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Hisrcuncoruil 0eporcasnuti ynieepcumem imeni Mukoau I'ocons, m. Hiscun
BEPBAJII3ALIA BI3YAJIBHO-TOHOJIOT'TYHOI'O CIPUMHATTA AHIZIOMOBHOTI'O ABTOPA

Cmamms ananizye Ho8I nioxoou 00 6UGHeHHs I0iOCMUNIO, 3 1020 30CEPEONCEHICMIO HA MEHMANbHILL CMOPOHI MOGHUX
ABULY, PO32TISOAE NIHZBOKOZHIMUBHI MEXAHI3MU POPMYBAHHS OPIEHMAYIUHO20 CKAAOHUKA ABMOPCHKO20 KOCHIMUBHO20 CINUIIO
uepes po3KpUmmsi 020 8i3yaibHO-MONOI02IYHO20 KOMNOHEHMY 3aC000M 8i0MBOPeH S KOMYHIKAMUBHO-KOZHIMUBHUX CMpPa-
meeitl [ MaKmuk 8 poOManax cy4acHoi opumancovroi nucemennuyi M. [{peo6n.

Kntwouoei cnosa: ioiocmuns, KoeHIMueHUU cMulb asmopa, OpieHmMayitinull CKIAOHUK, 8i3YaIbHO-MONON0IYHUL KOMNO-
HeHm, cmpamezis (PiKMmueHo20 pyxy.

Cmambsi ananuzypem Ho8ble NOOX00bl U3VUeHUsI UOUOCTUIIS, AKYEHMUPYSL GHUMAHUE HA MEHMATbHOU CMOPOHE A3bIKOGLIX
AGIEHUL, PACCMAMPUBACT TUHSBOKOSHUMUBHbLE MEXAHU3MbL (POPMUPOBAHUS OPUSHMAYUOHHOZO KOMNOHEHMA A8MOPCKO20
KOSHUMUBHO2O CIUISL NYMeEM 80CHPOU3BEOCHUSI KOMMYHUKAMUBHO-KOSHUMUGHBIX CIPAMEe2Utl U MAKMUK 8 POMAHAX CO8pe-
MeHHOU 6pumanckoul nucamenvruysl M. /[p2661.

Kniouesvie cnosa: uouocmuns, KoZHUMUSHYITL CMUTL A8MOPA, OPUCHMAYUOHHBLI KOHCIUMYEH, 8U3YATbHO-MONO0U-
YeCcKol KOMNOHEHM, CMPame2usi YUKMUBHO20 OBUNCEHUS.

The paper deals with verbalisation of the visual-spatial component of the orientational constituent of M. Drabble’s
cognitive style within the framework of the cognitive-discoursive paradigm. On the basis of the major cognitive functions of
perception, a cognitive style of a writer is defined as a unity of orientational and figurative constituents that reveal perceptive
and mental peculiarities of a linguistic personality in the literary work. The constituents of a cognitive style are closely related
in cognition. Therefore, in the article the orientational constituent in M. Drabble’s novels is focused on and analysed in the
light of the writer’s strategies and tactics.

The orientational constituent of the author’s cognitive style is a complicated structure, because it reflects a person’s
interaction with the surroundings. It consists of visual and visual-spatial components since it depends on visual perception and
space orientation. A visual component of the writer’s cognitive style, realized through the strategy of distancing-approaching
in the text, characterises the author’s visual orientation that lies in opposition of a central point to peripheral one. A visual-
spatial component of the orientational constituent of a cognitive style is formed as a result of interaction between the speaker’s
space orientation and conceptual eyesight limit, formed from visual perception. A visual-spatial component is based on
topological and spatial-perceptual Gestalts, which are realised by means of space representation strategies, dynamic and
static tactics. The descriptions of the observer’s movement of the look and the character’s position inside and outside indicate
the interplay between eyesight and tactile perception that are formalized by spatial-motor Gestalts.

Key words: author’s cognitive style, orientational constituent of cognitive style, visual-spatial component of the cognitive
style’s orientational constituent, strategy of fictive movement.

KorHiTHBHUE MiXij 10 BUBYCHHS 1IIOCTIIIIO, 3 OTO 30CEPEIKEHICTIO HA MEHTAJIbHIN CTOPOHI MOBHUX siBUIL [1; 4; 7; 9; 10;
14], cipusiB 0sIBI «KOTHITHBHOTO CTHJIIO» aBTOpa B JiHTBicTHi [3, ¢. 92; 5; 12; 11, c. 81-85; 15].

