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JUCKYPCUBHI EJIEMEHTU AK 3ACOBH 3B’A3HOCTI
Y HABUAJIBHOMY JUCKYPCI

B nepion opienTawii cycninbcTBa Ha ryMaHI3aLio Beix cdep moa-
CBKOI JKUTTEIISUTBHOCTI B OCBITHBOMY HPOCTOP1 BEACTHCS IHTCHCUBHUI
MOy K HOBHX CIIOCOOIB opraHizauii / peopranizanii Mi>KOCOOHUCTICHHX
BIJHOCHH. Y IIbOMY MOIIYKY HA OJHE 3 MEPIIMX MICIh BUXOJATh IH-
TaHHS “Cy0 eKTHUX T Cy0 €KTa B3aEMOJIN B MPOLIEC] CILIKYBAHHS,
OcobnHBO Lie CTOCYETHCS HABYATBHO-NIPO(ECIHHOTO CHIJIKYBaHHA —
CBOEPIHOI IIJICCIPSIMOBAHOI 1abopaTopii 3 BUPOOHHUIITBA CIICIiAITb-
HHX 3ac001B MOBHOI B3aEMOJI.

V cyuacHiH miHrBICTHLI JUCKYPCY NICAATOTiYHUEH / ayUTOPHUH JHC-
KyPC PO3IIIAAETHCS K Pi3HOBUA mpodpeciitHoro auckypey. | xoua Ba-
PlaHTH OCTAHHBOTO, HAIPUKIIAJ, TAK] SIK JITOBHH JUCKYPC, FOPHIMIHUN
JUCKYPC, TUITIOMAaTHYHUN JUCKYPC B HAYKOBIH MiTepatypl MmpeacTas-
JICHI IIUPOKO, MPOTES, HABYANIBHUH TUCKYPC PO3POOICHHI HETOCTATHBO.
Oco0muBO 1IE CTOCYETHCS “‘ay AUTOPHOTO JAUCKYPCY , KM 3PCIITO
BHU3HAYAETHCSI HAMH SIK )KUBHH MPOLICC KOMYHIKAIIi, “aKTyanizoBaHa B
YMOBAxX ayIUTOpii JIHCHICTE , IO MPOSIBILIE CeOC K B CKCILTILUTHUX
(BepOanpHUX 1 HEBEPOAIPHUX), TAK 1 B IMILTILIUTHAX KOMYHIKATHBHUX
3acobax Mixkoco00Boi B3aeMoaii. OCTaHHE TaKOXK JO3BOIIE KBAT(DIKY-
BaTH ay IUTOPHHI JUCKYPC K MOBHY / KOMYHIKATHBHY PETIPE3CHTALIIO
KOHTAKTHOTO y40OBOIO CIIIKYBaHHA “‘BHKmagad — cryacHT . [lig Ha-
BYATBHUM JUCKYPCOM PO3YMIEMO BUJA 1HCTUTYLIMHOTO CIIiJIKYBAaHHS,
METOIO SKOTO € mepeada cTyacHTaM indopmairi y400B0O-HAyKOBOTO
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amicTy . MeTOr CTaTTi € AOCITIANTH HABYAIbHHN AUCKYPC Ta BH3HA-
YUTH HOrO OCOOIHIOCTI.

3B’S3HICTh TUCKYPCY € OJHUM 3 HOTO HaHBAXKTHBILIMX O03HAK. [luc-
Kypc peamsyeTbc;[ B TCKCTi. BiNpINICTh MIHTBICTIB MiA AUCKYPCHUBHH-
MU 3ac00aMH 3B HSKy posyMuoTb CNIEMCHTH , IO BiAIPaloTh BAKIIUBY
PO B oprasizanii 3MICTy 1 06y I0BH JUCKYPCY . OKle peanizawii ko-
TCPEHTHUX CTOCyHKlB BOHH MarOTh 1 nparMaTqu XapaKTCPHCTHKHL
binpmicts 3’€AHYBaNBHUX CNCMCHTIB 3[aTHI BIIOOpaKaTH TMO3HULIIO
TOTO, XTO TOBOPUTB, HOTO BHCJIOBIIOBAHHSI N0 BIJHOIICHHIO 10 3MICTY,
OLIHKY BIIACHOI CHCTEMHM 3HAHb, IPOLIEC B3aEMOIi TOTO, XTO TOBOPHTH,
1 TOTO, XTO CJIyXa€, JOTTYHI 3B”SI3KH MK (haKTaMu, 110 TIOBIIOMIISIOTh-
cs. Bonn MoxkyTe 6yTH PO3ITIHYTI 3 TOUKH 30py NparMatuky. Bix iH-
TCHUIi aBTOPa 3aJICKUTh BUOIP peUcHb Ta iX 3B”A3HICTb.

