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Y cmammi posensinymo cneyuixy eendeprux momueie y JpuuHOMy ipwii aneniticbkoeo noema-xkasanepa Pu-
uapoa Jlasneiic. Buxopucmano mesaypychuil, eendeponoiunuil, 6ioepaghiynuil, KOHMEKCmMyanbHull i CiM80n02i4HULL
Memoou aHanizy.
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B cmamve paccmompena cneyugura eenoepbix MOMUG08 6 IUpULeCKOM CIMUXomeopeHuu aHeauticko2o nodma-
kasanepa Puuapoa Jlasneiica. Komniekc mMemooos 05 uHmepnpemayuy NO3Mu4ecko2o mekcma nposoouics ¢ yye-
mom cneyuuKy YKpauHcKoll, pycckoll U aHeIutiCKol A36IKOBbIX CUCIEM 8 NOIUKYIbIYPHOM NPOCMPAHCMEE.
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The paper shows the peculiarities of gender motives in lyrical poem by the English poet-cavalier Richard Lovelace.
Complex of methods for the interpretation of the poetic text was analyzed with consideration of the specifics of
Ukrainian, Russian and English language systems in a multicultural region.
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BBenenmne. /lannas pabora oToOpaxkaeT CUHTE3 HCCIIEIOBATENILCKUX U YYEOHBIX CTpATeruil B yHHBEPCHUTETCKOM
MIPaKTHKE MPEenoAaBaHus (QUIOIOTHYECKUX AUCIUIUINH. MexX TyHapo/JHbIe CTaHAapThl 00YUYEHHs IPEAIOoaratoT Uc-
TI0JIb30BAaHNE HE TOJHKO OJHOTO WM JBYX Pa3IMYHBIX METOJIOB TP aHAIM3E JIUTEPATYPHOTO (B JTAaHHOM HCCIIENO-
BaHMM TIOATHYECKOT0) TEKCTa, a MCHOJIb30BaHNE U Pa3padOTKy IIEJIOT0 METOMOJIOrHnYecKoro KoMmmuiekca. B BY3ax
YKpauHbI CEeroHs aKTyaIH3NPyeTcs IMEHHO Takasi TeHjaeHuus. OcobenHocts KpbiMa coctout B ToM, 4T0 Kpbim
SBJISIETCS TTOJIMKYJIBTYPHBIM PETMOHOM, TIO3TOMY NIPENO/aBaTeNH JIOOBIX TUCIUILINH, @ TyMaHUTApHBIX AUCIUILUINH
B 0COOEGHHOCTH, TIPU3BAHBI 3TO YUUTHIBaTh. OJIHAKO, HA HALI B3IJIs]I, HEJOCTATOYHO OIPAaHUYMBATHCS TOJIBKO UIEO0JI0-
THYECKUMH YPOBHIMHU M3y4aeMbIX ITPOM3BEICHUH WM yKa3bIBaTh Ha X NOJMKYJIBTYPHOCTh. B manHoil paboTe HaMu
TIPEANPUHSATA TONBITKA COSANHEHUS MOJUKYJIBTYPHOTO aHaInM3a TEKCTa C aHAIN30M MOATOJOTMYECKUM, MPUMEHSS
TPH OCHOBHBIX METOZA: 1) me3aypychsiil, 2) ucmopuxo-ouozpaguueckuti u 3) eeHoepoiocudeckutl; a Takxe 4) memoo
KOHMEKCMYaNbHO20 AHANU3A,; 9TO U OOBACHACT AKMYyaIbHOCMb N HOGU3H) HallleH pabOTHI.

