATMX COCO0IB MEpeKIany, OCKiIb-
KM 9HTay IJIbOBOI ayIUTOpIi 3a3BUYail HEe BOJIOI€ iHPOPMAIII€I0 PO TypeubKi iCTOpUYHI peatii. Y HbOMY KOHTEKCTi aKTyaIbHUM
€ JOCIHIPKEHHS MOXKJIMBUX 3ac00iB Ta croco0iB mepekiany IbOro KiIacy CIiB Ta BCTAHOBICHHS MPABUIBHOTO aJTOPHUTMY pOoOOTH
nepexagaya.

BuByenHio cneungiku nepekiaxy apxai3miB Ta iCTOpU3MIB B 3apyOLKHUX XYZOKHIX TBOpaxX NPHUCBSYECHI HAyKOBI IMpari
H. binoyc, O. I'ypeskoi, JI. Tepeminko, K. O. I'ymennoi, T. Jlacincpkoi, M. P. TkauiBcpkoi Ta iH. 31e011bIIOrO 1i JOCIIIKESHHS
3IIHCHIOIOTHCS Ha MaTepiali icTOpuYHuX poManiB. Ha MaTepiani ykpalHCEKHX MepeKiIaiiB TypebKoi Xy10KHbOT IPO3H JOCIiIKECH-
HS 1Ie HE 3A1HCHIOBATIOCS, X04a CTAHOBUTH HEaOMSIKY aKTyallbHICTh, OCKIIBKH Y XXI CTONITTI HOMITHO aKTHBi3yBAJINCS XyAOKHI
MEepeKIIaan 3 TypPeIbKoi MOBH, 30KpeMa TEKCTIB Ha ICTOPUYHY TEMATUKY. IcTOpUYHO MapKoBaHa JIEKCHKA BUCTYIIA€ OCHOBHHM 3aC0-
OOM BiITBOPEHHS ICTOPUYHOTO KOJIOPHUTY, BU3HAYAE XPOHOTOI TOTO YU 1HIIOTO XY0KHBOTO TBOPY.

Merta nociiKeHHs — IpoaHali3yBaTi crieu}iKy mepekiany TypeUbKUX iCTOPU3MIB Ta apXai3MiB B yKPaiHCHKUX MEPEKIaaax.

JloCSTHEHHS TOCTaBIEHOT METH MOJKIIUBE IIIAXOM BHKOHAHHS TaKUX 3aBJaHb: BiIiOpaTH iCTOpU3MH, apXai3Mu; BU3HAUUTH THU-
TIOB1 JIEKCUKO-TEMAaTHYHI IPYITH; BCTAHOBUTHU CIIOCOOH MEpeKiIagy IbOTO KIacy CliB, IKUMH IOCITyTOBYIOTHCS MEpeKiaaadyi.

VY TypenpKux akaJeMiuyHHX JICKCHUKOrpa(iyHUX BHIAHHSAX ICTOPU3MHU Ta apxai3Mu MaroTh 0coOnuBI Mapkepu: esk. — eskimis
(apxaizm), tar. — tarih (icropusm). Lle 103BoIMIIO GE3MOMUIKOBO BifiOpaTH JIGKCHYHI OJMHMII MMACHBHOTO CIIOBHHKOBOTO 3aracy
MOBH (ITACUBHOTO CJIOBHHKA).

Po3nopain ciiB 3a TeMaTHYHUM MPUHIMIIOM J1aB MOKJIUBICTh BUIUIUTH TaKi JIGKCUKO-TEMaTHYHI TPYIH apXai3MiB Ta iCTOPU3MIB:

HA3BU Jep:KaBHUX oprauiB: Divan — (icmopuzm) [uean; Ha3BU aAMiHICTPATUBHMX OAMHMUb: bucak — (apxaizm) 6yoorcax,
sancak — (icmopuszm) canoocak; Ha3BU THUTYJIB: hiinkar — (icmopuszm) eionkap, valide sultan — (icmopusm) eanioe-cynmarn,
sehzade — (icmopusm) wexzaoe, sadrazam — (icmopuszm) cadpaszam; Ha3BU KepiBHUX Nocan: beylerbeyi — (icmopusm) Oeilrepoell,
defterdar — (icmopusm) oegpmepoap, mutasarrif — (icmopusm) mymacappugh, miilazim — (apxaizm) mrwonazim, nazir — (apxaizm)
Hasup, subasi — (icmopusm) cybawi, vezir — (icmopusm) 6i3up; Ha3BU BiCbKOBUX YMHIB: bostancibasi — (icmopusm) 6ocman-
Oorcubawu (bocmanoxci-oawi), ¢avus — (icmopusm) uagyut, ¢avusbasi — (icmopusm) vasywbawi, kolagasi — (icmopusm) xonazacu
(xon-azacu), pasa — (icmopusm) nawa, sipahi — (icmopusm) cunaxii, ug beyi — (icmopuszm) yubeil, yenigeri — (icmopuzm) aHuyapu,
zemberekgi — (icmopusm) 3embepexuu; Ha3BU aATPUOYTIB BJAAU: tugra — (ICTOpU3M) myepa; HA3BU HAKA3iB, TiT0BUX TOKYMEHTIB:
berat — (icmopusm) bepam; Ha3BM OpAeHiB: medcidiye — (apxaizm) medscudic; Ha3BM rPOLLIOBUX OAUHMIL: para — (apxai3m) napa;
Ha3BU NOAATKIB: devsirme — (icmopusm) Oesuwiupme; HA3BH OAMHULL BUMIPY: dirhem — (apxaizm) oupxem, okka — (apxaizm) oxxa;
3BepTaHHA (couiajbHi rOHOpaTUBM): hemsire — (apxai3m) xemuupe (cecmpuyxo); Ha3BU PeNiriiiHUX 3BaHb, TUTYJIIB, MOCAN;
abdal — (icmopusm) aboan, kadr — (icmopusm) xaodii, kazasker — (icmopusm) xasackep, seyit — (apxaizm) ceiio, softa — (apxaizm)
cogpm, seyhiilislam — (icmopusm) wetixynviciam (wetix-yav-icnam), baba — (apxaism) 6aba, miiderris — (apxaizm) mrodepuc,
ulema — (apxaizm) yrem; Ha3BM Miclb pesiriiiHux 3i0paHp, pesiriiHUX M0KepTB, peJiriiiHUX npaBu: cer — (apxaizm) oxcep,
ilmihal — (apxai3m) inemixane, keskiil — (apxaism) xewxyni, tekke — (icmopusm) mekke; Ha3BM peJIriliHUX cnopya Ta iX 4YacTHH:
muvakkithane — (apxaizm) mysaxximxane, dergah — (icmopusm, apxaism) Oepr, Ha3BM OCBITHIX 3aKkaniB: idadi — (apxaizm) idadie,
riistiye — (apxaizm) pywioic; Ha3BH BePCTB HaceJIeHHs: derebeyi — (icmopusm) Oepebetl, timarci — (icmopusm) mumapodxici; Ha3BH
NPUCIYTH: ¢esnici — (apxai3zm) yacnedorci, i¢ oglant — (icmopuszm) ivonan, kalfa — (apxaism) kanga, kilerci — (apxaizm) xinepoaici,
nedime — (apxaism) nedive; HA3BU JIOAMHU 32 BUAOM AissibHOCTI: meddah — (apxaism) medoax, muallime — (apxaism) myannime;
Ha3BHU OyliBeJib, NPUMillleHb Ta IX YAaCTHH, apXiTeKTYPHUX JAeTajeii: han — (apxaism) 3aixcooxcuil 06ip, harem — (icmopuszm)
eapem, kervansaray — (apxaizm) xapasan-capaii, selamlik — (apxaizm) cenamaux, haremlik — (icmopusm) eapemnux, sahnigin —
(apxai3m) waxuiwun; HA3BU eJIEMEHTIB HALIOHAJILHOIO OJATY Ta FOJOBHMX YOOPIB: carsaf — (apxaizm) uapwaq, fes — (apxaizm)
ecka, ferace — (apxaism) gpepadarce, kiilah — (apxaizm) kronax, pege — (apxaizm) neue, salta — (apxaizm) canma, serpus — (apxaizm)
cepnyut, yasmak — (apxaizm) awmax (auwmae); Ha3BM 3aco0iB nepecyBaHHs: mahfe — (apxaism) mazghe, tahtirevan — (apxaizm)
maxmipesan.

Sk 6aunMo, ICTOPU3MH B TYPELBKUX TEKCTaX HaJeKaTh MEPEBAXKHO 0 CYCHUILHO-MIOMITUYHOI, peiriiiHoOl IEKCHKH, a apxai3-
MH — JI0 TOOYTOBOI.

AHali3 THUIMOBHUX CIIOCO0IB IMEpeKiIagy IbOro KJAcy CIIiB 3aCBiAYMB 3arajbHy TECHACHIIIO BIATBOPEHHS LUX IeTEPOTCHHUX
OJMHUI B yKPATHCHKUX TEPEKIaax, a caMe uepe3 TPaHCKOyBaHHs a00 MOE€HAHHS TPAHCKOIYBAHHS Ta 3HOCKH.

VY BHIIeHABEACHUX MPHUKIAAAX YITKO MPOCTEKYETHCA JTOCUTH MOCTIOBHA Nepeiada 3ByKOoBoOi Ta/abo rpadiunoi popmu criosa
TypenbKOi MOBH 3aC00aMU a0eTKU YKpaiHChKOiI MOBH (30€peKeHHs MOABOEHHS, Iiepeaada M sIKOCTI MpUrosiocHoro 1 ta in.), Tpa-
IUIIOTHCS BapiaTUBHI ()OPMH, IO OB’ SI3aHO 3 HASBHICTIO CrIeU(IYHUX Typenbkux mitep (0, U, §), map g — h, i — 1 Tomo. Xoua i
HETIOOJMHOKI BHIIAIKH IaNTATUBHOTO TPAHCKOAYBAaHHA («KOJIM (opMa ClIOBa y BUXIJHIM MOBI JeNI0 afanTy€eThCst 10 (POHETHYHOT
Ta/ab0 rpaMaTHYHOI CTPYKTYpH MOBH nepeknany») (Kapaban, 1999: 21): HaporienHs, yciueHHs, 3aMiHa TOJIOCHUX YU MIPUTOJIOCHUX
Tomo. DIKCYIOTHCS TaKOXK 3MIHM Y HAlICAaHHI CJIIB Pa3oM, OKpeMo, uepes aedic.

[Ipu moegHaHHI TPAaHCKOAYBAHHS 31 3HOCKOIO (BHHOCKOIO), TIEpeKIagadi BIAIOThCA 10 JOKYMEHTAIBHOI 3HOCKH, MOsIBA SIKOi Y
TEKCTI MepekIagy 00yMOBJICHA PI3HHUIICIO y KyJIBTYPOJIOTIYHUX 3HAHHSAX aBTOPa OPHUTiHATY Ta YHTaya MEepPeKIasy Ta BUCBITIICHHAM
iH(popMalii, sKa KOPECIOHAYE 3 KyIbTYPHO yHiBepcanbHUM 3HaHHAM (Dporosa, 2020: 101).

AHaJti3 3HOCOK, 3alIPOTIOHOBAHUX YKPATHCHKUMHU MEpeKIagadaMu, JO3BOJIUB BUAUINTH THIIOBI MOJeNi MO0y 10BH.
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L{uBinbHI, BIfICPKOBI TUTYIH Ta MOCAAM MYCYJIbMAHCBKHX TYXOBHHX OCi0 B 3HOCII MarOTh OCHOBHHI KOMIIOHEHT «THTYJI
KOI0?»: clonkap (nosenumens, 61aouxa) — mumyn ocmancvkoeo cyaimana (Ilamyk, 2012a: 101); sanioe-cynman — mumyn mamepi
cynmana 3a yacie Ocmancwvkoi imnepii (Ilamyxk, 211: 56); betinepbeii — mumyn nawis, namicHuxie na 3agouosanux semnax (Ilamyk,
2012a: 346); kazackep, welx-yav-iciam — Ui MUmMyau ma nocaou MycyIbMaAHCbKUX 0yXoeHux ocio y cynmancokiu Typeyuuni
(Trontekin, 2015b: 59).

ITosICHEHHS MOYK€ MICTUTH KOMIIOHEHTH «TOJIOBHHUID», «T0JI0BA», KCTAPIIMI»: 6a1i0e-CyIman — Mamu Cyaimand, 20106HA HCiH-
xa Ocmancwroi imnepii (T'ontekin, 201 1c: 285); cagpazam — cmapwuii eisup (Ilamyxk, 2012b: 610), caxpaszam (BeqTHKHi Bi3up) —
207106a ypsa0y ocmancokoi imnepii (Ilamyk, 2012a: 346); «HaliBUILA AyXOBHA 0c00a»: «HaliBUIA JyX0oBHA 0c00a B OcMaHChKil
iMnepii»: weiixyavicnam — naiisuwa oyxoena ocova 6 Ocmancokiti imnepii (Ilamyk, 2012a: 144).

Bui BIIaCHOCTI NOSICHIOIOTBCS Yepe3 MOJENb «Ha3Ba + Pi3HOBH/ BeJIMKOro (eoaIbHOTO 3eMe/IbHOT0 BOJIOAIHHSA + apeal
NOLIMPEHHsT + BHAW» 3 0a30BUM KOMIIOHEHTOM «Pi3HOBH/ (he0/1ajIbHOTO 3eMeIbHOT0 BOJIOMIHHS»: XAC — DI3HOBUO 6ENUKO-
20 eodanvroco zemenvroco 6onodinnsa ¢ Ocmancwriti imnepii (Ilamyk, 2015: 209); xac, 3eamem, mimap — pizHosuou ¢eooans-
HUX 3eMeNbHUX HAOLLeHb 3a GIliCbKO8Y CydcOy 6 ocmancoki Typeuyuni, wo pisnunucs 3a o6csicom 00xo0y i (popmoro 61acHocmi
(TTamyk, 2015: 300).

HasBu Bilichk 3a MOJIEIUTIO «Ha3Ba + BHJ BilicbK + 4yac icHyBaHHs + cnemudika»: suuyapu (myp., 6yke. — HOGe BIlICbKO) —
peayapHa mypeyvbka nixoma, wjo icHysana 3 opyeoi nonogunu 14 cm. oo 1826 poxy. Cnouyamky KOMNIEKMY8ANACA 3 NOJIOHEHUX I0HA-
Ki6, nisHiule — 3 HABEPHYMO20 6 ICIAM XPUCTMUAHCLK020 HaceneHHs niokopenux kpain (Ilamyxk, 2012a: 14); cunaxii — ¢ Ocmancokiil
imnepii 6oinu xasanepilicvKux 3a2omie , aAxki 6 15-18 cm. exoounu 0o pezynaprnoeo giticoka (Ilamyxk, 2012: 38); cunaxi — eoinu cyaman-
CbK020 KABANEPIliCbK020 KOPNYCY, AKi 00epaHcysanu 3emenvHi y2ioos 3a necenns giticokoeoi cnyocou (Ilamyk, 2015: 110).

Ha3zBu oci0, sKi KOMaHIyIOTh NEBHUMH BIHCHKOBUMH OJJMHUIIAMH, MOSICHIOIOTHCS 32 MOJEIUII0 «HA3Ba + KOMaHIUP (Ha4aib-
HUK, CTAPLIMHA) + mapoe3ain + mimerai»: 6ocmaodoci-6awi (8i0 mypeyvk. 6ocman — cad) — 8apma 8 CyImMancoKOMy caoy, Ky
enepue Hacmanosus Cynetiman 1. Hauanonux yiei apmu, 60cmanodxci-daii, 8UKOHY8a68 00HOUACHO 0008 A3KIL 207106HO20 HALNANA-
ua HAO CYIMAHCLKUM NALAYOM, NOPMOBO2O IHCnekmopa ma Hadanehuka noaiyii ¢ cmoauyi (I'toutekin, 2011e: 18); 6ocmanoocu-
bawu — cmapwiuna Hao kamamu 8 ocmancvkomy cyoi (Ilamyxk, 2012b: 417); yuberi — komanoup npukOpOOHHUX GiliCbK MIOPKCLKUX
oeporcas Cxionoi Anamoanii, a 32000m i Ocmancokoi imnepii (Ilamyk, 2012b: 495).

3arayibHi Ha3BM OCBITHIX 3aKJIaJiB PO3KPHBAIOTHCS B TAKMX MOJENAX: «HA3Ba OCBITHBOIO 3aKJajgy + THI OCBITHHOIO
3aKJaly + KiIbKicTh KJIaciB + yacoBuii Mapkep + pyHKIiOHAJbHEe NPU3HAYEHHA»: MIOIbKIE — WKOLA 3 NIO20MOBKU YUBITLHUX
yunognuxie (I'ontexin, 2015a: 28), medpece — dyxosna wixona ('tonrekin, 2011d: 272); pywodic — nepwi vomupu knacu cepeonsoi
wronu 6 Ommomancokii Typewuuni (Toutexin, 2011d: 160); ioadic — cmapwi knacu cepednvoi wikoau 6 cynmancokii Typeuuuni
(Trontekin, 2011d: 172); pywmic — nepwi uvomupu knacu cepeonvoi wikoau 6 Ommomancoriti Typeuuuni (I'ontexin, 1973: 113);
ioaodic — cepeons wrona (l'outexin, 1973: 121).

HasBu rosoBHHX yOOPIiB MOSICHIOIOTHCS Yepe3 MO/IeIIb «Ha3Ba + roJIoBHU y6ip + vostoBiumii (kiHoumii) + MaTepiai + cro-
ci0 BUKOpHCTaHHS + YacOBHil MapKepy, B sKiii 6a30BHil KOMIIOHEHT «T'OJOBHU YOip»: cepnyw — conosnuii yoip (Ilamyk, 2012a:
336); xronax — eonosnuii yoip (Ilamyx, 2012a: 563); xronax — dasHiti eonosnuil yoip xouiunoi popmu (Kapacy, 2010: 17).

HasBu TpaauuiiHOro TypenbKoro oAsry MarTh CBOT TUIOBI MOJIENi MOSCHEHHS: «Ha3Ba + :KiHOYHi oasr + pisHOBHU] (T0JI0-
BHUI Yy0ip, pi3HOBH YaapH, JIerkoro NOKpHBaJa, Jerkuii cepnaHok, pisHOBUA XyCTKH) + ici1am + crocid BUKOpUcTaHHs +
KOJIip + Moxi6HicThY»: uapuwag — mpaouyitinuii mypeyvkuti scinouuti oosie (Fourexin, 2015b: 24); vapwagh — piznosuo uaopu,
J1e2K020 NOKPUBANA, SIKUM HCIHKU-MYCYIbMAHKY 3anunaiomecs 3 2onoeu 0o nie (Ilamyk, 2010: 25); vapwagh — nokpusano mycyno-
mancorux ocinox (Fonrexin, 2011d: 15); vapwagh — neexuii cepnanox, sKum HCiHKU-MYCYIbMAHKU 3ANUHAIOMBCS 3 201106U 00 Hie
(ITamyxk, 2012a: 55).

Pi3HOro pojy HaKMIKH TIyMauyaThCs 3a MOJCIUIIO «HA3Ba + Pi3HOBHI oAsry (Byallb, CiTOYKA, XyCTKA, HOKPHBAJIO, 3aIH-
HaJ/lblle, HANIMHAJbIE) + pyHKIiOHAILHE NPU3HAYEHHS + icaam»: Aaumax — xycmxa, wo 3axpusae pom (I'tonrekin, 2011e: 72);
SAWMAK — Y MycyIomMan monenvke 3anunanvye na ooauyys (I'rontekin, 1973: 7); aumae — xyemka 6 mycyromanox (I'onrexin, 1973:
154); neue — nanunanvye na o6auuus, sike nocsame mycyromanxu (I'tontekin, 1973: 182); neue — cimouxa, sxo010 mycynomanxku 3a-
xkpusaroms obnuyya (Ilamyxk, 2012a: 263).

Sk 6a4nMo, TypeLbKi ICTOPU3MH Ta apXai3MH B YKPaiHChKHX MEPEKIaiax BiIPi3HAIOTHCSA BUCOKOIO YaCTOTHICTIO, 10 3yMOBJICHO

TIpoaHasi3oBaHuii HAMH MaTepiall 3acBiAYMB, 1[0 ICTOPU3MH, apXai3MH € BaKJIMBUMH MapKepamMy MPOCTOPOBHX Ta YacOBHX
KOOP/IMHAT XyJ0)KHBOTO TEKCTY (SIK Yy CYCHiIbHO-TOMITHYHIN IUTOLIMHI, TakK i B TOOYTOBI#), 1110 MOKIMKAHI PeaTiCTUIHO BiATBOPHTH
JKUTTS TIEBHOTO Mepiojly, 4acTo MaloTh Hal[iOHaJIbHE 3a0apBiIeHHS, OCOOIMBO B KOHTEKCTI 3iCTAaBJICHHS JBOX aOCONIOTHO Pi3HUX
KyJIBTYp (TypenbKoi Ta yKpaiHCBHKOT).

Bubip crioco6iB mepeknaay aeTepMiHOBaHHI 00paHOO cTpaTeriero. B ykpaiHChKUX Mepekiiagax Iie cTpareris apxaizaiii, abo
icropu3auii (Ha BiMiHy BiJl MOJIepHi3allii, HIBEIIOBaHHs), IPOTE HE HIULSIXOM IOLIYKY apXai3My-eKBiBaJIeHTa B MOBi-TIepeKIIaay, a
3HAOMCTBOM 3 TYPELBKOIO PeasIi€io, 10 BiANOBiAE 3arajJbHOMY TSDKIHHIO 10 (opeHizalii npu mepexiaai TypeubKux XyJ0KHIX
TBODIB.

VkpalHchKi mepeknaiadi s nepeaadi TypebKux iCTOPU3MIB Ta apXai3MiB, MOCIYTOBYIOTHCS TPAHCKOYBAaHHIM (TPaHCKPHII-
Li€10, TPAHCIIITePALi€l0, aIalITHBHUM TPAHCKOAyBaHHIM) 200 BIAIOTHCS /10 TIOEAHAHHS KIJIbKOX CIIOCOOIB MepeKiiasy: BiITBOPSHHS
(GOpMH LIISIXOM TPAHCKOAYBaHHS Ta MOSICHEHHS 3MICTY TypeLbKOi peatii y ToKyMeHTallbHii 3HocHi. Bubip BapiaHTy 3a/IeKHUTh Bif
opieHTallii Iepekiaaya Ha IeBHUI PiBeHb MirOTOBKM YUTaya LIIOBOI ayAUTOPIl, a TAKOX 0OPaHOTr0 aBTOPCHKOTO CTUIIIO Moa4i
HOBOI iH(popMaril (iHTeTeKTyai3m, qeraizanis GakTHIHOTro MaTepiany, iICTOPHYHUIT €KCKYPC, 3BEPHEHHSI 10 JOTHIHUX TEM TOILIO).
Ipodecionanizm mepeknazada BUABISETbCA y OadaHCI MK PO3KPHUTTSIM HAlliOHAJBHOI criern(iky Typenbkol peatii (akueHT Ha
(byHKIIOHAIBHOMY TIPH3HAYCHHI, CrIeHn(piYHIX 0COOINBOCTSIX, CIIBBIJHOLICHHI 3 PealisIMU JIHIBOKYJIBTYPHOT'O IIPOCTOPY YNTAYa)
1 BOIHOYAC CKOH/ICHCOBAHOCTI iH(pOpMALIil, BIZICYTHOCTI epeoOTsHIKEHHS 3aiBUMU JISTAIISIMU.

