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HNEPCIIEKTUBH 'EPMEHEBTUKH KIHO:
BUITAJOK TIPOUYNTAHHA ®LJIbMIB BEJIA TAPPA

YV cmammi ocmucmoemvea nepcnexmuea 2epmeHegmuxu
KiHO AK cneyuiunoi Memooono2iuHoi nepedymMosy po3VMIiHHA
asanraponux Qinemie, 30Kpema meopuOCmi YeopCoKo20 pecu-
cepa bena Tappa. Ilonpu cynpomue ¢pinemie inmepnpemayii,
cepMeHesmuyHi npoyeoypu GUUUMYBAHHS CMUCTY MAKCUMANBHO
BUXOOAMY [3 KOHMEKCMY, GHYMPIUHbOL OpeaHiKu meKcmy, ane
i soOHOHaC He npuxpinieni 0o asmopcbkoz2o 3a0ymy. Taxum
YUHOM, 2EPMEHEBMUKA KIHO € NOOBITHUM 30800HHAM. K NOULY-
KOM IMQHEHMHUX CMUCTIE KIHODITbMI8, MAK | peKOHCMPYKYie
CMUCTIOBUX NIIACTNIG KIHO AK MEKCHLY KYIbIYpU.

Knrouosi cnosa: ginocoghia xino, cepmenesmuxa, agmop-
CbKe KiHO, aganzapo, ginocoghia Kynemypu.

M. Kapnoeey. Ilepcnexmueu 2epmenesmuku KUHO: Clp-
yail npoumenus unvmos bena Tapp

B cmamve ocumviciusaemcs nepcnekmuga cepmMeHesmuKy
KUHO KaK cneyu@uyeckoti Memooono2ueckoli npeonocwiiKu
HNOHUMAHUSL ABAH2APOHBIX YUTLMOB, 8 HACHHOCHIU MEOPHECNEa
genzepckozo pexcuccepa bena Tapp. Hecmomps conpomuene-
Hue QuiabMO8 UHmepnpemayul, 2epmeHesmuyeckas npoyeoy-
pa 8bIMUMKY CMbICAA MAKCUMAUILHO @bIXOOUM U3 KOHMEKCmd,
GHYMPEHHEl Op2aHUKU MeKCma, HO U OOHOGPEMEHHO He Npu-
KpenieHa K agmopckomy 3amuicny. Taxum obpasom, eepmeres-
MUKa KUHO cmagum nepeo coboil O8OLHHYIO 3a0ady: KAK HOUCK
UMMAHEHMHBIX CMBICTIO8 KUHODUNBMO8, MAK U PeKOHCMPYKYUIO
CMbICTIOBIX NAACTO8 KUHO KAK MEKCMA KYbinypbl.

Knrouesvie cnosa: gunocogua xuuo, 2epMmeHesmuxa, as-
MopcKoe KUHO, asan2apo, uaocoPus Kyavmypol.

M. Karpovets. The Prospect of Hermeneutics Cinema: The
Case of Reading the Films of Bela Tarr

The prospect of hermeneutics cinema as a specific method-
ological background for understanding the avant-garde films,
including works of Hungarian director Bela Tarr, is presented

© Maxcum Kapnoseyw, 2013



Bumyck 13 31

in paper. Despite the resistance of films to the interpretation,
hermeneutic process as meaning goes out of the context. At the
same time does not hermeneutic interpretation is not fixed to
the author’s intention. Thus, hermeneutics of film has a double
challenge: the search of internal meanings in the movies and
reconstruction the semantic levels in films as a cultural texts.

Keywords: philosophy of cinema, hermeneutics, film auteur,
avant-garde, philosophy of culture.

1 Hagimb y yvomy Oegisi Mamepianicmie, axi
HaliyyoOecHilte 88aXCAIONb YITKOM NPUPOOHIM,
NPUPOOHE ¢ — AK MaKe, Wo Yacmo nosbagie-
He cMaKy i € Henpagoonooibie, — 8I02YKHYECs
Ommmap, — Micmumucs 81y4HA anezopii.

— I]o orc myopoco mu ebauacut ¢ cmapiti
npuxasyi? — nosixuysuty, sanumana Mapis.

E.T.A. I'opman «Maznemusep»