Lenvio pabOTHI SIBISIETCS] TPAKTUYECKasl JIEMOHCTpPAIMs HEKOTOPHIX HamOoJiee TNEpCHEeKTUBHBIX, a TaKXke
JIMCKYCCHOHHBIX aHAINTHYECKUX CTPATETrnil B IIPOIIECCe KOMIUIEKCHOI'O aHalI3a XyI0)KEeCTBEHHOro Tekcra. st 1o-
CTHYKEHUsI TIOCTaBJICHHOW 1LIeJI, HaM HE0OX0IMMO PEIINTh CIEAYIOIIne 3a1auu: 1) TOKOMIIOHEHTHO / MOATAITHO MO-
Ka3aTh BO3MOKHOCTH BBIOPAHHBIX METOJIOB B X0JI€ 3yUCHHUS MTOJIUKYJIBTYPHOTO TEKCTA; 2) yUeCTh B ANAAKTHUECKOM
TUTaHE MTOJIMATHUYHOCTH U MOJIMKOH()ECCHOHAIBHOCTD KPHIMCKOM CTYA€HUECKOH ay ANTOPUH; 3) IIPOIEMOHCTPUPOBATH
a/IeKBaTHOCTh TEHJIEPOJIOIMIECKOT0 METO/Ia aHAIN3a, PAaCKPBIBAIOMIETO IyOMHHBIE cMbIcabl XT. [ BeIABICHUS
Cre(pUKN TeHAEPHBIX MOTHBOB MBI UCIIOJIb3yeM KaK OCHOBHBIE TC€HIEPOIOTHUECKUN U KOHTEKCTYalbHBIN METObI
uccienoBanusi. CylecTBYIOT JIB€ YCTAHOBJICHHBIC KOHICIIIIMN B M3yUYSHHUS MOHATHS «MOTUB». OJIHA U3 HHX IOBe-
CTBOBaTelNbHas, a JIpyrasi — TeMaTuueckas. B coBpeMeHHOI TeopHuH IUTEpaTyphbl NEPBYIO U3 HUX npezcTasisier M. B.
CunanTheB npojoikas HanpasiaeHue ykazanHoe A. H. Becenosckum, B. f. IIponmom, A. JI. beMoM: MOTHUB — «3T0
a) 3CTETUYECKH 3HAYMMAsl [IOBECTBOBATEJIbHAS €MHUIIA, 0) HHTEPTEKCTYaJIbHAs B CBOEM (DYHKIIHOHHPOBAHUH, B) HH-
BapuaHTHasI B CBOEH NMPHUHAUICKHOCTH K SI3bIKY IIOBECTBOBATEIBHON TPaJUIINN M BapUaHTHAsI B CBOMX COOBITHITHBIX
peann3anusx, T) COOTHOCSINAsICA B CBOEH CEMaHTHIECKON CTPYKType MPEANKATHBHOE HAYAJI0 JEHCTBUS C aKTAaHTAMHU
U TIPOCTPAaHCTBEHHO-BPEMEHHBIMU TIPU3HAKaMmu» [6].

CoenuHsisi IOHSTHS MOTUB U TEHJEP, MBI PACCMaTPUBAECM 2eHOEpHYI0 XapaKTepUCTUKy MoTuBa. Tak, eendep-
HOCMb HAMU TIOHMMAETCsl KaK KOMIUIEKC I'eHJEPHO-MapKUPOBAHHBIX CMBICIOB, BKIIIOYAsl T€H/ICPHbIC KOHHOTAIUH,
acCOLMATHUBHBIN MOTEHIMAT M TEHAEPHYIO CHMBOJMKY. | €HIEpHBIH MOTHB SBISETCS KOMIIOHEHTOM TI'€HJICPHOMN
TapagurMbl TEKCTa U KapTUHBI MHApPa (KOTOpasi OCHOBaHA Ha CTEPEOTHITaX MAaCKYJIMHHOCTH U (peMHHHOCTH) [ 1, ¢. 161;
3, c. 273-279]. MatepuanoM MOCITy>KIJI BHEIITHE TPOCTOH, BHYTPEHHE BEChMa HEMIPOCTOH TEKCT KIacCHKa aHTIIHIi-
ckoii moa3uu Havyana XVII B. Puuapaa Jlaeneiica (nanee P. JI.)(1618-1656/7) «To Althea, From Prison».

buoepaghuueckuit acnexm. Puaapn Jlasneiic (Richard Lovelace) (Janee P. JI.). Ilpunamiexkan K miesiie «Io3ToB-
kaBaseposy». P. JI. poxuics B Bynsuue (Woolwich), rpaderBo Kent, n npunauexan K BIMATEIBHOMY KEHTCKOMY
cemeiictBy. B 1631 P. JI. 6611 ipencrasnen kopomto Kapiry I (made «Gentleman Wayter Extraordinary» to the King).