Amnaniz cneuudiky mepekiansy TypelbKHX iCTOPU3MIB Ta apXai3MiB € MEepPCHeKTUBHUM HANpPSIMOM IMEPEKIIaJ03HaBUMX JIOCITi-
JUKeHb, OCKITBKY PO3KPUBAE 3arajibHi TeHACHIIT MepeKiialy TypelbKiX peaiiii 3aranom ta creiudiky rmepekiany [boro Kiacy CliiB
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30KpeMa, 103BOJISIE MIISIXOM MOPiBHSAHHS BUSIBUTH HAWOIIBII BAAJI BapiaHTH NEepeKiIaay, BCTAHOBUTH 00csr HeoOXiaHol indopmarii,
THUIHU KOHJEHcalil iHpopMmarlii, OCHOBHI Ta (paKyIbTaTUBHI KOMIIOHEHTH, YHI(iKyBaTH Miaxoau mojaadi inpopmarii.
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TEPMIHU-HOMEHUW HA ITO3HAYEHHS JIITAJTbHUX AITAPATIB ¥ éHFJIIfICBKIFI
I HIMEIBKIN MOBAX: KJIACU®IKALIS, OCOBJUBOCTI HOMIHALII, 3ICTABJIEHHS

Cmamms mae na memi onucamu ocoOaUB0CMI HOMIHAYII ma cucmemamusy8amu HA36U TiMAaibHUX anapamie y aueioMOo8HIl ma Hi-
MeYbKOMOBHIL mpaduyisx. AkmyaneHicmo yiei HAyKo8oil po36ioKU Yy MoMmy, w0 NUMAHHI KOHMPACMUGHO20 AHANIZY MEPMIHIG-HOMEHI8 y
MIHCMOBHOMY 3ICMABNIeHHI NOMpebye pemenbHo20 8UBYeHHs. Y pobomi Kiacughikosano mepmiHu-HOMeHU Y HA36AX JIMATbHUX anapamie
Benukoi Bpumanii, CLLIA ma Hiveuuunu 3a onomacmuunumu mooensimu. Teopemuune niorpynms CRUpaemscsi Ha nioxoou 00 mepmiHom-
60peHHsl, HoMeHKAamypu ma enonimii 6 npaysax 1. Acmyxosuy, H. Hixyninoi, O. Ilasnosoi, M. J{3106u, O. I1. Kosarvuyk, O. Pomarnosoi,
JI. Xaninoscwroi, JI. Typoscvroi, R. Arntz, G. Budi, H. Felber, K. Kageura, R. Temmerman. Mamepianom 0ocniodxicents ciyeye penpe-
3eHMAMUBHULL KOPNYC AH2IOMOBHUX | HIMEYbKOMOBHUX HOMIHAYIU AimanbHux anapamis Kinvkicmio 620 oounuys 6i0i6panux memooom
CYYINbHOT BUOIPKU 3 BUPOOHUYUX KAMANO2IE, eHYUKIONEOUUHUX O0BIOHUKIE, 2aly3e8UX 0211510i8 3 4acie 3apodcents agiayii 00 2025 poky.
Onucano maki mooeni: HOMeHU-enoHIMU (81aCHe AHMPONOHIMU, YMBOPEHI 8I0 0COO0BUX IMEeH/npi36uwy) ma HomMeHu-pipmonimu (npeo-
cmaegiieHi KOpRopamusHo0 aHMpPONOHIMIENW), 0OPA3HI HOMEHU, SIKI PO3NOOLISEMO HA NIOZPYAU: HOMEHU-MIGQOHIMU (o Micmsamb iMeHa
MipiuHUX 2epoi8), HOMEHU-300HIMU MA HOMEHU-QPIMOHIMU (00 CKAAOY AKUX 6XOOSAMb JeKCeMU HA NO3HAYEHHS HA36 MEAPUH [ POCIUH),
HOMEHU-MONOHIMU (3 2eoepadhiynumu 06’ ckmamu 8 ck1aoi), HOMEHU 3 KOMRNOHEHMOM HA NO3ZHAYEHHSL AGUL NPUPOOU, HOMEHU-KOCMOHIMU
(o 6KAIOYAIOMb HA36U NAAHEN MA KOCMIYHUX S68UUY), A MAKOXC abpesiamypHO-yugposi HomeHnu (npedcmasieni aigpasimuo-yugpposumu
Kooamu), 2i6puoHi HomeHnu (1eKcemu 6 NOECOHAHHI 3 abpesiamypHO-YuUdPoOBUMU/IHOEKCHUMU NO3HAYEHHAMU). 3ICMAasHUll aHani3 GUAGIAE
HAYiOHANbHO-KYIbMYPHI 0COOIUBOCMI HOMIHAYIL: OGPUMAHCbKA MPaduyisc 0eMOHCIMPYE nepesazy enoHIMHUX HA36 | 0OPA3HUX NeKCUYHUX
HOMIHAYITL Y pAHHLOMY REPIOdl PO3GUMKY AGIayii 3 NOCIYNOBUM NEPEX00OM 00 IMIULAHUX HOMIHAYI, AMEPUKANCOKA CUCTEMAd OeMOHCMPYE
HAauBUWy 4acmKy IHOeKCHUX i 2ZIOPUOHUX NO3HAYEHb. Y HiMeybKill oHoMacmuyi nepesaxcaroms abpesiamypHo-yugposi nominayii. 3anpono-
HOBAHO MAKOIIC PO32TA0 0COONUBOCEN HOMIHAYIU 8 OiAXPOHHOMY ACNEeKMI 3 YPAXYBAHHAM ICIOPULHUX | 2A1Y3e6UX YUHHUKIE.

Kntouosi cnosa: Homer, mepmin, enoHim, agiayiiiHa mepmiHOCUCmeMd, 3iCMagHUL AHAI3.

Maksym Oleniuk,

Ivan Franko National University of L viv

NOMEN-BASED TERMS FOR AIRCRAFT IN ENGLISH AND GERMAN:
CLASSIFICATION, NAMING FEATURES, AND CONTRASTIVE ANALYSIS

The article aims to describe the peculiarities of nomination and to systematize the names of aircraft in the Anglophone and German-
language traditions. The relevance of this study lies in the need for a careful contrastive analysis of nomen-based terms across languages.
The paper classifies nomen-based terms in the aircraft names of Great Britain, the United States, and Germany according to onomastic
models. The theoretical framework draws on approaches to term formation, nomenclature, and eponymy presented in the works of 1.
Asmukovych, N. Nikulina, O. Pavlova, M. Dziuba, O. P. Kovalchuk, O. Romanova, L. Khalinovska, L. Turovska, R. Arntz, G. Budi, H.
Felber, K. Kageura, and R. Temmerman. The research material is a representative corpus of 620 English- and German-language aircraft
names selected by exhaustive sampling from manufacturers’ catalogues, encyclopaedic handbooks, and industry reviews, covering the
period from the dawn of aviation to 2025. The following models are described: eponymic nomens (proper anthroponyms formed from
personal names/surnames) and corporate eponymic nomens, as well as figurative nomens, subdivided into: mythonyms (containing names
of mythic heroes), zoonyms and phytonyms (including lexemes denoting animals and plants), toponyms (geographic names), nomens with
components denoting natural phenomena, and cosmonyms (including names of planets and celestial phenomena), in addition, alphanumeric
nomens (letter-number codes) and hybrid nomens (lexemes combined with alphanumeric markers). The comparative analysis reveals
culturally specific features of nomination. The British tradition demonstrates the preference for eponymic and figurative lexical nominations
in the early period of aviation, with a gradual shift toward hybrid nominations; the American system exhibits the highest share of code-based
and hybrid designations. In German onomastics, alphanumeric nominations predominate. The study also considers nomination patterns
diachronically, taking historical and industrial factors into account.

Keywords: nomen-based term, term, eponym, aviation terminology system, contrastive analysis.

B mporeci TBopeHHs Ta 30aradeHHs] TEPMIHOCHCTEM MOBH BifOyBaeThesl HU3Ka mporneciB. OHNUM 13 HUX € TeXHOJIOTTYHUIT po3-
BUTOK CYCIIUILCTBA, SIKAH Oe3M0ocepeIHhO BIDIMBAE HA PO3UIMPEHHS Ta OHOBJICHHS TEPMIHOJOT] Oyab-sKoi ramy3i. HoBi TepminoIO-
TiYHI OIMHHIII CTBOPIOIOTHCS Y BIATOBI/Ib HA TIOSIBY HOBUX SIBUILL, TOHSTbH, aIlapaTiB.

ABiartis — 11e 0JJHa 3 HAWMOJIOAIINX Taly3el HayKH, sKa, BiIIOBIIHO, HAaKTUBHIIIIE PO3BUBAETHCS Ta MPOAYKY€E HOBI TEPMiHH.
CyTTeBHI NMPONIAPOK TAKNX HOBOCTBOPEHUX OJMHHUID CKIANAIOTH TEPMiHH-HOMEHH, SIKi OEJHYIOTh MOBHI, iICTOPHYHO-KYJIBTYPHI
Ta MapKeTHHroBi (yHKIii. Taki TepMiHH XPOHOJIOTI3YIOTh MOSBY HOBUX OJMHHUIIL Y MOBI aBiailii, BiIMapKOBYIOYH TEXHOJOTIUHY
HOBH3HY, (DOpMYIOTH TpaauIii BUPOOHHYNX OpPEHIIB 1 BiMOOpaKaOTh X KOPIIOPATHBHHUN IMIIDK, @ TAKOXK BIIA3EPKATIOIOTH Xa-
pakTepHHil HaliOHANBHUI cTIIb. [Tompyu 3HAUHY yBary JOCIIAHHKIB 0 L[bOTO MUTAHHS, Iie He OYJI0 NPOBEACHO KOHTPACTUBHOTO
aHali3y TepMiHIB-HOMEHIB y M>KMOBHOMY 3iCTaBJICHHI, 1 caMe Ie CKIIaJla€ aKTYaJIbHICTh IIbOTO JOCIIIKCHHS.

AHani3 ocTaHHIiX nociaimxkens i myOuaikauniid. TeoperwdHi 3acamm IIi€i PO3BIAKH TPYHTYIOTBCS Ha MpAaIiX BITYUIHIHUAX
i 3apyODKHHX JOCTIIHUKIB, SIKi BHOKPEMIJIM OCOOIMBOCTI HOMEHIB, 3allPOIIOHYBAIH iX NediHIIlil, OKPECIMIN MiClle HOMEHKIIa-
TYpHHUX TEPMIiHIB Y TEPMIHOCHCTEMI MOBH, OIMCAIH 1X XapaKTEePHI O3HAKH Ta BIIIMIHHOCTI BiJl CYMIKHUX MOHSTb, K OT TEPMIiHIB,
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OHIMIB, enoHiMiB, anensaTuBiB. Tak, H. HikyniHa cucTemarusye AMCKYCii [00 MOHSTTS “HOMeH” B YKPaiHChKIH i 3apyOixkHiit iHT-
BICTHIII Ta BUOKPEMJIIOE TaKi HOro o3HakW sK: pedepeHiiiina cTabiIbHICTh (3B’5130K i3 KOHKPETHHM 00’€KTOM); HOPMATHBHICTB/
PEECTPOBICTh (3aKPIlUICHHS B CTaHAApTaxX, TEXHIYHUX OMHUCAX, iHAEKcax); hopManbHa MapKOBaHICTh (HASBHICTh IHIEKCIB, OyKBe-
HO-IU(POBUX KOIB, cepiiinux mo3nadens (Hikynina, 2010). JocmigHULS TAKOK MiAKPECITIOE, 1110 HOMEH — Ie He APYTropsIHuit
€JIEMEHT, a BXJIMBUI Pi3HOBHUJ CIICHiAJIbHOT JIGKCHKU B TEPMIHOCHCTEMI.

Bopanouac O. [1aBnoBa BBa)ka€ HOMEHH MPOMIDKHOIO JIAHKOIO MDK TepMiHAMH Ta BIACHUMH Ha3BaMH, SIKi He (IKCYIOTbCS B
CIIOBHHKAX, O/IHAK SIKUM BIIACTHBA cMHUcJ0Ba noxianicts (ITaBnosa, 2008). O. PomaHoBa po3riisaae CreliaibHy JICKCUKY SIK 00’ €KT
JHTBICTHYHOTO JOCII/DKSHHSI, 16 TEPMiH i HOMEH yTBOPIOIOTh KOHTHHYYM 13 4acTKOBUM mepeTrHoM (yHkuiii (Pomanosa, 2011).
Iiei mymku nputpumyeTbest it JI. XaniHOBCbKa, aKIIEHTYIOYH CHCTEMHI poJli HOMEHa Ta TepMiHa B mpodeciiiHoMy AuCKypci, a He

B ykpaiHChbKOMY TepMiHO3HABCTBI JOCIIIHUKHY [IPOIIOHYIOTH [TO/IaJIbIIe PO3MEKYBaHHS COHIMHHUX TEPMIHIB SK Ha3B 3araJIbHUX
MOHSTH TA HOMEHIB SIK Ha3B iHAMBIAyalbHUX 00’ €KTiB/3pa3KiB), MiAKPECITIOI0YN METOHIMIYHUI MEXaHi3M MePeHECeHHs «iM’s1 — Ha-
3Ba siBuIna 4u 00’ extay ([3106a, 2010; AcmykoBud, 2011). CrymiHp anensTuBaii 3ajJe)KUTh BiJl JUCKYPCUBHOTO (YyHKIIOHYBaHHSI
il YacoM «IpocyBae» BIacHy Ha3By B 30HY HoMeHKIaTypH (KoBanbuyk, 2019). Takum 4uHOM, pO3MEKYBaHHS TEPMIHOJIOTT i HOMEH-
KJIATypH IPYHTYETHCS HA CeMacionoriunii i HoMiHaTuBHIH (yHKIisx. TepMiHomoris nepir 3a Bce MoKIMKaHa GOpMyBaTH CUCTEMY
HOHATH II€BHOI HAYKH, a HOMEHKJIATYpa, 110 MOXe OyTH BUpa)keHa Oyab-SKMMH YMOBHHUMH IO3HaueHHAMH (OykBamu angasity,
dpamu, CI0BaMH TOIIO), BAKOPHUCTOBYETHCS AJIsl MAPKyBaHHsI 00’ €KTa.

CXO0Ki MiAXOAN YCTAIUIKCS i B aHITIOMOBHOMY Ta HIMELIbKOMOBHOMY TepMiHO3HABCTBI. HU3Ka y4eHHX MPOBOIUTH YiTKE PO3-
MEXyBaHHsI MiXK TepMiHAMHU Ta HOMEHKJIaTypHUMH Ha3BaMu (Arntz, 2009; Budin, 2001; Felber, 1984; Kageura, 2002), y Toii gac six
nesiki gocmiaauku (Temmerman, 2000) KPUTHKYIOTD el MiAXi/, IPUTPUMYIOUHCH TyMKH, 1110 HOMEHH Ta TEPMiHH Tepe0yBaoTh B
e(eKTHBHIil B3aeMO/Ii1, yTBOPIOIOYH COIIOKOTHITUBHI TIPOTOTHUIIH.

OpnHak, Monpy 3HAa4YHy yBary J0 MHTaHHS HOMEHAa B TEPMIHOJIOTT, 3iCTaBHUII aHaNi3 TePMiHIB-HOMEHIB Ha MO3HAYCHHS HAa3B
JiTaNbHUX anapartiB B aHITIHCHKIM Ta HIMEIPKUX MOBAX I He OTPHUMYBaB JeTalIbHOIO BUCBITICHHS B HAyKOBIi JiTeparypi, i came
1ie € MeTolo miel cTarTi. {1 3aBaanHsMY €

— y3arajabHUTH TEOPETUYHI MiJXO0IH 70 TepMiHa-HOMEHA;

— MpoaHaji3yBaTH TUIOJOTII0 Ta KIacu(iKyBaTH TepPMiHU-HOMEHH Ha MO3HAYCHHS HA3B JITAIbHHUX anapaTiB B aHITIHCHKIN Ta
HIMEIIbKUX MOBaXx;

— OKPECJIUTH ICTOPUYHI 1 raqy3eBi YMHHUKH, 1110 BIUIMBAIOTh HA TX yTBOPEHHS;

Buki1aJ] 0CHOBHOT0 MaTepiaJty 10CJIi/lzKeHH .

Martepianom JOCIiKEHHS CIYTyBau ABa KOPIycH (aHrIoOMOBHUH — 517 oauuuis (3 HuX 330 Ha3B aMePUKaHCHKOTO TOXOIXKEH-
Hst T2 187 OpUTAaHCHKOr0) Ta HIMEIIbKOMOBHUIA (BKITIOYHO 3 aBCTPIHCHKUMU Ta MIBEHIIAPCHKUMU Ha3Bamu — 103 oquHuIIl) HOMiHALi i
JiTalbHUX anaparis, 10 pa3oM ckiagae 620 Ha3B JiTATbHUX alapaTiB TPHOX MPOBIAHHUX aBiallifHUX KyJIbTYp. Yci onuHULI Oyin
PO3MO/IiIeH] Ha TaKi TPyIIH:

— HOMEHH-CTIOHIMH, B MEXKax SIKUX BHOKPEMJIFOEMO BJIACHE aHTPOIOHIMH, yTBOPEHI BiJi 0COOOBHX iIMEH/MPI3BHUII] T HOMEHH-
(bipMOHiIMH, TIpeICTaBICHI KOPHOPATHBHOIO aHTPOIIOHIMI€I0, TOOTO YTBOPEHI BiJl HA3BK KOMITaHii-BUPOOHHKA;

— 00pa3Hi HOMEHH, 1[0 MICTATh CEMAHTHYHUI KOMITIOHEHT 1 SIKi PO3MOIIIEMO HA MIATPYIH: HOMEHHU-Mi(OHIMHU (110 MICTATDH
iMeHa MiiYHUX repoiB), HOMEHH-300HIMH Ta HOMEHHU-(DITOHIMH ([0 CKJIaLy SIKUX BXOASATH JISKCEMH Ha MO3HAYCHHS Ha3B TBAPUH
i pOCIIH), HOMEHH-TOMOHIMHU (3 TeorpadiuyHiIMU 00’ €KTaMH B CKJIafi), HOMEHH 3 KOMIIOHEHTOM Ha MO3HAYCHHsI SBHIL IPHUPOJH,
HOMEHH-KOCMOHIMH (1110 BKJIFOYAIOTh Ha3BHU IUIAHET Ta KOCMIYHHX SBHUIILL);

— abpeBiatypHo-undpoBi HOMeHH (IpeacTaBieH] aadaBiTHO-INPPOBUMHU KOJIAMN);

— ribpu/IHI HOMEHHM (JIEKCEMH B TO€AHAHHI 3 aOpeBiaTypHO-IIM(PPOBUMHU/IHIACKCHIMH MO3HAYCHHIMH).

Bpuranis CIIA Himeuunna
Enonimu 70 28 3
Jlexkcmyni 51 39 10
AGpeBiaTypHO-1I(poBi 45 7 41
Ti6punai 21 256 49
Pazom 187 330 103

VY po3nofini TepMiHiB-HOMEHIB 3a KpaiHOIO MOXOMIKEHHs KijabkicHO mepeBakarots CIIIA (53, 22 %), mo MOsSCHIOETHCS J0-
MIHAHTHOIO POJUTIO KpaiHu y cdepi aBiallii Cy4acHOCTI 3aBISKH PO3BUHEHUM HayKOBO-IOCIiIHUM, BUPOOHUYNM i PEMOHTHHM I10-
TY)KHOCTSIM, 3HAYHIM HAKOIMYEHNM pecypcaM Ta TEXHOJIOTIYHOMY BiIpHBY Y BUPOOHUIITBI aBialliifHOT TEXHIKH, a TAKOK BEJIUKIN
KIUTBKOCTI BIMICHKOBHX JIITAJIbHUX amapartiB Ta MOTYKHIM aBialliifHii IPOMUCIOBOCTI SIK Tay3i ekoHOMikU. [Ipyre micie mocigae
Benuka Bbputanis (30, 16%) uepe3 akTuBHY MO3HUIII0 KpaiHHU B €IIOXY MOSBHU Ta 3apODKEHHS aBialii, a TAKOXK 3aBASKH MEPIIOCTI
B IHCTUTYaJi3allil NPUBAaTHUX KOHCTPYKTOPCHKHUX OrOpo. YacTka TepMiHIB-HOMEHIB, IO 3 SBUIIUCS B HIMEIBKi MOBI ckiagae 16,
61%, ockinpkn Himeuunna Buiinia Ha CBITOBY apeHy B aBiamiifHil iHAycTpil 3HAUHO Mi3HIIIE.

JletanbHWiA aHAIi3 TUITOJIOTIYHOI KiacuQikalii BUSBUB HACTYITHI TEHACHIT. Y Ha3Bax JITAJbHUX anapariB 3 OPUTAHCHKUM I10-
XOJKEHHSIM BiJICOTKOBO HalBHIIA YacTKa EMOHIMIB, IO MTOB’A3aHO 3 TUM, IO [iJTa HU3KA MPOBITHIX KOMIIaHIH-BUPOOHUKIB aBiawii
ICTOPUYHO HOCHJIM TPi3BHINIA 3aCHOBHUKIB, 2 MOJIEIIi aBTOMAaTHYHO yCIAJKOBYBAIHU L0 CHOHIMIIO (Armstrong Whitworth Argosy,
Avro Anson, Hawker). OxpiM TOTO, IIOMiTHa KyJIbTypa Ha3B amapariB (0COOIMBO Ha paHHIX eTamax Po3BUTKY aBialii) Ha 4ecTh
mioHepiB-KOHCTPYKTOpiB (Cayley, Pilcher, Henson, Stringfellow). bputancbka TpaauIlisi TaKOXK MOPIBHIHO OaraTiia Ha JIEKCHYHI
HazBu (de Havilland DH82A Tiger Moth, Miles M.34 Falcon Major, Blackburn Mercury, Vickers Type 56 Victoria, English Electric
Canberra, Panavia Tornado GR1, Lockheed Hercules C-130), ane y TOBOEHHHI NIEPio]] TAKOXK TsDKIE IO 1HAEKCIB 1 TIOPUIHUX TIO-
3Ha4eHb (Hawker Siddeley HS 125, BAC One-Eleven).

TepMiHU-HOMEHH, YTBOPEHI B aMEPUKAHCHKIA KyIbTypi AEMOHCTPYIOTh JOMiHYBaHHs TiOPHIHHX Ha3B, JI¢ JIGKCEMH MOEJ-
HYIOTbCS 3 HUpoBUMH iHAeKcamu. 1le MOTHBYEThCS BUXO/IOM Ha MDKHAPOJHY apeHy TaKHX aBiakommaHii sik Boeing, Douglas,
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McDonnell, Cessna, Piper, 3p0CTaHHSM CepiiiHOro BUPOOHUIITBA Ta ri100ai3alieto puHKy. Taki Ha3BU 3a0e3MedyroTh Mi3HaBaHICTh
OpeHLy, BOAHOYAC aKI[EHTYIOUH CTaHIapTU30BaHICTh, a, OTXKeE, 1 HaIHHICTH 1 Oe3MeKy.

Himerpka HOMEHKIIATypa iCTOPUYHO BUPI3HAETHCS YiTKUMH abpeBiaTypHO-1IH()POBUMH [TO3HAYCHHSIMH BUPOOHHUIHX JiHIHOK Bf/
Me/He/Do/Ju/Fw/Ar), sixi BonHouac 30epiratoTs OpeHoBi antpononivmu (Messerschmitt, Junkers, Heinkel), moaekynu B moeIHaHHi
3 nekcemamu-eniteramu (Taifun, Storch, Blitz). 3a3Bu4aii ernoHIM He € YUCTUM CEMAaHTHYHHUM SJPOM, a BXOAUTH /IO IHISKCHOTO
nos3HaueHust tuny Messerschmitt Bf 109E, Junkers Ju 88, TaKNM YHHOM CTPYKTYpPHO MiATPUMYIOYM HOMEHKJIATYpY, a HE BUTICHSI-
I0uH ii.

Oco6nuBoi yBaru moTpeOyOTh HOMEHH, 10 OyJIM 3apaxoBaHi O IPYNH 3 JEKCHYHUMH MapKepaMu. 3a3HauMMoO, IO JIUIIE
TEPMiHU-HOMEHH, /10 CKIay SKUX BXOJWTh JIEKCeMa 3 BUPA3HUM CEMaHTHYHUM KOMIIOHEHTOM 1 SICKPaBOIO 00pa3HicTIO Kiaacupiky-
Basucs K JekcuuHi. Jlo i€l rpynu He 3apaxoByeMO emiTeTH Ha KiuTant Junior, Super, Standard, Executive, Major/Minor, siki BUuKo-
HYIOTb Jiviiie QYHKIIO OliHHUX a0o cepiiHux MapkepiB (4-D Junior Speedmail (ATC 305), Gee Bee Z Super Sportster, PA-12 Super
Cruiser, Glasfliigel H-201b Standard Libelle); 3aranbHi Ha3BH KIaciB JNiTaJbHUX anapatiB turny Monoplane, Triplane, Fighter,
Trainer, Airship, Composite, sixi Hanexath 10 poaoBux iMmeHHukiB (Plicher Triplane, Walbro Monoplane, B& W Seaplane, Great
Lakes Sports Trainer, Shorts Mayo Composite), a TaKoX eMiTeTH Ha Mo3HaYeHHs QyHKLIl, Taki sk Messenger, Recruit, Provider,
Autocrat, Businessliner (Verville-Sperry M-1 Messenger, Ryan PT-22 Recruit, Fairchild C-123K Provider, Auster J/1 Autocrat).

