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JI. T. JOYPEHC — KOMYHIKATUBHU MIPOBOKATOP ITOYATKY XX CTOJITTS

YV emammi posensidacmoca ne menwi cynepeunusa ma npoGoKyloud, HIdC Aimepamyphd, NyOmyucmuina OisibHicnms
JL.T. Jloypenca Ha cmopiHkax 6i00Mux aHeaiticoKux nepioouyHux eudans nouamxy XX cmonimms, maxkux ax: «The English
Reviewy, «The Evening Newsy, « The Daily Expressy, «Sunday Dispatchy, «Vanity Fairy, mowo. Taxooic tidemvcs npo ena-
MAdCHI 0I5l MO20 4acy OYMKU NUCLMEHHUKA, SAKULL 3A6ACOU KUOAG BUKIUK CYCRITbCMBY C8OIMU MBOPAMU, 0 K020 O JCaAHpy
BOHU He HANEIHCATU.

Knrouosi cnosa: nyoniyucmuxa, cmamms, npeca Auenii, macosa npeca, 8eyipHi eazemu.

J.T. IOYPEHC —- KOMMYHHKATHBHBIH ITIPOBOKATOP HAYAJIA XX BEKA

B cmamve paccmampueaemcs He MeHee npOmueopeusas u npo8OKAYUOHHAS, YeM TUMepamypHas, nyonuyucmuieckas
desmenvrocms JI.I. Jloypenca na cmpanuyax u36ecmmvlx AH2IUiCKUX NepUoOUYeckux u30anusx navania XX eexa, makux Kax:
«The English Reviewy, « The Evening News», « The Daily Expressy», «Sunday Dispatchy, «Vanity Fairy u opyeux. Ocsewarom-
¢ maKaice HeoPOUHAPHbBLE 8bICKA3bIBAHISL NUCAMENS, KOMOPbILL 6ce20d OpOCan 8bl306 00UeCmE)y C8OUMIU NPOU3BEOCHUSIMU, K
KAKomy Gbl HCAHPY OHU He NPUHAONENCATI.

Knrouesvle cnosa: nybnuyucmura, cmamosi, npecca Anenuu, Macco8as npeccd, 6e4epHUe 2a3embl.

D.H. LAWRENCE — COMMUNICATIVE PROVOCATEUR AT THE START OF THE XXth CENTURY

The article deals with contradictory and provocative (along with literary) D.H. Lawrence’s publicistic activity on the
pages of famous English periodicals: «The English Reviewy, « The Evening Newsy, « The Daily Express», «Sunday Dispatchy,
«Vanity Fairy, etc. D.H. Lawrence’s career as a journalist started rather late but it was saturated. The writer constantly
received the orders from the editors. Successful cooperation with the evening newspaper « The Evening News» excited interest
to D.H. Lawrence as a journalist in another printed press such as: «The Atlantic Monthlyy, « The Vanity Fairy, « The Daily
Chronicley, «The Metropolitan Magaziney, «The Eleventh Commandmenty, etc. In his articles D.H. Lawrence wrote about
the relationships between man and woman, the writer brought up controversial questions: who is right and who is not? whose
opinion is important and whose is not? who is the master in the family? who is the main person in the family: man or woman?
Moreover, he gives his own answers, a certain food for thought, he made his reader think. The article highlights extraordinary
writer’s statements who challenged the society with his works no matter what genre they belong to.

Key words: publicism, article, English press, mass press, evening newspapers.