[osrom-BroxuoButenem s P. JI. 6pu1 @unmun Cunan, B Hem JlaBneiic BUen rapMOHHYHOE COUYETaHUE OCTPOYMHUS,
MTO3THUYECKOTO TaJaHTa M KypTya3HOCTH. T. e. naeanbHbIi 00pa3 MpUIBOPHOTO MOA3Ta 1oxu Bo3poxkaenus. Hapsamy
CO CBOMMH CaJIOHHBIMH TIPOU3Be/ICHUSMHU, JIaBieiic Bce ke CMOT IIPOJIEMOHCTPUPOBATH CAMOOBITHOCTh KypTYya3HOCTH
SIPKUMU U HEOPJMHAPHBIMU Tpou3BeieHusIM. B 1642 roay oH mpencTaBuil X0AaTaliCTBO O «BOCCTAHOBJICHUH €ITUC-
KoOTaTa, JIUTYPruu U OyJHHX MOJuTBY». OJHAKO €ro MEeTHIMIO OCYIHIIH, a camoro JlaBneiica mocaauiu B TIOPbMY
IeiiTxay3 B Bectmunctepe. [IpeObiBanne B TIOpEMHBIX Ka3eMaTax CyIIECTBEHHO MOBJIMSIIO Ha BCE €ro IOCIe IyIomee
TBOPUYECTBO. SIpKUM MPUMEPOM TOMY SIBIISICTCS] aHATU3UPYEMOE HAMH CTHXOTBOpeHHe. [IpuBEIMHOE cOdeTaHne B €ro
TM000BHOM JIMPHUKE KYPTYa3HBIX MOTHUBOB C JIEKOPATUBHO-TACTOPAIBHBIMH, IPEBPAIIACTCS B CHCTEMY, II€ TCHAEPHBIC
MOTHBBI XapaKTEPHU3YIOTCsI HE TOJIBKO IPOTHYHOCTHIO M IUIATOHMYHOCTBIO, HO M reponveckoil crenudukoii. B 1649
TOJly TIOCJIe CBOETO OBTOPHOTO 3aKkimodeHus P. JI. cymen u3naTh COOpPHUK CBOMX CTUXOTBOpeHUit Lucasta: Epodes,
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Odes, Sonnets, Songs. OHaK0, pacTPaTHUB CBOE COCTOSHUE HAa TOMOIITH KOPOJII0, B 1658 TOy OH yMep B upe3BbIYaiiHON
6enHoct. TeM He MeHee, 6eTHOCTh 3Ta ObLIa YCIOBHOH, T. K. €0 MO3/{HEE TBOPUECTBO BEIXOAUT 38 PAMKH UCKIIIOYH-
TEJILHO aHTJIMICKOr0 MPOCTPAHCTBA M CTAHOBUTCS AJIEMEHTOM TIOJIMKYJIBTYPHOTO MTPOCTPAHCTBA. DTOT A3PPEKT mpo-
HCXOJUT OJ1arojiaps CIOXKHOMY MEPEIIETeHNIO JISATMOTHBOB CTPACTH M MTACTOPAILHON UTPBI, TepOU3Ma ¥ BEPHOCTH,
a TaKoKe MOSBICHHUIO BO BCEH ATOW cHCTEME COOTHOIICHHMS JTIOOBH M CBOOOMBI KaK PEIMIMO3HO-TYXOBHBIX HCKaHUH
riaBHOTO Tepos. B 1659 romy Opart P. JI. lagmu (Dudley) omy6mukoBan «JIrokacrta»; «IlocmepTHbie cTixu Pudapna
Jlaneiicay, Brirodast «nerum» B 1660 [5, ¢. 21-37].