VY OpuTaHCHKIH HOMEHKIATYpi KINBKICTh TEPMiHIB-HOMEHIB 3 JEKCHYHAM KOMIIOHEHTOM Haiibinbina. HaiiuinpHimmii miact
CKJa1atoTh HoMeHu-300HIMU (Miles M.3A4 Falcon Major, Percival Mew Gull, de Havilland DH.80A Puss Moth), HOMEHU-KOCMOHIMH
(Blackburn Mercury, de Havilland DH.88 Comet, Gloster Meteor prototype F9/40 DG202/G) ta Homenu-tononimu (Vickers Vimy,
Westland Welkin Mk 1, English Electric Canberra). TunoBa OputaHcbka cTpaTeris — OpeHa/ + KOpoTka, BUpa3Ha JeKkceMa-o0opas
BUKOHYE POOOTY KyJIBTYPHOTO MapKepa Ta J0IoMarae Ha3Bi HaJiHHO 3aKpiMMTHUCS B KOJEKTHBHI mam’sti. BputaHnchka Tpaauuis
CHJIbHIIIIE BiJl IHIIMX TPHUMAEThCS 3a NTaXiB 1 MOPChKY (hayHy, a TaKoXk 3a KOCMiuHI 00pa3H, 110 aCOILIIOITHCS 31 MIBUIKICTIO Ta
BHCOTOIO.

AMepHKaHChKa TPAJMILsI IEMOHCTPYE TKIHHS 10 HOMEHIB-300HIMIB, 30KpeMa Ha T03Ha4YeHHs! XWkuX TBapuH (Piper J3C-65
Cub, Boeing Model 15 FB-5 Hawk, Franklin PS-2 Texaco Eaglet, Cessna Citation Mustang 510), Ta HOMEHIB 3 KOMIIOHEHTOM
Ha MO3HAuYeHHs CTHXii un siBuiy npupoau (Lockheed P-38 Lightning, Republic F-105D Thunderchief, Fairchild Republic A-10
Thunderbolt 11). AMepuKaHChKHI MTET 31e01IbII0T0 «O0HOBHII», 3 aKIIEHTOM Ha aTaKy, yAap, IBUAKICTb.

HimerpKoOMOBHUIA TPOCTip Ma€e HalBUIILy YACTKY YNCTUX IHISKCIB, a TOOTUHOKI JISKCEMHU HE IEMOHCTPYIOTh YiTKOT CEeMaHTHYIHOT
reunenuii (Glasfliigel H-201b Standard Libelle, Messerschmitt Me.163 Komet, Junkers W.33 Bremen), TaKuM 9MHOM TepOT4HO-00-
HOBI emiTeTH Y JeKCeMH Ha MO3HAYCHHs CHJIM Ta IIBUAKOCTI Maike BiICYTHI.

VY niaxpoHHIN MEPCIeKTHBI CIIOCTEPIraéMo JOMIHYBaHHS aHTPOIMOHIMHUX HaWMEHYBaHb Yy paHHii mioHepcwKii 1001 (Wright
Flyer, Langley Aerodrome; Rumpler Taube), konu 0COOUCTICHUI MPECTIDK BUHAXIJHUKA Bilirpae BH3HAYaIbHY POJb. Y MiXKBO-
ennuii gac (1919-1939) nomitHe MWIBHIKE 3pOCTaHHS KOJOBHX IT03HAYEHD y 3B 53Ky 3 MaciitabyBaHHSIM BUpOOHUITBA (Avro 504;
Junkers G 38, Ju 52-3M; Boeing 247), BoAHOYAC B Y)KUTOK BXOJSITh HOMEHH 3 JIGKCHYHUM KoMroneHToM (Hurricane, Spitfire, Tiger
Moth). Y gacu [Ipyroi cBitoBoi Ta XononHoi BoeH (1940—1960-1i) crioctepiraeTbesi cTaHAapTH3aLIs BiChKOBHUX iHACKCIB (B-, F-,
C-, Ju-, Bf-, He-), sixi, 0fiHaK, CIiBiCHYIOTb 3 00pa3HuMu koMmnoHentamu (Mustang, Thunderbolt). Tlicns 1960-x riobanizaris BUuMa-
rae Bijl KOHCOPIIiyMiB iHTepHaliOHaITi3alii Ta HeUTpaabHUX no3HaueHs (4-300, C-160), oqHak JOKaIbHI KYJIbTYPHI KOJH MTOJCKYAN
30epiraroThes.

BucHoBKH. 3ampornoHoBaHa THIONOTIS Ja€ 3MOTy e(eKTHBHO ONMUCATH HA3BH JITAJbHUX arapaTtiB i 3iCTAaBUTH HalllOHAIbHI
TpaauLil TepMIHOTBOpPEHHs. Pe3ybTaTi CcBifyaTh, 1110 OpHTaHChKA HOMEHKJIATYpa JIEMOHCTPYE MepeBary eHnoHiMiB, SKi aKTHBHO
nepcoHi(iKyBany BUHAXITHUKA Yd KOHCTPYKTOpA Ta Mi3Himre Oyau BUTICHEeHI QipMOHIMaMu, a TaKOX 0Opa3HHUX JIEKCHYHHUX Ha3B,
SKi BUKOHYIOTb JIOJIATKOBY IMiJDKEBY Ta MapKeTHHIOBY (YHKIi0. JIJIsi aMepHKaHChKOT CHCTEMHU XapaKTepHa BUCOKA YacTKa 1HIEK-
CHHX 1 FiOpUIHIX HOMIHAIIIH, 110 BiIOMBA€E TEHCHILIO 0 CTaHAAPTH3ALIT Ta IIUPOTY MOACTBHUX JiHiifok. HiMelbka Tpaauilis BH-
PI3HSETHCSI YiTKO OPraHizoBaHOIO adpeBiaTypHO-IH(POBOIO CHCTEMOIO BUPOOHHYHX iHIEKCIB. TaKMM YHHOM, y HIMEIIbBKOMOBHOMY
KOpITyCi iHAEKC 37Ae01IbIIOr0 MOTTMHAE CEMAHTHKY, TO/II SIK Y QHIJIOMOBHOMY KO/ i CEeMaHTHYHA Ha3Ba €()eKTUBHO CIIBICHYIOTb, 10
JI0/1a€ Ha3Bi 10ATKOBUX TOHKHX 1 BOZHOYAC TPOMOBHUCTUX CMUCIIOBUX MapKepiB.
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DEVELOPMENT OF LEADERSHIP SKILLS VIA MEDIATION
AT MARITIME ENGLISH CLASSES

The article effectively highlights the need for leadership skills in the maritime industry, focusing on multicultural teamwork and high-
stress scenarios. It links these skills directly to the requirements of Maritime English education and IMO Model Course 3.17 in particular.
Mediation practices, such as active listening, empathy, problem-solving, and decision-making, are proposed to enhance leadership
capabilities while addressing conflict resolution in real-world maritime contexts.

Detailed descriptions of sample activities, such as debates, teamwork exercises, and case studies, provide actionable strategies for
teachers. They prepare students for real-world maritime challenges, making it highly relevant to their future careers. The research also
suggests rubrics to assess leadership and mediation skills which is highly practical. These rubrics ensure structured feedback and allow
students to reflect on their performance. Analysing the differences between experienced and inexperienced students highlights the importance
of preparatory activities. While experienced students reported improved confidence and engagement, inexperienced students required
additional groundwork in maritime vocabulary and protocols. The findings suggest that specifically designed support and preparatory
activities are crucial for students with limited maritime exposure.

Incorporating mediation techniques into Maritime English classes not only enhances students’ language proficiency but also equips
them with essential leadership skills, preparing them to manage multicultural crews and respond effectively to emergencies. This approach
fosters emotional intelligence, adaptability, and cultural sensitivity, ensuring students are well-prepared for leadership roles in the maritime
industry.

Keywords: leadership skills, mediation, Maritime English, conflict resolution, multicultural communication.

Kamincoxa Ceimnana Bacuniena,
dokmop @inocoii, doyenm,
Hayionanenuii mpancnopmuuii ynieepcumem
Jioenxo Mapisn Onexcanopiena,
cmapuiuil UKIaA0ay,
Hayionanenuti mpancnopmuuii ynieepcumem

PO3BUTOK JIAEPCbKUX HABUYOK 3ACOBAMHU MEIIAIIT HA 3BAHATTAX
3 MOPCBKOI AHTJIIMCBKOI MOBH

Y cmammi eghexmueno eucsimaeno nompeby y 1ioepcoKux HAGUHUKAX Y MOPCKIU 2any3i 3 AKYeHmMoM HA MIHCKYIAbMYPHY KOMAHOHY
pobomy ma Odisnvricms y cmpecosux cumyayisx. L{i naguuxu 6e3nocepednbo nos a3yiomvcs 3 GUMOAMU HAGUAHHA MOPCLKOI aHNIlICbKOT
Mmosu, 30kpema Mooenvnozo kypcy IMO 3.17. IIpakmuxu mediayii, maxi ik akmuere C1yxXaHHs, eMRamis, po38 A3anHsA npoo.aem i nputiHam-
msi pitiensb, NPONOHYIOMbCS K 3aCi6 NIOBUUEHHsL TI0ePChKUX 30iOHOCmell Ma eeKMUBHO20 GUPILEHHS! KOHGIIKMIE Y PeaibHUX MOPCbKUX
KOHMEKCmax.
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Jlemanvruil onuc npuxkiadie 3a60anb, Makux sk 0ebamu, KOMAHOHI 6NPaAgU Ma Ketc-cmaoi, NPONOHYE BUKAAOAYAM NPAKMUYHI cmpa-
meeii. Bonu 2comyoms cmyoeHmis 00 peaibHux 8UKIUKIE Y MOPCHbKIll chepi, wo pobums nioxio ocobiuso akmyaibHum 0 IXHboi Maioym-
Hboi npoghecii. YV 0ocaiodicenni maxoc nponowyiomescs pyopuku 0jisi OYIHIOBAHHS TIOEPCLKUX MA MeOIayiliHuX HABUYOK, WO MAE BUCOKY
npaxmuuny yinnicms. Taxi pyopuku 3a6e3neuyoms CmpyKnmypoeanuil 360pOmMHuULl 36 130K i 0aionb 3M02y CIMyOeHmam peguexcysamu Hao
81ACHUMU OOCASHEHHAMU. AHANI3 8I0MIHHOCTEU MidHC 00CBIOYEHUMU A HeOOCBIOUEHUMU CIYOEHMAaMU NIOKPECIIOE 8ANCIUBICINb NIO20MOG-
YUx 6NPas: 00C8IOUeHi CmyOeHmuy 8I03HAYUIU 3POCAHHSL GNEGHEHOCMI MA 3ay4eHOCI, MOOi SIK HeOOCEIOUEeHUM CIYOeHMAaM 3HA00OUNACs
000amK06a poboma 3 MOPCbKOW MmepMiHon02ielo ma npomokoaamu. Ompumani pesyromamu c8i04ams, wo cneyiaibHo po3poodrena nio-
MpUMKa ma nid20mosyi 3a80aHH s € KPUMUUHO GANCTUSUMU 051 CIYOEHMIE 3 0OMENCEHUM MOPCLKUM 00CEIO0M.

Inmezpayis mexuix mediayii Ha 3aHAMMAX 3 MOPCLKOI AH2NILICbKOT MOBU He ulie NIOBUUIYE MOBHY KOMNEMEHMHICIb CMyO0eHmis, a i
@opmye 6 HUX HEOOXIOHI NI0ePCLKI HABUUKU, 20MYIOUU 00 YAPAGTIHHA OA2AMOHAYIOHANGHUMU eKINANCAMU MA eheKMUBHO20 Peazy8aHHs
Ha Haozeuyaiini cumyayii. Taxuu nioxio po3eusac emMoyiuHull iIHmeaiekm, a0anmueHicme I KYJIbMypHYy YYmMaugicms, 3abe3neuyioyu ecediuny
ni020MOBKY CMyOeHmig 00 J0ePCbKUX POell Y MOPCHKIU 2any3i.

Kntwouosi cnosa: nioepcovki naguuku, mediayis, MOPCoKA AHSATNUCLKA MOBA, PO36 A3AHHI KOHGYAIKMIB, MIHCKYIbMYPHA KOMYHIKAYIA.

Navigators are usually required to work in multicultural and high-stress environments where leadership and effective
communication are essential. Successful leadership ensures safety, operational efficiency, and crew ethics. Maritime industry
involves teamwork, resolving conflicts, fast and efficient decision-making, proficient bridge resource management.

The paper aims to analyse the importance of development of leadership skills at Maritime English classes through the lens of
mediation and suggests some practical activities to reach the goal.

Maritime English is the lingua franca of seafarers, ensuring clear communication among multinational crews. Proficiency in
Maritime English aids in giving and receiving clear instructions, resolving misunderstandings and fostering collaboration among
diverse teams.

Two years ago management of State University of Infrastructure and Technologies (now National Transport University) first
provided the course “Leadership and Bridge Resource Management” (language of instruction — English), the classes are conducted
as workshops. And we had an opportunity to integrate activities for developing leadership skills into both curriculums English for
Specific Purposes and Leadership.

Using mediation techniques enhances leadership skills such as active listening, empathy, problem-solving, decision-making,
diplomacy and persuasion. Teaching mediation at Maritime English classes equips students with real-world conflict resolution
techniques, which are crucial for leadership roles.

To develop leadership skills via mediation at Maritime English classes, it is essential to create a curriculum that integrates
practical and realistic mediation tasks. These tasks should reflect actual maritime contexts. For example, students can practice
summarizing detailed maritime regulations (such as MARPOL annexes or SOLAS chapters), interpreting technical documents (e.g.,
turning checklists into precautionary measures), or rephrasing safety manuals to make them understandable for crew members with
varying English proficiency levels. Such activities help students develop the ability to ensure clear and accurate communication
onboard.

Providing students with authentic mediation experiences requires the use of real-life materials like ship logs, safety guidelines,
and communication records. We also use videos, audio recordings, and examples of shipboard communication that involve mediation,
collected with the help of our students during their shipboard training.

Understanding leadership theories provides a solid foundation for understanding the skills needed in maritime contexts. Servant
Leadership Theory (Greenleaf, 1977), for example, emphasizes the leader’s role as a servant to their team, focusing on empathy,
listening, and the empowerment of others. This aligns closely with mediation practices that prioritize active listening, rapport, and
collaboration in resolving conflicts. Activities like teamwork exercises or debates, where students practice “serving” their crew by
resolving disputes or mediating misunderstandings, will do the trick. Encouraging debates helps students articulate their opinions and
practice leadership by mediating group discussions.

Sample activity.

Debate on Leadership Styles

Suggest a topic for discussion “Is an autocratic or servant leadership style more effective onboard ships?” Students debate
in small groups, with one student mediating to ensure a fair and respectful discussion. Practice leading discussions, resolving
disagreements, and using persuasive language in English.

Teamwork exercises foster collaboration and leadership while using Maritime English for communication.

Sample activity.

The class is divided into groups simulating different crew roles (e.g., captain, engineer, deck officer). The task is to create and
execute a safety drill plan for a fire onboard. One student acts as the team leader and mediator to coordinate efforts and resolve
disagreements. The teacher will evaluate the leader’s ability to delegate, mediate disputes, and clearly communicate in English.

Transformational Leadership Theory (Bass, 1985) highlights the importance of inspiring and motivating team members
to achieve a shared vision. Transformational leaders exhibit qualities such as emotional intelligence, adaptability, and strong
communication skills. Role-playing and simulation exercises are highly effective tools for developing leadership skills with the
help of mediation. Simulating real-life maritime situations allows students to practice resolving communication challenges among
individuals with different language abilities. For instance, a role-play could involve assisting a non-native English-speaking crew
member in understanding a safety procedure. The mediator, played by the student, would need to clearly explain the procedure and
ensure comprehension. These activities not only enhance students’ mediation and leadership skills but also prepare them for real-
world situations in their maritime careers.

Sample activity.

A multinational crew misunderstands an emergency order due to language and cultural barriers. One student assumes the role of
a mediator (e.g., the captain or chief officer) to clarify the situation and resolve the conflict. The goal of an activity is to encourage
students to practice active listening, clear communication, and culturally sensitive mediation techniques. After performing the task it
is useful to discuss what worked well and what could be improved in terms of language use and leadership.
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Analysing real or hypothetical maritime incidents enhances problem-solving and critical thinking.

Sample activity

Case Study

A ship’s grounding occurred due to miscommunication between the bridge team and the engine room department. Students
analyse the communication breakdown and present how mediation could have prevented the incident. It’s crucial to highlight the
importance of leadership and clear communication in distress situations. Having discussed the initial scenario, students may act out
an improved communication scenario based on their analysis.

Applying mediation strategies to develop leadership skills at Maritime English classes will provide teachers with certain benefits.
Students become confident in using Maritime English for resolving conflicts and giving instructions. They develop core leadership
skills, such as emotional intelligence, flexibility, adaptability, etc. Mediation practices teach students to respect diverse perspectives,
which is crucial for multicultural crews. Students are better equipped to lead effectively in high-stress maritime environments.

To emphasise benefits of applying these strategies there is one of the activities which is described in detail. The objectives of
activity are to develop leadership skills such as active listening, decision-making, and adaptability, strengthen mediation abilities like
resolving conflicts and facilitating collaboration, and enhance Maritime English proficiency in real-world contexts.

A fire breaks out onboard, and the team must coordinate a safety drill. Captain, Chief Engineer, Deck Officer, Safety Officer,
Crew Members take part in the activity. The Captain (leader) delegates tasks, gives orders, and mediates disputes. Other crew
members report problems and collaborate on executing the safety plan. The leader must adapt communication to crew members with
varying English skills.

Learning Outcomes are as follows:

Develop skills of delegation, clear communication, and conflict resolution (from the point of view of leadership)

Develop abilities to clarify instructions, address misunderstandings, and foster team cohesion (from the point of view of
mediation).

Materials to use: ship diagram (to identify affected areas), safety drill checklist, handouts for students, example fire report, audio
recording of an alarm (used as a trigger for the scenario).

Provide students with necessary handouts.

Responsibilities:

= Oversee the safety drill.

= Delegate tasks to the crew based on their expertise and current location.
Captain = Resolve disputes or misunderstandings between crew members.

= Ensure all actions comply with safety procedures and timelines.

Use clear and concise English when giving instructions.

Ask questions to confirm understanding, especially for non-native speakers.
Focus on teamwork and keeping the crew calm under pressure.
Responsibilities:

= Provide technical information about the engine room and safety equipment.
Chief Engineer = Assess the damage caused by the fire and suggest containment measures.
= Communicate any technical limitations to the Captain and crew.

Be specific about what can and cannot be done in the engine room.

Use simple, clear language to explain technical terms if needed.
Responsibilities:

= Assist in coordinating the crew’s fire-fighting and evacuation efforts.
Deck Officer = Monitor the status of fire-fighting equipment and report any issues.

= Communicate updates about deck safety to the Captain.

Pay attention to instructions from the Captain and clarify if needed.
Encourage cooperation among crew members.

Responsibilities:

= Follow the Captain’s instructions during the drill.

Crew Members = Report any challenges (e.g., equipment problems, lack of clarity).

= Act out communication barriers (language or cultural misunderstandings) to add realism to the activity.
Focus on completing tasks while raising any concerns clearly.

Provide constructive feedback during the debriefing.

This checklist will guide the Captain during the simulation and ensure all steps of the safety drill are followed.

Assess the situation and location of the fire.
Sound the fire alarm and inform the crew of the emergency.

Assign crew members to:

= Contain the fire using extinguishers or fire hoses.
= Evacuate personnel from the affected area.
= Report injuries or missing crew members.

Confirm all crew members understand their tasks.

Address any language or communication issues.

Consult the Chief Engineer for technical input.

Monitor updates from all crew members.

Evaluate the drill’s success and note areas for improvement.
Provide feedback to the crew.

Hayrosi sanucku Hayionanvrozo yrisepcumenty « Ocmposvka akademisy : cepis « @inonoeisy. 2025. Bun. 27(95) 103



© S. Kaminska, M. Didenko

ISSN 2519-2558

CYYACHI HIJIXOJIN TA IHHOBAIIIIMHI TEXHOJIOTTi ®OPMYBAHHSI
IHIITOMOBHOI KOMVYHIKATUBHOI KOMITETEHTHOCTI

Steps for teachers to follow:

1. Brief students on the scenario and distribute role descriptions.

2. Provide the Captain with the safety drill checklist and fire report.

3. Assign a “language barrier” to one or two crew members to simulate communication challenges. (A crew member struggles
to understand the term “fire extinguisher” and needs clarification. Another one misunderstands evacuation instructions, heading to

the wrong location).

4. Play the emergency audio recording (sound of general alarm — 7 short and 1 prolonged blast and fire alarm — continuous sound
not less than 10 seconds) to simulate the start of the incident.
5. The Captain assigns tasks (e.g., fire containment, evacuation, and reporting).
6. Crew members perform their roles, introducing communication challenges where appropriate.
7. The Captain mediates disputes or misunderstandings and adjusts the plan as needed.
8. After the performance discuss what worked well and what could be improved.
9. Students provide feedback on the Captain’s leadership and mediation performance.
10. The teacher highlights examples of effective leadership and mediation and areas for growth.
11. Use the detailed rubric to score each student’s performance.
There are two rubrics to assess both leadership and mediation skills.
Rubric to assess leadership skills.

Needs Improve-

effectively with all
team members.

sional minor errors
in English use.

derstandings or unclear
instructions.

clearly; frequent
language errors.

Category Excellent (5) Good (4) Average (3) ment (2) Poor (1)
Communicates clearly, . Fails to commu-
. . Mostly clear com- Communicates ade- Struggles to . . )
uses precise Maritime Lo . . nicate effectively;
N : munication; occa- quately; some misun- | convey messages | . .
Communication | English, and engages instructions are

confusing or
absent.

Decision-Making

Quickly evaluates
situations and makes
confident, well-rea-
soned decisions.

Makes reasonable
decisions with minor
delays or uncertain-
ties.

Decisions are delayed
or lack clarity but are
generally acceptable.

Hesitates or makes
poorly reasoned
decisions.

Unable to
make effective
decisions under
pressure.

Distributes tasks

efficiently, considering

Delegates tasks

Delegation is uneven or

Delegation is

Fails to delegate

Active Listening

full engagement;

input.

accurately summarizes
and reflects on others’

Listens actively
but misses minor
details.

Listens adequately;

. Inconsistent
occasionally L .
. listening; misses
misunderstands or . .
key points. input.

overlooks input.

Delegation fairly but with minor unclear or lacks or creates confu-
team strengths and . L not well planned. .
o inefficiencies. focus. sion.
limitations.
Adaptts to unexpf?cted Adapts well but with | Shows limited adapt- Has d.lfﬁ(.:u“y Fails to .
- situations and adjusts . o . adapting; creates | adapt; hinders
Adaptability . some hesitation or ability; struggles with s
leadership style ac- unnecessary delays | the team’s
; challenges. unexpected changes. .
cordingly. or conflicts. performance.
Rubric to assess mediation.
Categor Excellent (5) Good (4) Average (3) Needs Poor (1)
gory g Improvement (2)
Demonstrates

Fails to listen actively
or acknowledge others’

Conflict Resolution

Resolves conflicts
effectively, balancing

Resolves conflicts
adequately but

Struggles to
resolve conflicts or

Conflict resolution
is ineffective or

Fails to address or

fairness and . Y . . escalates conflicts.
. with minor issues. | delays resolution. | one-sided.
diplomacy.
. Communicates L.

Communicates . . .. . |Frequently Communication

effectively Communication is . .
. i clearly and ensures all | . . unclear, requiring | is unclear or
Clarity of Mediation . with minor somewhat clear but

parties understand the . . . repeated leads to further
clarification causes confusion. . . .

outcome. needed explanations. misunderstanding.

The activity was suggested to two groups of students: the first-year students of short-term study who have already had experience
at sea (group 1) and the first-year students after school with no experience (group 2).

Students of group 1 found the activity immersive, especially with the audio recording and realistic role-playing elements. The
simulated language barriers make them realize the importance of clarity and patience. Students reported improved confidence in using
Maritime English under pressure. They recognized the need for clear communication and quick decision-making in emergencies.
One of the students suggested adding a time constraint to increase the challenge. Others requested additional scenarios, like man-
overboard drills or medical emergencies, to practice varied leadership and mediation skills.
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Group 2 reported some difficulties. They struggled to make quick, decisive actions due to a lack of familiarity with emergency
protocols. They were also lack of specific firefighting vocabulary such as “fire extinguisher”, “fire hose”, “containment measures”.
They failed to simulate realistic actions because they didn’t fully understand what would happen in a real emergency. It’s important
to emphasize that mistakes are a natural part of learning and encourage supportive and constructive peer feedback. Proper preparation
should have been provided in advance for the students with no experience. Teaching basic Maritime English terms and safety
procedures and conducting mini-activities to build leadership and mediation skills (e.g., team games or simple role-playing exercises)
would be useful.

To sum up, integrating mediation practices into Maritime English classes is a strategic way to foster leadership skills. Through
role-playing, case studies, and teamwork, students not only enhance their language abilities but also develop essential traits for
leading in the maritime industry.