Having been acquainted with the critical heritage (both English and Ukrainian literary criticism) of D. H. Lawrence’s creative
work, we can agree upto a point that, probably, it was he, the modernist writer, the most discrepant and inconsistently appreci-
ated, the most scandalous and earth-shattering personality among the English literary artists at the beginning of the XX" century.
A. Fernihough fairly noted that D. H. Lawrence’s «reputation, both literary and personal, has undergone extraordinary vicissitudes,
fluctuating more wildly than that of any other twentieth-century British author» [3, p. 1]. Probably none of the artist in England at
the turn of the century had such a great number of indignant critics, dirty judgements and comments, constant censures, prolonged
assizes of the literary works as D. H. Lawrence, the writer with «erotic reputation» [9, p. xxii]. For critics he was a certain target
for attacks because, to their point of views, he was «an enemy for modern civilization» [4, p. 215]. At the start of the twenty-first
century D.H. Lawrence was named «once again the outsider he was during his lifetime» [9, p. xxiv], although «he enjoyed being
shocking, playing the terrible enfant, adopting the role of the cultural outsider subverting the establishment» [7, p. 10]; probably
because of that fact that «he had always felt horribly uncomfortable in the world of literary insiders» [9, p. xxi]. D.H. Lawrence
determined his position as «nowhere» [9, P. xxi], in other words the writer held an intermediate position both in literary world and
in his small mining village of native Midland. A. Fernihough supposes that D. H. Lawrence «never really belonged to any specific
social class, nor indeed to any literary or artistic group» [3, p. 2]. Writer’s personality provoked interest also in the circles of the
intellectual London, the literary society of which, was rather cruel, the writer did not get proper attention and was disclaimed, «he
received nothing but kindness and some slightly patronizing (though helpful) interest» [8, p. 9]. D.H. Lawrence realized that his
origin and profession were serious obstacles on the way to this society, «he never became the writer of acknowledge reputation
which his early books had suggested he might be» [9, p. xxi].

It is significant that such a wide variety of judgements and opinions about D. H. Lawrence of indignant critics is not surprising.
The writer positioned himself as a bold one who threw down a challenge to the society (like teasing the public) with his works and
it does not matter what genre they belonged to. He wrote about himself: «I know I’'m in a cage, I know I’m like a monkey in a cage.
But if anyone puts a finger in my cage, I bite — and bite hard» [7, p. 10]. J. Worthen pointed out D. H. Lawrence himself did not
want to be like everybody, he liked being shocking.

In spite of a huge variety of D.H. Lawrence’s literary heritage and voluminous Lawretian, there are almost no any researches
as for artist’s publicistic activity among Ukrainian literary critics. Thereupon we must mention detailed scientific work by foreign
honourable scholars as James T. Boulton, M.H. Black, L. Vasey and well-known writer’s biographer J. Worthen. We must accent
that the rest of D. H. Lawrence’s creative work researchers mention and name the writer’s essays and articles but there are almost
no their wide analyses as the artist’s novels, short stories and other works. As the researchers pointed out: «Lawrence’s relationship
with «journalismy» was always problematic» [2, p. xix]. When he wrote as essayist and journalist his «manuscripts frequently reveal
considerable rewriting, interlinear additions, the weeding out of repeated words and phrases, and a conscious (usually successful)
attempt to meet an editor’s request for a specific number of words») [2, p. xx]. Along with D. H. Lawrence’s opponents, those who
criticized his journalistic work, there were his supporters, those who liked his creative works, who considered artist as a journalist,
those who thought about him as a master of literary word of the first rate and as a pattern for both young and skilled journalists:
«the articles might well serve as models for young journalists — also for old journalists ... Lawrence was a first-rate journalist» [2,
p- xx]. F. M. Ford, the editor of «The English Review», «the finest literary periodical in England, an extraordinary forum of publish-
ing work by Henry James, Tolstoy, Conrad, Hardy and H.G. Wells» word-for-word shouted there were genius in D. H. Lawrence
and «asked to see Lawrence in person» as for his texts’ publication [8, P. 9-10]. A. Harrison, F. M. Ford’s successor in ruling «The
English Reviewy, in his letter to the writer wrote that he: «hopes he will continue sending his work» to the magazine [8, p. 11].
«Hymns in a Man’s Lifey, one of the most vivid and memorable of Lawrence’s journalistic writings» — it will be written by the
literary editor of «The English Review» about last D.H. Lawrence’s article «Red Trousers» («Oh! For a New Crusade» — editor’s
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correction) sent from Switzerland by the writer [2, p. xxiv]. According to D.H. Lawrence’s agent Nancy Pearn, he «has gone and
been and hit it — meaning the journalistic market» [2, p. 86].

