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OTxe, aHaNi3 TBOPEHHS TIOKYMEHTIB MIXKHAPOIHO-TIPABOBOTO XapaKTepy yepes3 MpU3My KOMYHIKaTHBHOI AisTIbHOCTI 3aCBiqUy€
CKJIQJIHICTh Ta 0araTOKOMIIOHEHTHICTB mpouecy. Cripoda mpeicTaBUTH NpoIiec KOMYHIKallii BUKIIOYHO Yepe3 MoOyIOBY €JHHOI
KOMIUTEKCHOI MO 3yMOBIIIOE HEOOXIJHICTh 3alydeHHs HOJATKOBHX YMHHHUKIB Yy BilOOpaXKeHHS KOMYHIKaTUBHOI JISIIBHOCTI
YYaCHHMKIB Tpolecy KOMyHikamii (aepsxaB). ba3oBumu eneMeHTaMi KOMYHIKaTUBHOI JisUTBHOCTI I€pyKaB y MPOIeci TBOPEHHS MiXkK-
HapOHO-TIPABOBUX JJOKYMEHTIB € TPH €TallH, sIKi Bi0OOpaXKeHi y CTPYKTYpi TEKCTIB JTOKYMEHTIB: MOTHBAlifHO-IHTEHIIIOHAJIbHA,
[[JIbOBA Ta BUKOHABYA (IIPAKTUYHA).
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Cxionoeeponeticokutl HayioHanvHull ynigepcumem imeni Jleci Yxpainku, m. JIyyok

HEPEKJIAJ HAI.[IOHAJII)I:IO-CHE]_[I/I(I)I‘{HOi JEKCUKH . .
HA MO3HAYEHHA KYJIIBTYPHUX PEAJIIU (HA MATEPIAJII ITIEPEKJIAY ®. JAUBCEHU
MOBICTI I'. KBITKH-OCHOB’SIHEHKA «MAPYC51»)

Y ecmammi posensnymo cnocobu ma memoou nepedaui Kynvmypuux peaniii y nepexknadi @nopenc Jlaiisceii nosicmi
I'. Keimxu-OcHog sinenxa «Mapycsay. byno nokasano, wjo 0 6041020 8I0MEOPEHHS HAYIOHATLHOZO KOIOPUMY HeO0OXIOHO
noeonysamu pisui nputiomu ma 3acobu nepexnady. Y nepexnaoi @. Jlauisceil ocnosnumu 3acobamu nepeoaui peaniti € mpan-
crimepayis, 00NOBHEHA NOACHEHHAMU Md ONUCAMIL.

Kniouogi cnosa: peanisi, hayionansno-cneyuiuna nexcuxa, mpanciimepayis, (yHKYionanbHull ananoe, nepexkiao.

HEPEBOJ HAIITHOHAJIBHO-CITEILTH DA ‘IEC{(Oﬁ JIEKCHKH, OFO3HAYAIOIIEH KYJIbTYPHBIE PEA-
JIHH (HA MATEPUAJIE IIEPEBO/IA ®. IAUBCEH IIOBECTH I'. KBUTKH-OCHOBbAHEHKO «MAPYCA»)

B cmamve paccmompenvl cnocobbl u memoobl nepeoayi KyibmypHuix peanuti 6 nepesode Pnopenc Jlaiisceli nosecmu
I'. Keumxu-Ochogbsnenxo «Mapycay. Buiio nokaszano, umo 0is yoauno2o omoopasicenus HayuoHaibHo20 KOIOpUma Heoo-
X00UMO covemamo pazniuynvle npuemsl u cpeocmea nepesooa. B nepesooe @. Jlatisceil ocHOSHbIMU cpedcmeamu nepeoai
peanuil A81AeMCs. MPAHCIUMEPAYUs, OONOTHEHHAs 0ObACHEHUAMU U ONUCAHUAMU.

Kniouesvie cnosa: peanus, HayuoHanbHo-cneyugpuueckas N1ekcuka, mpanciumepayus, GyHKYUOHAIbHbLI AHANI02, NEPEEOO.