Application of leadership and mediation-focused tasks into Maritime English curricula equips students with the confidence
and skills needed to navigate the complex interpersonal and operational challenges of the maritime industry. This approach fosters
not only effective communication but also the emotional intelligence and cultural awareness necessary for successful leadership in
global, multicultural settings.
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HOxano Bonooumup Apocnasosuu,
KaHOUuOam (inono2iuHux HayK, OOYyeHm Kapeopu yKpaincvKkol Mosu,
Teproninvcokuil HayioHanbHull Meouurul yHisepcumem imeni 1. A. I'opbauescvkozo
Jicosun Muxona lIeanosuu,
Kanouoam neodaz2o2iunux HayK, 0oyenm Kageopu nedazoiku ma ncuxonoaii,
Binnuyvxuii Hayionanvruti meouynutl yuieepcumem im. M. 1. Ilupozosa

BUBYEHHS ) KAHPIB IIYBJIIYHOTO BUCTYIIY B KOHTEKCTI ®OPMYBAHHS
MPOPECIMHOI MOBHO-KOMYHIKATUBHOI KOMIIETEHIII MAUBYTHBOTI'O JIIKAPS

Y emammi onucano memoouxy eusyenHs axmyanibHux O MAUOYMHb020 JIKAPS HCAHPIE CYMO HAYKOBO20 I HAYKOBO-NONYIAPHO20
nyoniuHO20 BUCMYNY 8 MEOUUHOMY 3aKIA0L UWOL OC8ImU. Y MIHHS 8ULOIOUYSAMU NYONIYHULL UCMYN PI3HUX JICAHPIE € BAICIUBOIO NPO-
hecitinoro MOBHO-KOMYHIKAMUBHOIO KOMNEMEHYIEI0 MeOUuH020 npayisHukd. Bucoki keanigikayiiini umozu 00 MeOUYHUX NPAYIBHUKIE, WO
nepedbauaroms iXHio NACUGHY abO AKMUBHY YUACMb 8 HAYKOSIU KOHepeHyil, IHpOopMYSanHs HaCeleHHsl Ni0 Yac CAHIMAPHO-NPOCEIMHUYb-
KOi pobomu, 30Kpema WiAxom nyoaiuH020 BUCTYNY, BUMALAIOMb KOMNIEKCHO20 NiOX00Y 00 (POPMYBAHHSA MOBHOL, KOMYHIKAMUBHOT KYIbmY-
PU Y MAtiGymnb020 MeOUUHO20 NPAYiGHUKA.

3anpononosano ghopmysamu yminnsa nio2omogku i 6U20I0UeHHs AKMYANbHUX HCAHPI6 NYONTUHO20 BUCTYNY Y MATIOYMHLO20 MEOUUHO20
NPayieHUKA MemoOoM NPOEKMIB, HAYKOBO-OOCHIOHUX [ O3HAUOMIIOSANbHO-IHDOPMAYIUHUX, 3 HACMYNHOIO NYOIIYHOIO NPe3eHMAayiclo y
opmi Haykoeoi 0onosioi, nogidomuenns, beciou i KOIeKMUBH020 062080peHHs. NPOEKMY Ha 3anammi. Memoouka nepedbauae 6usueHHs
aKmyanvHux Ojisl HKApst HCAHPie nyoIiuH020 UCMYNY VY MEOUYHOMY 3aKIA0I UWOL OCBIMU NPOMSA2OM YCIX POKI6 HAGUAHHS, HA 3AHAMMSIX
3 VKpaiHCbKoi MosU (0CHO8HA | 6UOIPKOBI NPOPeCilino OPIEHMOBAH] OUCYUNTIHY), 13 CYCRITbHO-2YMAHIMAPHUX | MEOUKO-0I0N02IYHUX OUC-
YUNIIH, 8 No3aayoumopHill, 2ypmKosill HaAyKo80-00CHiOHill pobomi. Lle cnpusmume hopmysannio 6 3000y8auis euwyoi 0ceimu HAGUUOK
nid20moeKu [ BUONIOULEHHA HAYKOBOT O0N0BIOI, HAYKOBO-NONYIAPHO20 NOBIOOMACHHS HA MEOUUHY MeMY, 00360IUNb 3PO3YMIMU 0COOIUBOC-
mi eubopy i peanizayii KOMYHIKAMUBHOT cmpamezii w000 GUCIYNIE 3 OCHOGHUX MEMAMUYHUX 2PYN [ OJis PISHUX MUNIE CILYXAUi8.

Kniouosi cnosa: npogheciiina Mo6HO-KOMYHIKAMUBHA KOMNEMEHYis, MOBHO-KOMYHIKAMUBHA KyIbMypd, nyOniyHull 6UCmyn, Haykoea
00n06i0b, HAYKOBE NOBIOOMICHHS, MEOUUHI NPAYIBHUKU, MEMOO NPOEKMIB, YKPAIHCbKA MOBA 3d NPOECIIHUM CAPIMYSAHHIM, 3aKIAOU
oceimu.

Volodymyr Ya. Yukalo,
PhD in Philology, Associate Professor of the Ukrainian Language Department,
1. Horbachevsky Ternopil National Medical University
Mpykola Lisovy,
PhD in Pedagogic Sciences, Associate Professor of the Department of Pedagogy and Psychology,
Vinnytsia Pirogov Memorial Medical University

STUDYING THE GENRES OF PUBLIC SPEAKING IN THE CONTEXT OF FORMING THE
PROFESSIONAL LINGUISTIC AND COMMUNICATIVE COMPETENCE OF A FUTURE DOCTOR

The article describes a methodology for studying the genres of purely scientific and popular science public speaking relevant to the future
doctor in a medical institution of higher education. The ability to deliver public speeches of various genres is an important professional
language and communicative competence of a medical professional. The high qualification requirements for healthcare professionals, which
include their passive or active participation in a scientific conference, informing the public during health education, in particular through
public speaking, require a comprehensive approach to the formation of language and communication culture in the future healthcare
professional.

1t is proposed to develop the ability to prepare and deliver relevant genres of public speaking for future healthcare professionals through
project method, research and informational, followed by a public presentation in the form of a scientific report, message, conversation
and collective discussion of the project in class. The methodology involves studying the genres of public speaking relevant to a doctor in
a medical institution of higher education during all years of study, in classes in the Ukrainian language (core and elective professionally
oriented disciplines), social sciences, humanities, medical and biological disciplines, and in extracurricular, club research work. This will
contribute to the development of skills in preparing and delivering a scientific report, popular science message on a medical topic, and will
allow to understand the peculiarities of choosing and implementing a communication strategy for speeches on the main thematic groups and
for different types of listeners.

Keywords: professional language and communicative competence, language and communicative culture, public speaking, scientific
report, scientific message, healthcare professionals, project method, Ukrainian for Specific Purposes, educational institutions.

IlocTanoBka mpoGJeMH. YMIHHS BHTOJIONIYBATH ITyOJIYHMH BHCTYI PI3HMX JKaHPIB € BaXJIMBOIO NPOQeEciiiHOI0 MOBHO-
KOMYHIKQTHBHOIO KOMIETEHI[I€I0 MEINYHOTO TIpalliBHAKA. 3aBKA1 000B’SI3KOBOIO JUIsi MEIMYHOTO TpalliBHAKA OyJa mpodinakTHi-
Ha po0O0Ta, BUCOKOe()EKTHBHUM HAIIPSIMKOM SIKOT € Oe3nocepeate iHGOpMyBaHHs JTiKapeM HaceJIeHHs IUIIXOM ITyOIiYHOT0 BUCTYILY
(omoBizk, MOBiTOMIIEHHS, Oeciia) Ha TeMy PO UTaKTHKY 1 JTIKyBaHHS XBOPOO, 3/J0pOBOTO CIIOCOOY KUTTSI.
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HeoOxiaHiCTh BUBYCHHS XKaHPIB MyOIIiYHOr0 BUCTYITY Ha (haxoBy TeMy AJsl pi3HMX crieniansHocTel 3BO, 30kpemMa MeANYHUX,
B YKpaiHCBHKii JTIHMBOIMIAKTHIII 3anpornonoBaHo Hanpukinii 90-x pp. XX cr. (FOkano, Buuenns, 1999; fAnymr, 1999), micnst Toro
SIK Y HaBUabHI IUTaHU Hedinonoriunux crenianpHoctedd Bumux 3BO Yipaiau 1994 p. O6yno BBefeHO NpakTUUHUN Kypc YKpaiH-
¢bKoi MOBHL. MIOro BUKTagaHHs 3iHCHIOBANOCH BiANOBIAHO 10 THIOBOT «IIpOrpaMi i METOAMUYHIX peKoMeHIaLlii 3 Kypey «Jlinose
MOBJICHHS» JUTSl CTYZICHTIB MEpPIIOro Kypcy BHIIMX HaBUanbHUX 3aknaniB Ykpaiuu» (I[Iporpama, 1993) i ckmagenux Ha i1 OCHOBI
mporpam Juisi pi3HUX CHELiabHOCTEH, B T. 4. IPOrpaMu JAJIs CTYACHTIB BUIIMX MeIuuHuX 3aknaniB ocsitu III-IV piBHiB akpeau-
tauii «/linoBa ykpainceka MoBay ([izoBa, 1999). B ocHOBI 11b0T0 KypCy, Ha 110 BKa3yBaja i oro Ha3pa, Oyia «poboTa 3 mUTaHb
ninoBoacTBa yKpaiHchkoio MoBoo» (ITporpama, 1993), 3acBo€HHS * iHIINX BaXKIUBHUX s MPOQecioHaniB MOBHIX KOMIICTEHINH
napyasibHi wiann 3BO He mepexbavanu. Y 1998-1999 pp. Oyiio onpriIroHEHO KOHIETILT, [0 PO3LIMPIOBAIIN 3aBJIaHHS YHHHOTO
Kypcy YKpaiHChKOi MOBH JJIsl CTYAEHTIB HEe(iTOJOTiYHUX CIEelialbHOCTeH 10 3aCBOEHHS MpodeciiHOi MOBH y BCIX MPaKTHYHO
aKTyaJIbHUX I crerjanicra cepax CHUIKYBaHHS, 30KpeMa IPONOHYBANOCH BUKJIAJATH MIUTAHHS I0/10 MyOIiYHOr0 BUCTYIY Ha
npodeciiiny Tematuky MaitoyTHiMm nikapsm (FOkano, Buuenns, 1999) i ropucram (SAnyur, 1999). V 3anpoBamkernomy 2009 p. Ha-
B3amiH «/linoBiil ykpaiHChKiit MOBI» Kypci « YkpaiHchka MoBa (3a podeciitnum cripsmyBantsim» (IIporpama, 2009) 6yo odiuiiiHo
BBE/ICHO BUKJIAJIAaHHSI ITyOIIYHOT0 BUCTYILY ISl yciX Hedinonoriunux cneiaapnocteil 3BO Ykpainu.

AmHaJi3 octaHHix gocaimkenn i mybaikaniii. Ockineku y meanunux 3BO ykpalHChKy MOBY 3aB)KAM BUKJIAJaIH HA MEPIIOMY
Kypci, CTyZEHTaM, IO JIMIIE PO3MOYMHAIOTh BUBYATH (axOBi AMCIMIUIIHU 1 HE BOJOMAIIOTH B JOCTaTHROMY 00Cs3i mpodeciiiHoo
MOBOIO, HE 3HAIOTh MPOOJIEMATHKH CHELialbHUX AUCLMIUIIH, TO MiAXiZ 1O BUBYEHHS IyOJIYHOrO BUCTYIY MaB IPOINEICBTHYHHI,
KyJbTYPOMOBHUIT XapaKkTep: JKaHPH, IPaBUIIa MiATOTOBKH 1 peasizawil myOaiyHOro BUCTYITY, )KaHPOBO-CTUIIICTUYHA HOPMATHBHICTh
MOBH 1 0)OPMIICHHS JJOTOBIAI, KyJIbTypa CIIpHHMaHHS MyOi4HOro BUCTYITy TOIIO. L{i acreKTH BUBYANUCh Ha MPUKIIA/I JIMIIE BOX
aKTyaJbHUX TOJI JKaHPIB ISl HABYAIBHOI 1 MailOyTHBOT npodeciiitol aisutbHOCTI NikapiB — pedepaty (Jlicosuit, 2010, 137-138) i
nosigomitenns (FOkaino, Kynbrypa MoBu, 1999, 47). Pedepat — yuniBchbka HayKoBa JOMOBIIb Ha 3alaHy TeMY, 3po0JieHa Ha OCHOBI
OIIPALIIOBAHHS 1 KPUTUYHOTO OTJIANY KiJbKOX JpKepels. HaykoBe MOBiOMIICHHS — IMyOIiYHHI BUCTYI HEBEIUKOTO 00Csry, 3podie-
HHI Ha OCHOBI ONPAIfOBAaHHS OAHOTO abo KiIbKOX Jpkepen. KypcoBoi, qUIIIOMHOT poOOTH He pO3IIIsAAAoch, OCKITBKH HaBYallb-
Hi [UIaHU MiATOTOBKHM JIiKapiB He Mepeadadany BUKOHAHHS TaKuX poOiT, MPOAYKYBaHHS HAayKOBOI JIOTOBI/II PO3IIISAAANOCs TLBKU
TEOPETHYHO, OCKUIBKH 1€ YMiHHS BBKaJIOCh PEPOTaTHBOIO BUYCHHUX.

Byno po3po0iieHo HEBEIMKHI Mepeiik OPIEHTOBHHX TeM i3 CTHJIICTHYHUM 3aBJAHHSIM, Ha SIKi CTYyISHTH IMiJ 4Yac 3aHsATTS-
KOH(EePEHIT Mau MiAroTyBaTH i BUTOJIOCUTH B ayAMTOPIl HeBEHKI (2-5-XBUIMHHI) HAYKOBI MOBIIOMIICHHSI, TIPABUIILHO 0(OPMHUTH
KOHCIIEKT, 3asBUTH aJpecara, B3ATH y4acTb Y HaBYaJIbHIil AUCKYCIT, 3aHOTYBaTH MOYYTe, MiArOTYBAaTH YCHY PELIEH310 Ha Bi/IIOBIb
toBapua (FOxano, Kynstypa mosu, 1999, 12-13, 47, 48; HaBuyxk, LlyTak, 2025, 187-205).

V cyuyacHHX cTaHAapTax BHIIOI OCBITH i B KBati(hiKaliiHUX BUMOTaXx J0 JIKapst 3pOCIIH BUMOTHY 10 BOJIOIHHSI Ty OIiYHIM BHCTY-
nom. Tak, cTanAapTH BUIOT OCBITH 3 OCHOBHUX MEAWYHHX CIeL[iadbHOCTEH (MEANIMHA, TTeAiaTPisl, CTOMATOJIOTIs) MariCTepChKOro
piBHS BHIIOT OCBiTH Hepe10ayaloTh cepell pe3y IbTaTiB HaBUaHHs YMIHHS IUIAHYBATH Ta BTUIIOBATH CHCTEMY IPOTHEMIJEMIYHUX Ta
npodiTaKTHYHKUX 3aX01iB 111010 BAHMKHEHHS Ta PO3MOBCIOKEHHS 3aXBOPIOBaHb CEPeJl HACEIICHHS, IPOBOIUTH CaHITAPHO-IIPOCBIT-
HUILBKY pOOOTY 3 HACEICHHSIM, CEPEIHIM 1 MOJIO/IINM MEAUYHUM IIEPCOHATIOM, 1 JOJIATKOBO, YMIHHS 3[iiICHIOBaTH HayKOBY Ta/abo
HAyKOBO-TIEIarOTiuHy AiSUIbHICTD Y chepi OXOPOHH 310pOB’s1, IPE3EHTYBATH PE3yJIbTaTH HAYKOBHX JIOCIIIKEHb, BKIIOYHO 3 ITy0I1iu-
HHUM 3axuctoM kaanidikauiitnoi podoru (Crangapr, 2021; Crangaprt, 2024; Crangapt, 2019). Kpamidikauiiini BUMOTH 10 Jlikaps
nependavaroTh BOJOMIHHS KaHPOM HayKoBOi HomoBiai: B «IlopsaKy mpoBeaeHHs aTecTallii JiikapiB» BUCOKI Oanu Oe3rnepepBHOrO
npodeciiiHOro po3BUTKY HAPAXOBYIOTHCS 33 y4acTh B HAYKOBii, HAyKOBO-TIPAKTHYHIN KOH(EpeHLii, KOHrpeci, CuMITo3iymi, 3°131i;
y4acTh B JIBOJIeHHOMY 3axoi — 10 6auniB, crenoBa nonoBias — 20 6ainis, ycHa gonosias — 30 6anis (1€ 3a YMOBH, 110 JiKapi, sKi
3I1HCHIOITH MpodeciiiHy AisTbHICTh, 3000B’sI3aH1 IIOPOKY TTO/IaBaTH Ha MEPEBIPKY 0cOOMCTE OCBITHE TTOPT(OIIIO Ta MiATBEPIKY-
BaTu moHaiimente 50 6anis) (Topsinok, 2019). To6To, 3a y4acTh B OJHIN HAyKOBO-TIPAKTHYHIN KOH(EPEHIii 3 yCHOI HayKOBOIO
JIOTOBI/III0 MOXKHA 3100y TH 1oHaliMeH e 40 6aiiB, npu piuHoMy JiMiTi y 50 6aniB. OTike, MiHICTEpChKI HOPMAaTHBHO-TUPEKTHBHI
JTIOKYMEHTH 3aCBII4yI0Th BOXKIIUBICTD /ISl Cy4aCHOTO JIiKaps BOJIOIiHHS )KaHPOM HAayKOBOT 10MOBi/ (YCHOT i CTEH/10BOT), KYJIbTYPOIO
1l IPO/LyKyBaHHSI, BUTOJIOLICHHS 1 CIIPUITHATTS, J)KaHPOM Te3 i/abo HaykoBoi crarti (6e3 1bOro, SIK MPaBHUIIO, HEMOKIIUBA y4acTh 3
JIOTIOBI/III0 B HAYKOBIii KOH(DEpeHIIil), a Julsl yCrimHoi npodiakTHIHOT poOOTH cepell HaCeIeHHs aKTyaJbHUMH € JKaHPU HAyKOBO-
MOMYJISIPHOT TOMOBI/Ii, TOBIIOMIICHHS, Oeci/in, yOIiYHOT JIeKIii Ha MEANYHY TEMY.

Omxe, HOBI KBamiikaiiiiHi BUMOTH 10 MEIUYHMX MPAIiBHHUKIB, 110 TepeadavyaloTh IXHIO aKTHBHY abo0 MMacHBHY y4acTb
B HayKoBiil koH(depeHIil, B iHpopMyBaHHI HACEIEHHs IIiJ Yac CaHITAPHO-TPOCBITHUILKOT poOOTH, mependadaroTh HOpMyBaHHS
y Maii0yTHBOTO JIiKapsih BUCOKOI MOBHOI, KOMYHIKQTHBHOI KyJIbTYpPH, 30KpeMa II[0JI0 BHI'OJIOIIEHHS CYTO HayKOBOT'O i HayKOBO-
HOITYJIPHOTO ITyOJIIYHOTO BUCTYILY.

MeTo10 HALIOTO AOCTi/I>KEHHS € PO3POOUTH KOHLEIIiI0 BUBYCHHS aKTYaJ bHUX JUI MalHOyTHBOTO JIiKaps )KaHPiB CYyTO HayKO-
BOTO 1 HAYKOBO-TIOIYJIIPHOTO MyOJIiYHOTr0 BUCTYIY B MEMYHOMY 3aKJIa/li BUIIOI OCBITH.

BukJiiag ocHoBHOro Martepiaiy. Y po0oTi 3 OBOJIOJIHHS MEIUYHUM IyOIIYHUM BHUCTYIIOM BHAIIMMO [Bi JiHIi: TEOpPETHYHY
i mpakTH4Hy. TeopeTuuHa JIiHis — e 03HaAHOMIICHHSI i3 creludikoo HayKOBOI Mpaili B KOHTEKCTI OCHOBHHX ITOHSTb, [TOB’SI3aHMX
3 KyJIBTYpOIO IPOAYKYBaHHS HAyKOBOMOBHOI'O TBOPY, MOBHO-XaHPOBHMH OCOOJIMBOCTSIMM HAyKOBOI JI0NOBiJi, pedepary, mosi-
JIOMIIEHHSI, O€ciTi, 0COOIMBOCTSIMHU TXHBOI IiITOTOBKH, BUTOJOMICHHS 1 3aXUCTY; MPAaKTHYHA JIiHis —ITiATOTOBKA 1 BUTOJIOLICHHS
JKaHPIB MyOJIIYHOr0 BUCTYITY, aKTyalbHHUX Ul MaiOyTHHOTO MEANYHOrO MpPAI[iBHUKA, y4acTh B OOrOBOPEHHI BUCTYIIIB, BiAMOBI/Ii
Ha TTUTaHHS.

ITpornoHy€eMO PO3NOYMHATH BUBYEHHS JKaHPIB ITyOIi4HOTO BHCTYITY 3 Kypcy «YKpaiHCbka MOBa (3a mpodeciiHuM crpsMyBaH-
HsIM)». BBaxkaeMo, 1110 cTaTyc Ii€i AUCUUILTIHY K 000B’I3KOBOT 1a€ MOXKIIMBICTH PIBHOTO JOCTYILY yCiX 3100yBaviB BUIIOi OCBITH
HEpIIOro POKY HaBYaHHS /10 O3HAHOMIICHHS 3 0COOJIMBOCTSIMH IiATOTOBKH 1 IIPOJIYKYBaHHS, MOBHOTO O(h)OPMIICHHS aKTyaJIbHUX JUIs
MEJIMYHOTO MpAaIliBHUKA JKaHPiB MyOmigHoro Buctymy. [IeBHI 0OMEKEHHs 3yMOBIIEHI JIUIIE TUM, 1[0 OUIBIIICTh CTY/ASHTIB IIe He
MArOTh JIOCTaTHIX ()OHOBHX 3HAHb i3 CIEIIATBLHOCTI, SIKY BOHU 3100yBatOTh. 3BayKA0YH Ha BOXKIIUBICTh, KOMIUICKCHICT 1 CKJIAIHICTh
MOBHHX, KOMYHIKaTUBHHUX YMiHb, IXHBOMY BUPOOJICHHIO TpeOa MPUAUIATH yBary Ha 0ararbox 3aHATTAX 3 Kypcy «YKpalHCbKa MOBa
(3a podeciiHUM CIPSIMYBaHHSIM)».
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Tax, nix yac BuBueHHs TemMu «HaykoBa MeanuHa MOBa» 03HAHOMIIIOEMO 3700yBaviB BUIOT OCBITH 3 TAKUMH OCHOBHUMH I10-
HATTSAMH, T10B’I3aHUMH 3 KYJIBTYPOIO NMPOJYKYBaHHS HayKOBOTO TEKCTY, sIK-OT: aBTOp, CHTYyallisl, MaTepial, aapecaT; Liib (MeTa),
00’€KT, IPeIMET, TeMa, MpobIiemMa, JKaHp; 3aBIaHHs i METOH JOCIikeHHs. BuBuaemo etamu TekcToTBOpeHHs. OOGroBOPIOEMO SIK
HIYKaTH 1 migbupaTy Jukepena BiAMOBIAHOI TEMAaTHKU 3a JOMOMOTOI0 KITIOYOBHX CIIiB, TOTOBUX aHOTALi i pedepariB, BMiLIEHHX
B HAYKOBUX BH/IAHHSX, CAMOCTIfHO HOTYBaTH TOTOBI HayKOBi TEKCTH (IUIaH, TE3M, KOHCIIEKT), 3AIHCHIOIOYN KOMIIPECil0 HayKOBOI
iHdopMmariii, opopMIISITH BIAMOBIAHO [0 CTaHAapTiB 6idmiorpadito, UTATH, MTOCHIAHHS B HAYKOBOMOBHHUX TBOpaX. B KOHTEKCTI Tek-
CTOTBOPEHHSI HAYKOBO-TIOMYJISIPHOT 1 CYTO HAyKOBOI JOMOBI/Ii PO3KPHUBAEMO MOHSTTS PO KOMITUIALIIO, CAMOCTIHHICTD 1 TBOPYICTD B
HayKOBIi# AisTbHOCTI, HAYKOBY, MIPUKJIAAHY [IHHICTh OJIepIKaHNX PEe3yIIbTATIB, anpoOallito pe3yIbTaTiB JOCTIHKEHHS. 31CTaBIIEMO
BIJIOMHI1 3 MOBHOTO IIKIIBHOTO KYpPCY JKaHp pedepary 3 )KaHpOM MPOEKTY, KBasidikariitnoi podortu i quceprarii. Crienndika maTe-
piaity J03BOJISIE MPOBECTH OOrOBOPEHHSI 3a3HAYCHHX MMTUTaHb Y (POPMi eBPUCTUUHOI Oeciu.