It is also worth mentioning that shocking narrator, D.H. Lawrence was sometimes refused in publishing his articles. Thus,
some editors were afraid of printing uncommon for that time articles because of their frankness and sometimes the harshness of the
expressions. Even his friend J.M. Murry noticed that «the suppression of the one book made publishers fearful of accepting work
from him» [4, p. 215].

Although D.H. Lawrence’s career as a journalist started rather late, he constantly received the orders from the editors. Thus,
successful cooperation with the evening newspaper «The Evening News» excited interest to D.H. Lawrence as a journalist in an-
other printed press such as «The Atlantic Monthly», «The Vanity Fair», «The Daily Chronicle», «The Metropolitan Magazine»,
«The Eleventh Commandment», etc. Having a reputation as an obscene writer who challenged social norms, D.H. Lawrence was
invited to be published in «The Daily Chronicle», as editorial staff regarded him a «brilliant novelist and short story writer» [2,
p. 82]. In May 17" Nancy Pearn (D. H. Lawrence’s representative from London literary office) informed the writer that «The Daily
Chronicle» was planning to publish series of the articles written by men under the title « What Women Have Taught Mey. Editorial
board invited D. H. Lawrence to be among six honorable authors (Compton Mackenzie, Andre Maurois, Francis Brett Young, Wil-
liam Gerhardie, Archibald Marshall) who were offered to lead the column in the newspaper. D. H. Lawrence proceeded to work
immediately: «he wrote quickly; the manuscript shows signs of haste» [2, p. 81]. In four days D. H. Lawrence will write to Nancy
Pearn: «I send a little article for the What Women Have Taught Me series. Maybe they won’t like it. Maybe too much tongue in
the cheek. But try it on em. As you say, it’s fun» [2, p. 81]. Thus, in June 15, 1928 D. H. Lawrence’s article «That Women Know
Best» was accepted to be printed by the editorial staff of «The Daily Chronicle».

It is worth saying that it was something like the competition among editors for having and placing remarkable D.H. Lawrence’s
works. Thus, the editor of «The Evening News» A. Olley and D.H. Lawrence came to an agreement that «he would not publish
with «any other paper» until he had completed five articles for the News» [2, p. 81]. The editorial board of «The Vanity Fair», after
publication «Pornography and Obscenity» (1929) «... are keen to discuss a contract for a year [entailing] the delivery of probably
one article a month on subjects to be agreed upon, at a sum in the neighbourhood of 40 pounds» [2, p. xxvii]. In its turn, «The Daily
Chronicle» attracted and informed the readers about the beginning of the publication on the pages of the newspaper «unique series
of Confessions by writers famous for their acute presentation of the character of women» [2, p. 81]. Among these writers there
was D. H. Lawrence. Each writer’s article in the column about women was preceded by opening address. The fourth article by
D. H. Lawrence was presented in such a way: «That Woman Knows Best» is the gist of Mr. D.H. Lawrence’s penetrating analysis
of woman and the sex relationship. «The only vivid and lively power which is left on the earth — the power of earnest women, is
his tributey [2, p. 82].