KoruiTHBHUIA CTHIIb aBTOpA PO3MIIAAEMO SIK IHAUBIAyanpHy crieindiky mpoleciB oTpuMaHHs i 00poOku iHpopmarii, KoTpi
T10B’s[3aHi 3 KOTHITUBHUMH (YHKIIISIMU ITi3HAHHS: TOIOJIOTTYHOIO I oOpasHoro [2, ¢. 108; 15, c. 73; 17, ¢.13]. Tomoxoriuna ¢pyHK-
1Iisl PO3KPUBAE OCOOIMBOCTI OPIEHTYBAHHS MOBHOI 0COOMCTOCTI Y TIPOCTOPI, 30CEPEIKEHICTh YBaru Ha 00’ eKTax abo Mekax OIS
cpuitaaTTs [8, c. 29]. O6pa3una QyHKLUis Mi3HAHHS, NpeacTaBiIeHa MeToHiMiero [13, ¢. 9] i meradoporo [16, c. 77, 128], notnuna
3 00poOKor0 iHDOopMarii.

KorHiTHBHHUI CTHITH aBTOpA BTUICHUH B TEKCTAX 3a JOTIOMOTOI0 HU3KM KOMYHIKaTHBHUX CTPATETiH, IKi PO3TISAAI0ThCA Y TEp-
MiHaX 3arajbHOro IUIaHy MOBJICHHEBOI MOBEIIHKH 0COOUCTOCTI [0, ¢. 54], ii XapaKTepU3yIOThCS MEPEesIiKOM TaKTHK, IPOAyMaHHUX
[MOCTAITHUX MOBJICHHEBHUX i, 1110 TIO-PI3HOMY BIUIMBAIOTH Ha yKTaya [6, c. 109].

Merta cTaTTi mosnsrae y BHUSBICHHI JIHTBOKOTHITHBHHX MEXaHI3MiB ()OPMYBaHHS OPI€HTAIIITHOTO CKIIaJHHKA aBTOPCHKOTO
KOTHITUBHOTO CTHJIIO Yepe3 PO3KPHUTTS HOro Bi3yalbHO-TOIOJIOTTYHOTO KOMIOHEHTY 3aC000M BiTBOPEHHS KOMYHIKaTHBHO-KOT-
HITUBHHX CTpaTerii B pomanax M. JIpe0oi.

BisyabHO-TOIONOTYHIIT KOMIIOHEHT KOTHITHBHOTO CTHITIO (POPMYETBCS y pe3yIbTaTi B3a€MOI1 MPOCTOPOBOTO OPiEHTYBAHHS
MOBLS 3 ME&XaMH KOHIENTYaJILHOTO TOJIS 30pY, SIKE BU3HAYAETHCS 30POBUM CHPHHHATTAM, i CIIMPA€ThCs HA TOMOJIOTIYHI 1 1po-
CTOPOBO-TIEPIETITHBHI I'eIITaIbTH.

Crparerii 300pakeHHs Tpoctopy M. [Ipe®On BiAMOBIZarOTH MPUPOJHUM CIIOCOOAM CHPUIHATTS OTOYCHHS NMHCHMEHHUIII.
Crparerii GikTuBHOrO i (hJaKTHYHOTO PyXy ¥ CTparerisi MTaHOPAMHOTO 300pa)KeHHsI MPOCTOPY — i€ HAOJIMKeHe 10 peanbHOCTI
TIPE/ICTaBIICHHS OBKILIS Ta CTBOPEHHs e(eKTy Bisyauizanii. [IpoananizoBaHi HAMH YOTHPHCTA TEKCTOBUX ()PAarMEHTIB i3 poMaHiB
M. pe60:a cnyryloTh MaTepiajioM aHalizy cTpareriii 300pakeHHs mpocTopy. s KOTHITUBHOTO CTHIIIO aBTOPKU HA4YacTOTHI-
IO € cTpaTeris GpikTuBHOTO pyxy (53% — 212 npukiaziB), NpeICTaBUTH SKY € 3aBXaHHS i€l myOmikamii.