BrockoHanmoeMo BMIHHS CKJIaJaTH KOHCIEKT FOTOBOTO TEKCTY y (opMi MacmopTHOI YaCTHHH, IUIAHY i Te3, 3 MPaBUILHUM
oopmireHHsIM 6i0miorpadivHOro ONMUCcy KOHCIEKTOBAHOTO BUAAHHS 1 CTOPIHKHM KOHCIIEKTY.

HactynHuii etan — miAroTOBKa MPOEKTIB, YYHIBCHKUX HAYKOBO-IOCIHIAHMX POOIT 3 YKpaiHICTHKH, LIOHAIIMEHIIIe ABOX-TPHOX
POOIT Ha rpyIy, 3 HACTYIHOIO MyOIIYHOI0 NPE3CeHTALIEI0 Y (GOpMi HAYKOBOI AOMOBI I KOJTEKTHBHHUM OOTOBOPEHHSIM JOCIIHKEHHS
Ha 3aHATTI 3 YKPATHCHKOI MOBH.

BaknuBO 3armponoHyBaTH 0a)Karo4MM IiIrOTYBAaTH IPOEKTU 3 YKPAiHCBKOT MOBH, IO BiAIIOBialOTh BIKOBUM, MpodeciitHuM
iHTepecaM, Mi3HaBaIbHUM MOXJIMBOCTSIM HEPUIOKYPCHHKIB 1 BOAHOYAC MependavaroTh MpocTuii 36ip matepiany. Beakaemo, o
TaKUMH € TEMHU 3 OHOMACTHKH, iaJIeKTOJIO 1 1 )kaproHosorii. Mu poGuim cripodu pOHOHYBaTH CTYACHTaM TEMH 3 KyJIbTYPH MOBH,
COLIOJIIHIBICTHKH II0/10 IOTPUMAHHSI JIITEpaTypHOT HOPMHU B CEPEOBHILI MEANYHHX MPAL[iBHUKIB, [IPO CYPIKHK, TUTAHHS Cy4acHOTO
YKpaTHCHKOTO MpaBomucy To1o. JlocBij mokasas, 10 BAKOHATH TaKi 3arajoM HEMpoCTi, TUCKYCiiHI MOBHI TEMH SIK HAYKOBI IPOEKTH
CTYJICHTH MEIMYHHUX CIIELiaIbHOCTEH MEePIIOro pOKy HaBYaHHS HE MOXYTb, Ha 11l TEMU BOHH CTBOPIOIOTH JIHIIIE pedepaTH Ha OCHO-
Bl BUBYCHHS JITEPATypPHHUX JUKepe, 0e3 KpUTHYHOTO BUKJIAy Marepiaixy. ToMy NpOINOHYEMO BUKOHATH K HAYKOBI IPOEKTH TaKi
TeMH, 1110 nepeadayaoTh 000B’ I3KOBHH 30ip, CHCTEMATH3ALII0 Ta IHTEPIPETALii0 (aKTHIHOTO MaTepiaty:

(1) «IIpi3Buia MOTX OJHOTPYMHHUKIBY, (2) «IMeHa i Tpi3BHChKA MOIX OJHOTPYMHHKIBY, (3) «KaproH cTyneHrtis ... (exazamu
naszey) haxyneTery», 4) «XKaprou mikapis... (ekazamu cneyianvnicmo) MicTa. .. (6xkazamu naszey micma)y / «Kapron mikapis ...
BiAIINCHHS ... JikapHi», (5) «Kaproun mencectep i ¢enbaiiepis ... BiAIUICHHS ... JikapHi», (6) «Kaprou smikapis i ¢enbamepis
HIBUJIKOT IOTTIOMOTH MicTa. ..», «)Kaprou anrekapis micra/cena...», (7) «Kapros crniBpoOiTHHKIB JeapTaMeHTy OXOPOHH 3710pOB’st
micra...», (8) «Menuuna riagekTHa i MPOCTOpPIvYHA JEKCHKA Cea/MiCTeUKa. .. » TOILIO.

ITeprui Tpu TEMM MOXKE IMIrOTYBAaTH KOXKEH BHITYCKHHK CEPEIHbOI LIKOIH, 3-7-Ty TEMH MOXKYTb II'OTYBATH CTYJICHTH, 110
B)KE TIPALIOBAJIH B YCTAHOBAX OXOPOHH 3/I0POB’s Ha MOCAAaX MEIUYHUX MpaliBHUKIB a00 0COOHCTO, Yepe3 POJUUIB YK APY3iB Ma-
I0Th KOHTAKT 3 BiJNOBITHUMU MEANYHUMH TPAL[IBHUKAMH, 8-My TeMy MOXYTb MiJArOTYBATH MELIKAHII BiIIOBIAHOTO HACEIEHOTO
MyHKTY. Yci 3alIporoHOBaHi TeMH repe10avaroTh CaMOCTIHHICTh y 300pi, cucTeMaTH3allil i JTIHTBICTUYHIM iHTepHpeTallii JIeKCHKH.
Baakaemo, 110 mepiiri JiBi TeMH € 000B’13KOBUMH, OCKUJIbKKM BOHH € TBOPYMMH, aKTyaJTbHIUMH JJIsI BCIX CITyXadiB i BOJHOYAC TIEPe-
6avaroTh mpocTHil 30ip MaTepiaty i ioro aHasi3 mepeBasKHoO 3a JOMOMOTO0 CJIOBHUKIB. TeMH 3 )KaproHOOTi1 TAKOXK HE BUKIUKAIOTh
BEJIMKHUX TPYHOLLIB Y MiJIrOTOBL, 0COOINBO JUIS CTY/ICHTIB, 1110 BXKE MPALIOBAIN B MEIMYHUX YCTAHOBAX, MAIOTh HAYKOBY HOBH3HY,
JOCITIDKEHHST TTPoQeciifHOl JIeKCHKU 3BHYaiiHO J00pe mpuitMae ayauTopis, iX MoxkHa omyOuikyBatu. KpiMm Toro, Temu 3armporo-
HOBaHHUX IPOEKTIB GOPMYIOTh B MaifOyTHIX JliKapiB, y4eHUX BaXJIMBY HaBUUKY 3 MapKyBaHHs iH(opMallii, 30kpemMa MapKyBaHHs
MEJIMYHOT JIEKCUKH.

L1i HaykoBi /10MOBiI OYAyTh SIKICHO MiATOTOBIICHI 32 YMOBH, SIKIIO JI0 KOXKHOI TEMHU 3alPONOHYBATH 1HCTPYKIIIO, METOIUIHY
BKa3iBKY 3 OMHMCOM KOHIICIIIIii HAYyKOBOMOBHOT'O TBOPY 1 METOJUKH 300py Martepiaiy, MOJaTH OPi€HTOBHHI IUIaH POOOTH, CITUCOK
000B’513K0BOT JIiTepaTypH, IOCHIAHHS Ha 3pa30K HAYKOBOT'O TEKCTY CIIOPIHEHOT TeMaTHKH. [IponoHyeMo npukiaz popMyITioBaHHS
3aBJaHb 3 MiJATOTOBKH JIOMOBIIi:

[Tinroryiite HeBEIUKUiT HAYKOBHUH MPOEKT Ha Temy «IIpi3BuIia MOTX OJJHOTPYITHHUKIBY, 0OPMITh TEKCT BIAMOBIAHO 10 YHHHOTO
CTaHIapTy, CKJIAITh aHOTALIIO i CIIUCOK KJIIOYOBHX CIIiB, BUCTYIITh 3 JOMOBI/UII0 Ha 3aHATTI 3 yKPaTHCHKOT MOBH IIepe/] OTHOTPYTI-
HHUKaMH. By/ibTe roTOBI BiJIIOBIaTH Ha 3alIUTaHHS CIyXadiB.

Jlnst miAroTOBKH MPOEKTY Tpeba 3i0paTu Marepiai — Mpi3BHILA, TOTIM KOPUCTYIOYHUCH CJIOBHUKOM YKPAaiHCHKUX MPIi3BHII, €TH-
MOJIOTIYHHM, TIYMa4HUM CJIOBHUKOM, MoHorpadiero FO. Penpka, caiitom «PigHi», IPOKOMEHTYBATH iXHE TOXODKSHHSI | 3HAYCHHS,
PO3MOBCIO/KEHHSI B Y KpaiHi.

Jlimepamypa:

Etumonoridnuii cioBHUK yKpaiHcbkoi MoBH : y 7 T. Kuis : Hayk. nymka, 1982-2012.

Penpko 0. K. CnioBHUK cyvacHUX yKpalHChKUX mpi3Buil : y 2 1. JIbBiB, 2007.

Penpko 0. K. CyuacHi ykpainceki npi3euima. Kuis: Hayk. nymka, 1966. 214 c.

CrnoBuuk ykpaincbkoi Moy : B 11 1. Kuis : Hayk. nymka, 1970-1980; Bunasuuunii 1im J{murtpa Byparo, 2017.

Kapra nommpenns npi3suiy Ykpainu. Pioui — eeneanoziune mosapucmeo : ed-caii. URL: https://ridni.org/karta/ (nara 3Bep-
nenns: 30.03.2025).

[MinroryiiTe HeBEIMKUII HayKOBUI MPOEKT Ha TeMy ««Kaprou Jikapis... (BKka3aT cremianbHicTh) MicTa...» / «XKaprou nika-
piB ... BIIAUICHHS ... JIKapHiI»», », 0QOPMITh TEKCT BiIMOBIIHO A0 YUHHOTO CTAHAAPTY, CKIAAITh AHOTALIIO i CHMCOK KITFOUOBUX
CJIiB, BHCTYIIITh 3 JOMOBI/II0 HA 3aHSTTI 3 yKPaiHCHKOT MOBH Iepe]] OAHOTPYIHUKaMHU. ByibTe roToBI BiIIOBiIaTH Ha 3alUTaHHSI
CITyXadiB.

V dopmynioBaHHI KOHKPETHOI TEeMH BKaXKiTh Ha3BY HACEJICHOIO IYHKTY, YCTAHOBH, Je 3i0paHo marepiai. Hamp.: «Kaprou
nikapiB-TepaneBTiB MicTa TepHomoss» Tomio. JJis miAroTOBKY MPOEKTY 30epiTh MaTepiai — XaproHHy JeKCUKy (He meHe 15-tu
CJIIB YM CJIOBOCIOJIYYEHb) 3 LIFOCTpAlisiMH, TOOTO MPHUKIIAJaMH, KOHTEKCTaMH BXKUBaHHs. J[Ji IbOTO MOYXKHA ONUTATH BiAMOBII-
HUX npodecionanis. 36upaiite HeodiwiitHi Ha3BM PI3HOMAHITHUX THIIIB MAIi€HTIB, IXHIX 0COOIMBOCTEH, CUTYaIlil, MAHIMYJIALIH,
niarHo3iB, CUMITOMIB, mpenapaTis Ta iH. Marepian Tpeba macrmopTu3yBaTu (BKa3aTd Bijl KOro, [ i KOJM 3allMCaHO), OMUCATH 1
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cucremMatusyBaru. Onucary 3i0paHunii Matepiain Tpeda Tak, sK 1ie 3p00JICHO Y CIOBHHUKAX KaproHy, y HAyKOBHX CTATTAX, 30KpeMa B
cTyneHtebkii crarti Jenuca JpoGorbkoro: poborpkuii [. 1. XKapron aBromobinsHux MexaHikiB Micta Teprormins. [Ipogheciiina
JH2B00UOAKMUKA 8 KOHMEKCmI 0cobucmicHoi napaduemu : Matepiaad HayKOBO-MPAKTUYHOI KOH(EPEHIT 3 MDKHAPOIAHOIO ydyac-
110, 2-3 uepBHs 2022 p. Tepuoninas : THMY, Vkpmenknura, 2022. C. 111-115. URL: https://repository.tdmu.edu.ua/bitstream/
handle/123456789/17516/IIpodeciiina%20mninrsoauaaktuka%20%2836ipunk%20matepianis%29.pdf?sequence=1&isAllowed=y
(mata 3Bepuenns: 30.03.2025).

Jlimepamypa:

Etumornoriunuii cnoBHUK yKkpaiHcbkoi MoBH : y 7 T. Kuis : Hayk. nymka, 1982-2012.

CrnoBHuk ykpaincekoi MoBu : B 11 1. KuiB : Hayk. gymka, 1970-1980; Bugasuuuwnii nim Imurpa Byparo, 2017.

CraBunbka JI. Ykpaincekuii xkapron : Cnos. Kuis : Kputuka, 2005. 496 c.

Yepssik I1. I. Meauuna ennuktonesis. Kuis : Bua. uentp «IIpocsita», 2012. 1504 c. URL: https://archive.org/details/medOents/
page/nl/mode/2up (nara 3Bepuenns: 30.03.2025).

Moske BUHHKHYTH HEOOXiIHICTh B IOJATKOBIiil KOHCY/IbTALIl BiJ BHKIaga4a. [IpoeKT MOXKHA BUKOHATH B pOOOTI HayKOBOT'O
rypTka KadeapH, a I0MoBiIb 3aCIyXaTH i 0OrOBOPUTH Ha 3aHATTI 3 YKPATHCHKOI MOBH 3a CEMiHAPCHKOIO CHCTEMOI0. Bucrynarounit
Harepes MOBiIOMIISIE€ y4aCHUKaM IPYIH TeMY HayKOBOTO MOBiIOMIICHHS, 11100 BOHH MiATOTYBAIKCS. Y Ci CTYIGHTH IPYyITH CAaMOCTiii-
HO M103ayPOYHO YUTAIOTh HAYKOBY JITEPaTypy, 00AyMYIOTh TeMy, a OTIM I/l 4ac 3aHATTA OepyTh y4acTb B OOrOBOPEHHI BUCTYILY,
CTaBIIATh 3QIIUTaHHS JI0 JIONOBIIa4ya, HABOAATH KOMEHTapi, ()OPMYJTIOIOTh JOaTKOBI BUCHOBKH.

BurosomeHHs 10MoBijieil Tpeba MPOBOAWTH Ha MOYATKy ab0 HANPHKIHIN 3aHITT. PermameHt pobGortu: nomoBias — 5-7 XB.,
00roBOpeHHsI OMOBIAI — 5 XB., aHaui3, Ml KepIBHUIITBOM BHKJIaaaya, MOMOBiai i BuctymiB — 3 xB. TexHiuni HioaHcH — 2-3 XB.
3aranom — 15-17 xB. OGroBopeHHs! 0/1pa3y Mmicisi TOMOBii: yci 6axaroui (000B’sI3KOBO JIeKiIbKa CTYICHTIB) CTABIISTh 3alIUTAHHSI 10-
noBijaueBi b0 BUCTYNAIOTh 3 KOMeHTapsiMU. Bukinanad 6epe yuacth B 0OrOBOPEHHI AOMOBIIi, CTABUTH (SIKIIO OTPiOHO) mpobieMHi
3aMMTaHHs, aHaJi3ye BUCTYI i Horo obrosopents. OIiHKY JOMOBIAa4YeBi 3a MPOEKT BUCTABISIEMO SK 32 J0JATKOBY (caMOCTiiHy)
poOOTY 3 ypaxyBaHHSAM SIKOCTi MHCEMHOTO TEKCTY, BOJIOAIHHS MaTepiagoM, BUTOJIOLICHHS JIOMOBi/i. Y4acTh CTY/ACHTIB B 0OTOBO-
PEHHI BUCTYITY 3apax0oBYyEMO JI0 OL[IHKH 33 IOTOYHE 3aHATTSI.

ToTyroud i CIpuiiMaoyu TaKy HaAyKOBY JOIOBi/Ib, CTYACHT HPUXOAUTD JI0 PO3YMIiHHS CYTHOCTI HayKOBOI IiSUTBHOCTI SIK Camo-
CTIHHOCTI 1 TBOPYOCTI, BUNTHCS 3/AIHCHIOBATH JOCII/KEHHs, 30UpaTi MaTepial, OMHUTYBAaTH, CIOCTEpIraTu, aHami3yBaTH, MyOoIiuHo
BUCTYIIATH 1 BIANOBiZATH Ha 3anuTaHHs ciyxadiB. OOroBOpEHHs OMOBi/, MOCTAaHOBKA MPOOJIEMHHX MHUTAHb MPUIIYyYae MaOyT-
HBOTO MEIUYHOTO IMPAIiBHUKA 10 PO3YMIHHS OCOOIMUBOCTEH KPUTHYHOTO CIPUHHSATTS SBHIL IifICHOCTI, TIOPIBHSHD 1 y3arajabHEHb.
I ronoBHe — cTy/IeHT HaOyBa€e yMiHb, J1OCBIy 3 MiATOTOBKH, MOBHOT'O O(OPMIICHHS, PelaryBaHHs, BUTOJIOLICHHS My0Ii4HOTO BHU-
CTyIly 3 HAyKOBOI TeMaTHKH, 3aCBOIOE OCHOBHI IpaBHJIa KYJIbTYPH HAyKOBOI AUCKYCIi.

Ha 3aBepuranbHOMY eTari BUBUCHHsI ITyOIiYHOrO BUCTYIY B Kypci «YKpaiHCchbka MoBa (3a mpodeciiiHIM COpsiMyBaHHSIM)» Ha
HEepLIOMY 3aHATTI aKTyali3yeMO 3HAHHS 3 IIKUIBHOTO KypCy YKpailHChbKOI MOBM Ha TEMY PHTOPHMKH, BUTOJIOIICHHS BUCTYITY. 3aiy-
4a€eMO HEIO/ABHIH JJOCBI/ 3 MIrOTOBKU 1 0OrOBOPEHHS HAYKOBO-ZAOCIIAHUX MPOEKTIB. BHBYaeMO HOBHIA XaHpP — TE3H, SIK HAYKO-
BOMOBHHIA TBIp, 110 BijtoOpakae OCHOBHI MOJIOKEHHST Maiil0yTHHOrO CaMOCTIHHOTO BHCTYILy. [10SICHIOEMO BIIMIHHOCTI MiXK Te3aMH i
MaJICHBKOIO CTaTTEel0, MaTepiallaMH JOCITiKEHHS. BUBYaeMO NepeTBOPEHHS MMCEMHOT0 CYTO HAyKOBOT'O TEKCTY B TEKCT [UIsl yCHOTO
BHUTOJIOIICHHSI, OCOOJIMBOCTI [IUTYBAHHS B YCHOMY BHKIIaJi, 3ac00M MiK(pPa3HOTo 3B’s13Ky, OQOPMIICHHST BHCTYITY, CIIUCKY BHKO-
PHCTaHUX JPKepel1, yHAOUHEHHsI JI0 JIONOBi/i (TU1akaTi, MyJIbTUME/iiHA Ipe3eHTallis), CTeHA0BO1 1onoBiai. JleTaapHo aHani3yoqn
IiITOTOBKY, BUTOJIONIECHHSI CYTO HAYKOBOI i HAYKOBO-IIOMYJISIPHOI JIOTOBIIi, BUCBITIIOEMO MMUTAHHS TIPO TE SIK MPOSIBISIETHCS CAMO-
CTiIHICTh B HAYKOBOMOBHOMY TBOPI.

JIo HACTYMHOTO 3aHATTS, SIKE MPOBOAMMO y (Gopmi koHpepeHuii Ha Temy «[IyOmiunuit BUCTyn y momyssipu3arii MeAndHHX
3HaHbY», IPONOHYEMO BCIM 0€3 BUHSATKY CTYACHTAM ITiIrOTYBATH 1 BUTOJOCUTH IOBIIOMJICHHS HA MEJIUYHY TEMY B HayKOBO-IIOIY-
JSIpHOMY CTHJTI (03HAHOMITIOBaIbHO-1H(OPMALIHHUIN TPOEKT), 0DOPMHUTH Horo pekBi3uTH. [101aeMO BUMOTH JI0 PEKBI3HUTIB BUCTY-
Iy: aBTOp, TeMa MOBIIOMIICHHSI, TIJIaH, Te3H, KJIIOYOBI CJIOBA, B)KJIMBA IIUTATA 3 TBOPY aBTOPUTETHOTO aBTOpa (0opmileHa BiAMOBI -
HO JI0 BUMOT'), CITCOK BUKOPUCTaHUX JUKEpel (BIAMOBIAHO 10 6i6miorpadiuHoro cranmapry). 3a nuceMHe ohOpMIICHHS PEKBi3HTIB
HAYKOBOT'O MTOBIZOMJICHHSI CTABUMO OKPEMY OLIIHKY.

BBa)kaemo, 110 IS [TiATOTOBKK HABYAJILHOTO ITyOJIiYHOTO BUCTYITY SIK (GOPMH MOIyJIsIpru3aliii MeMIHUX 3HAHb B KypcCi yKpaiH-
CBKOI MOBH (32 TIpodeciitHuM cripsiMyBaHHsIM) Tpeba moaatu 3100yBadaM BHIIIOT OCBITH Ul BHOOPY TaKuil Mepestik TeM At caMo-
CTIHHOT pOOOTH, 1110 BiIOBIJa€ IXHIM aKTYaIbHUM 3HAHHSM 3 MeTUKO-0ionoriyanx quctuiuti. CTyIeHTH NepIIoro poKy HaBUYaHHS
HE 3aBEpPIIINA BUBUCHHS )KOTHOT MEIMKO-010J0TIYHOI JUCIMIUTIHNA, TOMY HPOHMOHYEMO TEMU BUCTYIIIB, SIKi JUIS HUX € TPOXU «HA
BHUPICT», MIPOTE 3arajoM 0a3yloThCsl Ha 3HAHHSX 3 LIKIJIBHOTO KypCy OCHOB 3/10poB’si, Giosorii. Hamp.:

(1) «Menuuuna i MeTUYHI MPAL[IBHUKK B HALIOMY JKHTTI», (2) «SkuM Mae OyTH JIeHb 1 PiK 3710pOBOi JOAUHIY, (3) «310poBe
XapuyBaHHs JTIOAUHWY, (4) «Most yno0ieHa KHIKKA PO MEAMIHMHY, JTKapiB 1 JikyBaHHD», (5) «SIK 3acTOCOBYBaTH B JOMAIIHIX
YMOBaxX MPOCTI MEIUYHI IHCTPYMEHTH 1 MpPeIMETH AOIIISAY 3a XBOpUMIY, (6) «SIKk 3acTOCOBYBAaTH JOMAIIHI MEIUYHI HPHIaIN,
(7) «Crtpec i 310poB’si», (8) «JIt0b60B, apyxba sik 3anopyka 310poB’s JoauHI», (9) «ITouyTTs MACTS sIK 3alI0pyKa MEHTAJIbHOTO
310poB’st mouHNY, (10) «X00i sk 3aropyKa MEeHTaIbHOTO 310poB’st Jitoauun», (11) «Liriena cuy», (12) «SIk npaBHIbHO BUMIpIO-
BaTH TEMIIepaTypy Tiia i aprepiansHuii THCK», (13) « Sk migroTyBaTHCs Uis BI3UTY 110 JIiKaps», Ta iH.

Temu 6a)kaHO CYIIPOBOANTH HOLIMPEHUMHI METOJUYHUMH PO3POOKaMHU, SIKi CLIPSIMOBYBATHMYTh CTY/ICHTIB 110 BUCBITJICHHS yCiX
B&KIIMBHUX TEM 1 IiAATEM, TPOOJIEMHHUX MUTaHb BUCTYITy. CIIMCKY PEKOMEHI0BAHOI JiTepaTypH MOAABATH HE PaMO, 1100 CTHMYJIIO-
BaTH yYHIB JJO KDUTHYHOTO aHaJi3y HEepLIOKepe, MOIIYKY 1 BUOOPY HayKOBHX JOCIIIKEHb, Pe3YJIbTaTH SIKUX MOXHA HOIYJIApHU-
3yBaTu. Ha BCi 11l BaXJIMBI aclieKTH BUCTYIy Ma€ HAIJIFOBATH yMOBA BIIPABM 1 METOJMYHA BKa3iBKa 10 TeMu. Hanpuknas:

[Mixroryiite i BUTOJOCITH B ayIUTOPIT S-7-XBUIMHHUIT HAyKOBO-MOIMYJIIPHUIA BUCTYII Ha OJIHY i3 3aIIPOIOHOBAHUX OPIEHTOBHUX
tem. OdopMiTh Ha OKpEeMOMY apKyIili pekBi3uTu noBimomienHs: 1. ABtop. 2. Tema noBimomiienns. 3. Axpecart (yuHi MeBHOTO
KJIaCy, y4Hi Pi3HHUX KJIACiB MIKOJIH, PI3HOBIKOBA ayAUTOpIis fopocnux Toio). 4. [nan Buctymy. 5. Tesu. 6. Kitouosi ciosa. 7. Bax-
JIMBa IMTATa 3 TBOPY aBTOPUTETHOrO aBTopa (1HAMBIAyaIbHOrO ab0 KOJIEKTHBHOTO, 0(OopMIIeHa BiAMOBIAHO 10 BUMOT). 8. CrHCcoK
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BHUKOPUCTAHUX JpKepes (BiAmoBiaHO 10 6ibmiorpadiuHoro cranaapty, 000B’sI3K0BO MaroTh OyTH JApyKOBaHi BUIaHHs;). ByabTe ro-
TOBI Bi/JIMTOBIaTH Ha 3alMTaHHs cliyXxadiB. [I0BiOMTe CBOIM OJJHOTPYITHUKAM IIPO TEMY BAIIIOT0 BUCTYITY, 11100 BOHU i ArOTYBAIHCS
10 fioro 0OroBOpeHHsI.