Jlexis gx sxaHp yq60130 HayKOBOTO IMCKyPCY HACHCHA JMCKY PCHB-
HHMH CTICMCHTAMH 1 MICTHUTD mnpomn Ha61p X 3aco0iB 38 s3ky. [po-
TSDKHICTh JICKLII B Yaci BUMAra€e Pi3HOMAHITHUX 3ac00iB UICHYBaHHI,
BIIOPSUIKOBY BAHHS 1 3B’;{3Ky, LM 1 MOSICHIOETHCS MOSIBA OS3TIM1 AUCKYP-
CHUBHHX CIICMCHTIB, 10 3I1HCHIOIOTH cbyHKuno 1HTerpau11 Le pesynbrar
BIUTUBY YHHHHUKIB YCHOCTI, CIOHTAHHOCTI, MOBHOI 1Mr1p01313au11 3]

[Tix AuCKYPCUBHUMU €JIEMEHTaMU B POOOTI PO3YMIIOTHCS OAHMHHILI,
mo oOPMILIIOTh 3B 30K B TEKCTI SIK MiHIMYM MDK JBOoMa (pasamu,
BHPAKAIOTh 3MICT JAHOTO 3B A3KY, IEPEAAIOTh IHTCHLIIO TOTO, XTO T0-
BOPHUTH 1 MO0 M0 3MiCcTY . Byji0 BCTaHOBICHO, IO KIIAC AAHUX OJH-
HHULB, TO-TICPIIE, HC MA€ YITKUX NMapaJurMATHIHUX KOPAOHIB, 1, MO-
apyre, 00 eaHy € CICMEHTH, SIKI TPAAULINHI Kiacu(hikarii BITHOCITh 10
pizHux yactux MOBH [3:8-9]. V npoaHanizoBaHOMY MaTepiajil KL 3
TCOPETHIHOI IPAMATHKH 1 TCOPSTUIHOI (JOHETHKH KJIAC AUCKYPCUBHHUX
CJICMCHTIB MPEICTABACHUN TPUCITIBHUKAMU (so, now, thus, therefore,
anyway, finally, however, though, further, similarly, perhaps, maybe,
probably, certainly, (un) fortunately, naturally, evidently, surely,
obviously, actually 1 iu. [1; 2]), surykamu (well, oh [1; 2]), aucnis-
Hukamu (first, second [1; 2]), nepdopmatusaumu giecnosamu (I think,
I'm sure, I suppose, I guess, I agree, I say, I hope, I expect, I mean, 1
assume, I believe, I remember, I forget, I recall, I daresay 11u. [1; 2]),
CTIMKUMH cIOBOCTIONYUYCHHIMU (first of all, for example, on the one
hand, on the other hand, in addition, at the same time, in other words,
in terms of; in general, that sort of thing(s), of course, no doubt, as you
kmow, if you remember, you know, as I said, as [ mentioned before 11n.
[1; 2]), curTakcuaHuMU KOHCTPY Kitisimu (Let s start with, Let 's move on
to ., Do you have any questions? 11u. [1; 2]).
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Bimomo, 110 mpu BuUBYSHHI Oyb-IKOTO MOBHOTO SIBHIIA Mae OyTH
BUPILICHE MUTAHHS PO OJUHULIO aHami3y. OJUHUIICIO aHATI3Y B I{ii
po0oTi B il MakcHManbHOMY 00’ €Mi, a60 MaKpPOOJHHULICIO aHAI3y, Oy B
MPUHHATHNA AUCKYPC HEOOMEKESHOTO 00 €My, ane 0OMEKSHOrO TeMa-
THYHO. AJIe, OKpIM MaKpOOJMHHLI, B PoOOTI Takok Oy1a BCTAHOBJICHA
1 MIKPOOJMHHUII aHATI3y, IO OTPHUMAaia Ha3By ()ParMEeHT JHUCKYPCY,
10 MICTUTh AucKypcuBHi eaement (JIE). 06’ em MIKpOOJUHHMITE 3asic-
SKUTh B KOHTSKCTY. Takl (hparMeHTH BKIFOUAOTh BLA OHIET 10 I SITH-
mectu (pas.