Crparerist IKTUBHOTO PyXy, Bi3yaJbHOTO PyXy Y HAIIOMy PO3YMiHHI, 300pakye IIPOCTip HEBEIUKOTO po3Mipy 3 (ikcoBaHOT
no3uwii. [lpu penpesenranii GpiKTHBHOTO pyXy MOTIALY MPEAMKATH 3 CEMAaHTHUKOIO Bisyamizauii (see, look, watch, gaze, stare,
notice) CIOIy4alOThCs 3 A1€CIOBAMH, SIKi TO3HAYAIOTH MMO3ULIT, HAHOLIBII 3pyYHI JUIsl criocTepexeHHs (stand, sit). Ctpateris ¢ik-
THBHOTO PYXYy BIITBOPIOETHCS Y TEKCTAaX MICHMEHHHII TaKTHKaMU (iKTHBHO-TIOCIIIOBHOTO 300paxkeHHs (22 % — 88 mpukiL.),
306paxenns KOHTEMHEPA (19% — 76 npuki.), GikTuBHOTO pyXy HOrsy (cnocrepiraua) yropy (4% — 16 npuxit.) it yuus (3 %
— 12 npuki.), pikTuBHOrO pyXy norysiay Brepen (2% — 8 npukit.) i Hazaz (1.5% — 6 npuKi1.), a TAKOXK TAKTUKY CTATHYHO-OOKOBOTO
300pakenHs (1.5% — 6 mpukiL.).
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TaxTuka mocminoBHOTO 300pakeHHsT (DIKTHBHOTO PyXy HapaxoBye 88 mpuxmaaiB (22 % Bij 3araigbHOI KiUTBKOCTI) i mepen-
0avae omuc pyxy Odeii, IO CYIPOBOJDKYE IOCTYIOBE MEPEMIllleHHs OISy CriocTepirada BIepes, yepe3 MpocTip BAAIUHY, i Y
HaIpsMKy JI0 CIiocTepirada, Hanp., At the far end of the room, sitting together on the window seat, Jonathan and his brother Alan
are in conference. Liz’s tabby cat lies on the rug before the fireplace. A great gold-rimmed jug of vellow chrysanthemums, curved
overbred formal globes, stands on the fireplace. Their acrid perfume mingles with the smell of baby, with Alan’s Gauloise, with
the sweeter scent from a small cut-glass vase of freesias, with the general smell of dust and room and home and cat and London.
The lights are warm and low. A charming domestic scene [19, c. 23]. Y HaBeneHOMY NPHUKIAAl IEPCOHAXK MOCTIJOBHO CIPUIIMaE
00’€exTH KiMHATH, sIKi Iepe0yBaloTh y 1O HOro 30py, 3 Janekol 10 HabmmkeHoi nepcnektiBr. CrovaTKy BiH KOHIENTYyasi3ye
KIMHATY 3 JaJeKoi epCcreKTHBH (the far end of the room), IOKa3HUKOM SIKOI € IPUKMETHHK far «manekuit». [ToTiM 3 Bignanenoi
MEPCHEeKTUBU KOHIENTyani3ye koTa JIi3 Ha KWINMMKY HanpoTH KaMinHy (Liz’s tabby cat lies on the rug before the fireplace) i 3 Ha-
OJIMKEHOT — CYKYITHOCTI pepepeHTIB: BEJIMKHUH INIeYHK 3 30JI0THM 001/1KOM, HAIIOBHEHHUH KOBTUMH XpH3aHTeMamH (a great gold-
rimmed jug of yellow chrysanthemums), # ManeHbpKa KpUIITaNeBa Ba3a 3 Qppesiamu (a small cut-glass vase of freesias).

Oruc TPMBUMIPHOTO IIPOCTOPY HO3HAYACTHCA TAKTHKOIO (ikTiBHOro 306paxenns KOHTEMHEPA (19 % — 76 npuki.), skuit
perpe3eHTOBaHM y TEKCTaX IMMChbMEHHHUIII B CIIOJIyqyBaHOCTI IMEHHHUKIB 3 JIOKATUBHUMH NPUHMEHHUKAMH in, into, out (of), from;
MIPUCITIBHUKOM inside; niecioBa to contain, to fill (with), to bury; iMeHHHKaMu ground, soil, earth, depths; NpUKMETHUKAMU inner,
deep, full (of). 3rajgana TakTHKa MoIsrae B 306paxenHi mpocropy sk (izmanoro KOHTEMHEPA i3 30BHIIIHBOI, BHYTPIlIHbOT,
30BHIIIHBO-BHYTPIIIHBO] if BHYTPIIIHEO-30BHINIHBOT TIEPCIEKTHB.