Opi€eHTOBHUIT CIIUCOK TEM:

Xo00i sik 3am0pyKa MEHTAJIBLHOI0 310POB’sl JIIOAMHHU. X001 i floro 3HaYeHHsI B )KUTTI JIIOAUHU. SIK X001 MOINIIIye MEHTaIbHEe
310poB’st. Pobota i x00i. Buan x06i. Moe ymobaene xo0i. Sk s 3Haiimos cBoe x00i. Sk s 3afimMarocst cBoiM x00i. Sk BIUIMHYIIO Ha
MeHe Moe X00i. BucHoBku.

Sk migroryBaTucs 1Js Bi3UTY 10 JiKaps... (6kazamu cneuiansuicms, cneyianizayiro). Bubip wiiniku i nikapsi. 3anuc 1o
nikapst. 11{o 3poOuTy mepex BiABiAyBaHHAM JiKapst (PEKUM JHS, XapayBaHHs, TirieHa, Buoip oasry). lllo BXoAUTh B KOHCYJIbTALIiIO
nikapst (Bkaszatu crerianbHicts). [Ipo mo Gyae po3muTyBaTH Jikap (BKazaTH CIEHialbHICTb), IKUi orusin Oyae npoBoautH. SIki
JIOIaTKOBI OOCTE)XEHHSI MOXKEe TPH3HAYMTH JiKap. SIki JokymeHTH Tpeba MatH i3 coboro s Bi3uty a0 jgikaps. Ctan 310poB’s i
peryispHicTh TPOGiTaKTHYHUX OrJISIAIB Yy JikapiB. [TiAroToBKa 10 TeneMeIuyHOro Bi3uTy. SIK MiAroTyBaTH TUTHHY /0 Bi3UTY 10
nikapst. BucHoBKkw.

ITin gac 3aHATTA-KOH(DEPEHIIIT CTYACHTH 110 Yep3i BUTOJIOLIYIOTh MyOJiuHi BUCTYITH, OepyTh y4acTh B o6roBopenHi. Jlomycka-
I0ThCS BUCTYITH Ha OIHY TeMYy; 3BMYaiiHO, BOHH He OyayTh OJJHAKOBMUMHM, MOXKYTb OyTH HABITb Pi3Hi KOHLENTyansHO. Lle Mae OyTn
MOKA30BO 1 HABITH OBYAIIBHO.

Po6oTa Ha 3aHATTSAX Mae OyTH CIPsIMOBaHa Ha SIKICHY MirOTOBKY BUCTYITY, YHUKHEHHsI THIIOBUX X0, 30kpema Takux: (1) Bia-
CYTHICTb OOTPYHTYBaHHS aKTyalbHOCTI TeMHU (JIIs 3aIIaHOBAHOI, YSIBHOT ayJUTOPIi), CTa0KKUi BCTYII, BiACyTHsI abo caabka miacyM-
KOBa 4acTHHA; (2) He TPaHCHOPMOBAHO CYTO HAYKOBHI TEKCT MEPIIOPKEPEN y HAYKOBO-IIOMYJISIPHHN, HAYKOBO-ITyONiUCTHYHUN
BUKIIQJI, JOPSUHHUIT JJIst 3asIBJICHOTO aJpecara, BiCYTHI BIAMOBIAHI MOBHO-CTHIICTHYHI 3aco0u; (3) HE HJOTPUMAHO OJHOTHUIIHOCTI
CTUIIO BUKIIAMy; (4) iHhopMaTHBHA HETOCTATHICTH HAYKOBOTO TIOBIIOMIICHHS, O/THOCTOPOHHE BUCBITICHHS [TPOOJIEMHU, KON BUCTYI
6a3yeTbes TUIBKK Ha OAHIH Teopii 6e3 MoBiJOMIICHB PO albTepPHATUBHI i/ei; (5) BiICYTHICTh MOCHIaHb HA aBTOPUTETHI JuKepena
(mpykoBaHi Ta €JIeKTPOHHI), Ha aBTOPUTETHUX aBTOPIB, aBTOPUTETHI HAYKOBI HIKOIH; (6) HETOTPUMAHHS HOPM YCHOI JIiTepaTypHOT
MOBH, MOBHOTO €THKETY, HeBUPa3HicTh MOBH; (7) BIACYTHICTh HEOOXiHOI HAOUHOCTI — CIIOBECHOI, IIPEIMETHOI, CXeMaTHYHOI; He-
iHpOMaTHBHICTH HAOYHOCTI; (8) BIACYTHICTH MPAKTHYHUX HOPAJ [IOJI0 TEMH JOMOBI/i; (9) BiACYTHICTh KOHTAKTY 3i ciyxadamu; (10)
HEZ0TPUMaHHs KOMIO3HIil, CTPYKTYPH BUCTYILy, 3aMaJiii a00 3aBeNUKHil 00CAT HAYKOBOTO MOBITOMJICHHS, 1[0 HE J1a€ 3MOTH JUIs
JIOTpUMaHHs periamenty Buctymy; (11) Buctyn y dopmi uutanHs TekcTy 3 npeseHraii; (12) BucTynarounii He MOXKe 3MICTOBHO
BIAMOBICTH Ha J0/IATKOBI, yTOYHIOBAJbHI, MPOOIEMHI TMTAHHS 1I0/I0 TEMH JIOMOBIAL. 3a yciMa [IMMH MyHKTaMH Ma€ OLIHIOBATHCHh
HAyKOBMH BUCTYII.

BasxnuBo, 1110 00paHy TeMy CTYJISHTH MOXYTb 1 Jajli CaMOCTIHHO NOTJIMOIEHO BUBYATH, PO3POOIATH 1 BUTOJIOIIYBATH B peallb-
HMX YMOBax Nepej PisHUMHU ayAUTOPISMH MiJl 4aC HaBYaHHS Ha CTApIINX Kypcax.

Taka po6oTa B Kypci «YKpaiHcbka MOBa (3a IpoQeciiiHuM CIpsIMyBaHHSIM)» CpHUsiTEME (HOPMYBAHHIO B 3/100yBa4iB BHILO]
OCBITH IIEPLIOr0 POKY HAaBYAHHS HAaBMYOK ITiI'OTOBKM 1 BUTOJIOLICHHS HAyKOBOI JIOMOBI/li, HAYKOBO-TIOMYJIIPHOTO ITyOJIIYHOTrO BU-
CTYIy-TIOBiIOMJICHHS] HA MEANYHY TEMY, ITOLIYKY 1 ONpaIfoBaHHs aBTOPUTETHHUX JDKEpes Ul 300py i cuctemaru3aitii inpopmaii,
a ydacTh B OOTOBOPEHHI 3HAYHOI KiJIbKOCTI BUCTYIIIB TOBAapHIIIB Ha Pi3HI TEMH J03BOJIUTH 3pO3YMITH OCOOIMBOCTI BUOOpY i peai-
3allii KOMYHIKaTHBHOI CTpaTerii CTOCOBHO IMIEBHUX TEMAaTUYHHX IPYII i TUIIB ciyxadiB. OTprMaHe Ha 3aHSTTSIX 3 YKPaiHCHKOT MOBH
PO3YMIHHSI OCHOBHUX TPHUHIUITB TBOPEHHS 1 CHIPUIHSTTS HAYKOBOMOBHOT'O TBOPY, IOTPUMAHHS MOBHHX 1 iHQOpPMAIiiIHO-KOMYHi-
KalliiHUX CTaHAapTIB JOMOMOXKE YCiM 37100yBavyaM BHIIOI OCBITH HaJajll poOUTH yCBiloMIIeHHI BHOIp CBO€ET OCBITHBHOT TPAEKTOPIT
Ha KOPHUCTh HayKOBOT JIisITBHOCTI 1 BUCOKOTO IpodecioHaizmy.

Hosi MoxmBoOCTI U1 GOpMyBaHHS y MOy THIX MEJMYHHX MPALiBHUKIB KYJIBTYPU MOBH 3 BUTOJIOLICHHS ITyOJIIYHOTO BUCTYITY
naroTth BubipkoBi MoBHi auctumtink (FOxano, ITy6niunnii, 2024), 30kpeMa Ti 1110 BUKJIaJal0ThCs Ha 4-6 poui HaB4aHHs. Taku-
MM JUCLHUIUTIHAMHM MOXYTb CTAaTH 3alPOIOHOBaHI HaMK KypcH «KynbTypa Mequ4Hol npodeciiiHoi MOBH i crinkyBaHHS», «MoBa
nonyspusanii Meauunux 3HaHb» (FOxano, CtBopenns, 2024), cipsiMOBaHi Ha MOTTIHOJMICHHS] MOBHUX YMiHb 1 HABHYOK i3 3aCTO-
CyBaHHsI MeIMYHOI mpodeciitHoi MOBH B my0OiuHiil KOMyHiKalil B 3/100yBa4iB BUIIOI MEIUYHOT OCBITH, SIKi B)KE BUBUMIIH OCHOBHI
npodinbHI AUCUUILTIHA 1 MAlOTh JOCTaTHI (JOHOBI 3HAHHS 100 ONEPyBaTH MOHSATIHHO-KATErOpiallbHUM arapaToM i mpobiieMaT-
KOI0 MEJIMIIMHM, a TaKOXK BXKE TPaJHLliiiHI BUOIPKOBI IUCIUILUTIHE «AKageMiuHe MUcbMo», «OCHOBU HAayKOBOT'O JIOCIIKSHHSD
Ta iH. | 3BHMUaiiHO, BXJIMBOIO € IijiecnpsiMoBaHa i kBasidikoBaHa poboTa ycix 6e3 BUHITKY BHKIaAadiB Kapenp meauanoro 3BO
(cycminbHO-TyMaHITAPHUX 1 MEAUKO-O0I0NOTIUYHNX) Ha MPAaKTHYHUX 3aHATTSX, B [1033ayAUTOPHIN, TypTKOBiH HayKOBO-IOCITiAHII
po0oTi, 1110 3arajioM MifHece piBeHb MOBHO-KOMYHIKATHBHOT KyJIbTYpH Y Mail0yTHHOIO MEIUYHOTO TIpalliBHUKA.

BHCHOBKH Ta epceKTHBHU MOAAIBIINX K0CTiKeHb. OTXKe, BUBUCHHS B MEIMYHOMY 3aKJIa/1i BUIOI OCBITH XaHPIB CYTO Hay-
KOBOTO 1 HAYKOBO-IIOMYJISIPHOT'O ITyOIiYHOT0 BUCTYILY € BOJKIIUBUM CKJIQJHUKOM (opMyBaHHs podeciiiHoi MOBHO-KOMYHIKaTHBHOT
KOMIETEHI[iT MalOyTHHOTO JIiKapsI.

ITpononyeMo pOpMyBaTH YMiHHS ITIITOTOBKM 1 BUT'OJIOIICHHS aKTyaJbHUX XaHPIB IyOJiYHOrO BUCTYIy Y MailOyTHBOTO Me-
JMYHOTO TPAI[iBHUKA METOJOM MPOEKTIB, HAYKOBO-AOCTIIHUX 1 O3HAHOMIIIOBAIBbHO-iHPOPMALIITHUX, 3 HACTYIHOIO ITyOIiYHOI0
Npe3eHTalieo y Gopmi HaAyKOBOT JOIOBI/Ii, MOBITOMIICHHS, OECI/IH 1 KOJIEKTUBHOTO 0OTOBOPEHHS IPOEKTY HA 3aHSATTI.

BuBueHHs Teopii i MpakTHKU MMyOIiYHOrO BUCTYNY B MEAMYHOMY 3aKiiaJi BHIIOI OCBITH Tpeba 3ifCHIOBATH MPOTITOM YyCiX
POKiB HaBYaHHS, Ha 3aHITTSIX 3 YKpaiHChKOT MOBH (OCHOBHA 1 BHOIpKOBI pod)eciiiHO Opi€HTOBaHI JUCLMIUIIHM), i3 CYCHITBHO-TY-
MaHITapHUX 1 MeMKO-0i0NOTIYHUX JUCIMIUTIH, B 1103aayIUTOPHIH, TYPTKOBili HayKOBO-JOCIIIHIA POOOTI, 110 BUMArae CTBOPEHHS
BIAMIOBIIHUX HABYAIbHUX MMOCIOHUKIB 3 KYJIBTYPH MeIH4YHOI mpodeciiiHol MOBH.
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TBOPYE INUCBMO SAK IHCTPYMEHT PO3BUTKY SOFT SKILLS
Y ONPOHECI MPO®ECIMHOI IHMOMOBHOI HIATOTOBKHA

Cyuacni umozu 00 BUNYCKHUKIB GUWUX HABUATLHUX 3AKNAOIE BUXOOSAMb 0ANIEKO 30 MeJIC 8Y3bKOCNEYianiz08anux 3HaHb, Wo akmyanizye
nompeody 8 iHHO8aYitIHUX niOX00ax 00 THUOMOBHOT NIO2OMOBKU, OPIEHMOBANUX HA PO3GUMOK He Juule MOGHUX, d Ul YHIeepcanrvhux "m'saKux
Hasuuok"” (soft skills). ¥ cmammi posensmymo pone ma nomenyian asmopcovkozo Kypcey "Teopue nucbmo aneniticbkoi Moo " sk epekmus-
HO20 IHCMPYMeHmy 8 YbOMY Npoyeci, 0coOIUBO 8 KOHMEKCMI MIXCKYIbmYpHOI inmezpayii.

Ha ochosi ananizy cyuacHux nedazo2iunux ma ncuxoniHe8iCmudHuX meopii 00CAiOHCeHO MeopemudHti 3acau 8NpoBaICeHH s MEOPYO20
nucoma. O6IPYHMOBAHO, WO Yt NPAKMUKA BUXOOUMb 30 MECE MPAOUYITIHO20 BUBHEHHS MOGU, GUCIYNAIOYU NONYICHUM 3ACOOOM PO3GUMKY
MIDICKYIbMYPHOT KOMYHIKamueHoi komnemenyii. Ilokazano, wo uepes CmeopeHHs Hapamugie cnmyoenmu po3eUusaionts eMnamiio, KO2Himue-
HY SHYUKICIb Ma 30amHicmb 00 pepaeKcii — 10po YeniuHoi 63acMo0ii y NONIKYAbIMYPHUX KOMAHOAX.

IIpoananizoéano cmpykmypy ma KOMNOHEHMU KOMNEMeHMHOCMI 6 AH2NIOMOSGHOMY MEOPYOMY NUCbMI, WO 6KIIOYAIOMb JIH2EICMUY-
HY, COYIOKYTbMYPHY, OUCKYPCUBHY MA cmpameiuny ckiadosi. Busnaueno cneyugiky memoouunux nioxo0ie 00 opeanizayii HA84aibHO20
npoyecy 3 akyeHmom Ha nPOYecyanbHux ma 0coOUCMICHO-OPIEHMOBAHUX MOOENAX HAGUAHHS.

Jlosedeno doyinvricms cucmemnoi inmezpayii meopuux Memoois NUCbMAa 6 0C8IMHIO NPOSPAMY, WO CHPUSE DOPMYBAHHIO YINICHOT
0coOUCOCII KOHKYPEHMO30AMHO20 (Paxisysi — KpeamusHo20, KPUMUIHO MUCTAY020 NPOGecionana, 30ammo2o 00 ephekmusHoi NucbMoeoi
KOMYHIKAYIL Ha MIDICHAPOOHOMY DIGHI.

Knrouosi cnosa: meopue nucomo, npogpeciiina iHuloMo8HA NIO20MOBKA, MINCKYIbMYPHA IHMeZpayis, aHeniliCbKa M0o8d, A8MopCbKull
KVpC, KoMnemenmHicHui nioxio.

Natalia Badior,
Senior Lecturer, Department of English,
National University of Kyiv-Mohyla Academy

CREATIVE WRITING AS ATOOL FOR DEVELOPING SOFT SKILLS
IN THE PROCESS OF PROFESSIONAL FOREIGN LANGUAGE TRAINING

Modern requirements for graduates of higher educational institutions go far beyond highly specialized knowledge, which actualizes
the need for innovative approaches to foreign language training focused on the development of not only linguistic, but also universal "soft
skills". The article examines the role and potential of the author's course "Creative Writing in English" as an effective tool in this process,
especially in the context of intercultural integration.

Based on the analysis of modern pedagogical and psycholinguistic theories, the theoretical principles of creative writing implementation
are investigated. It is substantiated that this practice goes beyond traditional language learning, acting as a powerful means of developing
intercultural communicative competence. It is shown that through narrative creation, students develop empathy, cognitive flexibility, and the
ability to reflect — the core of successful interaction in multicultural teams.

The structure and components of competence in English-language creative writing are analyzed, including linguistic, socio-cultural,
discursive, and strategic components. The specifics of methodological approaches to organizing the educational process with an emphasis
on procedural and personality-oriented learning models are determined.

The feasibility of systematically integrating creative writing methods into the educational program is proven, which contributes to
the formation of a holistic personality of a competitive specialist — a creative, critically thinking professional capable of effective written
communication at the international level.

Keywords: creative writing, professional foreign language training, intercultural integration, English language, competency-based
approach.

IMocTanoBKa mpodyeMu. Y cydacHHX yMOBax riiobanizamii mpodeciiiHa iHIIOMOBHA MiATOTOBKA CTYACHTIB BUIINX HABYAIbHUX
3aKJIa/1iB MOTPedy€e KapAMHATBHOTO IEPEOCMUCIICHHS TPaIUIiHHUX MixxoaiB. OCBITHIH Mporiec 3MiTy€eThCs BiI POCTOTO 3aCBOEHHS
MOBHHX CTPYKTYP Z0 pOpMYyBaHHs KOMITJIEKCHOT KOMYyHIKATUBHOT KOMIIETEHTHOCTI, SIKa BKJIIOYA€ HE JIUILE JIIHTBICTUYHI HABUYKH, aJie
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i Tak 3BaHi soft skills — "m'siki HaBHUKH", 1110 € BUPIMIATBHUMH JUTS YCIILIHOT PO eciiHOT isTTbHOCTI B MDKHAPOAHOMY CEPEIOBHIILI.
CyuacHi 10CTiHKeHHsT T0BOSTH, 1[0 soft skills 0XOIUTIOIOTE MIMPOKKI CIIEKTP XapaKTePUCTUK: KOMYHIKAIlif0, KOMaHAHY po0oTy,
a/IalITUBHICTb, eMIATIIO0, KPEaTHBHICTh, KPUTHYHE MUCIICHHS Ta KyJIbTYpHY 00i3HaHicTh. Oco0NMBOI aKTya bHOCTI HAOyBa€ MUTAHHS
iHTerparii M'sKuX HaBUYOK B iIHIIOMOBHY IpOQeciiiHy MiAroTOBKY, OCKIIBKY TPAAMIIHI METOM HAaBYaHH YacTo He 3a0e3Meuy0Th
JIOCTaTHBOTO PO3BUTKY IIUX KOMIIETEHTHOCTEH.

AmHaJi3 ocTaHHIiX JocaiKeHb i my6Jrikaniii. Pe3ynbrati Mi>kHapOJHUX TOCHTIKEHb CBITYaTh PO Te, 1110 TBOPYE ITHCHMO 3HATHO
miBuUIIye eeKTHBHICTh MOBHOTO HaBYaHHs. 30kpema, nociimkenns El-Mahdy, Qoura ta El Hadidy (2019) noka3yoTs, 110 BUKO-
PHCTaHHS KOPOTKOT'O OTOBIJaHHS IK OCHOBH JUIsl TBOPYOTO MHChMa MOKPAIIly€e HABUUKH KPEaTHBHOTO MUCaHHA Ha 82,4%, P IbOMY
HalOUIbIINIT e(heKT CIOCTepiraeThecs y pO3BUTKY MHYYKOCTI MisleHH: (66,4%), miaBHocTi Buknany (59%) Ta opurinansaocti (55,15%).
C. PeBynpka (2024) aHasi3ye po3BUTOK KPHTHYHOTO MHCIICHHS B TPOIIEC BIOCKOHAJICHHS MPOAYKTHBHUX KOMYHIKaTHUBHHX HaBH-
YOK, MiJIKPECITIOI0YH, 110 B PAMKAX KOMYHIKATHBHOTO MiJXOJy KPUTHYHE MHCIICHHS IIOBUHHO OyTH MOCTIHHO mpucyTHIM. TBOp-
4e MUCbMO PO3IIIAAETHCS K IHHOBALIWHUIA MeJaroriYHui IHCTPYMEHT, 110 B KOHTEKCTI HABYaHHs 1HO3EMHOI MOBH SBJIsiE COOO0I0
0COOTMBHIL BUJT TMCEMHOTO MOBIICHHSI Ha Pe(JICKCUBHIN OCHOBI 3 Pe3yJIbTATOM Y BHIJISIII OPUTIHAIBHOTO TPOIYKTY.

Merta cratTi. JlocniauTy noTeHIian TBopyoro miuckma st popmysanus soft skills B koHTeKCTI HaBUaHHS iHO3eMHOT MOBH Ta
00rpyHTYBaTH e()eKTUBHICTH HOTo iHTErpalii B mpodeciiiHy iHIIIOMOBHY MiJrOTOBKY.

BukJiiag ocHoBHOro MaTepiaiy. B pamkax aBTopchkoro kypcy « TBopue MUChMO aHTITIHCHKOIO MOBOIOY, SIKHI BEy MPOTATOM
13 pokiB, chopmyBanacs yHikagbHa OCBITHs MPAKTHKA, L0 MMOEAHYE PO3BUTOK MOBHHX KOMIIETEHTHOCTEH 3 (opmyBaHHAM soft
skills. CallT Kypcy, sIKHil TIOIIOBHIOETHCS MIPOTSroM 13 pOKiB CTYJCHTCHKUMH OMOBIAHHSIMHU Ha Pi3HI TEMH, CTaB MIaThOpPMOIO He
JIMIIE JUIS IeMOHCTpaLii HalKpammx poOit, aje it Juis IX MOJajIbIIoro ONpaioBaHHS Ta 0OTOBOPEHHS, 1110 CTBOPIOE MOXKIIMBOCTI IS
PO3BUTKY KPUTHYHOT'O MHUCJICHHSI, KOMYHIKaTUBHHX HABMYOK T4 MDKKYJIBTYPHOI KOMIETEHTHOCTI.

TBopue NUCBMO JIa€ CTyJCHTaM IIMOOKE PO3YMiHHS JITEpaTypH, JI03BOJISIE 3aCTOCOBYBATH HAsBHI MOBHI HABUYKH Ta PO3BHBAE
BIIEBHEHICTh y c00i 5K y aBTopiB. Ha BiJMiHy Bil akaJeMi4yHOT0, BOHO € OLIBII BIAKPUTHM i €CTETHYHO 3ajydae K 4yhTaya, TaK i
MHChMEHHHUKA, 1110 0COOIMBO IIHHO [IPY BUBYEHHI 1HO3EMHOT MOBH.

BakJIMBUM aCIIEKTOM TBOPHYOTO MHCHbMA € TOTEHIIAN ISl PO3BUTKY MDKKYJIBTYpHOI KoMneTeHTHocTi. CyyacHi JTOCITiJUKeHHS
HAroJIOIIYIOTh, 10 MKKYJIBTYPHa KOMIIETEHTHICTh € 3/IaTHICTIO e()eKTUBHO CIIIKYBATHCS Ta OOMIHIOBATHCS iH(POPMALIIEIO 3 TPeji-
CTaBHUKaMH IHILIHUX KYJIBTYP, MOEAHYIOUN TPH OCHOBHI €JI€MEHTH: MOBHHUH, KyIbTypHHUil Ta komyHikatuBHui (Creative Writing in
EFL Classroom: Benefits and Challenges. EFL Cafe. 2024).

ITpakTH4Ha MeTa KOMYHIKQTUBHOI JisIIBHOCTI OJISTA€ B TOMY, 1110 CITUIKYBAHHS SK BUJ JisTIBHOCTI CIIPUSI€ PO3BUTKY 1HAMBIY-
anpHUX puc ocoductocti. [Tpu npaBuiIbHIM opraHizaiii KOMyHIKATHBHOTO ITPOCTOPY BOHO (OPMYE CTiHKi KOMYHIKaTHBHI BMiHHS Ta
HaBUYKH. [1iZ yac IHIIOMOBHOT MiATOTOBKH 3100yBadi OCBITH IHTEIPYIOTh MOBHI Ta MOBJICHHEBI BMiHHsI, ()OPMYIOTH y CBiZIOMOCTI
LTICHY KapTHHY 1HIIOMOBHOTO CBiTY (XomozaeHko, 2022).