1. Tezaypycuwiti ananus. 1) Althea (Anmest) — TPOUCXOAUT OT apeBHErpeueckoro AADaio u o3Havaet AA0og althos
«healing» ucyenenue. I103Tbl TPAAMIMOHHO HA3bIBAIM CBOU JKEHCKUE MEPCOHAKH AJUTIO3UBHBIMH UMEHAMH, KOTOPBIE
HecI B cebe IOMUHAHTHBIE XapaKTepUCTHKH MpoTaroHucTa. B texcre P. JI. mo6oBbs k HeMy NpuiieTaeT Ha KpbUIbsIX:
«WHEN Love with unconfined wings/ Hovers within my gates, /And my divine Althea brings / To whisper at the
grates;.». mpuHOCcHUT e€ HeOecHast Aunrest. JItoO0Bb, MpuHECeHHAs ¢ HeOec, He 3HACT Mperpaja u ucueisier nosta. O
obperaet cBoboay u maput cioBHO ntrna «The birds that wanton in the air/ Know no such liberty». Antero aBTop
MOMeIaeT B CaMblil BEpXHHIA TONOC — HeOecHbId. OHa MPOXOAUT 30HY KOHTAaKTa: BpaTa/gate u Iemyer emy, TyT all-
mo3ust Ha nosic Agpoautsl B ipousseieHnn ['omepa «Wimana». tuM nosicoMm oHa ovapoBajiia 3eBca, B HeM ObUIN
3aKJIFOYCHEI JIFOOOBD U KeNaHwus, U menot jaro0su [2]. 2) Thames (Thames, ¢ rped. — Tamesis — p. Tem3a. HazBanue
MIPOMCXO/IUT OT KEJIBTCKOTO M O3HAa4aeT «TeMHbIi» min «the dark one». Dark — He TOJBKO TEMHBINH, HO B nOpOUHbILL,
Heyucmoitl, Mpauubvill, HEACHbIL UIU COMHUMENbHbIN, a TAKKE CKpbIMHbIU, Mondanugsi, matineiii [8)]. HTEpecHo,
YTO €CJIM MBIl PACCMOTPUM 3TOT TOTIOHUM B TOJINKYJIBTYPHOM MPOCTPAHCTBE, TO CTAIKUBAEMCS B NIEPBYIO OYEPElh
¢ po0IeMaTHKON rPaMMaTHIECKOTO PO/ia B A3BIKE OPUTHHANA U B HAIIICH C BAMHU S3BIKOBOH cHcTeMe (PYCCKOW MM
yKkpauHckoi). Tak, pexa-river — 3T0 if, — CyIIECTBUTEIFHOE CPEAHErO POAA B aHTIIMICKOM S3bIKe, TaKXkKe KaK U B
KPBIMCKOTATapcKOM. B pycckoMm MM yKpanHCKOM SI3bIKax CJIOBO «PEeKa» )KEHCKOTO pojia, TEM CaMbIM JIEKCeMa npu-
obpemaem yoice unble accoyuayuy. ITO YCIOKHICT NHTEPIIPETALNIO CIIOB-CUMBOJIOB B SI3BIKOBOM CHCTEME PYCCKOTO
WM YKPAWHCKOTO SI3bIKOB, TEM CAMBIM, 3aTPy/IHSET BBISBICHNE U aHAJIN3 TeHICPHBIX MOTHBOB B XT.

3) Flowing cup — yawa, nepedasaemas no kpyzy a) CTapUHHBIN TUPIIECTBEHHBIN COCYl UIA BHHA B (hopMe To-
nymapus. 2) YHorpebaseTcss Kak CUMBOJI MEPHI 4ero-JIM00 MCIBITHIBAEMOTO, TIEPEKUBAEMOTO, UITH 3) KaK CUMBOJI
yuacTtH, cyabObl (00bIUHO TsKeNoi, HecuacTHOW)[3]. B xonTekcre crpodsr P. JI. nepenaer cocyn no kpyry cBoum
€/IMHOMBIIIUIEHHUKAM, OHH €r0 JIPy3bsl pa3/elsIoniie CKOpOb N HeCUacThsl.

2. I'enoeponocuueckuti ananus. [ TOHUMaHWS TIIyOMHHOTO W MPAaBHIBHOTO cMbIcia X T, MBI BBEIEM CIIOBa-
CHMBOJIbI (OHM HAXOISTCS B CHJIBHBIX IO3HIMSAX TEKCTa) B MCTOPUKO-KYJIBTYpPOJIOTHUECKHHA M MOATOJIOTHMYECKUI
KOHTEKCTBI. B HCTOPHKO-KyJIBTYpOJIOrNI€CKOM KOHTEKCTE, 3Hasi STUMOJIOTHIO TOIIOHUMA, C OJJHOH CTOPOHBI, MBI MO-
JKeM paccMaTpuBaTh p. Tem3y He TOJIBKO KaK CHMBOJI BelU4MsA BpuTaHMM, HO U KaK XPaHUTEIBHUILY BCEX TEMHBIX
CTOPOH U coObITui TyMaHHOro AbOHOHA; C IPYToii, peka 000pOoHsiIa caMy KpernocTh U e€ xuresei. HamoMHum, 4to
Jlonnonckuii Tayasp (Taysp/The White Tower of London) Hazsan tak B yects benoro Tayspa, KoTopblii ObLT BO3Be-
neH Bunbsmom 3aBoesarenem (William the Conqueror) (1066), KOHCTpyKIMsI M3HAYAIBHO ObLTA 33 JyMaHa KaK IIeHTP
KpETOCTH, CHMBOJI ITOOE/IBI 1 MOIIH 3aBoeBarenei [10].