Jromuna 3aBxau niepeOyBae B TMOJIOHI KYJIbTYPH, aji¢ 3 IHIIOrO
00Ky, TIOMHA TaK CaMO BOJOIE KYIBTYPOIO, @ TOMY CIPOMOXKHA pe-
KOHCTPYIOBATH i CMHCIIOBE SIAPO PI3HUMH 3aC00aMH Ta CIIOCOOAMH.
OueBHIHO, KIHO € TUM (DCHOMCHOM, K€ TaK CAMO HAHOLTBIIE TPUMAE
Hal Spirit 1 mind B MONOHI; TIMHOTH3YE 1 Yapy€e NOTH, JOKU MU HE
YCBIIOMJIFOEMO, IO ¥ caMi MOXKEMO 3MiHUTH Horo. HanesHo, MoxHa
BHOKPEMHUTH Ba HAUO1IbII IPOAYKTUBHI LIUTIXH TAKOTO MIEPSBOPOTY
cpoOyBaTH caMOMY 3HIMATH KiHO ab0 K crpoOyBaTH Ipo HbOTO Io-
BOPHUTH. Y IIiii CTATTI HAC LIKABUTH CAME JPYTHH aCHEKT, TOOTO M-
XM TAYMAYCHH! KIHO 3aBISIKH TePMCHEBTUYHUM HacTaHoBaM. Kimrowo-
Bl MUTAHHSL, 100 BU3HAYATUMYTh PYX HAIIOI PO3BIAKH, OVAYTh TaKi: SIK
MH MOKEMO roBOpHUTH Ipo KiHO? I1po sKke KIHO MU MO>KEMO TOBOPHTH
B3araji? Takox BasK/IMBO 3" SCYBATH, YH CIIPABIl TPOAYKTHBHA FepMe-
HCBTHKA KIHO B KOHTCKCTI TAKMX HCOMHO3HAYHHUX (PIIBMIB, sIK POOO-
TH «CaTaHUHCBKE TAHTOY» Ta «FapMonn BepKMeHCTepa» bema Tappa
J¢ CMHCT 3BOAUTHCS A0 MIHIMAJIBHOI 1HTEppeTanii a00 1 NOBHICTIO
MPUPIBHIOETHCS A0 3HAYCHHS, TOOTO OYKBAIbHOTO MPOYUTAHHSL.

bena Tapp cnpasai € oxHuM 13 HAHOLIbII [IIKABHUX (PCHOMCHIB KiH-
1l MHHYJIOTO CTOJITTS, TBOPYICTh SIKOTO BAKKOT'O BITUCATH HE TLMBKU
B TPAJMILIK YTOPCHKOTO KiHO, aji¢ ¥ B3aram OyAb-sKy BIAOMY Tpa-
Jauuiro. Bemuka crmokyca BBaXKaTH LBOTO caMOOYTHBOTO XYA0KHHKA
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aBaHrapaoM abo MPEACTABHUKOM TaK 3BAHOTO «IOBITBHOTO KIHO»!,
0 YACTO MOYKHA 3YCTPITH Y PELECH3IAX Ta AUCKYCISIX KIHOKPUTHKIB.
[ikaBuMm ()eHOMECHOM € II¢ i TOMy, IO TBOPYICTh HOrO JAiCKO HE
OJHO3HAYHA, K BHOAETHCA 3 MEPIIOrO MOIIAY, 1 He parMaTudHa,
K yacTo cam rosoputb bema Tapp.

o6 3’scyBaTH, K MOMKHA apPTUKYTIOBATH HOro (pimbMu, 3BEp-
HEMOCS 10 (himOCOChKOI TPMEHEBTHKY, IO HA YOI 13 HAHOLIbIN
BILIMBOBUM ii mpeacraBaukoM [ ancom-Ieoprom ['agamepom?. Came
BiH NMPUHMAE NPAKTUIHO BCI PIBHI KYJBTYPH SK Ti, IO MOKHA MPO-
IHTEPIPETYBaTH, a TOMY IPOMOHYE MHOXKHHHICTB MIAXOAIB J0 IX
TAyMaueHHA. ToMy repMeHEBTHKA AyKe ONMH3bKa A0 CEMIOTHKH, PO
mo 3a3HauaB Apuctotens v npaui «[Ipo tnymauenns» : «[Ipomosmne-
HI CJIOBA € CUMBOJIAMHU M 3HaKaMu (symbola) ypaskeHb 94U BpaXKeHb
(pathemata) nymi (psyche), HanucaHl CJIOBa € 3HAKAMH TIPOTOBOPE-
Hux caiBy [1]. Yoyctumo aeranbHe MOSCHCHHS OCHOBHUX MPHUIHU-
IiB 1 KOHIICTITIB TePMCHEBTHKH, MAKOYH HAIIO, IO YUTA4 OPIEHTOB-
HO Tpo HUX 3Hae. OTOXK, Ha METI € OAKAHHS 3PO3YMITH CUTYaIIO 1
MOXITHBICTb 1HTEpIpeTamii (B TepMCHEBTHYHOMY CEHCI 1 PO3YMIHHSA
(Verstdndnis) ceity bena Tappa, npunyckaroun HOro CHMBOIIYHICTE
SK TOW PIBCHb OYyTTS CMHC/IB, IO IMIUTILATHO MPUCYTHIH y HOrO
(inmemax.

Hespaxaroun Ha T1e, mo crnouatky bema Tapp nparnys Busda-
TH (pitocodiro, BiH 3aBKIU 3aNCPEUVBAB BUKOPHUCTAHHS CHMBOJIIB,
aneropil 4u mpucyTHICTE Oyab-akoi MeTa()i3uKH y cBOIX (pimbMax.
Yropcekuil pesKUCEP apryMEHTYBAB 1IC THM, 10 KIHO Ma€ OyTH H4iTKO
BU3HAYCHE H O3HAYCHE YV CBOIM repMeTHYHIH HUTICHOCTL. OCOOIHMBO
HOTO0 ApaTyBajo Te, 10 Y HOro (impMax 4acTo BHIIYKOBYBATH CMHUC-
M, TIPO SIK1 BiH HE TIJBKH HE 3J0TaIyBaBCs, anc U 30BCiM HE IUTaHy-
BaB poaMicTuTi. OJHAK TYT NOTPIOHO MPOSCHUTH ACSIKI pedi.