Buyrpimns nepcrexrusa cupuitasarts KOHTEMHEPA nexuts B ocHOBI xoay 306pakenns YMICTY (7.5 % — 30 npuki.),
sKuil Harinennit na ormuc pedepenrise KOHTEMHEPA, nanp., There they gathered, the employee who lacks employment, the
faithless priest, the investor about to hang himself in the expectation of plenty, the physician who will not be able to heal himself, the
director who lacks all direction, the historian who denies the existence of history, the Jewish scholar of early Renaissance Christian
iconography, the deaf man who hears voices [ ...]. A mingling, of a sort in this exclusive, this eclectic room, this room full of riddles
(RW, 36). YV HaBeneHOMY IpHKIa/l NEPCOHAXK 3HAXOANUTHCS Y KiMHATI MoTemo it xapakrepusye YMICT — mmozei B npuMilieHHi
(the employee, the priest, the investor, the physician, the director, the historian, the scholar, the deaf man).

30BHIIIHS MEPCTeKTHBA Nepeadadae 3aranbHUi ONIC BMICTHIIA i crIprse GOPMYBAaHHIO X0y 300paxenHs inoro KOHTEW-
HEPA 3308BHi (5 % — 20 npuki.), Hamnp., The Day Care Centre was a large shabby Victorian house (18, c. 128). Y HaBeneHOMY
npuknani kouteinep The Day Care Centre onucy€eThCsl aBTOPKOIO sIK (pi3MyHa XapakTepucTuka 00’ ekty a large shabby Victorian
house (Benukuii cTapuii Oy IHHOK y BIKTOPIaHCHKOMY CTHII).

Xin 300pakeHHs] GIKTUBHOTO PyXy HOIIISIAY Ha30BHi (4.5 % — 18 nmpuKi1.) IpyHTy€eThCsl Ha BHYTPINIHBO-30BHINIHIN TIepCIek-
THBI, KOJI IEPCOHAK MOKE CIIOCTEPIraTH 3a TUM, IO BiIOYBAETHCS 330BHI 3cepeanHY, HATP., What she saw from her own window
had no beauty, had never possessed beauty: a street of London houses, [...] London was stony, but in the snow its ugliness was
concealed (20, c. 17).

30BHIIIHBO-BHYTPIIIHS [IEPCIICKTHBA JISKUTH B OCHOBI (hOpMYBaHHS X0y 300pakeHHsI (DiIKTUBHOTO PyXy MOTIISAY BCEPEAUHY
(1.5% — 6 mpuKs.), KoK TIepcoHak nepebysae mosa mexxamin KOHTEMHEPA i crioctepirae 3a THM, 10 BiIGyBaeThCs BCpE/IHHI,
Hanp., It is Sunday in London. Carla Davis waits for dusk [...] There is Liz’s house, next to the clinic. Its small front garden is in
full blossom [...] The lights are on, the curtains have not been drawn, she can see in. She sits on the crumbling garden wall, and
stares at them. There they are, the Headleands: Liz and Charles, Aaron and Alan, and one of the girls, she does not know which
(19, ¢.299). VY HaBeneHOMY MPHKIIAJIL IEPCOHAXK TepeOyBae mo3a Oy IMHKOM i JMBUTHCS YCEPEIHHY KIMHATH Yepe3 He3allITOPCHE
BIKHO (she can see in, stares at them). BoHa IOCTYIIOBO TIEpEBOAUTB MOTIIS 3 OJHOTO HA 1HIIIOTO YICHIB POAWHH.

X 306pasenHs QiKTHBHOrO pyXy mormsity ynpoosx kimbkox KOHTEMHEPIB (0.5% — 2 NpHKIL.) OMHCYe CIPOMOKHICTE
MEPCOHAXKA OJTHOYACHO OAaYMTH KiJIbKA KIMHAT, Mepe0yBaryn B OJHOMY NPUMIILCHHI, HaMp., Shirly stands in the doorway. There
is nowhere else to stand. She has by now discovered the bathroom, which leads, also, directly from the small square sitting-room
(19, c. 161). Y naBeneHoMy mpukiaai pyx norisity nepconaxa Illepsi mpoXoanuTs TpaekToOpio pyxy BiJ Hel yepe3 BiTalbHIO i 3
BiTaJIbHI y BaHHY. 30pOBE CIIPUITHATTSI HOMIHY€ETHCS JISKCHYHOIO OJIMHULICIO discover «BIIKPUBATI.