B nosTonornaeckoM KOHTEKCTE peka — CAMBOJI TPAHUIIBI (HO M KOHTaKTa) MeXKAY MUpaMmH [3, ¢. 254]. 1 atu cTpo-
ku P. JI. BHOBb MOXXHO TpouecTb J1BOsiKO. 1) Peammctudeckn — B JIoHaoHe, Kak ¥ B TI0O0OM CTApUHHOM TOpOJE, UC-
TOPUYECKHUE 3/IaHHs PACTIONIOKEHBI (hacaaMy K BOJIE, BBINOJIHSBIICH paHblie (YHKIMH COBPEMEHHBIX fopor, Tayap
(ecTecTBEHHO B JIOTIOJTHEHUE K PEKE OKPYKEH BOj10#). CTUXOTBOpPEHUE EHCTBUTEILHO MOTJIO OBITH HAIIMCAHO aBTO-
POM B MOMEHT €r0 3aTOUYCHHS, TOT/1a TOTIOC BIIOJHE peanucThueH; 2) CHMBOIMYECKH — U3 «BEPXHET0» MHUPa >KHUBBIX
[ToaTy mpeacTonT CIyCTUTBCS B KHIKHUI» MUP MEPTBBIX, a U1 9TOTO €My HaJI0 MEPEUTH «PEKY» — ITPAHUILY MEXKIY
KHU3HBIO U cMepThio. (Cp. pexu JleTy 1 AXepoH B aHTHIHOM 3arpoOHOM Mupe Auma). Tem He MeHee, B bpuranuu MHO-
IO PeK ¥ MHOTO COOPY>KEHHH, MoYeMy aBTop BbIOpan uMeHHO p. Tem3y? [[yist TOro 4ToObl OTBETHTH Ha 3TOT BOIIPOC,
MBI PACCMOTPHUM BCE BOAHBIC Tormockl 3Toro XT. B Oputanckoit CpeiHEBEKOBOH JIMTEPATYPE U MO3XKE, B JIUTEPATYPE
smoxu Bo3poxkaeHnst — pexa MCKIIOYUTENbHO (PeMUHHBIH TONOoC, HanpuMep npeaanue o Tomace Jlepmonte [7, c.
25-27]. B Hamem aHanmm3e 3TO MOATBEPKIACTCS OMpECIICHHEM 3HAUCHUS TONOHUMA: 1) memuas/ dark B coueTaHum
C BOJHBIM IIPOCTPAHCTBOM, B MH(aX HApOJOB MHpa CTaThsl O TEMHBIX 31b(ax nim ayxax BoJb! (YHINHAX). YHANHA
OT JaT. — «unda» — BOJHA, TyX BOJBI B 00pa3e >KEHIIUHBI, KOTOPasi 3aMaHUBACT ITyTHUKOB M CTPEMUTCS TOIYIUTh
YeIOBEUCCKYI0 Tylly (B HapOJHBIX MOBEphsax smoxu CpenHeBekoBbs) [9; 2]. [pyrue xapakTepUCTUKU: NOPOUHAA,
MpauHas (Hecywjas cmMepms), MOIHANUGAS, MAUHCIMEEHHAs TAKKE CUMBOIM3UPYIOT )KEHCKOE Hadano. Jauncmeennas,
T. €. HesiCHas1, HO XpaHsmas Taiiny. KonrekcryansHo «With no allaying Thames» rnokasbsIBaeT emie 0{HO COCTOSIHUE
peku — no allaying, T. e. OypHYyI0 U BOJHYIOLIYIO PEKY, KaK HecloKoiHyo >keHmmuy. Ctpoka « When flowing cups
run swiftly round» »1o 3amMcTBoBanme y Y. lllekcrupa [5, c. 25]. JIoca0BHO 03HAYaET MATH TOpsYee BUHO, TPAJIUIIUL
pumistH B T. [Tomnen; a gambie «Our careless heads with roses bound, / Our hearts with loyal flames» nefictBurensHO
MOKa3bIBACT AaHTHYHYIO PEajiiio HOCUTh Ha rojioBe BeHOK n3 po3. Oxnaxo uHu Y. lllexcnup, vu P. JI. He Mornu 3HaThH