TRANSLATION OF THE NATION-SPECIFIC VOCABULARY REPRESENTING CULTURAL REALIA (BASED
ON F. LIVESAY’S TRANSLATION OF THE NOVEL MARUSIA BY H. KVITKA-OSNOVIANENKO)

The article deals with the ways and methods of cultural realia representation in Florence Livesay’s translation of the novel
Marusia by H. Kvitka-Osnovianenko. It was shown that different methods and means of translation should be combined for suc-
cessful rendering of national colouring. Nowadays there are still difficulties both in rendering a content of realia and in their un-
derstanding. The use of only one means of translation can cause inappropriate perception of the text, overloading it with foreign
words or loss of national colouring in the content. It was revealed that Florence Livesay managed to represent ethnographic
realia. She used various means of translation of non-equivalent vocabulary, namely transcription, transliteration, combination
of transcription and descriptive translation, explanation in footnotes. Also, analogues as approximate translation were chosen
properly. The main means of transmission of realia is transliteration, accompanied with explanations and descriptions.

1t was indicated that translation of nation-specific vocabulary representing realia is extremely important for understand-
ing the text, especially fiction, because it is the only way to convey the peculiarities of culture, national mentality, differences
between surrounding environments and material culture.

Key words: realia, nation-specific vocabulary, transliteration, functional analogue, translation.

Ha cy4acHoMy eTami po3BUTKY CyCIIbCTBA, B yMOBAX IyioOaimizamii, iHTerpaii Ta iHTeHcH(DiKaIlii KOHTaKTIB 1 B3a€MO3B SI3KIB MK
KpaiHaMH, 1110 HaJIekKaTh JI0 PI3HOTO JIHIBOKYJIBTYPHOTO MIPOCTOPY, OCOOIMBOTO 3HAaUYeHHs HaOyBae Mepeknafaibpka AisuTbHICTb. [lepe-
KJIaJ1 HalliOHAJIHO-CITe (D IIHOT JIEKCUKH, sIKa ITO3HAYAE Ky IbTYPHI peaii, Mae BayKJIMBE 3HAUCHHS JUISl PO3YMIHHS TEKCTY, OCOOJIMBO XY-
JIO’KHBOT'O TBOPY, AJDKE CaMe TaKa JISKCHKa TIepeIae OCOOIMBOCTI KyIbTYPH i MUCIICHHS Hallil, BIAMIHHOCTI IPUPOTHOTO CEPEIOBHIIIA Ta
MaTepiabHOI KyJIbTypH. Briasie BiITBOpeHHs pealtiii € OHIEI0 3 OCHOBHHX CKJIAJIOBHX YCHIXY B IepekuiaalibKiii cripasi. [TIpote mpobiema
riepeiadi peaiii He € 10 KiHI JTOCIIPKEHOFO 1 TOTpeOye MOAATBIIIOr0 BUBYCHHS, 110 1 3yMOBITIOE aKTyaITbHICTh HAIIIOTO JOCIIJKCHHS.

Y TepMiHOIOTIYHOMY TIJIaHI CITIJ PO3PI3HATH ‘peayifo-MpeaAMET’ 1 ‘peaito-ciioBo’. Y JIIHTBICTHYHIN JITEpaTypi TEPMiH ‘pea-
JTisi” BYKMBAETHCS SIK HA MTO3HAYCHHSI CIIOBA-peatii, Tak i Ha MO3HAYSHHs peIMeTa-peartii.
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[Ipobnemy peaniii, Sk TOKa3HUKIB HAIlIOHAJIFHOTO KOJIOPUTY Ta HAIIOHAJIBHOI crenu@iku, MoYaarn 0OrOBOPIOBATH JIMIIE HA
no4atky 50-X pokiB MUHYJIOr0o cTomiTTs. 30kpema, JI. M. CobosneB [8] y 1952 p. oqHuM i3 mepIINX y>KUB TepMiH ‘peaiist’ y foro
CyJacHOMY po3yMiHHI. UnManuii BHECOK B OIpaIIOBaHHS Mpo0ieMHu peaiil 3pobuB Binomuil ykpaincekuii ninrsict B. B. Komnri-
JIOB, SIKUH peasisiMi Ha3UBa€ «CJIOBA, 10 MMO3HAYAIOTh IPEIMETH Ta SIBHIIA, HEB1IOMI MOBI mepeknagy» [5, c. 65]. C. 1. Bnaxos i
C. I1. ®ropuH mix peanisiMu pO3yMilOTh «cJI0Ba (i CIIOBOCIIONYYEHHS), SIKi HA3MBAIOTh 00 €KTH, XapaKTepHi VISl JKUTTS (00yTY,
KyJIBTYPH, COLIAILHOTO i iICTOPHYHOTO PO3BUTKY) OJHOTO Hapomy i uyxi iHmomy» [1, c. 47]. Peanii € HocisiMK HaIiOHAIBHOTO 1/
a00 ICTOPUYHOTO KOJIOPUTY; BOHU HE MAIOTh TOUYHHX BiJIIOBITHUKIB (€KBIBAJICHTIB) B 1HIIIMX MOBaX, 1, IK HACTIIOK, HE MiATAIOThCS
nepeKsiagy «Ha 3aralIbHAX 3acajax», BUMararoud 0CcOOJMBOrO miaxoqy. barato HayKOBIIB NMPUCBSITHIN CBOi POOOTH MHUTAHHIO
nepenadi peaniid, 3okpema: A. JI. llseituep [9], B. H. Komiccapos [4], f. L. Peukep [6], P. I1. 3opiBuak [3] Ta iH.