ABTOpKa OIHCY€ MPOCTIp 3a JOTIOMOTOI0 TAKTUKH ()iIKTUBHOTO PyXy MOy criocTepirada yropy (4% — 16 mpuki1.) i TaKTUKH
¢ixtuBHOTO pyxXy norusny yHu3s (3% — 12 npuki.). 3rajjani TAKTUKH MOJIATAlOTh B 300pa)KE€HHI OISy IIEPCOHAKA BUILE I HIKYE
piBHs oueii. [IpocTopoBi puitMeHHUKH over, above, up (to), TOX1MHI CIIOBa 3 up- i i€CIOBA to rise, to lifi MO3HAYAIOTH PYX YyroOpy,
a mpuiiMeHHUKH below, under, beneath, down 1 TOXiHI TEKCHYHI OAWHUILI 3 down-, under- BKa3ylOTh Ha TIEPEMIIICHHS TTOTIISTY
yHU3, Hanp., She can see the shop, a two-storey building. Upstairs, the closed salon. The windows are boarded. The butcher’s
below is also closed (19, c.133). Y naBeaeHOMy IpUKIIai HAEThCs Mpo KoHIenTyatizamito oyuaky 3BEPXY-BHU3, Ha mio Bka-
3YIOTh TaKi OAWHHII, K upstairs (3Bepxy) i below (BHH3Y).

TakTuky GiKTHBHOrO pyXy NOMNIALY criocTepiraya Buepen (2% — 8 npuxit.) it Hazan (1.5% — 6 npukit.) npencrasieni crenudi-
KaIli€lo pyXy MpoLecy CIOCTepeKeHHs Ha piBHI oueit 3rigHo koopaunat CITIEPE/TY-33A/1Y. Ilo ropusonTaii npomec cnocrepe-
JKCHHS BU3HAYA€EThCA JIEKCEMaMH in front of, before, ahead, forward (to), behind, after i back, nanp., Shirly now sits before Clive
Enderby, with her back to the view, and listens patiently as he explains about her mother’s will (19, c. 39). Y noganomy npukiani
nBa nepconaxi Hlepmi 1 Kinaiie npsimo 6ayathk 0JTMH OJHOTO, OCKUTBKH CHJISITh HAIIPOTH, HA IO BKA3y€e MPUHMEHHUK before (tiepen).

TaxTuka GiKTHBHOT0-00KOBOTO 300paXKeHH!, sika HapaxoBye 6 mpukiamnis i3 400 (1.5%), mo3Hauae opieHTYBaHHS CIIOCTEpira-
4a crocoBHo koopaunat CITPABA — 3JIIBA ii peanizyeTbcst Bupas3amu fo the right / to the left, to right and left of, to either side of,
to one side... to the other it IMCHHUKOM side, III0 CBITYNTH ITPO aBTOPCHKE CIPUHHATTS IPOCTOPY T10 BCIX KOOPANHATAX TOPH30HTA-
i, Hamp., There is London, to right and left of him, glittering with religion, art and commerce. From this distance, in this obscurity,
London looks fine (21, ¢.126). Y HaBeqeHOMY IPHKJIa/i CHOCTEpIrad 3HAXOAUTHCS B YaCTHHI MicTa 3 K01 J00pe BUIHO JOBKILIS
o obuBa O0KH Bi HBOTO (fo right and left of him).

OTxe, U Bi3yaJbHO-TOIOJIOTTYHOTO KOMIIOHEHTY OPiEHTAaliHOTO CKJIaJHUKAa KOTHITHBHOTO CTHIO M.J/Ipe00x Haifmomm-
peHilolo € crparerisi piKTUBHOIO pyxy morsiay crnocrepirada (53%), sika eTanizye IpocTip HEBEIUKOTo po3Mipy 3 (ikcoBaHOT
no3ntii. TaKTHKH MOCHTIZOBHOTO 300pa)XeHHsI IPOCTOPY, 300paKEHHS CHOPY/IH, BEPTUKAIBHOTO PYXy, TOPH30HTAIBHOTO PYXY,
OOKOBOTO 300pakKeHHsI, IKi BKa3yIOTh Ha MEPEMIIIEHHS MOTISAY O4Yel y BCIX HANpsSMKax BiJ Tija JIOJUHU OMUCYIOTHh (DIKTHBHHIMA
pyx norsiny crioctepiraya. [Ipu penpesenranii GikKTHBHOTO pyXy MOMIISLY TPEAMKATH 3 CEMAaHTUKOIO Bi3yalli3allil CIIOIy4aloThCs
3 JIl€CIIOBaMU, SIKi TO3HAYAOTH MO3HIIIT, HAHOLIBII 3pYYHi JJISl CIOCTEPEIKEHHSI.