00 o0ObIYae MUTh ropsiuee BUHO, — ITO CTAJI0 U3BECTHO BeKOM Mo3ke. XoTs B bpuranuu B XVII B. yxe Obl1 n3BecTeH
POKAECTBEHCKUM HaNUTOK B BUe TuHTBelHA [10]. C 0HOM CTOPOHBI — 3Ty CTPOKY MOKHO MHTEPIPETUPOBATH KaK
3aCTOJIbE W PACHHUTHE BUHA CO CBOMMH COpPaTHUKAMHU U JIpy3bsiMU. Jpy3bsi OecrieuHbl M HeBHUMATENBHBI / careless,
HO B X CEpJIax «TOPHUT» MPEJaHHOCTb, C IPYTOi CTOPOHBI, 3HAYCHNE MOITUIECKOT0 HAIIMTKA — BUHA, B KOTOPOM
3aKIIOYEH OTOHB BIOXHOBEHNS Win npeganHocty «Our hearts with loyal flames» u cnma 3aTymanuBath romossr «Our
careless heads». «Our/Hamm» — ckopee Bcero umeercst BBuay copataukoB P. JI. : Tomaca Kepwro, bena [Ixonco-
Ha u Jlxona Cakiunrra [5, ¢. 23]. Ecinu Mbl paccmMaTpuBaeM BCIO CTPOQY B T€HACPHOM acleKTe, MMOJydaeTcs, 4To
MaCKYJIMHHBIMU XapaKTePUCTHKaMH BBICTYNAeT: OECIIeYHOCTh U IIPEIaHHOCTh, a XXCHCKUMHU UMH HaseseHa p. Temsa,
— HECIIOKOHHOCTH 1 BOJIHEHHME. Tak, B IEpCOHAKHOM KOHTEKCTE peKa-XpaHUTEIbHHIIA, oOOeperaromias KpernocTb, paB-
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HO KaK ¥ )KCHIINHA-XPaHUTEIBHALIA 10Ma, TPEAYNPEKIacT O BTOPKEHHU U YTPpo3e U3 HHOMHPHOTO IIPOCTPaHCTBa. B
XPOHOTOITHOM KOHTEKCTE, PeKa — MPOBOJIHHUK AYII B IIAPCTBO MEPTBBIX, YYBCTBYET MOCHUIBI 00 OMAaCHOCTH, CO3/1aeT
cBs3b Mex 1y [109TOM 1 MHOMUpHEM. A najiee aBTOp 0OBbsICHSIET TpU4YMHY BosiHeHus peku: « When thirsty grief in wine
we steep / When healths and draughts go free — / Fishes that tipple in the deep/ Know no such liberty». Croso grief
O3HaYaeT CKOpOb WIIM Meyallb U3-32 CMEPTH KOTO-JIN00, T. €. MOCHIIBI 3TH OBUTH U3 MUpa MEPTBBIX, KOTOPHIC BBEIIU B
ckopOb mupyromux u ouu (P. JI. 1 ero 1py3bs) BCHOMUHANHN U CKOPOEITH O HUX, BBITUBAs BHHO: «in wine we steepy.
Janee aBTOp MOBECTBYET O COCTOSIHUM, B KOTOPOM OHH YK€ He JINKYIOT U He HTPAIOT, 8 HEPEHOCITCS B BOCIIOMHHAHUS
u 00peTaroT cBoboy. JlocTikenne cBoO0bI M0100HO COCTOSHUIO TIOTPYKEHNS B HUPBaHY IPHU IPYIIIOBOM MeInTa-
U U, 3TO 1O CYTHU, ABJIACTCA NHOMUPHUEM. B])IXO[[I/IT, YTO YCJIOBHEM IEPEXOJa B APYTro€ NpOCTPAHCTBO U COCTOAHUE
SIBIISIETCS] KOHTAKT MYJKCKOTO ITEPCOHaKa M MPOCTPAHCTBA C KEHCKUM IIEPCOHAKEM M TIPOCTPAHCTBOM.