[eprm 3a Bce, My HOBUHHI 3aNUTATH ceOC: YU JOCTATHRO HAM CJIIB
1 MOTUBALIH pelkucepa, SKUH CTBEPAHO BIPHTh V CBIH OXHOBUMIp-

! JleranbHitie mpo (DCHOMEH MOBITBHOTO KiHO MOKHA TIOYHTATH y TC-
MaTHYHOMY BHITYCKY >KypPHAJIy Ipo asropchkke Kino Cineticle: http://www.
cineticle.com/archive/277-4 html.

2 3po3yMiNio, Mo OTHi€] IIKOH YU HApsAMY (Pimoco()cbkol TepMEHEB-
THKH TOZ1 OIyKATH, ajic TCOPETHIHA MOTyTa iAeH ['agamepa mana 1 1oci Mae
KOJIOCAJTbHUH BIUTHB HA PO3BHTOK I'yMaHITapHEX cTyAid. [1po me: Dilworth
D. A. Philosophy in World Perspective: A Comparative Hermeneutic of the
Major Theories. New Haven: Yale University Press, 1989.
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HUH CBIT, IE CTLI € CTOJIOM, a JOPOra € A0POTOK Ta Hi YuM OLbiie?
Yy MU MOBHHHI aneIOBaTH BCE JK TAKH A0 PeanbHOCH KIHOTCKCTY
AK €IUHOTO KOHTCKCTY JUTS HAIIMX TePMCHCBTHYHIX PO3MHUCITIB (Ha-
raJaemMo, o CaMe L¢ BAKJIMBE A1 BAYMJIMBOTO PO3YMIHHS KIHO)?
dakTH TeKCTY IOBUHHI BU3HAYATH Jii IHTCPIIPETAaTOPA, 3AIICBHIE HAC
INanc-Teopr 'agamep, oaHak HASTRCS TAKOXK 1 PO KIFOUOBE MOHATTS
(imocoda, mo i BUPI3HAE HOTO PO3MHCIN CEpe. 1HIIHNX TCOPiH — Lie
«ICTOPUYHO 3aHYPCHA CBLIOMICTB», TOOTO wirkungsgeschichtliches
Bewufitsein (Jlroqmuna ApXumnoBa MPOMOHYE TaKWi YKPAiHCHKHIMA
BIAMOBIHUK, SIK «OYBaJIbIIHHAY ), a00 K 1HIIIMM CJIOBAMH, [IC MOYKHA
YMOBHO MO3HAYUTH siK Tpaguito. He BumaakoBo ¢inocod vy cBoii
mporpamHii npami «IcTHHA Ta METOA» NICBOBY YaCTHHY POOOTH HPH-
CBAYYE caMe il mpobmemMaruil, To6TO OKPEC/IOE TPAEKTOPIIO BCTA-
HOBJICHHA TpaaMuii iHTepOperawii v €Bporeicekiil kyapTypi. Bin
TaK 1 muine y nepeamosi: «MeTa nomgaHHuX rePMEHEBTUYHUX CTYALH
— MOKAa3aTH, BUXOJMYU 3 JOCBITy MUCTCUTBA H ICTOPUYHOTO MEPe-
JAHH{, BECh TCPMCHEBTHYHUH (JeHOMEH y MOBHOMY HOTO Jiara3oHi»
[3, c. 9]. Came e € 000B SI3KOBOIO TIEPSIYMOBOIO Ty MAYCHHS TCK-
cty. ToOTo mepes HamMu 3aBKaM SIK TCKCT, TaK 1 HOTO KOHTCKCT'. Sk
6u bena Tapp He HaMarascs 3aMEPEUUTH ANEO311 Ta CHMBOJIH Y CBOIX
(imepMax, OCTaHHI TaK M 1HAKIIE OVIYTh «3aHYPCHI» B «OyBaJIbLIH-
Hy» a0o » HaBnaku. Hampuknazx, momit Byriumt v mositpi («IIpo-
KJISITTSD») BIACUIA€ HAC A0 MOTHBY U MOTY>KHOI Mi()OJIOTeMH JICBITa-
uii v TapkoBceKkoro?, mo Bke TOBOPUTH PO MOCTIHHY NPUCYTHICTh
cobak, A3epkaji, momy ta goporu’. Hackineku BoHH Bumnaaxosi? Yu

! Bij 1aT. — «IIO€THAHHS, TICHHUMH 3B’ I30K».

2 Tak, Srikanth Srinivasan po3mipkoBye, mo micmt cMmepri A Tapxos-
CHKOTO HA MOMIMPEHHS HOTO TBOPUMX iJcil mpereHaye HanoOimbme Onek-
canap CoxypoB, mpOTE BCE ANl CTA€ OUCBHAHIIINM, INO HCCHOAIBAHO
HAWOLIBII OJHM3BKUM 0 MOCTHKH TapKOBCHOTO € BCe Kk Taku bema Tapp
1 Horo «CaranmHchke TaHro». Opmr. Tekct: Since the death of Andrei
Tarkovsky, the search has been on for the heir to the throne he left behind.
Many believed that his fellow countryman Alexander Sokurov would be
the chosen one (...) But in a country a bit west to Russia, a Hungarian
visionary called Béla Tarr had showed the world he had arrived, big time
[srivanassan)].

