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Cepziiiko Mapia Onexcanopiena,
Hayionanvuuii ynigepcumem “Ocmposbra axademia”

FEPOA 13 IBOMA OBJINUYUSIMU:
POMAHTUYHHUUN BYHTAP SIK TEPON MOHOMI®Y
(na marepiani gpamatuuHoi noemu Anama Miukesuya “II3sanu”)

V cmammi penpezenmyromuocsa guseieHi npuxosani cmpyKmypui
eneMeHmu eHympitHboi apximexmonixu noemu Aoama Miykesuua
“Iza0u”.

Knirouosi ciosa: ciooicemuuil pyx, eepoiunuti Mmonomigh, bighyp-
Kayii HUil KOHMUHYYM noemu.

The article represents the hidden structural elements of the
inner architectonics discovered in “Dziady”, the poem by Adam
Mitskevytch.

Keywords: scene movement, heroic monomif, bifurcation
continua tion of the poem.

006’exkTOM MOCTIKCHHS € apaMaThdHa noeMa Amxama Minkesuua
“Iastmu”.

Ilpeamer mocmiKCHHS — CIOKETHHH PyX TONOBHOTO Ieposl MOSMH,
Konpana-I'vcrasa.

Mertor gocnimKeHHs OyJI0 BUSBICHHS MPUXOBAHUX, OJHAK, BII TOrO
HE MCHII BXXITUBUX CTPYKTYPHHX CICMCHTIB BHYTPILIHBOI apXITCKTOHI-
KM noeMu. Pearmizamis METH LpOTO AOCTIKCHHS IPYHTYBalacs Ha Bia-
IIYKOBYBaHHI Oi(pypKAIiiHUX KOHTHHYYMIB IOEMH 1 HOCIIZOBHOMY iX
CITIBCTABJCHHI 13 CIICMCHTAMH TEPOTYHOrO MOHOMI(Y 33 KOHICILIEH)
Jlx. Kemmbena, 1o 1 ¢Taio 3aBTaHHAMM CTATTI.

AKTYaJIbHICTB TEMH TIOJATAE Y 3aCTOCYBAaHHI AKICHO BIAMIHHOI BiX
MOTICPEAHIX AOCIIKSHD METOUKH aHAI3y MOCTATI JIPUIHOTO Irepost, a
BIATAK, 1 HOTO CYCMIIBHOI POl B KOHTEKCTI POMAHTHYHOI aHTPOTIOCO(ii.

Jo6poro METOIOTIOrTYHOI OCHOBOIO 10 PO3risLay Mioraorianoi miHii
“I340iB” € KOHLEMIsI MOHOMI(Y, 3aNPONIOHOBAHA AMCPHUKAHCHKUM aH-
tpononorom J[xozedom Kemnbenom. Mid posymiTamemo sk peHOMEH,
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10 MIEPEHOCUTRCS B CHITY 0OCTaBUH a00 CBOTO BUHSATKOBOIO 3HAYCHHS 13
cepu TpuBiampHOCTEH 10 chepu sacrum. Le sayBaskeHHst Oyae cyTTe-
BUM Y TOMY PO3YMIHHI, [0 COLIaIbHO-MTOIITHIHA CUTYALllS, B SIKIH IEpe-
oyeana [lonpmia 3a xurta Axama MinkeBr4a, notpedyBana MOTYKHOTO
repoiuHoro Midy, KOTpUi He BiAcTyIae OU mepe] BIUTMBOBICTIO 0bpasy
munaps 13 Teapaosa (MinkeBud HaroioIye Ha ik mpoOaeMi y CBOIX
napm3bkux “JIekmigax 31 cnoB’aHChKkHX miteparyp [2, 121]). Amepuxan-
cekuii aaTporonor [xxozed Kemnben nocnimkye repoitHuii MoHOMi(pHA
LIMPOKOMY Tii 3000y TKIB €THOJIOTIB Ta eTHOTrpadis.

Bucnuii Bu3Ha9ae MOHOMI() 3a JOMIOMOTOO O3HAKH, 10 BJIACTHBA I{ii
CTPYKTYPI SIK €IeMEHTOB1 Oy ap-aKkoi Mi(oorii — pyxX repost y CBITOBO-
My MPOCTOPI, SIKHH B 3araqbHOMY OIMUCYETHCA LUKTIYHOI (JOPMYIOK0
“BIATOPrCHHS — IHIIALNSA — MOBEPHCHHS ;. “TEPOU HACMITIOETHCS BHITH
3 OYACHHOTO CBITY B Kpail HaANPUPOIHOTO TUBA; TaM BiH 34UOY€THCS 3
JICTCHAAPHUMU CHIaMH ¥ 3100V Ba€ BUPILIANTBHY IEPEMOTY ; TCPOH MOBEp-
TaeThCA 3 i€l 3araKkoBOi MEPEMOTH, HAIUICHUH CHUIIOI 00JapoByBaTH
Onaramu cBoix oxHoreMiHIiB” |3, 27]. I'yeraB-Konpag gk yocobaeHHs
repost MPOXOAMTH Bei cTaxii MoHOMI(onoriaHoro pyxy 3a Kemmnbenom.