B cnenytomeit crpode neHTpambHBIM NepcoHakeM BbIcTynaeT kopons / King (ME, from OE cyning; akin to
Old High German kuning/ king, Old English cynn/kin — kposnoe poocmeo) — kopons, MoHapx, éracmenun, nose-
aumens. BHawame MBI yUUTBIBAEM HCTOPHUYECKUN U Onorpaduyeckne koHTeKcTh. Kopoms — 3to Kapn I (Charles 1
of England)1600-1649, kotopomy P. JI. moxepTBoBai Bce cBoe cocrostare. Kpome Toro P. JI. ObuI ero mpeaaHHbIM
BaccaJioM JI0 KOHI[a cBoux JHeil: «...The sweetness, mercy, majesty.../ When I shall voice aloud how good / He is,
how great should be,...». Crpoka «...And glories of my King...» umeer coderanue nByx cioB-cumBoioB: Glory/
Bemmune u King/ koponb. AHanu3 mepBbIX cTpod 0003HAUMII, 4TO Bce (PeMHUHHBIEC d7IeMEHThl X MpOTHBOIIOCTAB-
JSUTHCh MAacKYJIMHHBIM. ACCOLIMAaTUBHO ATO COYETAaHUE B EHJIEPHOM acrekTe nopoxiaer coueranue Glory Queen,
i TouHee o6ubneiickoe The Queen of Glory, uto o3Hagaer Mateps boxxus, boropomuma. ¥Ycranosneno, uro King
umenyercs bor wiu [laps HebecHblii, B OHOJICHCKUX TEKCTAaX, €CIIM JIeKceMa BhiAesieTces KypcuBoM (King) [8]. B
tekcre P. JI. HeT 000co0neHnit KypcuBOM, HO CIIOBO HAITMCAHO C 3arjiaBHOW OYKBBI, YTO BEPOSITHO U SIBJISIETCS TIOA-
TBEpKJeHHUEeM oOpateHus Kk kopomto. OHako sekcema glory, ynorpeOiieHa He Clly4aliHO, KaK U BCe JpyTHe CIoBa-
cuMBoiIbl B 3ToM X T. M3BecTHO, uTO KOposs Kapi [ ycrynan B kpacoTe pedn 1 MO3THYHOCTH CJI0Ta CBOEMY Ipe/iliie-
CTBEHHHKY, HO 3aTO €r0 MPOTECTAHTCKas PEIIMIHO3HOCTE Oblta Ooee riyOokoit. Kapi I mocienoBarensHo pazaessi
uzero o 00XKECTBEHHOM XapaKkTepe MOHAPXUYECKOH BIacTH. Beskoe Hecormacue OH BOCIPUHMAMAIN, KaK MOKYIICHUE
Ha KoposieBckoe Bennuue [10]. YuuTeiBas 970, BoCXBalleHHe B BocxuilleHue Puuapaa JlaBnetica, arpecoBaHHbIE CBO-
eMy KOpOJIIO, SIPKO JAEMOHCTPUPYIOT Peauul COIMAIbHON U penuruno3Hoi >ku3uu Anriauu XVII B. U3 koHTekcTa
BCEH cTPOQBI MOHITHO, YTO KOPOJIEBCKOE BEJIMYKE U O0)KECTBEHHAs! BIACTh MOHApXa COCTOUT U3 €ro JI00poymmsy/
sweetness 1 Muitocepans/ mercy. M3 1OKyMeHTaIBHBIX CHIPaBOK MBI 3HaeM, uto Kapi I otnmyancs upesmepHoii no-
JO3PUTEITHHOCTHIO, JKECTOKOCTHIO M TsHKENbIM XapakrepoM [11, ¢. 113]. 3nan mu 06 stom P. JI. — Ham He U3BECTHO,
BEpUJI JIM OH B MHJIOCEpAHe K cebe OT Kopoist — Toxe. [IpuMedarenbHO U TO, YTO 3TOT KYIUIET, [0 CPABHEHHIO C
HIEPBBIM U BTOPBIM HE COJICPIKHUT I'€HJICPHOCTD KCIUTUIIMTHO. ABTOP BEJET JUAJIOT C KOPOJIEM, IJIe CHOBA BBICTYIIACT