Oparment guckypey (/1) € 3MiICTOBHO BITHOCHO 3aKIHICHUM Y PHUB-
KoM, o penpedentye neBHuil J|E. OCHOBHUM KpUTEpieEM BHIIICHHS
Toro abo 1HIIOro (pPparMeHTa MOCTYKHITH HACTYITHI XapPAKTCPHC THKH:

1) HagBHicTh B aHamizoBaHOMY ypuBKY JIE:

2) peanisauiﬂ HE SICKPABO BHPAIKCHOI JUCKYPCHBHOI $yHKLI, a
came BkasiBka JIE Ha nepexm BlJ OJHIE] YaCTHUHU MlpKyBaHHH JI0 1H-
1o, 3abe3neUeHHSI JOT1THOI OCTI JOBHOCTI BHKIIaIy 1 9ITKOCTI CTPYK-
TYPH TUCKYPCY, & TAKOX CKCILTIKALI MO3ULIi TOTO, XTO TOBOPUTH IO
BIIHOIICHHIO [0 |

3). BiIHOCHA 3aKIHYCHICTh TPOCOAUIHOTO OhOPMIICHHS (PparMeHTa
HH3XI1IHAM, BUCX1THIM, HU3X1JHO-BUCX THUMH, BUCX1JHO-HU3X1 THUMA
abo piBHUM TCleHaJ'IbHI/IMI/I TOHAMH; VIOBLIPHCHHIM TEMITy; 3MCH-
LICHHAM F'YYHOCTI; HASBHICTIO MAY3H MK cbparMeHTaMH JHUCKYPCY.

CTpykTypHHI aHaTi3 MOKa3aB, MO TUCKYPCHBHI CICMCHTH MArOTh
PI3HY CTPYKTYPY 1 € SK OAHOCIIBHUMH CICMCHTaMH (so, now, this,
therefore, anyway 1 iH. [1; 2]), Tak 1 UUTUMH NPEAUKATHBHOTO THITY
S+P, iHKOPIOPOBAaHMMH B CTPYKTYPY HABYaIBHOTO AUCKYpCy (if you
remember, as I mentioned before, Do you have any questions? 1 iH.
[1; 2]). Takum unHOM, OyH BUALICHI YOTUPH CTPYKTYpHI Kiacu JIE:
oxHocnisui JE, HE-cronygenns ciB i3 ciay:xo6osumu, JE-¢pazu i JE-
1HKOpTIOpoBaHi BucnosH [3:10].

JMCKYPCHBHI €NeMEHTH XapaKTePU3yFOThCS crelu(piTHUMH 0CO-
GIUBOCTAMH B YCHOMY JUCKypci. B nopiBHIHHI 3 MHCEMOBUM AHCKYP-
COM, B VCHOMY HiJBHINY €THCS POJIb KOHTaKTOyCTaHOBJ'IIOIO‘II/IXl BJIaCHE
3’ ¢AHYy BaJTIbHUX 3ac001B, 110 00YMOBJICHE aKTYaT13aLI€I0 MIZKOCOOOBUX
CTOCYHKIB MI’K KOMYHIKaHTaMH, MOCTIHHUM B POJI afpecara Ta aiape-
CaHTa, CTBOPCHHAM aTMOC()epH KOMYHIKATHBHOI CHIBIPALl, 8 TaKOXK
MParHeHHAM KOMIICHCYBAaTH BIACYTHICTH rpahiuHUX 3aco0iB po3tiie-
HOBYBAHHs JUCKYPCY. JICKTOP NparHe CTBOPUTH AUCKYPC, AOCTYIHHUIA
TS posyM1HH;1 3HATH TIHOTETHYHO 1CHYIOWI TPYAHOLI, IO, Y CBOIO
Yepry, NABHILY € POJb OPraHI3yIOYOro Havyaaa JUCKYPCHBHUX CICMCH-
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TiB. 3araabHOK0 (DYHKLIEO SICMEHTIB, 10 BUBYAKOTHCS, € (PYHKIIS 1¢-
JIMITAIl] 1 B TOH k¢ 4ac IHTerpaLii CMUCIOBHUX (PPArMEHTIB B PaMKax
BCHOTO JUCKYPCY.