Baromuii BHECOK y Tiepekiia]] yKpaiHCBKOT JIiTepaTypH aHIITIChKOI0 MOBOIO 3pobita ®dnopenc ["aminron Jlaiiseeid, sika y 1940 pomi B
CIIA omny6nikyBana nepexias nosicti I'. KBitkn-OcHoB’stHeHKa «Mapycsi». BapTo 3a3HauuTH, 1110 JIHIIe He3HaYHA KiTbKICTh YKPaTHCHKHUX
TBOpiB XX-TO CTOMITTA OyJIa MepekIafeHa aHriichKkoro MoBoto. [ToBicTs «Mapycsp» MicTUTB Oarato yKpaiHi3MiB Ta OJJMHUIIb HalliOHATb-
HO-crien(hivHO1 JIeKCHKU. ToMy MaTtepiaoM HaIoro JocIiHKeH s Oyi10 oOpaHo came 1ieii TBip Ta HOro mepekiiajl aHIiHCHKOK0 MOBOIO.

Mera Harof po3BiZIkM — BUSIBUTH KyJITYpHI peaiii y noBicti «Mapycs» Ta mpoaHaii3yBaTH criocoOH i 3acobu IXHbOT repeiadi
y TeKcTi-Tiepexuiai. 3a3HauuMo, 110 3aco0H Iepenadi peaniil aHTmificbkor0 MoBoto y mepeknani @. JlaiiBcelt Bike mpuBepTann
yBary MOBO3HAaBLIB (IuB. [2]).

VY nmpakTHLi nepexiiay BAKOPUCTOBYIOTHCS pi3HOMaHITHI criocobu nepenadi peainiit. @. JlaBceid 10CUTh 4acTO BUKOPHCTOBYE
TaKWi cr1oci6 sk (pyHKIIOHATBHUN aHATOT, HANPHUKIAL: [pyoceyKu 3apas KUHYIUCy 3 boapamu yamamocesa — <...> to play Odd-
and-Even. [1pu nepenaui peanii 30epiraeTbcs TpaAuLiifHO-TOKaIbHA ceMa, ajuke rpatu Odd-and-Even Tak camo sK 1 yamamucsa
— O3HAuae€ ‘Brajaysartu, 10 napu yu He a0 napu’ [7 (XI), c. 255]. Lo peartiro nepenaHo Baao.

Haituacrimme mist mepenadi eTHorpadiuHuX peanii (MpeaMeTiB modyTy, MECTENTBA Ta KYJIbTYPH) MEpeKiIagadka 3aCTOCOBYE
TPaHCHITEPAIiIo0 Ta MOSCHEHHS, U TOTO, 1100 YUTay MIT YiTKO 3pO3yMITH 3MICT MOHATTA. 30KpeMa, 3a JOIIOMOTO0 TaKOTO CIO-
co0y mepenaHo TakKi peaii:

® KyTIaH: HCYRaH Ha HboMy cuHill — <...>girded in blue zhupans, or long-coats of English worsted.

® BeyopHUL: A npo eeuopnuyi max i ve cnomunaii! — And also, don’t mention to her the Vechertnytsi, the evening gathering
and revel of youths and maidens.

® 6aba: A womy oic 6abu, kompi suarome <...>. — <...> why does the Baba — the old wise woman <...>.

® TIOKYTTS: nocaounu, 36uuaiino, na noKyms — <...> the pokuttia, the place of honor.