JIOMHUHAHTHBIA MOTUB npenanHocTi. CBoOOIa oOpeTaercs uepe3 BeTpsl 1 BosHbL: «Enlargéd winds, that curl the flood,
/ Know no such liberty». B CHIBHBIX TO3UIMSAX TEKCTA OKA3BIBAIOTCS CIOBA-CHMBOJIBI 8eMmpbl U GOJIHbL, T. €. BOJHOE
MIPOCTPAHCTBO M Bo3aymIHOe. CHIIbHBIN BeTep (yparaH, Oypst) SBISIETCSI BECTHUKOM O0’KECTBEHHOTO OTKPOBEHHUSI, —
6or orBevaet MoBy u3 Oypw, B rpo3e u Oype momydaet otkpoBeHue Moanu borocios. Betpom kak JIE€rkoi, IyXOBHOM
cyOcTaHIMel NPHIETAIOT KPbUIaThle 00)KECTBEHHBIE BECTHUKH — aH2ebl, OJHAKO TOT JKE€ BETEp CIY)KUT B HyJIeO-
XPUCTHAHCTBE MECTONPEOBIBAHUEM U ICMOHM3UPOBAHHBIX KPBLIATHIX CYHIECTB (Cp. mpeacTaBiieHus o Jlroudepe kak
«KHs13€ BO3AyIIHOMY) [3, c. 221]. B nanHOM Tekcte peub He MoxeT uATh 00 anrenax Jlonudepa, T. K. 37ble AyXU
TEMHOTO MHOMHPHS He 00J1aJaf0T MIJIOCepAneM Win Ao0poaymeM. KpaiiHue 1Be CTpOKH — €CTh HE YTO MHOE, KaK
JIAJIOT BEPHOIIO/IAHHOTO C €r0 KOPOoJIeM, M OTKPOBEHHE YeJIOBEKa-1103Ta B pasroBope ¢ borom; nelictBurensHo, P.
JI obpetaer cBoOOMY, U 1aHa OHA HenocpencTBeHHo camuM Llapem HeGecubiM. [109T cpaBHHBaeT coOCTBEHHOE CO-
CTOSTHHE CBOOOHOM AyIIH | JTI0OBH co cB0O00# Boxpux anrenos: «...If [ have freedom in my love / And in my soul
am free, /Angels alone, that soar above,/ Enjoy such liberty». B TBopuectse P. JI., TpaauiinoOHHO paccMaTpUBaIHCh
MACKYJIMHHBIC XapaKTCPUCTUKU: CMEJIOCTh U NPEAAHHOCTb B COYCTAaHUU C ¢)CMHHHOI>II — TAMHCTBCHHOCTBHIO, BOJIHC-
HUEM U cB0OOm0#. CMenocTh nposBisuiack B 0010, MPEJaHHOCTH MO OTHOIIEHHIO K Kopouto U Ponune, a cBobona
JIOCTHTAJIACh Yepe3 J000Bb K KEHIIHHE U bory.

3akaiodenue. ['enaepHas pyOpuKanus BBISBISCT 1 HEKUE HOBbIE CMBICIIBI. OHU HE OTMEHSIOT CMBICJIOB CTapbIX,
a «HapacTaloT» Ha HUX HOBBbIC MHTEpIpeTanud. [Ipexae Bcero, 04eBHIHBIM CTAHOBHUTCS aOCOJIIOTHOE paBHOBECHE
«MYIKCKOTO» M (OKEHCKOT0» Havai 3Toro tekcra. O0a reH/IepHbIX MPOCTPAHCTBA PAaBHO BOIUIOMICHBI B KIIFOYEBBIX
ciioBax. CiioBa 3TH 3aHMMAIOT PaBHbIE — CHUJIbHBIE — ITO3UIIMHU TEKCTA: MO3UIHIO HaualbHyio (3arojoBok, I crpoka),
KYIbMUHAYUOHHYIO Y (hunanbuyio (TTOCIEAHNE TTONTOPHI CTPOKN). Tak, B mpuBeneHHOM npumepe (tekcte P. JlaBneii-
ca) JIOCTaTOYHO JIETKO OCBaMBAJINCh METOJIb T€3aypPyCHOT'O aHAIN3a, CI0KHEE — KOHTEKCTYalIbHOTO, CIIe CIIOXKHEe
— aHaiu3a cUMBoOJIOrHYeckoro. ClieoBaTelIbHO, X LEeJIeco00pa3HO «HAPAIIUBATh» MOCTEIICHHO, B X0l y4eOHOro
mporecca, 3T0 U CTaHeT NPEAMETOM HAILeT0 OTAEIBHOIO COOOLICHHSI.
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