* [llomo upOTO, 3BSPHITH yBAry HAa BaKTHBHH TekcT Jl. 3aM’ATiHA PO
TOTIOCH JIOMY Ta JOPOTH Y TBOpUOCTI AHzpia TapkoBCHKOTO, 30KpeMa Ha
mpuKIaAi Horo HaWOLmem Bimomoro (impMy «[3eprano». «HeysepeH-
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MOBUHCH aBTOP 3allepeuyBaTH MOSABY THX UM IHIIMX 3HAYCHb, KOIH
BXKC BIH HEMA€ JOCTATHBOI BIaJH HAJ TCKCTOM, KOJIHM OCTAHHIH MO-
BHICTIO MOTPAILISE Y TIONIOH PISHOMAHITHUX CTPYKTYP Y KyJIbTypi?

HagiTh BHKOPUCTOBYIOUH BXKE TaKy HA CHOTOAHI 3aCTapiNy JIOTIKY
Pomana Bapra, TPE3CHTOBAHY B HWOTrO MPOrpaMHOMY TIOCTCTPYKTYpa-
JICTCHKOMY TEKCTI « CMepr aBTOpa», MOYKHA HE 3BaKaTH HAa Oa’KaHHI
peKHCcepa 3anIePeIUTH HAMIPH ay IUTOPI] 3PO3YMITH Ta PO3KPHTH CMHUCT
(imbMmiB. 3oxpema bapt 3a3HauaB: « BunaneHHs ABropa — 1ie He IPOCTO
icToprgHME (JakT 9u e(heKT MUCEMA. HHUM OO OCHOB MCPETBOPIOETHCS
CYYACHHU TCKCT, UM, IO T BAXKIIMBO, CbOrOAHI TCKCT CTBOPIOETHCS Ta
YUTAETHCS TAKUM YHHOM, IO ABTOP HA BCIX HOTO PIBHAX JIKBiAY€TBCS)
[2, c. 387]. Moxxmeo, bea Tapp # unras Ponana baprta, a Tomy tioro
CCpHO3Ha AHTH-IHTCPHPETATHBHA TO3HLIS BUAAETHCA OLIBII JUBHOIO.
SIKIIo K MPHIYCTHTH NPOTUIEKHE, TO bapT mimkom cnipaseannso ¢ik-
CY€ HCMOXKITMBICTE ABTOPa TPUMATH B TIOKOPI CBIH TEKCT, IO CTA€ MU-
MOBOJII B2ke iHTepTeKcTOoM. He BimaakoBo 6arato mocTMOICPHHX MTHCh-
MCHHUKIB, PO3YMIIOUH CKJIAJHICTE TBOPCHHS «CaMOOYTHBOTO» TBOPY,
HAMOBHCHOTO HE3MIHHUM aBTOPCHKHM 3aMHC]IOM, KaIlTY/FOI0Th Y 0€3-
IMCHHY TPY B 3Ha4CHH! Ta (opMy. JloCTaTHBO 1TFOCTPATUBHIM € TBOP-
gicte Miniopazaa [laBuua, sikuii xou 1 manekwii Bix noetuxu bema Tappa
(Tak caMo sIK 1 Bi 6arathOX 1HIIKX CY4aCHUX HOMY MHCHMEHHUKIB, 110
POOUTP HOT0 MaPaA0KCANTBHO YHIKAIbHUM MOJCPHICTOM CEPE IIOCTMO-
JCPHICTIB), OJHAK LIKOM SICHO perpe3eHTveE sk Te3y Pomana bapra,
TaK 1 MacTKY, B SIKY MOTPAIUIAE YITOPChKHI peskucep. Tak, « Xazapcbkuid
cnoBHUK» [laBrua nobyaoBaHmii sik aGCONFOTHO «BIAKPHUTHH TBIP» ATA
YUTAYa, IO HEMOB TepeiiMae (pyHKIIIO AeMmiypra, TOOTO aBropa. Big-
TaK, MAEMO THIOBY /IS TCPMCHCBTHUKH CUTYALIIO, KOJH BiIOBIIAITh-
HHM TOJIOCOM Y CEMIOTHYHIN Il CTae caMe YHUTad, iHTSPIIPeTaTop, sIK
€JMHUH, X04a JaJeKO HE OCTATOYHHMH, rapaHT MOJKITUBOCTI PO3YMIHHS
cmucy. i gxpeciumMo, 1o ASsKi paguKajbHI HOCTMOACPHICTH BIAMOB-
JISTFOTBCS TAKOK BiJ CMHCITY, CKACOBYIOUH MOXITHBICTH OYAB-IKOI rep-
meHeBTHKU. HaBpsix uu bena Tapp motparuiie 1o wiei kateropii, amie
TOH CTBEPAKY€ MPUHANMHI PO HASBHICTH OJHOTO CMHCIY — TOTO, IO
€ CAMOOYCBIHUM Y TCKCTI.