® TAPAHS: CONIOHA MAPAHA 3 NUUESHUWHUMY 2ATYIEUKAMU MA 6APEHUKU 3 CIM SIHOI0 MAakyxoio — salted tarania, fish with noodles.
3a JTaHUMU CIIOBHHKA YKPATHCHKOT MOBH, mapars — ‘HEBEJUKA MPOMUCIIOBA PUOA POIMHH KOPOIIOBHX, MOIIMPEHA B ONPICHEHUX Jii-
nstHkax YopHoro ta A30BCHKOTO MOPIB, sIKa iHO/II 3aX0ANTh y TIoHU33s Juinpa, yHato ta in. pidok’ [7 (X), c. 39]. [lepexnanauka He
TIOSICHIOE JIETAIBHO, 1110 TaKe TapaHsl, JIMIIIE BKa3ye, 110 Iie prda. Takoro MosCHEHHs JOCTAaTHBO JUTS Iepeaadi 3MiCTy I[bOr0O HOHSTTSL.

® DYIIHUK: npucuiail, ko3ade, 3a pymwinuxkamu — I would send a Cossack for Rushnyky, the betrothal scarves. Bukopucrane
MOSICHEHHS! BJAJIO BiOOpaXkae HaLliOHATbHO-00PSI0OBHI KOIOPUT peatii.

o [lokpoBa (CBSTO): a 3 ROKposu yoocsima écmac <...>. — And after Pokrova, the fall festival, she was up before daylight.

® racka: Mapycsa y eenukoouwo cybomy cama yuunuia nacky. — On the Saturday before Easter, Marusia made ready the Paska,
the dough that would rise in the Easter bread.

o [Ipeuncta (cBATO): i minbKku 8epHycy croou i k npewucmin — and shall only come back about the time of Precbysta, the
holiday of the Immaculate Conception.

o rouika: Onicia nooanu WKy 3 XaAaKami, nedere 6y10 6apanuna, a mam MoIowHa kawa ma i 200i, oinbw i Hivoco — Then
they passed iushka — soup made from entrails — baked lamb, milk soup.

® cBiTWIIKA: Haym, nobauusuiu, wo xice yce 20Mmogo, Cmas 000upamu 1iooell: K02o OpyacKom, 0igouxy y ceimunku — He chose
a young girl for the Light-Bearer, Svitylka, (a sister or relative of the bridegroom, who, during the wedding ceremony, holds a
lighted candle, or — as in the old days — a sword).

® TIPOBOJIU: adic 0cb 1 npoeoodu! — suddenly they realized it was Providna, the first Sunday after Easter.

® 303yJieHbKa: byody, — Kaoice, — mebe, Mosl 303yeHbKo, sk oka bepeemu. — My little Zozulenka, my cuckoo!

® roiyOKa: ma 6in dice Hegecenull Ha 6eCiLli 6y6... 0mo, Madymv, CKyuaeg 3a C80€i0 20AyoKor... — <...> for his Holubka, his dove.

3a IOMOMOTOI0 TpaHCiTepallii Ta MOSCHEHHS IepeKiIaladyka TaKoX BiATBOPIOE BUTYKH, IPUTAMaHHI YKpaTHCHKil MOBI:

— Ox, meni muwenvko! — Oh, meni lykhenko, trouble enough for me!

— Ox, donenvko mos nuxas! — Oh, dolenko moia lykha! Poor me!

VY neskux Bumaakax @. JlaiiBceld, CKOPHCTABIINCH TPAHCIITEPALiO IS TIepeiadi peaii, moae MosiCHeHHsT y BUHOCII BHU3Y
cropinku. Hanpukian, y Tekcri nomano peuenus:: No one has a chance to look at her, not only at the Vechernytsi or when they
sing the Koliadky, but even at early nightfall on the street, and on Kupalo night. Y BuHOCKax MicTsATbCs TaymaueHHs: «Koliadky:
Christmas carols»; «Kupalo night: St. John’s Evey.

AHAJIOTiYHUM CcIIOCOOOM BiJITBOPEHO TaKi peatii:

® HiMIli: We are foreigners, Nimtsi. Y Bunocui nogano: «Ukrainian peasants might call a foreigner or anyone whom they could
not understand a «Nimets», a dumb man, one who cannot speak».

o 1yp iiomy!: Tsur iomu!. Y Bunocui: «Remove the spell!»

e Craciska: So, from Spasivka to Christmas <...> (y BuHOCIi: «Spasivka: Feast of the Assumption») Ta <...> and will hardly
notice or feel it until Spasivka is here (y Bunocui: «Spasivka: Feast of two weeks in August»).