JIMCKypCHBHI €ICMCHTH BKJIFOYAIOTh HE JIMINE MOBHI 1 €JICMCHTH,
IO CTPYKTYPHO (JOPMYIOTH TUCKYPC, ale TAKOXK Ti, IO BHUPAKAIOTH
Ccy0 €KTHUBHY OLIIHKY TOTO, XTO FOBOPHTH, 1 CHPUSIOTh BCTAHOBIICHHIO
KOHTAKTy 3 aapecaToM. ToMy B HABYAJIBHOMY AUCKYPCl OV BUALICHI
BJAacHE 3 €JHYBAJbHI 1 MParMa-Opi€HTOBAaHI AUCKYPCHBHI CICMCHTU.
[Tparma-opieHTOBaHI MOAIMSIOTECS HA KOMIO3HLIHHO-CTPYKTYPHI Ta
JIOT1KO-3B SI3VIOUI.

Jo mepiioi rpynu BIAHOCATECS SICMEHTH, SIKI BKAa3yHOTh Ha JIHIH-
HHH 3B 30K B AUCKYpPCl, TOOTO HA BIIACHE 3MICTOBHI 3B’ s3KH. [lpyra
rpyma o0’ €JHy€e JUCKYPCHBHI €ICMEHTH, IO PEali30BYIOTh OMO3HULIIO
aBTOp-aJpecaT, TOOTO EIEMEHTH, 1O B1A0OPaXKatOTh a00 O3ULILIO TOTO,
XTO FOBOPHUTH, a00 HAMPABIICHI HA aApecaTa 1 pO3paxoBaHi Ha CTBOPCH-
Hi aT™Moc(epH criBIpani Mi>K ICKTOPOM 1 CTy ICHTAMH.

Sk imoctpauis ¢yHkmionysanss JIE y HaBYaIsHOMY AUCKYPCl IO-
LIJIbHO HABSCTH (PPArMEHT AUCKYPCY.

If a writer writes poetry or screenplays as well as fiction that gives
me a different idea what to expect than if a writer limits himself to one
genre. You follow me? In other words, er some writers do write in all
three genres, they write essays, they write poetry, they write fiction, they
write scripts for dramas and for television programs. Er my feeling is
offen the more genres they write the perhaps the better qualified writers
they are. Let me give an example, historically. Henry James is a famous
19th century-early 20th century American writer |3:13].

I'pyna nparma-opientosanux JE npencraBieHa npsSaMuM MHTAHHIM
no aymuropii You follow me? Jlane 3BepHEHHS A0 CTYJICHTIB, AyKE
HehopMaabHe 3a (POPMOIO CBITUHUTH PO HAMIP JICKTOPA BCTAHOBUTH
KOHTAKT 3 ayIUTOPIEI0 1 MEPEBIPUTH, K BOHA PO3YMI€ JICKLIHHUHA Ma-
Tepian, o Buknanaerees. JE in other words, sikuii € 0qHUM 3 THX, IO
HaWO1TbII BXKHUBAOTHCS, MAE CTATYC MOSCHIOKOYOTO CICMEHTY B AaHIH
curyauii. Bin Hanexxute 0 rpynu joriko-38 syiounx JE. Cruix ta-
KO BIAZHAYHUTH, IO MOBA JICKTOPA € JOTIYHOO 1 o1 1oBHo. JIE /et
me give an example, historically nexTOP BUKOPUCTOBYE [ 1LTFOCTPALIii
BHCJIOBTIOBAHMX HUM TOJOKEHb. J|aHUN €TEMEHT TAKOX BlTHOCHTBCS
J0 rpynu noriko-3e syviounx JE. Jlng Buknazaua Baxxiauso, mwod Horo
MoBa Oy1a 3posymina ctyaeHtam. HassricTs moxiGaux JIE B muckypci
CBLIYMTH MPO IHCTUTYLIHHI PUCH JAHOTO MOBHOTO TBOPY — BHKIIagad B
ayAUTOPIi 3aBKAH HABOJUTH MPHUKIAIH.
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OTmxe, JUCKYPCHUBHI €NEMEHTH MOKYTh OYTH PI3HHMH 3a CTPYKTY-
Poro Ta (PyHKIIOHATPHUMU PI3HOBUAAMH, aJI¢ BOHH BUKOHYIOTH BaK-
JMBY €IHAIbHY, KOHTAKTOYTBOPIOIOUY Ta 3B s3yr0ouy (yHKIi. Takum
gpHoM, JIE € BU3HAYa b HUMH KOMIIOHCHTAMH IIPH CTBOPCHHI HABYATTb-
HOTO JTUCKYPCY.
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