[ponorom a0 ycBiAOMICHHS repoeM cBoei parisHOl ams [lompmmy mi-
cii € ocoOMCTHIA 371aM, 1 TIEPII 3a BCE cepacuHa apama. Kemmbern 3 1poro
MPUBOLY 3ayBAXKYE, IO “CKIAACHUH 13 6araTb0oX repoiB repoll MOHOMI-
¢y € mepcoHaskeM BUHATKOBOI o0gaposanocti. YacTo cycmiabCTBO HOTO
BIIAHOBYE, aJi¢ HE3PiAKa HC BH3HAE 4 3HEBaxae. BiH 1 cBiT (abo CBIT)
CTPaKAAIOTh CUMBOJIIYHOIO BaJOK0 . Y HAIIOMY BHIIAAKY Iepos CIIPaBaIi
HE MPUHAMAKOTh, HACMIXAKOThCA HAJ HOTO 1HAKILICTIO.

HactynHoro uy necHoro 3°sB0K0 € 3ycTpid 13 HopHuM MuciamsieM, mo
€ MOKIUKOM 10 mpuroan. “Kou #oro B4ye MICTHK, IICH MPOBICHUK 3HA-
MCHYE€ Te, 110 BU3HAYAIOTH SIK “Hpo0yKEHHA BIacHOi cyTHOCTI |3, 44].
s CamicTs BKa3ye MUTSIX MATOMHHLITBA TSPOSL.

Ha upomy eram KemmOen posrisiaae 18a MOXKIMBUX BapiaHTH. BiJ-
MOBY BiJ MOKJIHKY Ta MPUHHATTA HEOOXIZHOCTI BUPYIIHUTH B MOAOPOIK
y HeBiIOME. B pasi oCTaHHBOTO TepoUl OTPHUMYE HAAIIPUPOAHY AOTO-
MOTY MOTYTHBOI TIOKPOBHTEIIBKH, YOCOOJICHHS FOHTIBCHKOTO apPXCTHUITY
Benukoi Marepi. Oanak nokposuteneM repost “J3sais” Oyae 40I0BIK
— xcboHA3 [letpo. B paMkax B3aemonii JeMiHHOTO Ta MacKyJIIHHOTO Ha-
Yaaa MaeEMO MPOAYKTUBHHM cUMO103, ane B HAIIOMY BUIAIKY 31TKHY JTHCS
aBa Jlorocu, mo mpu3Beio A0 KOH(IIKTHOI CUTYAI.
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Hactynauii eran — HapomkeHHs (a00 K MEPEPOLKSHHS) TEPOs, Ie-
pexizx uepe3 OAMH 13 KeMmOeniBehKuX “Toporis”. ['epoil mepenocuThes
y 1mo3adaces 1 mo3ampocTip (HalpuKIam, Y€pPeBO Kuta — abo TIOPSMHY
KaMepy), 1 Betymae y cdepy nepsunHoro. “llei momy msapHuii MOTHB po-
OUThH HArOJI0C HAa TOMY YPOLI, IO MePEXia Yepe3 mopir € GopmMoro camo-
suuieHH |3, 65]. B’43¢Hp Ha TIOPSMHIN CTIHI OHINE, 1O, SIK (SHIKC,
MOMHpPA€e HAPOXKYETHC 13 BIACHOTO MOMETHIIA — 13 3akoXaHoro [ 'yerasa
HapOIKy eThes repoit Konpan.

Kemmben 3ragye Takok mpo mepearnoporoBUX OXOPOHIIB, KOTPI CTO-
ATh HA TOPOTax 1 MOB3 fKI Ma€ MPOHTH repor. TakiMU OXOPOHLIAIMH €
rojiocu 3a ieunma Konpana; Born o6rosoprorots 1010 Konpana 1 “ne-
PEeTATYIOTE WOTO AYITY KOJKCH Ha CBOKO CTOPOHY.

Ane Bce 3k 3°s1Ba repos y CBITI OyTTa — 1¢ aBepc curyaini. Pesep-
coM OyJe MOBTOPHHMH MpHXiJ repos Ha 3eMmo v Hid Ha [3aam. [ye-
TaB-TIPUBUJ MOBTOPIOE MEPECTYIAHHA MOPOTiB MCII CMEPTi — MpaBa,
3 TOMHICTIO MO HaBIaku. ['yCTaB mic/s CMEPTI HOBSPTAETHCS A0 MOPOTY
JOMY CBO€i MaTepi, 3 SIKOr0 BUMIIOB Y cBiT (apxeTumHy [leduepy), a motim
MPUXOANTH T AUIHHOK BIAIFOAHHKA, IO 3a0JIyKaB, 10 MOMCIIKAHHS
CBOTO HaBUUTCILI — KChoHA3a [leTpa. TaM mporexypa HAPOKCHHS TEPOS
BIAOVBAETLCS Y CBOEMY A3CpKATBHOMY BiaoOpaskeHH1 — [ 'yeras 3akomoe
ce6e 1 MPOroIoIny e MPaBO3AaTHICTH HAPOAHOI Bianpasu JI3s1iB.

Otox, repoii y moemi — ue SlHyc ABOMHKHI, BiH Ma€ MOABIHHY CYTb,
JBl CTOpOHU: ACHHY 1 HiuHy. CamMe 9epes3 NOABIHHY MPUPOAY OCSPASt MO-
HOMI(y — repost — HOro KOMomoAiOHa CTPYKTYpa PO3MagacTbCs Ha J1Ba
MIBKOJIA: MBKOIO PyXY OYTTA 1 HEOYTTA.
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