TBopUe MUCEMO CTBOPIOE YHIKAJIbHI MOXJIMBOCTI ISt PO3BUTKY €MIIaTii Ta KyJIbTYPHOIO PO3YMiHHS, OCKUIBKH CTYJCHTH 4acTo
MUY Th PO 0COOUCTHIT HOCBiA a00 TOCIIKYIOTh IEPCIIEKTUBH, BiMiHHI BiJ IXHiX BracHHX. [{e Ba)JIMBO B KOHTEKCTI I ITOTOBKH
(haxiBIiB, SKi MPALIOBATUMYTh Y MYJIbTHKYJIHTYPHOMY CEPEIOBHILII.

TakuM YMHOM, TBOpPYE IUCHMO SIK NEJArOriYHUN IHCTPYMEHT Ma€ 3HaYHUH MOTEHIIaN A1 KOMIUIEKCHOTO PO3BUTKY SIK IIPO-
(heciliHUX MOBHHX KOMIIETEHTHOCTEH, Tak i soft skills, HeoOXimHUX Is yCITiIHOT MDKKYJIBTYpPHOI KOMYHIKaLii B I7100a1i30BaHOMY
CBITI.

VY cy4acHOMY CBITi, II[0 XapaKTePHU3y€eThCs MIBUAKAMH TEXHOJIOTTYHUMH 3MiHAMH Ta III00ai3ali€lo, poib «M'SIKHX HaBUYOK)
CTPIMKO 3pOcTae. ABTOMATH3allisi BUBOAUTH Ha NEPLINH IUIaH SKOCTI, HEJIOCTYHI MAIIMHAM: KPEaTHBHICTb, EMOLIIHHUI IHTEJIEKT Ta
3[aTHICTb 70 CKJIQJHOT KOMYHIKAIIii.

KIIlo40BUMH NIPUKIIAJAMH «M'SIKMX HAaBHYOK» € KOMYHiKallisi, BMIHHS CIIBIIPALIOBATH B KOMaH/Ii, EMIIATisi Ta KPUTHYHE MHC-
JICHHSI.

KomyHikartist — 11e 3/1aTHICTh YiTKO, JIOTIYHO Ta MEPEKOHINBO JOHOCUTH CBOI JyMKH SIK YCHO, Tak i micbMoBO. BoHa BKItouae
AKTUBHE CIIyXaHHS, YMIHHS CTaBUTH NPABUWJIbHI 3allUTaHHs, HaJJABaTH KOHCTPYKTHBHMI 3BOPOTHHMI 3B'I30K 1 ajanTyBaTH CTHJIb
CIUJIKYBaHHSI 710 Pi3HUX ayIUTOPIM.

KonabGopartist — 11e 31aTHICTh e()eKTHBHO MPAIIOBATH B KOMAH/II [UIsl JOCSITHEHHs CITiIbHOT MeTH. BoHa nepenbayae BMiHHS HTH
Ha KOMITPOMIC, OpaT BiANOBIIaJIbHICTD, AUTHTHCS 3HAHHSMH Ta MiATPUMYBATH KoJieT. Y cliiliHa Kosiabopallist 103BoJIste 00'e1HyBaTH
CHJIBHI CTOPOHHM PIi3HUX JIOAEH /Ul BUPILICHHS CKJIAJHUX 3aBJIaHb.

Emriarist BUSIBISIETHCS 3IATHICTIO PO3YMITH Ta TOAUIATH MMOYYTTS iHILOI JIFOJMHH, AUBIISIYMCH HA CHTYAIIiO 3 ii MepCreKTHBY.
VY npodeciiiHOMY KOHTEKCTI eMIIaTis 103BoJIsie OyIyBaTH JOBIPJIMBI CTOCYHKH 3 KOJIETaMH Ta KJIIEHTaMH, Kpalle po3yMiTH iXHi 1mo-
Tpebu, a Takok ePEeKTHUBHO BUPILIyBATH KOHPIIIKTH.

KpuTtHdne MUCIIEHHS — 11e BMiHHS aHai3yBaTH iHGOPMAIIo 3 Pi3HUX JUKEpel, OL[IHIOBATH ii MPaBIUBICTh, BUSBISITH IPUYHHHO-
HACJIIJIKOBI 3B'SI3KM, CTAaBUTH MiJl CyMHIB IPHITYIIEHHS Ta pOOMTH OOIpyHTOBaHI BUCHOBKH. DaxiBelb 3 pPO3BUHEHHUM KPUTHUYHUM
MHUCIICHHSIM 371aTHHI PO3B'A3yBaTH HECTaHAAPTHI NPOOIEMH Ta NPUIMATH 3BaXKEHI PILIEHHS B yMOBaX HEBU3HAYECHOCTI.

Buxozsgun 3a MEXi CyTO MOBHMX acHeKTiB, 110€3isl Ta TBOPYE MHCbMO CIPHUAIOTH EMOLINHII 3aIy4eHOCTi Ta PO3BUTKY KpH-
TUYHOTO MHCJIeHHs. Ha BinIMiHy BiJ MexaHi4HOTrO 3aydyBaHHS, 1i ()OPMH BHMAararTh riuOokoro camoanainizy. Komu cryaenTtu
CIPUUMAIOTH TBIp SIK [IOCH OCOOKCTE, MOBA CTA€ YUMOCH OUITBIIMM, HiXK MPOCTO CJIOBAMU Ha CTOPIHIl; BOHA TIEPETBOPIOETHCS HA
3acib eHAHHS 3 PI3HUMH CBITOIISAAMH Ta BUPAKEHHS BIACHHUX MOTJISIIB.

KoMIeTeHTHICTh Y TBOPYOMY ITHCHMI BUXOAUTD 32 MEXi MOBHOI KOMIIETEHIIi1, OCKIJIbKM Ma€ 03aMOBHi, TI03aKOMYHIKaTHBHI Ta
HaBITh 103acoliaibHi rpaHi. BoHa nepeTHHAeTHCs 31 3MICTOBUM IM0JIEM OCOOMCTICHOT, KyJIbTYPHOI KOMIIETEHTHOCTI i KOMITETEHT-
HOCTi camoBHpaxkeHHs. L{e 1ae mincraBu cTBEpIKYBaTH, 10 (GOpMyBaHHS TaKOi KOMIIETEHTHOCTI 3a0e3Iedye yCIilHiCTh 0co0u He
JIMIIE Y MOBJICHHEBIH MisUTbHOCTI, a i B iHIIKX [103aMOBHHUX Tany3sx (MenbHuueHko, 2022).

TBopue MUCHMO € MOTYKHUM IHCTPYMEHTOM JUIsl PO3BUTKY «M'SIKMX HABHYOK», 1 HOTO YHIKAJIbHICTH IOJSIAa€ B IIIMOOKOMY
3aHypeHHI y BHYTPIIIHIN CBIT JIOJMHY, HA BiAMiHY Bi/J OUIbII 30BHIIIHBO CHPSIMOBAHMX TOBOPIHHS UM YNTAHHS.
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ITMCBMO 3a CBOEIO MPUPOJIOI0 € MPOIECOM CIOBIIBHEHMM Ta BAYMJIMBUM. Konu JIo[MHA Muile, BOHA 3MYIICHA 3yMHUHUTHCS,
3aMHCITUTUCS Ta CTPYKTYPYBaTH CBOI1 AyMKH. [TMCbMO BUMarae cBioMoro BHOOpY CIliB, MOOYIOBH JIOTIYHHX 3B'SI3KIB Ta aHAIi3y
BJIACHUX MOYYTTIB 1 AyMOK. L{eit mpoitec € cyTTio peduiekcii — K040BOT HABUUKH JJIs CAMOPO3BUTKY Ta ycBigomieHnocTi (PeByibka,
2024).

TBopue MUCbMO, 0COOIMBO CTBOPEHHS MEPCOHAXKIB Ta iCTOPiH, € YHIKAIBHOIO BIpaBoio 3 po3BUTKY emmartii. 106 cTBopuTH
JKMBOTO, MEPEKOHJIMBOTO I'eposi, aBTOP MOBHHEH «BII3TH B MOr0 HIKIpYy»: 3p0O3yMiTH HOr0 MOTHBALIIO, BIAYYTH HOr0 eMOIlii, 1mo-
JIMBUTHCS Ha CBIT HOro ounma.

Bynb-sikuii 3B'I3HUI TEKCT BUMAarae 4iTKOi CTPYKTYPHU: BCTYIl, OCHOBHA YaCTHHA, BUCHOBOK, JIOTTYHUIT MEepeXiJ MK TyMKaMH.
[TMcbMO MPUBYAE OPraHi30BYBAaTH XaOTHYHHUH MOTIK el y MOCIIJOBHY Ta 3p03yMilly po3noBinb. LI HaBHYKA CTPYKTYpYyBaHHS
iHdopmariii 6e3mnocepeIHbO ePEHOCUTHCS Ha MPodeCiiiHy MisTbHICTS.

EdexTHBHICTS METOAMKH 3aJIKHUTh BiJl IPABUILHOTO BUOOPY 3aBaHb, 110 BiJMOBIAa0Th KOHKPETHUM LM PO3BUTKY. Hikue
HaBe/IeHO Kiacu]iKallifo 3aBIaHb 3a IPyNaMy HaBUUOK.

J11st pO3BUTKY MIKKYJIBTYPHOI KOMITETEHTHOCTI ITPOMOHYETHCSI HATIMCAHHSI 1IAJIOTIB 3 ypaxyBaHHSIM KyJIbTYPHUX BiIMIHHOCTEH.

IMpuxnan: «Hanuimite CreHy-aiaaor Mix JITHBOIO ipJIaHAChKOI0 Ka3KapKoIo Ta MOJIOAUM YKpaTHCHKUM (oibKiIopucToM. Bona
HAaMaraeThes nepejaTi HoMy MICTHYHY CYTh CTapOAaBHBOI JICTSH/IH, ATleJII0I04H 10 00pas3iB Ta movyTTiB. BiH, cBOEIO Yeproio, Hama-
raeThCsl OTPUMATH JIMIIIE TOYHI (haKTH, ICTOPHUHI JAETali Ta JIOTIUHY CTPYKTYpY omnoBifi. [TokaiTh 11 3iITKHEHHS IBOX CBITOIIISIIB
y iXHiif MOBI Ta MaHepi CITTKYBaHHS».

Jl1s pO3BUTKY KPUTMYHOTO MHUCJICHHS €(DEKTUBHUM € HAIUCAHHS KeHc-cTall. YYacHUKH OTPHMYIOTh OIHC CKIagHOl mpode-
CiifHOi cHuTyallii i MafOTh MMCHMOBO TPOAHANI3yBaTH ii, BUSABUTH KJIIOYOBI MPOOIEMH Ta 3aMpONOHYBATH apryMEHTOBaHI HUISIXH 1X
BUPIILICHHSL.

IMpuxnan: «KoMmaHist CTHKHYJIACs 3 MaJiHHAM MOTHBALIIT CIIiBPOOITHHKIB ITicIst IEpexo/y Ha Bijnanenuit popmat podotu. IIpo-
aHaNI3yHTe MOXKIINBI IPUYUHH Ta 3alPONOHYHTE 3-5 KOHKPETHUX KPOKIB JUISl BUTIPABICHHS CUTYALii».

Jlns po3BUTKY KoJ1aboparii IpornoHyI0ThCs IPYIOBI 3aBAAHHS, CIPSIMOBAHI HA PO3BUTOK HABUYOK KOMaHAHOI poOOTH.

IMpuknan: «CTBOPITH Ta yHOPAIKYiTe HEBEIMKY 30ipKy ONOBifaHb Ha 3aJaHy TeMy. KojkeH y4acHMK MHILe OJJHE ONOBIJaHHS,
a MOTiM KOMaH/a CIiJIbHO BUKOHYE POJIb PeJaKLiifHOl KOJeril: BUYUTY€E TEKCTH OAWH OTHOTO, A€ KOHCTPYKTUBHHUI 3BOPOTHHUI
3B'130K, pO3pO0IIsi€ 3aTalibHy CTPYKTYPY Ta MHUIle CIHIIbHY TIePEAMOBY /10 301pKi».

Jl1s MakcUMaIbHOT e()eKTHBHOCTI BIIPOBA/LKEHHS TBOPYI 3aBJAHHS BapTO PO3IINTU HA TPU €TAIH:

1. TTiAroToBumii eTarm: MOSICHEHHsI METH, HaJaHHsI KOHTEKCTY, OpeHHIITOPM ife.

2. OCHOBHHUI eTar: BUKOHAHHS TNCbMOBOI POOOTH 3 MOHITOPHHIOM Ta MiATPUMKOIO.

3. PeduiekcBHUH eTall: Ipe3eHTAllisl pe3y/IbTaTiB, aHali3 3MiCTOBUX acleKTiB, 0OMIH Bpa)KeHHSIMH.

Kputepii orintoBaHHs

OuiHIOBaHHS Ma€ OyTH KOMILUIEKCHAM 1 BUXOIUTH 33 PaMKH ITEPEBIpPKU rpaMaTuku Ta opdorpadii:

Kpurepiii IIlo ouiH0ETHCS
I'mu6uHa po3KpUTTS TeMu Po3yminns cyTi mpoOieMu, BMiHHA BUATH 32 PAMKH OBEPXHEBOTO OIUCY
[IposB emmarii 31aTHICTH MEPEKOHINBO MEPENaTH MOYYTTA Ta KyJABTYPHI 0COOIMBOCTI IEPCOHAXKIB
JloriuHicTh apryMeHTarii TocninoBHICTh, CTPYKTYPOBaHICTh Ta OOTPYHTOBAHICTh TyMOK
KpearusnicTs miaxony OpuriHanbpHICTb iei, HeCTaHJAPTHICTh MUCIICHHS
KomyHikaTHBHA SKiCTb TEKCTY YiTKiCTb, 3p03yMITICTh Ta BiAMOBIAHICTH CTHIIIO 3aBIAHHIO

BucHoBku. AHani3 13-pigHOro H0OCBiny BeneHHA Kypcy « TBopUe MMChMO aHTITIHCHKOI0 MOBOKOY 3aCBIAUMB, III0 TBOPYE MTHCEMO
edpexTuBHO (hopmye Taki soft skills sk kpuTHUHE MUCIICHHS, KPEATHBHICTh, KOMYHIKaTHBHI HAaBHYKH, 3aTHICTH JI0 CITiBITPaLli, €MO-
LiHHUN THTENEKT Ta MDKKYJIBTYPHY KOMIETEHTHICTh. [Ipn IbOMY CTyI€HTH HE JHIIE MOKPAIIyIOTh BOJOMIHHS iHO3EMHOIO MOBOIO,
ajie i po3BUBAIOTh HABUYKH CaMOAHATI3y Ta CAMOCTIITHOT pOOOTH.

Oco6nmBa HiHHICTH TBOPYOTO MUCHMA TTOJIATAE B HOTO 3JaTHOCTI TPaHC(OPMYBATH OCBITHIN MPOCTiIp HA TBOPYHIA, € CTYICHTH
OTPUMYIOTh MOXKJIMBICTB JUISi CAMOBHPAKCHHS, EKCIICPIMEHTYBAHHS 3 MOBOIO Ta PO3BUTKY BIIEBHEHOCTI y CO01 K MICEMEHHUKIB.

HaykoBa HOBH3HA IPEACTABICHOTO JOCIIKCHHS MOJISITa€ B CHCTEMHOMY OOIDYHTYBaHHI TBOPUYOTO ITHChbMa SIK KOMIIIEKCHOTO
IHCTpYMEHTY pO3BUTKY soft skills y koHTekcTi mpodeciiiHoi iHIIOMOBHOI MiArOTOBKH. Briepie 3amponoHoBaHO iHTETPOBaHY MO-
JIeJIb, SIKa TIO€/IHY€ PO3BUTOK MOBHUX KOMIICTCHTHOCTEH 3 HOpPMYBaHHAM M'SKHX HABUYOK 4epe3 MPU3MY TBOPYOTO MHUCHMA.

KonnenTyansHo 00rpyHTOBaHO BeO-IUTaTGOPMY SIK IHCTPYMEHT IS pO3BUTKY soft skills uepes myOuikariito, 00rOBOpeHHS Ta KO-
JICKTHBHUH aHai3 CTyJeHTCHKUX TBOPIB, 110 crpHsie pOpMYyBaHHIO KPUTHYHOTO MUCIICHHS, KOMYHIKaTHBHUX HABUYOK Ta 3/IaTHOCTI
JI0 KOHCTPYKTHBHOI KPUTHKH.
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THE MANIPULATIVE FORCE OF NEGATION IN ENGLISH:
CREATING THE WORLD OF THE MASTERMIND MANIPULATOR

The focus of this article is on the manipulative nature of two types of negation: implicit and double, focusing on how they are used in both
real-life and fictional discourse. The article aims at examining how implicit and double negation may be used to subtly influence, control
or manipulate people’s perceptions. By analyzing what linguistic strategies manipulators use, the article examines psychological effects of
them on a recipient. Research offers insight into the manipulative potential of implicit and double negation and how it may be used to create
confusion, ambiguity or manipulate outcomes. The findings are particularly useful for those who wish to understand the techniques used by
abusers. The article underscores the importance of treating negation not only as a grammatical construct, but as a powerful pragmatic tool
of manipulation.

Keywords: negation, implicit negation, double negation, linguistic manipulation, pragmatics of manipulation, literary linguistics.

FOpuuwun Inona Mukonaiena,
acnipanmia, acucmeHnka Kapeopu aneniticvkoi ginonoeii
JIvgiecbko20 HayionanbHo2o yrieepcumemy imeni leana @panxa

MAHINYJISTUBHA CHUJIA 3AITEPEUEHHS B AHIVITMCHKIA MOBI:
CTBOPEHHS CBITY I'EHIAJIBHOTI'O MAHIITYJISAATOPA

Cmammisi 30cepedcyemvpcs Ha MAHINYIAMUGHIN npupoOi 080X MUNIE 3anepedeHHs. — IMIIIYUMHO20 Ma NOOBIUHO20, AKYEHMYIOYU HA
MOMY, SIK 60HU BUKOPUCMOBYIOMbCA K ) PeAlbHOMY, MAK i 8 XY00XHCHbOMY Ouckypci. Mema cmammi — docnioumu, Ax iMnaiyumue ma no-
08iliHe 3anepeyerHs MOJICYMb 3ACMOCO8YBAMUCS Ol MOHKO20 GNIUGY, KOHMPONIO YU MAHINYII08AHHS CAPUHAMMAM 1100el. AHanizyouu
MO8HI cmpamezii, AKi 3acmoco8yoms MaHInyIAmopu, Cmamms 8UCBIMIIOE IX NCUXON02IUHUI 6NAU8 Ha adpecama. JlocniodxiceHHs Ode Ysa6-
JIeHHSL PO MAHINYIAMUGHUI NOMEHYIAN IMIAIYUMHO20 MA NOOBIIHO20 3anepeyeHHs i npo me, AK iX MOJCHA GuKopucmamu Oisi CMoOpeHHs
NAYMAHUHU, O803HAYHOCMI YU MaHinyaayii pesynomamamu. Ompumani 6UCHOBKU € 0COOIUBO KOPUCHUMU OJisL MUX, XINO NpaA2He 3p03yMimu
mexHiku, aKi 3acmocogyloms ab 103epu. Cmamms niOKpecnioe 6adlciugicnms posenady 3anepeders ne uule K epamamuyol KOHCmpyKyii,
ane i SIK NOMYHCHO20 NPASMAMUYHO20 THCMPYMEHMA MAHINYAAYI].

Knrwouosi cnosa: 3anepeuenns, imniiyumue 3anepeueHts, noogiliHe 3anepeyerHsi, MOGHA MAHINYIAYIs, NpasMamuka Marinyisyii, iime-
pamypHa NiH26ICMuKdA.

1. Problem statement.

Recent studies in manipulation report growing numbers of disinformation and manipulation in both offline and online
communication. “Organised social media manipulation campaigns were found in each of the 81 surveyed countries, up 15% in one
year, from 70 countries in 2019” (Bradshaw & Howard, 2019, p. 1).

According to the 2019 Open Access Government report, in the UK 58% of employees, aged between 18 and 54, have experienced
gaslighting in the workplace.

Half of the American women experienced psychological abuse by their partners, the report by Michele Black in the National
Intimate Partner and Sexual Violence Survey: 2010 Summary Report says. They have found that subtle manipulation tactics harm
relationships more and cause long-term damage to human health. Such tactics usually involve manipulation, indirect aggression,
playing the victim and push/pull tactics.
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Katie Chen’s data for Stanford Medicine website in 2022 shows that half of American high-school students (55%) faced abuse by
their parents or any other adult in the family, when they were stuck at home during a pandemic. The most popular complaints were
manipulation, criticism, name-calling and shaming.

All these reports prove that a person faces phycological abuse, particularly manipulation, daily — at work, in personal relationships
and even in social media and politics. Studying how manipulators use language to their advantage is crucial, as it helps people to
identify the signs of manipulative language.

Analysis of recent research and publications. In the field of manipulation Dr. George K. Simon made the most significant
contributions, he is one of the first to explain and describe patterns of manipulative behaviour. In his book In Sheep’s Clothing (1996)
he focuses on how they use subtlety and implicitness to their advantage. Teun A. van Dijk made innovative research (2006) on how
manipulative personalities use the language, he describes their main linguistic strategies.

Laurence Horn (1989) and Maillat and Oswald focus on the linguistic side of English and they delve into the characteristics of
negation from the perspective of pragmatics. They briefly mention ambiguity of double and implicit negation and how potentially it
may be manipulative, but they don’t elaborate on it.

It must be noted that manipulation and manipulative language have long been a focus of many researchers’ attention, but the
practical manifestations of it in the language — specifically through double or implicit negation — have not been studied at all.
Examining these phenomena is crucial, because if there is potential, it will be exploited by skilled manipulators to their advantage.

Fiction could also benefit from such research as writers can employ different manipulative techniques in the speech of their
antagonists. This will be particularly useful for thrillers, detectives, psychological thrillers or dramas.

Purpose and objectives of the study. The purpose of the study is to explore the pragmatic potential of implicit and double
negation as tools of linguistic manipulation in both real-life and fictional discourse. The objectives are to analyze the linguistic
strategies employed by manipulators through these types of negation, to examine their psychological effects on recipients, to identify
how implicit and double negation may create ambiguity, confusion or plausible deniability, and to demonstrate the contribution of
manipulative negation to the development of authentic antagonists in literary works.

2. Presentation of the main material.

Understanding manipulation and its literary effects

When it comes to defining psychological manipulation Dr. George K. Simon, a renowned psychologist and an expert on
manipulation, states in his book "In Sheep's Clothing: Understanding and Dealing with Manipulative People" that manipulators use
only four tactics: their aggression is undetectable, they employ powerful deception techniques that are not recognizable by a victim,
they know about the weaknesses and insecurities of others and use them to their advantage and their behaviour is the complete
opposite of what people believe about the human nature (p. 24). According to him, “manipulators employ subtle, indirect language,
often leaving their victims unaware of the control being exerted over them” (Simon, 1996, p. 45). He asserts that anyone can be
subjected to manipulative behaviour. Studying how the brain of a manipulator works and what kind of language they use may help
everyone to recognize and fight it.

In his book he gives some practical examples and warns that people may think that they are winning the conversation, but this is
a trick from a skilled liar, they want people to believe that they are in control. No one is safe because it is impossible to know how
good the manipulator in front of you is. He claims that the victims are usually far from being weak, as such people like a challenge.

Teun A. van Dijk provides the following definition of psychological manipulation through language, a celebrated scholar
in discourse manipulation, “Manipulation not only involves power, but specifically abuse of power, that is, domination. That is,
manipulation implies the exercise of a form of illegitimate influence by means of discourse: manipulators make others believe or do
things that are in the interest of the manipulator, and against the best interests of the manipulated.” (p. 3) So, the manipulators use
the language in such a way that they may benefit only them; it is never in the victim’s interest. He gives examples from social life,
media, political life, etc.

According to van Dijk manipulators often have influential positions, such as professors, politicians, journalists, leaders and even
parents (p. 362). They are attracted to positions that give them greater opportunities to manipulate others, emphasizing and taking
pride in their positions. Manipulators can distinguish even the subtle change in the emotions of people as well.