® KopoBaii: <...> instead of the wedding honey-wax roses on the Korovai (y Bunocui: «Korovai: The wedding cake»).

st nepenadi peanii copouxa @. JlaiiBceil, okpiM TpaHCHiTepalil Ta HOSICHEHHS, BUKOPHCTOBYE e 1 MepeKIafHuil BiAIo-
BifHMK peanii: Copouka Ha Hill 6iieHbKA, MOHEHbKA, Camd NPAA | NUWHIL PYKABA cama 6UMUBANa Yep8oHuMu Humxkamu. — Her
smock was snow-white and thin, and she wove it herself; she alone spun the thread for the sorochka and the full puffed sleeves
she embroidered with red thread. Sk 6aunmo, criodaTKy HepekiIagadka Moaae aHrIHChKUN BIATIOBITHUK smock — ‘copouka, Xajar,
BinbHa Oiy3a’ [10], mo He mepeae HAIIOHATBHOTO KOJOPUTY CJIOBa Ta MOTpedye yrouHeHHs, Tomy @. JlaiiBceil 1o1aTKkoBO BU-
KOPHCTOBYE TPAHCIIITEPALIIO 3 OSICHEHHSIM Y BUHOCII JUIsl iepeadi 3Micty peanil: «Sorochka: Loose and long, straight petticoat
or chemise: today the word means shirt, or a blouse when worn by women». 3a TaHUMH CIIOBHHKA YKPATHCBKOI MOBH, COPOUKA —
“KIHOYMH OJIAT, SIKMI OsraroTh noBepx oinmuzuu’ [7 (IX), c. 467].

Ironi @. JlaiiBcelt BUKOPUCTOBYBAJIA JIMIIIE TPAHCIIITEPALlito /s niepeaadi peartiit. Hanpukran:

® Ko3aK — his moustache was that of a handsome Cossack;
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e 0osipuH — The head boiaryn was a lad from town;

® romnaxk — the boys dancing the hopak;

® npyxedku — Sit down, my dear little Druzhky;

e [leuepcok (BracHa Ha3Ba) — Pechersk.

PosristHeMo iHIN crocoOu mepenadi peaniit y nepeknani TBopy «Mapycs». Tak ajst mepenaui peantii mponax nepekiagavyka
BHKOpPHCTaNA qU(EpeHIlialiio, MOKINBO TOMY, IO YKpaiHCBKHUII romak OUIBII BifoMuil Mo3a MeKaMu KpaiHH, a TPOIIaK — Hi, Xo4da
3a XapaKTepOM BHKOHAHHS OJIM3BKHUI JI0 roraKa:

<...> CBUCHEe, WO adiCc Yy 8YXAX 3aNAWUMb, MA 61 AMb 6 60KU, Ma MPORAKA-MPOnAnA, wo axc semis 2yoe — Then again, with
arms akimbo, he danced the hopak.

OueBUIHO, YNTaUy, KU HE 3HAE YKPAaiHCHKOI MOBHU Ta HE YCBIIOMIIIOE, IO TAKE YKPATHCHKUI AyX, BaKKO 3p03yMiTH (pasy
«...Hi 00 K020 Hivuyupky. ToMy TiepeKiagadka BAa€ThCs 10 OMMCOBOTO MEPEKIay: «...was unable to utter a sound to a souly.

B opuriHaii TeKCTy € KyJIbTypHa peaiis cumnuk. @. JlaiiBceil, BAKOPUCTABIIH HalliBKaIbKY, YTBOPIOE CIOBO coatmaker, ke
Mepeaae 3MIiCT MOHATTSL.

[Nepexnagauka BUKOPUCTOBYE TAKOX TiEPOHIMIIO: A Oani sumse Kanwyuok <...> 00cmas ma il NOI0JICUS HA BUKYN WANKU,
3a k6imky, yinicinokuii gpueenuk! — Then he drew out his purse <...> and took from it a piece of silver to ransom his cap. Y naBe-
JICHOMY PEUCHHI MEPEIaHO PEANiio KanuyyoK 3a JOTIOMOTOI0 aHTIIICHKOr0 BiANOBIAHUKA purse. Y CIOBHHKY YKPailHCBKOI MOBH:
Kanuwiyk — ‘raMa 'y Gopmi TOpOMHKH, 1110 3aTsAryeTbest mHypoukom’ [7 (VI), c. 98], a #oro rinepoHiMiuHHUN BiANOBITHUK purse
Mae 3HaueHHs ‘Oyb-SIKHi TaMaHelb; xKiHoda cymouka’ [10]. Peanito nmepenano HeBIano, OCKITBKH JIEKCeMa purse He BimoOpakae
CEMaHTHKH YKpPaiHCHKOro clioBa kanuyyok. OJHAK, B bOMY PEYEHHI BJAJIO MIEPEIaHO TPOIIOBY PEAIlito epu6eHUK 3a JOIIOMOTOI0
METO/Iy NPUXOBAHOI TPAHCIO3HUIII].

