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MCUXOJIIHIBICTUYHI OCOBJIMBOCTI CIIPUNHATTS
AHTJIOMOBHOTI'O TEKCTY KOMIYHOT' O )KAHPY

Memoio cmammi € onuc cnpuiinamms aHeI0MO8HO20 MEKCHLY
KOMIYHO20 JHCaHpy, 020 NCUXONIH2BICMUYHI 0CODIUBOCMI MA ONUC
cmaoiil peanizayii KOMIYHO20 KOMYHIKAMUBHO20 HAMIDY.

Knwuoei cnosa: ncuxoninegicmuynuil npoyec, eymop, abeypo,
ipoHiA.

The main goal of the article is to describe perception of English
comic texts, main psycholinguistic peculiarities and denote stages
of realization of comic communicative intention.

Key words: psycholinguistic process, humour, nonsense, irony.

HesBakaroun Ha Te, [0 NICHXOIOTTYHA Ta (p131070TIYHA PUPOJA I'Y-
MOpPY € OJHAKOBOKO TS BCIX, B KOXKHIH KYJIBTYpl HAasIBHI crieliu(idHi 3a-
co0H CTBOPEHHSI KOMIYHOTO. Lle cTBOprOE AesKki TpyIHOII A CIIPHIA-
HATTS IHIIOMOBHHX KapTiB. [IpobiaeMa BUBUCHHI KOMIYHOTO € OJHIEIO 3
HAMCKIAJHIIINX TEM 3araabHO-TYMAaHITapHOTO Xapaktepy. B miteparypi
KOMIYHE BU3HAYAETHCS K CMIMIHE, IO MICTUTh B COO1 COL{aIbHY Ta €C-
TeTHYHY Tpupody. COpUHHATTS K KOMIYHOTO € CKJIAJAHHUM TCHXOIHT-
BICTHMHUM TPOLICCOM, OCKITBKH aJpecaT Mae€ BOJOMITH HE JHIIC 3HA-
HHAMH MOBH, aJjie H PO3BUHYTHM E€CTETUIHUM cMakoM. [IpobremaTrkoro
COPUHHATTS TEKCTY, KOMIYHOTO B TOMY YHCI, Ta TIHIBICTHYHHMH 3aC0-
Oamu peamizauii ryMopy 3aiManucst 0arato BUCHUX-JIIHTBICTIB, a CaMe
B. Il. bensnin, JI. Kamvukosa., B. T. borgapenko, O bopes, A. JI. Ky-
tosiH, [1. M. Baspuniok, B. H. Bakypos, O. O. Bomoguna, O. 0. Konosa-
noBa, A. b. Jlesuupkuii, M. O. Ilanina, B. A. Camoxina, O. HO. Turapen-
KO Ta 1H. OXHAaK OYIyYH SBUINEM OaraTOrpaHHHM, aHITIHCHKHH TYMOpP
noTPeOVE NOAATBINOTO BUBUCHHS.

AKTyanpHICTh JOCI PKCHHS 3yMOBJICHA HEOOXIJHICTIO IS TAIBHILIOTO
BUBUCHHS MPOLICCY CTBOPCHHA Ta CIIPUIHATTS AHIJIOMOBHOTO KOMITHOTO
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TekeTy. O6’€KTOM JOCIIIKCHHS € CYYacHI aHITIOMOBHI JKapTH, TIpeaMe-
TOM — TICHXOIOTIMHI OCOOMHUBOCTI IX CIPUHHATTA. Y MPOLECI TOCITIKSH-
HS BUKOPUCTOBYETHCS METO[ JIHIBICTUIHOTO ONMCY — U1 BHBUCHHS
MOBJICHHEBHX 3aC001B CTBOPSHHS KOMIYHOTO, KOHTCKCTONOTIMHUH — ISt
BISIBJICHHS 3ac001B peamisaiii KOMIYHOTO, TIMOTHKO-ACAYKTUBHHI Me-
TOJ — A aHATIY Ta Kiacu(ikarii KOMIYHHUX TEKCTIB.