Panni ¢imemu bena Tappa («Aytcaiizep», «Benmko6mousi
JFON» ) AAPECYIOTh 0 TPAIUIIi ITATIHCKOTO HEOPeaTiaMy , a 30KpeMa

HOCTB OBITHS. 00paskl J0MA U AOPOTH B (PribMe «3eprajgon». http://www.
kinozapiski.ru/article/877/.
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10 HeKOMYHIKaGenbHOCTI MikenaHke10 AHTOHIOHI, a BIKE 3rajaHa
ctpiuka « [ IpokaTTsy akTyamizye HU3KY CK3UCTCHLIATbHUX MOTHBIB
(6inpmie B ayci Cemroens bekkera 1 HaBiTh Yigpsama [omgidra, aHix
Kana-Ilona Captpa uu Anp6epa Kamro), Ik-0T TOTaNbHa OPOXKHEYA
1 patanpHICTh MOACHKOTO OyTTs. 100 Bekkera, TO B it sk cMuc-
70BiH miommHI nepedysae auckycis npo bena Tappa, ae B aiamosi
3ByunThb Te3a: « TH He 3rogeH, mo « CaTaHUHCBKE TaHTO» GVIJIO 3MOH-
tosane [likacco, ajie st CBEH, TH MOTOJUIICS 31 MHOFO, IO BCSPSAMHI
KOJKHOI CIICHH MH 3peInTor uekaemo Ha ['omo» [6]. Kpim toro, Ta-
KOK MOTPIOHO 3BEPHYTH YBary Ha OABIYHY JUICMY «aBTOP/TCKCTY.
ABTOp HIKOTH HE MOXKE OYTH 1032 CBOIM TEKCTOM, 4 TOMY 3aBXKIH
€ MOXIMBICTh YIYIICHOTO, HemobadeHoro i xubHoro. Sk nmpuknazn,
HaBeaeMo TekeT «Miccic JlenoBei» nigepa aHrmHChKOro MOACPHI3-
My 1 TeOpeTHKa (PeMIHICTUIHOI aHTPOMOJNOTi] Blp,[[)KI/IHll Bynd, axa
3aMCBHAEC HAC, IO TBOPHTH ypOaHICTUIHI TEKCT 1 KOHTEKCT 0YMMa
KIHKH, Ajie um crpasai e tak? Yu He € ue nuine GaskaHHIM aBTOpa
Oayumu CBIA TCKCT TAKUM, SKUM BiH X04¢ (a/i¢ TEKCT SK BHXITHUH
Ky JIbTy HHH aptedakT mo30aBIAETHCA ABTOPCHKOI BIIAJH HAX HUM
— BIH B¢ B TCPCHAX nOCHMYNY Kyisbmypu 1 il AMHAMIKH, alic PO LS
nam)? Yeaxso untaroun « Miccic JlenoBeiy, He Ierko IOMITUTH, 1O
MCPEIKUBAHHS MIEPCOHAXKIB MOXKYTh MATH fK (JEMiHHY, TAK 1 MAaCKy-
JAIHHY KOHOTAMi0 (a00 1HAKINE: UM MOMK/IMBO MOCTABUTU MEXKY MIXK
LIAMHU HCpG)KI/IBaHHHMI/I?) Cxoka curyars i3 cbinbMaMI/I Bbema Tappa,
SKUH, YAM AT BIAJATAETHCS Bl MOMKIHBOCTI 1HTepnpeTau11 (a TOMY
MOXKITHBOCTI PO3YMIHHA), THM OLNbIIC CTAE CHMBOMIYHUM 1 HaBITh
Mi(pONOTIYHHM Y CBOIl TBOPYOCTI, @ TOMY LIJIKOM CIIPOMOXHUH J7Ts
FePMEHEBTHYHOTO npounTtanns. [Hima piv, o bena Tapp ycknaanioe
IHTCPOPETALIIO CBOIM OaskaHHSAM CKacyBaTH OyAb-sAKy 1HTEpOpeTa-
LFO, a/PKE TAKU KpakiHii BUMA[ 13 00Ky PEeKUCEpa MEPETBOPIOETHCS
Ha IOHANMCHINE YCProBHHA CEMIOTHYHHH pedyc, SKHH HEOAMIHHO
TpebHa posraxaTu.