Ha Haury 1yMKy, He 30BCIM BIaJIUM € BiITBOPEHHS pealil 3anacka:

3anacka wosekosa, Mopesa, KaiaMauKosuil nosac, ma Ax nionepexcemvcs, max pykoio i 006xeamu, — we x# mo He oyce i
cmsienemscsi. — Her apron was of silk, and when she laced herself up in her belt you could span her waist with your hands, though
she did not torture herself by squeezing too much. ApxiceMoro pealii 3anacka € ‘CBITKOBHI OJIAT’, B TOU Yac sIK apXicema aHTTil-
CbKOT JileKceMu apron — ‘GapTyx, 3axucHuii omsar’. ToOTo, nekcema apron He BioOpaxkae CeMaHTHKH YKPATHCHKOTO CIIOBA 3aNdcKd.

Omxe, npu nepeaavi KyJIbTypHUX peajliii nepekiajgadyka MOCIyroByEThCs HU3KOK PI3HUX CIIOCOOIB Ta 3aco0iB Nepekiany,
OCKUIBKHM BUKOPUCTAHHS TIJIbKH SKOTOCh OJIHOTO NMPUHOMY MOKe OyTH NPHUYHHOI HEIPABHIBHOTO CIPUHHSTTS TEKCTY-TIEpPEKIIa-
1y, TIEPEBAHTAXKECHHS HOr0 IHIIOMOBHUMH CJIOBaMH, BTPATH HALIOHAIBHOTO KOJOPUTY YU 301JHEHHS 3MICTy. AHaTi3 MepeKnamLy
noBicti «Mapycs» I'. KBiTku-OcHOB’SHEHKa CBIUUTH PO Te, 110 nepekinanauka O. JlaiiBceit BIioMy Bajio BiITBOpHIA MOBHI
peauii, sKi mepeaTh HALIOHAIBHHUN KOJIOPHUT y MEPIIOTBOpi. BoHA BHKOPUCTOBYBata pi3HI 3acO0M MEpeKIaxy OTUHUIL 0e3-
€KBIBaJICHTHOI JIEKCHKH, a caMe: TIiMePOHIMIi0, KalbKyBaHHs;, KOMOIHYBaHHS TPAHCKPHIILII Ta OMHUCOBOTO MEpPeKIaay, a TAKOK
TIOSICHEHHS B KOMEHTApsX. BapTo BiIMITHTH, 1110 OCHOBHMMU 3aC00aMH IepeKIIaly peatiil € TPaHCKPHIILIs Ta TPaHCHIITeparis, sKi
repeKiIagay JOMOBHMIA ONTMCaMU Ta BHHOCKaMu. JlocuTh Bano Oynu migiOpaHi aHAIOTH P NPUOIH3HOMY MepeKiIai.

VY nopanbux po3BiKkax MU INIAHYEMO JOCITIANTH CIIOCOOM Nepeayi peatiil y nepexiaax TBOPIB iHIIMX YKpaTHCHKUX MHUCh-
MCHHHKIB.
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Hayionanvnuii ynieepcumem «Jlvsiscorka nosimexuikay, m. Jlveis

OBPA3 «30JI0TOI JIBYUNHHU» B MOE3II €JIM3ABETUHCBKOI EITIOXU:
JIHTBOKYJIbTYPHA IHTEPIIPETALIS

«As courtiers with their costly girls,
Though richly deck’d in gold and pearls».
(Tomac Ietigyo)

Y emammi npeocmaeneno memoouxy docniodicerts 00pazy «3010moi OlgUUHLLY I3 3ACMOCYBAHHAM JIIH2BOKYIbMYPOIOIYHO20
nioxody. OcmanHiil nepeddauae ananiz MOGHUX (HeHOMEHIE 3 YPaXy8aAHHAM KYIbMYPU MOBIEHHEBOL CNITLHOMU MA 30CEPEOHCEHUL
Ha BUBYEHHI BIO0OPANCEHHS OYXOBHO20 C8IMY JHOOUHU 8 OUCKYPCL. 3 BUKOPUCIAHHIM Yb020 RIOX0OY ONUCAHO CEMAHMUYHULL 3MICT
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