In the article «That Woman Knows Best» the writer brings up gender question, also it is said about the relationships between
man and woman: who is right and who is not? whose opinion is important and whose is not? whose hands are the reins of power
in? D.H. Lawrence’s article was based on his parent’s relations memoirs. It is said also about men’s strength and their intellect. But
along with this, in author’s opinion, in spite of men’s strength, women are more powerful, let it not be physically but morally they
are higher, they win and rule men. The writer shared with the reader his child memoirs when he thought that «women and very
small children should by nature tremble at the sound of the approaching wrath of the lord and master» [2, p. 83]. He remembered
his father (Arthur Lawrence) yelled to his mother (Lydia Lawrence) she had to tremble and be afraid of the sounds of his steps.
D.H. Lawrence’s mother was an imperious lady and having smiled, she only asked: «Which boots will you wear?» [2, p. 83]. Elder
D.H. Lawrence’s brother was very clever, he knew Latin and French, was perfect at football and successful in his work. Young
ladies adored him. But in spite of such the intellectual superiority, manliness and strong character he was timid before one lady:
«he caved in in a minute before mother» [2, p. 84]. In a certain way D.H. Lawrence disturbed British moral norms telling in his
articles that «clergymen pretended to be ministers and administers, but they are in the hands of women» [2, p. 84]. The writer asked
the question: how can women manipulate men? If they really have definite mysterious gift, inner voice which shows them how to
behave? But subsequently D.H. Lawrence came to the conclusion that women «they don’t know the secret of power», «they put up
such a superb bravado» [2, p. 84-85]. The writer gives the answer to the question: «there is no absolute right or wrong». In other
words, there are no those men or women who are right and who are wrong. Expressing his own point of view, the writer provokes
the reader with his opinion, believing that «perhaps the things that one can unlearn from women are more effective than the things
one can learn» [2, p. 85].

It is worth mentioning that D. H. Lawrence did not demur so strictly about editor’s proofs in his articles (but one may not
say this about writer’s short stories). Corresponding with Nancy Pearn, D. H. Lawrence wrote he was not against editor’s chang-
ing the titles of his articles, he even: «made no protest — not even a comment — about the new title» (writer’s manuscript variant
«When She Asks «Why?» was changed by editor into «The «Jeune Fille» Wants to Know») [2, p. xxi]. But we should not think
he was not serious about his publicistic work, just the contrary, he was: «as meticulous in «journalism» as in «creative writing» [2,
p- xxi]. Having analysed some of his articles («That Women Know Best» (June 1928, «The Evening News»), «Insouciance» (also
«Over-Earnest Ladies», July 1928, «The Evening Newsy), «Master In His Own House» (August 1928, «The Evening Newsy),
etc. we suppose D. H. Lawrence was an outstanding master of the word in each genre he created in and in the publicistic as well.
In his articles we can note a lot of repetitions: separate words, phrases and the whole sentences. We share H. Schvey’s point of
view that D. H. Lawrence «depicts the relationship between the sexes in mystical terms, often using quasi-biblical language filled
with repetition and exclamation to underline the ecstatic tone» [5, p. 126]. In the article «Master in His Own House» emotional
influence the reader and D.H. Lawrence’s conviction of the truth of his words were achieved by the repetition of the sentence:
«A man must be a master in his own house» almost in each extract of the article. To show the reader real men’s indifference and
insouciance, throughout all the article it is repeated the following phrases: «he doesn’t really care», «it doesn’t inspire himy,
«the man is helplessly indifferent about it», «man doesn’t want to», «it is indifference on the man’s», «men don’t really care» [2,
p- 99-101]. The key sentence in the article: «Men leave the field to womeny sounds like a summerising phrase of men’s indiffer-
ence and reflects the full men’s insouciance. Thus, in «Master In His own Home» the author tells the reader all people live follow-
ing the definite patterns, stereotypes and conventionalities. Generally known phrases: «A man must master in his own house. An
Englishman’s home is his castle. Two servants are better than one. Happy is the bride who has her own little car in her own little
garage» are in our mind and people follow them even without considering the real truth and reality [2, p. 99]. D. H. Lawrence
told that «we are born so woolly and swaddled up in mass ideas, that we hardly get a chance to move, to make a real move of
our own» and attempted to make the reader not to think as a herd and the whole faceless mass [2, p. 99]. Being a perfect writer,
D. H. Lawrence was also a subtle connoisseur of human nature. In the articles he described some situations in different people’
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lives, reflecting, may be, the same situation in readers lives. And in such a way D.H. Lawrence made his readers think, he helped
them to look at themselves as though from the outside and find the proper way in solving some questions and find the gist.