dopmamu MPOsABY KOMIYHOTO B MHUCTSLITBI € TYMOp, catupa, dapc,
capkasM, IpoHist, rporeck, kapukarypa tomo. lloxo dopmu mobyaosu
JKapTy, TO BIH MOKC TPOSBIATHCA HA (JOHETHIHOMY, CIIOBOTBIPHOMY,
rpaMaTHIHOMY Ta opdorpadiaHOMY PIBHAX, 4 TAKOXK CTOCYBATHCS KV Tb-
TYPHHUX OCOONMBOCTEH, NOTIKM Ta YABICHb PO CBIT 3araloM. aHITiH-
CBKHH TYMOP MAa€ KinbKa Pi3HOBHIIB, Hanpukiad, dry sense of humour
— ipoHis, banana skin sense of humour — npuMITHBHI 3KapTH, A TOTO,
o0 PO3CMILIUTH KOTOCh, JOCTATHBO MOCTU3HY THCS HA OaHAHOBIH LIKIp-
i, shaggy-dog stories, B AKHX cMilIHE 0a3y€eThCS HA AHAOT1] BUCTIOBIIIO-
BaHOTO. [3]

B ocHOBI kapTy K BUAY KOMIYHOTO JICKUTH abCypaHicTh. Peamiza-
[isl KOMIYHOTO KOMYHIKATHBHOT'O HAMIpPY 3I1HCHIOETbCS MHTTEBO, TPO-
TC YMOBHO MO)KHA BHALITMTH KiJIbKa CTaAil, a CAaME HAMIP MOXKapPTyBaTH,
OLIHKY CUTYyallli, BUCTOBJICHHS apTy, OI[HKa peakuii aapecarta. Jlms
aJIcKBaTHOI peakuii aapecara HEOOXiAHA HOro BIATMOBIAHA VCTAHOBKA,
TOOTO NOTPIOHO BPaxOBYBaTH MPHUHHATI B JaHIH KYIbTYPI HOPMH IOBC-
JIHKH 1 BIATOBIIHO A0 HUX BKJIFOYATH THMOBI ACOIOTH, PO3TOPTaHHS Ta
PO3Bs3KH. Y KOJICKTHBHIN MOBHIH CBIAOMOCTI BUALISIOTHCS TaKi O3HAKH
MOBIAOMIICHHS CMIINHOI CUTyaLli: HAsSBHUIH OMOBIOaY CMIINHOI iCTOPIi 1
TOM, XTO po3yMie abo HE PO3YMIE JKapT; MPOCTOTa a00 BHIIYKAHICTh MO-
Jadi xKapTy; npsma abo mpUxOoBaHa MOJava CMIIITHOI ICTOPIi; MPUHAICK-
HICTb CMIIITHOI 1CTOPIi A0 IEBHOTO KAHPY.

B nmiHrBicTHII BHOKPEMITIOIOTECS ACAK] TPY,JHOLI CIIPUUHSTTS aHI IO~
MOBHHX KapTiB, 2 CAME MOBHI TPYIHOIL] (CEMAHTHYHA PI3HOMAHITHICTD
CJiB, OMOHIMH, (Ppa3cosIori3Mu, KOHBSPCOBAHI Ta aBTOPCHKI CJIOBA) Ta
TPYIHOLLI KyJIbTYPHO-KPaiHOZHABYOTO XapaKTepy (BIAcHI HA3BH, CIIOBA
HA MO3HAYCHHS Peaiii, JlaneKTu3Mu Ta iH.) [1]

AHrIIHCHKIH JIHTBOKYIBTYPl XapakTepHA BUCOKA BUMOTIJIMBICTD JO-
TPHUMAaHHS TAKTOBHOCTI.

OcobMMBUMH O3HAKaMHU CUTYyaLli aHITIOMOBHOTO T'YMOPHUCTHYHOTO
CITJIKYBaHHA € TaKi MOMCHTH:
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1) KOMYHIKATHBHUH HaMip VYaCHHKIB CIIIKYBaHHS VHUKHYTH CEp-
HWO3HOI PO3MOBH,

2) T'YMOPHCTHYHA TOHAIBHICTh CHIIKYBAHHS, TOOTO MParHeHHs CKO-
POTHTH JUCTAHLIIO 1 KPUTHIHO MEPEOCMHUCITUTH B M SIKIH (opMmi akTy-
aJIbHI KOHIICIITH,

3) HagBHICTh MEBHUX MOJEICH I'YMOPHUCTHYHOI MOBESAIHKH, YXBalc-
HOI LI€X0 THIBOKYIBTYPOIO. [4]

OTxe, KOMIYHE € 0araTOrPaHHOK KATCTOPIEID, M0 HPOSBISIETHCS HA
PI3HHUX PIBHAX TEKCTY. PO3INIAA NMCHXOMHIBICTUYHOTO MAXOAY € 0e3-
VMOBHO BaXK/TMBUM, OCKIITBKH TYMOP € BXKIUBOIO CKI4I0BOIO AHTTIOMOB-
HOI KyJbTYPH Ta OJHIEIO 13 BAXKINBUX CCTCTUYHHUX KAaTCTOPil B3araii.
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