3ayBasKUMO, IO i CHMBOJIOM MM MAEMO [y 3KE YITKS BU3HAYCHHS
(mpuHANMHI A1 METOJOIOTIYHUX ONCPALIii); CUMBOT LIE ROAICEMAH-
muynuti 3nax. Ha BIAMIHY BiA MPOCTOro 3HAKY, BiH HE TPOCTO HA3HUBAE
pedi, ane ¥ nepeadavae iX cMHCIOBUH 00pa3. Y cHMBOIA OCOOIHBA
«THOCEOJIOTIYHA MICIs» — 3JaTHICTh TOBOPHUTH MO MOTCHINHHY HE-
3aKIHYCHICTh, JUCKYPCHBHO HEAOCTYIHIN cdepi iHTYiTHBHOTO (aB-
TOP BKC HE BOJIOAIE CBOIM TEKCTOM, KOJTH TOH 3aKIHYCHHU — TCKCT,
SK MATICPOBHH KOpadeb, 3ayCKaeThes Y BLIKPUTI BOAN) a0 HABITh
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Heyceioomneniti popmi 6ioomoeo. KOHKpeTH3yIOUH, A0JaMO, 10 TO0-
JTICCMAHTUYHICTh BU3HAYAETHCS HE CTIBKU GIACHUM Oa)KaHHAM aB-
TOpa #och 3aKIacTH (K LE 3yMUCHO POOHIH CHUMBOIICTH, | TOCTaB
Mopo, npepadaemitu), a MOZYCOM TPOUUTATH YO20Ch, Al He Y020-
He6y0b TOMy MH 3aBKIH TIOBHHHI, 32 CIOBAMHU Fa;[aMepa OyTH 10-
BHICTIO CBIJOMHMMH MHOKHHHOCTI MPOYUTAHb, aNc B KIHLI 3YITHHH-
THCS HA OJHOMY, OCTATOYHOMY HpHImicy cMucny. CkIamHICTh TYT
TOMY, 10 HEMa 00’ €KTHBHOTO YHHHHKA, IO BKA3aB OH MPO 3YIHHKY
cmucny. Cnpagzi, KOJH MAaqy NOTPiOHO 3YNMHUTHUCSA Y CBOIX 1HTEP-
mpetauisnx? Jle curaaj Toro, mio BiH CIPaBAl AOCATHYB MAKCHUMATBHOT
rHOMHU po3yMiHHA? KpiM TOro, BIACYTHICTh CUTHATY MPOCTO MOXKE
00CpHYTH JHO PO3YMIHHS Ha HOrO TIOBEPXHIO, IO MOBEPHE cepio3He
TAYMAUCHH! Ha TICPBUHHMH €TaIl HAiBHOTO IisAada abo YnuTava.

Tomy BuxizauM v posyMminHi 3pimux ¢inemi bena Tappa (tak
3BAHOTO «IMICJA COLIATBPHO-KPUTHIHOTO TIEPIOAY») € TC, IO MCPST
HaMHU npumuyi Troacbkoro OyTTsa. Moxxmuso, Tapp cBimoMuil Toro,
IO apTHKYJIIOKYH CBIM TEKCT SIK NPUTYY, BIH OApa3y HAKIHUC HA
CBOi (DIIBMH IIKBANT IHTCPIPETALIH 1 TPAKTYBaHb — YOTO TINBKU HE
MOBUINYKYIOTh Tro0uTeni TinyMaueHs! Bizpasy moxHa mpurazatu
cUMITOMaTHYHE ecce s cBoro yacy Crozan 3onrar «[Ipotu inTep-
npetauii» (Against Interpretation), n¢ aBTOpKa KPHUTHKYBana NpH-
MUCYBAaHHS 3HAYCHb A1 CYYaCHOTO MHCTELTBA Ta B3arajii rocTpo
pearyBaiia Ha TOrO49acHE KOHLICTITY ATbHE aMEPHKAHChKE MHUCTCLITBO,
BUTOKH SIKOTO B MEPIIY YEPry CATAIOTH MPAKTHK Aanaizmy 1 Mapce-
ng romana. Tak, BaXKTHBIMU € MIPKYBaHHS NPO KYIbTOBUH (pimbM
Anena Pene «Munynoro poky B Mapienbenmi»: «I3 iHTepB 10 MOXKe
smatucs, mo Pene 1 Poo-I'pie cBimomo 3amucinnm « MHHYIOTO POKY
B MapieHOeHII» SIK CyMIII Pi3HHUX OJUHAKOBUX IHTEepIpeTauid. Aje
He moTpibHO mixgaBatuch cnokyci. 1o mae cmucn y MapienOeni,
TaK LIC YHCTA, HEMOXKIIMBA 1T MIEPEKIaay, YyTTEBA OC3MOCCPEIHICTD
JCSKUX WOTO 00pasiB, 1 I CYTTEBO, SKINO 3MCHIIHUTH PIIICHHS 0
MEeBHUX NpobreM KiHomartorpadiaHoi dopme» [7, p. 14]. Bunaers-
¢4, o 30HTar Xoue NOBSPHYTH HAC OO MICPBHHHOI MPOOIEeMH HOBO-
gacHoi (piocodii, T06TO MpoOIeMHU POPIZHEHHS Ty TTEBOTO Ta PALIiO-
HanpHoro. OxHak 3oHTar pO6I/ITb 30BCIM IHIIE: BUYHUILAE HE 9y TTEBE
BiJ PaLliOHANBEHOTO, a CaMe pauloHanLHe MOHATIHHE Ta po3ymHe BiZ
4y TTeBOi Chepu moACHKOI cBigoMOCTL. He crimbku emolii, BpakeH-
HSl HEPELIKOIKAIOTh CIIPUHHATTIO, CKLTPKU Hallll BUTaJaHi Teopii Ta
KOHCTPYKII.
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Ane x, sk 3a3Havae [‘agaMep, MM MOBHHHI BIAKPUTHCS TEKCTY,
TaK caMo K 1 TSKCT MOBUHCH BiAKputHcs Ham (v ['amamepa 1e Ha-
3UBAETHCA KMPUCIYXATUCh [MO4yTH| TeKCT»). be3 Takoi noBipu He-
MOXKITHBE KOJIECO 3aIIUTYBAHHA A0 TCKCTY 1 J1aJI0T 3 HUM K TOH, IO
JTO3BOJIIE BIAKPUTHCS CMUCTTY B HOTO CAMOOYMHOCHI,