On the pages of the newspapers D. H. Lawrence brightened controversial questions: «Who is the master in the home?» «Who
is the main person in the family: man or woman?» «When does the indifference arise?» Moreover, he gives his own answers, a
certain food for thought. It is well-known fact that the key topics of D. H. Lawrence’s attention are feelings and love. It did not
matter what topic he depicted, one way or another, in the majority cases it was spoken about man-woman relationships. His articles
(as the majority of the short stories) were not the exception. The second part of the XIX and the beginning of the XX century was
the period of suffragists, women movements for their right to vote. This question was not omitted by D. H. Lawrence. According
to some researchers, he was blamed for pejorative attitude to women (for instance, Kate Millet’s work «Sexual Politics» (1970)).
Speaking about men-women supremacy, D. H. Lawrence is not against «women’s bossiness» [2, p. 101]. He is not against women
being everywhere she wants and to run the show if she wants and she can do it but he stresses that all her forefront status is only then
when men do not care about this point. Showing the reader men’s position in the article «Master of His Own House», the author,
expressing men’s thoughts, tells the following: To be master of his wife, now «his desire is curiously non-existent», «being master
of the cool Julia somehow doesn’t inspire him, he doesn’t really care» [2, p. 101]. And further he goes on: to be master in his own
home «is today no problemy», «woman bosses the show, it is because man doesn’t want to» [2, P. 100]. If women are in Parliament,
«it will be simply for the reason that men, energetic men, are indifferent, they don’t care anymore about being Member of Parlia-
ment and making laws» [2, p. 100]. According to D. H. Lawrence, the problem is deeper: such disharmony and misunderstanding
between men and women lies «not in the women’s bossiness, but in the men’s indifference» [2, p. 101]. The author tells us that we
pay our attention and do concentrate our power and emotions on the wrong things. Hence, there is men’s indifference, when ladies
are too eager to rich their goals and «flood in to fill the vacuumy» and «settle like silky locusts» [2, p. 100, 103].

D. H. Lawrence confirmed that young man of that time was not afraid of being ruled by lady, he is afraid of being woman-
ish: «being swamped, turned into a mere accessory of bare-limbed, swooping woman. Swamped by her numbers, swamped by
her devouring energy» [2, p. 103]. Having read his another article «Matriarchy» (October 1928, «The Evening News») we may
think that Lawrence treated badly towards women, comparing them with insects, locusts and ants. By this comparison the author
told there were a lot of women everywhere: «they settle like silky locusts on all the jobs, they occupy the offices and the playing
fields like immensely active ants, they buzz round the coloured lights of pleasure in amazing bar-armed swarms» [2, p. 103]. It
is D. H. Lawrence’s opinion that «we are in for the monstrous rule of women, and a matriarchy» [2, p. 104]. He conducts some
historical excursus into ancient times and pointed out that then «in the ancient dawn of history there was nothing but matriarchy»
[2, p. 104]. Further the author continues describing matriarchy with all its peculiarities and when men were nameless. He portraits
woman cracking the whip, when «the poor trained dog of a man jumps through the hoop», «monstrous regimen of women» as a
real «nightmare» [2, p. 104]. And in reader’s imagination of woman the portrait of monster is appeared. It can seem women rule,
men obey, men are bad and women are good, they concern about everything and men are indifferent. It is on the first sight, but if
we look deeper, we can understand that women loaded with all this themselves, they wanted to rule, to be boss, to surpass and men
became bad. It is also significant that D. H. Lawrence, almost in all his articles, reflects both sides of the coin. He tries to find the
balance in men-women relations. Lawrence proposes not to praise women and humiliate men or vice versa, he suggested returning
men’s freedom and women’s independence. As it is necessary for life of a healthy society, «to keep us organically vital, to save us
from the mess of industrial chaos and industrial revolt» [2, pP. 106].