VY nomanbmiii poOOTi MIaHY€ETHCS TOCTIIUTH TAKTUKA (PAKTHYHOTO 300pakeHHs pyXy y pomanax M. J{peG0:x 3a11s1 MOBHOTO
aHaJIi3y Bi3yaJbHO-TOIOJIOTIYHOTO CIPUHHSATTS TOBKIJUISI aBTOPKH.
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VIK 81.1
JI. JI. Cemenenko,
Kuiscokuii nayionanvnuil ninesicmuunuti ynisepcumem, m. Kuis

MOJITUYHA KAPTHHA CBITY: KPUTEPII BAOKPEMJIEHHSI

YV emammi eusnaueno nonsmma noaximuuna xapmuna ceiny AK 00H020 3 MUnie 6i000pasxcents OilicHOCHI neéHol 1100-
cokoi cninbHomu. Ax i 6y0b-ska KapmuHa c8imy, NoAMUYHA KApMUHA C8IMy npeoCmasierHa y c8I00MOCMI KOJICHO20 epOMa-
OSIHUHA, NPEOCMABHUKA CRITLHOMU, WO ICMOPUYHO Chopmysanacs na neewii mepumopii. Bona 6esnocepeonvo nog’szana 3
NOMMUKOI, 0ePACABOI0, 811A00I0 | CHOCOOAMU IX peanizayii 6 NeGHOMY KOIEeKMUGI.

Kniouosi cnosa: mosa, oiticnicmo, kame2opuzayis, KOHYenmyanizayis, KOHYenmyaibHa Kapmuha ceiny, MOGHA Kapmuna
c6imy, nOATMUYHA KAPMUHa Ceimy.

B cmamuve onpe()eﬂeuo nousimue noaumuydecKdsl Kapmuna mupad Kaxk 00H020 U3 MUNOB omoﬁpa.wcenuﬂ oeticmeumenbHoC-
mu onpeaeﬂennoeo uenoseueckoco 600614466‘}’}16@ Kax u mobas KapmuHa mupa, noiumudeckas kapmuHa mupa npeécmaeﬂel—ta
6 CO3HAHUU KANHCO020 zpa.wcdanuna, npe()cmaeume.m cooﬁmecmea, Komopoe ucmopuviecku Cd?Op}MupOG[UlOCb Ha onpedeﬂen-
Houl meppumopuu. Ona Henocpedcmeenﬂo cesA3dana ¢ no/mmuxoﬂ, eocydapcmgww, BIACTBIO U CROCOOAMU UX peaiusayuu 6
0np2()€/1€HHO/M KoJllekmuee.

Knrwoueevle cnosa: A3bIK, ()elemBMm@]leOCWlb, Kameeopuszayus, KoHyenmyaiuzayus, KonyenmyailbHas KapmuHa mupd,
SA3bIKOBAS KAPpMUHA MUpd, noaumudeckas Kapmuna mupd.

The article defines the concept of the political world view as a type of reflection of a human community reality. Like any
world view, the political one is represented in the mind of every citizen, representative of the community historically formed in
a particular area. It is directly linked to the politics, the state government and the ways to implement them in a group.

Key words: language, reality, categorization, conceptualization, conceptual world view, language world view, political
world view.

BuBUeHHS KapTUHU CBITY B Cy4aCHHUX T'yMaHITAPHUX HayKax 3yMOBIICHE 3POCTAHHSIM HAayKOBOTO 3aI[iKaBJICHHS I[I€I0 KaTero-
Pito, 3HAYHOKO YaCTOTOK BXKMBAHHS B PI3HOTATY3€BUX JOCIIIKCHHSX, BiICYTHICTIO 4iTKOT AediHimil Tomo. [ligsunienuit inTepec

©JI. JI. Cemenenxo, 2015