3aMKHEHICTD 1 3aKpuTicTh CBiTY bena Tappa sikpas 1 mapkye J0-
BOJII TOHKY CHUTYAI[iF0, KOJH JOKajgbHA (1 BOAHOYAC ACTalbHA, HC B
CCHC1 HCKOHKPETH30BaHA, a IIBUAIIC PO30OHTa HA ACTANI-IIPCIMETH)
ICTOpis SAKpa3 1 BKa3y€ Ha NPHUYCTHICTh 10 CUMBOJIITHOTO KOHTCKCTY
mpuTdi, 60 MU OBHHHI OYUCTHTH MPSAMET BIX 3HAYCHB, 100 MOTIM
MPUITH A0 CMHUCTY LBOTO K peaMeTa. Taka JeHOMEHONOT1YHA Iiepe-
ayMmoBa (mpesymis GenomeHonorii I'yccepst — «Hazaq a0 peueiin)
Jy2Ke BaXKIIMBA B IHTEpOpeTaLii maxo2o KiHO (INOCh CXOKe MOTPiOHO
aaivicauTy 13 Tekctamu xuma Jpxapmyina, Axi Kaypiemsku, [xo-
Ha Kaccaserica To1mo). [HIMMuU cioBaMu, ASTaNI30BaHI iCTOPIl Po3-
KPUBAIOTHCS TICPe] HAMU SIK CHIA6 2OPU30HMIE cmucaie (e 0THE To-
HatTa [agamepa), ne i akyMyTIOFOTBCS Midomoremu moacTsa. [ myxa
MOBYAHKA MPEIMETIB CYIIOTr0 Haue ITPUXH A0 PO3YMiHHS 3araabHO-
r0 MOTOKY NMOAChKOro OvTTa. PosmipkoByroun Hag «[IpokmarTam»,
€sren Kapacbop cnymno 3asnauae: «[logieBa moposkHeua ¢imbmy
MPAKTHYHO 3PIBHIOE MIOACH 1 pedl, iX HaBKOTHIIHE (0COOIHBO SICKpa-
BO 1I¢ BHABIIETHCA B JOBroMy IuiaHi Omwxde A0 (iHamy (iapmy,
KOITH KaMepa MaHOPMAaHO OKPECIIIOE POOITHHUKIB, IO CTOSATh V ABESPSIX
IIMHKY 1 CHOCTEPIraroTh 3a TIOJUHOK, TAHLIOKOYH MiJ MPOTHBHUM
JIOLIEM; TIPUYOMY IIIMATKH CTIHH, IO PO3IIILE TPYITH JHOACH, HIKaB-
JSTh PSKUCEPA HITPOXH HE MCHIIC, HIK BIACHE JoAn)» [4]. Bxe B
OCTAaHHBOMY CIOCTCPS:KCHHI BKa3aHO Ha CyTTeBy piu: bema Tapp €
3apyYHHKOM KaMepH SIK OKa peanbHocTi. byayau Bike 3a Mexkero pe-
aIbHOCTI, BiH 3MYIICHUH i ()parMeHTYBaATH, a TOMY OOHpaTH Ti a60
1HIOi ii apeany. Biarak Bubip cnennigHIX CEIMEHTIB PEanbHOCTI €
HI YUM IHIIAM SIK KOHCTPYHOBAHHAM 00pd3) PEaTbHOCTI.

CBIT € MOHONITHUM, TOMY IUIABHI TICPEXOAH KAMEPH HAMATAOTh-
Cs1 HC TIOTPUBOKHUTH IO 3JMTHICTH peucii 1 moach. Came 1e Takox
BKazye Ha xapaktep mputdi (inemi bena Tappa, 60 xoHKpeTHHI
TCPMETHYHUI CBIT PEKUCEPa € BOAHOYAC AJCTOPIEI0 BCHOTO JOA-
CBKOTO CBITY (xi10a He Ta 3k cama cutyauis 13 Jlapcom on Tpiepom i
Mixaenem XeHeke, MapriHaiabHa MI3aHTPOIIIS SKHX PI3HUTHCS JHILIC
B 3aco0ax gocsarHeHHs uimi?). Y ceoiil mpam «OcHOBHI mpoGneMu
(eHomenomoriiy MapTin ["alizerrep BUCIOBIIIOE LFO 11CK0 TAKUM Y-
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HOM: «OmnpeaMeueHHs Oyae pi3HHM 3aJIC)KHO BiJ TOTO, IO 1 K 0yJI0
BCTaHOBJICHHO paHitie. Tenep Mu 6aunmo, 3 haKTHIHOI CK3UCTSHITT
Dasein 1 BIIOBITHO 13 3aJaHOTO CYLIOTO Ta HAJICKHOTO HOMY Oy T-
TEHHOTO PO3YMIHHS SIKOCh BiKe 3HsATa nieacHay [5]. bena Tapp mpobye
3HATH MEJICHY Pevci, OYHCTUTH X BiA OyAb-SIKHX O3HAYHHKIB, anc
CUTYALisl YCKIAIHIOETHCS THUM, 10, OYHIIAK0YH PeUl, MU 100HpaeEMO-
¢4 10 iX MEPBUHHOTO 3HAYCHHS, SIKE MOKE OYTH OKPECIICHE SIK apXe-
THIIHE, 100 BKOTPE BKA3y€ HA MHOXKHHHICTh TIYMAauCHb TCKCTY (ane
HA MHOKHHHICTb, 10 YITKO 33JaHa TCKCTOM). 3 1HIIOTO OOKY, pedl y
CBITI HEC MOXKYTh ICHYBAaTH OKPEMO, BOHHU 3aBXIH MOAH(DIKAYIOThCS
V 3B"$SI3KH 3aBJAKH JFOAUHI, TOOTO aHTPOMOJIOT13VIOThCs. JIFoauHa x
y CBOEMY OYTTI aKyMYJIFOE€ Pi3HI ¢TpaTerii MOBEAIHKH 13 peYaMu Ta
CBITOM — SIK CBIIOMI, TaK 1 HCCBIIOMI.