Lawrence appealed to live harmonious life without trying to change your partner. In the article « Women Are So Cocksure» (it
is unknown if this article was offered for publication in the newspapers but it «may have been a trial run for the published article
«Cocksure Women and Hen-Sure Men» (1928) he says: «When woman tries to be too much mistress of fate, particularly of other
people’s fates, what a tragedy!» [2, p. 117]. The writer gave the reader real examples. His mum, who had been fighting with «the
cardinal sin» (alcohol) for all her life, when author’s father came back home «in tipsy, she was scarlet» [2, p. 116]. She was too
anxious about this problem that D.H. Lawrence and his brothers were sent to the Band of Hope (organization promoting total ab-
stinence from alcohol). She was strict, imperious and «the moral force in the household» [2, p. 117]. She had been fighting with sin
for all her life and only at fifty, when «the best part of life was gone», she realized it was for nothing, «she ought not to have been
so cocksure» [2, p. 117]. In this article author pointed out not only women should not be self-confident but also «it is dangerous for
anybody to be cocksure» [2, p. 117]. D. H. Lawrence addressed to the human beings’ instincts and saw a successful men-women
co-existence not to be opinionated both men and women as well. The writer believed in his own religion and told: «My great re-
ligion is a belief in the blood, the flesh, as being wiser than the intellect. We can go wrong in our minds. But what our blood feels
and believes and says, is always true» [1, p. 34].

On the pages of periodicals the writer raised important and burning topics for the discussion by the British society. Expressing
his own attitude to the problem, D. H. Lawrence’s articles rather often ended with a rhetorical question, giving the opportunity to
the readers to think and draw their own conclusion. He was some kind of communicative provocateur, offering not new topics to be
discussed in the literary world but new ones in journalism of British periodicals. It is also worth noting D. H. Lawrence’s presenta-
tion of his literary and journalistic works. They were highly perceptive, psychological and emotional. He made his own innova-
tions. His unusual, conflicting and sometimes shocking articles liberated British people consciousness at the beginning of the XX
century. Lawrence’s articles were some threat to moral, social and cultural values of puritanical society. Despite that fact that D. H.
Lawrence started his journalistic activity in 1928, it was too rich. While his one article was being published in one newspaper, his
literary agent negotiated with literary editors from another periodical. Knowing D. H. Lawrence’s fame as a scandalous, shocking,
extraordinary writer who was not afraid of expressing his rebellious thoughts, newspapers’ editors invited the writer to place his
articles namely in his issues to get readers’ audience, increase their popularity and profit, and also to promote the development of
the British mass evening press at the turn of the century.

At first sight, Lawrence’s articles could seem as clear and obvious ones. But such a manner of presentation, style of narration
that is his distinguishing feature: seeming clearness, when it only seems that everything is realizable. However, later the perception
comes that at seeming simplicity of the narration the feeling that something is beyond the comprehension is left and it is worth
returning to the reading. Being the skillful master of the word at the beginning of the twentieth century, up to now D. H. Lawrence
remains original and complicated author and a certain provocateur in British literary world, challenging and opposing himself to
«the G[reat] B[ritish] P[ublic]» [2, p. 81].
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IKCTPAVIMHI'BUCTUYECKASI OBY CJIOBJIEHHOCTb PECIIOHCHUBHBIX MPEIJIOKEHUAN
B JTMAJIOTUYECKOMU PEYN (HA MATEPHUAJIE AHITIMUCKOI'O SA3bIKA)

Cmambs nocésaujena paccCMompeHuro OCHOBHbIX SKCIMPATUHEUCTUYECKUX PAKIMOPOS, BAUAIOUWUX HA QOpMUpOSaHue pe-
CNOHCUBHBIX NPEONodHCEH ULl — 6ePOUTLHOL PeaKyull Ha PA3HO20 poOd COOOUeHUs — Ha Mamepuaie anenuticko2o asvika. Ocoben-
HOe 6HUMAHILE YOeNAemCsl ONnpeoeeHII0 NOHAMUA PeCOHCUSHOE NPeONIodiCeHUe, KOMOpoe ONUCbIBAemcs KaK cneyu@uiecKut
TUN CUHMAKCUYECKUX eOUuHUY, O KOMOPbIX XAPAKMEPHO ux 0coboe KOMMYHuKamusHoe 3aoanue. Paccmompeno enusnue
IKCMPANUHSEUCTNUHECKUX PAKMOPOE HA CIMPYKMYPY U CEMAHMUKY PECHOHCUSHBIX NPEOOdICEHUI 6 OUANO2UYECKOUL peUll.