Several key techniques can be observed in the language of a manipulator to influence the victim’s mental processes and cognition.
To achieve their goal manipulators resort to different strategies, most of them are subtle, implicit and indirect. Here are the linguistic
strategies that potentially may be used on a victim:

1. Exploitation of contextual constraint

When a manipulator constrains the context, a victim is not able to properly decode the message. With this manipulation, it is
possible to channel the cognitive processes of a listener in the specific direction, suitable for a manipulator, while the other options are
excluded due to lack of context. A manipulator is in control of what kind of context a victim is given. This manipulation is possible
because of the Relevance theory, which suggests that humans have the tendency to seek relevance in communication. Humans
always try to maximize the cognitive effects, while minimizing cognitive effort spent on decoding. That is what manipulators use to
their advantage, they intentionally limit the amount of context, which ultimately leads to incorrect interpretation — the one intended
by a manipulator (Maillat & Oswald, p. 360).

2. Selective topicalization

Similarly to the previous one, a manipulator focuses only on a specific topic or idea, completely ignoring the other side. For
example, when a manipulator focuses on how much suffering the listener caused them, neglecting the good part. On the contrary,
they may focus only on the bad things while discussing their opponents or people they do not like, thereby twisting the perception of
the listener. It naturally leads to incomplete and biased understanding of the situation.

3. Lexicalization

This is a type of manipulation when the speaker carefully chooses the words or phrases to change the perception of a listener. For
example, using the collocation “religious fighters” instead of “terrorists” is a deliberate choice so the listener’s emotional response
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will be entirely different. Here such stylistic devices could be mentioned as euphemisms, dysphemisms, litotes, understatement, etc.
They usually aim either to soft or intensify the preposition (van Dijk, p. 372)

4. Covert or implicit manipulation

It is crucial that a victim is unaware of manipulation, so they cannot detect it and shield themselves. When manipulation is
explicit, its effectiveness significantly decreases. The covertness is achieved through subtle, indirect or implicit language, so a
victim would conclude needed for a manipulator, without the latter stating it themselves. Implicit language is more challenging for
processing, so in most cases it goes undetected. The benefit of such an approach is a victim is left thinking that it was them who
came to such a conclusion, they do not understand it was planted. This type of manipulation is discussed in detail in the next chapter
(Maillat & Oswald, p. 357).

5. Polarization

This term refers to segregation of the manipulator and victim’s surrounding, a manipulator basically creates two separate groups
“We vs They”. It is particularly visible in political discourse when a politician focuses on the good actions in their own group and
casts doubt or criticizes the opponent. Such division not only changes the perception of listeners, but also segregates the society (van
Dijk, p. 374)

6. Manipulation through negation and implicature

This type of negation is when a manipulator subtly negates the preposition and, in this way, leads a listener to perceive the
information in the way they want. One of the cases is double negation, it is challenging for processing, because it can mitigate the
negation or intensify it. DN is also deeply dependent on the context, so a listener is spending extra effort on decoding, in this way
manipulation itself goes unnoticed. Another type is indirect negation or implicature, implied idea combined with negation is a
masterly manipulation. The benefits of manipulation through negation lie in its two qualities: ambiguity and plausible deniability.
Because negation, especially so complex as double or implicit, may be interpreted in various ways, it creates a good way out, in case
a manipulator needs to deny the manipulation (Maillat & Oswald, p. 354).

The strategies discussed in this chapter provide invaluable insight for authors of most importantly psychological thrillers, but
also dramas, detectives, etc., as they help to understand how the mind of a manipulator or an abuser works. Understanding linguistic
tactics of people who have manipulative behaviour helps to develop a character that will impress the reader for being really life-like
and convincing. However, it is also important for any person, as anyone must be prepared to find the clues that people who want to
harm us leave behind. It is crucial to be able to understand what the manipulators subtly imply, as, in this case, knowledge is not only
power, but also weapon.

Manipulative personalities usually use the language to their advantage, they know how to control, deceive and dominate others,
and, unfortunately, they usually do that without being detected. When authors want to create a fictional character that will both
impress and scare a reader, they must use the techniques that covert aggressive personalities use in real life, that is topicalization,
lexicalization, restricting the context, polarization, implicitness and negation. The last two are analyzed in more detail in the next
chapters.

By employing such techniques, authors can create the effect when the reader is excited, as they will be unable to understand what
is real and what is fabricated. It will make the story more dynamic and engaging for the readers, creating the feeling of thrill that
thrillers are supposed to convey. These techniques will enhance the psychological depth of a character, create suspense and tension,
and draw readers into a gripping story.

Convincing antagonists crafted with detail and subtlety will terrify readers, making them feel unusually authentic. In genres that
thrive on mind games, plot twists and power struggles, such characters can keep readers engaged until the final page, leaving them
wanting more.

3. The manipulative power of Implicit Negation

Implicit negation (IN), unlike explicit negation, does not rely on words like “no” or “not”. Instead, it relies on pragmatics and
context, making it context-dependent. A speaker conveys meaning through carefully chosen words, which can be quite manipulative,
because it is so subtle, it may go unnoticed by the listener.

Horn (1989) provided the following examples of IN: “Helen is absent” and “Helen is not present” (p. 4). These sentences are
complete synonyms and convey the same meaning. However, the words “not” or “no” are not used in the first example, demonstrating
implicit negation.

Given the subtlety of implicit negation, can it still be used for manipulative purposes?

When it comes to clarity explicit negation, which requires less time from the listener to process (Horn, 1989, p.168), is direct,
creates no confusion about what is negated, is an obvious choice, why then speakers use implicit one? Of course, sometimes it could
be subconscious or even random, however, some people use it for a reason. Laurence Horn (1989, p.447) demonstrated that implicit
negation is less confrontational, and can be used to soften the impact of a direct negative statement, especially with the help of “no”,
making it less likely to provoke any negative reaction or conflict.

Dr. George Simon, in his book about manipulators (1996, p. 45), mentioned that quite a lot of covert aggressive personalities
tend to use subtle, indirect or implied language. They are inclined to use indirect language as it is not easily detectable, both Horn
and Simon believe that humans need more time to process it, so the manipulation may be overlooked.

According to Grice’s maxims (1975), the use of implicit negation for manipulative purposes violates the maxim of Quantity,
because even if the manipulation is not intentional, the speaker withholds information, leading to a violation of the maxim. It
is in the core of implicit negation to violate this maxim. Another maxim that is threatened is the maxim of Quality, because the
information is not fully presented, quite a lot stays hidden from the listener, so the latter must spend extra time trying to extract
the missing information. Implicit negation, particularly when used for manipulation, often contradicts the Cooperative Principle of
Communication as outlined in Grice’s maxims.

It was not particularly challenging to find instances of implicit negation used for manipulative reasons in fiction. Antagonists of
psychological thrillers use it often as it is a powerful tool in communication, they use it to influence the thoughts and behaviors of
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their victims, without making the intent explicit. The subtlety and manipulative potential of implicit negation have been skillfully
employed by writers to create realistic and life-like manipulative characters.

Examples given next contain manipulative language with both explicit negation and implicit. Examples that contain implicit
negation are in italics; the explicit negation is present to prove that the utterances are manipulative. Manipulative language is highly
context dependent; the examples that are given may be not manipulative under other circumstances. However, when the whole
utterance is considered, the covert intention is clearly visible in the cases of the later examples. This combination of explicit and
implicit pressure was common in the speeches of antagonists and manipulators possibly to “toy” with the victim confusing them and
concealing their true intentions.

The first example is the following:

“You don’t need Adam. You have me now. We’re together. You don’t need Adam. You don’t need Ben.” At his words, I feel
all the strength I had within me disappear, and, as it goes, he seems to recover. I sink to the floor. He smiles. “Don’t be upset,” he
says brightly. “What does it matter? I love you. That’s all that’s important. Surely? I love you, and you love me.” (Watson, p. 196)

Christine is a woman that lost her memories, so men around are keeping her under their influence. The sentence “you have me
now” means that you do not need anyone else, it is an example of IN. Then he manipulates and convinces her that she does not need
anyone but him. The repetitions in this passage are the form of psychological pressure, he is indoctrinating the idea into her head. He
undermines her feelings as well, when the protagonist is “sinking to the floor”, so she is clearly devastated and feels trapped, but he
simply states that she should not be upset. With the question “What does it matter?” he negates the importance of the other two men
in her life, he is persuading her that nothing matters in this life for her, except his love.

Implicit negation may be rendered with the help of a question. “You think she might be making it up?”’ (Mackintosh, p. 172). The
character asks a question that implicitly makes the person discussed guilty, negating the possibility of them being innocent. But they
do not accuse the person straightforwardly, instead they coerce the interlocutor into making the “right” conclusion themselves. This
sentence plants doubt in the interlocutor and subtly nudges them toward a particular thought.

Another example is when the person, in this case Alison, who is a chronic manipulator, uses implicit negation to gaslight her
victim. She starts questioning the way the character thinks. “You’re not reacting with your heart, are you? You 're just letting your
brain dictate how you feel.” 1 force myself to remain calm — Alison is extremely troubled, so I can’t tip her over the edge.” (Croft, p.
273) She denies the possibility that thinking rationally is a good way, she makes it look as if only the heart can help you think clearly
and not the brain. The inner thoughts of the victim reflect fear of causing another breakdown of the unstable manipulator.

The nature of Alison’s particular linguistic choices must be thoroughly analyzed to understand how they contribute to her
manipulative behaviour and what kind of psychological effect it has on her victim — Josie.

Alison exhibits manipulative and domineering behaviour, her techniques are always subtle and discreet, making her the
mastermind villain of the story. Her key manipulative strategy is the usage of implicit language, implicit negation included. She
uses rhetorical questions, indirect statements, deliberate omission of some information to force the victim to come to the conclusions
intended by her, without them noticing that. In her speeches she uses implicit negation as it allows to indirectly plant the idea in the
mind of a listener.

She can plant the most unbelievable ideas in her victim's mind, like in the example above. Most people value the brain more
than the heart and it would be the choice most would opt for, but Alison manages to make it look as if such a choice is madness. She
managed to confuse the victim, so she starts questioning the adequacy of her choice. She implicitly negates the actions taken by Josie,
suggesting that they are wrong, without directly accusing her of anything. She does not confront her but plays with her perception,
making her even more susceptible to further manipulation. She exhibits such techniques throughout the novel.

Alison’s manipulation with the help of implicit negation is crucial in adding tension and suspense to the novel. She is also the
most dynamic character in the story. She is not aggressive or overtly antagonistic, rather, she is the Moriarty of the novel — cool-
headed, shrewd and scheming villain.

Implicit negation may fail as a tool for manipulation in a few cases. The first one is the above-mentioned case, when the person
possesses cognitive sophistication and can identify manipulation even if it is subtle. Other reasons may include the awareness of the victim
that the person talking is a chronic manipulator, language acquisition, inattentiveness, negation too complex that it went unnoticed, etc.

IN, as shown in the studies conducted by several scholars in 2023 (Montalti, Calbi, Umilta, Gallese, & Cuccio, 2023) implicit
negation involves a heavier cognitive load than explicit. The extended time on processing is due to the inferential nature of IN, which
requires more cognitive effort to decode it. That is the reason why manipulation may sometimes fail, but it is why manipulation is
so difficult to uncover.

As it has been proved, the subtlety of implicit negation may be intentionally exploited by the manipulator. Its ability to influence
the thoughts and emotions of the listener without directly stating it is an effective tool in psychological manipulation. This form of
manipulation is particularly challenging for a listener as it requires more time and cognitive effort for decoding, making it almost
undetectable for a victim in both real-life and fictional contexts.

4. The manipulative power of Double Negation

George Orwell always emphasized that the speech must be clear and precise, he disliked that political language is often obscure
and manipulative. Once he wanted to make fun of politicians, who use double negatives to avoid the direct answer and produced
a funny and mocking sentence: “A not unblack dog was chasing a not unsmall rabbit across a not ungreen field”. This sentence
shows the absurdity of such overcomplication. Instead, the politicians or bureaucrats, who always leave space for retreat, use double
negation, for that it is best.

Orwell skillfully noticed that double negatives give the speaker the possibility to evade conflict as they are not straightforward
enough. However, in some cases DN may be used for manipulation.

Double negatives (DN) not always cancel each other out, it has been proved now by many (Horn 2001, Zanuttini 2013, Author
(details removed for blind review purposes) 2023) that it is sometimes used as a way of escaping the direct answer which makes the
statement less straightforward and less offensive.
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In the research there are instances of grammatically correct double negation, negative concord is not treated as DN in the article.
The instances are usually formed with lexical and prefixal means, i.e. not + negative prefix.

Double negation allows the speaker to omit his own words if necessary. This opinion was expressed by O.D. Seright back in
1966. In his opinion, if the person makes the sentence /¢ is not unlikely instead of It is likely, the speaker reserves a certain possibility
of retreat, in case it is necessary, the last sentence does not sound so unambiguous, then even if necessary, you can easily take your
word back, referring to the fact that the listener simply did not understand the speaker in a correct way. Horn (2001) agrees with
Seright and emphasized that pragmatic force of double negation may either intensification or mitigation of the proposition.

M. Osmankadic’s work (2016) is an immense contribution of DN used as a tool of manipulation and it is a good argument for the
statement that double negation may have manipulative nature. She uses the interviews of Bosnian politicians and how they employed
DN to their advantage. It may seem like slight manipulation, dodging or simply making the statement less straightforward, but in
political speeches double negatives are used not randomly.

She identifies several pragmatic reasons for double negatives in political discourse, such as maintaining ambiguity, politeness
and caution — all of them align with manipulative techniques. She states that when a politician uses the phrase “not infrequent”
instead of “frequent”, they want to slightly imply without committing to a straightforward answer. This leaves room for some
ambiguity and if they are not able to keep their promises, they will have space for a retreat. (p. 47)

When politicians opt for “not unhappy” or “not dissatisfied”, according to Osmankadic, it is their deliberate choice not to use
a strong confrontational language. This technique is mainly used to reduce a public's dissatisfaction level, but it undermines the
problem, making it look less important. Even though it may have been a politeness strategy in the first place, it is manipulative in
its core.

However, the most sophisticated use of double negation for manipulative reasons is the denial of presupposition in her research.
Double negation allows the speaker to slightly challenge the previous statement without actually denying it. A direct contradiction
is viewed as too aggressive in politics, so the qualities of DN are valued in this case. The example that she gives is “few if no areas”
(p- 48), in this case the politician uses such a statement to challenge the presupposition that some areas may still be not accessible.

In 2011 researchers Dale and Duran also proved that our brain needs more time and effort to process negation, when it comes to
double negation, it requires even more time. Therefore, so many people have problems with understanding the meaning of a sentence
if it involves more than one negative element. Manipulators, of course, use it to their advantage.

Quite a lot of politicians use double negation when they want to soften the preposition or avoid giving promises. It is not a sign
of abuse, but it is manipulative.

The first example of a politician using such subtle manipulation is the speech of Ms. Mordaunt when she called the Tories to
reunite. She said: “Labour win at the general election is not inevitable. It is not. A Conservative win at the general election is not
impossible. But right now few can imagine it. ” The use of DN in this statement is a carefully chosen strategy, the politician wants
to imply something, however, she is not ready to promise it. The statement is manipulative in its nature, because she did not state
that she supposes that or that it is just her own opinion. It simply downplays the certainty of the victory of the Labour Party, subtly
reminds the listeners that the possibilities for the Conservatives remain and at the same time gives no assurances of the outcome. It
is a skillfully produced preposition, yet manipulative in its nature.

Even more manipulative case was used by Richard Nixon when he was asked by a journalist if Huston plan was legal, he gave
the following answer: “Well, when the president does it ... that means that it is not illegal” (Frost, 1977). He could have simply said
that it was legal but decided to use the phrase “it is not illegal”, because the actions were not legal. There could not be a case when
for the president something is legal, while for the others not. The reason why he did not use the affirmative preposition is because
he wanted to shift focus from the legality of the action to what is acceptable for the president alone. Not illegal does not necessarily
mean it is legal. Horn (1989, p. 271) called it “neither nor” phenomenon, that is when, in this case, Huston plan is neither legal nor
illegal in the opinion of ex-president Nixon. It creates ambiguity and leaves the listener in a confused condition, as DN is not only
more challenging for the brain but may also create the “neither nor” gap.

Introducing double negation to the speech of a literary manipulator could be a powerful tool to make a character look more
realistic, particularly if it is an antagonist. It will create the feeling of authenticity and realism, because it mirrors the way people
speak in real life; they try to dodge the question, slightly manipulate the audience, mislead or obscure the truth. Double negation is
a great tool for that. It must be noted that instances of DN used for manipulative reasons were hard to find. Its potential as a subtle
manipulative word twist was overlooked by the authors.

The following example is taken from a psychological thriller, and it is a great example how the manipulator (here the husband)
is using DN. Ben, the husband, is the abuser in the story, he is constantly dismissing the feelings of his wife Christine. He uses
gaslighting towards her, so she is always confused about how she feels and why.

—“Yes,” he said sadly. “Until then. We were happy.”

—“And now?”

— “Now? I wish things could be different, but /'m not unhappy, Chris. I love you. I wouldn’t want anyone else.”

— “How about me? I thought. Am I unhappy?”’ (Watson, p. 300)

He deliberately uses DN, because it dismisses the topic and even if Christine confronted him, he would be able to make her
question her sanity. It introduces doubt as he did not clearly state that he is happy, the listener is now compelled to find out what is
missing. The manipulation lies in the strategic use of a language to control the listener and keep her uncertain about the truth. At the
end of the dialogue, it is visible that she remains uncertain about his emotions and instead starts questioning her own.

When he uses “I wish things could be different”, he even more complicates the statement, because he communicates a point that
there is a problem in their relationships, but instead of telling where the problem lies, he decided to dismiss the topic at the end. His
wife is left with the idea that something is wrong, but she has no idea what. That is how manipulation and gaslighting work.

Another example is self-manipulation and self-deception, the main character uses repetitive double negation because he does not
want to believe that his wife had an affair. Scott Hipwell is a controlling type, but he is deeply in love with his wife, that is why when
the police tell him that his wife may have had an affair, he chooses to disregard it.
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“Maybe he’s right. We did have that awful fight. But I can’t believe... She wasn’t unhappy with me. She wasn’t. She wasn’t.”
When he says it the third time, I wonder whether he’s trying to convince himself. “But if she was having an affair, she must have
been unhappy, mustn’t she?” (Hawkins, p. 196)

The repetition of “she wasn’t” suggests that Scott is trying to persuade himselfand the police that it is impossible, it is unintentional
manipulation. He dwells on what he wants to believe, not what is painfully true. The last sentence creates a cognitive dissonance as
he acknowledges the possibility of an affair, but that thought is too painful, so he tries to self-deceive himself. He tries to cling to a
preferable reality, instead of accepting the existing one.

Another example is from Only the innocent. The character Laura is under the influence of an abuser and manipulator, so she
uses double negation in this case, because deep down she knows he was not kind to her. She is under the influence of a manipulative
controlling man, so her choice of words is quite realistic here.

“He’d never been unkind to me since the day we met, and I just wanted to go and kneel at his feet and beg him to explain to me
what I’d done wrong.” (Abbott, p.150)

Based on the data found it must be said, that DN may be manipulative depending on the context, its vague and “neither nor”
nature is helpful in fiction as it is a powerful tool in creating an antagonist. As it is important in everyday speech if people want to
detect traces of manipulation.

5. A comparative analysis of manipulative negation

Implicit and double negation are both challenging to process so they both demand more effort from the listener, making them
powerful tools for manipulation.

Implicit negation requires no negative markers like “not” or “no”, so when used for manipulative reasons it is almost undetectable,
the listener requires broader context to be able to correctly decode the preposition. A skilled manipulator knows it, allowing them to
constrain the context accordingly. Studies have shown (Horn, 1989; Maillat & Oswald, 2009) that implicit negation requires more
effort for cognitive processing, that is precisely why it is almost impossible to notice. The subtlety of this type of negation makes it
effective in situations when a speaker wants to imply, persuade and influence a listener without being overt or confronting the person
openly.

On the contrary, double negation may fail if a manipulator is not skilled enough. However, it is also the type that requires more
cognitive thinking from a listener (Horn, 1989; Dale & Duran, 2011), it is not as understandable and easy to decode. The challenge
lies in its ambiguity, the listener may simply lack the ability to decode it correctly. It requires extra effort for a listener to extract the
meaning, exhausting them even further. Horn (1989) has mentioned that it may either cancel each other out or mitigate/intensify the
preposition, it may lead to confusion. However, sometimes it is exactly the confusion that the manipulator aims at achieving, so they
could dodge the question or obscure their true intentions.

The impact both types have on a victim is crucial, as they are perceived slightly differently. Implicit negation is subtle and
obscure, not overt. The main idea of it is to remain in the shadows, undetectably influencing and changing the perception of a listener.
Its subtlety is its main advantage, it is not overt, therefore, not easily identified. A victim is often unaware they are being manipulated
as the processes happen in their subconsciousness. They believe they arrived at the conclusion themselves, but, in fact, the idea was
planted. It helps a manipulator, because they are able to manipulate without triggering defensive responses.

Double negation, on the other hand, is used to create confusion or uncertainty. The main advantage of this type is that it is open
to multiple interpretations, it hides the speaker’s main intention and leaves space for a retreat, if needed. It may be used to maintain
plausible deniability while still conveying negative message.

The effectiveness of both implicit and double negation heavily depends on the context. In this case a manipulator has two options:
to use this type of negation in the context that compliments its manipulative nature or resort to a contextual constraint. Implicit
negation is most effective in personal communication, when a manipulator and their victim are acquainted, as only then is it easy
to implicitly manipulate a person, and it will go unnoticed as a victim exhibits some amount of trust to a speaker. It is easy to use
implicit negation when a manipulator aims at undermining the victim’s self-esteem or gaslight them. If such manipulation is noticed,
it is usually too late, a victim is already too dependent to change the situation.

Double negation is normally more effective in public discourse, it is not implicit, and it is used to maintain ambiguity and avoid
giving a straightforward answer. It acts as a form of shield as the statement may later be easily denied. Politicians, for instance, resort
to this kind of negation quite often, as they might deny the preposition if the public’s reaction was negative. It helps a manipulator
to be always in control.

The psychological effects of such manipulation are quite interesting as well. Implicit negation, because of its subtlety, has a long
term and gradual effect. It must be used consistently and gradually, only then they destroy the victim’s confidence in their sanity
and affect their autonomy. Double negation, on the other hand, has an instant effect, therefore leads to a cognitive breakdown. That
may result in the feeling of helplessness and confusion for a victim, inability to differentiate what is good and what is bad, critically
interpret the preposition. Though it is usually short-lived.

In conclusion, the main advantage of implicit negation is that manipulation goes unnoticed, therefore a manipulator may maintain
friendly relationships with a victim and target their perception gradually. Double negation, on the contrary, is a powerful tool of
evading a confrontation and taking no responsibility for manipulation.

6. Conclusions

It is crucial to research what linguistic techniques are used by manipulators in their speech to be able to detect them. However, it
is as important to use them in fiction to create life-like convincing antagonists, who will both fascinate and terrify the reader. Implicit
and double negation serve as a powerful tool for manipulative personalities. They are subtle, ambiguous, yet dynamic. This research
aimed at uncovering the subtleties and hidden power of these types of negation.

Implicit negation is characterized by its subtlety, therefore it works well for manipulation, as it allows the speaker to influence
without confrontation. As this form of negation does not require the use of “no” or “not”, it operates under the radar, making it
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extremely difficult to detect it. In personal communication it is effective, as the person lowers their defenses, that is why manipulators
have no difficulties with leading the listener to the conclusion they need. At the same time IN helps them to obscure all the evidence,
making it look like victims got that idea themselves. A consistent and gradual usage of IN for manipulative reasons may result into
victims’ dependance on their manipulators, they feel like they suggest the idea and they are in control and they are the ones who
suggest something, when it is the other way around.

Double negation, on the other hand, is all about its ambiguity. It is so complex and open to multiple interpretations, that it
is usually exploited to evade the answer, give a vague answer or obscure true intentions. Two negatives may either cancel each
other out or intensify/ mitigate the preposition, depending on the context, that is what makes it effective when speakers want to
evade. In fiction DN is valuable in dialogues, when speakers are confronted, but they still want to keep face. With its help they
manage to create confusion or maintain plausible deniability. Such negation means that a listener or a reader are supposed to make
more cognitive effort to decode the meaning. Manipulators usually employ the ambiguity and confusion that DN creates in public
discourse, as it has an instant effect.

In fiction it is crucial to employ these types of negations for creating the plausible image of a villain. They will help to create a
multi-layered, convincing antagonist, who will engage the readers, challenge their perceptions of reality or their idea of what is good
and what is bad, make them think if what they thought to be the truth was actually so. The complexity of a character is what makes
them deep and entertaining.

The research about the role of implicit and double negation in manipulation is quite valuable, as it gives insights into how
they may be used strategically to harm or gaslight the person. It explores the broader implications of these types in pragmatics of
communication and manipulation. It emphasizes the importance of understanding the psychological nature of negation, especially in
the manipulative context. For writers it means the ability to create authentic and convincing characters.
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