Bapro miakpecnuru, ['agamep Takoxk 3a3Hauae (He 6e3 BIUTHBY
latinerrepa, axuii 3aKJIMKaB HAC TIOCTABUTH MPAGUIbHE TTATAHHA 0O
Oy 1T, TOOTO MPAKTHYHO MPOSBUTHUCS OYTTIO Y CBOIH CYTHOCTI'), IO
KOKCH TCKCT HAIWCAHUH 4K BIANOBLAB Ha sikech nurtaHHsl. Hare 3a-
BIAHHS — 3HAWTH 1l nuTaHH. L[IHHICHUI PIBeHb TEKCTY 1 BU3HAYA-
€TBCS KIJIBKICTIO I[UX MHUTaHb, [0 BUHUKAKOTh V HAC. Y BHMAIKY 13
¢imemamu bena Tappa Takux nurtane goctatHeo. YoMy Tak JOBro
(okycyeThes KaMepa mpeaMeTax nodyty B «CaTaHHHCBKOMY TaH-
ro»? YoMy MOMUITHBCS 1 91U € BUIIAAKOBICTIO X10a TCOPETHKA MYy 3UKH
enoxu 6apoxo v ¢inemi «I'apmonis Bepkmeiictepa»? YoMy came ws
icTopist obupaersest 1 A woro? OgHAK MUTAHHS MOXKYTh BHHHKA-
TH SIK HACTIJOK HEPO3YMIHHA CYTI TEKCTY, TOOTO KiNBKICTh MHTAHb
MOE BKa3yBaTH 1 Ha HOTO IOBCPXHEBICTD.

Taxum YHHOM, KOITH MU TOBOPHUMO PO YMOBH PO3YMiHHA (Di1bMiB
bena Tappa, Mu noBUHHI 3aB:KAHu OYTH CBIJOMI, IO LIS JHIIC YMOBU
Ta He 3a0yBaTH Opo iX cumyamuenicms. KpiM TOro, repMEHEBTHYHE
TaymaueHHs ¢inmpmiB bena Tappa He € Ho6UM TBOPSHHIM CHMBOIMIB
Ta AM031H, a CIPOOOK0 3PO3YMITH CUMBOTIYHHH, LIHHICHUH, CMHCTIO-
BUH KOHTEKCT (PIMBMIB SIK TEKCTIB KyIbTYPH, IPAKTHYHO LI O3HAYAE

! Tomi TyT WikaBo MpHTAzaTd BHXiAHy mpetensiro bema Tappa, mo
(himsM ToBOPHTH caM 3a cede. ToMy, BITMOBITHO 0 HATAHHA MOKIHBOCTI
IIPOTOBOPHTHCH OYTTIO, CAMOMY ONPHSBHTH CBOXO CYTHICTb, (impM bena
Tappa Tex norpedye MalKe MICTHMHOI YyHHOCTI BiJ ILI1a4a, aj1e TOTHO
HE IHTEpIpeTanii, o PO3IIIIAETHCS PEKUCEPOM SIK PYHHIBHA, 30BHINIHS
JECTPYKTHBHA OTIEPALlisl MO0 KiIHOTECKCTY.
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PO3TOPHYTH TOPHU30HT PO3YMIHHA TSKCTY. BHKOPHCTOBYIOUM OCHO-
BHI 3acamu (inocodcrkoi repmenesTrku ['aHca-I'eopra ["azamepa,
MH HE TiTBKH CTBOPIOEMO YMOBH JJ151 TEPMECHEBTHKH KIHO SIK TAKOTO,
ane H MPaKTHIHO 3AKTJAEMO TCOPSTHKO- METOJOJIOT YHHH cbyH,ua-
MCHT JIO pogyM1HH;1 HCOJHO3HAYHHUX (PIIbMIB TAKHUX PEXKHCEPIB, SIK
bena Tapp. Inmia piv, mo TEKCTH — Tak CaMo SIK 1 iX aBTOpU — MO-
BCSKYAC TPYYAIOThCA 1HTEpOpeTalii, agke BOMIIOTh 30epertd CBOi
LUTICHICT, CMHCJIOBY TOBHOTY, HE BCTYMAKOYH B JKOJHI A1aI0Ti4HI
3B SI3KU 3 JTIOJUHOIO.
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