Kniouesvle cnosa: pecnoncugnoe npeonodicenue, KOMMYHUKAMUBHOE 3a0aHUe NPEONOINCEHUSL, OUANIO2UECKOe eOUHCMNEBO,
6epOaNbHAs pearyua, TUHSEUCTNUYECKIE U IKCIMPATUHSEUCTNUYECKIE (DaKmOopbl.

Excmpaninzeicmuuna o6ymosnenicms pecnoHcugHux peuens 6 0ianoziuHomy MogieHHi (Ha mamepiani annilicbkol
Mmoeu)

Cmamms npucesiuena po3ensidoi OCHOBHUX eKCMPATIHEGICIUYHUX (PAKMOPIE, Wo 6NIUBAIONMb HA (OPMYBAHHS PECNOH-
CUBHUX peyueHb — 6epOabHOI pearyii Ha pi3HO20 MUNY BUCIOBNIO6AHHS — HA Mamepiani aneniticokoi mosu. Ocobruea yeaza
NPUOLISLEMBCS BUSHAYEHHIO NOHSIMMSL PECNOHCUBHE PEUEHHSl, WO ONUCYEMbCS SIK CReYUDIuHULL MUN CUHMAKCUYHUX 0OUHUYD,
wo maroms ix ocodruse KOMyHiKamusHe 3a80anHs. Pozensanymo eniue excmpaninegicmuiuHux Gakmopie Ha cmpykmypy ma
CEeMAaHMUKY PeCNOHCUSHUX pedeHb y 0idN02IYHOMY MOBNEHHI.

Kniouosi cnosa: pecnoncusne peuenns, KOMyHIKamueHe 3a60ants pedents, 0lanoeiuna €OHicmo, 6epoaibha peaxyis,
JiHeGICMUYHI Ma eKcmpaninegicmuyni pakmopu.

Extralinguistic argumentation of the responsive sentence within the dialogic speech (on the material of the English
language)

The article deals with the main extralinguistic factors influencing the structure and meaning of the responsive sentences
— verbal reactions to the any types of statements. Among them in the proposed article are considered the following ones:: the
emotional condition of the speakers, the relations between speakers, having or not having an intention to answer the question,
a wish to give more information, then the speaker asks for, a personality of the individual you ask a question, having or not
having information you asks for, a situation itself, an intention to bewilder the speaker, to avoid answering the question and,
sometimes, a wish to get even some information from the speaker, lack of time for conversation. Particular attention is drawn
to the metalinguistic interpretation of the notions «responsive» and «responsive sentencey». Responsive sentence is consid-
ered as a specific type of sentence according to its communicative task. These speech units have a wide range of differential
features, based on the lexical content, functional loading and communicative orientation of the corresponding constructions.
To sum up, the responsive sentences are influenced with the extralinguistic factors as well as with linguistic ones during all
stages of communication: establishing contact or introducing an issue for a discussing, continuation of the conversation and
its logical development, concluding of the communication, presenting of final arguments, drawing to the conclusion.

Key words: responsive sentence, communicative task of the sentence, dialogical entity, verbal reaction, linguistic and
extralinguistic reasons.

PecrioHcuBHBIE PEUTOKEHHS — (QYHKIMOHATIBHO 3HAYUMBIE CHHTAKCHUYECKUE IMHUIIBI C KOMMYHUKATHBHBIM 33JaHHEM Bep-
OanbHasl peakuust Ha cOoOOIIeHUE JTI000T0 THIA (TIOBECTBOBAHKE, BOIIPOC, IMIEPATHB) — B JHAIOTHYECKON PEUH XapaKTepH3y-
FOTCSI TECHOH CBS3BIO C MpENbIAyIIei, NHUIUUPYIOUIEH PEIUIMKOW U MX 3aBHCUMOCTBIO OT OIPEICTCHHBIX JTHHIBUCTHYECKUX W
IKCTPATMHIBUCTUICCKUX (BaKTOPOB: If you finish with this picture today it’s going to be a lot less work. — A lot less work for you!;
Would you like the galleries and the exhibitions or the sights? — the sights; What are you doing here? — Is it already 3:00? u T.1.

Cormacuo CrnoBapro JTUHIBHCTHYECKHX TEPMUHOB, THAJIOT — PA3HOBUAHOCTH (THI) PeUH, MPU KOTOPOH MPOUCXOIUT OOMEH
B3aUMOOOYCIIOBJICHHBIMU BBICKa3bIBAHUSIMHU-PEIUTMKaMH. Peruiika, KoTopas JaeT Hadalo pa3roBOpY, ONPENelsieT ero TeMy H
LIeJTb, CTPOUTCSI OTHOCHTEIBHO CBOOOJHO. DTa PEIUINKA Ha3bIBACTCS CTUMYJIOM, TaK Kak MOoOyxaaeT cobecefHHKa K OTBETHOM
perike win AercTBuio. OTBETHAs PEIUINKA, PEIIMKA-PEaKIHs, 0 CBOEMY JIEKCHUYECKOMY COCTaBY M CHHTAKCHUECKOH CTPYK-
Type 3aBUCHT OT PEIUIMKU-CTHMYJIA. J[anor oObIYHO COCTOUT M3 YepeayIONINXCsl PEIUTMK-CTUMYJIOB U peruik-peakuuii. [To xa-
paKkTepy peakiMu OIPENEISIOTCS COOTBETCTBYIOIIUE THITHI Auaioros: Jl.-mpotuBopeune, J.-cuates (E. M. ['ankuna-denopyk),
J.-ciop, 1.-o6bsacuenue, [.-ccopa, [.-ynucon (A.K.ComnosseBa), /l.-coobmenue, Jl.-obcyxnenue, [.-6ecena (O. U. Ilapoii-
ko) [5]. Enunuriet muanora sBAsSETCS AMATOTHYECKOE CAUHCTBO — CTPYKTYPHO-CMBICIOBAsT OONIHOCTh, TEKCT ABYX HJIH Oojice
YYaCTHUKOB PeUH, 00CCTICYMBACTCS HAJTMYMEM OJHOW TEMBI, COTJIACHEM WJIM HECOTJIAaCHEM COOECEIHUKOB; TIOCIICI0BATEIEHOCTD
B3aMMOCBSI3aHHBIX PEIUIMK, 00BeIMHEHHBIX: 1) HAKOIUICHHEM MH(OpPMAIUU 0 JaHHOH TeMe; 2) MOTUBHPOBAHHOCTHIO GopM; 3)
CIICTUICHHEM, OIIOPOH Ha TMPEIBIIYIIYIO0 WU MTOCIIEAYIONIYI0 PEIUTMKH. B yacTHOCTH, JIMHIBUCTaMH paccMaTpuBaeTcs CreruduKa
BOTIPOCHO-OTBETHOT'O €JMHCTBA, OJHOTO M3 TUIIOB JHAJIOTMYECKOTO SIUHCTBA, — CTPYKTYPHOW Pa3HOBUIHOCTH JHATIOTUIECKOTO
€IMHCTBA, 2 UMEHHO: ()parMeHTa AUAIora, COCTOSIIEro U3 ABYyX MM Oojiee MHPOPMALMOHHO CBSI3aHHBIX PEIUIHK, B OTHOM U3
KOTOPBIX COJEPIKUTCSI BOIPOC, a B CICAYIOLICH(-MX) — OTBETHAsI Peaklysi Ha TOT BOIPOC B COOTBETCTBUH C €r0 COJEpIKaHHEM
[7, c. 112]. Ilpn nzyueHnn auanora ocoboe BHUMaHUE, KaK MPaBUIIO, yIENAeTCs perumkaM-ctumynam [8; 9; 10], ocoberHo, ecru
OHHU SIBJISIFOTCS BOIIPOCHUTENFHBIMH 110 CBOEMY KOMMYHHKATHBHOMY 3aJjaHUS, a HE peIuIMKaM-peakuusiM. CTUMyIupyomas pe-
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